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The paper presents a review of the leading tendencies of the development of professional art textile in Ukraine,
in the sec. half of the XX th — the beg. of the XXI st century. It is proved that the author's textile of the specified period
plays crucial role in the national artistic culture and develops artistically and stylistically following the trends typical for
Ukrainian decorative art in general. It is noted thatan important trend of Ukrainian art in the sec. half of the XX th
century is the desire for wide-scale figurative generalizations and monumentality.

The author investigates that in professional art textile these trends were most prominently manifested in the
creation of story-themed carpets, tapestries and panels, because these works successfully combined decorativeness and
monumentality.

The article also describes the trend of thematic textile works of art that became extremely popular in 1970-1980
due to large-scale state requests. It is investigated that during that period textile was an important part of interior
decoration and often semantically dominant component of it. Textile artworks were used in a wide variety of interiors
such as wedding places, clubs, libraries, theaters, schools, hotels, museums and many others.

It is shown that artist of older and middle generations, including L. and T. Dmytrenko, L. Zhogol, M. and
I. Lytovchenko, L. Mischenko, V.Pryadka., A.Haydamaka, T.Chuvalova, V.Fed’ko, V. Andriyashko,
0. Vladimirova, N. Pauk, O. Rybotycka, O. Krypyakevych and many others actively worked on creating art textile for
different interiors in the sec. half of the XX th century.

The study demonstrates that chamber format of decorative textile artworks is becoming more popular in the end
of the XX th century while monumental tendencies diminish.

It noted that combining folk art experience and novel trends had a significant impact on the development of
innovative tendencies in Ukrainian art textile. Such features are characteristic for artworks of the early XXI st century.

Art textile of the XXI st century stands out due to wide spectrum of experimental search. The tendency of
creating decorative textiles with abstract and associative notions strongly establishes.

Key words: art textile, artist, decorativeness, monumentality, folk traditions, innovations.
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BusiBisroThest 0c00MBOCTI TpaHchopMmaii XynokHb0i MOBH €. ['ammamHCHKOI B KHWKKOBI# Tpadimi, oB’s13aHii 3
CYJaCHUMH KOMIT FOTEPHUMH TEXHOJIOTISIMM | 3aCTOCYBAaHHSM JeBaiiciB. PO3riIsiHyTO 1Ba iHTEpaKTMBHUX BHIAHHS
BU/IaBHUIITBA «A-0a-0a-ra-la-Ma-ra» — «Autica B kpaiHi muB» Ta «Adjica B 3amsepkamri» JI. Kepomma, B sikux aBTOp
BUABISUIA cede SK KHIWKKOBHI MU3aifHep, IO CIHIBNpamioBaia 3 relM-aHiMmatopamu. Po3kpurto crenndiky XyIoKHbOT
MaHepH 0(OpMIICHHS WX BHIAHb, IO TOJISTAE y MOEIHAHHI IHIMBIMyaJbHOI aBTOPCHKOI TBOPUOi MaHepH (Opi€eHTOBaHOT
Ha CJIOB’STHO-HIMEIIbKY MHCTEIbKY CIIa[IINHY) 3i cTHiizamiero o0pasiB y myci Biktopiancekoi enoxu. IpociinkoBanmit
3B’S30K TBOPYOCTI XYHOXKHWIII 3 iHIMMW KHIWKKOBAMH rpadikamu Ykpainu (B. €pko) ta Pocii (A. i O. [yrinn,
C. Pymax), siki patroroTh i3 BUKOHAHMMH BPY4HY LTIOCTpALisIMH 3 KOMIT FOTEpHAM OLU(pyBaHHAM.

Knwuoei crosa: inTepakTrBHA KHIWKKOBA rpadika, €. ['amanHaCchKa, YKpaiHa, mouyatok XXI cT., neBaiicu, reim-
IU3aiiH, aHiMallis.

Axmyanenicmo memu. B ictopii BiTun3HSIHOTO TpadivHOTO MU3aiiHy OCTaHHIM YacOM aKTyalli3yeTbCs
TBOPUiCTh HEMepeCciuHOi yKpaTHCbKOT MUCTKHHI eBpornelicbkoro Macitady €. ['amunHebkoi (1974 p. H.).

