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MODERN UKRAINIAN BALLET: SOCIO-CULTURAL AND ART COMPONENTS
Zinchenko Veronika — first-year master’s student,
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National Music Academy, Kyiv

The article is devoted to contemporary Ukrainian ballet art. From the last third of the twentieth century, the
genre of ballet attracts the attention of contemporary Ukrainian composers and takes a significant place in the world's
contemporary socio-cultural space. Among them are main reasons of such activation of the genre — the progressive
activity of a new generation of dancers and choreographers, which are representation modern choreographic art, and the
cooperation of Ukrainian composers with directors who are oriented on modern choreographic language, opening in the
scenography field, etc.

The main socio-cultural and artistic tendencies of the contemporary Ukrainian ballet are as follows: the advantage
of modern choreographic language over classical, plasticity over dancity, the creation of remakes from classical ballet
masterpieces, the activity promotion of the ballet genre among the audience, the collaboration of choreographers and
Ukrainian composers, the result of which is the creation of artistic designs of modern non-academic ballet.

Different types of ballets are considered in the article: those whose music is written specifically for ballet
(«Olga» by E. Stankovych, «Gagaku» by V. Pol'ova, «The dream of Rosa» by O. Rodin), and those where the musical
material is non-ballet music («Crossroads» by M. Skoryk, «Seasons of the Year» by O. Rodin). In connection with the
last position, the concept of dance and plasticity of music is singled out.

The research has shown that the Ukrainian contemporary ballet is in line with world trends. This is evidenced by
the creation of a remake and paraphrase for the classical-romantic ballet model (ballet «The dream of Rosa» as a
paraphrase to the same name by M. Fokin), the use of various genre-intonational ethnic models («Olga» by E.
Stankovych-Slavic ethnics, «Gagaku» by V. Pol'ova-Japanese), an appeal to the modern choreographic language (in
these works, modern choreography is used).

Key words: ballet, genre and intonation specificity, Ukrainian contemporary composers, density, plasticity.
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OITEPHI BTUIEHHS JITEPATYPHOTI'O CIOXKETY «TYPAHJIOT» B €BPOITEMCHKIIA
MY3WYHINA KYJbTYPI XIX CTOJITTS
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IMopymyeTbest MMTaHHS MHOKWHHOTO TIOIIUPEHHS CIoKeTy « TypaHIoT» y €BpOmeiChKii KyJIbTypi B OEpHOMY
xaHpi. Lle#t croxer BTinuBCs BriponoBxk XIX CT. pi3sHIME KOMIO3UTOpaMH: MPeICTABHIKAMHU aBCTPO-HIMEIbKOI KON
K. Bromenpopep, ®. Hanmi, K. Paiiccirep, K. Kon, A. Wencen, T. Pex6ay™m, HimepiaaHICHKAM KOMIIO3HUTOPOM BaH
XoyBeHOM, KIIACHKOM HAaHCHKO-HOpBe3bkoi mkomm [. @. ®on JleBeHmMONBIOM Ta iTATIMCHKAM KOMIO3HTOPOM
A. Barini — Bumtenem k. ITygdini. Cepen aHpOBHMX BapiaHTiB crokeT «TypaHIOT» BHKJIIMKAB PI3HOBHAM OTEp:
3iHTIIMLTb, JTIPUKO-POMAHTHYHI, Ka3KOBO-POMAaHTHYHY OMEpy, POMAaHTUYHY ApaMy BarHEpiBCHKOTO THILy, TparemiiiHy
POMaHTHYHY ApaMmy, JipHKO-TICUXOJIOTIYHYy OMEepY, MPOAEMOHCTPYBABIIM LUISAX Bil KIACHYHWX, PAHHHOPOMAHTUYHUX
10 M3HBOPOMAHTHYHMX MPOYUTAHb OPiEHTATBHOT TEMU.

Knrwuoei cnoea: Typaupot, omepa, @.Janmi, K. Paiiccirep, W. Thortmiaren, T. ®. ¢on JleBeHIIHOMB,
A. Hencen, T. Pex6aym, A. Bamsini, opieHTaNizM.

Axmyanvricms memu. B icTopii My3M4YHOrO MHCTELTBA 3aBXKOM iCHYBaIM CHOXKETH, 1O BUKJIMKAIH
oco0nrBe 3aliKaBlIeHHS KOMIO3UTOPIB pi3HUX ernoX i HapoAiB. Jlo TakMX HaJeKUTb KUTaliChbka Ka3KOBO-
JiereHapHa ictopis npo npuHuecy TypaHIoT, ska oTpuMalla YUMalo LiKaBUX MPOUYUTaHb y Pi3HOMaHITHUX
MY3WYHHUX JKaHpax, Hacamrepes, CleHiYHuX. | xoua 14 TemMa criouaTky Oyna anpoOoBaHa JliTepaTropamu Ta
npamatypramu (Hizami, ®@pancya Iletic, A.-P. na Cax, XK.-®. n’OpneBanb, K. U'ouui, ®@. Ulinnep), He
3abapuiucs 1 11 My3U4HO-CLIEHIYHI Ta iHCTpYMEHTalbHi BTiJIeHHs. baraTcTBo Ta pi3HOMaHITHICTh CTHUIILOBUX
€MoX, KOMIIO3UTOPaMU SKUX OYB peasi3oBaHUl 1Iel CIOKET Y BiANOBITHOCTI JI0 BUKJIUKIB Yacy THUX UM HIIUX
nepiofiB — BpakarouMd, a Killbka JecATKiB 00’€MHHMX Ta MEHLIMX KOMIIO3UUilM, Hapaszi Maibke
HEJIOCIDKeHUX Yy Pi3HUX XaHpax apryMeHTYIOTb akTyalbHicTh Temu. lloB’s3aHa Hacammepen 3 iMeHeM

© Ban 011, 2018



208 ISSN 2411-1546 YkpaiHcbka KynbTypa: MUHYIE, Cy4acHe, LNSXu po3BuTKy. Bunyck 28/2018

Jbk. [Tyuini, B skoro TypaHaoT cTaja TrepoiHEl0 OCTaHHBOI HeJNOMUcaHoi omepu i, HMOBIpHO, 3a
MPUCTPACHUMHU TEpPUNETisAMH, OallaHCyBaHHSM Ha MeXi >KUTTA 1 cMepTi CIOKeT sKHaiKpalle BianoBiAaB
€CTETHLi BEepuU3My, PEUHHUKOM SKOrO i BUCTyMNaB iTajiiicbkuii kommno3utop. CsiToBa cnaBa «TypaHmor»
JLk. ITyuini Ge3nepeuHo 3aBAsiuye ii My3WYHHM BapTOCTAM, OAHAK, i3 LMM CIOKETOM IOB’S3aHi iMeHa
OaraTboX BiIOMHMX i MEHLI BiOMMX aBTOpiB, cepen sikux Kapn Mapis don Bebep, @panu Cepad don
Hectym, Kapn bmomenponep, ®pann Jlanui, Kapn lotni6 Paiiccirep, @epyuuo Bysowi, [layns [ingemir,
Anbdpen llnitke, Irxan Manin’epo, JlrouaHo bepio Ta 6araro iH.

