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territories, where party art was used, treatises concerning the verbal text of the Ukrainian segment of part art, scientific
works of the well-known theorists of Western Europe, which we find in the historical intelligence of Ukrainian scholars,
copies of which or mines about them in the documentation of fraternities or monasteries, references to which are found
in the works of East Slavic theorists of the era of the Ukrainian BaroqueConsequently, all the works of art of the given
time become relational sources of information for our study.

Novelty. Work on the discovery and systematization of available sources of executive information of the five
historically related in the Baroque period of the state is held for the first time.

The practical significance this research is useful for musicologists who are engaged in the segment «Ukrainian
Baroque music», as well as for performers: conductors, choirmaster and vocalists, musicians who seek to achieve
authentic sound in the performance of works of the given period.

Key words: Ukrainian baroque music, part music, ancient musical treatises, sources of performance
information.

Haoituna oo peoaxyii 15.11.2018 p.

VJIK 78.03(477) )
I3 KOTOPTH IIPEJICTABHHUKIB YKPATHCBLKOI'O KYJILTYPOTBOPEHHS XX CTOJITTSI:
MHUKOJIA JIEOHTOBHY — ABTOP CBITOBOI'O MY3UYHOI'O IIEJAEBPY
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HaBeneno ormsig myOutikariid, y SKAX ZOCIIDKY€ETBCS XKHUTTS i TBOPUYICTh BUAATHOTO YKPATHCHKOTO KOMIIO3UTODA,
XOPOBOTO IHWpHreHTa, nenarora Mukonu JmurpoBruda JleontoBuua. IlinkpecieHo 3Ha4eHHS CydacHHMX HOCIiIKEHb Y
TIePEOCMHUCIIEHHI MY3WYHOI CHIaJIINHA MUTL Y KOHTEKCTi KyJIbTypoTBOpPeHHS XX CT. PO3IIIAHYTO 3HaKOBI CTOPiHKH
KWTTA KOMIIO3WUTOpA, TOB’SI3aHi i3 YKpaiHCBKAM KyJIbTYpPHO-HALliOHAJIILHAM BiJPODKEHHAM Ta CTaHOBJIEHHSIM
aBaHTapIHOI KyJbTypH. 3alpoNOHOBAHO HUIAXM Momynspusanii aBropa «lllenpuka» Ta BHECEHHS LOTO TBOPY MO
cmcky FOHECKO.

Knwuogi cnosea: Muxona JIeOHTOBHY, KyJIbTYypOTBOPEHHS, My3WuHa crnagmuHa, «llleapuk», KyJIbTypHO-
HaIliOHAJTFHE BiIPOIKEHHS, aBaHTapIHA KYJIbTypa.

Hocmanosxa npooaemu. Tema TBOpuocti Mukonu JImurpoBuua JleontoBuua (1877-1921 pp.) Ta
BIMCYBaHHS 11 B KOHTEKCT KyJbTYPOTBOPEeHHS! XX CT. ChOTOJHI € aKTyaJbHOIO 1 BaXKJIMBOIO JIJIsl BUBUEHHSI.
[ompu Te, 110 )KUTTS KOMIO3UTOPa 00ipBaiocsl HECTIOAIBAHO, OTO TBOpYA CMaAlMHA Ma€ OKPEMY CTOPIHKY
B icTopii Ta mpakTHili My3udHOro mucreursa. M. JICOHTOBMY — BUIATHUM MY3WYHUH [is4, OJIWH i3
3aCHOBHHKIB HalliOHAJIbLHOT KOMIIO3UTOPCHKOI LIKOJIM — apaHKyBaB HapoaHy wieApiBky «lllenpuk», ska HUHI
3BYYMTh B yCiX KpaiHax cBiTy, CTBOpPHUB 3HaKoBi TBopu «Jlynmapuk», «Oii npsny...», «Ko3aka HecyTby, «['pa
B 3aiiunMka». BiH OyB HEBTOMHHMM MNpOMaraHAMCTOM YKpPaiHCHKMX (OJIBbKIOPHO-eTHOrpadiyHMX TpaauLiH,
HApOAHOT MICeHHOI KYJIbTYpH, MOMyJsSpU3yBaB T'yMaHiCTHUHY CHPSMOBaHICTb MY3HWUYHO-TIEAAroriyHuX
cryaiid. [Ipo #ioro TBopuy cnaaluHy, SiKa 3 KOXXHHUM POKOM TOTOBHIOETHCS HOBHUMHU TBOpaMH (30KpeMa,
HELOJAaBHO CTAJIM BiIAKPUTUMHU 1 IMPOKOTo 3araiy noHan 200 TBOpPiB cakpajbHOTO 3BY4aHH:, 3a00pOHEHI
PasHCBHKOIO BAAOI0), MOXHA FOBOPUTH roarHaMu. Ock YOMY BiIbHUE OCTYI 0 TBOPYOCTI Ta CTOPiHOK
KUTTs1 M. JIeOHTOBHYA HUHI CTBOPIOE HAYKOBY CHUTYALl0 MEPEOCMUCIICHHS! HOro My3W4HOTO MHUCIIEHHS Ta
YHIKQJIBHOCTI HOTro My3u4HuX poOiT. CyuyacHi NOCTIIHMUKM Ha3MBalOTh TBOPH KOMIIO3UTOpA «MICTHYHUM
TOTEMOM) Ta HaMararoThbCs 30arHyTH 3aragkoBi ¢akTH Horo xutTs. be3 cyMHiBY, LliHHICHE MOBEPHEHHS A0
BITUM3HSHOTO MY3MYHOTO JIOHa TOCTaTi BHMAATHOTO KOMIIO3MUTOpA, XOPOBOTO JAMPHUIeHTa, Meaarora,
nponaraHamucTa yKpaiHCbKOi KyJbTYpH Ta YCBIAOMIIEHHS HOTrO poJli B KyJbTypoTBOpeHHi XX CT. € Ha yaci.