Aunaniz ocmanmix nyonikayii. 3-noMik cnpo0 OCMHUCIEHHS Cy4YacHHX MPOLIECIB PO3BUTKY AM3aiHY
KHUTH JIJISL JiTel, MOB’sa3aHuX 3 ouM(POBYBAaHHIM, BAXKIIUBY poJib Bimirpae myOmikauis O. [To3gaskoBoi 3
Boponexy (P®) 2013 p. mia Ha3Boro «/lu3aiiH cy4acHOi AMTAYOT KHUTH K MHUCTeUTBO». He 3Bakatoum Ha
Jel0 HEOKOBUPHY Ha3By (Tak, BjlacHe, OW3aiiH YW MMCTELTBO?), aBTOpKa crpolOyBajia IaTH BU3HAUEHHS
npolecaM HUHILIHBOTO CYCHiNbCTBA, IO TOPKalOThes TpaHcdopMmalii cnocobiB nepenadi iHpopmauii kpizb
30poBi 00pa3u y cyyacHii npykapebkiii cnpasi kpain CH/I.

I3-nomixk iHIIMX BOHA BiA3HAuWiIa aBTOpCbKy MaHepy B. €pka, wo B ii iHTepnperauii HaauxaBcs
cnanmmnoro €. bocxa Ta I1.-I1. bpeiirens Ta Big3Hauuna, uio B noioHii MaHepi «oLudpoBaHo» pyuHol rpadiku
npawoe Takok nozapy;okst A. i O. Jyrinux [4], nopoOky skuxX mpuTamaHHi GaraTogirypHi KOMMo3uLii Ta
BIIMOBigHA BMILE3raJlaHUM MWTLAM KoJlipHa rama. [lani B wpomy >k psmy, Yy 3B’S3Ky 3 BHOYIOBYBaHHSIM
«TMCHXOJIOTIYHOTO Bi3yaJlbHOrO MPOCTOPY», JOCTIAHMLS HaBena mpao «Ajicoro B kpaiHi mpiii» C. Pymak Ta
JKUTTENAWHUMN 1 CBITJIMHI CBIT OpeHIOBOTO «TocTavaibHuka macts Ne 1» €. [Namuuncbkoi [6; 207-208].

© Amerosa JI. M., 2018
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Haspapmm ni imena mopsia, O. [lo3nHskoBa NEBHOIO Miporo Mepejpikajia MpoBeleHHsS mMapajeli 3
TBOpuicTiO €. ['amunHCehKOT (sSika HanuxaeTbes cnagmuHoro €. boexa ta I1.-I1. bpetirens) 3 ykpaiHCbKUMH Ta
pociiicbkuMu KoneramMu. MHUCTKHHS TakoX MpaLitoe, sk i B. €pko, 1 kuiBcbkoro BugaBHULTBA «A-0a-0a-
ra-na-ma-ray. Ha gymky O. Ilo3aHskoBoi, TBopuicTh €. ['anumHCcbKOi B KHIKKOBiH rpadiui 61u3bka 1o
TBOpHYOCTi pocidicbkoi MucTkuHi C. Pymak, sika mpomoHyBajla y CBOIX PpilleHHAX «AJIiCH» eCTeTHUKY
3a4aKJIOBAaHOTO abCypAy y BUKIHUEHO apTUCTUYHHUX JISIKIMBO-CMILLTUBUX 0Opa3ax. [lopiBHAHO 3 OCTaHHBOIO
auzaiinepkoro noapys;oka O. ta A. Jlyrinux Ha nodatky 2010-X pokiB onaHOBYBajo OiJibLI ClOppeanicTHUHI
i apucToKpaTHuHi oOpa3Hi BupimeHHs. [Ipy ubomy BoHM, sk i €. ['anunHCchKa, HagUXATUCs YKPaiHCBKOIO
MPUPOJIOIO Ta HIMELbKUM CEePeIHbOBIYHUM MHUCTELTBOM, aJpke Malld mieTeT A0 npuponu [lonaraBumuu Ta
CnoboxaHIIMHH, KU BUDKIXKAIN Ha TJICHEPH.

