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YK 78.421;78
MAJIA ®OPTENIAHHUM IIUKJI Y JOPOBKY HOJbCHKUX KOMIIO3UTOPIB
1920-x-1950-x POKIB (CTUJIbOBHI ACIIEKT)

Cmpineuvka Onvea — acniipanTka, JIbBiBCbKa HalliOHATbHA
My3uuHa akajaemis iMm. M.B. Jlucenka, m. JIbBiB
olgastriletska@gmail.com

3nificHeHo cripo0y y3arallbHEHHsI MO0 CTAJAKOEMHOCTI HAI[IOHAIBHOI TPaAMIIii, CIIOCTEPEKEHHS TeHePATbHIX
TEHIEHLil Ta puc aBTOPCHKOi iHAMBimyanmsHOcTi. Ha mincraBi TBopuocti [I'. bameswu, P.MameeBcbkoro,
I1. IepkoBchkoro, A. MansBCHKOTO Ta HU3KU iHIIHMX MOJbCHKAX MY3WKAHTIB OKPECIIEHO MAJIiTPY CTUIILOBUX HAMPSAMIB i
O3HAK iHAWBiTyaJIbHOTO aBTOPCHKOTO CTIUIIO, MMPUTAMAHHUX TIOJILCHKiN (popTemianHiil TBOPIOCTI OKPECIECHOTO TIEPiory
y KaHpi Majoro UMKIy. X €lHae CMibHICTh TBOPYMX YCTaHOBOK, IO Bese Bia 3106yTkie K. IllumMaHoBcbKoro (i#oro
KAHPOBUX TIPIOPUTETIB, KOjla OOpa3HOCTI, CHHTE3y (OIBKIOPHOTO Hadajia 3 MOACPHUM MY3WYHUM CIIOBHHKOM i
KOMITO3UTOPCHKO-TEXHITHUMH 3aC00aMm).

Knrwuosi cnoea: manwit TUKII, HaIiOHAJIBHA TPAIWIlisA, CTIILOBWI HAMpsM, KOMIIO3WTOPChKA TEXHiKa,
(hOMBKIIOPHO-THITHE HAYAIO.

Hocmanoexa npooremu. Cepen UMKIIYHUX (OPTEMiaHHUX KOMITO3UIIA MaJli IUKIIA MIHIATIOp IS
(dopreniano mocinaroTe ocobsiuBe Mictie. Lleli xanp yacto npuBadmoras K. IllumaHoBchkoro, B 10poOKY
SIKOTO Takui pi3HOBUI (hopTeniaHHOT TBOPUOCTi NpeacTaBieHo uukiamu «Horupu etronn» (1900-1902 pp.),
«Metonm» (1915 p.), «Tpu mackuy» (1915-1916 pp.), «Horupu nombebki Tanmi» (1926 p.). Im npuramanna
oco0nrBa aOpUCTUYHICTb, BUBAXEHICTb IpaMaTypriuHoi JIOTiKM i MOOYAOBH, OCKUIBKM XYyJOXKHE Lijie
nepelacTbCsl y OBOX-IISTH 4YacTMHax. JlocTaTHRO BHMpa3HUM € MPENCTABHULUTBO MOAIOHMX LMKIIB Y
nonbebKid  QopremnianHiii  TBopuocTi 1920-1950-x pokiB, fka BinA3epKanioe MHCTELUbKY IisUIbHICTB
HactynHoi reHepauii micng K. lumanoBcekoro i mpeactaBHukiB «Monopoi Ilonbwi». @opmart manoro
UMKIY € JOCTaTHbO THYYKMM 1 YHiBEepCAIbHUM AJisl Pi3HUX CTHIbOBHUX OPIEHTHPIB, IO H 3YMOBIIOE
YHUCJEHHICTD 1 6araTorpaHHicTh 3B€pTaHb 40 HHOTO MOJbCHKUX KOMIO3UTOPIB.

Ananiz ocmannix oocuiodicenv ma nyonikayiil. Y My3UKO3HaBUIN JliTepaTypi Lis skaHpoBa cepa TBOPUOCTI
¢irypye 3ae0inbiioro nodikHO, Oe3 BUXOAY Ha PiBeHb y3arajlbHEHb LIOAO CHAaJKOEMHOCTI i CIIOCTEPEKEHHS
reHepaJlbHUX TEHJEHLUIM Ta puc aBTOPChKOi iHAMBimyanbHOcTi. Cepen HaWOinbll iHPOPMATUBHHMX LIOMO
JOCTiAXKYBaHOTO acrnekTy € po3Biaku M. I OHCBOPOBCHKOT, MPUCBSYEHI JOCIIHKEHHSIM CTHIBOBUX PUC AOPOOKY
I'. banesiu [6; 7], nocnimkenns A. bpoxkek 1010 HAI[IOHATBHO-CTUIILOBUX O3HAK Y TAHIFOBAJIBHUX MiHiaTFOpax
P. MartieeBchkoro [4], cepist cTareii, kOMeHTapiB 10 HOTHUX BUIaHk [3; 10] Ta gocnimkenns M. Bedopek «Poman
MaugeeBcbkuii — kiacuk XX cromitrs» [14], 30ipka crareii 3a 3aransHoto pepakuieto b. Illeddepa «Aptyp
Mansieebkuii. JKutrs i TBopuictb» [13], nocmimkenns T. KoGexuikoro [9] Ta cepist my6nikauiii (M. Crankepiua,
M. Bopkoscbkoro, M. Jlembcbkoi-TpemGau, M. Tynens i in.) y 36ipui crateii «[Tvotp Tlepkocbkuii. JKurrs i
nopobok» [12], crocTepeskeHHS! HaA CTUIILOBUMH O3HAKAMK KOMITO3UTOPCHKOI TBOPYOCTI OKPECTIEHOTo Mepioay
Ha rizicTaBi ocobucTx inTeps’to M. Llereu [5], a TakosK CTATHCTHYHI JJaHi B CIOBHUKOBO-EHIMKJIONEIMUHNX
BUJIaHH#X 3a peAakiiero A. Muprons [11] i b. Uledepa [13].

