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The practical significance. The results of the research can be used in further scientific works, as well as in the
education courses on the Ukrainian art of the 20™ — 21*' century, exhibition projects, art catalogues etc.
Key words: Ukrainian art, easel painting, Christian subject, nonconformist (underground) art, Ukrainian baroque.
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Po3rnsinatotbcss 0cOONMBOCTI HAIlOHAJIBHOI CTHJIICTHKH, NPUHLMUIN AW3aHEPCHKOTO MOEIHAHHS peuei y
PECTOPaHHOMY TIPOCTOPI Y CTHIIICTHYHO TapMoOHiiHe mije. CTBEpPKY€EThCS, 10 Ui peaitizailii OCTAHHBOTO KOXKHHIA
MPEeAMET CJiJl CHIBBIJHOCHTH 3 KOJOPWUTOM IHIIMX IPEIMETIB Yy BIAIIOBIJHOCTI 3 YKpaiHCHKUMH HalliOHaJIbHUMHU
TpaguuisiMi. OOIPYHTOBYETHCS HEOOXIAHICTH O(OPMIICHHS CYYacCHHX YKpPAilHCBKMX DECTOpaHiB i3 JOTPUMaHHIM
crerdiky yKpaiHCbKOI HaIllOHAaJIbHOI OOpa3HOI CHUCTEMH, OPIEHTYIOUMCHh HA JIOKaJbHI NpUpPOIHI peduexcii Ta
CTpaTeriuHi HaIlioHaNBHI mpioputeTH. HaromomryeTscs Ha IOIMUIBHOCTI PO3IINIEHHS PECTOPAHHOTO IIPOCTOPY Ha
OCHOBHI 30HH 3 BHIUICHHSIM CyTTE€BOTO y BU3HAYCHHI IIEBHUX CTHIIICTUYHUX O3HAK KOHKPETHOI 30HM.

Knwuoei cnoea: pectopas, ykpaiHCEKHI pecTOpaH, HalllOHAJIbHE, CTWIb, CTHIICTHKA, PECTOPAaHHUHA MPOCTip,
oopmiteHHs, XyI0XKHUK, An3aiiHep, iHTep ep.

Tlocmanosxa npobnemu. CpOTOJIHI BCE YaCTIIIIe CIIOCTEPIracThCs 3BEPHEHHS MPECTABHUKIB TYMaHITAPHUX
HayK JI0 MPOOJIEM TTOBCAKICHHS: OCMHUCIICHHS JKUTTEBOTO CBITY JIFOJAWHU, JOCBIMY il MIOBCSIKICHHOTO iCHYBaHHS,
CK3UCTCHIIIHHUX TpaHei il OyTTa. | Bce 11e Mae cBOi HaIllOHAIBHO-KYJIBTYPHI BUMIPH, BiJl SKUX aOCTparyBaTucs 3a
TaKOro HaJaIlTYBaHHS HEMOXJMBO. OpMyBaHHS Cy4acHOrO TPEAMETHOTO CEpElOBHINA CIPSIMOBAHE Ha
peatizaliiio COIiOKyIbTypHHX ToTped JmomuHn. Lle y TOBHIiM Mipi CTOCY€ThCS TMPOCKTYBAHHS PECTOPAHHOTO
3aKNIay 3 HOro yMeOIIOBaHHSIM Ta aKCECYapHOI HACHUYCHICTIO Y IEBHOMY €THOKYJILTYPHOMY 1 reorpadigHomy
cepenoBuili. ToMy BUHATKOBO Ba)KJIMBOIO € 30PIEHTOBAHICTh apXiTEKTOPIB 1 XyA0KHUKIB-AMW3aiiHEPIB Ha BUOIp
CTHOKYJIbTYpHO 3a0apBiieHOi apXiTeKTypHOI i 03100moBaibHOI CTHICTHKU. OCKITBKM HETaTUBHUH BIUIUB
IporieciB  mrodamizamii Ha KyJIbTypy BXKE CTaB 3araJlbHOBH3HAHUM (DaKTOM, IIEPIIOYEPIOBHM 3aBIAHHAIM Y
30epekeHH] YKpalHChKUX KYJIBTYPHHUX TPaMLii 1 HaliOHAJIbHO-KYJIBTYPHOI LLTICHOCTI BUCTYIAE KOHCOJIaLis
CYCILJIbCTBA 3 METOIO OXOPOHH HAIllOHATBHO-KYJIBTYPHOI CaMOOYTHOCTI.

Ananiz ocmanmnix Oocnioxcenv I nybonixayit. Pi3HOMaHITHI acCIeKTH XyTOXHBO-€CTETHIHOTO
opopMieHHS  cydacHMX  3aKJagiB  TPOMAJChbKOrO  Xap4yyBaHHA  JOCHI/KYIOTBCS  BiTYH3HSHUMHU
MHUCTEUTBO3HABISIMUA: TEOPETHKAMH JAW3aiiHy Ta iCTOpMKaMH MHUCTeUTBa i KynsTypu — H. BinoBomowm,
O. Bacinoro, O. I'eoprieBoto, B. lanunenkom, C. lyaxoro, P. [Issuenko, O.XKyp6oro, lO. Jlerenbkum,
M. Manscbkoto, C. O60pchKoIO 1 iH.