[luTaHHsAM MOLIYKY HOBMX LUISIXiB BiA/3epKaJieHHsl BJACHOI 1JIFO30pHOI peanbHOCTI Ta ii mopocioi
npoekiii B AuTs4YMii TeHIiTHUi cBiT €. [anmuumHChKOi 3aliMaeTbes W cydacHa KHIBChbKA JOCHITHUISA
KHIDKKOBOI Tpadiku, KaHIUAAT MucTelTBo3HaBcTBa B. OUliliHUK, sika HEOJHOPA30BO 3rajlyBajia ii y CBOIX
HayKOBHMX po3Binkax [9; 19]. 3HauHy yBary aBTOPCBKOMY CTHIIIO XYAOXKHHMLI Ta MposiBaM ii TBOPYOCTi y
Pi3HMX HampsiMax Au3aiiHy MpUIivna 3HaHWH KUIBCBKUH JOCHiITHHMK, JOKTOP MHCTELTBO3HABCTBA, MPOQ.
KuiBcekoro yHiBepeuteTy iM. b. ['pinuenka O. IllkonbHa [8].

Mema cmammi — OKpecnuTH OCOONMBOCTI TBOPUMX MOLIYKiB Ta E€KCHEPUMEHTIB Yy KHIKKOBIH
iHHOBaUiiHiK rpadiui Ykpainu octanHix pokiB €. ['amunHCcbKO1.

Buxnao ocnognoeo mexcmy oocniosxcenns. Yenix no €. I'anmunMHCbKOT came K 10 XyIO)KHUKA KHUTH
npuiimoB Ha moyatky 2010-X pp. Bix mouatky cmiBmpaui 3 KMiBCbKMM BHAABHULTBOM «A-0a-0a-ra-nma-ma-
ra» Ta HOro TBOPYMM OYiNbHHKOM, roetoM I. Mankoeuuem. Tak, ysxe 13 rpyaust y uentpi Hero-Mopka B
VYkpaiHcbkoMy iHCTUTYTI AMepuku BoHa y ckiaai rpynu mutiiB (K. Jlaspa. C. Ve, K. llTanko, B. ['apkymui)
B3JIa y4acTh y BIJKPUTTI BHCTAaBKM «UIs MamokiB Big 2 mo 102». Came Toxmi y Heto-Hopky 6yrno
MpeICTaBIeHO OHOBJIEHY Bepcilo iHTepakTMBHOI «CHiroBoi koponesu» B. €pka gns Ipad Ta
cTepe0300pakeHHs] HalOUTbII BiIOMMX UTHOCTpalliid 3rajaHoro BUAaBHUITBA. Lli TeXHiuHI HOy-Xay B raiysi
IHTepaKTUBHOI KHIKKOBOT I'padiki MOCTYMOBO 3aXOMWIM YSBY XYAOKHMLI K CTanu 3MicToM OaraTtbox
MaiOyTHIX TBOPYMX MOLIYKiB, MOB’A3aHUX i3 TpadiuHuM AuzaiiHoM apyroi noiu. 2010-x pp. [2].

Vike Toni €. 'anunHCcbKa 3HaIIa HOBUM BUXiJ IMAHEHTHOIO CBiTJIa CBOTO YapiBHOTO CBITY MaJIeHBKUX
SHIOJIAT 1 AiTiaxiB (ne-akro gopocnux ¢isocodiB poAoM i3 AMTUHCTBA) Y «IO3a3€MHI IUBLTI3ALIII
miacBigomocti. LLnax OyB MoB’s3aHuii i3 CMAcCiHHAM IUTA4OT KHUTH 3 PYYHHM PUCOBaHUM O(OpPMIIEHHSIM
yepe3 muisax ouudpyBanHs koHTeHTY. [Ipo Heoro me 2010 p. mucana pocifichbka ONNIsAay O3HAYCHOI raiy3i
0. Po [7]. €. I'amuuHckbKa, sika 3aB)KIWM TOHKO BiuyBajia HIOAHCH KOH IOHKTYPU PHUHKY, pO3yMilia IO came
JUTSY0-JIOPOCIIa JliTepatypa, Ae AOPeyHi ii MajiaTKoBi 00pas3u i repoi morpeOye Buxomy (aHTazil 3a Mexi
OyneHHoro npoctopy 2D MIONIMHK y CBIT BUIYMKH, rpH, niepenuioBanus 3D, 4D, 5D, 6D, 7D.