Mema cmammi — BUSIBUTH NANITPY CTUIBOBUX HAMPAMIB i pUC iIHAMBIAYaJIbHOTO aBTOPCHKOTO CTHJIIO,
NpUTaMaHHKX MOJIBChKil opTeniaHHii TBOPUOCTI OKPECICHOro NMepioy y )KaHpi MaJloro LUKITY.

Buxnao ocnognozo mamepiany oocnioscenns. Y nopobky I'. baneBud mayli IMKIM TpeACTaBICHO
YUMAaJMM TepeslikoM omyOniKOBaHUX 1 pyKONMMCHUX KoMIo3uuii: «Hotupu npemonii» (1924 p.), «Ilpemtoais
i ¢pyra» (1927 p.), «Adagio e Fugue», «/[Bi miniaTiopn», «Andante e Allegro», «Tpu xapakrepuctuuHi
m’ecu», «Tpu Oypnecku», «ETionu Ha noasiiiHi 3Byku» (yci — B 1930-x pokax), « Tpu rporecku» (1935 p.),
«Tpu mpemogii» (1941 p.), «Manuii tpuntux» (1965 p.) Towo. Kpim oueBHAHMX 0OpPa3HO-CTUIBOBUX
OpIEHTHPIB, 3alaHUX MPOrPaMHICTIO 3arojioBKy, ¥ « TppoX XapaKkTepUCTUYHUX I’ €cax», HAMUCAHUX Y POKH
HaBuaHHA B [lapmki, HasBHI KOHCTPYKTMBICTCBKi >KOPCTKi rpadidHi MeNIOAMKO-TapMOHI4HI MOOyd0BH Y
MOEIHAHHI 31 CHelMQiYHOI JIPUKOI IHCTPYMEHTAIBHOTO THMY (CYroJIOCHO 10 MOAIOHWMX TEHJACHINd B
nopoo6ky I1. I'inpemita, b. baptoka, C. Ilpokod’eBa).

«Tpu xapakrepuctuuti m’ecu» («Trois pieces caractéristiques pour piano») — OAMH i3 LUMKJIB, LIO
NOCTaJIM B POKM HaBuaHHs komno3uTopku B [lapwki B knaci H. Bynawke micns 3aBepiienHs: BapiiaBebkoi
KOHcepBaTopii. BusHaueHHs >xaHpy m'ec — TumoBe mjisi TBopiB Apyroi moia. XIX — mou. XX cr.
XapakTepucTU4Ha ’eca — L€ iHCTpyMeHTallbHa (MepeBaxkHO (opTemiaHHa) MiHIaTIOpa, TOBUIBHOTO JKaHpy
yd opmu, O Miansarac NeBHOMY eMOLiHHO-00pa3HOMY BH3HAuY€HHIO. TakMM YMHOM KOMMO3HULIl LbOro
JKaHPY € Ha MeXIi MiXK CYyTO IHCTPYMEHTAIBHOIO i MPOrpaMHOI0 MY3HKOIO.
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Hukn cknamaerbes 3 TpboX M'ec 0e3 mporpamuux Hase: 1. Allegretto; 2. Moderato: 3. Vivace.
[Tepma m’eca (Allegretto, 3/4, mf, legato) — nerka, nacrenbHa, kapTuHHA. Lleii TBip paHHBOTO TIepiomy
3HaXOAMTbCA MiA cUiIbHUM BIUMBOM Ma3ypok K. lllumaHoBchkoro, Hacammepena, y cdepi rapmosii.
dakTypHO KOMIMO3HUIliS Ma€e Nmaca)xHy OyJ0BY 3 OCOOJMBOIO YBarow J0 COHOPHUX e(eKTiB 3a0apBIICHHS
BepxHix pericTpiB. Ilacaxki BiIpi3HAIOTbCS XUMEPHOK HEPEryJspHOIO PUTMIKOI (OCHOBHUH MOAiN
TPUALATHIPYTUMH, TPioJli, CENTOJi, HOBEMOJI), O CTBOPIOE BiAUYTTS MPUPOAHOCTI, Oe3mocepeaHOCTi
BHCJIOBJIIOBAHHSI.

Hpyra yactuna (Moderato, 6/8, p) NPUBHOCUTH >KAHPOBO-TEMIIOBHMI KOHTpACT: HaOJIMhKeHa [0
KOJIMCKOBOT B ii CaJlOHHO-POMaHTUYHOMY ceHci. [IpoTe 3a ctusiem BoHa OiM3bka [0 IMOPECiOHICTMYHOTO
TPaKTyBaHHS MY3MYHOrO Marepialy, 3BiICHM CHOIMSAaIbHICTb, YHHKHEHHS KyJbMiHALilHOI TOUKH,
po3ocepemkeHa y dakTypi Menoarka AyOjboBaHa iHTEPBajIbHUMHU i aKOpPAOBUMH CMYyramu, a TapMOHiYHa
CKJIafioBa MOCTa€ y BUIVIAAI PO3KJIaJeHHX KJlacTepiB Ta CIiB3BYY KBapTO-KBIHTOBOI, KBapTO-CEKYHAOBOI
cTpykTypu. bpaBypHa i cTpimka 3akmouHa m’eca (Vivace, 4/4, f) cioBHeHa cyrnepevHoCTeil: 3iTKHeHHs (pa3
y JaJieKuX pericrpax, WTpuxax, (QaKkTypHHX THUIaX i3 MOCTIHHMM MOJOJAHHAM METPUKU (MIKTaKTOBUM
CHHKOITYBaHHSIM, May3yBaHHIM CHUJIbHUX J0JIb, IPUMXJIMBOI aKLEHTYaLlil).

