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used in making changes and additions encyclopedic editions and also to preparation the book «Berezhany musical»
from the series «Berezhany in names».
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EBOJIIOLISI OBPA3Y JIPHYHOI'O FEPOS Y «BOEHHUX» CUM®OHISX
BAJIEPISI AHTOHIOKA

I'puuenxo Onvza I'puzopiena — 3aBityBayd TEOPETUUHOTO BiULITY
MapiyrnonbCchbKoi crienianizoBaHoi My3H4HOI IIKOIH-1eCATHPIYKH,
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[NpoanamizoBaHO €BOMONIKD 00pa3y MipHYHOrO TEpos y «BOEHHHX» CHMQOHISX CY4acHOTO KHIBCHKOTO
kommozuTopa B. AntoHroka. Marepian ana anamizy cknamarotk cuMdonii Ne 5 «[lpo Biiiny» ta Ne 6 «Jlement Han
ITpipeoto», HanucaHi i BukoHani B 2014-2015 pp. y ['pysii Ta Vkpaini. Buspneno 3akoHOMIpHOCTI, 110 Jany MOXKIHUBICTh
pO3IIsAfATH apXeTUrisauio obpasy JIPUYHOrO repos LHX TBOPIB, BPAXOBYIOUM APAMATYpPriuHi MOMIIMBOCTI KaHPOBOIO
MIATPYHTSA MY3HWKH, BUABHTH CTHIEBI iHAEKCH, IO MarOTh MPOSB Yy 3aCTOCYBaHHI HHM 3aco0iB MY3W4HOI BHPAa3HOCTI
(TemaTn3My, rapmoHii, (akTypu, TeMOpPOBOro KONOPHTY TOMIO) Ta OKPECHMTH ChemM@iky aBTOPCHKOTO CTHIIIO
KOMMo3uTOpa Ha (pabynbHO-CIOKETHOMY # ApamMaTypridHOMy PpiBHAX. Y paMKax KyJbTYpPOJNOTiYHOTO JIOCITiIKEeHHS
PO3MIAHYTO POJib OCOOMCTOCTI KOHKPETHOTO BMKOHABIIA B TPOLEC] BTUIEHHS 00pasy mipuaHOro repos uux cumdoniit. ¥
pe3ynbTaTi MHCTEHTBO3HABUOTO aHAMi3y 3a3HAuYeHUX OMYCiB 3acofaMW KyTbTypONOTIMHOTO AHCKYpPCY BHCBITIEHO
0coDNMMBOCTI X BHKOHABCHKOTO MPOYMTAHHA Kpi3k BimoOpaweHHA (KambKyBaHHA, 3MiHeHHA, 30araueHHs) TMEPBHMHHOTO
KOMTO3HTOPCHKOTO TIIaHYy.

Kmiouoei cioea: apxetnn, «BoeHHi» cuMdoHii Banepis AHTOHIOKa, eBomoils 00pa3y NIpHYHOrO Tepos,
KYJBTYPONOTIYHWIH THCKYPC, CTHITh, XYA0KHS CHCTEMA.