Ha uiii xBuni He OyIeHHUX HETPUBIAIBHUX €KCTIEPUMEHTIB Mic/Isl mpalli Hal MaJIeHbKUMU TpadiuHUMuU
dbopmamu (Mapka, MOIITOBUMH JIMCTIBKAMM, LIOJCHHUKAMH, KaJlleHAApsMH), i1 3axomuyia mnpaus Haj
JBOTOMHUKOM «AJlick B KpaiHi Mpii». Pe3ynbraTm mopoOKy Haa wLi€l0 TeMO BOHAa TpiymdaabHO
MpeJicTaBUIa Ha BUCTABIi CydacHOi nojtirpadiunoi npoaykiii «Book Heart: cBiT kHIM>KKOBOT imtocTpartii» 22
yepBHs 2018 p. y TPL] «Cmonencekuii macax» (Pocis) [3].

Cepen iHIMX B Til ekcro3ulii 3i 150 opuriHaJIbHUX MaJIOHKIB 70 Ka30K JEMOHCTpYBaJUCs Tpaili, 110
Bizyasli3yBajlu TepoiB yNOONeHMX OiTbMH ycboro cBity «llomemomkuy, «JlyckyHunkay, «Anicu B KpaiHi
Mpiii», «CHIroBoi koponeBn», «ManeHbkoro npuHuay, «JoiimMoBoukny, «Hepeonoi lanouku», «KpacyHi i
Yynosucbka» Touio. OCKiIbKM BUCTaBKa OyJia 3ayMaHa sIK MyTiBHUK 3 icTOPil KHMXKKOBOT Tpadiku, XyI0KHIX
CTUIIIB Ta TE€XHiK, TBOpU €. ['amunHCHKOI, Ka CbOroJiHi B YKpaiHi 04OJIIO€ HAMpsiM y HOBITHIM cy4acHii mpati
B O3HaYeHiil LapuWHi, MOCUIM MOBaXkKHE, BifBeJEeHE 1M y MOJEPHOMY CTHIIETBOPEHHI Micle 3-MOMDK iHIIMX
MpOBiAHMX Ou3aiiHepiB-rpadikiB. A came — cepeln MOCTpaasSHCBbKMX MUTLIB A. ApxinoBoi, A.Jlomaesa,
M. Mutpodanosa, I'. 3inbko, H. Litapionoroi, K. Bomxkwunoi, I. OmniiinukoBa, B. @ominoi. M. Mixanbcbkoi,
1O. I'ykoBoi. 3-nomixk iHOzemuiB ¢irypyBann «metrpu» kinacuki imoctpauii — K. Kpadra, b. Mo3zepa,
. Carmu, M. Anpeani, P. InHouenTi, A.I'pactona [3]. Bci ui o0’eaHaHi B oqHOMY MicCIli MablicTpu 3i
CBITOBMMH IMEHAMH J1aBaJId MOKJIMBICTh MPOUTIOCTPYBATH BilOMi Ka3KHM 3i CBITOBOI JIiTepaTypHOI CliaAlMHA
OUMMa XY/IO’KHUKIB i3 pi3HUX KpaiH, 0 YOCOOIOIOTh ICTOPil0 PO3BUTKY CYYaCHOTO KHMIKKOBOTO JM3aliHy.

Yomy xk came «Asica B KpaiHi Mpiii» Mocijia MmodecHe Miclle y 3rajiaHiii enoxajibHili BHCTaBIl
KHIKKOBOT rpadiku nouatky XXI cT.? HaneBHo, OCKiNbKY TYT MpeacTaBieHUl Mepekia KJIacuKy CBITOBOT
JIiITepaTypu B OTOUYSHHI JIWBOBWXKHO CBITY (haHTacMmaropiiiHux oOpasis JI. Keposa, 1110 nepeBTiUTIOIOThHCS B
Tebe mpsAMo mepea ourMa. BoHM 0MBalOThb MpHM HaBeAEGHHI Ha KapTUHKY MOOINBHOro TenedoHy micis
3aKavdyBaHHS JI0 HHOTO MEBHOT NporpaMu y nonatok. Lleli inTepakTue Haraaye MiHiaTiopHe 3D-na3epHe 1oy,
O CTPALbOBYE MEPCOHAIBHO JIJIsi KOKHOTO BiJIBilyBaua CTOPiHOK BUIAaHHS.



