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ARTISTS OF UKRAINE OF THE SECOND HALF OF THE XVIII - THE FIRST THIRD OF THE XIX
CENTURIES IN THE CONTEMPORARY CHINESE ART HISTORY: THE PROBLEM OF VERIFICATION
Yao Ning, master of painting, teacher of the Institute of Arts,
Chongqing University of Science and Arts (China);
postgraduate student of Kharkov State Academy of Design and Arts

The problem of scientific perception of the history of Ukrainian art of the second half of the XVIII — the first third of
the XIX th century by modern Chinese art critics is considered in the article. The analysis of works of Chinese researchers
suggests that the process of acquaintance with Ukrainian art and its creative thinking takes place on the basis of several key
prerequisites. The most common of them are: 1) stereotypical perception of Ukrainian art as part of Russian art; 2) the desire
to form a dialogue between values and meanings of Chinese traditional painting and European fine traditions and
understanding of the place of Ukraine and Ukrainian art in this process; 3) the desire to rethink features of artistic language,
means of expressiveness and figurative structure of Ukrainian art from the standpoint of Chinese art history.

Key words: Ukrainian artists of the second half of the XVIII — the first third of the XIX century, Chinese art
criticism, A. Losenko, V. Borovikovsky, D. Levitsky.
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It is noted that modern scholars have actualized the search for points of contact between Chinese and Ukrainian
paradigms through dialogical forms of interaction of artistic traditions in Europe. At the same time, it is obvious that the
search for solutions to specific artistic problems concerning the work of a number of painters of the second half of the XVIII —
the first third of the XIX th ct (V. Borovikovsky, D. Levitsky, A. Losenko) suggests the search for answers to questions of the
national identity and identity of the creator, sources of his artistic language and the most general stylistic solutions.

Results. Based on the analysis, it is stated that (1) modern Chinese researchers comprehend the problems of the
development of Ukrainian art «historically», often not quite correctly interpreting the complex nature of the relationship
within the framework of «Ukraine / Russian Empire», «Ukraine / USSR». 2) In the strategy of the analysis of Chinese
art historians, the concept of the development of Ukrainian art is based on a number of Soviet (and now Russian) art
criticism stereotypes automatically. 3) Chinese scholars are aimed at solving their own problems, among which
understanding of features of Ukrainian art takes place in comparison with the history of Chinese art and vice versa.
4) The main vector of analysis of Chinese art criticism is directed at the comprehension of philosophical and aesthetic
content of artworks of Ukrainian artists.

Novelty. Problems of form, search for compositional techniques and means of expressiveness are understood by
Chinese scholars as a secondary task.

The practical significance. In this article Ukrainian and Chinese scholars and teachers can find useful
information in developing new courses on the history of Ukrainian art and culture. Also, the results of the article can be
used in working out of scientific and reference publications.

Key words: Ukrainian artists of the second half of the XVIII century, Chinese art criticism, A. Losenko,
V. Borovikovsky, D. Levitsky.
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Canoan Ceimnana Onekcandpiena, KAaHAUAAT MUCTELITBO3ZHABCTBA, IOLIEHT,
JIbBiBCHKMIA HalioHaTIbLHUK YHiBepcuTeT iM. . dpanka, M. JIbBiB