HazBanuii uuki, He3Bakaloud Ha paHHIM MepioA CTBOpEHHs, Hece B COO1 PUCH CHAaAKOEMHOCTI 3
HaL[lOHAJILHOIO TPaAMLIEI0 i, BOAHOYAC, HANIICHUH KOMILJIEKCOM O3HaK, MPUTAMaHHUX iHAMBiLyaJbHOMY
KOMIMO3UTOPCHKOMY CTHITIO aBTOPKH.

V noBHiit Mipi BiH nocrae i y manomy mukii «Manuii tpuntux» I'. Banesuu (1965 p.) [3]. Horo
CTUJIICTUKY Ta MY3UUHY MOBY XapaKTepH3YIOThb CMiJIMBiI KJIacTepHi KOMIUIEKCH, OCTHHATHI (OpMyJiH,
COHOPHMCTHYHI Ta KOJOPUCTHYHI 3aCO0M 3BYKOYTBOpeHHs. «Mariii Tpuntux» npucesueHuid P. Cmena3saHLi,
ska Oyna meplIOBHKOHaBHLEK wLi€i kommo3uuii y ['enbciHku Toro >k poky (B ii * mepLIonpoYMTaHHI
npo3Byyanu uuki «10 eTroniB» Ta Jpyra coHata KOMIO3UTOPKH).

Lle miniaTiopHuil LMK 1 ec (Maibke 3 XB. 3arajibHOTO 3By4aHHs), 6araTuii Ha yacTi 3MiHHW 00pa3HOCTI
i eMoUiliHOro Tia ((haHTacTHKA, CKePLO3HICTh, IMIPECiOHICTUYHA CHOTIISAANBHICTD). Y HbOMY BiAUyBa€TbCs
OapTOKIBCHKMI Minxin O0 TeMOpalbHOCTI i BHpPa30BUX 3aco0iB: MOEJHAHHS CYTO YAApHOi MPUPOAU
IHCTPYMEHTY i KOJIOPUCTHKH.

[’ecu MatoTh 4iTKy CTPYKTYpPY, YpelbeHEHY SCKpaBUM OaraTOpiBHEBUM KOHTpPacToM ((hakTypHHM,
METPUYHHM, aroriyHuM, TUHAMIYHUM, PETiCTPOBHMM) sSK CaMUX YacTWH, Tak i iX posniiie. [lomioHo m0
OapTokiBcbKOoro «MiKpOKOCMOCY», TEMIOBI peMapkd Ha [MOYaTKy 4YacTHMH BiICYTHi, 1X 3aMiHEHO Ha
METPOHOMIYHI MOKAa3HUKHU 1 ONTUMAJIbHUI CyMapHUil Yyac TpUBaHHS I €CH.

[epma m’eca UMKIy Mae TPUYAaCTUHHY [MHAMi30BaHy penpusHy OymoBy (12+8+7 TakriB). [i
MOYaTKOBUI po3in (2/4, f) XxapakTepu3yeTbcs KOHTPACTOM CHiBCTaBJICHHS dOPCTKOTO KacKaay akopIOBHX
KOMIUIeKCiB AoAekadoHHOT opraHizalii i BUTPUMAaHUMH TPEJIMH Ha OCTaHHbOMY 3BYKY 12-TOHOBOTrO
KOMITJIEKCY 3 HOro MoJaibliuM MPOBEACHHSIM B iHBEPCii Y BACOKOMY PericTpi.

CepenHiii po3nin (poco pil mosso, mp, 6/8) Mae MONIMJIACTOBUM, TMONITOHAILHUN MPUHIIMIT
opranizauii ¢daktypu. [udepeHnuiauii marepiany mnpaBoi 1 JiBOi pyK cCHOpHUSE TakoX Tremiosna
(WiCTHAAUATKOBMM pyX BEpPXHBOrO IIApy Mae IBOAOJBbHY METPOPUTMIUHY OpraHizauilo), HampsiM
MEJIOAWYHOTO PYXY Ta ITpuxu (HU3XiaHe legato nricTHaAITOK i BUCXiHE staccato BiCIMOK).

Ha 3MiHy HamopucTOMy TOKAaTHOMY PYXOBi MPUXOAMTH MOBEPHEHHS MOYATKOBOIO TEMILy i TOUHE
BiTBOPEHHS MEPLIOTo po3.ity, ane 3i ckopodeHHsM (0e3 iHBepcii).