Oena0  nyonikayiti. 'Y My3WKO3HAaBUOMY HAyKOBOMY MPOCTOpi JIMILIE YacTKOBO Ta JyXke
OIOCepPeIKOBAHO MOPYIIYETHCS MPoOieMa MHOKMHHOTO BTiJIeHHsS TypaHIOT B OMEPHOMY MHUCTELTBI (OKpiM
poznoroi mitepatypu mnpo onepy JDk. Ilyudini), 30kpema, B cydacHUX poOOTaX NOTUYHHMX JI0 PO3TIISAIY
opieHTaIbHUX TeM Yy My3uili Ta muctenTi: L[3en Tao [3, 17], Jli /[3inb, JIi Minb, B.Ambpyka ta I'. [layepca
[4], b. Kyna [12], Canr Tur Beii [15], I'. Cace [13]. Inei naHoro Hanpsmy criB3ByuHi 3 TOLIyKaMH KpPOC-
KyJBTYPHHUX JOCIIIKEHb B aCMeKTi MiXKKYJbTYpHOI KOMYHiKaLlii, Hacamnepen, kutaiicbkux yuenux Llanr Yi
@anra, Kim FOnr FOHa [10]. [ani npo mocnimkyBaHi onepu Ha ctokeT «TypaHIOT» 3HAXOAATHCS B HU3LI
MoHorpadiuHIX T0cTiKeHb Mpo Komnosutopis: ®. Hauui [14], W. ortniarena [7], K. A. Jlepenmiionsna
[5, 6], Y. Ban Xoysena [1], K. I. Paiiccirepa [11], enumknonenisx ta goBignukax [8, 9]. B ykpaiHcbkomy
MY3MKO3HABCTBi JaHWI acleKT MpoOieMaTHKH, a caMe — CIOCTepEeKEeHHs Hall yTileHHAM TeMu TypaHaoT B
ortepHomMy MuctenTBi XIX cT. Hapasi He miTHIMaBcs.

Mema cmammi nionsirae y BUSIBIIEHHI 0COOJIMBOCTEH Ta pUC B3aEMOJIT OMEPHUX KAHPOBO-CTUIIHOBUX
3pa3KiB y KOpECHOHIEHLii 3 BUXiTHUM CIOXKETOM Ta BiATBOPEHHS MaHOPAMH WLUISXY BTUICHHS TEeMH
«TypaHaoT» y eBpomneiicbkoMy OonepHOMY MUCTELTBi BIpoAoBxk XIX cT.

Buknao mamepiany oocniosicenns. Manapyroun €BpONEeHCbKOI0 MY3UUHOIO KYJbTYPOIO, CIOXKET Mpo
TypaHnoT, BTINMBIUKCH y YMCIEHHMX PI3HOMAHITHHMX JKaHpax, MPOMILOB HAA3BMYAWHO LiKaBWI ILLIAX,
JEMOHCTPYIOUM CETMEHTH PpO3IUMPEHHS-PO3rally)KeHHs, CXpeLIeHHS, TpaHchopMmalid Ta MyTaLlii,
MOPOKYIOUH MPH TiM 30BCiM HOBI BUAOBI KaTeropii. Tak, »aHpPOBi MeXi 111010 My3UUHOTO BTiJIEHHS JaHOTO
CIOKeTy JOBOJII IIMPOKi: B omnepHii apamaryprii. Lle onepa-kaska, ornepa-komeis, ornepa-npuTya, orepa-
Jpama, a TaKoXK ofepeTa, BOAEBib, Y My3WYHO-TeaTpalbHOMY MHUCTEUTBI — My3HKa A0 ApaMu, My3uKa J0
Kkomenii. 3Halllna cBoe BTUIeHHS TeMa TypaHOoT i B OajeTHOMY MHcTeUTBi. 3pewrolo, B XX CT. AaHUi
CIOJKET TMPOSBUBCS i B HOBITHBOMY CHHTETHUYHOMY MY3WYHO-APAMAaTHYHOMY >KaHPi «30HT-TeaTpi», cTalouu
npyd TiM iHCHipaWi€elo 100 YHWCICHHMX aBaHrapJHUX MeppOpMeHCiB, HeTpaauLiHUX MOCTAHOBOK,
TpaHcopmauiii Touo. LlikaBUMU Ta HEOPAMHAPHUMH 3 TOYKH 30pY MY3WUHOro O(OpPMIIEHHS € i cydacHi
KiHO BTiJIeHHs aaHoro crokeTy. LlikaBo, mwo TypaHaoT 3Haiiiia cBoe Micue i B cdepi iHCTpyMEHTaIbHOT
MpOrpaMHOi MY3WKM Yy JKaHpax CHM(QOHIYHOI YBEpTIOpH, CIOITH, CUMQOHIYHOTO LHMKIY, a TaKoX Y
¢dopremianniii My3uui. Taka wmuMpoka »aHpoBa MajliTpa MPOYMTaHb L€l TEMH 1 BUKIMKajda HAYKOBY
iHCTipalito JociipkeHHs, 3aranioM TypaHAOT € CBOEpiAHMM riOpugoM — 30ipHUM o0Opa3oM a3ilchKOl
repoiHi, 110 OTPUMaB Yy €BPOMNEHCHKUX MUTLIB YMMally KUIbKICTb iHTeprHpeTaliiHux moaeneil. Brepiue ueit
MepcoHaXk Tparisierbes y Hizami, skuii BUKIIAB icTOPilO MPO KOPCTOKY MPHUHLECY Y PO3MOBIASX CeMH
KpacyHb. IcTopis, Ky po3moBijasia yeTBepTa CJIOB’sHChKa KpacyHs (?!), 1o kujia y YepBOHOMY Majialli I
riaHeToro Mapc, € HaliJaBHILIMM JIiTepaTypHUM JIXKEpesIoM PO JKOPCTOKY MPHUHLIECY, SKa 3araiye 3arajgku
HEeIOMYyrMM HapedyeHUM, a Micis BUIpOOYyBaHHsS cTpadye iX OAMH 3a OOHUM. Y mepekiai GpaHIy3bKoro
MaHzpiBHUKa-cxofo3HaBus Iletica ne ns Kpya Bmepuie 3’sBaserbes im’s Typanmor. ¥V 1710 p., micns
HanMcaHHs nepuoi 6iorpadii Yunrizxana, @pancya [leric ne Jla Kpya ony6mikyBaB kHury kazok «Tucsua i
OIWH JIeHb», 110 MOENHYE Pi3Hi aziaTchbki jdiTepaTypHi ctokeTd. OAHiero 3 HalllikaBiLIMX icTOpild Oyia
OMOBiJb PO MOHTOJILCHKY KHATHHIO XYTYJIyH, sika B Horo aaanTauii iMmeHyBanacs TypaHaoT, 110 03Ha4aso
«TypelbKka noHbKa» abo goHbka Kaiiny. Iletic ne Jla Kpya, BUBonsUYM SIK TOJIOBHY TeMY TPhOX 3araiok (Tema
3araJlok icHyBajia B Ayke 0aratboX (DOJBKIOPHUX TpaAMUisfX Y CBITi i, o4eBHWAHO, Oyja CHiBMipHOIO
€BPOIEHLISIM) HA/IJIMB CBOIO FEPOTHIO OCOOJIMBOIO JKOPCTOKICTIO, aJke KOXKEH MPEeTEeHAEHT Ha PYKY KHATHHI
BTpayae XHTT, IKIIO He Biaragae ii 3aragok. Lleli cioxer OyB migxorseHui (paHIly3bKUMH ApamMaTypramu
A.-P. na Caxem (Jlecax) Ta X.-®. n’OpneBanem. Tak, nepimium CUEHIYHO-MY3UYHUM YTIICHHSM CIOXKETY
«TypaHooT» MokHa BBakaTH KomiuHy omepy Jlecaxa «Kwuralicbka mpuHuUeca», sika BHUCTaBisjiacsi y
[lapuzbkomy spmapkoBomy Teatpi B 1729 p. B ocHOBI M’ecu JeKUTb LEHTPaNbHUI eMi30[ CIOXKETy 3
BiJragyBaHHs 3ara/iok, SiKi 3aJja€c HapeyeHUM Kallpu3Ha i KOPCTOKa MpWHLeca, BiAMpPaBisioud iX OJUH 3a
OIHUM Ha CTpaTy, 3a0aBJIIOYUCh HaJ HUMHU.

