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fulfilled the main task for which they were organized and conducted — the launch of a creative dialogue between young
composers and performers of Ukraine and Poland and the dissemination of information about their work.

Conclusions. The event-rich, productive and successful collaboration of the Pyotr Tchaikovsky NMAU with music
schools, creative teams and leading artists from Poland demonstrates the huge potential of opportunities and creative
exchanges in various fields of musical art. Further cooperation with the musical institutions of Poland, as well as other
countries with which the Pyotr Tchaikovsky NMAU has agreements on cooperation, will contribute to the creation of a
positive image of our state and will wider open the inexhaustible treasures of Ukraine music to Europe and the world.

Key words: Ukrainian-Polish relations, music academy, cooperation agreement, scientific conference, composer,
creative project, Kiev, Bydgoszcz.
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IIEVHA PETJIAMEHTAIISI B TEATPAJILHOMY JKUTTI YKPATHI
(IPYT' A TIOJIOBUHA 40-x — TOYATOK 50-x POKIB XX cr.)

Cipyx Hamania Muxaiiniena — xaHIuaaT icTOpUUHUX HayK, BUKJIa1ay icTopii,
BonuHcbkuii koneak HalioHanbHOTO yHiBEpCeUTETY

Xap4OBUX TEXHOJIOTiH, M. Jlybk
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Ha ocHOBi BuBYEHHS apXiBHMX MarepiajiB, Mpamb y3arajJbHIOIOUOTO XapaKTepy Ta cTaTeil mepiogmgHOi mpech
AHAJTI3Y€eThCA iICOJIOTIUHMIT THCK Ha TeaTpasbHe KUTTS B YKpaiHi apyrol moi. 40 — mou. 50-x pokiB XX cr. TearpanbHe
MUCTEITBO peciyOIniku HaOyso SCKpaBO BUPAKEHOTO iIEOJIOTI30BAHOTO XapaKTepy, YTBEPIKEHHIM €IWHOTO, OQiliitHOTO
T IXOy A0 OIHKM MUCTEUIBKUX sBHII. B octaHHil mepiox craminmman Buiiimia Au3ka noctaHoB LK KII(6)Y 3 murans
JTepaTypd Ta MHCTEITBA, SKi CTAIM CKJIAJOBOIO iICOJOTIYHMX KaMIIaHiif, BIIOMHUX I HAa3BOK <OKTAHOBIIMHW). BoHM
CIyTyBaJIM OJHUM i3 3aCOOIB TMOJITHKO-iICOJIOTITHOTO KOHTPOJIO BJIAAW 32 MiSUTBHICTIO iHTEJIreHIIii, JyXOBHAM XUTTSM
CyCTILCTBA. BicTps mapTiiiHOT KpUTHKY CHPSAMOBYBAJIOCS HA MOJOJIAHHS CaMOOYTHROTO HAIlIOHATEHOTO 3MiCTY, 0COOIMBOTO
HaI[iOHAJIbHOTO KOJIOPUTY YKPaiHCHKOT JIITEpaTypy Ta MACTELITBA, «BUKPUTTS YKPAiHCHKOTO OyprKya3HOTO HALIOHATIZMY».

Knrwuoei cnoea: xynpTypa, imeomnoris, MUCTEIITBO, TeaTp, BUCTAaBa, IIOCTAHOBA.

Hocmanoska naykosoi npodnemu. OcMUCIEHHS CYCHUIBHO-MIOJNITUYHUX Ta KYJbTYPHHX MPOLIECIB B
cydacHii VYkpaiHi HemoxJMBe 0Oe3 MIMOOKOrO BMBUEHHs il ICTOPUYHOTO MHHYJIOTO, 30Kpema Mofdid B
TeaTpajbHOMY JKMTTi OCTaHHBOTO TMEPioAy CTATIHUIMHHU. BinTBOpeHHS 00’€KTHBHOI KapTHHH KYJIBTYpPHO-
MHCTELbKOTO JKUTTSl YKpaiHU MOBOEHHOTO MEPiofy, CYTHOCTI MOJIITUKO-iA€0I0TIYHOTO KOHTPOJIO Y JIiTepaTypi,
MHCTELTBI Ta HayLli, BU3HAYEHHS BIUTMBY Ha HALlIOHANIBLHO-KYJIBTYpHE XHTTS YKPaiHCHKOTO HapoJy MOBOEHHOTO
nepiony.

Ananiz oocniooicens i nyonikayii. AHai3 apxXiBHUX MaTepiaiB, MepeayciM NOCTaHoB Ta pimeHsb LIK
KII(6)Y, po3kpuBae cyTb, METOAM 1 HACHIIKM iACONIOTIYHMX KaMMaHiii B TeaTpajbHOMY KHUTTi YKpaiHK
MOBOEHHOTO Mnepioay. BBeaeHi y HaykoBuil o0ir mpani y3arajabHIOIOHOTO XapakTepy Ta marepianu NpecH
Jal0Th 3MOTy 00’ €KTHBHO OL[IHIOBATH i/IeiiHy periaMeHTaLilo TeaTpabHOrO KUTTS peciyOniky Ta BaKJIUBI
aCMeKTH JisSNIbHOCTI MUCTELbKOI iHTenireHuii apyroi noi. 40 — noyarky 50-x pokiB XX cT.

