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®OPMUPOBAHUE CTPYKTYPHO-OBPA3HBIX U CUMBOJIMYECKUX OCOBEHHOCTEM
XOPEOTPA®UYECKOM JJEKCUKU YKPAMHCKOI'O HAPOJHOI'O TAHLIA
Topnee Bragumup — crapmmii mpemomaBaTens kadenpsl xopeorpadum,
PuBHEHCKMIT rOCYy1apCTBEHHBI TyMaHUTApHBI YHUBEPCUTET, T. PUBHE

Ha 3naumtensHOM (akrorpaduiaeckoM martepuaie aHanmmupyercs crenuduka GopMupoBaHMS CTPYKTypHO-
00pa3HbIX U CUMBOJIMYECKUX OCOOEHHOCTEH Xopeorpaduueckoil JIEKCUKH YKPauHCKOTO HapoJHOro TaHua. OTME4YeHO
cnenu(puKy perMoHaIbHOW KyJIbTYPHOW NMPAKTHUKH; BBISBISETCS CYNIHOCTh TAHNA B CTPYKTYPE AYXOBHOW KYJBTYpPBI
YKpauHCKOro Hapoja. PaccMoTpeHO mepBble HayuyHO-MeTOAMYeCKMe paboThl M3 JAHHOIO HAMpaBleHUs,
TIOATOTOBJIEHHbBIE PETMOHANBHBIMY MCCIIEI0BATEIIMU-IPAKTHKAMH.

Knrouegvie crosa: HaponHblii TaHell, JIEKCUKA HAPOAHOTO TaHLA, PETUOHAIbHAS KyJIbTypHas IPAKTHKA.

FORMATION OF STRUCTURAL-IMMEDIATE AND SYMBOLIC FEATURES OF THE
HOREOGRAPHIC VOCABLURARY OF UKRAINIAN FOLK DANCE
Gordeyev Volodymyr — teacher of choreography department,
Rivne State Humanitarian University, Rivne

The significant factual material analyzes the specificity of the formation of structural-figurative and symbolic
features of the choreographic vocabulary of Ukrainian folk dance. The specificity of regional cultural practice is
emphasized; the essence of dance in the structure of the spiritual culture of the Ukrainian people is revealed. The first
scientific and methodological works on this area, prepared by regional researchers-practitioners, are considered.
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The purpose of the paper is to introduce a lot of new material on the development of regional choreography,
based on the structural and figurative and symbolic features of the choreographic vocabulary of Ukrainian folk dance.

The methodology of the study is a group of the following methods: historical, comparative, biographical,
through which the search and processing of this material was carried out.

The scientific novelty consists in expanding the notion of regional cultural and artistic space, identifying the
most famous regional choreographic teams, their artistic directors and repertoire; the specifics of their work, grounded
on the folklore aspect are researched, as well as analyzed the problem series in this type of artistic activity.

Conclusions. Familiarity with the given material gives grounds for expanding the imagination of the regional
choreographic cultural practice, its organizers and performers, as well as changing the notion of a local cultural
product.
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[MpoaHai30BaHO TOHATTS «TeaTp TAHIO» B TMPOEKIil HAa MisIBHICTE AHCAMOJI0 HApPOTHOTO TAHITIO IIif
kepiBHuLTBOM [1. Bipcbkoro. JloBeneno, mo iHTeHCcH(iKkaLis NpoeciB iHTerpaii MUCTENTB y MisUTBHOCTI aHCaMOITIO
eBoOMiitHO mpm3Beno 10 (opmyBaHHT (eHomeHny «Tearp Ttammio II. Bipcbkoro», ne TO€XHAHO O3HAKU
CHHTETHYHHMX BHUJIB MHCTEUTBA — XopeorpadigHoro Ta npamarndHoro. BaknmBuii akueHT Ha OanmeTMencTepehKiil i
pEeXUCEpPChKiH OCHOBI TOCTAHOBOK, TO€IHAHHI BUKOHABCHKOI TAHIIOBAILHOI W aKTOPChKOI MaiicTepHOCTI,
iHTerpaTHBHI 3B’A3KH 3 My3WYHHM Ta CLEHOTpa(idHNM MUCTELTBOM CTaJIM XapaKTepHUMH prcaMu TBopuocTi Teatpy
taHmo I1. Bipcskoro.

Knwuoei cnoea: 11. Bipchkuii, TeaTp HapOZHOTO TAHINO, aHCAMOJIbF HAPOIHOTO TAHINO, HAPOMXHO-CLEHITHMI
TaHeIb, Xopeorpadis.
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Ilocmanogxa npodOnemu. IHTErpaTMBHI MPOLECH Pi3HUX XYJOXKHIX CHCTEM Y TBOPYOCTI OKPEMHX
MUTLIB Ta KOJIEKTMBIB € OJHMM 3 aKTyaJbHHUX pPaKypciB MHUCTELTBO3HABUYMX AOCHiMKeHb. JlisbHICTD
aHcaMOJI1iB HAPOAHOTO TaHLIO, Y TBOPYOCTi SKHUX MO-Pi3HOMY MpOSIBJIEHI Pi3HI BUAM MHUCTEUTB, a TaKOXK
OaraTtorpaHHi acrekTH OaleTMeHCTepchbKOi Ta BUKOHABCHKOI isUTBHOCTI, 3aCiIyroBYIOTb Ha caMOCTiiiHe
nocnimpkeHHs. OgHUM i3 MeplliuMX KpOKiB Ha LbOMY LUIAXY MOXE CTaTH HAaKpECIeHHs KOHLENTYalbHHMX
HanpsIMiB Ha TIPUKJIaJi TBOPYOCTI AHCAMOJII0O HApOAHOTO TaHIno Mif opyaoro [1. Bipckkoro.