Hpyra uvactuHa uukny (6/8, ff) Ga3yeTbcs Ha TOeAHAaHHI 3acO0IB OCTHHATHOCTI i TapMOHIYHO-
(hakTypHOi KOJOPUCTHYHOI oOpraHizaiii. BuUXiTHUM iHTOHALlIHHUM KOMIUIEKCOM TI'ecH € 12-TOHOBMit
PO3KJIaIeHUH TaMaHUi BICIMKOBMI KOMIUIEKC, B OCHOBI SIKOTO HHM3XigHiI TepuoBi xoau. OcTaHHI YOTHPH
3BYKH Cepii CIIYyryIOTh OCHOBOIO BHUCXiJJHOTO TETPaxOpIOBOr0 OCTUHATO pp 3 reMionoro Ha Tii Oe3nepepBHO
BigKpuTOi nenani. 3BykoBui muield BiakpuTHX AemmndepiB 30epiraeThbes Micis 3aBeplUeHHs] MOOYA0BH Lie
niBTopu TakTH. HacTynuuii Bukian namanoro 12-toHoBoro komiuiekcy (17 TakT) 6a3yeTbesi HA HU3XITHUX
KBapTax i3 MOJANbLIOIO CEePi€l0 HOro CeKBEHUIHHMX MepeMillleHb i pUTMIYHHMX YLIUIbBHEHb 10 A0AeKadOHHO
OpraHi30BaHUX iHTEPBAJILHO-aKOPJOBUX BEPTUKAJIEH, 16 OCHOBHOIO CTPYKTYPOIO MOCTaE KBiHTA. 3akitoyHa
noOyaoBa — ocTWHaTHA ¢irypauis Iemo BHIO3MIHEHOT CTPYKTYp Ha BIIKpPHUTIH menami 3 MOCTYMOBUM
BuracanusM (2/4, perdendosi) npu 30epexkeHHI TeMITy.

Toii sxe NpuHUKMI NoeHaHHA |2 TOHOBUX akOpAOBUX (hirypauiii UM KOMIUIEKCIB 3 OCTUHATHUM PyXOM
JOTPUMAaHO W y TpeTii yacTuHi uuKity. BoHa eHepriiiHa, akTUBHA 32 pyXOM, Ma€ Tpu (aKTypHO KOHTPACTHUX
po3ainu. B mepimioMy 3 HUX akopAuvka 34e0ibIIOrO KJIACTEPHOro THIY, BUKIageHa 4-—5 3BYYHUMH
KOMIUIeKCaMyd ab0 MyaHTHJIICTUYHUM YepryBaHHSAM CEKyH[ i CEeNTHM, PO3[iJIeHHX May3aMu i pericrpamu.
Hpyruii po3nin ypOaHICTUYHOrO XapakTepy, BHKJIAaJEHO BUCXIAHMMHM TMacaxaMd 3 CEKBEHLiIMHUM
nepeMillleHHSIM YOTUPU3BYYHHUX LIICTHAALUSTKOBUX MOTHUBIB 13 MPUXOBAHOIO MOJTi(OHIE0.
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3akiouHa moOyaoBa TOBEPTAaE TPUXOPAOBOI KJIACTEPHOT MeAasli, MepeMillleHOi KBIHTOKW BHIIE i
PO3KJIaICHUM MTYaHTHUTICTUUHUM KJIACTEPOM.

€aHicTh YacTHH TPUNTHXY 3ale3reuyeTbcs HACKPI3HMM MPUHLMIIOM OpraHizauii iHTOHauiHOro
Matepiany (B pi3HMI crocid ocMHUCIeHUX 12-TOHOBUX aKOPJOBHUX KOMIUIEKCIB i OCTUHATHUX PO3BUTKOBUX
(hopmy1), CITIBCTABJICHHSM yIAPHOTO TPAKTYBaHHS iHCTPYMEHTY Ta COHOPHO-KOJIOPUCTHUYHHX 3ac00iB.

B 000X uMkiax crocrepira€éMo CHilIbHICTb aBTOPCHKOrO MUChbMa: a(OpUCTUUYHICTH BUCIOBIIOBAHHS,
KOHLIEHTpALlil0 3MiCTy, aKTUBHE KOHTPACTYBaHHS, a iHOJIi MapaJoKcalibHe CIIBCTABICHHS BUPa30BUX 3ac00iB
Ta crnoco0iB 3ByKOYTBOPEHHs, iIHTOHALIIIHO OKpeclieHa YiTKICTh CTPYKTYpPH MPU MOJ0JIaHHI MPOMOPLiHHOCTI
pPO3AUTIB i METPUYHOI MyJbcalil, KOHCTPYKTHBHE HAuyalo KOMIMO3WLIMHHOT TEXHIiKM: BapiaTHUBHICTb i
OCTHHATHICTb Y poOOTi HaJa My3UUHUM MaTepiajioM.

Manuii upki caMmoOyTHBO TIpe[CTaBJieHO i y nopoOky P. MameeBcbkoro. dopremniaHHa TBOPUICTh
KOMIIO3UTOpa Hece Ha co0i BiamzepkalieHHs BaxuBoi cdepu HOro TBOpPHOI CHiBOpali 3 ocepeaKamu
aBaHTapaHOI Xopeorpadii: nmpueatHOT mkou TaHio B. [llanomHikoBoi-Bekosiu y [lo3nani, ko purMiku
i Tutactuku S1. Meunncbkoi y Bapmagi, criiibHoi podotu 3 K. Jlxxyccom (Kurt Joos) y Haprinrron Xosmi.
CrunicTvKa KOMIMO3MLIN, TPaAMLIMHO BiATBOPIOBAaHMX 3ac00aMM PUTMOIIACTUYHOrO Ta BiJILHOTO TaHLO,
NPUCYTHSA 1 y AeSKUX i3 GopTeniaHHUX LUMKIIiB MUATLIS.

Came ToMy LuWKIi3amis B (opTenmiaHHOMY JOpOOKY KOMIO3UTOpA 3Ae0UIBIIOro BiOyBaeThCA 3a
TaHIIOBaJIbHUMHU JKaHPOBUMHU o3Hakamu («[Ba mazypu», «Hotupu mazypku» ans ¢optemniaHo, 1928 p.;
«CiM 1BeAchKHMX TaHUiB» Ais ABox ¢opremniaHo, 1940 p.). JoctaTHbO YiTKMH 1 MOCHIAOBHHUI Yy CBOIX
My3W4HUX ynopoOaHHsx P. MaueeBcbkuii MOEJHYE TaHLIOBAJIBHICTE Ta MOAEPHICTUUHO MOTPAKTOBaHE
eTHiuyHe Havajno («Hotupu MiHiaTiopu» ans ¢dopreniaHo, «Ma3sypka. Tapantena. Konuckosa» aist aBox
dopreniano). Bunsarok ckinamae Heobapokoruit «Tpuntux» (1932 p.), HanucaHuii B Kjaci KOMITO3UILiT
K. Cikopcbkoro 3i ctpyktypoto: Preludium (Allegro), Intermezzo (Adagio) i Fuga (Allegro ma non troppo).