84 ISSN 2411-1546 YkpaiHcbka KynbTypa: MUHYIE, Cy4acHe, LNSXu po3BuTKy. Bunyck 28/2018

3BUuaifHO, Wi cydacHi «(ilmIKu» 3aBOPOXKYIOTb 1 MarHeTH3yioTb. Alle came oOpa3Ha cKJiaaoBa
imocTpauiii €. ['amunHChKOT, BUPILIEHUX BHUCOKO XYNOXKHBO i 32 BCiMa MpaBWJIaMH CbOTOJHILIHBOTO BeO-
nU3aiiHy i3 3aCTOCYBaHHSM EKpaHHUX Mefia Oe3nocepellHhO0 Ha TUIOMIMHI OiJIOCHDKHOTO apKylly, TO —
HaWOibIIa TpUHANA I1BOTO KPUXITHOTO MUCTEIbKO-IM3aiHepChKOro 4yao-nepdopMeHcy. AJpke BOHa
BTiNKWia B oOpazax ymoOneHux repoiB JI. Keponna daHTtacTHYHMN CBIT «Mera-KpyToro» AWTHHCTBA 3
rJIaMypHU30BaHUMU MEPCOHaKaMH, 110 0e3TYpOOTHO BUKOHYIOTH BHAAHI aBTOPOM TEKCTY POJIi Y XYA0XKHBO
Bupiwenuit €. ['amunHcbKoIO cnocio.

Ockinbku Bxe icHye 0e3/iu NPUXUIIbHUKIB JOCBIJUYEHHX aJiCOMaHiB, 11O Majd 3MOTY CMaKyBaTH
iHTeprpeTalii ymoosieHux repoie 3acobamu rpaeiop J[. Teniena (BupapnuirBa «JlabipuHT») B OTOUEHHI
IHTEepaKTUBHUX TOJIOBOJIOMOK [S5], sKi JAemo mepeBaHTAKYBAIA CIPUUHATTS camMe oOpa3HOro OOKy
aHcaM0Jit0, iHTepakTHBHE BHAaHHS «A-0a-0a-ra-na-ma-ru» CcTajlo0 HOBUM TapMOHIHHO-IOBEpLIEHUM
BUITYCKOM L[bOTO YJIIOOJIEHOT0 MiJIbHOHAMHM TMOLIIHOBYBAYiB B YCbOMY CBITi TBOPY.

3acTOCOBYIOYM CHJTy BHUPA3HOCTI I'pPOTECKY, BUTaAjMBi MPUMXJIMBI TEHIITHI KPUXIiTHI YONOBIUKH 3
PYM’STHUMH I[iYKaMH B UIFOCTpaTUBHUX po3poporax €. ['amumHcbkoi no JI. Keposna oxuBaroTh HOBUMH
CBOIMHM CTOPOHAMHM >KUTTS. 30Kpema, eMOLiiHO-acoLiaTUBHUMH, HAMMOBHEHHMH 3TYILEHOI O0pa3HicTIO
Cy0’€KTHBHO TFapHEHbKMX O€3HEBHHHUX CTBOPiHb, L0 METYLIAThCs, BUKOHYIOUM CBOi Ba)UIMBiI JUTSIHO-
HeauTaui BuOarnmuBi cnpaBu 3angsepkayuis. [lpy  dYomMy B KHMKKOBO-TpadiuHMX MEpCOHaXKax
€. l'anuMHCHKOT BIi3HAIOTHCS JOOpe po3poOiieHi paHile B ii cTaHKOBUX TBOpax (YMpPOLOBXK CEepelrHU —
npyroi mosi. 2010-x pp.) repoi, noOpe MIACTUYHO MPOMOJEIHLOBaHI W HEOJHOPA30BO «BHJIIILICHI» SK
XapAKTEepHi.

JlonoBHeHa peasibHICTh Yy JaHOMY BMIIQAKY 3YCTpidae Hac Bxe Ha OOKIagMHLI, 1€ >KBaBEeHbKa
«Anickay, IKy MOYKHa APKHUTH W CMUKATH 3a KiCKU, YKJIaZeHi B 0apaHKH, OSTHEHA Y CyKOHBKY 3 iCTiBHUM
MPUHTOM, XUTPYBaTO-BEJIMYABO yCMixaeThes, Hade kpuxiTHa Mona Jliza XXI cr. KpacyHns 3 wiacuuHoi
AHITIHCHKOT Ka304YKH 0KMBA€ OELIKETIMBOIO pO30UILIAKOI0, 3aHYPEHOIO B CBIT CBOIX BUTaAJMBUX 3a0araHok,
X04a i1 abCOMOTHO MPUCTOMHUX AJISl MaJleHbKOT Henocuo4oi Jieai. J[Boromuuk Buaano 2017 ta 2018 pp. Ha
YKpaiHCBbKil, aHIMIMChKiH, pociiicbkii MoBaX, TOMy OQOPMJIEHHS BHMIaHHA BOJHOYAC HOCHTH
iHTepHaLliOHANbHUI XapakTep, abu Jlifiie cpuiManocs Ha pi3HUX KOHTUHEHTaXx.