VY mnaykoBiii posBiaui C. yaku, mnpucBsdeHid rpado-aHATITHYHOMY MOJEIIOBAaHHIO NPHMIIICHb
pPECTOpaHHMX KOMIUIEKCIB aHaNi3yIOThCSl Cy4acHi iHTeprpeTawii NpeJMETHOr0 HACHYECHHS Ta MOJCIIOBAHHS
mpocTopy pecropaHiB. OCTaHHIM XapakTepU3yeThcs JOCHITHHICIO SK CKIAAHAA THII MapKECTHHTOBO-
Xap4yyBaJbHOTO TiIPUEMCTBA, ¥ (QyHKIIOHATBHO-TIPOCTOPOBIH CTPYKTYPI SKOTO BUOKPEMITIOIOTHCS MPUMIIICHHS
Ut IOTpeO KIT€HTIB (BeCTHOMOMI, XOJH, OOiMHI 3aiM¥ W T.II.) ¥ TEXHOJIOTIYHO TOB’S3aHi 3 TOTYBaHHIM 1XKi:
BHPOOHMYI Tapsdi Ta XOJIOIHI 1eXH, CKIACHhKi, aIMIHICTPATHBHI Ta TEXHIYHI puMimeHHs [1; 77].

VY nmcepraniiHiii podoTi P. [lpsiueHKO aHAi3yIOTHCS 0COONMBOCTI qU3aiiHy 1HTEp €pIB YKPaTHCHKHX
pecTopaHiB, MOYMHAIOYM 3 JOOM MOAEPHY i 10 ChOTOJCHHS. ABTOpKa BHCBITIIOE OCHOBHI PI3HOBHIU
(yHKI[IOHATPHUX THITIB PECTOPAHHUX 3aKIaliB 3 XapaKTePHOK Ui HUX CIenudikol 30HYBaHHSI Ta
00J1aIITYBaHHS Y BIIMOBIHOCTI 3 MPUHAJICKHICTIO JI0 TIEBHOT'O KJ1acy YCTaHOBH [2].

C. O0opchka, aHa3yHOuUu JICKOPATHBHO-03I00IIOBAIbHI TEXHOJIOTII Y peKpealiiHO-T03BILIEBUX
3aKIa/iaX, BaroMy yBary IMpHIUILE AEKOPaTHUBHIA CTHITI3AI] SK MPOIECOBI MiAIOPSIKYBaHHS 00pa3oTBOPUOi
(dhopmu crienndini goBKULTSL. Taka cTwmizamis, BBaXKae JOCTITHUII, CBIAUYNATE MPO 3PUTHNA XyTOKHIA CTHITH K
3aKOHOMIPHUH pe3yJbTaT MPOJYKTUBHOIO OCMHUCICHHS XYIOKHUKOM CBO€i HalllOHAJIbHOI icTOpii Ta
HanioHaIBHOI KynbTypH [5; 187]. IIpote 3a Bciel akTyalbHOCTI 3a3HaYE€HOI TEMH i IOBard 10 MONEPEAHBOTO
JOCBiMy 11 MOCIiKeHbh MAEMO BHU3HATH HEIOCTATHICTH PO3POOJICHOCTI HAITIOHATBHOI acleKTy O(GOpPMIICHHS
pECTOpaHHMX 3aKJaJiB, X04a METOJIOJIOTIYHA 3a0e3MeueHICTh HIU3KH My OTiKaliil 3apyOi>KHUX Ta BITYN3HSIHUX
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BUCHMX HAJa€ BaroMi apryMeHTH IUIA aKIeHTyallii caMe HaI[lOHAThbHOTO Yy JOCIHIDKeHHI OpraHizarfii
XYJOKHBOTO TIPOCTOPY YKpaiHCHKMX PECTOPAaHHUX 3aKJaJiB: HAIIOHAIGHUX TPAAWIi{, HaiOHAIEHHX
NPIOPUTETIB, HALIIOHATBHOTO XYIOKHBOTO CMaKy. Y 3B’SI3KYy 3 LIMM BH3HAU€HA Memd 3a3HaueHoi cmammi —
MIpOoaHaIi3yBaTH HALlIOHAIEHY CTHITICTUKY B 0()OPMIICHHI CYJaCHHUX YKPaiHCHKHUX PECTOPAHHUX 3aKIIAIiB.

Buknao mamepiany oOocnioncenns. CTaBlieHHS JIOJACH 10 OpraHisaiii XyJ0KHBOTO IMPOCTOPY
pectopaHy, Horo mapaMeTpiB Ta (OpMH, pO3TallyBaHHA y HHOMY IEBHUX IPEIMETIB 3aJCKUTH BiJ
oco0nMBOCTEH IXHBOI HALiOHANBHOI KyJNbTYpH. BiamoBimHUM dYHHOM OyAyeTbcsi IX CTaBIEGHHS [0
00JamTyBaHHS iHTEP €PY, 00’ EMHO-TIPOCTOPOBHUX KOMIIO3HITIH OKPEMHX PECTOPAHHMX 3aKJIAIiB.