Mema ma 3a60anns 0ocniodicents. BpaxoByloun HeIOCTaTHIO BUBYEHICTh B icTopiorpadii 3a3HadeHol
npoOsieMu, 3a METY MOCTaBJICHO JOCHIHKEHHsI Ta BiATBOPEHHs 00’ €KTUBHOI KAPTHHM iJ€0OTiYHUX MPOLECiB
y TeaTpasibHiil cepi YkpaiHu ocTaHHBOTO Mepiofy CTaiHILMHU HA OCHOBI aHaJIi3y, y3aralbHeHHs! apXiBHUX
IpKepen Ta omyOJIikoBaHUX Mpallb, MaTepianiB NepioAu4HOT MPecH.

Buxnao mamepiany. Y TOBOEHHMH 4ac KyJbTYpHE KHUTTS YKpaiHM mouano HaOupaTH HOBUX (opMm i
3MICTy, TPOAMKTOBAHMX YacoM, XapaKTepoM COLiaJbHUX MepeTBOpeHb, a TOuHille — HaB’sI3yBaHUX
CTaliHCbKMM pexxuMoM. [lepen TearpajibHUMH KOJNEKTUBaMHM CTaBWIIMCh, Hacammepend, iAeHHO-MOMITHYHI
3aB/laHHs, 30KpeMa TMporaryBaTh AOCATHEHHsS pPaAsHChKOi Biaau, (OpMyBaTH y TIsAAad4iB KOMYHiICTHUYHY
CBIIOMICTb, BMXOBYBaTH y HHMX MOYYTTSl PaASHCHKOTO MAaTPiOTM3MY, MOBMHHI Oynu 3HaHOMHUTH MiclLeBe
HACEJICHHS 3 MUCTELIbKUMH LIIHHOCTSIMH, 3100yTKaMH PaJsHChKOI KyJIbTYpH, «CIPSMYBaTH TBOPYi 3yCHIUIS Ha
OCMMCIIEHHS PaASIHCBKOT IICHOCTI, Ha PO3BUTOK 1 MOTMMOJICHHS peaniCTUYHUX Havyajl CUEHIYHOTO MUCTELTBA»
[9; 241]. Ha 3axigHoykpaiHcbkili cueHi craBunucsi mecu O. Kopwiituyka, K. TpensoBa, K. CumoHoga,
b. JlapenroBa, B. CoOka, O. JleBaau, JI. JImurepka. B ocraHHili nepioa CTaaiHCHKOTO TPABIiHHS METOAOM
3a00pOH 1 LIEH3YPHUX YTHUCKIB, 4K i B 30-Ti pokr XX CT., ralbMyBaJiUCs iHOWBITyaJIbHO-XY/10’KHE HOBATOPCTBO
Ta BUIbHE 3MaraHHs pi3HUX CTWIbOBHX Te4iii B MHCTEUTBi. AHTHAEMOKpaTHYHI MPUHLMIIM KPUTHUKH
Haca/PKyBaJIMCS B TIPOLIECi IIMPOKOro OOroBOpeHHs My3u4HOI TBopdocTi B mocraHoBax LK BKII(0) i LIK
KII(6)Y, o cranu cBiqueHHsIM NPUMITUBHOTO TAYMaueHHS MPUHLMIIIB peali3aMy il HAPOAHOCTI B MY3HLIi.
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Sk yxke 3a3Havanocs, B Apyrii mon. 40-x — mod. 50-x pokiB XX CT. HacTyn TOTalliTapu3My Ha
IYXOBHY cepy JKUTTS YKPaTHCHKOTO CYCHUILCTBA BiAOyBaBCs, HacamIepe/, Mij| racjiaMu OOpoThOM MpOTH
«OyprKyazHoro HauioHanizMy». OnHaK MOps i3 LMM Blaja BUKOPUCTOBYBaJia i iHLLI iA€ONOriuHI MpuiioMH,
o0 MiATPUMYBAaTH KOPCTKUH KOHTPOJIb Haj iHTenireHuielo. B 3a3Hauenuii mepion Oyjia po3ropHyTa
KaMmaHis OopoTbOM MpoTH «popMamizamy» Ta «IIPUMITHBI3MY» Yy My3UUYHO-IpaMaTHuHii cdepi.
HaiiBuznaunimi  pagsHebki  kommo3utopu Ha uonmi 3 [l IlloctakoBuuem Ta  C. Ilpokod’eBum
3BUHYBauyBaiucs y «popmaliizmi, TBOpUa maTdopma sSKMX dyxa HapoAOBi Ta HOro XyAoKHIM cMakam» [5;
96]. 3 uux e «BYJIBrapHO-COLIOJIOTIYHUX» TMO3ULIK LIEIbMOBAHO U TPYMy YKpaiHCHKMX KOMITO3UTOPIB Ta
My3uko3HaBliB — b. JIarommuHcekoro, M. Bepukisewbkoro, I'. TapaHosa, 1. ben3y.