PosrnsnaroThes inei npadeHoMeRy i Metamopos M.-B. I'eTe, 10 CTAHOBMIHM MiArPyHTS HOTO JOCITiHKeHb PUPOIH Ta
MHCTeNTBa. Beyka posib y 1bOMY TpOLECi BiBOIMIACS BHIIiil CTIOMISMAbHIN 31aTHOCTI cymkenns. WM. Tete TpakTyBas
npa)eHOMEH Ik OCHOBY YCiX cep iCHyBaHHsI JIFOJMHHY i 3 i€l MO3uLiT aHami3yBaB Xy J0XKHIO TBOPUICTb, a Teopis MeTaMop(o3,
SK BHUIO3MIHEHHSI OCHOBHOTO THITY, CTaja OOIPYHTYBaHHAM PO3BUTKY TBOpUOi (opmu. Ines mpadenomeny it metamopos
BUABMIIACA TUTIIHOIO JI MUCTELTBO3HABCTBA, OCKIIbKM 1X KOHCTAHTH Ta MEXaHI3M OCATHEHHS — € OJM3bKMMH JI0 TBOPYOIO
npouecy. Lle monoxkeHHs CHiB3BYYHE 3 MY3MKO3HABUOIO HAYKOK, OTPUMABILUM CBiff PO3BUTOK y TEOPETHMYHMX MpaLAX Ta
MY3MYHHMX TBOPAX BiTOMHMX KOMIO3UTOPIB, B AKMX MYy3HUKa 5K )KMBHIl OpraHi3M MepeKnBae CBOE CTAHOBIIEHHS Ta PO3BUTOK.
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Iocmanosxa npotnemu. B ochoi ceitornsay U. Tete, 110 0X0mUtioe «iiuit CBIT ifei, dyTTs i Kpack»
(I. ®panko), nexano mparHeHHs Mi3HaHHS JOAMHHU. LM mosicHIOBanmocss HOro 3axoruyieHHs He JIMIIe
MOETUYHOIO TBOPYICTIO, MUCTELITBOM 3arajioM, a il MpUpPOAHUYMMH JOCTIHKEHHIMU: «SKOuW g He 3alimaBcs
MPUPOAO3HABCTBOM, 51 O Tak i He HaABYMBCA AOCKOHAJIOMY Mi3HaHHIO rojeil. XKoaHa iHlIa ramysb 3HaHb He
JI03BOJISIE TaK MPOCTEKUTH 32 YUCTOTOIO CHOTIAAAHHS 1 MOMMCIIB, MOMWJIKAMU TMOYYTTIB i po3yMmy, 3a
CalKiCTIO XapakTepy 1 HOro CWJIOI0, ake Bce 1€ 10 TMEeBHOI Mipd HEMIIIHO, XWCTKO 1 MiJgaeThes
JOBIJILHOMY TJIyMadeHHIO, ajie pupoJia He T03BOJIsIE i3 coOO00 )KapTyBaTH, BOHA 3aBXKIW MPaBAMBa, 3aBXKIN
cepiio3Ha i cyBopa. [Ipupona He3MiHHO TipaBa, TiIJILKY JIFOAWHI MPUTAMAHHI MOMUIIKH 1 MPOpaxyHKu» [17;
282]. Taka mo3Wiisl MOSCHIOE HEMMOBIPHO HIMPOKE KOJIO MPUPOJAHUYO-HAYKOBUX 3alliKaBI€Hb 3HAHOTO
noeta, sk ykasye K.CBactbsin: «I[IpupogozHaBctBo ['ete oxorumoe OoTaHiKy, aHaTOMIilO, OCTEOJIOTit0,
onTuky, ¢i3uky, (iziosoriro, XiMir, METeOpPOJIOTiI0, I'eOJIOTi0, 300JI0Til0; MAHONTUKYM HOro BiJKPUTTIB
BKJIIOYAE HE TUTBKM BIIKPUTTA B Taly3i OKpeMHX HayK, a # BIOKpUTTS camMuX Hayk. BiH — TBopeup
MOPIBHJIBHOT  aHaTOMil, cydacHOi Mopdosorii pociuH, ¢i3i0NOriYHOl ONTHKH, MOHATTS TOMOJIOTII,
MoposioriyHoro THMY, MeTamopho3a, /el JIboJoBUKOBOTO riepioay» [13; 86].

Taka posnora uuTaTra JOCHTh TOBHO 300pakae OCOOUCTICTh, y SKIi JUBOBMIKHUM YHHOM
aKyMYJTIOBAJIOCh PO3MAITTA 00’KECTBEHHMX TaJIaHTIB, MacITad SKMX BayKKO MEPEOLIiHUTH, 10 O€3yMOBHO He
MOXKE€ HE€ BHKIMKATH MOJMB Ta 3allikaBlieHHS. 3HAuYHWM iHTEepec MICTUTh TUIOJOTBOPHHUH alrOpPUTM
JOCITIIHULBKOTO METOAY, 110 OyB s HHOTO YHIBEpCaJbHUM aHATITUUHUM IHCTPYMEHTOM Yy OyIb-IKOMY
HarpsMi HayKH Ta MUCTELTBA, My3UYHOTO, 30Kpema.

Ocmanni oocniodicenns ma nyonikayii. BUBUEHHIO WiNICHOTO cBiTOOAUYEHHS MUTLS H OKpeMUM
acrmeKTaM MOro MUCTELIbKUX MOTJIsAAIB MpUCBsAYeHi mpaii A. Anikcta, O. ba0iii, €. bacina, B. Bepnancekoro,
K. Konpani, K. Csactesna, €. Csepctioka, O.CepoBoi, A.Poxwunoi, b.lllanarinosa, P.Illraiinepa,
O. Spom Ta in. MuCTelTBO3HABYY OCHOBY CTATTi CKJIaJaloTh NPUPOAHMYi Ta (inocodebki npaui U. Fere,
HOro JINCTH Ta CTATTi.

Mema cmammi posrisHyTH inelo npadeHoMeHy Ta MeTamopgosu M. IeTe sk CYTHiCHHX KOHCTAHT
MY3UYHOTO MHUCJICHHS.