Ocmanmi Oocniodcennss ma nyonikayii. Y cyd4acHUX YMOBaxX PO3BUTKY T'yMaHITapUCTHKH TMHUTaHHS
JKUTTS 1 TBopuocTi M. JleoHTOBHMYA yce yacTilue ctae 00’ €KTOM HayKOBHX JociimkeHs. Haragaemo, o onHa
3 MepLUMX y3arajlbHeHUX Mpalb Npo KOMMO3WTOpa Buiiluia ApykoM 1941 p. y xapkiBcbKOMY BHAABHHLTBI
«MwucreurBo», B skid aBTtop B. Jlguenko 3i0OpaB pocTynHuil (aKTOJOTiYHMI MaTepial MpO >KUTTA
M. JleontoBuya, xo4a, 4ynMaio 3a00pOHEHUX TeM, SIKi CTOCYBAJMCSl MOCTAaTi MUTLS, B CHJY iCTOPHUUYHMX
00CTaBUH paJisTHChKOT 0O HUM He migHiManucs [1]. B ymoBax icHyBaHHS i1€0JIOTiUHOT TeHIESHIITHOCTI B
MHHYJIOMY CTOJITTi YC€ K BUXOAUTh YOTHPH NepeBUIAHHA i€l poOOTH, OCTaHHE 3 KUX 31iticHeHe 1985 p. 'y
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KUIBCbKOMY BUAAaBHUUTBI «My3uuHa Ykpaina» [2]. OkpeMo AOUIBHO 3BEpHYTH yBary Ha BUIAHHS JIUCTIB,
criorafiB i IOKYMEHTAJIbHUX MaTepiayiB Mpo KomImo3utopa Ta Horo TBopu. Y 1983 p. BumaHi HOTH
M. JleonroBuya <«OKeHUn4oK-OpeHUMHOK: OOpoOKM yKpaiHCBKMX HapoaHux miceHb» [12], a 1985 p.
«Bubpani xoposi TBopu» [13] Ta iH. Toxi x CBIT ykpaiHCbKOI MY3MYHOI KyJbTYpH MOOAayYMB YHiKaJIbHY
kaury «JleoHtoBru Mukona. Cnioramu. Jluctu. Marepiama» [11].

VY HoBiTHIO 100y Ykpainu (1994 p.) ictopiorpadis nutaHHs nomoBHuiacs pobotoro H. Kopomrok
«Kopudoei ykpaincekoi xopoBoi kynbTypu XX cromitrs» [10], B skili nepeBaskae (akTosOrist MPo KUATTA 1
TBOpUicTh 1i MpeAcTaBHUKIB. MoHorpadiuHi gociimkenns B. IsaHosa i JI. IBanoBoi «JleoHToBMY — 30upau
HaponaHuX micenb» [S5] Ta JI. IBanoBoi «My3uuHo-nenaroriuHa cnagmuna Mukonu JleontoBuya» [6], 1o
BUHIIIM JpykoM y 2007 p., crpsMoBaHi Ha TEPEOCMMCIEHHS HOro TBOPYOCTi. 3arajioMm, MpeaMeToM
JOCITiKEHHS Y UMX poboTax € aHaji3 TBopuocTi M. JIeoHTOBHYA SIK KOMIIO3UTOPA, XOPOBOTO AUPHUIeHTA Ta
PO3KPUTTS OCOOIMBOCTEH HOrO MeaaroriyHoi AisTbHOCTI y My3UYHHX 3aK/Iajax.

3nayHuii Matepiai npo cnaawuHy M. JleontoBu4a BukianeHuid y 6aratotomHiii «lctopii ykpaiHcbkoi
kyneTypu» (T. 5. KH. 2) [8] Ta HM3LI KOHKPETHO-ICTOPMYHUX PO3BIAOK, /1€ BHUCBITIIIOETHCS TBOPUICTb
xomnosutopa: JI. Cemenko «Ix noeaunana nicus Jleontosuua: Hapucu 3 icTopii My3uuHoro sxutrs B Ykpaini
1910-1930-x pp..» [15], JI. KopHiii «YkpaiHcbka My3udHa Kyabtypa» [8], 1. Okonouu «BHecok Mukomnu
JleontoBu4Ya B MY3W4HY KyJibTypy Ykpainu» [14] Ta iH. Takox BapTo 3BepHYTH yBary Ha poOOTy
A. ®. 3aBanbHioka «Mwukona JIEOHTOBHY: JHUCTH, NOKYMEHTH, AyXoBHi TBopu. Jlo 130-piunuui Big aHs
Hapo/UKEeHHsS» [4], ska craja JOKYMEHTaJbHHM CBIJUEHHSIM [EHIalbHOCTI 1 HEOPAMHAPHOCTI MHUCIIEHHS
KOMIO3UTOPa, TUPUTeHTa i egarora.