Taka >xopcTKa LeHTpaii3oBaHa aJAMiHICTpaTHBHA perjiaMeHTalis B rajiy3i KyJbTypH NpHU3Besia 10
HiBeJIIOBaHHS HallioHaJIbHOT caMoOyTHOCTI MucTeuTBa HaponiB CPCP, BinMoBH Bi ypaxyBaHHS iCTOpUYHOL
CBOEPIJHOCTI PO3BUTKY HaLliOHAJBHUX KYJBTYp, MPOTHCTaBICHHS OJHUX PagsHCbKUX HapofiB iHnM. Ha
TIi UMX HEraTMBHMX TEHAEHLI 3a0X0uyBaBCs MOKa3HWH TICEBAOMATPIOTU3M Y penepTyapHid MOMiTHLi
caMoisJIbHUX Ta NMPodeCcioHaTbHUX XYJOMKHIX KOJEKTHBIB. Y ci Li MPUHLUMIOBI MiAXOAU TOTAITAPHOI BlIaau
10 OpraHizauii MUCTELIbKOTO >KUTTS 3HAWIIJIM SICKpaBe BTIIEHHsS B MOBOEHHUX 11€0JIOTIYHUX KammaHisx. Y
cepnHi 1946 p. puiimna nocranosa LIK BKII(6) «IIpo penepTyap aApamaTuuHuX TeaTpiB i 3aX0AHW 00 HOro
MOJIMIIEHH», B SIKid BUCYBAJIUCS CYTTEBI 3acTEepeXEHHS Ha aJpecy TeaTpaibHUX KOJEKTHMBIB. Y LIbOMY
JOKYMEHTI HarojiouryBajiocs Ha Tomy, o «B Tearpax CPCP pi3ko 3HM3MBCS i1eHHO-XYIOXKHIH piBeHb
BucTaB. Penepryap nepeBaHTa)keHHW 3acTapiiMMU I'ecamMyd eTHOrpadiuyHoro i moGyTOBOro Xapakrtepy,
3aXiIHOEBPONENCHKUMH I’ €CaMK T'YMOPHUCTHUUHOTO KaHpPY, & BUCTAB Ha Cy4acHi TEMH 30BCiM Majlo, a iHKOJU
i 30BciM Hemae» [8]. ¥V mpomy k nmyci Oyna yxsaneHna B ceprHi 1946 p. i Ilocranora LIK KII(6)Y «Ilpo
periepTyap ApamMaTH4HUX i onepHux TeatpiB YPCP i 3axonu mopo Horo moninieHHs», B AKii Tex Huiocs
Mpo «HE3aJOBUTbHUM CTaH pernepTyapiB TeaTpiB YKpaiHM i moraHe KepiBHUUTBO TeaTpamMH 3i CTOPOHH
Kowmitety B cripaBax mucrents npu Paai Minictpie YPCP» [10]. V [loctaHoRi 3a3Havanocs, 1110 roOJIOBHUN
HEeJOMIK pernepTyapiB MOJsATaB y TOMY, «IIO I’€CH PalssHCHKUX aBTOPIB HAa Cy4acHi TeMu Oynau (hakTUIHO
BUTICHEHUMM». B penepTyapax TeaTpiB mnepeBakadd IT'€CH JOPEBOJIOLIMHUX 1 3aXiIHUX aBTOPiB,
«3HaXOMJIM Miclle i1e0IOTIUHO WIKiATHUBI TBOPH, 3AATHI JIMLLIE OTPYIOBATH CBIJOMICTb rsaaday [4; 271].

HaiiBuiie napriiiHe KepiBHMUTBO BBaXKaslo, IO TOJOBHOIO MPUUMHOIO LMX «HAMCEPHO3HILMX XHO»
TeaTpalibHOrO perepryapy OyB «HU3bKHI PiBEeHb iJIeOJIONiYHOrO KepiBHHUITBA TeaTpamu 3 Ooky Komitery y
cnpaBax mucteurB npu Pagi  MinictpiB  YPCP, skuii mnposiBUB moniTuuHy 0e3TypOOTHIiCTH i
0e3BiIMOBINANTLHICT OO0 penepTyapy TeaTpis, 3a0yBIIIH, 110 HUIM BU3HAYAETLCS ICWHO-TIONITUYHE 00IMYUS
TeaTpiB i CTYMiHb iX y4acTi y BHXOBaHHi Hapomy» [12]. ¥V «OypKya3HO-HAaLliOHAJICTUUHIM MpPOCBITHUHI»
3BHHYBauyBaJIUCh TeaTpH 3a 1’ ecu «Lluranka Azay, <<JIHMepiBHa>> «Oi1, e xoau, I'putro», «Kym-mipouiHuky,
«3anopizbkuit ckap6», «bysanbinnay, «Xmapm», mecu «Mos 3naitomay JI. FOxsina, «Harmanok reremanay
0. Mokpiepa, «3moBa cepretb» lllinbmana. X kputukyBamu 3a Te, 0 B OCHOBi NexKaiu He aKTyaJIbHi
MUTaHHS CyYacHOTO pASHCBKOTO JKMTTA, a HaueOTo HamaymaHi, anblumpi, apiGHi npobremu. Ix
3BUHYBauyBaJld B TOMY, II0 B II’€cax Ha Cy4acHy TEeMaTHKYy PaJsIHCBbKi JIFOIM 300paxancsi «MpUMiTUBHUMM,
MaJIOKyJIbTYPHUMH, HaiBHUMH W Binctanummy» [3; 273]. Okpemi ’ecu ApaMaTypriB YKpaiHU KpPUTHUKYBAaIUCS
3a MPOSIBU HalLliOHAILHOT OOMEKEHOCTi, TOMUJIKM 1 MepeKpyUeHHs OyprKya3HO-HaLliOHATICTUUHOTO XapaKkTepy,
Hanpukiag, «Homy He racHyTh 30pi?» O. Konunenka, «4 xuBy» M. [linueBcbKoro.