[lpuknanom apyroro Tumy ¢GOpMyBaHHS Maloro LUKy Moxe ciayryBaTu TBip «Yotupm
MmiHiaTiopu» (1940 p.), o0 fKOro BXOAATH M€CH 3 MporpaMHUMM 3arofoBkamu: |. «Ilpemonisy;
2. «Manay; 3. «Mpii»; 4. «BignyHHs». BuHukHEeHHS UMKy, K NpUMycKaloTb Oiorpadwu, iHcmipoBaHe
E. Jlynncrprom (Ellen Lundstréom, npyxunu I. Beprmana), sika 3anpocuiia KOMIO3UTOpa A0 CHiBIpalli
Ha cBoix Kypcax xopeorpadii 3a Mmerogoro M. Birman y IlIsenii. [Ipote nocTreMeHHO HE BiOMO 4 BOHH
TPaKTyBalMCs K HYOTHUPU HE3aJeKHHUX CIOXKETH, UUKI KOHTPACTHUX KOMIO3MLIH, YU Majau HAaCKpPi3HY
igero. My3nuyHa MOBa KOMIIO3UTOpPa MOJAEpHA, JaAOBE MHCJECHHS MiANOPSAKOBYETbCS 3Ae0UbLIOrO
JOBAHAALSITUTOHOBIM TOHAJBHOCTI YM YHUKAHHIO TOHAJIbHOT'O LIEHTPY, SAKUA MOXYTb 3aMillaTH 3MiHHI
TSOKIHHS YM iHTepBaJl.

Berynna komnosuiis «[Ipemtonis» Hece B co0i He0OapOKOBI CTUIIBOBI all03il, 3aBISKA OKPECIICHOMY
Temnoxapakrepy (Maestoso, non troppo presto), MacuBHiil akopOBiil ¢akTypi Ta NaHIBHOMY MyHKTHUPHOMY
pPUTMY Y KpaliHiX po3ailaX TpPUUaCTUHHOI penpu3Hoi GopMH.

Hpyra yactuna uukiny «Mana» («Spetany», B iHIIMX BUAAHHSIX 3yCTpiuaeThesl (GOPMYINIIOBaHHS Ha3BU
sk «Opetanie» — HaB s3nuBa aymka) (Lento, secco, mp); moOyaoBaHa HAa KOHTpAcTi PericTpiB, IMHAMIYHUX
BiATiIHKIB, (PaKTypHUX THMIiB KOPOTKHMX (pa3-MOCHIBOK, SKi HAaHU3YIOTbCS HAa OCTHHATHY peMeTHLiiHY
(hopmyity Gacy 3 JOMiHYIHOUHMM CEKYHIOBHM KOMIUIEKcOM f-ges.

VY m’eci «Mpii» KOHTpacTHO-cKIIafoBa ¢opMma MiANOpsSaKOBaHa ifei kKajeimockomy oOpa3iB, B SKHX
naHye 3MiHa eMOLil Kpi3b MpHU3MYy TaHLIOBAJbHOTO Hauala. 3BiICM — 4YepryBaHHs pi3HOXapaKTepPHUX
po3ainiB-oOpa3iB 3i 3MiHaMM MeTpy i peMapkaMH TernoxapakTepy, SIKe MaloTb KOHKpeTHi XopeorpadiuHi
amo3ii: Lento (pp, leggiero, 4/4) — Tempo di valse (mp, 3/4) — Allegro (f, 2/4) — Tempo di fox (mp, 2/4) —
Tempo primo (4/4). Martepian moyaTKoBOro po3liny B oOpasHid TpaHcdopmalii 06’enHye Bech TBip,
HaOyBalOUM HACKPIZHOTO 3HAUYEHHs, CTalOUM YOCOOJIEHHAM MEeBHOT nepcoHidikarii

3akmovHa meca «BimmyHHsa» (Andante, p) Mae B OCHOBI KOHCTPYKTHBHY i1€0 PO3BUTKY MY3HYHOTO
MaTepiany y KOHLUEHTpuuHiii ¢popMi. [T HackpizHMM iHTOHALIIHUM 3epHOM € TOEIHAHHS Pi3HOCTIPAMOBAHUX
MEJIOJMYHO IHTOHALIM BUTYKY — 3aKJIMKy 1 BiAMOBidi, B JIOMOapACbKOMY pHUTMi. 3 HHX BHPOCTalOTh
KOHTPACTHI PO3BUTKOBI €Mi30AH 3 TPIOJIbHUM MacakKHUM PYXOM, B SIKHX, OJIHAK, CTIHKO 30epiracrbesi kapkac
BUCXiHOT 3aKJIMYHOT iHTOHALIT (3 BapiaHTHUM TPaKTyBaHHSM iHTepBaJly — Bill KBAPTH O OKTABH).