B inTepnperauii Kapno ['ouui crokeT mpo KUTaichbKy MpUHLECY 3HAMLIOB JA0BOJII aKTUBHHUK BiAryK:
¢’s10a (ckaHp TeaTpasbHOI Ka3kM) iTaliHCHKOrO aBTOpa BHpillleHa Yy TpaauuiiHid MaHepi commedia
dell’arto, m’eca 3anmo0ku cTaBuiacsi pi3HOMaHITHUMH TeaTpalbHUMU TpynaMu y GaraTboxX KpaiHax €Bpomnu.
[Ipem’epa wiei ¢’a6u y cTuni Tparikomenii BinOynacs y Benewii 1762 p. OueBunHo, 110 SckpaBe TeaTpasibHe
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BUJOBHILE, B IKOMY 3MilllaHi MPUroaH, paHTaCTU4HI €JIeMEHTH 3 MPU3EMIICHUM BYJIUYHUM MUCTELITBOM Ta
IMIOpOBi3aUilHICTIO OTpUMaso Benuky nonynaspHicTe. K. Tonui, B meBHOMY ceHCi «HaL[iOHATi3yIOun»
OpieHTaJIBHUIU CIOXKET, nojae ¢irypu itatitickkol commedia dell’arte, sika Mana TutiIHI i TPUBKI TpaguLii B
Itanii. 3aranom, m’eca Gysa OifbII BeHELIMChKOIO, aHIX KUTAKChKOIO, a TOJIOBHUI MepcoHaxk — TypaHaoT —
JKOPCTOKA HEBMOJIMMA MpHUHIIECAa OTpUMaia HU3KY eMiTEeTiB «THUTPOBOI JKIHKWY, (GKIHKU-BOMBLIY, (OKIHKH-
Bami» [2; 17]. OnHak, nopiBHsHO 3 Jlecaxkem y ['o1iti 0Opa3 repoiHi cTae OUTBIN CKJIAHAM 1 MIIHOIINM, aJiKe
3a mpupoaoto TypaHAOT He € )KOPCTOKOI0, HATOMICTb CBOEIO MOBEIIHKOIO BUKa3ye CTABICHHS A0 HEAOTYTHX
YOJIOBiKiB, MPOTECTYIOUM TAKAM YUHOM MPOTH HEPiBHOTO MOJIOKEHHS YOJIOBiKa 1 AKIHKH B CBITi.

Opienranizm m’ecu K. Tonni 3axonus i Himenbky myOumiky. Jpamartypris K. Tomui Oyna moOpe
Bigomoto B HimeuunHi He sulie Kpi3b NpU3My BCIOJM CYTHIX iTamiiiCbKMX TeaTpiB, ane W iCHyBaiu
HiMeLIbKOMOBHI Niepeksiaau, Hanpukian @pinpixa Beprpca 1777-1779 pp., ki NOLIMPUITUCS B JTiTEpaTypPHUX
konax. ['ocTpompaMaTuuHMiA ClOXKET Ta emoliliHa HacuueHicTh oOpazy TypaHmoT mnpuBepHyda yBary
@. Ulinnepa, sxuii, Ha 30pi GOpPMyBaHHS PAaHHLOPOMAHTUYHO! €CTETHMKH, TOHKO BiAUYB CyTO POMaHTHUYHI
TEHJEHLIT LbOTO CIOKETY, TpaHc(HOPMYIOUM HOro y BiacHy ApaMaTHuHy Bepcito. BoHa 3’sBunacs B3MMKY
1801-1802 pp. y Baiimapi mig na3zBotro «Typamor, mpunueca Kwuraio» mpu miaTpuMui i 3a0XOueHHi
M. B.Tere, akuit i cnpsaMyBaB Lieii TBip Ha BeliMapcbKy clieHy. Tak, NpH 3yCWIT JBOX HAMGimbLIMX
JiTepaTypHHX TajlaHTiB ernoxu Hapoauiacs Hoa Typangot. @. llinnep noTpumaBcs 3arajibHOT KOHCTPYKLIT
m’ecu K. Nouni, npote 3Ha4HO rnubLIe po3KPUB MCUXOJIOTIYHI acMeKTH IepoiHi Ta cUTyaliil JoBKona Hei.
BiH mMoOBHICTIO MO030aBJIAETHCS  BEHELIMCHKOTO JIeJh apTOBOTO  KOJIOPUTY, TMEPEeBOISYM ITECy 3
MPUTOAHMLUBKOI TparikoMmeaii y paHr nepcoHayibHOi poMaHTH4HO1 Apamu. Lllinnepicbka TypanmoT crae
TpariuHoo repoiHero, a Tema koxaHHs Kanada mae 3HayHO rnubuie KOpiHHSA, aHDK pamnToBe 3aXOMJICHHS.
3mintoe @. Illinnep i1 opieHTaNbHHUN KOJOPUT, HaMararO4Yuch BMPOBAAWTH 4YKMM OiNibllle KUTANHCHKHX
eJIEMEHTIB, MParHy4y HaJaTy LbOMY CIO’KETOBI Xoua O BiIHOCHOT KUTaichKOT aBTeHTH4HOCTI [13].