HK KII(0)Y Bin3Hayap, mo OJHI€I0 3 BAXJIMBUX IMPHUUYUH HE3aJOBUILHOTO CTaHy perepryapy €
«BIACYTHICTh MPUHLMMOBOI OiJIbIIOBULIbKOT KPUTHKH, AEAKI KPUTHKH KEepyBaJIUCh HE iHTepecaMu Maprii i
Hapoay, a TPyMOBUMH, MPUATELCbKUMH, OCOOMCTUMHU iHTEpecaMu, i TOMy BHHHMKAIM MPOOJIeMH B LIbOMY
nutaHHi». [lapTiiiHe KepiBHMLTBO KPUTHKYBajlO pelnakuiro xypHaly «PaasHcbke MHUCTELTBO», sKa He
Joromarana TearpaM i IpamaTypraMm y CTBOPEHHI Ta MOCTaHOBLiI HOBUX BHMcTaB. Ha mpoTuBary m’ecam
Mo0yTOBO-eTHOTpadiuHOro XapakTepy, MPOMOHYBAJIOCs BKJIIOYATH 0 perepTyapHOro MijaHy TeaTpiB TBOPH
pansHcbKUX aBTOpiB, 30Kkpema «llepemoxkui» b. Uupckosa, «laneko Bin Craninrpamy» A. Cyposa, «Crapi
ToBapui» Mamomka, «3a THX, XT0 B Mopi» b. JlaBpeHoBa, «Ilin kawranamu I[lparu» K. CumoHoBa,
«spocnas Myapuii» 1. Kouepru, «JlacriBka» JI. Cmingucekoro, «llnax Ha Ykpainy» O. Jlesaau [10].

3rapana [locranosa LIK KII(6)Y «IIpo penepryap npamatuynux i onepHux TeatpiB YPCP i 3axonu
LI0/10 FOTO MOJTIMIIeHHs» 11e OiNblI YCKIIaJAHMIA CUTYalilo B MUCTeLbKOMY >KUTTI pecryOniku. LUK KII(6)Y
3000B’a3aB ['onoBy Komitery B cnpaBax mucteutB npu Pani Minictpie YPCP M. Kowmnawiiius B
HAMKOPOTILMI TepMiH ycyHyTH Bin3HaueHi B wuiid [loctanoBi xubu i momwunku. Ilepen apamarypramu
Vkpainu Oyj0 ToOcTaBieHe 3aBAAaHHS — «CTBOPUTH SCKpaBi, BHUCOKOXYIOXHI TBOPM MPO MEPEeMOTY
paisHCBHKOTO Jlady B Hawlii kpaiHi, npo Benuky BiTuusHsHy BiliHy, Npo TepoiduHy Mpalto pagsHChKUX
JIFOJIeH, MPO CTANIHCBKY JpYX0y paasHCHKHUX HApO/IiB, PO CIOKOHBiUHE OpaTtepcTBo» [3; 275]. 3 iHImoro
Ooky, micns omybmikyBaHHs wiei [loctraHoBHM B TeaTpax YkpaiHM mouaniocsi BULIYKYBaHHs «Oe3inelHUX,
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HaliOHAJICTUYHMX» TBOpiB. B ympaBninHi aritauii i nponaranau LIK KII(0)Y Gyna crBopeHa cneuiaibHa
rpyna, 3aBIaHHs SKOi OyJI0 «pO3KpHBATH Y MUCTELTBI O€3yMOBHO HasiBHi (hakTu Oe3igeiHOCTi, NOLUUISTHHH,
HaLiOHAJIbHOT OOMEKEHOCTi, HALIOHAIICTUYHOTO PO3yMiHHsS AiMiCHOCTI i icTopii MUCTeUTBa». 5 BepecHs
1946 p. «JlirepaTypHa razera» B cTaTTi «/J[OKOpiHHO MOJIMIIMTH penepTyap ApaMaTUUHUX TeaTpiB YKpaiHu»
BiJI3Hauasa, o rOJOBHUM HEAONIKOM perepTyapy TeaTpiB € Te, IO M €CH palsHCbKUX aBTOPIiB Ha Cy4yacHi
TeMH (DaKTUUHO BUSIBUIIMCS BUTICHEHUMH 3 HAHOIIBLIMX JpaMaTUYHUX TBOPIB KpaiHu» [2].

3arasiom y cepenuiHi 1946 p. 3 penepTyapiB yKpaiHChKHX TeaTpiB BUIyUESHI IT"€CH KJIACUYHOT CTIA/IIIUHY,
«JIKi MOKa3zyBaJM XWUTTA (ajblUMBO, MpONaryBaiud BifcTalli ifei Ta MOrIsAAM, BUXOBYIOUM Tiisjava y Iyci
HalliOHaJIbHOT oOMexeHocTiy. Jlo Hux Hanesxkanu — «O#, He xoau, ['puitoy, «3a qBoma 3atitamumy, «Biit», «Ha
Vkpaini muniity, «Hazap Cromons». Lli TBopu KpuUTHKyBajMcs 3a «iISHHO-MONITUYHI TOMWJIKH, SKi
nponoBiayBaiu OypKyasHui HauioHanizm» [1]. 3 m’ec pansHcbkoi Apamaryprii, SIK MaJlOLiHHI Ta Taki, 1O
(hanbIIMBO MOKA3yBaIH KUTTS PaasSHChKUX JIIOAeH, 3HATO «BikHO B Jtici», «Po3kHHYI0CH MOpe LIMPOKe).