[Tix HamioHaNBHWUM MPaBOMIPHO PO3YMITH BIIACTHBE caMe JaHid eTHIYHIH CHUILHOCTI XapakTep
€KOHOMIKH, CYCHLIBHO-TIOIITHYHOTO XKUTTA i METallbHI TyXOBHO-KYJIBTYpHI 0coOMMBOCTI. [0 HarioHanbpHOT
KyJBTYpH HOpSI 13 TpaguuiiHO-moOyToBUM, npodeciiinuM, OyICHHUM Ta CIELiaj]i30BaHUMH THIIaMH,
BXOJIATH Pi3HOMAHITHI CyOKyIbTYpHM Ta €THiUHi KyJbTypu. li HaWroMOBHIIMM HAaGYTKOM € CyKYITHiCTb
XYI0KHbO-MHUCTEIILKUX LIHHOCTEH 1 3BMYaiB, HOPM 1 MpaBWUJI MOBEAIHKH, CIIIBHUX A MpPEACTAaBHHUKIB
neBHOi Hamii abo nepxasu. [lo CyKynmHOCTI HaIlOHAJBHO-KYJIBTYPHUX OaraTcTB YKpaiHCBKOTO Hapony, 3-
MOMDK 1HIIIOTO, BIHOCHMMO XYJOXKHI I[IHHOCTI CTHJIICTHKH BiTUM3HsHOTO aBaHrapay (O. Mypariko,
M. Boituyk, O.beketoB Ta iH.) 3 1i 3BepHEHHAM [0 apTe]akTiB CXiAHOCIOB’SHCHKOI MOETHUKH U
CTapoAaBHHOT0 MOHYMEHTAJILHOI'O MUCTELTBA B iHTEpIpeTalii 3ac00aMu HOBOTO XyI0’KHHOT'O MOBJICHHS Ha
Mexi XIX # XX cT. 3a3HaueHe y MOBHIN Mipi CTOCYeThes i oprasizalii XyI0KHBOTO TTPOCTOPY CYJacHOTO
PeKpealiifHo-XxapuyBalbHOTO 3aKiIaay, OOUHCICHHs HOTro PO3MipiB Ta apXiTEeKTypHHX (OpM, YMeOIIOBaHHS
W JexopyBaHHA HOTO 00’ €MHO-TIPOCTOPOBOI KoMmmo3uiii Tomo. Cremudika pearmizamii 3aBmaHb Takoi
MPUKJIAAHOI TU3aWHOBOCTI TOTpeOye TMOTIMOIICHOT YCBIAOMIICHOCTI CHHTE3YBaHHS TPATUIIAHAX #
IHHOBAIIHHUX TEXHOJIOTIH y HampsMKy 3a0e3redeHHss KOM(OPTHOCTI YMOB Ta 3aJ0BOJICHHS XYJIOKHBO-
€CTeTUYHHMX 3alUTIB CHOXHMBaya IUIIXOM KOMIO3WIINHOT KOMIIAKTHOCTI iHTEep’€py, HACHYEHOCTi HOTO
KOJIOPHCTUKH, KOJIGKTUBHOCTI BUKOPUCTAHHS JEKOPATUBHUX JI€TaJeH 1 TEXHIKH OCBITICHHS.

[IpoGiema perymsipHOTO TUTAHYBaHHS MicT YKpainm Ta ix 3a0ymoBm micis Il CsirtoBoi BiiiHH, ¥
ocobmuBo cronumyHOoro Kuepa, 3 BHKOPHUCTAHHSAM CTHIIICTUKH YKpaiHCBKOTO MOJAEpHY W JEKOpyBaHHS 3a
HaLliOHAIBHUMH MOTHBaMM IIPUBEPHYJIM YyBary BITUM3HSHOTO MuCTeUTBO3HaBLS [ JlorBuna. 3-momix
peKpeaniiHo-xapIyBaabHUX 3akiafiB M. Kuesa cepequan XX CT. 10 KOJOPUCTUIHOI OpraHi3allil XyI0KHbOTO
npocropy kade «JIubimp» [3; 178-179]. Cepenm 00’€KTIB CTOJMYHOTO METPOIMONITEHY 3a3HAYCHUM
JOCITITHUKOM 1cTOpii YKpaiHChKOT HWBUILHOT apXiTEKTYpH 3BEpPHEHO yBary Ha cTaHLilo «Xpemaruk» (1960 p.),
0370071eHy Pi3HOKOIHEOPOBOIO KEPAMIKO0, SIKA ACOIIIOETHCA 3 YKPATHCHKIMM HApPOJXHHUMH TKAHWHAMH. 1i
HazeMHHH BecTHOIONb 13 pecropaHoM «Metpo» (apxitektopu A. JloOpoBonbebkuii, M. Konomienp Ta
B. €nizapoB) BHecTH y 3a0yJOBY MOTHB IIypUTAHCHKOI YHCTOTHU apXiTeKTypHUX Qopm [3; 197].