3arasioM, i3 AaHUM CIOKETOM YiTbHUMH CTalOThb JBI MPOBiIHI JIiHIT JiTepaTypHO-IpaMaTHUHUX
MpoYMTaHb: itaiiificbkka, BTileHa K. [ommi Ta HiMmerbka, mnoB’s3aHa 3 mnpouurtaHHsM @. Ilinnmepa
(ppanwy3bky Bepcito BBaxkaTuMeMo noyatrkoBoro). Came wi ABi iHTeprperauii ctoxety Typanmor OynyTb
MpPEeBaTiOBaTH y €BPOINEHCHKOMY MY3WUYHO-TeaTpajibHOMY KOHTeHTi. KoxkHa 3 HHMX, HaJiieHa BJIacHOIO
aTpUOyTUKOIO Ta BHUMipaMH, BHUKIMKAIOYM Ti YW iHIII THUIIM >KaHPOBO-ApaMaTypriuHUX MPOYUTaHb Ta
MY3UYHHUX BTiJICHb.

Taxk, noyarkoBo m’eca @. Illimnepa itnuia 3 my3ukoro ®panija Cepada don Hecryma (1772—1844 pp.),
Harucadoi y 1804 p. J{ns nocranoeku «Typanmor» llinnepa y Baiimapi Kapn Mapist ¢pon Bebep Hammcar
MY3MKYy A0 Li€i BucTaBu y BepecHi 1809 p: YBepTiopy Ta WIiCTh iHCTpyMeHTalIbHUX (parmeHTiB. BnacHe,
yBEpTIOpa € OAHWM i3 HaiiBaromimux BHeckiB BeOepa y aHp My3uku ajis teatpy. Bapto 3a3Hauutu, 1mo
My3uka BebGepa 3HauHO momysspHima Big My3udHoro ogopmienHs Jetyua, xoua m’eca Llinnepa ina
OJTHAKOBO YCIIIIIHO B 0araThOX €BpOMNEHChKUX TeaTpax i 3 My3ukoro Jleryma, i 3 my3ukor Bebepa. 3
TUIMHOM 4acy Ta MOSBOIO BCE HOBUX TBOPIB 1 TPAKTOBOK croxkeTy « TypaHmoT», a TakoxX i BIaCHUMH TBOpaMH
K. M. ¢on Bebepa us my3uka crana npuzalOyroro. Jlo 11 BigpomkeHHS CIPUYMHUBCS B AYXKe CBOEPIIHUMN
cnocib y cepenuni XX ct. [1. 'inaemiT y cBoix cumdoniunnx «MeTtamopdozaxy.

[TpubnuzHo B TOM ke uac, mo Mmy3uka @. Jleryma i K.-M. BebGepa, Ha omnepHOMY BHIHOKOJII
3’BJISIETBCS TParikoMiyHa omnepa HropHOep3bkoro koMmosutopa K. biromenponepa (1789-?) «Typannot abo
3araaku», nocrarieHa y MronxeHi B KopomiecbkoMmy Ta HamionaieHomy Tearpax y 1908 p. Ha BiiacHe
niopero. Came 1eil TBip MO)KHA BBaKaTW MEPIIUM TIOBHOILIIHHMM oOrepHUM 3paskoMm [15]. Heemomsi
iHIiIaTUBY MiAXONMWB BiJOMUI TOroyacHWil omepHUH Kommoszutop Ta BionoHuenicT ®pany danui (1763—
1826 pp.), sxuit 3BepHyBcss no TekctiB K. [omli, CTBOpIOIOYHM OJIHY 31 CBOIX OCTaHHIX KOMITO3MINN —
3iHrwmine Ha 2 #ii, mocraBnenuit y IlpunBopHomy Teatpi Kapncpye y 1816 p. [14]. Buxopaneup
MaHraiiMchbKO1 IUKOJM, B TBOPYOCTI SKOTO MOEAHYETHCS KJIACMUHMA MOLAPTIBCHKUI CTHbL Ta BiAYyTHI
paHHBOpPOMaHTH4HI TeHaeHuii, @. JaHui nuwe nidpeTo HiMELBKOIO MOBOIO, UMM MepeadauyrB POMaHTHYHI
ileai BiAPOJUKEHHs Ta TUICKAHHS Hal[lOHAIBHUX Tpaauuid. 3aramom, @. [laHI HanekUTh Baromuit
My3HYHO-MyGMiLUCTHYHMI CNaIoK, BiH GyB NOCTiHHMM J0mMcyBaueM y «3aranbHy My3uuHy rasery». Horo
Bipwi OyJiM BiZoMUMHM i ApyKyBanucs y MIoHXeHi, AesKi 3 HUX BiH MOKJaB Ha My3uky. Ha BnacHe mibperto
CTBOpEHa BiZioMa i MOIMyJspHa CBOTO uacy KOMiuHa JBoakTHa omnepa «Pemeruiis omepu». JlaHui OyB
o6nm3bkuM ToBapuiueM Kapna Mapii ¢don BeGepa, sikuii ctaB TBopuLeM sIckpaBoi OAHONMEHHOT CHMQOHIYHOT
yBepTiopu «Typannot», HanmcaHoi we y 1809 p., iiMOBipHO, 3 METOIO MOAAJIBILONO HAITUCAHHS OTEPH.

VY cepenuni XIX cTOMITTS 3°SBASIOTbCS OMEPH IHLIMX HIMELBKMX KOMIO3MTOPIiB, 30Kpema, Kapna
I'otniba Paiiccirepa (1798—1859 pp.), skuii nuiue 2-akTHY pOMaHTHuHY onepy « TypaHAOT», BUCTaBIAIOUM 1T
3 BenukuM ycrixoMm y Jlpesnmeni B 1835 p. Ilpustens P. Barnepa (K. I'. Paiiccirepy Hanexutb mpaBo
BUKOHaHHS BarHepiBCbkoro «PieHwi»), 1eli KOMMO3UTOp PpO3IIMPIOE BUIOBI KAHPOBI MEXi MY3MYHO-
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CUEHIYHMX TpouuTaHb cioskeTy Typannor. Tak, cnuparoudcs y pisHil mipi i Ha Touui, i Ha Illinnepa Bin
TBOPHUTD Y 7KaHpPi BEJIMKOI IpaMaTHUHOI OMepH Ha Ba aKTH, rnocrasieHaHoi y ['odonepi Hpe3nena 22 ciuns
1835 p. [11;92].