llocmanoska npobaemu ma i axmyaitenicms. Banepii AHTOHIOK — TMpeICTABHMK YKpaiHChKOT
KOMIo3uTopebkol mkoau XXI er. — 3aarHuil TOCTPO CHPUIMATH [TPOrPecUBHI yXOBHI TeHaeHUIT ta OyTu
HA[3BMYAHHO 4YTIMBUM [0 iIeHHO HOBOTO 1 CBITOMISAHO [EepefoBoro, 00 came IHKOPIOPATHBHICTL B
aKTyalbHUI 11€0JOTIUHMIT KOHTEKCT CBOTO 4acy HaJAMXae HOro Ha BUTBIP KOHLENTYadbHUX CHMQOHIYHHX
nonoted. Ha cooroyni B. AuroHtok — aBrop gecstu cumdoniii: Ne 1 «[apmonis Pyxy» (2011 p.); Ne 2
«Dandapu» (2012 p.); Ne 3 «llependauyrana My3ukan(2013 p.); Ne 4 «Cucrema baxaub» (2014 p.); Ne 5
«ITpo Biiiny» (2014 p.); Ne 6 «Jlement Han [piproton(2014-2015 pp.); Ne 7 «Mackapan Henobauenux CHiB»
(MpUCBAUYETHCS HEBUMHHUM 3kepTBamM BOeH 1 Tepopy, 2015-2016 pp.); Ne 8 «Tearp [licaszyuyn (2016—
2017 pp.); Ne 9 «Cousiuni Mictepiin (2017 p.).Ne 10 «Yocobnenus Inmoro»(2018 p.). JlekoTpi 3 HUX, Ha Hauly
JQYMKY, JIOHiAbHO 00’eHAaTH B LMK (Mpo 1ie BKe Hiwlocs B MmaTepiaii Mpo nepili HOTHPH «IOBOEHHI»
cumonii B. Autonioka), iHmi (sk-or Cumdonis Ne 7 «Mackapan Henobauennx CHiB») BHCTYNAIOTh (K
camocrtiiini [1], [2]. [Mosiea KOKHOrO TBOPY KOMIIO3UTOpPA Y CHIBOPeHilt Hum hopmi HapamueHoi cumehonii
MpUBepTac 3allikaBleHy YBAry ayuTopii, 3aXOMmioe cIyXallbKy YSBY came TOMY, HIO BiH Y MOBHOMY 00cCs3i
JIEMOHCTPYE BOJOIHHS KOHUENTYalbHUM CUMQBOHIUHUM MucieHHIM. Y GopMyBaHHI JaHOro AMCKYpCy —
LEHTpajilbHa PONb HOro CRITOMASAHUX MyONIIMCTHYHUX KOHUEMNTIB, BUKIAJEHMX B 00pasHOMY 3MICTi
cuMOHIUHOT My3uKH. AKTyallizalis Ta MOJE/NFOBAHHS 3arajbHOIO CBITOIIISIAHOTO KOHTEHTY JIPUYHOTO repos
Horo cumoHili MPONOHYE EeK3UCTEHLIHHY OCHOBY OyTTS JHOAMHU B coliiymi (ToOTO, OpIEHTOBaHY Ha
BHYTpIlIHE OYTTS JIOAWHK, AEILO ippaliioHanTbHe B MIOICEKOMY «S1», BHACTIZOK YOTO MI0JWHA € HEMOBTOPHOIO
0CODMCTICTIO). Y LIMPOKOMY 3K CEHCl, 3BePTaHHS [0 HEOKa310HAIBHHUX TEM J0MOMArae LbOMY MHUTLIO B HOro
CaAMOBHW3HAUYEHHI sIK 0COOMCTOCTI, B M0J1I HAaLlle TBOPUMX MPOrHOCTHYHUX TEHAEHLIH; 3acobamu cuMoHIUHOTrO
JkaHpy «eepOanizye» ©a3zoBi cmiToopieHTHpW. CeMIOTMYHMI TNPUHIMI KOMIMO3UTOPCHKOrO MucieHHs B.
AHTOHIOKA, eMOLiiHA SCKPABICThL BHCJIOBJICHHS, TeaTpasibHICTL 1 KiHematorpadiudicts apamaryprii Horo
CUM(OHIH € pe3ylbTaTOM HOBHX TEXHIYHHMX 3aco0iB poOOTH 3 MY3MYHHUM MaTepiajioM, a LE€ BMOTHBOBYE
cyXadiB 710 «<KOPMOPAaTUBHO» poOOTH, CMILIKYBaHHS B IUCKYPCHBHOMY NpocTopi. JIOMiNBHICTE i CRBOEYACHICTh
JIOCITi/PKEHHST ODIPYHTOBaHA HEOOXI[HICTIO CHELiabHOrO BHBUEHHS 3HAYHOTO XY/I0IKHBOIMO BHECKY LIOTO
MOMO/IOr0 KOMMO3UTOpa B €CTETMYHUH MIacT CYy4acHOi YKPaiHChKOT KYJIBTYPH

Po3rnsHemMo B 1bOMY KOHTEKCTi [IBi «BO€HHI» cumdonii B. Antonioka «llpo Biitny» (2014 p.) Ta
«Jlement Han [Ipipeoro» (2015 p.).

© I'punenxo O. T'.. 2018
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Memoio Oocniddcennst € BCTAHOBJIEHHS  iflelHO-(inocodhebKOro MiaArpyHTss TBOPYOro npotecy
KoMnosuTopa-cuMdonicTa, 10 Mae cBi BiAOMTOK fK y ApamaTypridHiii excriiikauii, Tak i B AKOCTI
MY3UUHOT TKaHUHU, 3adikCOBAHOT B aBTOPCHKIM napTuTypi (LLISXOM BUBYEHHS €TariB npotecy rnobyaoBu
Zpamaryprii, CTBOpPeHHsS 00pazHUX XapaKTePUCTHK «TEepPCOHAIKIBY TBOPY, 3aBJSKM BUKOPUCTAHHIO MEBHUX
3ac00iB KOMMO3UTOPCHKOT TEXHIKH, 10 MalOTh CBOE Bi0OpaXKeHHS Ha CEMIOTMYHOMY PiBHi Ta CrIpAMOBaHi
Ha OpPMYBaHHS PUC CTHUIIKO ABTOPA 1 JIIPUYHOIO repos HOro My3ukH).