®doprenianHuii 1opobok A. MaJiIBCbKOro He € TOJIOBHOIO ¢(heporo TBOPHOCTi, CKpUMaJsl 3a OCBITOIO.
[Ipore, cepen iforo koMmno3uuiii, Big3HaU€HMX KOHKYPCHUMH HaropoaaMu, — HU3Ka TBOpPiB Aj1st popTeniaHo 3
opkectpoMm. Cepen TnpuKJIaAiB Manux ¢GopTelmiaHHUX LUKIIB Yy J0poOky wmutis — «II’ate wmiHiaTIOp»
(1947 p.) Ta «'ypanbcbkuii Tpuntux» («Tryptyk Goralski»), sikuii 3m100yB BiA3HaKy Ha KOMIO3MTOPCHKOMY
koHKypci im. @. lllonena y 1949 p. HactynHoro poky Mutelb peajizyBaB iX OpKeCTPOBY BepCito.

VY cBOilf TBOPYOCTI KOMIIO3UTOP BETUKOIO MipOK PO3BUHYB 3400YTKHM CBOiX KyMHpiB OHOCTI —
K. Hebtrocci i K. lllumanoBcbkoro, mepiioro — B rjiaHi COHOPHO-KOJIOPUCTUYHMX MiAXOAIB 10 OpraHizauii
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MY3UYHOTO MaTepiaiy, pyroro —y MOAepHOMY OCMHUCIIEHHI HalliOHaIbHO-eTHiYHOro Havana. [lopsn i3 uum
Horo iHOAMBiAyaTbHOMY KOMITO3UTOPCHKOMY MOYEPKY BJIACTHUBI HEOKJIACHUHI CTUIILOBI OPIEHTHUPH.

HaponHo-inToHauiiiHa npupoja LMKy, MiJKpecieHa MPOrpaMHHUM 3arojiOBKOM BKa3zye Ha Te, LIO
KOMTIO3UTOP Oepe 3a 0OCHOBY HepoIbKIOpHI cTiiboBi 3acanu. Sk i K. [llumaHOBChKOTO, HOTO MPUBaOOIIIOTH
pucu my3udHoro mucreursa Tatp, [liaramisa. Lukn yTBOprooTh TpH n’ecu 6€3 MpOrpaMHUX Mia3arojloBKiB.
[lepiia 3 HUX AiMUTBCS HA TpU KOHTpacTHUX po3finu. Ilepumit (Andante) — cOHOPHO-KOJOPUCTHUUHUM, 3i
CTaTUYHUMM TEeJANbHUMH CHIiB3BYYUSIMM HETepUOBOi OyJOBM Ta MEJOJUYHUMH YTBOPEHHSMH, SKi
BUKJIAIAIOTbCSl aKOPJIOBMMH MapanesisMaMM, CTBOPIOIOYM MPOCTOPOBi edekTh. Bike HMX aKLEHTYIOThCS
naioBi 0coOaMBOCTI hosIbKIOPHOrO Miany (ato3ii Ha MiAINChKUI Ta TOPIHCHKUI Taau B MeXax pO3LIHUPEHOT
TOHaJIbHOCTI). [[pyruii i TpeTiii po3aiin, po3/iieHi HEBEJIMKOIO JIIPUYHOIO 3B’ I3KOK0 — HU3KA CTUITI30BAHUX Y
($oNbKIOpHOMY Oyci 3amajibHUX TaHLIOBANIbHUX PI3HOTEMHUX TMOCHIBOK-HArpaBaHb i3 HEYXWJIbHUM
HapocTaHHsM Temmy (Allegro con brio—Vivo). ®akTypHa oprasizauisi BUSBISE TpParHeHHS BiATBOPUTH
TeMOpasbHICTh HAPOJHHUX IHCTPYMEHTIB, pO3rOPTaHHS MY3UYHOTO MaTepiany 06a3yeThcsl Ha KOPOTKHX, YiTKO
PUTMI30BaHKX, 110 PO3BUBAIOTHCS BAPiaHTHO i TBOPSITH KOHTPACTHO-CKIIAIOBY OPMY.

Hpyra wactuHa Tpuntuxy (Andante) BuTprMaHa B »aHpi KojuckoBoi. [I’eca Mae TpuuyacTHHHY
(hopmy, 1110 6a3yeThCs Ha JBOX 00pa3HO i TEMMOBO CHOpiiHeHNX TeMaxX. [lepia Tema CITy>kKUTh OCHOBOIO JIJISt
KpaiiHiX po3AiiB, MPOHU3aHUX €AHICTIO PUTMIYHOI CTPYKTYPH YOTHUPUTAKTOBOro MOTHBY. CepenHiii po3ain
PO3ropTaEcThCsl Ha MiACTaBi OCTMHATHO-BAPIAaHTHOTO TMPOBEAEHHsS IPYroi TeMH, sKe HaKJIaJaeTbCs Ha
MOCTIHO OHOBJIFOBaHY rapMOHI3allifo.

3akmtouHa yacTuHa UMKy (Vivo) TOBOAMTH BUXPEBY TaHLUIOBAJbHY CTHUXilO O TPAHUYHO MOXKIMBOT
JUHAMIYHOT 1 TEeMMoBOi1 KyJbMiHauUii; B Hiii 4epryBaHHs KOHTPAaCTHUX TE€M Y ETHOIHCTPYMEHTaJbHUX
3BYKOHACJIi lyBaHHSX BiJIOYBA€ThCS 3 KAJICHIOCKOIMIYHO Pi3HOOAPBHICTIO. 3aBeplIye KOMITO3UILiIO KO/a, 110
MOYMHAETHCS BEJIMYHOIO IMiTaL[i€l0 TpeMOiTaHHs 1 MOCTYMOBUM BUIAacaHHsM, SIKe MEPeKUaae iHTOHALiHO-
00pazHy apKy 10 BCTYITHOTO pO3/ily TBODY.