Jns iMipKeBOCTI 3aKkialliB TPOMAJIChKOTO XapuyBaHHsS y INMHPOKOMY Jiarma3oHi TPYN CIOKHUBAYiB
Ba)XJIMBHUM € II€PEIOBCIM €THOKYJIbTYPHE HaCHUYCHHS NPHUMILICHb 3a 30HAMH IEPEAINIOKOIB Ta CEpPBIpyBaHHS,
NPOBEJICHHS BHUOBUIIl Ta PO3BAr 3aroCTPEHOi MY3MKaJbHOI HACHYCHOCTI TOWIO. JIOMITbHUM € 03100JICHHS
3a3HaYCHUX NpPUMIIIEHb KapTHHAMH U roOeneHamu. 3pa3KoM TYT MOXYThb CIyTyBaTu poOOTH BHIATHOTO
YKpaiHCBKOTO XyIOKHHKa-cemecionicra O. HoBakiBcbkoro («Mys3wka cBitiB. Kamraam 1 Oy30k»,
«HoxTropH» Ta iH.), CTUIICTHYHO TOPIJHEH] 3 TBOPYOI MAaHEPOIO €BPONCHCHKUX XYIO0KHUKIB-CUMBOJIICTIB
I1. Torena. M. leni. M. Yropnbonica Ta iH.

JlexopaTUBHUMHE CTaIliOHAPHUMHU a00 PO3CYBHHMHU PEUIITKAMH ITiJI30HM OYiKYBaHHS BiJOKPEMITIOIOTh
BiZl 00iqHBOT 3as. EekTHBHEM € 0(OpMIICHHS aBaH3aJIiB Ta XOJIiB BUKOHAHUMH 3 €JIeMEHTaMHU YKpaiHChKOT
HaIlllOHAaJIbHOT CTUIIICTHKHM B ii MOJIi perioHajJbHUX CTEPEOTHNAX OaHKETKaMH, KpiClIaMH H KypHalIbHUMH
CTONMKaMH, KIOCKaMH MAJIsl HpPOJaXy HOMYJSIPHOI CyBEeHIpHOT NpOxykKmii. BHHATKOBO Ba)JIHMBUM VIS
odopMIIeHHS 001IHIX 3aJ71 € BUCOKOMPOQECIiHNI ecTeTHIHNI 100ip CTUIIICTUKH Ta 3MICTOBHOI HACHYEHOCTI
HacTiHHUX (pecok i maHHO. JOUiNBHMM, Ha HaIly AYMKY, € TpHKpAIlaHHS OO0IMHIX 3al TKaHUMHU
YKpaiHCBKUMH PpYIIHHKaMH{, $AKi y HallMX HpeAKiB BHUCTyNalM mepBooOpazamMu y (dimocoderKiit
IHTepHpeTalii KapTUHU CBITY ¥ CIIyTyBaau 00eperoM Il BChOTO CYIIIOTO i kuBoro y aomi [4; 201].

[IpakTuka CTaHOBIEHHS TpaiMIiid O(QOPMIIEHHS XYIOXHBOTO MPOCTOPY B XapuyBaJbHUX 3aKJIagax
VYkpainu sBusie co00i0 00’ €KTHBYBaHHS OCOOJIMBOTO THITy 3aCTOCYBAaHHS TPAAWLIMHMX W iHHOBaLiHHMX
TEXHOJIOTIH Y HalliOHANBHIN 00pa3Hili cucTeMi, B OpieHTaIlii Ha JOKaJIbHI MPUPOIHI peduiekcii, HamioHAIbHI
MepeBarn Ta XapakTepu 00’ €KTiB am3aiiHepchKoi TBopUocTi. OCOONMMBO MPHUBAOIMBHUM IS BiABiTyBadiB
POOHTH BUKOPUCTAHHS XyIOKHHUKaMHU MPU MPOEKTYBaHHI 3aKJIa/iB IPOMaJChKOT0 XapuyBaHHS iMiTalliiHOTO
MIPUHIIMITY, 3aCHOBAHOTO Ha rinepOoizamii TpaaulifHuX CTePEOTHITiB HAPOJHOI apXiTEeKTypH (XaTa, MIIMH
TOMIO). XYAOXKHIO BUPA3HICTh MICHKOI 3a0y/IOBM ITOTIOBHIIIA, 30KpeMa, OymiBis pectopaHy «Hartamka» Ha
B’i341 B YKpaiHCBKy cronumio 3 Ooky XapkoBa i [lodaraBm — cydacHa CTHIII3aIlisl XaTH-KOPUMH IIif
cojioM’stHUM naxoM (1967 p., apxitekropu A. i I'. JobpoBoneceki, M. €pmak, O. YMmaneus). B intep’epax
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IIBOTO 3aKjaAy B SAKOCTI JIEKOPY BUKOPHCTAHO CTAPOBWHHI NMPHHOMH Ta CJIEMEHTH: HH3BKI CTeli, OineHi
CTiHH, OasIKH, pi3b0JIeHi MPOCTi MeOIi, MY, PO3MUCcaHa SICKPAaBUMH KBiTaM.