VY nonepenHi AECATUIITTSA 3’ SIBUJIMCS HOBI TEMH Ui aHallizy TBOPHOCTI MHUTLS KW OOroBOpeHHs iX
HayKOBOIO crimbHOTOMO. Lle, 30kpema, mUTaHHSA aKTyalbHOCTI XyAOHbOI craamuHu M. JleoHToBuMua,
rpobJieMa TBOPUOro yHiBepcaitizmy, eHeproiHGopMalliiHol cuiii Horo AyXOBHUX TBOPIB, MOJIEPHICTCHKOTO
CBITOIIS1ILy KOMIMO3UTOpPa Towo. Taki pi3HOMIaHOBI acneKTH nociimkeHHs noctari M. JleoHToBMYa MOBHOIO
MIipOI0 HE OXOIUJIIOIOTH KYJbTYPOJIOTIYHY CKJIa[OBY iHTeprpeTrauii cnaJllMHAd MUTLSA Ta HOro 3Ha4YeHHsS B
yKpaiHChbKOMY KyJbTypoTBopeHHi XX cT. ToMy 3asBieHa TeMa € aKTyaJIbHOIO, He JOCTaTHBO AOCIIIKEHOIO 1
noTpedye MOJAIBLIOTO aHaJli3y i BUBUEHHS.

Memoio nocniIpKeHHS € BUSIBIGHHS 3HAKOBUX CTOpiHOK TBOpuocTi M. JleoHtoBmMua i ix pomi y
KyJbTYPOTOBpeHHI XX CT. Ta BU3HA4YEHHS LUIAXIB MOMyJspy3alii HOro iMeHi B yKpaiHChKili Ta CBIiTOBii
KYJBTYPI.

Buxnao ocnosnozo mamepiany. TBopUicTh OyIb-IKOTO Aisiua KYJbTYPH TMOB’s3aHa 3 TUM iCTOPUYHUM
ryMycoM, B sikoMy mpuxofuiiocs xuTh. [louatku nissibHocTi M. JleoHTOBMuYa MoOB’s3aHi 3 OCOOJIMBUM
MepioIoM B YKpaiHCBKil KyabTypi KiHsg XIX ¢T., KoaH npoliec HalliOHAIBHOTO BiAPOMKEHHS, He 3BayKalouu
Ha pi3HI MepelKoay, MOLIMPIOBABCA K Ha HAAJHIMPSHCHKUX, TaK 1 Ha 3aXiAHOYKPATHCHKHX 3eMIAX i
MO3HAYMBCS Ha PI3HUX Traiy3sx KynbTypu. [lapanenizmMm KyJbTypHO-icTOpMUHHX mpoueciB y cdepi
HAI[IOHAJILHOTO BiJIPOPKEHHS 3aCBi4y€ BHYTPIIIHIO €JIHICTh YKPAiHIIIB, X MParHeHHs 3100yTH Aep KaBHY
camocTilHicTh. [IpoBigHI Hisui KyJbTypH rypTYBaju CIIIBHOTY HABKOJIO iJieli pO3BUTKY OCBITH, TpaJuIlil,
MOBH, (ONBKIOPY Ta IHIIMX KYJIbTYpPHO-HALIIOHAJIBLHUX CHMBOJIIB YKpaiHcTBa. Cepea MpOBITHUKIB
YKpaTHChKOTO yXy BapTo Ha3BaTH He quine T. [llepuenka, [. @panka uu Jlecro YkpaiHky, a i resny nisdis
XyA0XKHBOI KyJIbTYpHU (KOMIO3UTOPIB, KUBOMHCLIB).

I3 wiei koroptu BupizHAeTbcst M. JIeOHTOBUY, SKMTTS 1 JiSUIBHICTH SKOTO CIHiBBiIHOCWIIACS 3 yciMa
TEHJEHLISIMHM, XapaKTepHUMH s BITUM3HSHOI KyJbTypd AaHoro mepiogy. Came y Toil yac BiaOysocs
CTaHOBJICHHsS U PO3BMTOK HALiOHAJIBLHOT MY3WYHOI LIKOJHM, XOPOBOI, BOKaJIbHO-CUM(OHIYHOI, KaMepHO-
BOKaJIbHOI, 1HCTpyMEHTalbHOT My3uku. Ha Tepenax ykpaiHCbkoi 3emili copMyBajiMcs Taki SIBHILA, K
ornepa, My3W4Ha KOMeJisl, JipuiHa MicHs i My3UYHO-ApaMaTUYHUN TeaTp. 3ano4yaTkoBaHO My3UUYHY OCBITY U
MY3UUYHY KPUTHKY, B HAyKOBOMY IJIaHi AOCHIAKyBajMCs MUTAHHS MY3MKO3HABCTBA Ta (OJIBKIOPHUCTHKH.
CBoepinHOT eBOMIOLIT 3a3Haa HApOIHA MiCeHHA TBOPYICTb, Ha sKii Oa3yBaiu cBOi TBOPUi 3acalu YKpaiHChKi
KoMmno3uTopu. Pazom 3 00poOKOIO HAapOAHMX MiCeHb CTBOPIOIOTHCS XOPOBI JYyXOBHI (LIEPKOBHi) TBOPH.
VYkpaiHCbke My3WUHE XHUTTS B MUCTELbKil LIapvHi Ha0yBaJo O3HAK SBMIIA BUCOKOTO MpodeciiHOro piBHS.
TBoOpuicTh yKkpaiHCBKUX MHUTLIB Ta 1X 37100yTKH YMOMJIMBIIIOBAJIM BKJIFOUEHHsS MY3UYHHX CHJI i 3acO0iB 1yis
PO3BUTKY YKPaiHCbKOTO KyJbTYpOTBOPEHHSI.