Mani uuknu npeacrasieHo i B TBopyocTi [1. IlepkoBebkoro («3umoBi kasku. Ulicts mpemoniid ans
¢dopremiano» / «Bajki zimowe», 1926 p.; «HoTtupu nerki TBopu»). OKpiM LIBOTO MUTELb TAKOXK JOKJIAAHO
JNOTPUMYEThCS eTHOXOpeorpadiuHoi skaHpoBoi opieHTallil («Hotupu kpakor’sku» (1927 p.), «KpakoB’sku»
op. 12), HeocTWNICTMKM Ta amo3iii 1o mporpamHoi TBopyocTi ioro Bukiagadis K. lllumaHoBcbkoro i
A. Pycco («Les Masquesy, «3umoBi ka3ku. LllicTs npemtoniiiy).

Hocnignuk tBopyocTi I1. IlepkoBebkoro T. Kobexuupkuii cTBepmkye: «3B°s13ku Mixk [lepkoBcbkuM i
LIlnmaHOBCHKMM He PYHHYIOTH TBOPHOT iHAMBIAYaNbHOCTI B MOJANBLIOMY Mepediry XyJ0KHbOTO PO3BUTKY.

He moxnuBo BigHectn my3uky 1. [TepkoBebkoro Ha y36iuus BugatHoi nocrarti. [IparHeHHs BUHTH 3a
Mexi 1poro mnopiBHaHHS 3myuiye [1. IlepkoBcbkoro 1o BiIMiHHOCTI, KPeaTMBHOCTi, PO3BUTKY BacHOT
TBOpu0i ocobucrocTi. [Ipo ue ceinunte HaBuaHHs B A. Pyccens, BuGip ¢paHily3bkoro esprit, 1yXy Jerkocri,
SCKpaBOCTi Ta iMIpecioHicTHYHOT atMochepmn» [9; 161].

Bucnosxu. T1oBOpoT 10 CTUIILOBOTO IUIIOpali3My MiK MOJEPHOM i aBaHrapioM 3yMOBHB 0araTcTBO
MHUCTELbKMX BHpilleHb y NopoOky ['paxunu bauesuu, Pomana Maneescokoro, IIsotpa IlepkoBcbkoro,
ApTypa MagBCbKOrO Ta HU3KM iHIIMX MONLCBKUX MY3HKAHTIiB. IX €IHae CMibHICTh TBOPUMX YCTAHOBOK,
uio Bene Bia 3100yTkiB Kapons llumaHoBcbkoro (oro >kaHpOBHX MPiOPUTETIB, KOla 00pa3HOCTi, CHHTE3Y
(ONBKIIOPHOrO Havasla 3 MOAEPHUM MY3MUYHMM CJIOBHMKOM i KOMITO3UTOPCHKO-TEXHIUHMUMHU 3ac00ami).
OpHak, MOMpH CHUIBHICTh HU3KM O3HAK 1 BUXIAHWUX MPUHLMIIB, KOXKEH i3 MHUTLIB BHUPI3HSETHCS SCKPaBO
IHIMBIOYaJIbHOIO KOMIIO3UTOPCHKOIO MOBOIO, TEXHIYHMMHM 3aco0amMHu (pPO3MIMpEeHa TOHAIBHICTh, 12-
CTyleHeBa TOHAJIbHICTh, OOAEKadOHis, CHiB3BYYUsl HETEPLOBOI CTPYKTYpH, KacTepH, MOJiakopAWKa Ta
MOJIIMETPis, OCTUHATHICTh TOIIO) 1 CTWILOBUMH TMpPIOPUTETaMHU, cepell SKUX Heo(ONbKIOpU3M,
IMIIPECiOHI3M, HEOKJIaCHIIU3M, Heo0apoko, ypOaHi3M Ta iH. 3aCTOCYBaHHS TOJIOHOTO MiAXOQY B Pi3HUX
JKAHPOBUX MOJIENAX MOXKE MOCIY>KUTH PO3LIMPEHHIO YSBJIEHb IOAO JIiHIM CMNaJKOEMHOCTI HallioHaJbHOT
Tpaguuii Ta Oifbll MIMPOKKMX 1 JOCTOBIPHMX Y3arajbHeHb TeHepaJbHUX TEHICHLIH 1 pUC OKpeMHX
ABTOPCHKUX 1HAMBIAYaJIbHOCTEH.
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MAUJIbI ®OPTEINMUAHHBIN LIUKJI B HACJIEAUU MMOJIbCKUX KOMIIO3UTOPOB
1920-x-1950-x ronos (CTUJIEBOW ACIIEKT)
Crpuieukas Osbra — acnmpaHTka, JIbBOBCKasi HALLMOHAJbHAS
My3biKaibHas akagemus uM. H. B. JlsiceHka,
r. JIeBOB

[MpennpuHsTa NOMBITKA OCYIIECTBUTH 0000IIEHNSI OTHOCUTENHHO MPEEMCTBEHHOCTH HAlMOHAIBHOM TpaavIyy,
WCCIEOBAHNS TEHEPAIbHBIX TEHACHIUN M YepT aBTOPCKOil wHamBHMAyanbHOcTH. Ha ocHOBaHMM TBOpuYecTBa
I'. banesuy, P. Maneesckoro, II. IlepkoBckoro, A. MaisBCKOro M ApYrux MOJILCKAX MY3bIKAHTOB OYE€pUYEHA MaluTpa
CTHJIEBBIX HATNPaBJICHWH M MPHU3HAKOB WHIWBHUIYAIBHOTO aBTOPCKOTO CTHIIS, MPHUCYIIUX TOJLCKOMY (POpPTENHaHHOMY
TBOPUYECTBY yKa3aHHOTO NEpPHO/a B )KaHpe Majioro mukia. Mx o0beanHseT 00MHOCTh TBOPYECKUX YCTAHOBOK, KOTOpAst
BezeT ot noctmwkeHuit K. I1lnMaHOBCKOTO (€ro >KaHPOBBIX NPHOPHTETOB, Kpyra 00Opa3sHOCTH, CHHTE3a (POIBKIOPHOTO
Hayajia ¢ MOJEPHUCTHYECKAM MY3BIKAIBHBIM CIIOBAPEM M KOMITO3MIMOHHO-TEXHIYECKAMH CPEICTBAMM).