MoTHUB BOASHOTO MIIMHA BUKOPHUCTAaHO ISl pectopany «Mmun» y Iigpomapky (1967 p., apxiTekropu
A. MammroBchkuH, JI. bepminceka). ['onoBamif fioro dacam po3kpruBaeTbes 3 00Ky BeHeliaHCEKOT TTPOTOKH,
OpUTIHAJIBHUMH € KOMIIO3HUIlisl 00’€MiB, BUCOKHH JaXx i BOJASHE Koyieco niameTpom 6 M. B iHTep’epax
BpaKeHHsI IPUPOJHOCTI CTBOPIOIOTH IEPEB’sTHA TEMHA CTENS W CTHIII30BaHi BilIAJIIKK, KPICIO y BUTIISAL ITHS,
kepaMmidyHui nocya. Penped «Crsunii Ko3ak» 13 YOPHOTO METaly AOIOBHIOE 03100JIEHHS 3all PECTOpaHy
Ha 80 micIb.

bynienst pectopany «BepxoBuHa» Ha bpecT-JINTOBCHBKOMY TPOCIEKTI 3 HOBKOJIHUIIHBOK MIISHKOIO,
BIIKpUTHMH TepacaMu ¥ mignopHUMH criHkamu (apxitekropu 1O. Anmenec, B. fArogaummpkuii). Kpise
CYIIUTBHE 3aCKJICHHS BEPXHBOI 3aJIM OTJIANAIOTHCS MaJhOBHHYE 03epo Ta Jicomapk. OCHOBHI Marepianu —
JIepeBO W KaMiHb — MiJKPECHIIOIOTh JEBI3HY Ha3By CHOPYAM; TYT KOMITO3HMIIHHO BHKOPHUCTaHO KapIaTChKi
MOTHUBH: AepeB’siHi (irypu TaHUIOIOYUX TYIYJIB Ha peBHOMY X penbedi, pi3p0OieHi cTOBMH, sKi (IaHKYIOTH
HIITY U OPKECTPY, ACPEBSHI MEPETOpOIKH 3 TOHKAX CTOBOYDIB JepeB ¥ yMeOmoBaHHS. YPEITi 3-TOMiXK
OpPHTiHABHUX PECTOPAaHHMUX 3akiadiB KiHOg 1960-ux pp.. OpuMIiTHUM € pectopaH «Birpax» Ha
lonociiBcbkomy mpocmekTi Ha 3’1311 3 6oky Onecu (apxitektopu A. i I'. lobpoBonsceki Ta B. Couenko).
ByniBns, 3BeneHa Ha HAaCUIHOMY Top0i y KOMIUIEKCI 3 BITPSHHUM MIIMHOM csirae BucopTH 18 M. @Pacapg
PECTOPaHHOIO KOMIUIEKCY OONHIIbOBAaHO OyTOBMM KaMEHEM I MPUKPAIICHO BEIMKUM KepaMiuyHMM IIaHHO.
VYBary BiJBifyBauiB NpuUBEpTAE TBHHTOBA IpaOMHA Ha OTIIANOBUIN MaiiiaHunK-Tepacy [6; 276-281].

3-moMixk Xap4yBaldbHO-pEKpealiifHuX 3aKialiB, CIOpyKeHnX HampukiHmi XX — modatky XXI cT.
Y3I0BX aBTOMOOIUIBHOI IEeHTpaibHOI MaricTpaii KuiB — XapkiB caMoOyTHROIO YKPaTHCHKOIO HAITIOHATEHOIO
CTHJIICTUKOIO TI03HaueHi kage-6apu «Crapuit MimHy, «IlonTaBebki ranymkmy, «Doprens», «Jlegama Bipay
ta iH. [lpum 3BemeHHI mMX OO’€KTiB IIMPOKO BHKOPUCTOBYBAJIHMCH TPAaAHILiiHI U1 YKpaiHCBKOTO cema
OyniBenbHI MaTepianu (JIo3y, O4epeT, TINHY, CiHO, IEPEBO TOIIIO).

IIpu odopmieHHI 00iMHIX 3a7 BEITMKOI MICTKOCTI € JOIMYCTHMHM CIOJNYYCHHS MaTepialliB Pi3HHUX
(dakTyp Ta KOJBOPIiB i3 METOI0 30pPOBOTO WICHYBaHHS 3aJbHOTO NHpocTopy. [Ipu CTBOpEeHHI MaTIOHKY
migord OaxaHO YHUKAaTH penbe(HO BHPAXKEHUX aKIeHTIB, aJDKe MpOCTip O0OIMHBOTO 3aly Mae
CIIpUHAMATHCS €IVMHUM 1 IIUTBHAM HE3aJIe)KHO BiI MeOIbOBOTO yCTaTKyBaHHSA. I[IpudomMy 3HadYCHHS
MaJIOHKY Ha MiAJ031 BiJirpa€ BeJNHMKY poOJb, BU3HA4YarO4Ud 00’€M MNPHMILICHHSA: JAPIOHMM MallOHKOM
OCTaHHIH Bi3yallbHO 301IbIIY€ETHCS, @ BETUKUM — 3MEHIITYETHCS.