Omxe, y npyriit mon. 40 — mou. 50-x pokie XX cr. TearpanbHe muctenrso YPCP Oyno akTuBHHM
3ac000M BIUTUBY Ha TPOMAJIChKY CBiJIOMiCTh, MPOMAraHIUCTOM COL[iaJICTUYHOT ieoiorii, JormomMarajio
BUXOBYBATH JIIOAWHY HOBOTO PafsHCHKOro 3pa3ka. HeoOXigHICTh CHIpSMOBYBaHHS IisIbHOCTI TeaTpalbHUX
KOJISKTHBIB HacaMIlepesl «Ha MOJIiTHYHE BUXOBAHHSI HapOAy» 3MYCHJIa TeaTpH B3ATH Kypc Ha MepeBayKaHHs
1’ €C pasHCbKHUX aBTOPiB Ta 30araueHHs pernepTyapiB TeaTpiB paasHCHKUMU I’ €CaMHU.

He omuHYB imeonoriyHmii KOHTpONb i yKpaiHCbKMX Kommo3uTtopiB. Y cratrax M. Komnawiiius i
B. JlorxkeHka, BmillleHux y xypHaili «PansHcbke muctentBoy, wnniocs: [locranoru 1K BKII(6) i LIK KII(6)Y
3aCBiIUyBaJIM «BEJIMKE BiJICTABaHHS MMCTELILKUX OpraHizailiii i 3akia/iiB B YKpaiHi BiJi BAMOT Cy4acHOCTi» [6].
«KoMmno3uTopu He BUKOHYBaJIM CBOIX OOOB’SI3KiB, MPUIISUIM [OJIOBHY yBary iCTOPMYHMM TeMaM i oOMHHaIH
BKIIMBI TEMH CYYacCHOCTI», B pe3yJbTaTi 4Oro He OyJAM CTBOPEHI BHCOKOSIKICHI «HOBi OIEpH, MpPUCBAYCHI
paasHcbkoMy KUTTIO». CHUIKYy PpaasHCBKMX KOMIO3WTOPIB YKpaiHM 3BHUHYBadyBand B Oaiimy:kocti i
HE3aLliKaBJIEHOCTi B TOMY, 00 Ha CLEHAaX YKpailHCbKHUX OMEpHUX TeaTpiB 3BYHaJM OMepH, siKi O «ocmiByBaau
skuTTs PagsiHebkoi Ykpainu, repoiky Hammx aHiB». [IpoBigHux kommnosutopiB Ykpainu — M. BepukiBcbkoro,
I1. Kozuupkoro, b. JISTOIIMHCHKOrO KpUTUKYBaIM 32 HEBUSBIICHY iHILIATHBY i «CaMOYCYHEHHs» Bii CTBOPEHHS
paasHCBKOI omepu Ha cydacHy Temy. JlaypeariB Cramincekux mpemiii b. Jlstommuceskoro, JI. Peynpkoro,
A. llltorapenka 3BMHyBauyBaji B TOMY, 110 BOHM «HE BTpy4aJlucsl B OMNEpHi cripasuy», a M. BepukiBcbkoro — 3a
Te, WO B35B Ka3koBi MoTuBH 3 TBOpiB M. [oroms «Biit». Bynu poskputukoBaHi Takox onepu «Haranka
[NlonTtaBka» Ta «[lan cotHuk», omepy  «HailiMuuka» KpuTHKyBanu 3a Te, o M. BepukiBcbkuii «HaamMipHO
3aMUITyBaBcs CTapoAaBHIMKM GopMaMu, B psifli KAPTHH HE BUMILOB 3a MeXi eTHorpadizmMy», Xxoua B caMiii orepi 3
MIePEKOHJIMBOIO CHIIOIO BiATBOPHUB 00pa3 CKPUBIKEHOT KpiMaLTBOM KiHKW» [7].

Yeproeuii ynap pansHcbkiidi My3uuHiii kynbTypi 3aBaanuii [loctanosoro LIK BKII(6) Big 10 mrororo
1948 p. «IIpo onepy «Benuka apyx6a» B. Mypaneri, sika ocy/uKyBajach K JOpMaicTHUHA Ta «HEBUpPa3Ha,
OimHa» [3; 47]. T'onoBHe 3BMHYBauYeHHS MOJIATAIIO B TOMY, IO «iICTOPHUYHO (aJTbIIMBOIO i IITYYHOIO € (adyna
OfepH, IO MPEeTEHIyE Ha 300pakeHHs OOPOTHOM 3a BCTAHOBJICHHS PaisHCHKOT Bilaau i APY»OU HApOJIiB Ha
[lieniunomy Kaskazi B 1918—1920 pp. Onepa cTBOpioe HeBipHe ysBJCHHS, HIOM Taki KaBKa3bki HapoIH, K
IPY3UHM 1 OCETMHH, MepeOyBad B Ty €MOXY Yy BOPOXKHEYI 3 pOCIHCBKMM HapoAOM, IO € iCTOPUYHO
¢danbwmeum...» [13]. Ha 300pax nis4iB pansHebkoi My3uku A. JKnaHoB 3asBUB, 110 Orepa 3a3Hana MOBHOTO
nposainy. [loctaHoBa pakTHUHO CTaBMIIA OCTOPOHB Bill PaasSHCHKOI KyJbTYpH BUAAaTHUX komnosutopis CPCP
J1. Kabaneecbkoro, H. Msckoscekoro, C.Ilpokod’ea, A. Xauarypsna, B.llleGamuna, JI. lllocrakoBuua.
Bonu Gynu orosonieHi 3aCHOBHUKAMH 1 KePiBHUKAMH «aHTUHAPOJHOTO (POPMATICTUYHOTO HATIPSIMY».

