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PosrsinatoTeecst CTMIIBOBI HampsIMU B IW3aliHi OIATY, IO MPE3eHTYIOThCS Ha CTOpiHKax cydacHux fashion-
BUHaHb. [10MaeThCS iCTOPiS CTAHOBJICHHS, IO TPEACTaBIICHA y XPOHOJOTIl BiJl JABHWHW IO CYYacCHOCTi, MPUYWHU
nonyssipHOcTi fashion-Buaans Ta ix BIMB Ha popMyBaHHA MOJHUX TEHICHLi. AKIEHTYETHCS NOCHITHNIbKA yBara Ha
cydacHux BumaHHsIX fashion-iamyctpii («Collezioni», «Vogue», «Harper’s Bazaar», «Lé&apos;Officiel», «Burda
Modeny). Fashion-BupaHHHS TNO3iMiOHYIOThCS SK TPAHCIATOPHM MOAHWX TEHIEHI Ta CTAlOTh YaCTHHOKO icTopil
KOCTIOMa, 3HAHOMJIATh YMTaYa i3 3aXOILIFOI0UYMM CBITOM MOJIH, BUCTYTIAIOTH Y POJIi €KCIIepTa, 3a/laf0uy TOH An3aifHepam
i HaMXar0u! X CBOIM Oa4eHHSM i MaTepiaaMu Ha CTBOPCHHS HOBHUX KOJICKIIiiA.

Knrwouoei croea: iHgycCTpis MOAM, MOJHUMN TIPOAYKT, CTHIIB, fashion-prHOK, MOZTHI TeHIEHLT, )KiHOUMIA XKypHAII.

Axmyanenicmo npooaemu. Cepell TI00aNTBHUX CEKTOPIB KPEaTUBHOI AisUIBHOCTI BUAUIAOTH fashion-
ingyctpito. Lleit migcekTop € BiIHOCHO HEBENMKHMM, ajie IOCTATHbO MEpPCNeKTUBHUM AJis iHTerpauii y
MiKHapoIHWi puHOK. CbOroaHi AuM3aiiH, BKJIIOYAIOYM JW3aiiH OOfTy, € BaXKJIUBUM iHCTPYMEHTOM
€KOHOMIYHOTO PO3BUTKY. B I11bOMYy KOHTEKCTi aHami3 OCHOBHMX TEHACHLIH Ta CTHJIbOBUX HAMpAMIB Y
IOU3aiiHi OAATY € TMEepPCNeKTUBHUM HAMpsMOM 1 JOCHIDKEeHb, i PO3BUTKY HAL[lOHAJIBHOTO KYJBTYPHOTO
nponykrty. OnHak, nonpu 3100yTKA y TW3aiiHi Ta OMKUC CTUJIIB B 031, 3aIMLIAEThCA Lie 0araTo MporaiuH y
JOCITiPKEHHI )KIHOUOT0 KOCTIOMY B KOJIEKLisIX eBporneiicbkux au3aiinepis XXI ct.

BaxxnuBuM 3aBOaHHSAM € OMUC Ta cucTeMaru3alis 0a30BMX CTWUJIIB (aBaHTapAHMN, KIaCUUYHUHU,
POMaHTHUYHHI, CIOPTUBHUH, (QONBKIOPHUIA), TPUUYMHHU X BUHUKHEHHS Ta MPOSB Y KOJEKLiAX KiHOYOro
ofAry eBpornedcbkux au3aiiHepiB movyarky XXI cT. OaHMM i3 BaKJIMBUX KpOKIiB y BHCBITJIEHHI
3asBJIEHOI TeMM € U aHani3 cydacHux fashion-BupaHb. Yce BHILeHaBeqeHEe 1 CTAHOBUTH aKTyallbHiCTh
JOCJTiKEHHS.

Mema cmammi nonsirac y BUABJICHHI OCHOBHUX acreKTiB OpMyBaHHS Ta po3BUTKY fashion-Bunanb
(Bin AaBHUMHM 10 CYYacHOCTiI Y KOHTEKCTi COLiajbHO-KYJBTYPHHMX MpoLeciB). Y CTaTTi Bheplle CTHIbOBI
HampsiMM Y Ju3aiiHi OJsry po3risijaloTbess B KOHTEKCTI ICTOPUYHOTO pO3BUTKY fashion-BunmaHb.
AKUEHTY€eTbCsl yBara Ha cy4acHUX BUIaHHAX fashion-iHoycTpii.

Ananiz nybnixayiii. OCHOBOIO JaHOTO JOCTIDKEHHS € JyKepena, B SKMX MpOaHalli3oBaHO MpoLec
craHoBjieHHs ToHATTS «ctwiby (T. Amopno, FO. bopee, O. Banbuens, I'. Bennduin, B. Bunorpanosa,
1. BinkeneMman), popmyBanns fashion-eunans (M. Konnpatees E. Konaparuesa, JI. [lopuBaesa, /1. Paera).

[lonpu 3HayHKi TOPOOOK MO3a JOCTIIHULBKOK YBArow 3aJIMIIMBCS aHali3 3MiH, 110 BiaOyBaiucs 3
KiHounmu kypHaiamu moau («Collezioni», «Voguey», «Harper’s Bazaar», «L&apos; Officiel», «Burda
Moden») y KOHTEKCTi COLialTbHO-KYIbTYPHHUX 1 MUCTELIbKHUX MPOLIECiB.

Buxnao mamepiany oocniosicennsi. MoaHi )KypHaIH 3 MOMEHTY CBOET MOSIBY 1 10 CHOTOJIHI MEePeialoTh
eTaJIOHW KIHOYOT Kpach i OCHOBHiI PUCH CTHJIIO €MOXH. 3a PaxyHOK TOro, L0 BUAAHHS LOTO THIY €
OCHOBHMMH TPAHCIATOpPAaMH MOIHMX TEHIEHLiH, 3 YacoM BOHHM CTalOThb YAaCTHMHOIO iCTOpii KoOcTiOMa.
30BHIlIHIA BUMSA 1 3MICT BHAaHb MPO MOAY 3a PaxyHOK TEXHIYHOTO Mporpecy i creuudikud KOXKHOro
ICTOPUYHOTO MEePioly HEOJHOPA30BO 3MiHIOBAJIUCA 3 TUIMHOM 4acy.

3 orjsimy Ha METY JOCHiIKeHHS BapTO 3rajaTy iCTOPil0 CTaHOBJIEHHS JKiIHOUYMX JKypHAJIiB.