Jnst obimHIX 3a;m pecTopaHiB i3 (DYHKIIOHATHHUM CYMIIICHHSIM XapdyBaHHS Ta BiMITOYHHKY IS
0e3IIyMHOCTI ¥ TEIUIOTPUBKOCTI HAJIE)KHA yBara NPUAUISETBCS 3aCTOCYBAaHHIO CTHIII30BAHOTO B
OpHAMEHTAJIBHOMY MAaJIOHKOBI HMOKPHUTTS MiUIOT. 3 LI€I0 METOI JOLITbHUM € BUKOPHCTaHHS BOPCOBOTO
3HOCOCTIHKOTO KHWJIMMOBOTO MOKPHUTTS 3 HEBETHMKUM BOPCOM, TaKOX TAa(QTUHTOBHX METIBOBUX KWJIHNMIB i3
BMicTOM Bin 50% CHHTETHYIHUX BOJIOKOH. [[JIsl TTOKPHUTTS XK IiIJIOTH TAHIIOBATHHIX MalIaHUMKIB MPUAATHI
PI3HOKOJBOPOBHH TAPKET 1 TBepAUH MapMyp. st 3a1 BETUKOi MiCTKOCTI 3aCTOCOBYIOTh MAPKET, Y POXOAax
MOKPUTHH KMJIMMOBUMH JOPIKKAMH.

IIpoexTanTam ciig MaTH Ha yBas3i, MO BUOIp OYMIBEITLHOTO W 03100JIOBATFHOTO MaTepially 3aJIeKUTh
BiJl KOMIIO3UIIiHOT crienniku MEBHOTO peKpealiiHo-XxapuyBajJbHOTO 3akiamy. ICHye psj mepeBipeHuX
MPaKTUKOIO NPUIOMIB BUOOPY I Y3Tro[DKEHHs MaTepialiB Ta KOJOPUCTHKH B 03100JICHHI CTiH, CTEJIi, KOJIOH,
ITiJUTOTH JJIs1 IPUMIIIEHb PiI3HOTO 00’ €My Ta IUIOINIi. 30KpeMa, Y HEBEITMKUX MPUMIIIEHHIX 0akaHO 0COOINBO
TypOyBaTucsi TMpO CTBOPEHHS LUIICHOTO W  TapMOHIHHOTO  CIOPHUHATTA  iHTEP'€py  MUIAXOM
nudepeHuiiioBaHoro 1000py CroIyuYeHb MaTepiajliB Ta KOJIPHUX PillIeHb.

3abe3neueHHsl YCHIIIHOTO MOOYTYBAaHHS €THOKYJIBTYPHOI —Tpaaulii TPOMAJChKOIO XapdyBaHHS
VKPaiHCBKOTO HApOIy CIHPAETHCS HA PEIPE3CHTATUBHUN HA0ip BHCOKOSKICHUX IPOMYKTIB BHTOTOBICHHS 1
CIIOKMBAHHS HAI[IOHAIBHUX CTPaB 1 HAIoOiB, CHUCTEMY IIOB’A3aHMX i3 UMM 3BWYaiB Ta oOpsamiB. SKicTh
IPOMAJICBKOTO XapuyBaHHS € BarOMOIO Ta 3HAYYLIOK CKJIaI0BOI0 MaTepialIbHOI €THOKYJIBTYPH HALIOTO Hapoy,
3MIACHIOI0YN OCOOJIMBHUI 3BOPOTHIM BIUIMB 1 HA WOTO AYXOBHY KyJIBTYpY. Y KpaIlluX TPaWIisaX YKPaiHCHKOI
HaliOHATBEHOT KyXHi BiZIOYBAa€ThCsI TOMyISIpHU3allisi Pi3HUX (OpPM MPOBEIEHHS I[IKaBOTO 3MICTOBHOTO JIO3BULIS Y
3aK/alaX PEeCTOPaHHOrO TOCTOAAPCTBA, SIKI € BI3UTHOK KapTKOIO COLIaJIbBHOTO MPECTHXKY Ta I0O0poOyTy.
Pecropann, mo creniani3yloTbCsi Ha TOTYBaHHI HAI[lOHAIBHUX CTpaB, HAa3MBAIOThCA CTHIYHUMU. lloHATTS
«eTHOpecTopan» Tependadac (GpyHIaMEHTAIbHE TOJIOKEHHS IPO Te, IO BCl €EMEHTH 1NEHTHYHOCTI OpeHmy
MOBUHHI OyZyBaTHCsl HA OCHOBI HAaLlIOHATHHOI KYJIBTYpH THTYJIBHOTO eTHocy TepuTopil. Y Kuesi dyHKIioHye
6m3pko 100 TakuxX pecTopaHiB, IO CKIANAIOTh PECTOPaHHI Mepexi. BOHN KOPUCTYIOTBCS Yy TYpHCTIB BETHKOO
rommyJsipHicTio. Lle ykpainceki pecropann: «KaprormrsiHa xarta», «Koszarpka rpamortay, «Koszagok», «Ilyszara
xatay», «PimHa xara», «Tapac Bymboay», «LInHok» ¥ iH. YKpaiHCbka KyXHsI 371aBHa XapaKTepH3y€EThCs LISAPHM
PO3MAITTSAM CTpaB i3 BIAMIHHUMH CMAKOBHMH 1 KOPUCHHUMH IOXUBHUMH SIKOCTSIMU. [Iprdomy y KoXHOMY 3
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perioHiB nepxaBu — y HammainpsammHi i CriobokanmuHi, [Toximti i [Nomicei B cHily KylIbTypHO-iICTOPHYHHX
TPHYMH CKIATHCA CBOI KyliHapHi Tpamumii. Y nmume nmpu6mmsso mouatkom XIX cr. daxiBii KOHCTAaTyIOTh
HAasIBHICTH YKpaiHCHKOI KyXHi SIK LIUTICHOTO ()eHOMEHY.