Knruegvie cnoea: Manblii IWKI, HALIMOHAJIbHAS TPAJULKsA, CTUICBOE HANPAaBJICHUE, KOMIO3UTOPCKAs TEXHUKA,
(OTBKITOPHO-ITHIIECKOE HAYATIO.

SMALL PIANO CYCLE IN THE LEGACY OF THE POLISH COMPOSERS
OF 1920-1950 S (STYLE ASPECT)
Striletska Olga — Post-graduate student M. Lysenko LNMA,
Lviv
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The article attempts to make generalizations about the lines of continuity of the national tradition, the study of
general trends and features of the author’s individuality. Based on the works of Grazyna Bacewicz, Roman Matseevsky,
Peter Perkovsky, Arthur Malyavsky and a number of other Polish musicians, the palette of style trends and
characteristics of the individual author's style inherent in the Polish periodical genre of the small cycle are outlined.
They are united by the commonality of creative installations, which leads from the achievements of Karol Shimanovsky
(his genre priorities, the circle of figurativeness, the synthesis of folklore beginning with modernistic musical
vocabulary and compositional and technical means).

Key words: small cycle, national tradition, stylistic direction, composer technique, folk-ethnic origin.

UDK [78.421;78.21]
SMALL PIANO CYCLE IN THE LEGASY OF THE POLISH COMPOSERS
OF 1920-1950 s (STYLE ASPECT)
Striletska Olga — postgraduate student, M. Lysenko LNMA,
Lviv

The aim of this work is to reveal the palette of styles and features of the individual author's style inherent in the
Polish piano compositions of the aforementioned period in the genre of the short cycle.

Research methodology. 14 main publications on this topic (scientific studies and thematic collections,
encyclopedic articles, interviews with composers, musical publications) were studied.

Results. 1t was found that particular aphoristic nature, balanced dramatic logic and construction are characteristic
of short cycles of sketches for piano, since the artistic whole is conveyed in two to five parts. Representation of similar
cycles in the Polish piano works of the 1920—1950 s is quite noticeable, which reflects the artistic activity of the next
generation after K. Szymanowski and representatives of the Young Poland. The format of the small cycle is quite
flexible and versatile for various stylistic reference points, which is the reason why Polish composers used it so often
and in so many ways. They are united by the generality of creative paradigms, which stems from the achievements of
Karol Szymanowski (his genre priorities, picturesqueness, the synthesis of folk music with modern music vocabulary,
compositional and technical means). However, despite the fact that there are several common features and principles,
every artist had a distinct individual compositional language and technical means (extended scale, 12-step scale,
dodecaphony, consonance with the non-third structure, clusters, polymetry, ostinado, etc.) and stylistic priorities, which
include neo-folklore, impressionism, neoclassicism, neo-baroque, urbanism, etc.

Novelty. The article includes attempts to generalize about the continuity of the national tradition, observation of
general tendencies and features of author's individuality on the basis of works by Grazyna Bacewicz, Roman
Maciejewski, Piotr Perkowski, Artur Malawski, and a number of other Polish musicians who created works in the genre
of the small cycle for piano.

The practical significance. The use of a similar approach in different genre models can help broaden knowledge
about continuity of the national tradition and about broader and more reliable generalizations of general tendencies and
features of author's identities.

Key words: small cycle for piano, national tradition, stylistic direction, compositional technique, folklore-ethnic
origin.
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KOHIIEPTH JJISI AKOPJEOHA-BASTHA MTOJIbCHKOT'O KOMITO3UTOPA
JIPYTOf TIOJIOBUHM XX CT. BPOHICJIABA KASUMHPA MIINUBWJILCHKOTO

bynoa Mapuna Bonooumupiena — xauauaaT MUCTELITBO3HABCTBA,

JOLEHT Kadenpy My3U4HOT YKPaiHiCTUKH Ta HAPOJAHO-1IHCTPYMEHTAIBHOTO MUCTELITBA
JABH3 «IlpukapnaTtcbkuii HauioHadbHU#E yHiBepcuteT iM. B. Credanukay,
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OcHOBHy yBary 3ocepekeHO Ha aHamizi KoHumepriB, HanmcaHWX Uil akopleoHa-0asHa TIOJbCHKOTO
KOMIIO3HTOpa-aKop/ieoHicTa Bponicnasa Kasumupa ITmmGumschkoro. Moro opuriHambHi, CTBOpeHi s akopaeoHa-
6asiHa TBOpPH, YaCTO BUKOHYIOTBHCS Ha NMPECTKHUX MIKHAPOIHMX KOHKYpPCaX aKOpAeOHHO-OassHHOTO BUKOHABCTBA. J[0
BuBYeHHA TBopuocTi b. K. ITmmOnnbscpkoro My3nko3HaBYa Hayka TiTBKM TIOUYWHAE TIPUCTYTIATH, 8 aKOPACOHHO-0astHHA
MY3HKa 3raIaHOro KOMITO3MTOpa [ie He OyJia MpeAMETOM CHeLialbHOTO BUBUEHHS

Knrwuoei cnosa: akopneoHHO-0assHHA TBOPYiCTh, KOMIIO3UTOP, OPUTIHAEHUI perepTyap, TCOPSTHIHAN aHai3,
Konuept ans akopaeona.
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