VY upomy 3B’s3ky €. ['amumHcbka, Hagarouu mepeBary 4apiBIMBHM eJleMEHTaM CTHJIICTMKM TBOpiB
BikTopiaHcbkoi AHIII, cTHITI3ye 00pa3u CBOIX IepoiB, IO MalOThb PO3KPUBATH OyX KpaiHH MOXOKEHHS
TBOpY. HaBiBim kamepy Ha cTopiHky, repoi JI. Keponna «Yewmpcebkuit kit», «Kanentomwnuk», «Koposnesay,
«['ycinby, «binuit Kponvky Ta iHIII 3aMicTh MIACKKMX CTaBalM 00’ €MHUMH, IEMOHCTPYIOUH UyJeca Cy4acHOl
aHiMauiitHOT iHDyCTpii.

Enementu odopmneHHs intocTpauiii 103BOJSUIIM po3AMBUTHCA MOOYTOBI mpeaMeTH BikTopiaHchkoi
eMoXH, po3rieniTu ctapoBUHHUNA JIOHIOH, BiABIZATH Kpawuii OpUTaHCbKUI YHIBEpPCUTET, O3HAHOMUTHCS 3
BUMOTaMH aHMIiHChKOTO €TUKETY i HABUMTHUCS IPaTH B KPOKET a00 BapUTH Yepenaliauuii CyIl, o PO3BAKYE
rasaada i iHpopMaTHUBHO HacW4uye MosoAb. JM3aiiH poO3BOPOTIB JAOMOBHIOETHCS CTOPIHKAMM iCTOPUYHMX
JKypHaJliB, rpaBiop 3ragaHoro yacy. Bce ue BruiMBae Ha cIpyidHATTA aypH Li€i kpaiHu. OgHaK XydOXKHUALS B
OU3aliHi KHUTM BUKOPUCTOBYE JIMIIE OKpeMi UIOCTpaulii B pO3BOPOTaX, MiHIMI3ylOuM Au3aiiHepCbke
HaTNOBHEHHS! KHUTHW B LiJloMy. BoHa He nepeBaHTaxye CBili MPOEKT 3aiiBUMHU APYTOPAJHUMH JETaSIMH, sKi O
YBOAWIM 4MTaua B Oik Bix (POKYCyBaHHS yBarv Ha HaWOIbII BaXJIMBUX MEPCOHAXAX Ta YMOBAX iX JKUTTA y
CBOEMY 3a J3€PKaJIbHOMY CBITi.

Ilepiua kHMra Masna Ha3By «AJlica B KpaiHi IUB», a IPOAOBKEHHS «O0KkOacTepy», BUAaHe pik MOTOMY —
«Aunica B 3agzepkayui». LlikaBo posrnsmaTv ineiHy ckjaloBy LIbOTO MPOEKTY, HOr0 MEHEeLKMEHT Ta Miap-
Kammnanito. 3a 3a;yMOM aBTOpa iJei KHUT i3 IOMOBHEHOO peanbHicTio E. AXpamoBHya, BlacHUKa KoMMaHii Art
Nation, y nepiuiii kHHU3i oxMBana OOKJIaJMHKA Ta IATh UIIOCTpauiid, a B Apyrid — oOKnaguHKa i AecsTh
imoctpauiii. KpiMm Toro, ocraHHii TOM BKJIIOYaE HEBEJNMYKY TIpy-paHHep (KOMM'IOTepHa TIpa B JKaHpi
riatdopmep, KOl MaleHbKa JIFOJMHKA LOCh 30Mpae JOKYIIH).