Buknad mamepiany oOocnioxcenns. Cepen NOCTiAHUKIB HaykoBuX pobit M. ete Buuinserscs
aBCTpo-HiMeLbkuii BueHuit — P. Illtaiinep, sakuii yxe B 21 pik 3000yB aBTOPUTET TaTaHOBUTOIO HAYKOBLIS
3aBIAKH CBOIM KOMEHTapsM i BCTYMHHM CTAaTTAM 10 YOTHPHOX TOMiB MpupoiHuumx npaub K. Tere.
[lincymkoM pochijpkeHb cTajla HU3Ka mpailb, ceped sSkux: «OCHOBHI JIiHIT Teopii Mi3HaAHHS CBITOTJISATY
W. Tere» (1886 p.), «Critornsan I'ete» (1897 p.), «I'ete sk GaTbko HOBOI ectreTnkm» (1888 p.), B sKiii,
30KpeMa, BiH CTBepIKyBaB: «JIuie TOi, XTo 371aTeH y TOMY UM iHIIOMY MOMEHTI onepTucs Ha ['ete i ioro
Yac, MOKe JOCSATHYTH SICHOCTI PO3YMIiHHS TOTO, MO SKOMY LUIAXY MPOHIIIa KyJIbTypa, 34aTeH YCBIIOMHTH,
JI0 SIKOT MeTH MOBUHHO iTH (wandeln) cydacHe cycniiibeTBO. <...> XTO X He BiALIyKae AOPOTH A0 LIbOTO
BeJIMKOro po3ymy HoBoro uacy, Toro cmiBBiTYM3HMKM OyIdyTh MPOCTO TATHYTH 3a COOOIO, BECTH, HEMOB
cainoroy» [16].

Bceoxommorounii yHiBepcanbhuii ceitornan M. T'ete rpyHTyBaBcs Ha TIepeKOHAHHI MUTIS y €IHOCTI
MaTepii Ta Iyxy sk piBHOo3HauHuX cdep Beecity. Lo nymky y aucrti no KHeGens BiH BUCIOBUB JOCUTh
KaTeropuuHo: «Y KOro He BMIIAETLCS B TOJIOBI, 10 AyX i MaTepis, Aymia i Tio... — OyJiu, cyTh i OyayTh
HEOOXiAHMMH MapHUMHU CKIIAOBUMM YacTMHaAMM BcecBiTy, siki BUMaraioTb 000€ piBHUX NpaB i TOMY, B3STi
pa3oM, MOXKYTb OyTH PO3IJSHYTI K HamMiCHUKU bora, — XTo He MOXKe MiIHATHCS A0 LBOTO MOJAHHS, TOMY
JABHO yxke Tpeda Oyno O 3aJIMIIUTH B CIIOKOT MUCJICHHS 1 BUTpaYaTH CBOT IHI HA BYJIbTapHi CBITCHKI ITITKI
[6; 443]. PiBHoBara Mixk Mmartepielo i AyXOM cKiajaia CYTh T'€TE€HIBCHKOTO PO3YMiHHS TapMOHii, sKka
OTOTOXKHIOBAJIacsl 3 Kpacoro. YCBIIOMJIEHHSI CHHTE3y MaTepialbHOrO CBITY Ta AyXy SK OO0XKEeCTBEHHOrO
onkposenns, 3a M. lete, nae moamui «mepeauyTTs i GOronomiGHOCTI» Ta MPUBOAMTH A0 «GIaKeHHOT
BIIEBHEHOCTI Y BiYHil rapMoHii OyTTs» [6; 326].