Ananiz ocmaunix oocniodcenv ma nyonixayit. 3araJbHAX TPoOJIeM [isIbHOCTI TeaTpiB TaHIIIO
topkanacs H. Uinikina [8], iHTerpaTtuBHI mpoliecu y TBOpuocTi Oanermeiictepa posmisanana O. 3inuy [3].
Teopuicte II. Bipcbkoro Ta kepoBaHoro HUM AHcamM0I0 HAapOAHOTO TaHLIO CTadu 00’ €KTOM
Pi3HOACMEKTHUX JOCTIIKeHb BITUM3HSIHMX HAYKOBLIB, cepeA SKUX Kopudel XOpeosoriyHoi AyMKH
I'. bopumceka [1], FO. CranimeBchbkuii [7] Ta mononi HaykoBui B. Jluteunenko [4], A. Ilinnunceka [5S],
H. CemenoBa [6] Tomo. OaHak BUSIBIEHHs Pojii iHTErpaTUBHUX MPOLECIB Ha LUIAXY ©BOMIOLIOHYBaHHS Bif
aHcaMOJIIO IO TeaTpy HapOAHOTO TaHIIO mmij kepiBHUITBOM 1. Bipchkoro npoBeneHo He OyJio.

Memoto cmammi € BUABJICHHS POJIi iHTerpauii MUCTEUTB y AisUIbHOCTI AHCaMOJIIO0 HAPOIHOTO TAHLIIO
i kepiBauiTBoM [1. Bipcbkoro.

Buxnao ocnosnoco mamepiany Oocniodcenns. Tearp HapoIHOro TaHIlO, SK ocoOnuBa (opma
iCHYBaHHsI TaHLIOBAIBHOIO KOJIEKTHMBY, IIO PEMpe3eHTYE HapOAHO-CLiCHiYHe XopeorpadiyHe MHCTELTBa,
BUHMKJIA Ha MEBHOMY eTamli eBOJIOLii MpPOBiAHMX aHCaMOJIiB HAPOIHOIO TAHLIO. XBUJISl CTBOPEHHS TaKHX
aHcamOuiB Ha nipodeciiiHiii ocHOBI po3novanacs y 30-x pp. XX ct. Came Toni opraHizoBaHo JlepkaBHuit
ancamM6ab HaponHoro TaHuo CPCP min kepiBauurBom I. MoiceeBa, 3a iioro 3pa3koM mo Bciii KpaiHi
Bigkputo ancamOmi. 1937 p. y Kuesi posnouaB nisibHicTe [epkaBHuit aHcam6np TaHimo YPCP mig
kepiBHuITBOM I1. Bipcbkoro Ta M. BosioToRa, 1110 3 4acoM MepeTBOPUBCS HA CIIPABXKHIM TeaTp TaHLO.

[lonpu CUHTETUUHICTD MPUPOIM CAMOCTIHHMX BHUIIB MHUCTELTBA — TAHLIOBAJILHOTO Ta TeaTpalbHOTO,
MOXXHA BHSIBUTH CHUHTE3yBaHHS IXHiX OCHOBHMX O3HaK y sBHUILI «Tearp TaHuo». [Ipu 1pomy npoBinHuM
3ajMIIaeThes XopeorpadiuHe MUCTELTBO, OCKIIBKA OCTOB XyJ0KHBOTO 00pa3y CTBOPIOETHCS 32 TOMOMOTOIO
€CTeTUYHO 3HAYUMUX PYXiB, IJTACTUKH JIFOJICHKOTO Tijla, PUTMIYHO OPTraHi30BaHii y POCTOPi.

Bapro 3a3HaunTH, 110 3 HAOYTTSAM O3HAK TeaTpy KOJEKTHB HE BTPATHB KJIIOUOBMX O3HAK aHCAMOITIO K
SBHLIA €CTPAJHOrO MHCTELTBA — MOOIIBHICTh, MOXJIMBICT MPUCTOCYBAHHS 0 Pi3HUX YMOB CLEHIYHOTO
MailaHUMKa, KOPOTKOYACHICTh [ii MOCTAHOBOK, MOPIiBHSHO 3 JpaMaTMYHUM YW OaJleTHUM TeaTpom,
KOHLIGHTpALlisl Xy/10>KHIX BUPa3HUX 3aCO0iB.

MucTelbki OCHOBU TIepeXojy Bij aHcamOJIl0 HapoAHoro TaHiro no teatpy l. lllamina BOauae y
THYYKOCTi Ta BiJIKPUTOCTI MOJEJi MEepIIOro, a TaKoX TeaTpalbHOI NMpupoau aHcamOmro. TeaTpasibHiCTh
MOCTaHOBOK, CTBOPEHHUX B aHCAMOJISIX HAPOAHOTO TAHLIO, 33 AYMKOIO TOCIiAHUL, «OCHOBaHA Ha KOpEeJsLii
MDK JpaMaTUYHUM MHCTELTBOM Ta MHCTEUTBOM TaHLO. KOHLEHTpPOBaHUM BHUPAXKEHHSIM LBbOTO
B3a€MO3B 3Ky € MPUHLIMI TeaTPAIbHOCTI, CYTHICTh IKOro 6a4MMO B YiTKiii, 3aKiHUeHiH miaacTuuHii ¢opmi,
0 BUSIBJISIE TPAHUYHO HACUYCHUI €MOLIIMHO-TICUXOJIOTIYHUI 3MicT XopeorpadiuHoi aii» [9; 7-8].