Kuura B Vkpaini nommpioBanacs yepe3 mepexxy ATb-cynepmapkeris. Bapricts y 300 xapOoBaHLiB
MOXKHa OyJI0 3HU3MTH 3a paXyHOK Ha3z0oupyBaHHs 10 ¢iwok sk OOHyciB 3a KyMHiBJIIO TOBAapiB HA MEBHY CyMY
(na 60 rpH. — 1 ¢iwka) o 99 rpusens. [lapTHepom npoekTy Ta pozpodburukom noaatky ATh-Wonderland
ctasia kommnadis Live Animations. Tupax 000x kHmxkok nepeOinbiue 350 Tuc. exzemmuisapiB. 3a 10 ni6c
MPOJAXKY MepLIOi KHIKKH KiJIbKICTh cKauyBaHHs MOOITBHOTO JOJATKY MepeBuLIuia 258 TUC., 3aBISIKM YOMY
BOHO yBiiimuio 1o Play Market, Google Play, App Store. Cama 1o co0i ¥ akilisi JOBKOJIa MPOJAXKy KHHIKOK
Oyna iHHOBauiiiHOIO ¥ ycmimHowo [1]. 3aBasky LbOMY aBTOpa MaJIOHKIB 4YekaB HeOaueHWH ycmixX, yxke
TpaguLUiiHUI oA0 Beix cdep AisIbHOCTI, 3a ki 0 He Opanacs OpeHameiikep €. ['amunHcbKa.

Bucnosxu. Tox ornsa nopoOky €. ['amuuHcbKoT B ray3i iHTepakTUBHOT KHIKKOBOT rpadiky CBiTUMTh
Mpo iHHOBALiiHI MPOEKTH XyA0KHHULI. BpaxoBytoun aHiMOBaHicTh, okpeMi ii mepcoHaxi «oxuBann» y 3D-
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peanbHOCTI, 0 mependavano ii TBopdy cHiBmpaito 3 It-imHikamMu, HOBY Mojenb poOOTH TpadivyHOro
Iu3ailiHepa 3 BEKTOpOM 110 web-au3aiiHy Ta game-au3aiiHy i AeBaiiciB. BakiMBUMM CKIAJOBUMH BIATOTO
BUPILIEHHS! 00pa3HOi CUCTEMH 03HAUSHHUX BHIAHb CTaJIO MOEIHAHHS 3BUYHOT aBTOPChKOT MaHEpH BUKOHAHHS
MePCOHAXKIB KHUTH (iHOUBiAyaibHUU cTWib €. ['amumHCBKOi) 3 iX cTWmizailiero B nyci BikropiaHchkol
AHINIT, MiAKpecIeHUX y CTepeo300paKeHHX, TNIACTUYHOMY OaratcTBi opm, KOJIbOpIB Ta JiHiH.

Ilepcnexmugu nooansuiux 00cniodicensy B O3HAUEHIH LApUHI BapTO MOB’SA3yBaTH 3 BUBYEHHIM MapoK,
JIUCTIBOK, KaJIeHapiB, OJCHHHKIB, 03/1001eHuX €. ["amunuHCchKo0.
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UHTEPAKTUBHASI KHUKHASI TPA®UKA EBTEHUU FAITYMHCKOMN
AmetoBa Jlunns MameTroBHa — acmipanTka, KHeBCckmii yHUBEpCHTET
uM. b. I'punuenka, r. Kues
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Crarss mocBsieHa Tpanc(hopMamsaM XyIokecTBeHHOTo si3bika E. ['amunHCcKoit B o0acTi KHIDKHOI rpaduky,
CBSI3aHHOW C COBPEMEHHBIMHM KOMIBIOTEPHBIMU TEXHOJIOTMSIMH U TPUMEHEHWEM JeBaiicoB. PaccMoTpeHo 1Ba
WHTEPAaKTHBHBIX M3IaHHS KUEBCKOTo m3natesibctBa «A-ba-ba-T'a-Jla-Ma-I"'a» — « Anuca B cTpaHe uyaec» U «Auuca B
3azepkanbe» JI. Kepomna, B KOTOPBIX XYIOXKHWIIA BBIABIISUIA CeOsi KaK KHVDKHBIA IU3aifHEp, COTPyIOHHWYAs C TeiiM-
aHuMaropaMu. PackppiTa criermupuka XymOXKECTBEHHOW MaHepbl O(OpMIeHMS Ha3BaHHBIX W3OAHWH, KOTOPYIO
COCTaBIIAeT 00BEIMHEHNE MHANBUAYAILHOM aBTOPCKOM TBOPYECKOW MaHephl (OPUEHTUPOBAHHOI HA CIIaBSHO-HEMEIIKOe
XyHOXKECTBEHHOE Hacliene), Co CTIm3anueil 06pa3os B nyxe Bukropuanckoii smoxu. IIpocnexxeHa cBA3b TBOpUECTBA
XYHOKHHIBI C NPYTMMU KHIDKHBIME rpadukamu Ykpannsl (B. Epko) u Poccun (A. u O. yrussl, C. Pymak), KoTopsie
paboTaroT C BHIMOJHEHHBIMU BPYYHYIO WILTIOCTPALMSAME C KOMITBIOTEPHO# OI(POBKOA.