BimmToBXytouuch Bin npuponHuumMx npans M. [ete Ta iforo poGiT, MpUCBSYEHMX MHCTELTBY,
P. Ulraiinep ykazaB Ha ocoOaMBHI cMOCIO MUCIIEHHS Ta MOCTAHOBKY MPOOJIeMH Y MUTLS, SKi 3aJTMILIMINACS
Ha TOW 4Yac HEMOMIUeHWMHM IOCIHiJHUKAMH: «...TE€TeBCHKMH METOI MOCIHIIKEHHS 1 MHUCICHHS, 3aBISKH
HIMPOTi OXOIUICHHS i 0cobausomy cnocoby nponukamu 0yxom 8 npeomem gusuenns (kypcus Haur. — C.C ),
nigmrosxHys [eTe 10 BiIKPUTTS B OKpeMHX Tamy3sx Hayk» [9]. Takuit miaxix no Hayku y enoxy M. Tete
OyB HE3BHMKIIUM, Y PO3KBIT MAaTepialiCTUYMHOTO CBITOPO3YMIHHS OCYJy MiAJsraB yCilAkWd BHXIiJ 3a Mexi
(hi3MYHOTO JOCBiMY, TOMIHYBaB MEXaHICTUYHO-PO3CYKOBHUI CTEPEOTUI MUCIICHHS (K Y MUCTELTBI, TaK i B
HayLi), aJiTOPUTM SIKOTO BiJ LiJOro — OO0 CYKYMHOCTI YacTHMH, YacTO BiB 0O BTPAaTH PO3YMiHHS CYTHOCTI
npeaMera i Mir cTaBaTH CaMOLULIIO, 1O 3aBakae MiNIHTH OO0 BUBYEHHS MpeAMeTa/IBULIA HEYMepeaKeHO.
BiH HeogHOpa3oBO 3ayBakyBaB, LIO JUIsS JIIOAMHHM «...BUHUKAae HeOe3meka poO3CiSATUCS TpU BHUBYEHHI
HACTIJIBKY PI3HOMAaHITHOTO MMi3HABAHOTO 1 3aryOUTHUCS B HE TIOB’I3aHUX MiXK COOOIO 3HAHHSAX...» [4].
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B ocHogi citornany M. I'ete neskano mparHeHHs rapMoHil sk HaiBHIIOI gockoHanocti. Momy Gyio
[IJIKOM OYEBHJIHO, IO JIOCTI/KeHHs JIHCHOCTI, sKe CIHUPAaEThbcs BHUKIIOYHO Ha 3aco0u  (izuuHo-
MaTepiajbHOTO CBITY, HE MOXe JIaTH PO3yMiHHS MOBHOI Ta CIPaBXHbOT KAPTHUHHU MPUPOJIH, a OTKE, HE MOXKe
3aJJOBOJIBHATH JIIOAMHY, 1O MparHe AOCSITHYTH BHUILOTO PiBHS KYJBTYPHOTO PO3BUTKY. 3 METOIO MOJONaHHS
TaKoi OJHOCTOPOHHOCTI y JOCTiKeHHsX, M. [eTe BKasaB HAa HEOOXiJHICTH BUKOPUCTAHHS iHIIOI, BHIION
(opMHU CBIIOMOCTI, Ky Ha3BaB «CHOTJISJATBHOIO 3aTHICTIO CY/DKEHHS», 31aTHY «Oauntu» boskecTBeHHY
i71et0, HeCNpUUHATTA AKOi rajbMye, Ha HOro QyMKY, Mi3HaHHS CYTHOCTi siBHLI: «YcCi cnpoOM BHpPILIMTH
npobiemy mnpuponu (B mupokomy 3micti. — C.C.) — € mo cyti, JiMiie KOH(IIKTaMH MHUCIEHHS i
cnornsaaanusy [8; 239]. BnacHe, ocTaHHE BiH pO3riifAae sIK MAIPYHTS YHIBepcalbHOT OPMHU MUCIICHHS, SKe
«... He BIiAOiNA€TbCs BiA TPEOMETIB, €IEMEHTH TMPEeIMETIiB CIOMIAAaHHS BXOIATb Y HBOTO W iHTUMHO
MPOHU3YIOTbCS HUM, TAKMM YMHOM, MOE CIIOIISIJAHHS CTa€ MUCJICHHIM, a MUCIIEHHS — CHOTJISAaHHAMY [6;
277]. K. CBacTbsiH BBaxkae, 10 TaKUI aHAITUYHUIA METOJ CTAB HEBUYEPITHUM JDKEPETIOM MPOJYKTUBHOCTI
HayKoBHX 3706yTkKiB M. Tete: «Buma ni3HaBanbHa 31aTHICTH 6y/1a BinkpuTa. Binkputrs nocunammcs, sk 3
pory. <...>. ...He OKpeMi BiIKpPHUTTS 1IykaB [ eTe, a po3BUTKY Mi3HAHHS BiAMOBIAHOrO 10 MPUPOIM PiBHS...»
[12; 137]. OTxe, cyThb OyIab-KOTO SIBUINA SIK iies PO3KpUBAJacs 3aBJSKU CHOTISAATBHO-TII3HABAILHOT
30aTHOCTI MUCJIEHHS. 3aBIAKHM i, BUBYAIOYM MPHUPOLY Ta BEJIMYHI TBOPM MMCTELTBA, MOOYT Ta HapOIHi
3BHYAl, 3arjJvOIIo0YMCh Y BIYHO MIiHIMBUH CBIT MPUPOAHU, CIIOCTEPIraloyM 3a CTAHOBJICHHSM Ta PyXOM il
¢opm BiH BOAYaB HEMOXWUTHI 3aKOHH, Kpi3b sKi CIOMIAAaB MpooOpa3 iHAMBITYyyMa, TPaKTYIOUM HOro sk
OCHOBY PO3BHTKY He TiIbKM TIDUPOIHM, a i XymoxkHboi TBopuocti. 3a M.Tere, «...mumi npaswia Ta
3aKOHH...BIIKPUBAIOTECS HE B CJIOBECHOMY pPO3CY/DKEHHI Ta TiloTe3aX, a TOMY K CHOIJISAJAHHIO — Yy
(henomeHax. Mu HazuBaeMo ocTaHHi npadeHoMeHamu...» [11; 107].

Businenns npapenomeny («Urphdnomeny), sikuii monepsax M. I'eTe Ha3BaB «sBHILEM GisblI BHILIOTO
MOPSIZIKY», BiH BBakaB BEIbMH BaXKIMBUM CBOiM JocsarHeHHsM. llpedikc «mpa-» (Ur-) — Bka3zyBaB Ha
MEePBUHICTD, 32 SKOIO «...y>Ke Hi4oro i mykati...i ix (npadenomeniB. — C. C.) npu3HaueHHs, — NOSCHIOBAB
MUCITUTENb, — TOJISTAE Y TOMY, LIO0 CTYMiHb 32 CTYNEHEM CXOJWUTH BiJl HUX JO HAH3BUKIIIIINX BHUMAJKIB
mosenHoro goceiay» [11; 107]. Omxe, ans . lete npaderomen GyB KBiHTeceHLiero ABUIIA, «HOPMYIIOHO,
sKa BUpayka€ HE3MiUMMY KilbKicTh okpemux BumaakiBy» [5; 143]. [lpadeHomMeH — Le He Julle apXeTUul Yu
TIEpPBUHHA CTPYKTYpa OAHi€l 3araibHOT cXxeMu. Y BUBYECHHI 00’€KTa BiH BiJIITOBXYBaBCS: 3 OAHOTO OOKY —
BiJI UYTTEBOTO CIOCTEPEKEHHS, MPEICTABIEHOrO0 30BHIMIHbO-MaTepialibHUM, 3 IHIIOrO OOKy — BiA
BHYTPIiLIHbO-YHIBEPCATLHOTO OCMHUCIJIEHHS, 10 IPYHTYETbCS Ha CHOTJISAAANbHO-iHTYITUBHINA QopMmi. Y Oyab-
akiii cdepi BiH 3ayBakyBaB Kpacy rapMmoHii winmoro. TakumM caMMM TBOpPYMM METOJOM BiH BOauaB
npadeHoMeH ¥ y Kpaci, o «cama 1o coOi HIKOJIM He JiaHa K sBHUIe, ayie ii BiIOJUCK BUIHO B THCSYAX
PI3HOMAHITHUX BUTBOPAX TBOPUOTO AYXY...» [17; 699].