Bucnoexu. SlkicHe 3abe3meueHHsT YKpalHChKOI HAIlIOHAIBHOI CTHIICTHKH XYIOXHBOTO IIPOCTOPY
peKpeaniiHo-XapuyBaJbHUX 3aKJIaJiB MOXIHUBE JHINE 3aBASKH IOEJHAHHIO TBOPYHMX 3YCHUIIb
apXiTEKTOPiB 1 XYJOKHUKIB-AM3aHHEPIB y HANPSIMKY CTBOPEHHsSI 00’ €MHO-IIaHyBaJbHOI KOMITO3HMLIT,
BUKOPHUCTAHHS KOHIIENIlii yMeOmoBaHHS W XYJOXKHBOTO JAEKOpPyBaHHs OyxiBenb Ta iHTep €piB,
XapakTepy OCBITJICHHS, 1000py 03M00IIOBaIbHUX MaTepialiB. MaiicTepHicTh opopMIIEHHS iHTEp €py €
MOKAa3HUKOM MUCTEITBA XYJOKHUKA, CIIPSIMOBAHOTO Ha peati3aliio XyJ0KHbOI i/1ei HAIIOBHUTHU MPOCTip
MPUMINIEHHS TaKUM YWHOM, [[00 37maBaniocs O HeEMmoeAHaHI Mik COOOK TpeaMeTH CTaHOBWIH O
TapMOHIMHY IIJIICHICTh BCHOTO MPHUMIIIEHHS. 3 IIi€I0 METOIO MPHUMIMICHHS TJIAHYETHCS TaKUM UHHOM,
00 KOKHa JeTallb, IPeIMET PeYOBOr0 MPOCTOPY OYB CIIBBIIHOIICHUN 3 KOJHOPOM IHIIOTO MPEIMETY
abo ioro BizepyHkoM. OQopMIIeHHS 1HTEp €pY B €IMHOMY CTHJII CBIIYUTH PO BHCOKHH XyHAOXKHIN cMaK
XyIOXKHHKa, TU3aiHepa.

Ilepcnexmugu nodanvuux 00cniodcenb 0adaTbCss y BUBYCHHI XYAOXKHBOI MPAKTHKH 3aCTOCYBaHHS
€JIEMEHTIB IPUKIIaJJHOTO MUCTELTBA B 0POPMIICHH] MPOCTOPY YKPaiHCBKUX PECTOPaHiB.
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HAIIMOHAJIbHASI CTUJIMCTUKA COBPEMEHHbBIX YKPAMHCKHX PECTOPAHHBIX 3ABEJIEHUM
MonnaBckasa Anena BiaagumupoBHa, aciupanT, Kuesckuit
HaunoHnanbHbI YHUBEPCUTET KYJIbTYPbI U UCKYCCTB, T. Kuen