Teatp HapoaHOTrO TaHIIO (a 3a CYTHICTIO — TeaTp HAPOIHO-CLEHIYHOTO TAHIIIO, OCKITBKU Perpe3eHTye
He cyTo (OJBKIOPHI 3pa3ku, a oOpoOJieHi y BiJMOBIAHOCTI i3 3aKOHAMHU CIeHM TaHIl abo CTUITI30BaHi
aBTOPCHKI TBOPH, MOOYAOBaHI Ha 3arajbHOMY (pOHII HAPOAHOT TAHLIIOBAJILHOT JIEKCUKH MEBHOTO €THOCY) —
SIBUIIIE, TIOPIBHSAHO 3 TeaTpaMy KJIACUYHOrO TAaHLIIO, JOCUTh Mojone. Ha BimMmiHy Bin TaHITeaTpiB (TeaTpis
CYYacHOTO TaHLIO, «BIILHOTO TaHLO» TOLLO), CTBOPEHUX SIK OMO3MLIKHI OaleTHOMY Tearpy, CBOEpinHMI
MPOTECT MPOTH WOrO €CTETHKH, TeaTp HAPOJHOTO TaHLIO, KOPUCTYIOUMCH TBOPYMM JOCBIIOM OalleTHOTO Ta
OpaMaTHUYHOTO TeaTpy TpaHchopMye KHOro MPUHLUMNM 3a4jsl BUPILUIEHHS XYJOXKHIX 3aBIaHb 3aco0amu
HapOoJHO-CLeHIYHOT Xopeorpadii.

[Ipoananizyemo kommno3uuito «3anopoxui» [I. Bipcekoro sk oauH i3 HaisckpaBillMX NpUKIaiB
YTiIeHHs ApamMaTypriyHoOro migxoay Ta 3acTOCyBaHHS TeaTpalbHUX MPUHLMIIB MOOYAOBH TBOpY. [ rboko
BUBYMBIUM Matepianu XynokHuka I. Pemina, tBopu M. T'orons, T.llleByenka, mpaui eTHorpadiuHux
excnienuuiii icropuka /. AIBopHuupkoro, I1. Bipcbkuii ctBopuB niGpero «3amopoxuiB». KommozuuiiHo
xopeorpadiyHa KapTHHA MOAUISETHCS HA TPU YACTHMHH, MOB’sA3aHI MiXkK cOOOI0 €IHICTIO CIOXKETHOI JiHii. Y
Mepuriii YacThHi KO3auuil 3ariH Ha 4oJli 3 MOJIOJMM OCaBYJIOM JEMOHCTPYE CBOIO BifiCHKOBY BIpaBHICTb,
OpYOYIOUM LIECTUMETPOBUMH CMUCAMM. 3aKIMYHO TPUMHUTH OapabaH. Monoauii ocaByn CKJIMKAaE BiliCBKO
JUTsl HABUAHHS, IIUKYE KO3aKiB MiBKOJIOM. CTOSUM MOCEPEInHI, BiH MOJAE YiTKi PUTMIYHI CUTHAJIY, TYHAl04H
cnucoM 00 3eMiTio. 3anopoXLi APYHKHO MiIXOMJIIOIOTh Leil CUrHal — Yy TakT KOKHOMY yIapoBi IXHi crivcH
OJIMCKaBUYHO CMIPSIMOBYIOTBCS IOTOPH, YOiK, JOHU3Y, BpaKalOUl HEBUIUMOTO BOPOTa.

Kozaku nepeimmkoByoTbcs YOTUPUKYTHUKOM, Jlalli CTaloTh KojioM. Tpumarouun 30poro Hamorotosi —
nenp momnepen cebe, BOHM CHHXPOHHO, MOBIIBHO, HAMpY>KEHO CTYMalOTh Y3/A0BXK KOJNA, HOCITYXalo4HCh
HAaWMEHILOro LEepPXOTy, MWIbHO BAMBIAIOUMCH YHalWHY — Tyad, A€ mnpuvaiBcs Bopor. CyBopi, My»kHi
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o0JIMYYsl, y HMX — 3BUTSDKHA PilIy4dicTh, FOTOBHICTb N0 Oot0. OOepekHi CHMHKOIMOBaHI MepecTynu Hir
panToBO 3MIHIOIOTHCS PI3KUMH  BUIMAJAaMH BCIM KOPIIyCOM yrepen i, BOAHOYAC, OJHOCTAHO
BUCTPOMITIOIOTBCSl BIEpeA CIHMCH, BIy4Yaroud B LiJib. | 3HOBY MOBYa3HO, HACTOPOKEHO CTYMAIOTh BOIHH,
LIMKYIOUMCH TIiBKOJIOM, JiiHi€l0. TaHOK BMpa3HO 3ManboBy€ KapTHHY OO, CTBOPIOE KOJEKTUBHMIH 00pa3
repoIYHOro 3aroHy.

Hpyra yactuHa xopeorpadiyHoi KapTMHM — CBOEpiAHA >KaHPOBAa 3aMalbOBKa, TaHOK. TyT KHUTTS
BUpYE, OypXae, 34a€ThCsl aHi HA MUTb HE BLIYXa€ XBalbKHM, )KUTTEPATICHUN PUTM, 1 TIIyX0 T'yae 3emiis Ha
BCIO OKPYTY.