PywiiiHumM iMmynbcom 11t po3BUTKY Npa)eHOMEHY BiH BBayKaB BJIACTHBICTb MOJNSAPHOCTI, IO BUHHUKAE 3
€JTHOCTI TIPOTHIIEKHOCTEH (MpUKIany, HaBeaeHi M. TeTe: «Hiu-IeHbY, «IUTIOC-MiHYCY, «MIHOP-MaXkop» TOLIO) i
CTae JpKepesioM MeTaMopdo3, MPUUMHOK BUIO3MiHM OCHOBHOT'O THITY, BUSBIISIIOUM Y PYCi 3aKOH CTaHOBJICHHS
topmu. PozBuTok BinOyBaeTbecs 3a 3arajibHOIO CXeMOO, (OPMYIOUYM KapTHHY TFapMOHIMHOI €IHOCTI Wijioro,
«...CKJIQIal04MCh 3 1IEHTUUHUX YaCTHH, SIKi MOAU(IKYIOTbCA y y»e TOHKI BigxuieHHs. CropigHeHi 1o cBoiii
TTMOWHHIM NPUPOJII, BOHU 31at0Thes MO0 (OPMI, IPU3HAYCHHIO 1 1T TAKUMH, 110 po30iraroThes BKpaii naneko,
iHOZI HaBITh A0 MPOTHIEKHOCTI» [6; 92]. ['eTe UynOBO pO3yMiB MIOAOTBOPHICTD iAei mpo MeTamopdosy, SIKy
Ha3WBaB 3aKOHOM, «KJIFO4YeM JI0 ycix BusiBiB (Zeichen) mpupogu» [6; 100], sikuit Mo)kHa 3aCTOCOBYBaTH y
JOCITIPKEHHSIX PI3HUX ABHIL, Y TOMY YHCIH «H 10 YChOro %uBoroy [10].

MeTtonoM momyky mnpadeHOMeHY SK CYTHOCTI sBUINA Ta WOoro Metamop¢o3u BiH JOCIHIPKYyBaB He
TiNIbKM POCITMHHO-TBAPUHHUHN CBIT, a i ICTOPil0 PO3BUTKY MEBHUX iICTOPUYHHUX €MOX, MUCTELILKHUX MPOLECiB
Toio. Sk 3a3Hauae BinoMuii HiMelbKuii ictopuk @. Meiineke: «lctopito cBoro xuTTs ['eTe Takok XOTIB, K
CKazaHo B HeomyOmikoBaHii nepeamoBi 1813 p. «moOymyBaTy Mo THX 3aKOHAX, IKUM Hac BUUTHh MeTaMop(ho3
pociuH», TOOTO MOKa3aTH PO3BUTOK BiA HIKHOIO KOPiHHSA IO LBITiHHS, ajne Mpy LbOMY 1 HOro 3ajie:KHICTh
BiJl CIPUATIMBUAX UM HECHPUATIMBUX TPyHTY i moroaw» [10]. ¥ To# ke 4yac AOCHIOHMK 3acBiguMB, 1LO
M. TeTe BMHIIOBIIM 3a MeXi MEXaHICTHYHOrO PO3YMiHHS 3aKOHIB MPUPOAM Ta iX XiMidHO-(i3MUHMX
NpoLeciB, YKa3aB Ha HasIBHICTb OCOOJUBOTO «BHYTPILIHBOTO TAEMHOTO MPUHLMITY KUTTs» [10].