BykBasibHO 32 TpM pOKM aBCTpilicbKO-HIMELbKHIA KOMIIO3HTOP Hmepnaﬂncmoro MOXOIKEHHS
. [hoTTiNiHreH TakoX ajanTye NaHMii CIOXKET B oMepHOMy skaHpi. Moro Teip natyerscsa 1838 p. [7]. Iin
ncesoniMom Horana Ban XoyBeHa 10ro ka3koBO-pOMaHTHYHA ONlepa TocTaBleHa y Binni. Bin crymitoBas
dopremniano y Bunasua @. Illy6epra i JI. Ban Berroena — M. M. JleGencnopda, a nekuii 3 Bokany 6pas y
omuspkoro apyra @. llyGepra i JI. Ban betropena — abara ®oris, a HOro 4yI0BUil TEHOP BUCOKO OLIIHEHUH
Biomum kputkoM E. Fancnikom. U. TTioTTiHTeH y My3Hlli 3aMIIMB CITia SK KOMIO3UTOP-TICHAD, SKHii
crBopuB noHaza 330 koMmno3uuiii B JaHOMY »aHpi, 3BepTalouuch ronoBHO A0 TBopuocti ['. Xaiine (100
micenb). Cepen #ioro mectu omnep HaiGinbwioi momynsipHocTi 3a3Hanu «TypanmoT, mpunueca Illupaky»
(1838 p.) i «Kanna nApx» (1840 p.). biausskumu apysamu M. Miorrainrena 6ynn Po6epr i Knapa Illyman,
I'ektop bepmio3, ®epenty Jlict, /[xakomo Maiiepbep, Otrro Hikomnai, @enikc MeHne/bCOH, A SKOTO
XoyBeH BJIAIITOBYBAaB MOCTAHOBKH OpaTopiiiHuX nonoteH y Bingmi. Moro omepa «TypanmoT», crnioBHeHa
«4YAOBOTO MiCEHHOT0 MeJIoAU3MY», 3a cioBamu . bepnio3a nocuth TpuBanuii yac BXoauna 10 penepryapy
Binencekoi onepu [1; 504].

Oco6a1Bo 1iKaBOIO € afanTauis crokeTy TypaHAOT JaTchKO-HOPBE3bKUM KOMMO3UTOpPOM ['epmaHom
®penepikom ¢on Jlepenmiionpaom [5]. V 1854 p. y KomeHrareHi 3’siBUJIOCS HOBE MPOYMTAHHS Ili€l
OpieHTaNIbHOI TeMH B cdepi My3uuHoi apamaTyprii — onepa «TypannoT». BoHa HanexxuTb A0 MPOBIAHUX
JOCATHEHb JIAHCHKOT MY3WYHOT ApaMH 3 My3uKOl OapoHa JIeBeHIiionb1a Ta TeKCTy aBTopa XaHca XaareHa
Heeraappa. Sk 3a3HauatoTh JaHCHKi Ta HOPBE3bKi AOCIIAHUKH «JOCTEMEHHO HEBIIOMO, 3BiJKW MMCbMEHHUK
OTpHMMaB HaTXHeHHs A cTBopeHHs Typanpot. O6unei apamu — Ilinnepa i Touui 6ynu nepekianeHi Ha
naHcbKy MoBY B mepiiit mon. XIX cr., i, oueBuaHO, aBTOp NibpeTro OyB 3HAlOMMIt 3 ABOMa BepcisiMu» [8§;
147-49]. Pykomnuc onepu 30epiraerbes B apxiBi KoposiBcbkoro teatpy, npudoMy Oiibllia YacTHHA JIIOpPETO
3ycTpiuaeTbCsl TiIbKM B MpHUMITKax (iTepaTypHud BapiaHT niOpeto BTpauenuii). Ilpem’epa onepu
Jlesenmionbna-Heeraapna «Typangor» BinOynacs 3 rpynns 1854 p. y Komnenrareni. I xoua B moctanoswi
3aJlisiHI Kpalli cuiv Teatpy (eBporelichbkol ciaBu criBaku: mero-conpano Jleokanis ["apmax, GapuTonHu
Kpicrian Xancen, Ilitep Llpam), BokanbHO-IpaMaTHUHa CKJIAAHICTh MapTii (OCOONMBO TUTYJIBHOT repoiHi
Typannot, sKky Ha3Baau OOKEBUIBHO CKJIAJHOIO) Ta TIpOMi3AKa ApamMaTypriyHa KOHCTPYKIlS ONepu He
JO3BOJTMIIM 3aJIMILIMTHCS HAZOBro B pernepryapi. BinOynacs we onHa cnpoba nmonoButu onepy B 1874 p.
Micyis CMepTi KOMIIO3MTOpa, OJHAK My3HMKo3HaBelb . Bpika HamaraBcsi MOSICHUTH KOMILTIKaUii 1010
noctaHoBku onepu: «Teker «Typangor» JleBeHwndonbaa-Heeraapaa, maroum sickpaBy ApamaTU4HY
KOHLICTIL[it0, HE 30BCIM BiMOBiJaB 3aKOHOMIPHOCTSIM OIMEPHOT ApaMaTyprii (JOMiHyBaHHS 3aHaATO BEIMKHX
PO3TATHYTUX PEYMTATHBIB 1 /iajioriB, HACKPI3HUX CLEH Ta rinepTpodoBaHi COJNbHI HOMEpH, IO CKIaganu
HeaOusKi TpyIHOUIi A7 BUKOHaBUiB)». OIHAK KPUTHK Bil3Havae «4yAOBY, FPaHAiO3HY YBEpPTIOpY Ta psif
IHILIMX JAOCTOTHCTB, 30KpeMa, MpeKpacHWi Menoan3M Ta HaratcTBo cuM@OHIYHHMX OapB» [5; 54|, BU3HAIOUH
el TBip sK OOHY 3 HAMBAaXIMBIMIMX ONEPHUX POOIT AAHCHKMX KOMMO3UTOpiB. be3nepeuHo, wo omnepa
JleBenmiiionbaa ta Heeraapaa nocigae mepexigHe miclie B CBITOBiK enonei My3WUHUX MPHUrOJ CIOXKETY
TypannoT (cBoro 4yacy BOHa BBakajacsi BTPaueHOI0), MPOTE, SK JAHCHKHI BHECOK Ta iHTeprpeTaris wLiel
TEMH CTaHOBUTb HeaOWsKWIl iHTepec B acleKTi KOMMapaTHBICTHKH, 30KpeMa, B MOPIBHAHHI 3 IHIIMMH
MomnepeHiM1, TOrOYaCHUMHU Ta MaiiOyTHIMU My3UUYHO-IpaMaTUUHUMU BTiIeHHAMHU [§; 302-303].