[Ticnst wiei [locTaHOBK MOIIYKH «MOMUJIOK i MEPeKpy4eHb» Y MY3UUHOMY MHCTELTBi po3moyaiucs i B
Vkpaini. 23 tpapas 1948 p. yxsanena [locranora LIK KII(0)Y «IIpo craH i 3axoqu MOMIMIIEHHsS MY3U4HOTO
MHCTeLTBa HAa YKpaiHi y 38’a3Ky 3 piteHHsaM LIK BKII(6) «I1po onepy «Benuka apyx6a» B. Mypaneni». B Hiii
fuutocs mpo HeONaromojgy4yHUH CTaH MY3MUHOTO MMCTELTBA B YKpaiHi, 3acyKyBaBCs «()OpPMasTiCTUYHUH,
AQHTUHAPOIHHUI HAMPSAMY Y paasHChKiil My3HLi, TBOPUOCTi YKPaiHCHKHUX KOMIO3UTOPIB Ta B AisSNIHOCTI 3aKJaziB
My3uuHoro mucteursa [11]. YkpaiHCbki KOMIMO3UTOPY 3BMHYBAadyBaJMCSl B TOMY, IO BOHM MILTH XMOHUM
LUIIXOM TCEBIOHOBATOPCTBA. «3aMiCTh TOTrO, OO YUYHUTHUCS Ha KIIACHYHHMX TBOPaX POCIHCHKMX 1 YKpailHCBKHMX
KOMIO3UTOPIB, 3MILIHIOBATH i PO3BHUBATH 3B’S3KU 3 KYJIbTYpPOI OpaTHbOTO POCIHCHKOrO HapoAay i MPaBHILHO
BUKOPUCTOBYBATH HEBUYEPIIHI JHKepena YKpPaiHCbKOi HApOAHOI TBOPHOCTI, YACTUHA YKPAiHCHKMX KOMIIO3UTOPIB
CKOTHJIAcs Ha TMO3MLT eMiroHiB 3aHeNagHULBbKOT OyprKkya3HoT My3uku €Bponu i AMepukm» [3; 341].

B Vkpaini roctpo kputukyBajaca TtBopuicTb b. JIsTommncekoro, 1. bensu, M. I'ozennyna,
I'. TapanoBa, M. Tiua, kommnosuTopiB 3aximHux obmnacreit — M. Komeccu, C. Jlronkepuua, P. CumoBuya,
A. Conrtuca Ta iH., IKHX 3BUHYBadyBaJld y MPOMOBiAyBaHHI aHTMHAPOAHOTO (HOPMaliCTUYHOTO HAMpPSMY B
YKpaiHCbKOMY MY3W4YHOMY MUCTELTBi, TICEBJOHOBATOPCTBI, «BiIPHBi BiAg Hapody, rOJIOMY TeXHIUM3Mi i
BYJIbFapHOMY HaTypati3mi».
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2—4 rpyans 1948 p. BinOyBcs Ilnenym mpaBninHg Choifikk paasHCbKMX KOMIIO3UTOPIB YKpaiHW,
NPUCBAYEHU OOrOBOPEHHIO TBOPYOI MAisJIBHOCTI KOMIIO3UTOPiB YKpaiHW 3a mepioA, 110 MUHYB Micis
onyOnikysanHs [locranosu LIK BKII(6) npo onepy «Benuka npyx6a» B. Mypaneni i I[loctanosu LIK
KII(6)Y «Ilpo craH i 3axoau NOJiMIIeHHS My3UYHOTO MUCTelTBa B YKpaiHi». ¥ gonosini ['osiou Crinku
I'. BepboBKkH 3a3Hauasocs, 10 KOMIO3UTOPH YKpaiHu «3poOuiu mepiui KpokHu B epedyaoBi cBOET poOoTH
BianmoBigHO 10 BKaziBok L[K». I'. BepboBka BigzHauuB mnosiBy HOBHX TBOpiB: cuMdoHii O. 3Hocko-
Boporcekoro «KuiB», cumdoniyHoi noemu 0. Meiityca «HeckopeHna nontaB4yanka», ciM(OHIYHOT MoeMH
B. PuGanvuenka «BuzBoneHHs VYkpaiHu», OuKi1y pomaHciB komnosutopiB A. LlTtorapenka i
M. Jlpemimtory.

VY TpaBHi 1949 p. Ha 3acimaHHi omepHoi cekuii CHijKM pagsSHCBKUX KOMMO3UTOPIB YKpaiHu
obroeopeHo mnepmuii akT onepu K. JlaHpkeBuua «borman XwmenbHuipkuii». Kputnku B. Benincbkuii Ta
A. ®inineHKo AanM TMO3WTHBHY OLIHKY TBOpY. «Llieto omeporo My OyaeMoO ropauTucsy, — 3asBUB
B. Benincbkuii. Y 0BTHI Toro x poky I'. JKykoBchkuii mpoaeMoHCTpyBaB CBOIO HOBY omepy «Bix ycboro
ceplis», CTBOPEHY 3a OJHOWMeHHMM pomaHoM €. ManbueBa Ta Jibpetro A. barmera. A. llltorapenko,
A. ®ininenko, I'. BepboBka cXBaJlbHO BIiATYKHYJMCS IMpO OMEpy: «BIepLIe 3a OCTaHHIA Yac CTBOPEHO
onepHUil TBip, SKWI dae ysBIEHHs MPO iJeiHy HalpaBleHICTh, IpaMaTyprito Ta My3uky. Lle ailicHo
natpioTuuHuid TBip. B onepi Baano po3kputHii o0pas nepeaoBuXx Joieii — HOBaTopiB, sIKi BiAJalOTh BCi CHIIH
Ha BCTAHOBJICHHS 1 PO3BUTOK COLLIaJiICTUYHOTO Jamy» [4].