I came Ha 3acamax Takoi Oararoi Ha HOBauii My3UYHOT KyJbTypH BUTBOPHUBCS (peHOMEH KOMMO3UTOpA i
nenarora M. JleoHnTroBuua. Apke IHoOro cBOEpimHMI TalaHT 3pocTaB y Tyl HapoaHux Mac. Ha #oro
CTAHOBJICHHSl SIK KOMIIO3UTOpA BIUIMHYJIM 3aXOMJeHHS OaTbKiB yKpailHCBKMMH MICHAMM M HapOAHUMH
MY3UYHUMH IHCTPYMEHTaMH, A0 SKMX BOHM 3BepTajiucs TMOBCSAKYac. 3aBASYYIOUM CBOIM poauHi i
ceMiHapcbkoMy BuMTenio 3 My3ukd 0. bormaHoBy, iHIIMM HacTaBHMKAaM BiH 3yMiB y CBOili TBOPYOCTI
MiZIHECTH MY3WYHY HapOIHY CKJIaJOBY 10 BepLIMH MpodeciiiHocTi. Ik B yKpalHCBKOMY >KMBOMMCI, TaK i B
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MY3W4Hill cdepi TaEMHULI HAPOAHOT KYJIbTYPH BAAJIOCS PO3KpUTH He OaraTboM. | nmiue Ti MMTLi, SKi 3yMiTK
CTBOPHTH BHYTPILIHiH Aianor cBOro TBOPHOro «» 3 HAPOAHOIO TPAJMLIIEIO, TOCATIIM BEPILIMH CBITOBOTO PiBHSL.
M. JleoHTOBHYY MOLIACTWIIO TBOPUTH Yy paMKax TakKoro Aianory. SIckpaBUM MpPUKIaZOM LbOTO €
npouec 00podku HapoaHoi wenapieku «lllenpuk», Hag BapiaHTaMu SKOro KOMMo3uTop mpaioBas y 1901-
1902 pp., 1906-1908 pp., 1914 p., 1916 p. i 1919 p., ax nonoku He AOcATHYB OakaHoro. Jliamor
KOMIO3UTOPA i3 HAPOJHOIO TPAJHULIIEI0 i HAPOAHOIO MICHEIO MEPEKOHIUBO 3BYUHUTD i B XOPOBUX TBOPAX.

3BepHEHHs 10 B3ipLiB HAPOAHOI KyJIbTYpH, MMHMOMH (OJIBKIOPUCTUKK Ta HAPOAHOI MiCHI — OAHA 3
0cOONIMBOCTEl aBaHrapIHOrO pyXy B YKpaiHi i Jkepeso TBopuocTi OaraTeox MuTLiB. Tak Tpanuiocs, 1o
CTaHOBJICHHs aBaHrapAy i BHOYX BH3BOJIBHMX 3MaraHb YKPailHCbKOTO Hapody CIIiBMaJaE 3 PO3KBITOM
TBOpuOcTi M. JleoHToBMYA.

VY xogai Ilepmioi cBiTOBOI BiiiHM Ta peBOMIOLIMHMX MO YKpPaiHCTBO IUIEKaN0 HaJilo Ha mepemory i
CTBOPEHHsI caMOCTiliHOT AepxaBi. KoMNo3uTop BiryKy€eTbesl HAa BU3BOJIBbHI 3MaraHHsl yKpaiHCbKOTo Hapoay
Ta mATpUMYye iX cBoeto mpaueto. Ocb YoMy OinblIicTh HOro MY3MYHHMX 3400yTKIB CTBOPIOETbCA Y
JTYXOBHOMY JIOHI peBoiroLiiiHux momii Toro vacy. llle HaBuarounck y Kam’sHenp-Iloninbehbkiii JyXoBHIN
ceMiHapii Ta MpaLiol4y BUMTEIEM Yy CUIbChKiM MicueBocTi, M. JIeOHTOBHY mouMHae 3aiiMaThcsi 0OpOOKOIO
HapOJOHMX IMiCeHb, KEPYE XOPOM, CTBOPIOE LIKiNbHUE opkecTp. Lle i He nuBHO. HoBuii aBaHrapanuii cBiT
KyJbTYpHU OYB OEP>KUMHI OCMHUCIIEHHSIM HAapOAHOrO CBITOMAMY, IO 3HAMIIOB YTiJIEHHS B YKpPaiHCBKOMY
(onbKIIOpi, HAPOIHOMY MUCTELTBI, MiCHI.