[lepii mpoToTHNKM MOAHMX >KypHalliB 3’ siBuiucs B CTaponaBHboMY PuMi. [ IMHSHI JsUTbKHA BUCOTOIO
Maibke 25 cM po3MalibOBYBaJMCS BiAMOBIAHO JO PUMCHKOI MOAM i Mepecuiaiics B MPOBIHLIIO 3 METOO
iH(OpMYBaHHsl HaceJleHHs MPO HOBi BisiIHHA B MOWWIMTTI KocTioma. Hanpukinui XVIcer. B Icnanii cranm
BUJaBaTH KHUTHM-PEKOMEHJAIlii JJif JKIHOK i YOJIOBIKiB, 11O CTeXaTh 3a MOJOK. BHUmaHHS po3’siCHIOBAIU
NPUHLMIIA CTBOPEHHS MOJHOTO TyaseTy, MICTHIIM UTtocTpauil i KepiBHUUTBO 3 WUTTA. OCKIJIbKK icaHChKi
KHUTH NP0 MOAY MaJld TPUBAJIMHK Mepio]] MiATOTOBKU IO BUITYCKY, BOHM IEMOHCTPYBaIM MOJHI TeHASHLT 31
3HaYHUM 3aMi3HEHHSIM.
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Ha mouarky 1640-x pokiB y ®panuii 3’sBHIMCS BOCKOBi Jisibku [laHmopu, 1o cTanu TpeTbhoro
crpo0OOoI0 LiNleCTIpMOBAHOrO MOLIMpPEeHHs: Moau. Ha HUX Haasraau MOAHI TyaJleTH i BUCTaBJISIM y BiTPHUHI
napusbkoro Marasuny Ha Cen-Onope. Ilicnst nemoncrpauii B Ilapwki, JssIbOK BiampaBisid B iHLOI
eporneiicbki cronuui. Lli asmeku Oynu nyske momyiaspHuMmH. Tak, y 30HI TpaHCIOPTYBaHHS BOCKOBHX
[Nannop npunuHsMcs BikicbkoBi Aii. JIAMbKY BUKOPUCTOBYBANUCS A1t AeMOHCTpauii Mmoau 1o 1860-x pokis,
MIiCJs Yoro iX 3aMiHWIM MaHekeHaMH. Y TO# yac B €BpOIi BixKe MOMIMPIOBAIACA MOJHI JKypHAIH 1 BiKe
1679 p. y JlioHi mouaB qpyKyBaTHCs HEBEJIMYKHM JIITEpaTypHO-KpUTHUHUI xKypHai «Mercure galant dedie a
Monseigneur Le Dauphiny». [Ipusineii Ha fioro Buaanus koposibs JlrogoBuk XIV ocobucto BUIaB BUIABIERBI
XKany Jlonno ne Bize (Jean Donneau De Vize). XKypHan 3ailiMaB BOCbMY YacTHHY CTOPIHKH (JIMCTA).
«Mercure galanty mMaB po3ain CBITCbKOI XPOHIKH, Ae MyOJiKyBajucs JiTepaTypHi HOBHHKH, 3aMiTKH MPO
MoAil y BULLOMY CYCHIJIbCTBI, 8 TAKOXK MOZAHI OISO 3 KAPTUHKaMHU (1TIOCTpaLisiMu).

[epmmii HoMep KypHay BikpuBaBcs orvcoM Beciyuis koposs Icnanii Kapna Il i mpuniiecu Mapii-
Jlyizu Opneancbkoi. [lo ctaTti nomaBanocs rpasiopa TpyBsiid, ne 300paxkeHO BOpaHHS HAPEUESHOT.

I3 HacTynmHOro poKy B JOJATKy A0 >KypHaly CTalM APYKYBaTH iIIOCTpauii, MPUCBAYEHI MapU3bKiil
mozi. B «Mercure galant» mpauroBanu Abpaxam boc (Abraham Bosse), [T’ep bonnap (Pierre Bonnard) Ta
iHI paHLy3bKi XyqoxkHUKA. Ha xanb, noBHicTIO npuMipHukK «Mercure galanty He 30epernucsi, TOMy He
MOXKHA CTBEpAXKYBaTH, 0 SIKOTO Yacy IpyKyBaBcs Oe3mocepenHiil «mpeaok» MOAHUX XKYPHATIB.

VY npyriéi non. XVIII cT. 3’sBunucs nepiui crenianizoBaHi *ypHaiH, MOBHICTIO MPUCBAYEHi Mofi. Y
1776 p. 3’saBuBcs mapm3bkuii «Galerie des modes et costumes francais» («['anepest mon i ¢paHIy3bKi
KocTioMu»). 1785 p. BuiimioB apykom ¢panuy3bkuii «Cabinet des modes ou les modes nouvellesy
(«YnpaeniHHs oOpazamu i ocTaHHIME MoaaMmy), 1779 p. — Himenbkuii «Bertuchsche Journal des Luxus und
der Moden» («>KypHan po3kowi i Mogu»), B 1786 p. — itanidicbkuii «Journal des dames et des modes en
France» («XiHouuii xypnan i mogu @panuiin), 1794 p. — aurmiiiceka «Gallery of Fashion» («["anepes
monu») Exkepman, y 1797 p. — dpaniy3skuii «Journal des Dames et des Modes» («KiHouuii sxypHai Mo1»)
Ta iH. BoHM cknajmanmucs 3 okpeMHMX BeJMKUX TpaBlop, po3dapboBaHMX akBapenbHUMH (apOamu BpyUHY,
MaJld OIMUC KOKHOI KOHKPETHOI MOJHOI AeTalli. «BBaxkaeTbcs, 10 «OKiHOYA >KYPHATICTUKA» BUHHMKIA Ha
cTopiHkax MmutaHcbkoro «Journal des dames et des modes en France». V Toli e mepion BimOynacs
JeMOKpaTH3aLlisi MOAH, 1110 CTajla JOCTYITHA BCIM BEpCTBaM HaceleHHs» [S].

Hdo cepequnn XIX cT. kiHOUi >KypHaIM NOpO MOAY HaOyNM WWIMPOKOrO TMOLIMPEHHs 3aBIsSKH
301IBIIIEHHIO KUTBKOCTI 1HIMBiMyadbHUX INBEHHMX MAIIWH, a TaKOXK MPOrpecy B Taimy3i ApyKapcTBa, IO
JO3BOJIMB 3MEHIUUTH LiHy Ha BuaaHHs. [lo Il mon. cToniTrs B XKypHanax nmoyaiu IpyKyBaTH JOKJIagHI OMUCH
MPe3eHTOBAHUX MOJIesieli: KepiBHULTBA 3 TIOLIKTTS OJIATY, BUTOTOBJIEHHs akcecyapiB Touo. Hanpukinoi XIX
CT. MOJIHI BUJAHHS B)KE€ CITiBMpALIOBAIM 3 BiJOMUMHM KyTIOp’€: Hampukiaa, moaeni Big Yapnib3a Openepika
Bopra (Charles Frederick Worth) 3’saensnucs y gppaniry3pkomy sxxypHati «Le Paravent Rouge».