PaccmarpuBaroTcst 0cOO€HHOCTH HAIIMOHAIBHON CTHWIIMCTUKH, MIPUHIMIIBI AN3aHEPCKOTO COYETaHuUs IIPEIMETOB
B PECTOPAHHOM IIPOCTPAHCTBE B CTHIIMCTHYECKH TAPMOHNYHOE 1IEJI0€. Y TBEPIKIACTCSI, 9TO AJISI PETN3aINHU TTOCIECIHETO
KXl TpeiMeT CcIeqyeT COOTHOCHTh C KOJIOPHTOM JpPYTHX MPEAMETOB B COOTBETCTBUM C YKPaMHCKHUMH
HalMOHAJIBHBIMUA  TpaguuusiMu. OOOCHOBBIBaeTCS HEOOXOAMMOCTH OGOPMIIEHHS COBPEMEHHBIX  YKPaMHCKHX
pECTOPAaHOB C COOMIOAEHHEM CHENU(UKK YKPaWHCKOM HAIMOHAJIBHOW OOpa3HONW CHCTEMbl, OPHEHTHPYSCHh Ha
JIOKaJIbHBIC NPUPOIHBIE PEICKCHN U CTPATErMYeCKUE HAMOHANIbHbIE MPHOPUTETH. OTMedaeTcs Lesecoo0pa3HOCTh
pasziesieHuss PECTOPaHHOTO IIPOCTPAHCTBA HA OCHOBHBIE 30HBI C BBIIEJICHHEM CYIIECTBEHHOTO B OIPEAEICHUU
CTHJIUCTUYECKHUX MPU3HAKOB KOHKPETHON 30HBI.
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Knwouesvie cnoea: pectopaH, yKpauHCKHH pecTOpaH, HAIMOHAIBHOE, CTHJIb, CTHJIMCTHKA, PECTOPAaHHOE
MIPOCTPAHCTBO, OOPMIICHHE, XyI0KHHK, JU3aiTHEp, HHTEPHEP.

THE NATIONAL STYLISTICS OF THE MODERN UKRAINIAN RESTAURANT INSTITUTIONS
Poplavsjka Alyona, graduate student, the Kyiv
National University of the Culture and Arts, Kyiv

The features of the national style, the principles of the design combination of the items in the restaurant space
into a stylistically harmonious whole are discussed in the article. It is alleged that for the realization of the latter, each
item should be balanced with the colours of the other items in the accordance with the Ukrainian national traditions.
The necessity of the organization of the modern Ukrainian restaurants in the compliance with the specifics of the
Ukrainian national image system, focusing on the local natural reflection and strategic national priorities, is
substantiated. t noted The expediency of the dividing of the restaurant space on the main areas with a significant
allocation to certain stylistic features of a particular zone.

Key words: restaurant, the Ukrainian restaurant, the National, style, stylistic, restaurant space, design, artist,
designer, interior.
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THE NATIONAL STYLISTICS OF THE MODERN UKRAINIAN RESTAURANT INSTITUTIONS
Poplavsjka Alona, graduate student, the Kyiv
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The features of the national style, the principles of the design combination of the items in the restaurant space
into a stylistically harmonious whole are discussed in the article. It is alleged that for the realization of the latter, each
item should be balanced with the colours of the other items in the accordance with the Ukrainian national traditions.
The necessity of the organization of the modern Ukrainian restaurants in the compliance with the specifics of the
Ukrainian national image system, focusing on the local natural reflection and strategic national priorities, is
substantiated. The expediency of the dividing of the restaurant space on the main areas with a significant allocation to
certain stylistic features of a particular zone. Today there are more and more appeals of the representatives of the
Humanities to the problems of the everyday life: understanding of the world human life, the experience of everyday
existence, existential facets of her life. And it has national-cultural dimensions which for the such setting it is
impossible to ignore. The formation of the modern subject environment aimed at the realization of the social and
cultural human needs. This fully applies to the design of the restaurant establishment with its furniture and accessory
saturation in a particular ethnocultural and geographic environment. Therefore the orientation of the architects and
artists-designers to choose the ethnocultural coloured architectural and decoration stylistics is exceptionally important.
Since the negative impact of the globalization on the culture has become a generally accepted fact the primary task in
the preserving of the Ukrainian cultural traditions and cultural integrity is the consolidation of the society for the
protection of the national cultural identity.

The aim of this article is to analyze the national stylistics in the design of the modern Ukrainian restaurant
institutions.

Research methodology. The following methodological toolkit has been selected: the artistic analysis of the
national artistic stylistics of the art space of the modern restaurant establishments of the Ukraine; the ethnological
analysis — in the study of the characteristics of the art space of the restaurant establishments, its exterior and interior
design; the comparative historical method - in the covering of the different stages of the evolution of the ethnic
traditions of the forming of the restaurant space of the Ukraine.

Results. Quality assurance of the Ukrainian national stylistics of the art space of the restaurant facilities is
possible only through the combination of the creative efforts of the architects and artists-designers in the creation of
the space-planning composition, the using of the concept art furnishings and decoration of the buildings and
interiors, the lighting character, the selection of the decor materials. Skill interior art is indicative of the artist aimed
at the realization of the artistic ideas to fill the space of the room so that the all items amounted to a harmonious
integrity of the whole room.

Novelty. The novelty of the article is the accentuation of the national in the study of the organization of the
art space of the Ukrainian restaurant establishments: the national traditions, national priorities, national artistic
taste.

The practical significance. The presented in the article material can be used at the formation of the general and
special courses on the history of the Ukrainian art culture, the decoration of the restaurant space.

Key words: restaurant, the Ukrainian restaurant, the National, style, stylistic, restaurant space, design, artist,
designer, interior.
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