[lponomxytoun BumTenscbky mnpauto y Binnumui um Ha Jlonbaci, HaBuatouuch y IletepOyp3bkiit
[lpunBopHiii kameni uM BigBimyrouM 3aHATTS 3 Kommnosulii y b. fBopchkoro — BiH 3aBkaud i cKpi3b
eKCIEPUMEHTY€E, CTBOPIOE XOpH, OPKECTPH, MY3WYHI KJIACH i MparHe cKopille 3AidCHUTH yce 3amymaHe. Y
peBomoniiHoMy Kuesi, sik i paniwe, M. JleonToBuu mocmiluae BingaTucs TBOpUid Mpai, cTBOptoe Oe3niy
OPMIiHANBLHUX KOMIO3MILIH, MuIIe if apaHKye My3WuHi TBOpM, BHMKIagac. Moro KiBCHKHMil Tepion sKUTTS
MO’KHA TaKOXK OXapaKTepU3yBaTH SIK 4ac HEBTOMHOI Mpalli 3 MOMyJIspr3aLlii yKpaiHChKOiT JyXOBHOI KYJIbTYPH i
My3uuHoro mucreursa. [liznime, y TynpunHI KOMIO3UTOP MpaLfOe Hall CTBOPEHHSIM cBO€i nepiuoi onepu «Ha
Pycamuun BenukneHnby, siky yepes TpariuHy cMepTh He BAajiocs 3akiHuuTi. CBOro 4acy XOpoBi MiHiaTiopu A0
Hel Ayxe JIOOWNIM AiTH, 3 SKMMH MpalioBaB Kommo3utop. Haragaemo, 1o 3akiHYMB omepy KOMIIO3MTOP
M. Ckopuk i B aenp 100-nmitHporo topiiero M. JleontoBnua (13 nmcromama 1977 p.) BoHa 3BydYana y
KuiBcbkomy AkanemiuHomy (HuHi HarioHanbHomy) Teatpi onepu Ta 6anety iM. T. I'. LLleBueHka 3a My3u4HOIO
penakuiero M. Ckopuka. [lig yac mpeseHTaltii ornepy MeaoavKa BeCHSIHOK, PyCaJIbHUX 1 KyNaJlbChKUX TiCEeHb
MiATBepaMIIa OPUTiHANBHICTE 1 HeMepeBepLIEeHICTb TBOPUOT cnaqHyd Mukonu JleontoBuua.

Bapro HaronocutH, mo M. JIeOHTOBHY € KOMMO3UTOPOM, TBOPH SKOTO 3alkcaHi 10 30510Toro (GoHmy
yKpaiHcbKoi KyJbTypH. be3 #ioro umciaeHHUX XOpPOBMX OOpOOOK yKpaiHCBKMX HApOAHMX MiceHb HEMOMIMBO
VSIBUTH YKpaiHCbKe MY3W4HO-XOPOBE MHCTELTBO MHHYJIOTO CTOJITTSA. Y CBOiX OOpoOKax BiH BipTyo3HO
BUKOPUCTOBYBaB (pakTypHO-TeMOPOBi HIOaHCH, 3ac00M MoTi(hOHIT i rapMOHii, MPU LILOMY KOMITO3UTOp 30epiras
[HTOHALIIMHY YMCTOTY MEpIIOHKepel, 3aJMIIal4yd MEJIOAIF0 HApOAHOT MicHI He3aliMaHoto. Cepesl LIMX TBOPIB
BapTO Ha3BaTH HaMBigoMiwi i 1wMpokoro 3aramy «Jlynmapuk», «Oi 3-3a ropu kam’siHoi», «Ilpansy», «3a
ropoJoM KaykH MIIMBYTHY», «HopHYIIKO Aylko», «Mana MaTu ofHy A0uUKy», «Ko3aka HecyTb» Ta iH. Y HHMX
oMy BAaBanocs BiJHAWTW HaAMBIy4Hili 3acO0M MY3MYHOI BHPA3HOCTi, IO0 JAKOHIYHO 1 MEPEKOHIMBO
repeiaTi COLliAIbHUM 3MICT TEKCTY MiCeHb (ApamMaTh3M KIiHO4YOi JIOJi, HMIEeMJIMBI MUTI KOXaHHs Toino). B
XOpoBii 00pobui HapoaHOi MicHi M. JleoHTOBMY JOCSTHYB HaBULIMX BEPLUMH i MPUCBATHUB LbOMY Maibke yce
JKUTTS. AJke XOpoBa 00poOKa YKpaiHChbKUX MiceHb € HACKPI3HOIO TEMOIO HOTro TBOPYOI CHaIIMHH.

VY nopoGKy KOMIIO3UTOpa € TaKOK YOTHPH BUCOKOXYAOXKHI akareibHi XopoBi moemu: «JIbomonomy,
«JlitHi TOHM», «JlereHma», «Mos TmicHSI», sKi BCEOIYHO TIPE3EHTYIOTh BHUCOKHI TNpodecioHanizm
KOMIO3UTOPA i MOMyJiipu3aTopa yKpaiHcbKoro mesiocy. CTBOpEHHS LMX XYIOXHiX 3pa3KiB CIiBMAAa€ 3 TUM
nepionoM TBopyocti M. Jleontrosuua (1915-1921 pp.), konu BiH MaB cBoi NepluokiacHi npodeciiiHi XopoBi
KOJIEKTUBH. TOMY KOMMO3WTOP y LMX TBOpax 3yMiB CTBOPUTHM PO3BHMHEHI (HOpMM K Yy AUISHLI XOPOBOL
MY3MKH, TaK i BOKaJbHO-iHCTPYMEHTAJIbHOMY BUPaKEHHI, MPE3eHTYIOUN CBili aBTOPCHKMUI CTHUIIb. MUTeLb,
30arauyroud yKpaiHCbKy MY3UKY HOBHMH METOJAMHM MY3W4HOTO (OJBKIOPY, y CBOIM KOMITO3MTOPCHKIi
naboparopii MposiBUB MalCTEPHICTh NMOMiOHICTa, MPEKPACHOTO iHTepNpeTaTopa MOETUIHOTO 3MIiCTy TBOPIB,
3yMIB TMO€JHATH HALIOHAJIBbHI 1 3araJIbHOMIOCHKI 1iHHOCTI. CaMe 11i TBOpYi SIKOCTI KOMITO3UTOpa YBINWILTH
CKJIaZIOBUMH B YKpaiHCbKe KyJbTYPOTBOpEHHsI XX CT.