I1. Bipcbkuit monae >KMBOIMUCHY >KaHPOBO-MOOYTOBY XapaKTepUCTUKY HAPOAHMX 00pa3iB, meperHITHX
noOpoaymiHUM rymopoM. JKapTiBnuBa MesoAis HapOJHOrO TaHLIO CYNMPOBOIUTH MOSBY ABOX MiAMHIMX
cTapux ocaByJiiB. HekBamHa i BoJHOUYAC i3 MPUTAHIILOBYBAHHIM XO/a 000X KO3aKiB 30ira€Tbcs 3 ryrnaHHIM
OyOHa, KOTPOTro MEePEeKUIal0Th OJIUH OJHOMY.

PanitoBo 3ananae maysa — i och yake ii 3acTymnae Aanbiivii puTM TaHio. [loBarom 00xonsTh cUBOBYCI
OCaBYJIM MIMKOBAaHMX MiBKOJIOM 3aroOpOXLiB, MUJIBHO BAMBISIOYUCH 1M Yy JIMLE, MPOHU3YIOUH KOXKHOTO
ounMa a0 ruOuHM aywi. OOUH COMHUBCA Tepes HalMOJOIIIMM KO3apillorolo, HacMILIKyBaTO CMHUKHYB
Horo 3a KOpOTKHil 11e ByC. | 3HOBY, MOKpYUylOUM Ta MPUIJIaIKyIOYH JOBKEHHI CBOT Byca, MyCTHIUCS cTapi
OCaBYJIM BHMTAHLbOBYBATH, BM3MBHO MNPUIPOIIYIOYM MOJIOAMX OO0 TYPTY, IO TaHKY — MOEAWHKY CHIIH,
CIPUTHOCTI, paTHOI BIpaBHOCTI [2].

3 GaraToMaHiTHOCTI TaHLIOBaJIbHUX ()OPM — MOHOJIOTB, AYETiB, TPiO, KBAPTETiB, BEJIMKOTO aHCaMOJIIO —
I1. Bipcbkuii cTBOpUB €AMHY LiiJTicHy xopeorpadidHy KapTuHy. 3a CIMHAMU TAHLIOPUCTIB BUCOYATH CIMCH 3
HACTPOMIJIEHUMH CBUTKaMH, IO 1X MOCKUAAM i3 ceOe po3nalieHi TaHIeM 3aropoxKili. Ycs KapTHHA BiITBOPIOE
MacoBe MiTHECeHHS, 30yIXKeHHsI KO3alTBa, €AHAIOYM B OJIMH T'YPT TOMIHKHMX 3allOpPOXKLIiB HA 3aJHbOMY TUIaHi Ta
XBalbKUX TAHLIOPUCTIB — HA MEPEAHBOMY.

Tpets yactuHa XopeorpadiyHoi KApTUHU PO3MOYMHAETHCS MACOBMM TaHKOM KO3aKiB i3 IAbIsIMU.
Lle Bxke inme xutrs Ciui — aKkTUBHA, BOJHOBA, MepeliHATAa TepoiyHUMH, OOHOBUMU IHTOHAIlISIMU Ta
putmMamu KapTuHa. Lle — kynpMiHalis, Ae BinOyBaeTbcs 3aBEpLUSHHS CIOKETHOT KAHBU TaHLIO B OypPXJIMBO
3pOCTAlOYOMY TeMMi, 3 HEe3MiHHO YiTKUM 3alajlbHUM BUKOHaHHAM. MoJIOAMH OcaBysl Ha 4OJi 3aroHy
BiIBaXHUX BUpYIIAa€ B moxia Ha Bopora. OnHocTaiHUM OOHOBMM MOPHMBOM, HEMOXMTHOIO PilIMMICTIO
300J1aTH BOpOra CIOBHEHO cepus 3BUTXKLIB. «Bucoko, HiOM CTemoBi OpiM, 37iTalOTh Hald TOCTPUMH
CIIMCaMU BiJIBaXKHi 3aMOPOXKIi, PO3CIKAIOUM MOBITPS CTAJICBUMH MIA0JIMU. A SIK CMIJIMBO ¥ CIPUTHO BOHHU
0’10TbCs,  SIK  KpyXaTbcsi B ICKPOMETHOMY  TaHLUIOBaJIbHOMY  BuUXOopi!l  —  IUByeTbes
1O. CranimeBcokutii [7; 38]. banmeTMmelicTep HaNpUKiHII TaHIFO CTBOPIOE y3araJbHEHHI 00pa3 Hapomdy,
KM cTaB Ha 3aXUCT BiTun3Hu.

«3anmopoxui» 1. Bipcbkoro 3a cBo€l0 CyTHICTIO € OAHOAKTHUM OalleToM, A€ MalCTepHO MOETHAHO
CYTO TaHLIOB&IbHI 3aco0u (MallOHKM, TEXHIYHO CKIaJHA JIeKCHMKAa TOLIO) Ta TeaTpaibHi NpUHOMH
(pexxucepcbki MiAXOIM, aKTOPCbKa MaiCTEpHICTh, CBITJIOpEXHCYpa, TPUM TOLIO), Pi3HOMaHITHI egeKTHi
3aco0M BIUIMBY Ha risaada (rydHe MacoBe BiAOMBAHHS PUTMY HOTaMH, KOJIEKTHBHI BUTYKHM TOILLO), IO
CrpaBJisie BpayKEHHs AIMCHO TeaTpy HApOAHO-CLIEHIYHOTO TaHLIO.