VY napyriii mon. XIX cr. iHTepec A0 LBOTO CHMKETY HE 3HUKAE. 3allikaBJIeHHsS MpUHIecOr TypaHIoT
BusBisoTh aBcTpienp K. @. Kou (1866 p.), Himerbki komnosutopu Anonsd HMencen (1888 p.) ta TeoGasba
Pex6aym (1888 p.), kokeH 3 SKHMX MiOXOAWTH OO JAHOTO CIOXKETY 3 BJIACHOIO YK€ MiZHbOPOMAHTHYHOIO
xonuenuiero. Tak, Anonsd Mencen (1837—1879 pp.) nocninouuk P. Illymana i copathuk M. Bpamca
3BepTaeThca A0 Temu TypaHIOT HanpuKiHui TBOpdoro muiaxy. Moro omepa Ha BnacHe miGpero Gyna
HEe3aKiHUEHOR0, 1 JIMIIe Micis cMepTi kommnosuTopa Horo ToBapuil Binsrensm Kieyis (1888 p.) agantysar
My3uky «TypaHIOT» 10 OHOBJEHOTO Hibpero, IO Hajexano noHbli Mencena Emizaber, ska 6Gyna
MMChMEHHHLICIO i BUCTYMana mif ncesaoHiMom «ErGepr Mencen». TeoGanba PexGaym (1835-?) Takom
TBOPUTH BJacHe JIiOpeTo A0 TpareailiHOi pomaHTHuHOI Apamu «TypaHmot», sky BuctaBnse y 1888 p.y
Bepnini.

Otxe, Brponoek XIX cr. ctoxet TypaHnot npueprae yBary 6araThbOX MHUTLIB, TOJIOBHO HiMeELIbKO-
aBCTpilicbKOro apeaiy, MpoTe, KOMIO3UTOPH y piBHil Mipi criupatoThes i Ha apamy @. Lllinnepa, i Ha ¢abiro
K. T'ouui, TBOpsYM NpH TiM 1 BIacHi MPOYUTAHHS-TiOpeTO.

MasoBinoMuM QakToM € Te, WO iTaTiCbKUIl KOMIIO3UTOP Ta CKpUnmanb-BipTyo3 A. baaziHi,
Bimomuii sk banuini — Buutens k. Ilydini, [1.Mackan’i, pekrop MinaHchkoi koHcepBaTopii y 1867 p.
BUCTaB/sIB y MigaHcbkoMy La Scala onepy «Typanma» [4]. [lonpu eBpomneiicbky ciaBy sik OJHUCKY4YOro
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BUKOHABLS Ta KOMIIO3UTOpa-iHCTpyMEHTalicTa, omnepa He 3400yjia YCMiXy Y BHUMOTJMBOI iTajiiicbkoi
myOniky, Xoua HallijeHa HeaOMIKUMH MY3WYHMMH BapTOCTSIMH (KPUTHKH BUSIBWIM TOJOBHI MpeTeH3ii 10
nibpeTo, i CUMITOMAaTUYHO — KOCTPYOATOi IpaMaTypriuHO-KOMIMO3ULIHOT apXiTeKTOHIKH onepH). | uu He
onepa nexaarora bauini, 3axoreHoro nocrartio TypaHIOT BUKJIMKaNW OakKaHHS BTIIMTH el CIOKET Y
Ioxakomo Ilyuini? be3yMOBHO, 1110 OMEpHiI TPAKTOBKH CIOKETY MPO MKOPCTOKY KUTAHCbKy MpHUHLIECY
caraoTh cBoro amoreto y TBopuocTi Jbx. Ilywini y #oro ocrtanHiii He3akiHueHili omepi 1926 poky.
[lyuinieBchkiii « Typannor» npucesiyeHa BelleTeHCbKa KiJIbKICTh JOCIIIKEeHb, a, MPOTE, 3pa3Kh OMEPHUX
BTizieHb Typannoty XIX ta i XX cr., 30kpema, @. by3oHi Ta aHrniiicbkum koMmno3utopom b. Xasepranom
Ta HU3Ka crneundpiyHux «rnepe3aBaHTaxeHb» onepu Jlx. Ilydini kuralickkumMu kommnosutopamu (Beit
Minrnton, Xao Beii) 7103BONISAIOTh PO3MIMPUTHA KOHTEHT MPOYUTAHb CIOXKETY MPO KUTAHCHKY MpPUHLECY Y
OTMEePHOMY XKaHpi.

Bucnosku. Croxet 6araronukoi TypaHaoT, yTiuBcs B onepHOMY >kaHpi BIpoJoBxk XIX cT. pisHUMHU
€BPOMENCHKMMH KOMIO3UTOPAMHM, HAMOiIbLI aKTMBHO — NpPEeACTAaBHUKAMH aBCTPO-HIMELBKOI LIKOJIH
(K. biomenponep, ®. Jlanmi, K. T. Paiiccirep, K. @. Kon, A. Hencen, T. Pex6aym), HinepnaHachbKkum
xomnozutopom M. TTioT/1iHreHOM, KJIaCHKOM JaHChKO-HOpBe3bkoi mkomu I'. ®. ¢on JleeHmitonsaom Ta
iTanmilickkuM kommno3utopoM A. baruini — Bumrenem JDk. Ilydini. Cepelnl »aHpPOBHX BapiaHTIB CIOKET
TypaHnoT BMKIMKAaB HAcTyMHi pi3HOBUAM omep: TparikoMmiuHy onepy (K. bmtomenponep), 3iHrmimine
(K. Jlanni), nipuxo-pomantuuny onepy (K. I'. Paiiccirep), kaskoBo-pomantuuny onepy (M. Ban Xoysen),
nipuko-nicuxonoriudy gapamy (I'. @. ¢on JleBeHiuiionpa), poOMaHTHUYHY [paMy BarHepiBCHKOTO THITY
(K. ®. Kon), nipuuny npamy (A. Hencen), Tpareniliny pomantmuny apamy (T. PexGaym), mipuko-
ncuxojoriuHy omnepy (A. baugini), TakuM YMHOM TpPOJEMOHCTPYBaBIIM UUISX BiJ KJIACUYHMX,
PaHHBOPOMAHTHUYHHUX Ta Mi3HLOPOMAHTUYHUX MPOYUTAHb.
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OIIEPHBIE BOIVIOILEHUSA JIUTEPATYPHOI'O CHOXKETA «TYPAHAOT»
B EBPOIENCKOI MY3bIKAJIbHOM KYJIbTYPE XIX BEKA
Banr 1Oii — npenofaBaress My3bIKaIbHOTO (aKyabTeTa,
Jlemanckwii nenarornueckuii yansepcuret (Kuraif),
couckarens Kadenpsl HICTOPUN My3bIKH, JIbBOBChKas HAI[MOHATbHAS
My3bIKanbHas akageMus iM. M. B. JIsiceHka, r. JIbBOB