Jo okpemoi ctopinku cnanumuad M. JleoHToBMYa Hajle:kaTb MOTO TBOPH, HamMcCaHi HA LEPKOBHY
Tematuky. Pobotu kommnosutopa «CBiTe THXMii», cepisi «XepyBUMCbKHX», PEJNiriiiHi KOJSIIKKA TOLIO
MPe3eHTYIOTh  Halikpaili B3iplli yKpaiHChKOi XOpoBOi Kjlacuku. HoBaTtopcTBO 1 HenmoBTOpHUI
KOMIO3UTOPChKUIH CTUIIb TPOCTEKYETHCS 1 B TAKMX OYXOBHHMX TBOpax, sik «MonebeH OnaromapcTBeHHMI
rocniony bory», «Jlitypris Cesatoro loanna 3naToycTta», OaraThbOX LEPKOBHMX KaHTaxX i Mcainmax, sKi
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BpaXkaroTh 0e3MOCepe/IHICTIO, MIMPICTIO i, BOJHOYAC, BUIIyKaHICTIO. Llg dYacTuHa TBOpUYOTO CHANKY
KOMIO3UTOPA BiAKpWJIacs il YKpaTHLiB JIMLIE B YacH JeprKaBHOT HE3aJIeKHOCTI.

3po3ymino, 1o paasHcbka n00a, 0a3zylouuch Ha OCHOBaX aTeiCTUYHOIO CBITOIJISAAY, 3amMOBYyBasla
cakpasibHi KOMIO3ULIi aBTOpa, Ki MalOTh HEaOMSKHWH BIUTUB HA JIIOACHKI MouyTTs. ChOroHi mpo Le nuiie
nocniguuk B. IBaHOB. AHamnizyrouu AyXOBHiI TBOPH KOMIO3UTOpA, BiH MPUXOAUTH A0 HEWMOBIpHOTO
BUCHOBKY, 1110 BOHH € eHeproiHpopMaLiiiHOIO CHUJIOI0 My3UYHOTO MUCTelTBa [7].

He moxnuBo omuHYTHM TO# ¢akT, mo cboroaHi npo M. JleoHToBuua nuiyTe pomanu. Tak,
HeIoJaBHO yKpaiHchka nrcbMeHHMLS . Po3no0yabko cTBopuia yHikainbHy KHUTY nipo aBropa «lllenpukay
mig HazBow «llpunerina nactiBouka» (2018 p.). [lpamtoroun Han croKeToM, aHami3yloun (akTH 3 KUTTS
M. JleoHToBHYA, MUCBMEHHMLIS 3 BUCOTH MOCTMOJAEPHOIO HApaTHBY BHUCJIOBHIIA CIYLIHY IyMKY MPO 3aXUCHY
dyHKUilo pobit kKomnosutopa: «Horo TBopu — MicTmuHMit Totem» [3]. ChOromHi, uepes CTOJNITTA micis
nepuioro ogiuiiiHoro 3By4anHs «Lleapuka», ycBiioMiaeHO po3yMielll BeIUd TBOPUOCTI KOMIIO3UTOPA HABITh
Kpi3b Mpu3My Juiie ogHoro TBopy. Amke me 3 uaciB YHP «lllenpuk» M. JleoHToBHYa mNpe3eHTYe
YKpaiHChKY KyJBbTYpPY Ha CBIiTOBiil apeHi.

Haramaemo, mo came Tomi, y ciuni 1919 p., 3 inimiatueu C. [lemopu mocrana YkpaiHchka
pecryOiikaHchka Karena, sika mif kepiBHUITBOM K. Ctenienka i O. Komwuii ractpomoBaia B 17 kpaiHax i
riposesia nonas 200 KoHLEpTiB, 000B’A3k0BUM aTpudyToM sikux OyB «lllenpuk». Ynepine 3a KoploHOM Iie
3a KUTTS KOMIo3UTOpa uei TBip nposyHas 11 Tpasusa 1919 p. y Hauionansaomy Teatpi [Iparu. A 5 :xKoBTHs
1921 p., konu M. JleonToBMY yke BiniiimoB y cBit BiunocTi, y konueprHiit 3a1i Kapueri Xomnmy Helo-Hopka
amepukaHui nosHaiiomwincs i3 «lllegpukom». Menoaist micHi HacTibKK crofobanacs ciyxayam, LIO
emirpanT 3 Ykpainu Il. Binbroecbkuii Hamucap ii aHrinomMoBHY Bepcito. YmpomoBxk XX cr. «Llleapuk»
npo3By4aB y BukoHaHHi 2000 KOJEKTHBIB Ha YCiX KOHTHHEHTax cBIiTy [7]. be3nmiu cBiTOBMX My3UKaHTIB
cTBOpUWIIM BiacHy 00poOky «lllenpukay, oro menoaist IpUcyTHs y 6arathox (pilbMax CBITOBOrO BU3HAHHS,
MyJbTcepianax. Haponna micHs B 00po6ui M. JleoHTOBMYA YacTO BUKOHYEThCS MY3UYHUMH KOJICKTUBAMH
ykpaiHcekoi niacniopu B Aprentuni, Kanani, CLLIA, ABcrpanii, kpainax €Bponu. My3u4Huii CBIT BU3HAB
«lenpuka» micuero XX cr. [lapamokcalibHO, MICTHUHO, HEWMOBIPHO, ajie ChOrOAHI Malibke HIXTO Yy CBITI
y’Ke He Ha3uBae KOMIO3UTOpa Ta KpaiHy, B siKiii OyB cTBopeHuii «LLeapuk».