[lonibue cmocrepexxeHHs: poOUTh ykpaiHcbkuid fociigHuk b. [lanariHoB, skuii  aHanizyrouu
Giorpadiunmii TBip M. lete «IToesis i npaBaay, 3a3Hauaroun: «30kpemMa, BUBYAIOYH POCIMHH, MOET JillIOB
JO BIJIKPHUTTSI JIesiKoro «mpaodpasy», ado mnpororumny (Urphdnomen), skuii, y TicHIi B3aeMonii 3
JOBKOJIMLIHIM CBITOM, MepexuBae Meramopdo3y i Jai po3BUBAEThCS y BCbOMY 0aratcTBi pi3HOMaHITHHUX i
HenoBTopHUX (popM. Came 1eil NMPUHLMIT BiH i TepeHIC Ha PO3yMiHHsS OHTOreHe3W JoauHm» [15; 92].
Buenns npo npadeHomMeH Ta MeTamopdo3y OpPraHiYHO BITUCYBAJIOCS B YHIBepCAJIbHO-LIUTICHHNA CBITOTIIS
MUCIUTEJS, U1 SIKOTO Hayka Oylla MUCTELTBOM, a MUCTELTBO Haykoro. OTxe, BUSBUBLIM «pad)eHOMEH» Y
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npupoxi, W. Tete posrasaas ioro sk ocHOBY yciei cdepy icHyBaHHS MIOAMHH i 3 Li€i Mo3uLii aHanizyBaB
npoLecH XyI0KHBOI TBOPYOCTI, a Teopist MeTaMopdo3 SK BUI03MIHEHHS OCHOBHOTO THITY, CTajla OCHOBOIO
OCSATHEHHSI MPOLECiB PO3BUTKY TBOPUOi (hOpMH.

Ines mpadeHomeHy Ta MeTamop03 BUSBHIIACS TUTITHOIO 11 MUCTEIITBO3HABCTBA, OCKIJIbKM MEXaHi3M
ocsiTHeHHs1 TMpad)eHOMeHY ONM3bKWil 70 TBOpuOro mnpoiecy: «BiuHi inei TBOPIHHA KepyOTh HE TiIbKU
NIPUPOJIOIO, a i MUTLIEM, TOMY «CyTh TnpadeHoMeHa y Oe3kpaiM Hapo/DKeHHI Bce HOBHMX i HOBHMX oOpasiB, y
LBbOMY 3MICT XYA0XKHBOT AisTbHOCTI» [14; 44]. Llg ines JiAria B OCHOBY TeOpii Mpo MpouecyanbHe CTAHOBJIEHHS
my3uuHOi popmu B. Acad’era, skuii MOALISAB Te3y MHUCIUTENS MPO CHOPIAHEHICTh MPOLECIB CTAHOBICHHS 1
PO3BUTKY Y MPUPOJIi i MUCTEIITBI, THM CAMHUM PO3LIMPHBIIN PO3YMIHHS CYTHOCTI MY3HWKH SIK CAMOJIOCTATHBOT
cyOcTaHLiT cBiTOBOI rapMoHii: «OpraHidHuii picT My3U4HOT TeMH Ta 1i MeTaMop(h 03U, MPUHLIMITK KOHCTPYKLIT i
oopmIeHHs, MpUTaMaHHi My3HLi — CHOPIAHIOIOTH il 3 O10JOriYHUM BUYEHHSM PO MOOYIOBY OpraHiaMiBy [7;
17]. Jocnignuk po3risaaB ¢GopMy MY3MYHOIO TBOPY 3a aHAJOTIEI0 PO3BUTKY MPHPOJHOIO OpraHizMy 3
NpUTaMaHHUMHU HOMY eTaramMH: «3pOCTaHHs, PO3KBITY, JO3piBaHHS, BMHUPAHHS 3BYKOBOI KIIITUHHU, YHE JKUTTSI
CIIyrye 00’ €IHYIOUUM 1 3B’ SI3yFOUMM Ha4aJioM cepej] Oe3nepepBHOT 3MiHU BiTHOCUH»[7; 27].

O. ba6iii, aHanizyroun o0pa3HO-CMHCIIOBI KOHCTaHTH TBop4ocTi P. BarHepa, Bka3zye He TUIbKM Ha
criopiaHeHicTh ioro citocnpuiinatTa 3 W. Tete, a it Ha napaneni 3 ioro Harypdinocodebkoro ineero
MeTamopdosy pociuH: «B onepHux koHuemnuisx Barnepa siHode Hauano BTUTIOETbCS y ¢irypax, ski B
CYKYMHOCTi yTBOPIOIOTh 0araTOrpaHHWi KpHUCTal y3arajbHIOIOYOro CHMBOJY, Kpi3b MPU3MY KOTPOTO
MOJKHA PO3PI3HUTH KOHTYpH Oe3nidi repoinby [12; 1]. My3uko3HaBuMii aHai3 TBOPY AOCHIIHULI BKa3ye
Ha BHUKOPHUCTaHHS KOMIIO3UTOPOM «CIOPIJHEHHH TreTeBCbKOMY MeTaMopQo3y PpOCIUH MPUHLMM
npopoctaHH» [14; 1].