INogHrMaeTcsT BONPOC MHOXKECTBEHHOTO PACIPOCTpaHEeHUe crokeTa «TypaHmoOT» B €BpOMNENCKONl KynbType B
OMEPHOM XaHpe. OTOT CIOXKET BOIUIOTWICA B TeueHHMe XIX B. PasiIUUHBIMU €BPONMEHCKUMH KOMIO3UTOPaMU:
mpeacTaBUTeNIIMU  aBcTpo-Hemenkoit mkoiel (K. Bmomenponmep, @. Jlanmm, K. Paiiccurep, K. Kon, A. ﬁeHceH,
T. PexGaym), HUIEpIaHICKEM KOMIO3uTOpoM K. [TIOTIHHreHOM, KIACCHKOM JaTCKO-HOPBEKCKOM mKomsl . @. dou
JleBeHIITONTBAOM, UTATBIHCKMM KOMNO3UTOpOM A. bannunan — yaurenem J[x. [Tyqunnan. Cpenu :KaHpPOBBIX BApUAHTOB
ctoxeT «TypaHnoT» BbI3BaA TakWe Pa3sHOBUAHOCTU OMNEp: 3UHIIINWIG, JIAPUKO-POMAHTHUYECKYHO, CKa30YHO-
POMaHTHYECKYIO ONEpY, POMAaHTHYECKYIO JpaMy BarHEpPOBCKOIO THMNA, TpareAUiiHyl0 POMaHTHUECKYIO Apamy, TUPUKO-
NCUXOJIOTUYECKYI0  OMepy, NPOAEMOHCTPUPOBAaB MyTh  OT  KJIACCHYECKHMX, pPAaHHEPOMAaHTHUYECKUX [0
N03JHEPOMAHTUYECKUX IIPOYTEHUI OPUECHTAIBLHON TEMBI.

Knroueesvie cnosa: Typannort, onepa, ®@. lanuu, K. I'. Paiiccurep, 178 [MommmnareH, I'. ®. don JlepeHmiions,
A. Hencen, T. Pex6aym, A. Bam3uan, OpreHTAITN3M.

AN OPERA READINGS OF THE LITERARY PLOT OF «TURANDOT»
IN THE EUROPEAN MUSICAL CULTURE OF THE NINETEENTH CENTURY
Wang Yu — Teacher of music faculty Leshan Pedagogical University,
Leshan, Applicant of degree at the Departament of Music History
of Mykola Lysenko Lviv National Music Academy, Lviv

The article raises the question of multiple distributions of the story of Turandot in the European culture in the genre
of opera. The plot embodied in the nineteenth century various composers: representatives of the Austro-German school (K.
Blumenroder, F. Danzi, K. Raissigier, C. Kon, A. Jensen, T. Rehbaum), the Netherlands composer van Houven, the classic
of the Danish-Norwegian school G. von Levenschjold and Italian composer A. Bazzini — teacher J. Puccini. Among genre
variants, the plot of Turandot caused the following varieties of operas: singspiel, lyrical romantic and fairy-romantic opera,
lyrical drama, romantic drama of the Wagner type, tragic romantic drama, lyrical and psychological opera, thus
demonstrating the path from classic, early romantic to the late romantic readings of an oriental theme.

Key words: Turandot, opera, F. Danzi, K. G. Rayssiger, J. Piitlingen, A. Jensen, G. F. von Levenschjold,
T. Rehbaum, A. Bazzini, orientalism.

UDC 79.2;78.21
AN OPERA READINGS OF THE LITERARY PLOT OF «TURANDOT»
IN THE EUROPEAN MUSICAL CULTURE OF THE NINETEENTH CENTURY
Wang Yu — Teacher of music faculty Leshan Pedagogical University,
Leshan, Applicant of degree at the Departament of Music History
of Mykola Lysenko Lviv National Music Academy, Lviv

The aim of this paper is to identify the features of the interaction of operatic genre and stylistic models in
correspondence with the Turandot’s plot in the European culture during of the nineteenth century.

The methodology of the research is based on the application of the contextual analysis, using a series of
historiographical works, archival funds, monographs related to European composers who has addressed to the
Turandot’s topic in the operatic genre.

Results. The plot of the diverse Turandot, embodied in the operatic genre in the nineteenth century by various
European composers, most actively represented by the Austro-Germanic school (K. Blumenroder, F. Danzi,
C.G. Rayssigger, C. F. Kon, A. Jensen, T. Rehbaum), the Dutch composer J. Piitlingen, the classic of the Danish-
Norwegian school G. F. von Levenschjold and the Italian composer A. Bazzini (the G. Puccini’s teacher). Among the
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genre variants, the plot of Turandot has caused the following varieties of operas: the tragicomic opera
(K. Blumenoroder), singspiel (K. Danzi), the lyrical-romantic opera (K. G. Raissigger), the fairy-romantic opera (J. Van
Houven), the psychological drama (G. F. von Levenschjold), the romantic drama of the Wagner type (K. F. Kon), the
lyrical opera (A. Jensen), the tragic romantic drama (T. Rehbaum), the lyrical psychological opera (A. Bazzini), thus
demonstrating the path from classical, early romantic and late romantic readings of an oriental theme.

Novelty. This is the first time in the national musicology to demonstrate the embodiment of the Turandot’s story
in opera art of the nineteenth century in historical-evolutionary and genre-style discourse.

The practical significance. In this article Ukrainian and foreign musicologists can find the information useful
for researching of the operatic genre of the nineteenth century, in particular, reading the topic of Turandot in the period
before G. Puccini’s work.