o >x pobuth y Takiii cuTyauii? YkpaiHcbka HaykoBa CHiJbHOTa Ma€ MOBEPHYTH iM’Sl aBTOpa
OpUTiHAJILHOTO MY3MYHOTO LIEAEBPY Y KOMYHIKaTHBHHMI MPOCTIp XyIOXKHBOI KyJbTypH CBIiTY. s uporo
MoTpiOHa He Jivile BOJIs, @ W iHTeNeKTyalbHa Mpalsd B MOMyJIPHUX MY3WYHHMX JKypHaiaX, iHdopmauiiiHa
Bi3is y CBITOBMX 3aco0ax MacoBoi iH(opMallii, BAKOPUCTaHHS CUCTeMH [HTepHeT i KiHO U1 momynspu3awii
TBOpuocTi M. Jleontrosuua. /s uporo € ciywHa Haroga —y 2021 p. munae 100 pokiB Bix AHS TpariuyHoi
3aru0esi KOMIO3UTOpa. Y LIbOMY KOHTEKCTI, IyMaeTbesl, 10 BapTo BkIOUMTH Horo «llleapuk» no cnmcky
cnagmuman FOHECKO sk my3uuyHoro TBopy, 1o o00’eqHye yci KOHTHHeHTH. JlouinbHO 3rajgatu, LIO
FOHECKO Bxe oronouryBana 1977 p. pokom M. JleontoBrua. AGo >k 3pobutu te, mo y 1919 p. 3pobus
C.Iletmopa — My3u4yHHH TPOPUB YKpaiHCBKOi MiCEHHOI TBOPUOCTI Ha KpaUIMX KOHLEPTHUX CLEHaX:
noadaTH Mmpo Te, abu CBIT 3HAB, XTO aBTOP i 3BiAKM MOXOAUTH Ta MEJIOisl, 1110 BO3BEIUYYE JIOACHKI MOYYTTS.

Bucnosxu. Y cyuyacHMX yMoBax TBOpHYa crajamidHa kommnosuropa M. JleoHToBuua mae BenMue3He
3HaueHHs U1 OPMyBaHHS YKPATHCHKOT HALIIOHATBLHOI MY3MUHOT MOBH i PO3BUTKY BITUM3HAHOI KynbTypH. Moro
TBOpYMI LUISX 1 WOAEHHA Mpausd € B3ipueM s 0araTboX YKpaiHLUB, SIKi TUIEKalOTh AyX HesajexHocTi. B
ICTOPUUHUX YMOBaX YKpaiHCbKOTO KYJbTYPHO-HALIOHAILHOTO BiIPOJDKEHHS Ta PEBOMIOLIMHUX MOAINA MepLIux
JeCATUIITE XX CT. KOMIIO3UTOP Y CBOEMY TBOPUOMY [iasio3i 3BepHYBCs 10 TTMOMH HAPOIHOT MICEHHOT KYNbTYpH
i CTBOPUB HEMMOBIpHEe — HAPOAHY MICHIO MiAHAB A0 MpodeciiiHoro piBHA. B ymoBax ¢opmyBaHHS ykpaiHCbKOT
aBaHrapaHol KyJIbTYpHU 3aBASKM OpUTiHAIBHUM 3aco0aM BHpazHocTi M. JIeoHTOBMY mHcaB TBOpH, CXOXKi Ha
CBOEPIAHUN MY3UUYHHWI «eTHOrpadiuHMi Nel3axc», SKuii, sIK He TUBHO, Y CUCTeMi «3BYK-KOJIpY» MpUTaMaHHHU
TaKoK paHHiM poboTam kuBomuciB M. boituyka, /1. Bypmoka, K. Manesruua. Menozis HapoqHuX miceHb y Horo
00poOLi 3anummIacs YMcToro i HezaiiMaHoto, SIK nepLogopMu B 00pa3oTBopuoMy MucTelTBi. OCh YOMY TBOpH
KOMIO3UTOpa Oy ONM3BbKUMH Ta 3pO3yMITMMHU LIMPOKOMY 3araiy i YBiHIUIM y KyJbTypHHUI NpocTip YkpaiHu
XX cT. OKpeMol CcTOpiHKOIO icTopii. TBopelb MpekpacHUX 3pa3KiB YKpalHCHKOI MICEHHOCTi, XOPOBUX Ta
cakpallbHUX TBOpiB, aBrop «lllenpuka» M. JleoHTOBMY MOBEpTaETbCs B YKpaiHChbKE KyJbTYPOTBOPEHHS SIK
MICTUYHHIA TOTEM 3 eHeproiHpOpMaLifiHOK CHJIOK MY3UYHOTO OCMHUCIICHHS. YKpPaiHCTBO Ma€e NMoadarty, abu CBiT
3HaB iM’sl KOMIIO3UTOPA, TBIp SIKOr0 och yrke oHan 100 pokiB 3ByUMTh M03a MeXaMH HOro GaTbKiBLIMHM.
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13 KOrOPThI NPEACTABUTEJIEA YKPAUHCKOI'O KYJBTYPOTBOPUECTBA XX BEKA:
HUKOJIAM JIEOHTOBUY — ABTOP MY3bIKAJIbHOI'O IIIEJIEBPA
KocTiok Jlapuca KonapaTeeBHa — KaHAUAAT HCTOPUUECKUX HAYK, JOLECHT,
PrBHEHCKMIT rOCY JapCTBEHHBIN 'yMaHUTapHbIA YHUBEPCUTET, I'. PUBHE;
Kopousb Osabra I[erpoBHa — corckaTens Beiciero oopaszosanust [I 00pa3oBaTeIbHOTO YpOBHS,
«Maructp» cnenmansHocTi 034«KynbTyposiornsy,
PuBHEHCKMIT rOCYy1apCTBEHHBI TyMaHUTApHBI YHUBEPCUTET, T. PUBHE