Sk 3a3HayalOTh iCTOPUKKU MOaH, «3 1829 p. y @panuii nouas apykyBaTtucs xypHai «La Modey Eminii
ne Jbxipapai. Bes iHpopmanis B HboMy nofaBajiaca B crnieuudiuHOMy cycriibHO-diocopcbkoMy CTHUII. Y
JKypHasi OyB JliTepaTypHUil po3aii, Ae MOpsa 3 iHWKWMH MMCbMEHHUKaMU My0J1iKyBaiu Mononoro OHope nie
banb3aka. 300paxkeHHs 1715l BUAaHHS CTBOPIOBAB 3HAMEHUTHH QpaHLy3bkuil XynoxxHuk [loas ['aBapam» [7].

[lepe xiHoue BWAaHHS B HOro cydacHomy po3yMiHHi Buiinuio B @inmanensdii B 1830 p. i
HasuBajiocs. ['ONOBHOIO MPUUYMHOIO 3aTpeOyBaHOCTI BMITYCKiB Oynu po3dapOoBaHi BpydHY AOAATKU 3
UTIOCTpaLiiMK MOAHOTO OZATY. 3a HOro HoMepaMy B AaHWI 4ac BUBYAIOTH iCTOPIIO KOCTIOMA Ti€i ernoxu. Y
nucronaai 1867 p. y CUIA BuiimoB nepwunii Homep xypHainy «Harper Bazaar» — Hailictapimmii 3 HuMHI
ICHYIOUMX JKYpHaJIiB PO MOAY. Y LIOTH)KHEBOMY BMAAHHI [UIs MPEACTaBHULL CEPEJHBOrO i BULLOTO Kiacy
myOikyBajiucst 3pa3ku ¢paHily3bkoi Ta Himerpkoi Moau. 3 1901 p. mepiogUUHICTh BUITYCKY KypHAITY
CTaHOBWJIA OAMH pa3 Ha Micsiub. OCHOBHE 3aBAAHHS LbOTO )KypHAILY — 1aTH MEeBHE YSBJIEHHS PO MO, LIO
MO3MLIOHYBaJacs 3 BUIIYKAHICTIO i BUTOHYEHICTIO. s mporo g0 poboTH Hag ¢GOpMYyBaHHSIM >KypHATY
3ayyanucs BiIoMi XyA0KHUKHU-ITIOCTPATOPH, a 3roioM i ¢otorpadu.

1883 p. y CILIA oznameHyBaBcs BuxoaoM xkypHainy «Ladie Home Journaly, sikuit cniodatky OyB nogaTkom
no BugaHHs «Tribune and Farmer». ¥ kokHOoMy Homepi MicTuiacs iHdopmalis mpo MOIHI i KOCMETH4Hi
HOBUHKHU. Lle BumanHs i 1o Ternep € OAHUM i3 HAHYCHILIHIIIMX MOJHUX aMEPUKAaHChKUX YKYpHaIIB.

VY 1880 p. y ®paHuii noyaB BUAABaTUCS LIOTHIKHEBHH XKYpPHAN, Ha3By SKOTO MOYKHA MEPEKJIacTH K
«MarneHbke BiistyHHSI Moau». Mozaa OyJia roJIOBHOIO TEMOIO BUITYCKIiB — y BHAAHHI OMUCYBANIUCS TEHISHLIT
KpOIo, Kobopy, TKaHUHU. [lo cepenunu 1930-x pokiB y kypHaini 3’ sBusncs gotorpadii.

[Tin yac Himerpkoi okymailii BUAaHHS APYKYBAJIOCS pa3 Ha MiCAllb i CKOPOTHWIO OOCAT IO BOCBMH
CTOPIHOK, aJie MPH LIbOMY HE BTPATUIIO aKTyaJbHOCTI.

[Ticnst BiliHU MEPiOAMYHICT 3HOBY CTasa MOTWXKHEBOW. Jo 1950 p. Thpax BumaHHs 3pic g0 1,5 muH.
MPYM., ajie TMi3Hille XKypHal MoYaB BTpayaTy NomyJsipHicTs i B 1983 p. Horo 3ropHyTo.
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1886 p. y Heto-Hopky BHiiloB mepumii Homep KypHaly [jisl BULIOTo cycniabeTa «Cosmopolitany.
CriouaTKy HOro LIJTLOBOIO ayJAUTOPi€r0 OYyiIM He Jiviie KiHKW: xypHait mia kepisauireoM 1. [lnixra (Paul
Schlicht) npusHauyaBcs nans BCiel poAMHH, B HBOMY ICHYBaJM HaBiTh AUTAYI cTopiHkHM. JKiHkam
MpU3HAYaIuCs OKpPeMi CTaTTi: mopaad MO JOOMIAAy 3a HITbMHM Ta BEACHHS IOMAIIHBOTO TOCMOAApCTBa,
KYJIIHApHI pPeLenTy Ta peKoMeHallil 11oa0 oopMIICHHS iHTEp €pYy, a TaKOXK cTatrTi npo moxay. licist 3MiHn
BJIaCHUKA, JKypHaJl CTaB BHUKOPUCTOBYBAaTH KOJBOPOBI 1MIOCTpalii, a Tako)K APYKyBaTh peueHsii Ha
nitepatypHi HOBUHKH. Binpoauna xypnan Xenen ['epni bpayn (Helen Gurley Brown), nociBmm nocany
rOJIOBHOTO peaakTopa B 1965 p. Bona 3po0uia »ypHai OiIbII IeMOKPAaTUYHUM: 3MiHKMJIa TOH MyOJTiKallii Ha
OiTbLI M’ KK, MOMICTHIIA HA CTOPIHKHM BUIAHHS TEMHU MOJIH.

VY 1873 p. y CHIA 3sBuBcs xypHan «The Queeny». Y 1897 p. Horo nepetimenyBanu Ha «McCalls
Magazine — The Queen of Fashion» (mi3Hiwe apyra yactuna Ha3Bu Oyna 3HsTa). CrioyaTky B BUJaHHI Majo
12 cTopiHOK, aje mi3Hille 3MicT JOMOBHMBCS CTATTSAMM MPO 3I0POB’S, Kpacy, momgopoxi. XKypHan cras
YCHILTHAM 3aBISKA BHKpiKkam oxsry, po3poOnenumu TBOpuUeM xypHainy J[Dkelimcom Makkona, ski
OpYyKyBaJIucs ax 1o Horo cMepti B 1884 p.

VY 1932 p. 3’sBuBcsS OCOONMMBHMI (opMaT BUAAHHS «TPU B OJHOMY»: XKYPHal CKJajgaBcs 3 TPbOX
BEJIMKUX po3fiNiB — «HoBuHHM i untanHs», «Kpaca i ctunby, «lomoBoncteo». B Takomy ¢opmati BuaaHHs
¢dyHkuionysaino g0 1950 p.