Key words: Turandot, opera, F. Danzi, K. G. Rayssiger, J. Piitlingen, A. Jensen, G. F. von Levenschjold,
T. Rehbaum, A. Bazzini, orientalism.
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YK 477.2.11
©®OPMYBAHHS CTPYKTYPHO-OBPAZHUX TA CUMBOJITYHUX OCOBJMBOCTEM
XOPEOI'PA®IYHOI JIEKCUKH YKPATHCHKOI'O HAPOJJHOI'O TAHIIIO

T'opocee Boaooumup — ctapuinii Bukianad kadeapu xopeorpadii,
PiBHeHCHK M AepykaBHUI TyMaHITapHUiA yHIBepcUTeT, M. PiBHe

Ha 3naunomy ¢akrorpadiuHomy Mmarepiani anHamizyeTscs cnenudika ¢GopMyBaHHA CTPYKTYpPHO-OOpasHHUX i
CHUMBOJIIYHIX 0COONMMBOCTE# XOpeorpadidHOi JIEKCHKHA YKPATHCHKOTO HApOMHOTO TaHIEO. Haronmomeno Ha crenugimi
perioHanbHOI KyJIbTYPHOI NMPAaKTUKH;, BHUABISAETHCS CYTHICTh TAHIO B CTPYKTYpi AYXOBHOI KyNBTYpH YKpaiHCHKOTO
Haponxy. PosrnmsHyTO Tmepmi HAyKOBO-METOAWYHI Tpami 3 MJaHOTO HampsMy, TIATOTOBJICHI pPETiOHATLHUMHA
JOCITi THNKaMU-TIPAKTUKAMH.

Knrwouoei cioea: HapoIHAil TaHEIb, JIEKCHKA HAPOIHOTO TAHINIO, PeTiOHANIbHA KYJIbTypHA MPAaKTHKA.

Axmyanenicmov  npobnemu. TBOpeHHs XopeorpagiqHOrO MHCTEITBA HApOAY HEBIIIUIbHE Bif
3arajlbHOr0 TMpOLIECY €THOKYJIbTYPOTBOpPeHHS. M. I'pylueBCbKuil BHUpIi3HSAE HACTYMHI CKJIaJOBi LBOTO
npoiecy: 1. MOBOTBOpeHHS — TMpolieC BiI0OpPY «30BCIM KOHBEHI[IOHAJIBHUX BUpPa3iB», BeJIMKA MIKOJIA
«MOETUYHOTO MHCIIEHHsI 1 MOeTHUYHOi TBOPYOCTI»; 2. PUTMOTBOpeHHs 1 pyXOTBOpeHHs. «...Po3Bii
NOETUYHUX (OPM CTOSIB B TICHIM KOHTaKTi 3 PO3BOEM iHILIOIO MUCTELTBA — BJaCHE TOTO, sIke TaK camo, SIK i
MHCTELTBO CIIOBECHE, OCHOBYETbCS HA PUTMOBIM pyXy: Ha pUTMi B yaci, a He mpocToposi. Ce, kpiMm moesii B
LIMPOKiM 3HAYeHHi, TOHiKa B3araji: My3HKa, criB — i TaHeupb» [21; 60—61]. Bin miakpecioBaB nepBUHHICTH
PUTMIYHOTO PYyXy B MpoLeci €THOKYJIbTYpPOTBOpeHHs: «PuUTMika ciioBecHa, apTHKYJbOBaHa, — a CIOOU
..HaJIe>KUTh HE TiJIbKK PUTMIYHO CKaHIOBaHA MOBa, aJie i MOeTUYHE OMOBiNaHHA, KOTPE BiAMOBiAaE BUMOTaM
€CTeTUUHUM: cumempii il pummogi 6y0osu 1 yepes ce 31i0He BIOBOJBbHATH MOYYTTS KpPacH, — BOHA, BiacHe,
BUILTUBAE, POJUTHCS 3 HE apTHUKYJIbOBAHOT pUTMIKH roJIOcOBOT i pyxoBoi [21; 61].

OTxe, pUTMIYHHI pyX, Y3rOJUKEHHUI 3 pUTMaMU MPUPOAM Ta Gi0pUTMaMHU JIIOACBKOIO OpraHi3My, €
NPiOPUTETHUM UYWHHUKOM XYAOXKHBOTO KYJbTYPOTBOPEHHsS. PUTM «BHUSBJISETbCS SK B €CTETHYHHX
NpHUKMeTax MarepialbHUX MPOAYKTIB i1 (3aUaTKM MUCTELTBA MJIACTUYHOI0), TaK i B mpolieci TBOPUYOCTi —
B pUTMi TBOpUOi mpawli, TBOpYOi AiSNBHOCTI, B3araji — BWIaAHyBaHHS (i3uyHOi i mcuxonoriyHoi
eHeprii. BoHo x ...mepexoauTh B Taki GOpMU MUCTELTBA IK pUTM (Pi3uyHOro pyxy (TaHelb, NAHTOMIMa,
JpaMaTh4yHa TIpa), SK PUTM TOJIOCY i 3BYKY IHCTpyMEHTalbHOro (CmiB, My3WKa) i, HApewTi, 3 PO3BOEM
apTUKYJIbOBaHOI MOBH — PUTM JIIOACBKOTO Cj0Ba, ce0TO, CIIOBECHE MMCTELUTBO B LIMPOKIM 3HAauYeHHI
cnoBay [21; 62—63]. PuTmiuHi pyXd NIOAMHM € MaTepiajJbHOIO OCHOBOIO €QHOCTI (Di3UYHOrO,
TICUXIYHOTO, COILIAJIBHOTO Ta €CTETUYHOIro B HApOJHIiiM xopeorpadii, MO CBiAUYUTh HA KOPUCTh €IMHOL
«cuHTeTH4YHOT» Teopii Tanuio. T. lllkypko BBakae, 110 TaHelb — cKJIaJHUK i1 6araTorpaHHuil eHOMEH,
SKANW PO3YMIEThCS JIMIIE B €JHOCTI OiOJOTIYHOI0, MCUXOJOTIYHOTO, COLIOKYJBTYPHOTO, COLiaJIbHO-
MCUXOJOoriyHOro i (Qinocodcbkoro acmekTiB, a He TiJIbKM SK BUSB MNOTpeOM A0 BHOPSAAKYBaHHS
TaHLUIOBAJIIBHUX pYXiB Ha OIiONOrivyHiii OCHOBi, JOCTymHOro 3aco0y mnepenaydi LiHHOI KOTHITMBHOL
indopmauii [46].

Ananiz oocniodcens i nyonixayiii. JloknagHi onucy TaHLiB MOJAIM MEPEBAXKHO JIITEPATOPU B XYIOKHIX
tBopax: . KBitka-OcHoB’siHeHko, 1. Kornspercekumii, T. Illepuenko, 1. ®panko, 1. Heuyii-JleBuipkwii,
M. l'orons, M. KponuBHuupkuii, Jleci Ykpainka. Omnuc neskux pyxXiB YKpalHCBKHMX TaHLIB Yy TBOpax
T. llleBueHka 3alikaBUB OOCHiOTHMKA HAPOAHOTO TaHUIO A.l'ymeHIoka, Xoua BiH CKENTHMYHO CTaBUBCS A0
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