Pexxucepchka po3poOka crnpsMOBaHa Ha TOCWICHHS JpaMaTU4HO! JiiHIT  CHeHiuyHoi  mil
(CKOHLIGHTPOBAHICTh  PI3HOMJIAHOBMX KO3aLbKUX pPHUC B €IMHOMY o00pasi Ko03a4oro 3aroHy Ta
iHIMBioyalli3oBaHi PUCH OCaBYJiB, KOHTPACTHICTh XapakTepy i TaHLOBAJIbHOI JIEKCMKH €Mi30/iB, 3MiHa
CHOJKETHO-CMHUCJIOBUX MOTHBIB). HapocTaHHs Hanpyru emi3oliB TaHLIO OOYMOBJIEHE OpHUriHATIBHUM
MOEAHAHHIM MAJIIOHKIB Ta JIeKCMUHUX (iryp, mo HaOyBalOTh 3HAuUeHHsS Ji€BUX TAaHIIOBAJbHUX
xapakTepucTuk. Lle 3yMoBITto€ ApaMaTypriuyHy LiTiICHICTh TBOPY.

VY upoMy HOMepi SICKPaBO MPOSIBISETHCS 3HAYCHHS CLEHIYHUX 3aC00iB y CTBOPEHHI LiJIICHOTO 00pasy
TaHIlO (CBITJIOBE PpillleHHs, PUTMIYHUI cynpoBig). Y Tpoueci XynOKHBbOI iHTepnperauii 4iTKo
MPOCTiAKOBY€ETbCS MParHeHHs A0 30epeKeHHs] eCTeTUYHOT Ta MOPAIbHOI CYTHOCTI OCHOB, MEpILOKeped,
Pa3oM i3 TUM /10 BUSBJICHHS, YKPYITHEHHsI MPUHOMIB. «3amopoKui» — OAWH 13 HalsACKpaBilIMX NPUKIAIIB Y
TtBOopuocTi [l. Bipcbkoro, ae CTBOpPEHHS aBTOPCHKOTO CLEHIYHOrO TaHLIO SICKPaBO JEMOHCTPYE MpoLec
XyJOKHBOTO Yy3arajbHEHHs, Y SKOMY TMpOSBISIOTbCA epyaMlis, XYyHAOXHsS TMPOHUKIMBICTL Ta ysBa
OaneTmeiicrepa.

Teatp ans I1. Bipcbkoro, 1ie, mepim 3a Bce — akTop. MokHa HaBeCTH YMUMAaJO BHUIIAJKIB, KOJIH
OasieTMmelicTep 3ampoinyBaB 0 poOOTH B aHcamOJli TAaHIIO BUKOHABIIB HE 3a XopeorpadiuHUMH, a 3a
aktopcbkuMmu  3ai0HocTsamu. Jnsa I Bipcekoro 3apxau OynM Ba)yJIMBUMHM  3MiCTOBHO-00OpasHi
XapaKTepUCTUKH MEePCOHaXiB, TUMaxi. MalcTep BHUXOBaB MJjesAy TallaHOBUTHUX BHUKOHABLIiB-aKTOPIB,
cepen skux B. Kornsp, JI. Kozauenko, B. AnanwseBa, b. Mokpos, O. [lonrux, B.I3oToB, I'. Uankic
TOLLO.
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PiBHOMpaBHOIO 3 XOpeorpadiero i B «3anopoxkigxy» € My3uka komnosuropa Sl. Jlanunacekoro. Coin
3ayBakutd, o [1. Bipcbkuii 1o cmiBmpaui 3ampoiyBaB BUcokomnpodeciiiHux xommo3utopis I. IBamenka
(«Pyxoninpauii», «Jlaapkn», «HoBopiuHa Merenuus», «Kozadok»), b. SpoBuHcekoro («Iomaky),
A. @ininenka («Mu 3 VYkpainuy), A.Myxy («[Ipo mo Bepba mmadey»), 5. JlanuHcbkoro (okpim
«3amopoxuiBy 1we «Yymapouka», «Mopsku aotunii «PagsHceka VYkpainay), A. XeneMmcbkoro
(«IToB3yHeLp»), 1O CHOPUSIIO CTBOPEHHIO OPHIiHAJIBHOTO  MYy3WUHO-XOpeorpagidHoro  oOaMuus
koJekTuBy [1; 51].

s I1. Bipcbkoro, BUXOBaHOTO Ha TpaauLisx OalleTHOro TeaTpy, BKpai BayKIMBUM OyJO MiAHATH He
JMlIe HApOAHO-CLUEHIYHMH TaHeUb, a W MY3WYHHMH CYNpOBiA A0 BEPLIMH akaieMi3My 3i 30epexmeHHsIM
BiJUYTHOTO 3B’S3KYy 3 HApOJHUM MejiocoM. 3a cBigueHHsMm I'. bopumcrkoi, cyuacuuui I1. Bipcbkoro, «VYei
TaHILIOBaJIbHI HOMEPHU MPOrpaMu BUKOHYIOTHCS B CYNPOBOAI MaJOro CUMQOHIYHOIO OpPKECTpY Ha 4ol 3
TallaHOBUTUM JupureHtoMm l. IBaieHkoM. Benukuii 3HaBeub yKpaiHCBKOIO MY3MYHOrO MHCTELTBA, HOTrO
IHTOHALil, BiH YyIOBO iHTepHpeTye Oyab-IKHUii TBip KIaCHKIB HALiOHAILHOI MYy3WKH, HAPOAHI TaHLIOBAJIbHI
Menonii... BiH nomaraeTbcs 37aroIKeHOCTi Ipyn OpKecTpy, BMi€ MepedaTd B CBOEMY JUPUIEHTCHKOMY
MUCTEITBI i HAUTOHIII eMOLIIOHAJIbHI BiITIHKY IJIACTHYHOI «MOBWY» aKTOPIB, 1 3pOCTar04uy JUHAMIKY TAHIIIO.
Jupurentceki «wtpuxu» |. [BalieHka mepexoHyIOTh i OPKECTPAHTIB, 1 aKTOPiB-BUKOHABLIIB, AOMOMAararoTh
HapOJKEHHIO 00pasy TaHioy [ 1; 49].