V 1949-1962 pp. Horo ocobnueoto pricoro Oyna konouka E. Py3sensT, 3 BiqnoBigsMu Ha Hagicnani
1o peaakuii iuct. Bin npunuHue cBoe icHyBanHs B 2002 p.

Y 1892 p. y CHLIA BuiimoB nepumii BUMYCK >XKypHalmy «Vogue». Crnouarky BuAaHHS Oyno
LIOTIKHEBMM 1 ckiagaiocss 3 16 CTOpiHOK po3MipoM Yy uYeTBepTy 4YacTWHY apkymia; OyB KpacHuBO
oopMIIeHHi 1 IKiCHO BUAPYKYBaHHM. «Voguey po3MoBiaB Mpo JKUTTS CBITCHKOTO CYCHiNIbCTBA, TeaTpaibHi
BUCTaBU, MY3UYHI KOHLEPTH, XyA0KHI BUCTABKH 1 JliTepaTypHi HOBUHKH, a TaKOX MOAY 1 CTHIIb. Y >KypHai
NpYKYyBaJTUCS SIKiCHI LTFOCTpallii, myOJiKyBaJIMCs €CKi3W OAAry, sKi 4acTo BiJOMBaJId HOBiI MOJIHI BisHHS Ta
TEHAEHILIT, CTHJII.

Komu B 1909 p. «Vogue» npundae Bunaeeis K. Hact (Conde Nast), MoHa cripsIMOBaHICTh BUIIaHHS
uie 6inbin nocununacs. Y 1916 p. 3’aBunacs OpuraHcbka Bepcis kypHaity, a B 1920 h/ — dpanuysska. o
noyatky 1960-x pokiB y BUAaHHS 3MiHMJIaca ayquTopis: BiaTenep «Vogue» OpieHTYBaBCs HA MPALIOIOYHMX
yCmilmHUX SKiHOK. JKypHall cTaB mepiiuM BUAAHHSM, IIO0 OMYOJiKYBajlio KOJIbOPOBY (oTorpadio Ha
O0OKTaAMHLI, MiCTHJIO 3HIMKH Ha PO3TOPHYTHUX CTOpiHKax 0e3 OiMX MoJiB Mo Kpasx 300pakeHHs, BIeplie
BUKOPUCTOBYBAJINCS «IIOCTAHOBOYHI 3HOMKMY [7].

Binbiue xypHanis 3’sBisiiocs Ha Mexi XIX-XX cT. Bynu cepen HHX i Taki, 10 HE AOCIIIN YCHiXy i
3arajibHOCBITOBOI momysspHocTi («Gazette du Bon Tony, «Le Trait parisien» i «Art Gout Beautey), onHak i
BOHH 3p0oOUIH CBiil BHECOK y (hOpMyBaHHsS MOJHHUX TE€HAEHLIH Ta CTHIIIB TOTO yacy.

VY 1913 p. BuiilioB nepiuunii HoMep KypHaity AJs MoAHoi nmyOmiku «Vanity Fair». Toni x 3’ sBastitoTbCs
BUAAHHS, MPU3HAYEHi Ui AOMOrocrnoaapok i pykoainbHuue: y 1919 p. y ®panuii Buxoauts «Modes et
Travaux» («Moga i nipans»), 1923 p. — «le Jardin des Modes» («Mogni cagu»). 1920-1950 poku — 1e Tak
3BaHUI «30JI0THI BiK TIISHLIO». Y Lel 4Yac MiABMIIEHUMM TeMIlaMH BigOyBacs pPO3BUTOK APYKOBaHHMX
TEXHOJIOTiH, 3aBASKM SIKUM TOKpaluiaacs SKICTh iMIOCTpaliii, 3HU3WIACS BapTiCTh BUIYCKY 1 CKOPOTHBCS
yac A0CTaBkM BuAaHb. JKOBTMH mamip HM3bKOI SKOCTi, IO BHKOPHUCTOBYBaBCS MPOTATOM Maiike OBOX
CTOJIiITh, OyB 3aMiHeHMH Ha OinMuii, a MOTIM i Ha rsHCOBUi. XKypHanu cTanu HalJAOCTYMHILIMM i MacoBUM
tunom 3MI. V «3onoruii Bik misHio» B CLUA 3’ seunucs sunanns « Time» (1923 p.) i «New Yorker» (1925
p.), @ TAKOXK MepIUurii )KypHan i 4osoBikiB «Esquire» (1932 p.).

Y 1921 p. y Iapmxi 3’sBuBcs xypHan «Officiel de la couture», skuii craB HaiicrapilivM i3
(paHLy3bKMX MOJHHMX BHIaHb, IO BUIYCKAIOTBCA A0 cboroaHi. ¥ 1938 p. xypHan nepiiuM moMicTUB Ha
CBOI CTOPiHKH KOJILOPOBi oTOorpadii.

VY 1937 p. y ®panuii BUAILIOB 1OTKHEBUI KypHan «Marie-Claire», npucBsYeHUi He JivIIe MOAi:
BUAAHHS MyOJiKyBaJio CBITChbKi HOBMHH, YMTALbKY MOIUTY, peLeNnTH 30epekeHHs Kpacu i 310pOB’s TOLIO.
XKypHan, 1110 BUCBITJIIOBAB Pi3Hi IPaHi )KUTTS KiHKH, MaB 3HAYHUH yCMiX.