IpexncraBnen 0030p mMyOiMKammii, B KOTOPBIX HMCCIETYETCsl )KM3Hb W TBOPYECTBO HM3BECTHOTO YKPAWHCKOTO
KOMITO3MTOPA, XOPOBOTO IUpIKepa, menarora Hukomas ImutpreBnua JleontoBuua (1877-1921 rr.). [TomuepkuBaercs
3HAQYEHWE COBPEMEHHbIX WCCIENOBAaHWI B TEPEOCMBICICHWH €ro MY3bIKaIbHOTO HacleAnss B KOHTEKCTe
KynbTypoTBOpyecTBa XX CT. PaccMoTpensl Hambosee 3HaUYMMbIE CTPAHMIBI KXW3HM KOMIIO3UTOPA M WX CBS3b C
YKPAaHCKUM KYJIbTYPHO-HAIMOHAJIBHBIM BO3POXKAEHHEM M CTAHOBJICHWEM aBAHTapAHOW KyJbTyphl. [Ipemioxkens! myTn
nomynspuzanuu apropa «llleapuka» u BHeceHus 3Toro npomssenenus B cnucok FOHECKO.
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Knwuegvie cnosa: Huxonaii JIeoHTOBHY, KyJIbTypOTBOPYECTBO, My3blKalbHOeHacnenune, «lllexpuxy,
KyJIbTypHO-HAIIMOHAIbHOE BO3POXKIEHNE, aBaHTapAaHs KyJIbTypa.

FROM THE REPRESENTATIVES OF UKRAINIAN CULTURE DEVELOPMENT OF THE
XXth CENTURY: MYKOLA LEONTOVYCH AS THE AUTHOR OF WORLD MUSICAL MASTERPIECE
Kostiuk Larisa — Candidate of Historical Sciences, Associate Professor
Rivne State University for the Humanities, Rivne;
Korol Olha — the 5™ course higher education student, Master’s Degree student
in specialty of Culture studies. Rivne State University of Humanities, Rivne

The study has presented review contributions where Mykola Leontovych's life and creative work have been
researched. The researcher has pointed out that he was Ukrainian outstanding composer, choir conductor, and pedagogue.
The importance of modern research of artist's musical heritage has been highlighted in the context of culture development
of the 20th century. Significant pages of composer's lifetime have been studied. These ones have been connected with
Ukrainian cultural and national renaissance and avan-garde culture establishment. The author has presented the approaches
how to disseminate Shchedryk’s (Carol of the bells) author and include this composition to UNESCO list.

Key words: Mykola Leontovych, culture development, musical heritage, Shchedryk (carol of the bells), cultural
and national renaissance, avant-garde culture.
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FROM THE REPRESENTATIVES OF UKRAINIAN CULTURE DEVELOPMENT OF THE
XXth CENTURY: MYKOLA LEONTOVYCH AS THE AUTHOR OF WORLD MUSICAL MASTERPIECE
Kostiuk Larisa — Candidate of Historical Sciences, Associate Professor
Rivne State University for the Humanities, Rivne;
Korol Olha — the 5™ course higher education student, Master’s Degree student
in specialty of Culture studies. Rivne State University of Humanities, Rivne

The aim is to reveal significant pages in Mykola Leontovych’s creative work and its importance in culture
studies of the XX th century; to define the approaches to disseminate his name in Ukrainian and world culture.

Research methodology. 1t has been used research methods within system, cultural, specific history analysis and
synthesis.

Results. Under modern conditions Mykola Leontovych’s (1877—-1921) composer heritage has obtained
great significance in Ukrainian national musical language development and Ukrainian culture development. Under
historical conditions of Ukrainian cultural and national renaissance, revolution events of the first decades in the
XX th century and in his creative dialogue the composer applied to folk’s deep song culture and developed
something incredible rising folk song to the professional level. Under the conditions of Ukrainian avan-garde
culture development due to the original means of expressiveness Mykola Leontovych created compositions similar
to the unique musical ethnographic museum. In a system of color and sound that one was also a characteristic of
Mykhailo Boichuk’s, Dmytro Burliuk’s, Kazymyr Malevych’s early creative works. Folk songs melody in his
processing has stayed clear and virgin as art’s first forms. Mykola Leontovych, the author of Shchedryk (Carol of
the bells), beautiful samples of Ukrainian melodiousness, choir and sacred compositions, returns to Ukrainian
culture development as a mysterious totem with energetic and informational power of musical comprehension.

Novelty. The author has emphasized the importance of modern research in reinterpretation of Mykola
Leontovych’s musical heritage in the context of culture development of the XXth century. Significant pages of
composer’s lifetime have been included to Ukrainian cultural and national renaissance and avan-garde culture.

The practical significance. The study has given the approaches of returning Shchedryk’s (Carol of the bells)
authorship to the world art culture communicative space and its including to UNESCO list as Mykola Leontovych’s
musical composition which unites all continents.

Key words: Mykola Leontovych, culture development, musical heritage, Shchedryk (carol of the bells), cultural
and national renaissance, avant-garde culture.
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