Ynponoexk OararboX AECATHIIITH 3pa3koM [Ulsl HACHigyBaHHsS 3aJIMIIAETbCA XYJOXKHE OQOPMIICHHS
xopeorpadiyHux komno3uuii, crBopeHux [l. Bipcekum. banermeiictep 3amyyuB HapoAHOTO XyIOXKHHUKA
CPCP A.Ilerpuubkoro (ifioro TBOpUOCTi MpuUCBA4YeHO Hauly crarTio «CueHorpadidHi 3BeplIEHHS
A. llerpurpkoro y GamerHomy Teatpi» [10]), BitoMOoro B raiy3i TeaTpaJbHO-IEKOPATUBHOTO i CTAHKOBOTO
JKMBOITUCY, aBTOpa €CKi3iB TeaTpajlbHUX KOCTIOMiB. Y KOJOPUCTHYHO-OOpa3HUX PIlIEHHAX KOCTIOMIB
A. IleTpuiibkoro MoOeAHYIOTbCS TeaTPAIBHICTh Ta IiCTOpPMYHA JOCTOBipHiCTh. «CTBOPIOIOYM KOCTIOM,
XY/I0’KHUK 3aBXKIIM YMiB HEMOB MEPEBTUTUTHCS Y NMEPCOHAXK, MPOKUTH HOTO CLIEHIYHE JKUTTSI, 32 IKUM OauuB
enoxy»,— 3azHauae [. bopumcobka[l; 51]. B odopmnenni mnporpamu aHcamOJyit0 Takox Opaiu ydacTb
HapoaHuii XynoxxHuk CPCP @. Hipon, xynoxuuku I'. Makosceka, A. Kowka Ta iH.

Baxxnusoto ans I1. Bipebkoro 3aBxau Oyna cBiTioBa maptutypa (y «3anopoxLsx» XapakTep TaHLO
MiACUITIOETbCA CBITJIOBUM PpilIleHHSIM — BiJl YEpBOHMX TOHIB Ta MEpPEXTiHHA 3arpaBd A0 SICKPaBOro
OCBITJIEHHSI COHSYHOTO [JHs MiJ Yac po3Bar, Pi3Hi CTYMEHI OCBITJICHOCTI OKPEeMHMX IIISHOK CLEHH 1
BHKOHABIIiB TOIIIO).

CyTHicHOIO XapakTepucTHKOK TBopYocTi 1. Bipchkoro crajio TBOpue OCMHUCICHHS Ta y3araJbHEHHS
JYXOBHHX IIHHOCTEH YKpalHCHKOrO (DONIBKIIOPY 3 MO3MIiM TeaTpalbHOI ©CTeTHKH, IO BiIKPWIO IIHPOKI
MOXKIJIMBOCTI Il CTBOPEHHSI SICKpaBHX, Cy4acHMX XopeorpadiuHux oOpasiB. SKLIO FOBOPUTH MpPO LTICHICTH
00pa3y BHCTaBH, TO CJIii HATOJIOCUTH Ha crieurdilli B3aeMOAIT XyJOKHIX CHCTeM YCIX MHUCTEUTB, 10 OepyTb
y4acTb y TBOPUOMY TMpoLieCi — peKhcepcbko-OaneTMelcTepebka Ta aKTOPChKO-BUKOHABChbKAa TBOPUICTH Y
CMIBIPYKHOCTI 3 MY3WUYHOIO Ta CLEHOrpadiyHol0 (KOCTIOMM, PEKBIi3WT, JeKopauii, ocBiTieHHs). Taka
iHTerpaTUBHA CHCTEMa CTaJjla 3al0PyKOIO TPUBAJIOrO YCHILIHOIO MUCTELIKOTO KUTTS TeaTpy HApOAHOTO TaHLIO.

Bucnosxu. InreHcudikalis npoueciB iHTerpaiii MUCTEHTB Yy AisSUIBHOCTI aHCAMOJIF0 HAPOTHOTO TAHIIIO
mig kepiBHuuTBOM [1. Bipchkoro epommonifiHo mnpusBeno a0 ¢opmyBaHHsS QeHomeHy «Tearp TaHIIO
I1. Bipcbkoroy», ne moeaHaHO O3HAKM CHHTETUUHUX BUIIB MUCTELTBA — XOpeorpadiyHOro Ta ApaMaTU4HOTrO.
BaxnuBuit akueHT Ha OajeTMeicTepchKiid Ta pexKUcepChbKili OCHOBI MOCTAHOBOK, MOEAHAHHI BUKOHABCHKOT
TAHLIOBAJIBHOI 1 aKTOPCbKOI MalCTepHOCTi, iHTErpaTWBHI 3B’SI3KM 3 MY3MYHMM Ta cUEHOrpadiyHuM
MUCTELITBOM CTaJIl XapakTepHUMH o3Hakamu TBopuocTi Teatpy TaHwo I1. Bipcbkoro.
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TEATP TAHLA I1. BUPCKOI'O KAK UHTEI'PATUBHAA CUCTEMA
IIymniaosa Buktopusi ButanbeBHa — 3aciyXeHHas apTUCTKA Y KPavHBL,
IoueHT kadenpsl xopeorpadhnn, HarporanbHas akaneMus
PYKOBOSIIMX KaAPOB KYJIbTYPBI M HCKYCCTB, I. Kuen