VY 1945 p. 3’sBuBcs dpaniry3pkuii sxypHai «Elley». OcHOBHOIO TeMOIO 110T0 BUIaHHS cTana Moja. [lepri
HOMepH OyJT PO3KYIUICHI B PEKOP/IHI TEPMiHH, a uepe3 KiJibKa JISCATHIIITh BiH CTaB HAUTIOMYJISIPHILIIAM Y CBITI.
VHikanbHa koHuernis «Elle» — po3risa Monu kpizb croci6 sutTs. XKypHan J0TpUMY€ETbCS MPUHLMITY «3MILTYH 1
MOEAHY Y, KOJTM MOJIENTi JIIOKCOBUX OpeHMIB CTAHOBJISATH OIMH KOMILJIEKT i3 peuamMy cepeiHbOl LIHOBOI KaTeropii.
Takuii migxin qeMoHCTpYe TosioBHUIA 3akoH «Elle»: iHIMBINyanbHUI CTWIIL BRXITUBIIE CHOTOXBUJIMHHUX Tediit
Monu [5]. YV kypHani myOmiKyrOTbCsS CTaTTi MpO Kpacy, OMIsgd KOCMETHYHMX HOBHMHOK, HOBHHM TIPO 3ipOK,
HapHCH TIPO MOAOPOXKi. B KoskeH HOMep KypHaly BKJIAJAIOThcs MPOOHUKK KOCMETHKH i napdymepii. Bunanus
Jla€ peKoMeH/allil, ajie He HaB sI3ye BJIACHi YSBJICHHS PO CTUIb.
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VY 1950 p. y Himeuuuni Buiitios xypHan «Burda Modeny, skuii mpornoHyBaB »iHKaM caMOCTiHHO
LIMUTH MOJHMH OJAT 32 MPUKIAJCHUMH 10 BUIaHHs BUKpiikaMu. Y MOBOEHHMH Yac MoJiOHa crnpsMOBaHICTb
craja pesofouiiiHoro. JXypHan npuadaB MiKHapoOHY claBy 3a paXyHOK €JIeraHTHOCTI i MPakTHUYHOCTI
Mofeneil ofiary, a TakoXK 3aBISKM BHCOKiM TOYHOCTI BHKpidok po3mipom 1:1. BiamiHHicTiO Bim iHIIMX
BUJAHBb, 110 MPOMOHYIOTH CAMOCTIHHE MOUIMTTS OASrY, cTaja caMe MOJHA W CTHIbOBa opieHTauis «Burda
Moden»: pobounii mpoluec MOYMHABCS 3 BiABiAyBaHHsA MOKa3iB KOJNEKUild Au3aliHepiB, Ae BUOMpaIUCS
HAUOUTBII BIANI MOJENi, SKi MOTIM aJanTyBajucs MiJ CMaKH i MOXKIIMBOCTI YMTa4yoK KypHaiy. «Burda»
(Bypna) — >kypHan mpo Moy, IO BUITYCKAEThCS HIMELIbKMM BUIaBHUYMM KoHUepHoM Hubert Burda Media.
Buxonuts i3 BUKpilikaMu MOZeJiei OJITy B HATypaJibHy BEJIMUYMHY.

Sk 3a3nauae JI. [lopuBaeBa i E. Konnpamosa, «onHUM i3 BaXKJIMBUX SBUII B icTOpii 3apyOikHOT i
BITUM3HSAHOI KyJNbTypH CTajla MOsBa i MOLIMPEHHS JKiHOYOi MepioAMYHOT MpecH, IO BIUIMHYJA Ha
couianbHi mpouecH. JKiHoui BuaaHHs, ocobauBo y XIX — mowatky XX cT., cCOpusiii He JuLIe
30epeKeHHI0 TpaauLiiHUX L[IHHOCTEH i yCTaHOBOK, a W (JOpMYBaHHIO HOBUX CMHCIIB Y KYJbTypPHOMY
CBiTI JKiHOK» [5].

AmHani3z icTopii CTaHOBJEHHS Ta PO3BUTKY JKYPHQJIiB MOJ [JO3BOJISE 3pOOMTH y3arajllbHeHHs, IO
HAWMOMyJIAPHILIMM 1 €IMHUM >KYpPHAJoOM, LIO BUCBITIIOE JUIiLe Moy, € «Voguey». [Iporarom maibke 60
POKiB, i3 MOMEHTY BUXOAY Nepuioro Homepa i 10 50-x pokie XX cT., LiTbOBOIO ayauTopieto «Vogue» Oynu
3a6e3neueni xutensku Hplo-Mopka — npecTaBHAUI BULIOTO CTaHY.

Ha nmouatky 1960-x pp. >)KypHai 3MiHUB CIIPSIMOBAHICTh Ha JIIOBUX MPALIIOIOYMX KIHOK — Cy4YacHHX,
aKTUBHUX, AyMmarouux i ctuibHux. 13 1988 p., 3 mpuxonom A. BiHTyp Ha mocaay rojIOBHOTO penakTopa
amepHuKaHcbkoro «Voguey», ayAauTopis KypHalny po3iupuiacs. BugaHHs mpoaeMoHCTpyBallo, 1O MoAa
MoXke OyTH OOCTyNHa He juiue oOpaHuM, ajie i BCiM, XTO 3aXOIUIIOEThCS Li€lo Temor. B nmanmii uac
ayauropis «Vogue» — XKiHKM y Billi Big 25 10 45 pokiB, 110 LiKaBASTHCS MOAOKO.

HaiinnuBosimmmu B cBiTi € «Vogue US», «Vogue UK», «Vogue France» i «Vogue Italiay. «Benuka
YeTBipKa» PO3pobJisie eKCKIIIO3MBHUIN 3MIiCT KOKHOIO HOMEpa, Ha BiAMiHy BiJ IHILIMX BEpCii, SKi MOXYTb
BUKOPUCTOBYBATH iX MaTepiaJii MOBTOPHO. AMepHKaHCbKa i OpuTaHcbka Bepcii Oinblle OpieHTOBaHI Ha
MacOBHUIl pUHOK, y TOH Yac sk QpaHiy3bkuit «Vogue» € caMUM pO3KIilIHUM BUAAHHIM LIBOTO CIMEHCTBA.

OcHoOBOIO JligepcTBa i aBTOpUTETy «Vogue» € yHikajbHa posib OpeHay, K KyJbTypHOro 6apomerpa
U1 TIo0aneHOi ayauTopii. «Voguey MoJae Moay B KOHTEKCTI KYJbTYpH 1 CBITY, B SIKOMY XHBEMO, SIK
OZSITAEMOCSI, CIIIKYEMOCS; 1110 IMO, CITyXaeMo i croctepiraeMo. «Vogue» 3aHypIOEThCS B MOJLY; Lie KYypHa,
LI0 He JIMILe MPe3eHTYe OCTaHHI TeHAEHLIT MOJH, a i Oe3nmocepelHbO BIUTMBAE HA HUX, BU3HAYAE CTUIILOBI
TEH/IEHLIii.

CyuacHa Bepcis «Harper’s Bazaar» nosuiionye cebe sk TiJl 31 CTUIIO 11 J)KIHOK, SKi XOUYTh 3aBXKIH
3aJTMIIATUCS B TeMi, He3aJIe)KHO BiJ] TOTO, BBAKAIOTh 3a Kpallle BOHU KJIACUYHMI CTHITb ab0 «casualy [8].

CrunboBe po3MaiTTs donorivoi Mmoau rnpeseHtye «LOfficiel Hommes» — 4osoBiua Bepcist KypHay.
Bunaerbest y @panuii 3 2005 p. i BUXoauTh pa3 y TpY MicsLli; OPiEHTOBAHHI Ha YOJIOBIKiB, SKi L[iKaBJIATHCS
MOJIOIO 1 cThjieM [4].

Cepen po3maitTs cydyacHux fashion-euganp mmpoko BigoMum y cBiti € «Collezioni». ¥ ueHtpi yBaru
JKypHasly — HalloCcTaHHilIi An3aliHepChKi KOJIEKLiT Ce30Hy i MPOTrHO3M Ha MaiOyTHE.