Knrwueevie cnoga: vatepakTiBHas KHWKHas rpaduka, E. [amamHckas, YkpawHa, Hadamo XXI CT., IeBaiicHl,
TeiM-IM3aiiH, aHUMAaLUs.

THE INTERACTIVE BOOK DRAWING OF EVGENIYA GAPCHINSKA
Ametova Lilya — teacher of computer graphics
Kyiv Engineering High Schoolgraduate student
Borys Grinchenko Kyiv University

Article is devoted transformations of art language Evgeniya Gapchinska in the field of the book drawing
connected with modern computer technologies and application of devices. It is considered two interactive editions of
Kyiv publishing house «A-BA-BA-GA-LA-MA-HA» — «Alis in the country of miracles» and «Alis in land-Behind-a-
mirror» of Lewis Keroll in which the artist revealed itself as the book designer and co-operated with games-animators.
Specificity of an art manner of registration of the designated editions of Evgeniya Gapchinska is opened, which makes
association of an individual author's creative manner, (focused on a Slavonic-German art heritage), with stylisation of
images in the spirit of Victorian's epoch. Communication of creativity of the artist with other book schedules of
Ukraine (V. Erko) and Russia (A. and O. Duhiny, S. Rumak) which nowadays work with the illustrations executed
manually with computer numbering is tracked.

Key words: the interactive book drawing, Evgenia Gapchinskaja, Ukraine, beginning XXI of century, devices, a
game-design, animation.

UDC 002.2:655:76-053.2
THE INTERACTIVE BOOK DRAWING OF EVGENIYA GAPCHINSKA
Ametova Lilia — teacher of computer graphics
Kyiv Engineering High Schoolgraduate student
Borys Grinchenko Kyiv University

The purpose of the article is to outline the features of creative searches and experiments in the field of book
innovative graphics of Ukraine in recent years by Eugenia Gapchynska.

The methodology of the research is to combine the contextual method to reveal the artistic context of the works
of E. Gapchinskaya, the method of art-study analysis of its book graphics, as well as cross-cultural, historical-
chronological and descriptive methods necessary for the disclosure of the specifics of design solutions of the artist in
the field of contemporary innovative creative activity.

Result. The elements of the design of the books «Alice in the country see» and «Alice in Zaderkalli» by Eugenia
Gapchinskaya became a manifestation of the unique style of the artist, in the illustrations of which you can see the
household items of the Victorian era, see the ancient London, visit the best British university, get acquainted with the
requirements of English etiquette that informatively and aesthetically saturates the viewer. The design of the spreads is
complemented by pages of historical journals, engravings of those times. All this affects the perception of the aura and
atmosphere of this country. Thus, the artist, in book design, minimizes the design content of the book as a whole. She
does not overload her work with unnecessary secondary details that would lead the reader away from focusing on the
most important characters and living conditions in their «mirror» world.

Thanks to the introduction of interactive technologies of 3D-design, the author of the drawings was waiting for
unprecedented success, already traditional in all spheres of its activities, for which would not be taken talented E.
Hapchinskaya.

Scientific novelty consists in the consideration of E. Hapchinskaya's artistic work in the field of modern
Ukrainian interactive book graphics as a modern brand of Ukrainian book design.

Practical meaning. The introduction of the materials of the article will be an impetus for the study of the
processes taking place in the contemporary artistic environment, as well as in the analysis of design objects.

Key words: interactive book graphic, Eugenia Gapchinska, Ukraine, beginning of the XXI century, brand,
design, animation.
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