Hatypodinocodis M. Iete BusBMIA NOTYKHUIT BIUTHB HA CBITOCHIPHIMHATTS Ta TBOpuicTh A. BeGepHa,
KM 4acTO LMTYBaB HOro Te3u y cBoix Jiekuisx «IIpo my3uky». ¥ kpaci KOMHNO3UTOp MparHyB BiAHAWTH ii
NpPUXOBaHUK BHYTPILLUHIM IyXOBHUI 3MicT, sik BoxkecTBeHHyY il1€10 rapMOHil MPUPOIM HABKOJIMIIHBOTO CBITY
Ta 3’sCyBaTH Micle y HbOMY JIONMHHM. Imes npadeHomeHa Ta MeTamopdosu, BHcBiTieHa M. Tere Ha
MPUKJIli POCIUH: BiJl HAWIPiIOHIIIOT KJIITHHYU ¥ 3BeJIMYEHA JIO PaHTy CBITOBOTO 3aKOHY, Oyna GJIM3bKOIO JIJIst
Hboro: «Lle# ske 3akoH AiMCHUIA 71 YChOTO )KMBOTO: «Bapialii Ha SIKyCh TEMY» — Lie TIepBUHHA (hopma , siKa
JISKUTb B OCHOBI Bchoro. Te, 10 34a€ThCsl LIJIKOM iHIIUM — €, MO cyTi, TUM camuM. Lle Hamae myske
TAJICKOCSHKHUH 3B’ 130K» [2; 77].

Ines npadenomena ta metamopdo3u noksnaaeHa A. BeGepHOM B OCHOBY BapiaHTHOCTI SIK OCHOBHOT'O
NPUHLMITY OpraHizalii My3W4YHOro MaTepiaylly, 3HaMIIa CBOE BiZOOpakeHHS Yy IBaHAIUATUTOHOBUX
KOMITO3HULIISIX, SIKI CTBOPIOBATMCS, 332 CTBEPKEHHSIM KOMITO3UTOPA, He KOHCTPYKTUBHUMHU PO3paxyHKaMH, a
3a «BU3HAYCHUMH TAEMHUMU 3aKoHaMu» [3; 57-58]. «Y OiiblIOCTi BUMAAKIB S 3HAXOUB P 3aBIITKUA TOMY,
o Jiroau TBopui HasuBaroTh ocssHHsAM (Einfall)» [3; 58], mio mae mepHi mapasneni 3i crorjisgaibHO-
inTyiTMBHUM Gauennsm (anschauen) WM. ere.

Bucnosxu. Otxe, reTeBcbke YSBIEHHS TMpO €JHICTH PO3MAITTA, B OCHOBI SKOTO 3HaXOJUTHCS
npadeHOMeH sIK CyTHiCHa ifes boskecTBeHHOro Havana, BUSBIEHA Y HE3UMCIEHHUX MeTaMop(o3ax OyTTEBUX
SBUIL, 3HAXOAWTh CBOE BHSBJCHHS Yy MY3WYHOMY MHcTeuTBi. KIIIOYOBMM YHMHHHMKOM Ti3HaHHs inel
npadeHOMeHy sk CYTHOCTI iBUIIA Ta MeTaMop(o3, K PO3BUTKY MOXiJHHUX BiJi HHOTO YHCICHHUX (OpPM, —
cTano BikputTs U. TeTe «crornsnanbHol 30aTHOCT CyIKEHHS» — BHYTPILIHBO-iHTYITUBHOTO Mi3HAHHS, KE
CIIyryBajlO HEBWYEPNHUM JKEpelioM TBOPUOro mpouecy. PymiiliHa cuima MNOJSPHOCTI, 3akiajgeHa y
npadeHoMeHi BijioOpaxkatrouuch 4epe3 TpaHcdopmallii obpady MiIiCTUTh BHYTPIUIHIA KOHTHHYAITbHUHN
PO3BUTOK My3MuHOT ayMku. OTxe, inero mpadeHOMeHy Ta MeTamMop(o3H, CNpsSMOBaHY Ha OCSTHEHHS
CYTHOCTi SIBMIa Ta AyXOBHHUX CHJ-IMITYJIbCiB TBOPHYOI HisNIBHOCTI, MOXKHA pO3IJsJaTH K aHaNiTUYHHUM
IHCTPYMEHT Yy Cy4acHHUX JOCIiKEHHSX, MPUCBIYSHNX BUBYEHHIO MPOLIECY My3UYHOT TBOPYOCTI.
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THE ESSENTIAL DOMINANTS OF THE J.-W. GOETHE’S IDEAS OF PRAFFENOMENE AND
METAMORPHOSIS IN THE MUSIC-ART SPACE
Saldan Svitlana, Ph.D. in History of Arts, Associate Professor,
Lviv 1. Franko National University

The article deals with the J.-W. Goethe’s ideas of praffenomene and metamorphosis. They formed the basis of
his studies of nature and art. A great role in this process belonged to the highest contemplative ability of judgment. J.W.
Goethe interpreted the phenomenon as the basis of all spheres of the human existence and from this position analyzed
art creativity, and the theory of metamorphosis as a modification of the basic type became the justification for the
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development of the creative form. The idea of praffenomene and metamorphosis proved to be fruitful for art studies:
they have much in common with the creative process. This position is consonant with the musicology science, having
received its development in theoretical works and musical works of famous composers, in which music as a living
organism undergoes its formation and development.