IMpoaHanM3MpOBaHbI MOHATUS «TE€ATP TAHILA» B MPOEKIMH HA AEATEIBHOCTh AHCAMOJIss HAPOJHOTO TAHIA MO
pykoBoncteoM II. Bupckoro. Jloka3ano, 9T0 WHTCHCH(WKAIMS TMPOIECCOB WHTETPAMMA WCKYCCTB B AEATEIHEHOCTH
aHcaMOJIsT JBOJIIOIIMOHHO TpHBENi0 K (opmuposanmio (eHomeHa «Tearp Ttamma I1. Bupckoro», rae codetaroTcs
MPU3HAKA CUHTETMYECKMX BHUIOB HCKYCCTBA — XOpeorpaMdeckoro W ApaMaTHdecKoro. BakHbIlf akmeHT Ha
GaeTMeNCTEepPCKO N peKNUCCEPCKOIT OCHOBE TIOCTAHOBOK, COUETAHNH HCIIOJTHUTENIECKOTO TAHIIEBAIEHOTO M AKTEPCKOTO
MaCTEPCTBA, MHTCTPATUBHBIC CBA3U C MY3BIKAJIBHBIM U CHeHOI’paq)I/I‘IeCKI/[M HUCKYCCTBOM CTaJId XapaKTCPHBIMHA Y€PTaMU
TBOpuecTBa Teartpa Tanua I1. Bupckoro.

Knroueevie cnoea: 11. Bupckmii, TeaTp HapOJHOTO TaHIA, aHCAMOJIb HAPOAHOTO TaHIIA, HAPOIHO-CIEHMYECKIIT
TaHell, Xxopeorpadus.

THE DANCE THEATER BY P. VIRSKYI AS AN INTEGRATIVE SYSTEM
Shumilova Viktoriia — Honored Artist of Ukraine,
Associate Professorof the Department of Choreography,
National Academy of Cultural and Arts Management, Kyiv

The article analyzes the concepts of «dance theater» in the projection on the activities of the Folk Dance
Ensemble under the direction of P. Virskyi. It has been proven that the intensification of the processes of integrating the
arts in the ensemble's activities has led to the evolution of the Dance Theater by P. Virskyi, which combines the
characteristics of synthetic art forms — choreographic and dramatic. An important emphasis on ballet and directorial
productions, a combination of performing dance and acting skills, integrative connections with musical and stage design
became the characteristic features of the creativity of the Dance Theater by P. Virskyi.

Key words: P. Virskyi, folk dance theater, folk dance ensemble, folk stage dance, choreography.
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THE DANCE THEATER BY P. VIRSKYI AS AN INTEGRATIVE SYSTEM
Shumilova Viktoriia — Honored Artist of Ukraine,
Associate Professorof the Department of Choreography,
National Academy of Cultural and Arts Management, Kyiv

The aim of the article — discovery of the role of art integration in the practice of the Ensemble of folk dance
under the leadership of P. Virskyi.
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The research methodology. The use of common scientific (analysis and synthesis, induction and deduction), and
a special scientific (art criticism analysis of choreographic composition "Zaporozhtsi") methods allowed to conduct an
objective study.

Results. The essential characteristic of P. Virskyi's creative work became the creative comprehension and
generalization of spiritual values of Ukrainian folklore from the point of theatrical aesthetics, which opened up wide
opportunities for creating bright, modern choreographic images. Intensification of the processes of art integration in the
activity of the Ensemble of folk dance under the leadership of P. Virskyi evolutionally caused to the phenomenon
formation of "Dance Theater of P. Virskyi", in which signs of synthetic types of art are combined — choreographic and
dramatic. An important emphasis on the balletmaster’s and director’s basis of staging, the combination of performing
dance and acting mastery, integrative connections with musical and scenographic art became the characteristic signs of
creative work of P. Virskyi’s Dance Theater.

Novelty. In this research, for the first time, the phenomenon of P. Virskyi's Dance Theater is reviewed in the
aspect of choreographic, directing, performing-dancing, acting, musical, scenographic arts.

Practical significance. Research materials and results can be used in further scientific studies on issues of folk
stage choreography, in the educational process in specialized and higher education institutions of choreographic profile.