Opnak 19 kBiTHa 1951 p. razera «llpaBma» onyGnikyBana pepakuiiiHy crartio «Henana onepay, B
sIKili rocTpo po3kputukoBaHo onepy I'. XKykorcekoro «Bin ycworo cepusy. Llle depes kinbka MicsiiB — 20
aunHs 1951 p. y Tiit ke razeti 3 sBunacs cratra «llpo onepy «bornan XMenbHUUBbKUIT», B SKill 3BydYanu
YHUCJIGHHI KpUTHYHI 3ayBakeHHsi Ha afnpecy komnosutopa K. /laHpkeBnua Ta aBTopiB JibpeTto
B. Bacunescokoi i O. KopHiiiuyka. Y BiANoBiab Ha 3rafaHi CTaTTi BUILIIA HU3KA PO3TPOMHMX MyOJlikaLiil B
ykpaiHcbkiii nipeci. [IpoBeneHo yepromi 3acimaHHs mapTiiHUX KOMiTeTiB i TBopuuX CmHijoK, MpUCBSYeHi
MY3WYHOMY MHUCTelTBY. Ha HUX Hltocs Mpo «BenuKi MOMUIIKH i Tpy0Oi MepeKpyUYeHHs B Tainy3i MUCTELTBAY,
HE3a10BUIbHY TBOPYY pOOOTY KOMMO3UTOPIB Y KpaiHU.

VY yucronaai 1951 p. BinOyscs [lnenym LK KII(6)Y, sikuit koHCTaTyBaB: 1€ 33JOBrO 10 MOSIBU LIUX
ofep Ha cLEeHi HaBKOJIO HUX Oyna miaHsATa HenpaBauBa iHOpMAaLisi, KOMMO3WUTOPIB 3aXBalIOBAIM 1
OrOJIOLIYBAaJIN «KMBUMHM KiacvkaMmm». Ha nymky LIK KII(6)VY, B upoMy mposiBuiach 6€3BiANOBiAANbHICTD 10
CTBOPEHHSI paJITHCBKOI ornepu 3 60Ky KepiBHMLTBA CHiIKK paAsiHCbKUX KOMITO3UTOPiB YKpaiHu.

VY npyriit crarti razetn «lIpaBoa» — «llpo omepy “borman XmenpHULBKMI™» BiA3Ha4agocs, LIO
nibpero omnepu, Hanucane B. Bacunescekoto Ta O. KopHiiiuykoM, MiCTUTh YHMCIIEHHI «ifeliHi MPOPaxXyHKH»,
HEeTPaBUJILHO BHUCBITIIIOE ICTOpPUYHI MOJii, HE TOKa3ye BU3BOJILHOI OOpOThOA YKpaTHCHKOrO Hapoay 3
MOJIbCHKOIO LUIAXTOI. Y JiOpeTo «He BimoOpaxkeHo rope, 3auaHI i Oe3npaB’s yKpaiHCBKOTO Hapoly Ta He
PO3rOpHYTO Ha CLIEHI KapTHH, SKi O MepeKOHIMBO PO3KPUBAJIM TEMY BU3BOJIbHOT BiiHI» [§].