«Collezioni» — ce30HHMI >XypHan Moau (OCiHb-3UMa, BECHA-JIiTO), IO JELIO BUIeEpePKae dvac.
Konexuii ce3oHy myOsiKyloTbCS Ha Micsllb paHille, HiXK BOHHM 3’ SBISIOThCS B iHIIMX MOJHHUX JKypHanax i
30epiraloTh CBOIO aKTyallbHICTh MPOTATOM TPUBAIOTO Hacy [7].

OcHoBHi po3ninu Ta pyOpuku xxypHany «Collezioni»: Moga, akcecyapu, npukpacu. TyT npencrasieHi
BCi HalBiOMIllli MapKH i €KCKJIFO3WBHI pedi Bil MPOBiIHMX IHU3aliHepiB.

* Tenpenuii. — [logiymHuit 6710k akTyallbHUX TPEH/IIB.

*  Konexuii. — [logaHHs koJieKIlii BiTOMUX U3aiiHEPIB CBITY.

* Kpaca. — Indopmauis npo HoBUHKM Mapdymepii Ta KOCMETHKH.

*  Crtunb xutTs. — Brinmve Moau Ha crocib kuTta. MoaHi iHTep’epu, pecTopaHH, Micls BiJMOYUHKY
TOLLO.

*  3opsaHnuii ctuibe. — Mucrenrso onsrarucs (Ilopagu 3ipok).

* HoBuHu. — HoBunu y cBiTi Moau. Oriisa KHHKKOBUX HOBUHOK.

*  MaiicrepHs. — SIk CTBOPIOIOTBCS LIEIEBPU MOAU. 3aAyMH 1 BTIJICHHSI.

» CnoBHuK. — Po3mMoBa npo BMiHHS NPaBUILHO HA3UBATH MPEIMETH OJSTY, aKCecyapH, TKAHUHH.

* Cpnanax. — CTOpiHKH CBITCBKOT XPOHIKH.

BunanHs B moBHOMY 00cs3i MpeacTaBisie BeCh CIIOKYCIMBHIA i MpUBaOIMBUI CBIT MOJIH, PO3KPUBAIOUH
BCi aCMEKTH Cy4yacHOT MOJIHOI iHIyCTpii.
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«Collezioni» — 11e 11e ¥ TEeMaTUYHI CE30HHI BUITYCKH:

1. DONNA (Kinoua mopma) — Opnsr s cy4yacHOI JKiHKHM, IO HamaraeTbCsl B Oyab-iKii cuTyawii
BUTJIAJATH TiIHO, BMEeBHEHO i koMpopTHO. TyT Bce MPUCBSYEHO >KIHOUIM Kpaci: sK MiJKPecJuTH CBOI
JOCTOTHCTBA, CTBOPUTH OPHTriHAJIBHUN 00pa3, migkpecauTu cBiii ctiiab. 2. UOMO (Yonosiua mona) — Bee,
110 XO4e 3HATH YOJIOBIK MPO MOJHI HOBMHKH: OCHOBHI TeHACHLII B 0J53i, akcecyapu, FOIMHHUKH, HAIMOI, a
Takok aBTOMOOWTI Ta HOBi TexHousorii. 3. BAMBINI (Jlutsya moma) — OcHOBHI KOJIEKIii MPOBiTHUX
MOAETIbEPIB CBITY U1 AiTel Bif HapomyKeHHs A0 14 pokiB, a TAKOXK Bce, 110 PO3BUBAE MOUYYTTS MPEKPACHOTO
y OUTHHU: irpaiiku, npeaMmerd iHtep’epy Ta Garato iH. 4. BEACHWEAR (Konekuii misskHOrO ofsry).
5. SPOSA (Bce s napeuenoi). 6. SPECIAL ISSUE (Bce nHalinuBHiiie, po3KiliHe i 1jikase).

«Collezioni» He nuie 3HAHOMUTHL YMTaya i3 3aXOIUTIOIOYMM CBITOM MOIM, ajie i BUCTyMae B poJii
eKCIepTa, 3311041 TOH Au3aliHepaM i Haguxalouu ix cBoiM OadyeHHSM i MaTepialaMd Ha CTBOPEHHS! HOBHX
KOJISKLiH.

Amnaniz MatepianiB fashion-BugaHp 3acBiguye, 10 OAHWUM i3 KIIIOYOBMX JKEpes HATXHEHHS AJIs
IOu3aiiHepiB € KUBOMUC, rpadika i cyyacHe MucTelTBO — abcTpakuioHiaM i rpaditi. Tak, Miyuya IIpana npu
poboTi Hax konekuisiMu Prada 3Bepranacs 10 cydyacHOro MUCTEUTBA i CTPIT-apTy, a OT CXiTHUMU MOTHUBAaMH i
MUCTELTBOM opirami au3aiiHepcbkuii nyer Dolce & Gabbana ocmiByBaB nH000B 10 PO3KIITHUX 30JIOTHX
Mo3aik i3 Xpamy B cuuuiiicbkoMy M. Monpeani. Monuuii OynuHok Louis Vuitton y pi3Hi poku HajgaBaB
HaTXHeHHs1 poboTam xynoxuuui fei Kycama, maiictpa non-apty Takawi Mypakami Ta XyaoKHHKa IO
rpaditi Crieena Cnpay3a [7]. Ha cropiHkax MOJHUX KYpHaJiB TPE3CHTYIOThCS MOJHI KOJEKIil, sKi €
MpUKJIaJaMK  SICKpaBHX KoJyioOopaiiii. OCTaHHIM YacoM MOJIOAI JW3aliHEepW BCe YacCTillle YepraroTh
HATXHEHHs B poOoTax aBaHrapauctiB. PoGotu K. Maneeuua, I1. Monnpiana, B. KanauHcbkoro, a Takox
YUHIB XyJI0’)KHBOT 1IKOJIM bayxay3 yacTo no-HOBOMY iHTEPIPETYIOThCS B MOJHUX MPUHTAX AU3alHEPIB.

Sk 3a3navatote E. ManBenbsni Ta A. CBUPHIOBA, «CbOTOJIHI MOJA i MUCTELTBO HE MOXYTb iCHYBaTH
onHe 6e3 onHoro. JluzaiiHepu HaguXxarOTbCs poOOTaMM SIK MaHCTpiB ernoxu PeHecaHcy, Tak i cydacHUMH
npoBokalidHuMu pobotamu k. Kynea i JI. Xepcra. Mononi XyJoKHUKM Bce yacTiule OepyTb y4acTb y
kosiabopauisix Sk i3 BiIOMHMH, Tak i 3 HOBUMH OpeHaaMu. BoHM po3yMmitoTh, 1O KOJNEKLii, HATXHEHHI X
TBOPYICTIO, MOXKYTb CTaTH YUMOCH AMBHUM 1 JaTH HOBHMI MOLITOBX iXHil kap’epi» [7].