Key words: P. Virskyi, folk dance theater, folk dance ensemble, folk stage dance, choreography.
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3nificHEeHO iCTOPMKO-MHCTETBO3HABYMI aHAJi3 KOHLEMMi HAyKOBOTO IOCIHIIKEHHS TAHIFOBAIBHOTO
¢donpIOpy; TpoaHANi30BaHO cHenu(iKy MOCTIIHKEHHS HAPOJHOTO TAaHIFO SK MHUCTEITBO3HABYOTO (DEHOMEHY;
BUSIBJIEHO crienndiKy HApOAHOTO TAHINO B iCTOPUYHI AMHAMIL XopeorpaditHOro MUCTETBA Y KOHTEKCTi CeMiOTHIHOT
TPUPOAN; OCOONMBOCTI HAPOMHO-CICHIYHOI Xopeorpadii BimmoBimHO m0 cmerudikd aBTOPCHKAX KOHIEIi
OanmeTMeHCTEePIiB-TIOCTAHOBHAKIB Y TIPOIeCi CTBOpPeHHA abo iHTepmpeTamii aBTEHTHWIHOTO TAHIIOBAJTHHOTO
TIepIIOKEpeNia; JOBEIEHO NOLUTbHICTE BUKOPHCTAHHS TAHLIOBAJILHOTO (DONBKIIOPY K JDKEepesia aKTHBI3allil pO3BUTKY
xopeorpaiyHOro MHCTELTBA, PO3KPHUTTS HOBHX MOMJIMBOCTEH y mporeci npodeciifroi miarotoBkn Oanretmencrepis-
TIOCTAaHOBHUKIB Ta 3[iiCHEHHI MUCTELTBO3HABUMX JOCITIKEHb crielr(iku HapoqHo-cieHivHoro TaHmo XXI cr.

Knruoei cnoga: TanmoBatbHMA (OTBKIOP, HAYKOBi TOCITiIKEHHS, aBTCHTUYHUI HAPOJHUN TaHEeIb, HAPOIHO-
CLIEHIYHHWM TaHEIlb, METOUKA JTOCTIiIKEHHS TAHIO.

Axmyanvricme npobnemu. CydacHi TEHAEHIT PO3BUTKY BIiTUYM3HIHOI HAPOJHO-CLEHIYHOI Xopeorpadil
XapaKTepU3YIOThCS TSDKIHHSAM 1O TIOEAHAHHS CTWIICTUYHMX Ta BWIOBHX €JIEMEHTIB, iHHOBALisIMM Ha LIAXY
30araueHHsl TPaAMLIHHOI TaHLIOBATBHOI JIGKCMKM W TIOCWJICHHSIM BUpaXKaJbHUX 3aco0iB, IO 3yMOBJIEHO
NparHeHHsIM A0 BiJMOBIAHOCTi 3arajbHOCBITOBMM iHTErpaLliiHUM MDKKYJIBTYPHUM TMpoLecaM i MoLIyKam
eKCIIepUMEHTAIBHUX  QOopM  XYAO0KHBOI BHpaszHocTi. OkpiM, O€3yMOBHO, MO3MTUBHUX HACTiAKIB, yBary
TEOPETHKIB i MPAKTUKIB HAPOAHOI Xopeorpadii MPUBEPTAIOTh MOXKIIMBI HEraTUBHI aCMIEKTH JAHOTO MUCTELIKOTO
NpoLIeCy, OCKUJIbKM, Y BUMAAKYy TOTalbHOI YHiikalii HapoAHOI TaHILIOBAIBLHOT KYNbTYpH, riiobamizatlii,
3IiiCHeHOT Oe3 ypaxyBaHHS TEHJIEHIIIH eTHIUHOI, rPOMaJIChKOI Ta KYJIETYPHOI caMoileHTU]iKallil, il 3arpo30r0
ONMHSIETBCS HAL[OHAIBHUI CMaJoK — TpaauLii YKpaiHCBKOro Hapoay, 30epeKeHHS Ta BiIPOKEHHS SIKMX
MO>KJIMBO JIMILIE Y KOHTEKCTi B3aeMo30aradeHHs i 3BepHEeHHs 0 YKpaiHChbKoro xopeorpadiuHoro (ombkiopy sk
Oe3LiHHOro mKepena HapoAHO-cLeHiYHUX TaHUiB XXI cT. Y 1boMy KOHTEKCTI 0COOIMBOT aKTyaIbHOCTI HaOyBae
npoOnemMaTvka iHTerpaTUBHUX [JOCIIKEHb HApOAHO-CLEHIYHOTO TaHLIO, CHPSMOBAHMX HA TOCHJICHHS
TeopeTHYHOi ©0a3u Ta BUPILIEHHS HAraJIbHUX TMWTaHb, TOB’S3aHMX 3 YAOCKOHAJIEHHSAM CHUCTEMH BHILLIOI
xopeorpadivuHoi ocBiTH i npodeciliHol AisTbHOCTI OaneTMelcTepiB-NOCTAHOBHUKIB.

Aunaniz nyonikayii. 3a3HauMMoO, 1O Y BIiTYM3HAHIA HAYKOBiM MiomMHI MpoOreMaTHKa OCBOEHHS
(ONBKIIOPHOTO TAHLIOBAJIBHOIO Mepluokepesa YKpaiHChbKOTO HapOIHO-CLEHIYHOTO TaHLIO, 30Kpema, Y
KOHTEKCTI CUCTeMH XopeorpadiuHoi AisjbHOCTI, WO 30epirae HauioHalbHI AyXOBHI LIHHOCTi, MpUBEpTaE
OCTaHHIM YacoM HeaOWsKy yBary KyJbTYpOJIOTiB Ta MHMCTELTBO3HaBLiB. Pi3HOMaHITHMUM acrekTam Horo
BUBUEHHS Yy CHCTEMi MDKOWUCLMIUTIHAPHUX MAOCHiIKeHb MpucBsdeHi IpyHToBHI mpaui O. TapanueBoi
(«®opmyBaHHs (axoBUX yMiHb MaHOyTHIX yuuTeniB Xopeorpadii 3acobamMu yKpaiHCBKOTO HapOAHOTO
TaHio», 2002 p.), y kil BU3Ha4YeHO nmeaaroriuHi ymoBH (opmyBaHHs paxoBuX xopeorpadiyHUX HABUYOK
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