OTke, KOMIMO3UTOpU 3MYLIEeHi OyJld TBOPUTH BIAMOBIAHO A0 BUMOI MAapTii, HAroJOUIyIOYM Ha
cCoLiaIbHUX MOTHMBAaxX, BOJHOYAC HiBEIIOIOYM HALiOHAJIbHI TPaguLii YKpaiHCHbKOro MY3MYHOTO MHCTELTBA.
Kpim Toro, o0OB’S3KOBMM, LIO 3HAYHO CKOBYBAJO TBOpYY iHiLiaTUBY, OyJ0 HacimyBaHHS pOCiChKOT
KIaCHYHOI My3UKH. BijbLIiCTh MUCTELILKMX TBOPIiB CTBOPIOBAach HA 3aMOBJICHHS i MPUCBSIYYBaiach Tild 4u
iHWil gati. [lpakTHuHO MporoHyBaBes Mepestik TeM, O BU3HAYAIW 11€0JIOTiUHY CPSIMOBaHICTh My3U4HOL
TBOpuocTi. [IpoTe, He3BakalOuM Ha iJEONOTiYHI MEPEroHH, KOMIIO3UTOPH HaMaraiucs YHUKaTH
COL[3aMOBJICHHSI Ta CTBOPIOBAaTH CBOI He3alyTHi weneBpu. TeatpanbHe mucteurBo YPCP Oyno akTuBHUM
3aco00M BIUIMBY Ha TPOMAJICBKY CBiJJOMICTh, aKTHBHHMM MPOMAaraHJucTOM COLiJIiCTUYHOI 11€0JIOorii,
J0roMarano BUXOBYBATH JIIOAMHY HOBOTO PafsHCHKOro 3pazka. HeoOXigHicTh cHpsSIMOBYBaHHS AisJIbHOCTI
TeaTpaJibHUX KOJIEKTHBIB HacaMIriepe/ «Ha TMOJIITHYHE BUXOBaHHS Hapoay» 3MyCWIla TeaTpu B3STH Kypc Ha
nepeBaykaHHA M’ €C paJsSHCHKUX aBTOPIB i 30arayeHHs penepTyapiB TeaTpiB paJsHCHKUMHU I €CaMHU.
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UJIEMHAS PETJIAMEHTALIMS B TEATPAJIBHOM )KU3HU YKPAUHBI
(BTOPASA ITOJTIOBUHA 40-x - HAYAJIO 50-x 'OAOB XX B.)
Cupyk Hataabsa MuxaiiyloBHa — KaHIUIAT HICTOPHUUYECKUX HAYK,
npenoaaBaTelib UCTOpUM, BonbiHckmit komutemx HaunonansHoro
YHHUBEPCHUTETA MUIIEBBIX TEXHONOTHH, T. JIynk
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Ha ocHoBe m3yueHus apXMBHBIX MaTepUalioB, ICTOYHMKOB 00O0OIIAIONIET0 XapaKkTepa U CTaTei MeproandecKkoit
MPeCChl aHATU3UPYETCS UIEOJIOTUUECKOE JABJICHNE HA TeaTPaIbHYIO ®KU3Hb B YKpauHe BTopoi noi. 40-x ronoB XX cT.
TearpasbHOE MCKYCCTBO pecIyONMKH NPHOOpENo SPKO BBIPAKEHHBIN MIC0JOTU30BAHHBIN XapakTep, YTBEPKICHUST
CIUHCTBCHHOTO Oq)HHPIaJILHOFO noaxoma K OLCHKE XYHOXCCTBCHHBIX sBIlecHuil. B HOCJ’[eI[HI/Iﬁ nepruon CTaIWMHIIAHBI
Bermen psg moctanopneHwit [[K KII(6)Y, mocBsAmIEHHBIX BOMpOCaM JIATEPATypbl M MCKYCCTBA, CTABIIUX COCTABHOM
YaCTbO UACOJOTHYCCKHUX KaMHaHHfI, HU3BCCTHBIX IO HAa3BAHHUCM <(COKOAaHOBIIHHBI). Onn CIIy) KWW OOHUM W3 CPEACTB
TIOJIMTUKO-HUACOJIOTUHIECCKOT0O KOHTPOJIA TOTaJIPITapHOﬁ BJIaCTH TBOp‘{eCKOﬁ JNCATCIBbHOCTBIO MHTCIIJIMTCHIIUH, I[nyBHOﬁ
XW3HU obmecTBa. OcTpue MapTHHHONW KPUTHKM OBIJIO HANPaBIIEHO Ha MPEOIOJIeHHe CaMOOBITHOTO HAIMOHAIBHOTO
COJIepKaHWs, HAIMOHAIBHOTO KOJIOPHTA YKPAWHCKOW JIMTEpaTypbl W WCKYCCTBa, «pa3o0iayeHusi YKPamHCKOTO
OyprKya3HOTO HAIIMOHAIIA3MAY.

Knrwoueegvie cnosa: xynbTypa, HICOIOTHsA, HICKYCCTBO, T€ATP, MPEACTABICHHE, TOCTAHOBIICHUE.

IDEOLOGICAL REGULATION IS IN THEATRICAL LIFE OF UKRAINE
(THE SECOND HALF OF 40 TH IS BEGINNING OF 50 TH OF XX)
Siruk Natalia — Candidate of Historical Sciences, teacher of history of
Volyn college of National University of Food Technologies,
Lutsk

The ideological pressure on theatrical life in Ukraine of the second half of 40's — early 50's of the XX
centuryis analyzedon the basis of study of the archive materials,works of generalizing character and articles of the
periodical press. The theatrical art of republic obtained the brightly expressed ideological character by the approval
of the unique, official approach to the estimation of the artistic phenomena. In the last period of Stalin state, a
number of resolutions of the TsK KP(b)U on literary and artistic were publishedwhichbecame the part of ideological
campaigns known as «zhdanovshchyna». They served as one of the means of political and ideological control over
the creative activity of the intellectuals,the spiritual life of the society. Party criticism was directed at overcoming the
original national content, a special national coloring of Ukrainian literature and art, and «exposing of Ukrainian
bourgeois nationalismy.

Key words: culture, ideology, art, theater, play, decision.
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The purpose of given research is to study the ideological pressure on theater life in Ukraine on the second half
of 40's — early 50's of the XX century. However, the art and culture of the republic have obtained the brightly
expressed ideological characterby the approval of the unique, official approach to the estimation of the artistic
phenomena.

Research methodology. On the basis of the study of archive materials, works of generalizing character and
articles of the periodical press, the essence, methods and consequences of ideological campaigns in the theater life of
Ukraine in the postwar period are analyzed.

Results. On the basis of wide range of sources, archival documents and materials, critical reflection of
predecessors’ works — domestic and foreign scholars, Ukrainian historiography provides the integral and comprehensive
analysis of the political control of the totalitarian state for cultural and artistic (theatrical) life in Ukraine in the second
half of the 40°s — the beginning 50’s years of the XX century. An important contribution is the attraction of new factual
material, first of all unpublished documents of the central state archives of Ukraine and the Russian Federation, which
are introduced into scientific circulation and allow to analyze deeper the problems raised and to complement the views
on the chosen topic.

Novelty. On the concrete historical material, the content, forms and methods of political and ideological control
of the Stalinregime in the Ukrainian artistic and theatrical life, the activities of the creative intellectuals were
investigated, while some scientific subjects and separate principal questions have not yet been the subject of Ukrainian
historians study.

The practical meaning. The main positions of the article can be used in writing general works on the
contemporary history of Ukraine, the preparation of museum exposition, as well as in the development of normative,
special lecture courses and seminars in educational institutions and in enlightment work.

Key words: culture, ideology, art, theater, presentation, decision.
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