3 MOMEHTY 3aCHYBaHHS KypHAliB y HMX MpPaLIOIOTh OJHI 3 Haiikpammx ¢ortorpadiB, XyId0XKHUKIB,
OU3aiiHepiB 1 JKypHAJIiCTiB, 1O AO3BOJSE UMM BHIAHHAM LIOMicAL MOJABAaTH CBOE BJacHE BUTOHYEHE
OayeHHs CBITOBOI MOJH, KPacH i MOM-KYJIBTYPH Ta CTHITIO.

OTmxe, KiHOYI XKypHalIM CTajdd HEe3aMiHHMM TOMIUYHMKOM, JOMOMAarairoy Kpaile OpieHTyBaTHCA i
ajanTyBaTHCS B IIBUAKO MiHJIMBIN NiWCHOCTI, 3aCBOIOBATH HOBI LiHHOCTI i cTiiti. Cy4acHi fashion-BunmanHus
He JIMIIe NPe3eHTYIOTh CTUIILOBI HANpsMHU B AWM3aliHi 04Ty, a i akTUBHO X GopMytoTh. BUCBiTHEH] y cTaTTi
MOJIOKEHHSI He MpEeTeHAYIOTh Ha BHUYEpNaHWii i BceOiYHMN po3risa MpoOsieMH i BUMararoTh OUTbLIOL
JOCHiTHULIBKOT yBary.

IHepcnexmusu nooanvuiux 00CniOdCeHb NONAeAMy B aHANI3l CyyacHMX iHTepHeT BuAaHb fashion-
iHyCTpil.
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MPE3EHTALIMSI CTUJIEBBIX HATIPABJIEHUM B IU3AVHE OJAEXK/IbI
HA CTPAHULIAX COBPEMEHHBIX FASHION-U3JAHUI
Haky Anactracusi BasepbeBHa — acniupaHTKa,
KueBckuii HaLMOHANbHBINA YHUBEPCUTET KYJIbTYPbI U UICKYCCTB, T. KueB

PaccmarpuBaroTCsi CTHJIEBBIC HAIPABJICHUS B AW3aifHE OICKIBI, MPEICTABIICHHBIC HAa CTPAHWIIAX COBPEMEHHBIX
fashion-u3manmii. AKIIEHTHPYETCS HA MICTOPHM WX CTAHOBJICHWS, a Takke MPUYMHAX NomyJsipHOocTH fashion-m3nanmit n
VX BIWSHUW Ha (OPMHUPOBAHWE MOIHBIX TeHACHIMI. OOpamaeTcs WCClieI0BaTeIbCKOe BHUMAHHWE HAa COBPEMCHHBIE
mgaans fashion-uaayctpun («Collezioniy, «Voguey, «Harper&apos; s Bazaary, «L&apos; Officiely, «Burda Modeny),
KOTOpbIC TIO3WIIMOHUPYIOTCA KaK TPAHCIATOPH MOJHBIX TCHICHIWN W CTAHOBSTCS YacThI0 HCTOPUU KOCTIOMA,
3HAKOMSIT YHTATENsI C YBJIEKATEIILHBIM MHUPOM MOJBI, BBICTYMAIOT B POJM JKCIEPTa, 3amaBas TOH AW3aifHeEpaM M
BIOXHOBJISISA MX CBOVIM BUICHUEM W MaTepHAIaMU Ha CO3IaHNE HOBBIX KOJUICKIIHIA.

Knrwoueevie cnosa: iHIyCTprs MOIBI, MOJHBINA TMPOIYKT, CTHIIb, fashion-peIHOK, MOJHBIC TEHICHIINH, KEHCKII
KypHAIL.

PRESENTATION OF STYLE PRINCIPLES IN THE FASHION DESIGN ON THE PAGES
OF THE MODERN FASHION MAGAZINES
Naku Anastasiia — postgraduate, Kyiv National
University of Culture and Arts, Kyiv

Style trends in fashion design, which are represented on the pages of fashion magazines has been examined in
the article. The history of the fashion magazines formation from the old to the modern times, the reasons for the fashion
magazines popularity and their influence on the fashion trends formation have been represented. The research attention
has been focused on the modern magazines of the fashion industry (such as «Collezioni», «Voguey, «Harper&apos;s
Bazaar», «L&apos; fficiel», «Burda Moden»). Fashion magazines are positioned as the main translators of fashion
trends, become a part of the costume history over time, introduce the fascinating world of fashion to the reader, serve as
an expert, setting the tone for designers and inspiring them with their vision and materials to create new collections.

Key words: fashion industry, fashion product, style, fashion market, fashion trends, womené&apos;s magazine.
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PRESENTATION OF STYLE PRINCIPLES IN THE FASHION DESIGN ON THE PAGES
OF THE MODERN FASHION MAGAZINES
Naku Anastasiia — postgraduate, Kyiv National
University of Culture and Arts, Kyiv

The aim of the article is to study the main aspects of the fashion magazines formation and development in the
context of socio-cultural processes. Style trends in the fashion design in the context of the fashion magazines
historical development, which is represented in chronological order from the old to the modern times, have been
examined for the first time in the article. The research attention has been focused on the modern magazines of the
fashion industry.

Research methodology. The sources in which the process of the «style» concept formation (such as works of
T. Adorno, Yu. Borev, O. Walzel, G. Velflin, V. Vinogradova, 1. Winkelmann) and the process of the fashion
magazines formation (such as works of E. Kondrasheva, L. Porivayeva) have been analyzed became the basis of this
study. The analysis of the changes that took place in women&apos;s fashion magazines (such as «Collezioni»,
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«Vogue», «Harper&apos;s Bazaar», «L&apos; Officiel», «Burda Modeny) in the context of socio-cultural processes
(such as works of M. Kondratiev, E. Kondrasheva, L. Porivayeva, D. Raeva) has been held.

Scientific novelty. The materials of the article can be used for further studies of the style, as well as during the
Design History lectures for students of the design specialties.

Fashion magazines reflect the women&apos;s beauty standards and the main features of the style of the epoch
since its appearance and till the present days. They become a part of the costume history over time due to the fact that
publications of this type are the main translators of fashion trends. The appearance and fashion magazines content have
repeatedly undergone changes over time due to the technical progress and the specifics of each historical period.