Key words: J.-W. Goethe, praffenomene, metamorphosis, art, musical creativity, form.
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THE ESSENTIAL DOMINANTS OF THE J.-W. GOETHE’S IDEAS OF PRAFFENOMENE AND
METAMORPHOSIS IN THE MUSIC-ART SPACE
Saldan Svitlana, Ph.D. in History of Arts, Associate Professor,
Lviv 1. Franko National University

The aim of the article is to consider the J. W. Goethe’s ideas of praffenomene and metamorphosis as the
essential constants of musical thinking.

Research methodology. The study has reviewed seventeen publications on this topic (monographs, articles) and
based on it, an analysis of Goethe's main words about the praffenomene and metamorphosis and their influence on
musical art is made.

Results. The basis of J. Goethe's worldview was the understanding of the unity of substance and spirit as
equally important areas of the universe. He believed that the reliance of the research exclusively on the data of
the physical world could not give an understanding of the full and true picture of nature. It could not satisfy a
person who seeks to achieve a higher level of cultural development. J. Goethe pointed to the need to use another
higher form of consciousness. He came to the idea of praffenomene and metamorphosis. This method has become
the source of the productivity of its great scientific achievements. These ideas are at the core of the development
of musical form.

Novelty. The idea of praffenomene and metamorphosis is considered in the context of a method that
approximates the understanding of the essence of phenomena. It is aimed at understanding spiritual forces-impulses of
creative activity.

The practical significance. The practical significance of this study is that the idea of praffenomene and
metamorphosis can become an analytical tool for the contemporary research of the mysterious process of musical
creativity and help in the musicological analysis.

Key words: J.-W. Goethe, praffenomene, metamorphosis, art, musical creativity, form.
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MY3AYHO-IIOETUYHUM CBIT IEPIIOTIO ®OPTENIAHHOI'O KOHIIEPTY
I'OPJIOHA YIHA

Enoxci Ian Xyns (Kutaii), acnipant kadenpu Teopii My3uKH,
JIbBiBCchbKa HallioHaIbHA My3U4Ha akajiemis iM. M. B. Jlucenka, M. JIbBiB
engipanhon@gmail.com

Amnanizyetrbcs My3ndHa noetnka PopremnianHoro koHuepty Ne 1 TaiiBaHCchKOTO KOoMmosuTopa ['opnona Yia,
3MICTOBHAa KOHIIETIs SIKOTO BimoOpakae TEHAEHIIO OO BTIIGHHS HAIiOHAJIBHUX CBITOTJISIMHUX  ifei.
BukopucTOBY€eTbCS METOMOJIOTI MY3WYHO-TEKCTOJIOTIYHOTO aHali3y MY3WYHO-TIOETUYHOTO 3MICTy i apamaryprii
aHaJTi30BaHOTO 3MICTy TBOpY, HArojlOMIEHO HA HOro 3B’S3Ky 3 Yy3araJlbHEHWM THUIOM TporpaMHocTi. Posrisin
(oprenianHoro koHuepty I'. UiHa Mae BenmMKe 3HaUYSHHS IS KOHLEPTYIOUHM IMIaHICTIB, SKi MPOMAryloTh Kpalli 3pa3ku
CYYacHHX TBOPiB KOHLIEPTHOTO XKaHPY.

Kniouoei cnosa: popreniaHHMi KOHLEPT, CBITOMIIS, KOMIIO3UTOP, CYy4acHICTb.

Ilocmanogxa npodnemu. My3UUHO-TIOETUYHUN CBIT Cy4YacCHOTO KHUTaHCbKOro (opTerniaHHOro
KOHIIEPTY € YyHiKaibHUM. BiH BimoOpaae pedmiriiHo-dinocodebki ifei HalioOHaNbHOrO CBITOTJSAY Ta
CBITOCTIPUIHATTS, HACHTITy€E TOJIOBHI O3HAKM HALlIOHAIBLHOTO (DONBKIOPY, BTIJIOE THUCSIYONITHI TPaTULIil
MEHTaNbHOCTI, (inocodii Ta kyneTypu Kurato. ¥ dopreniannnx konneprax 2000-2010-x pp. uei cBiT Mae
pi3HOMaHITHe BTiIeHHs. SIKIIO X aBTOPH 3a3HAIOTh 3HAYHOTO BIUIUBY 3arajibHOEBPOMNEHCHKHUX TEHICHLIM, TO
HalllOHATIbHI  TpaaMilii BUSBISAIOTHCS OMOCEpeIKkOBaHO. B iHIMX BuUMagkax ¢opTreniaHHi KOHLEPTH
KUTaWChKMX KOMIIO3UTOPIB HACTUIBKM TPOHHM3aHI HALiOHAIBHUMH ieIMH, IO MOXKHa BIIEBHEHO
CTBEP/UKYBATH PO OPraHiYHUA 3B 30K 1X MY3WUUYHOI MOCTUKH 3 (iocodiero, KyJbTypolO Ta MUCTELTBOM
naBHbOro i cydacHoro Kurato. Ilg npoGiema noTpedye okpeMOro BHUBYEHHS i3 3aly4eHHSIM J0 aHallizy
3HAYHOTO MacHBy (OpTEMiaHHUX TBOPIiB, HATTMCAHUX KUTAHCHKUMH KOMTIO3UTOPaMHU.
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