Key words: fashion industry, fashion product, style, fashion market, fashion trends, women&apos;s magazine.
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ABTEHTHYHI CKJIAJTOBI MUCTEITBA 1 APXITEKTYPH MAPOKKO SIK JUKEPEJIO
JJISA PO3POBOK CYYACHOI'O €BPOIIEUCBKOI'O IU3AUHY IHTEP €PIB

Kononnina Onena Bacuniena — acniipantka xadeapu nu3ainy,
KuiBchkuii HallioHAJTbHUH YHIBEPCUTET KYJIBTYPH i MUCTENTB, M. KuiB
ORCID —i 0000-0002-0912-3141

konoplina.info@gmail.com

PosrsiHyTO i cHcTeMaTH30BaHO TepInopKepesa MUCTenTBa KpaiH MarpuOy. Bu3HaueHo OCHOBHI xapakTepHi
pucy i mKepena iHCHipamiii MaBpHTAaHCHKOTO CTHIIO. OXapakTepu30BaHO ETHOKYJIBTYPHI OCOOJNIMBOCTI MHCTELTBA
Mapokko. Po3riisiHyTO €THOKYJIBTYpHY crieliiiKy pO3BUTKY OKPEMUX BHUIIB JE€KOPATHBHO-Y>KUTKOBOTO MHUCTEILTBA Ta
apXiTeKTypH, IO B CHHTE3i JalM TOYaTOK MOSBi MPOTOAM3aifHEPCHKMX pimeHb. Po3pobieHo «abeTKy» XymO>KHbOT
MOBH, 10 Oy/ie He3aMiHHA NPY CTBOPEHHI Cy4acHUX €BPOIEHCHKHX AM3AaHEPCHKUX CTMIi3alii iHTep’epiB. BukoHaHa
poboTa Oyne KOpHCHA K apXiTeKTopaM i au3aifHepam, Tak i CTyeHTam MpodibHAX BY3iB.

Knruoei cnoea: nnzaiie intep’epy, ekcrep’ep, Mapokko, MaBpUTAHCHKHIA CTHIIb, TIEPIIOSIIEMEHTH.

Hocmanoexa npoonemu. Hanpukinni XX — mowyarky XXI cT, MOkeMo criocTepirati HeOyBaHii
crjleck iHTepecy 10 cximHoro mucteurBa. Ilepm 3a Bce, A0 icmamcbkoro, 3okpema, apabcbkoro. Lo
[iKaBiCTh MOMIJSAIOTh BYEHI 1 CTYJIEHTH, apXiTeKTOpHU i au3aliHepu BChOTo CBITY. OCKITbKH paHillle cXiJiHe
MHCTELTBO PO3MIAJalM pajaulie sK MpeaMeT AJs MOCBAYeHUX, TO i iHopMalilo mMpo HLOro MoXkHa OyJ0
NOYEPNHYTH B OCHOBHOMY JIMIIE Yy CrelialibHUX BUAAHHAX. OCTaHHIM 4acoM CTajii 3’sBJSATHCS MyOmikawii
Npo cXiHe MUCTEUTBO [Uid OinbLI IWMpoKoi ayautopii. [locTynoBo B Ko croxuBayiB iHpoOpMaLlis TOYMHAE
CUCTEMAaTU3yBaTHCS 1 cTaBaTH OUTBII YMOPSIKOBAHOK 1 JOCTYIHOK. Y TOMY YHCIi i BIAHOCHO HAaMOLIbII
«EK30THYHMX» KYJbTYp, Hanpukiana, Mapokko.

Jana po0OoTa € akTyallbHOIO 3 OIJISAY Ha Te 110, BCi MaTepiaiu, sKi B Hil 3i0paHi BOEIUHO, MaOTh
Iy’Ke po3pi3HeHi Jkepesia, sKi He BUCBITIIOIOTh MOBHOIO MipOIO apXiTeKTYypHi eeMEeHTH, MpeAMeTH MoOyTy
i 03000/I0BaNIbHI MaTepiany, sIKi [0 MpUTaMaHHi came MaBpUTaHChkoMY cTumto. JlaHa npatsg Oyae kopucHa
HE JIMLLIE HAYKOBLISIM, L0 BUBYAIOTH MPOOJIEMATHKY OKPECIEHOrO PerioHy, a i mpakTHKam, apXiTekTopam i
nu3aiiHepam, 30kpeMa i ctyieHTaM mpodiIbHUX 3aKiIa/liB BUIIOT OCBITH.

Ananiz ocmannix oocniosxcens ma nyonikayii. Benmukuii BHECOK y BUBYCHHS 1 aHAJII3 apXiTeKTypH Ta
JeKOPaTUBHOTO MUCTeLTBa MapoKKo, sike BXOAMUTH A0 Tak 3BaHUX KpaiH MarpuOy BHecna T. Kantepesa. ¥V
cBOiil MoHorpadiii «MuctenrBo kpaiH MarpuOy» 1988 p. [S] BoHa nmana rimbOokwuii aHai3 GopMyBaHHS
XyJ0KHBOI KyJIbTYPH KpaiH AaHOTO apeany. 3HaYHUH BHECOK Y BUBUCHHS MiBAEHHO-aQpUKaHCHKOTO peTioHy
TakoXK BHIC BiloMHi paasHChbkuii BueHui b. BelimapH, y po3aini «MwucteuBo GJIM3BKOro i cepeaHboro
Cxony» B T. Il «3aranpHoi icTopii mucrenrs» (B 6 T.), BunyiieHoi B Mocksi 1961 p. [2]. Buueprne
BU3HauUeHHs MaBputaHchKoro cTUiO ckjaB B. BiacoB y T. 1 cBoro crnoBHuka TepMiHiB «CTHTi B MUCTELTBI.
ApxiTekTypa, rpadika, JeKopaTUBHO-IPUKIIAIHE MUCTELITBO, HKHUBOITUC, CKyIbITYypa» (1995 p.) [3].

Mema cmammi — pO3MISHYTH 1 CUCTeMaTM3yBaTH TMeplIojKepena MucTelTBa KpaiH Marpu0y,
BU3HAUMTH XapakTepHi pHCH 1 pKepena iHCHipalid MaBpPUTAHCHKOIO CTHJIIO, OXapaKkTepusyBaTh
€THOKYJIBbTYPHi 0COOJMBOCTI MUCTeLTBA MapoKKo, po3poOUTH «abeTKy» XyJ0KHbOT MOBH.

3asoanmnsa oanoi cmammi — BIIWTY Ta BUBUMTH, a TAKOXK 3pOOHTH OTHC TEPLLIOETIEMEHTIB, JOCTYIHHX i3
PO3pPI3HEHOT JliTepaTypH, CUCTEMaTH3YBaTH MepLIOmKepena MUCTELTBA KpaiH MarpuOy, BUOKpEMHUTH [Kepena
iHcmipalid 1 XapakTepHi pPUCH MAaBPUTAHCBKOIO CTUIIIO, OXapaKTepU3yBaTH ETHOKYJBLTYPHI OCOOIMBOCTI
MucTelTBa MapoKKo, CTBOPUTH «abeTKy» Xyd0KHBbOT MOBH, sika Oyze He3aMiHHA MPY CTBOPEHHI apXiTEeKTYPHHUX
eKcTep’e€piB, a TAKOXK CYHYACHUX €BPONEHCHKMX U3aiHEPChKUX CTHI3ALIN iHTep  epiB.
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