3aeoanns — 3AIMCHUTH LIUIICHAN aHali3 BMKOHABCBKMX IHTEprpeTauid «BOeHHMX» cumdoHiii B.
AHTOHIOKAa uepe3 BTIJIEHHS 11eHHO-TBOPYMX CrPSAMYBaHb aBTOpPA, CHOPMOBAHMX HA KOHLENTYAITLHOMY
(cBiTornsaHomy, dinocodebKoMy, KyJIbTYpOJIOriYHOMY) pPIiBHI Yy mpoueci eBojwouil My3WdyHoro obpasy
JPUYHOTO TEPOA.

3acTOCOBAHO  Memodoa02ilo  CHCTEMHOrO  aHalizy (418 BMBYEHHS PUC CTWIKO Ta OCHOB
KOMIO3UTOPCLKOrO [MUChbMA 3  YpaxXyBaHHSM BMKOHABCHKOI iHTeprnperauii 03HaYeHUX TBOPIB) Ta
KyJIBTYPOJIOTiHHHHA MiAXiA (4718 OCATHEHHS CHCTEMM LIHHOCTEH MY3HUYHOTO XYy10/KHbOTO TEKCTY, aBTOPCHKOT
MO/1ei CBITY 1 JI0iMHH B npoueci ¢gopmyBaHHs 00pa3sy JIIpudHOro repos B cuMGoHiuHIA My3uui).

Oenno ocmannix nyonixayith. [lpakTuka aBTOPCHKMX anesTUBIB, L0 MAalwOThb Ha METi CTBOPEHHS
CBOEPITHOT YCTAHOBKH (HAIAINTYBAHHS CJTYyXAIILKOTO CIPHUHATTS Y MOTPIOHOMY XYI0KHBOMY CIIPSIMYBaHHI) €
JIOCUTh PO3MOBCIOMKeHO0. TpaauuiiHo cMM(OHIYHI TBOPH, 1110 MalOTh Ha3BY, MY3HKO3HaBIli BIAHOCATH 10
Tak 3BaHOI MporpaMHoi My3uku. HeMoskn1Bo 00ilTH yBarolo BianoBiaHi HayKkoBi pe3ynabratu JI. KusHOBCHKOT,
M. Kormui, A. Myxu, A. ®paiit, H. SkoBuyk y tapuni nporpamuoi mysuku [5-6], [8], [12], [18], [20].
Pozpiaxku LMX Ta IHIWIMX HAYKOBLIB, MPUCBSYEH] OCOOJIIMBOCTSM KYJIBTYPOJIOIIUHUX APXETUINIB Y CTBOPEHHI
o0pa3y, CTWIIO, IHTEpPTEKCTYaJbHOCTI Yy TBOPHOCTI KOMIIO3MTOPIB Ta iHTEPNpPEeTaTopiB IXHBOI MY3WUKH €
icTOTHUM 0poOKkoM Ha wiid Huei [3—4], [7], [9-11], [13-16]. Cepen koMMo3uTOpIB, AKI BiUTATNA JaHUHY
nporpamHii - mysuui, caig 3ragatu A, €aniuky, C.Jlioakesuua, @. flkumenka, b. JlstoummHeskoro,
B. Bureuuskoro, H. Hmkankiecekoro, B. Bbapeincekoro, B. Kocenka, B. Kupeiika. Lleii nepenik moxHa
JIOTIOBHIOBATH Ta PO3IUMPIOBATH, NOAaBIUM M iHmI imeHa. HeoOximHo Haseatu B upomy psaay l. lllamo,
€. Crankosuua, B. [Trymikina, B. ['yOy, A. 3araiikesuy, B. Pynuaka, I. [llepGakosa, O. [lletuHchkoro Ta iH.
Onnak my3uka B. AHTOHIOKAa He € TporpamMHOIO y 3BMYHOMY ceHci. Hamaioum Ha3eu cBoiM TBOpawm,
KOMITO3UTOP MEHILI 3a BCE IparHe 3aK/acTH B HAWMEHYBaHHS IPOrpaMy BiIMOBIIHOIO MY3WUHOIO Psy.
Ckopiul 3a Bce, MOYATKOBMHM «c/IOraH» MOTPIOHO CHPUAMAIOUM SIK BEKTOp, WO BKA3YE HANpPsAM pyxy
KOMTO3WTOPCBKOT JAYMKH Ta cnpoOyBaTH BHSBHTH JIiHIT 3B’A3Ky Ha3BH 3 camMHM TBOpoM. [IporpamHicTs
KOMIIO3UTOP pPO3yMie Ta peanizoBye He sik (JOPMYBAHHS HAOUHOIO psAy My3uuHuMM 3acobamu. Lle Oinbiue
HAra/ly€ CTBOPEHHS [IE€BHOIO TJIA, CBOEPIAHOrO [MCKYPCHBHOIO [OJIsS, LWIO HANAE MOXKIIMBICTE KOKHOMY
CTyXayeri CKJIAcTH i3 3anporoHOBaHMX aBTOPOM «MaslliB» BIAcHY KapTHHY, 3pO3YMITH TPOLIEC HaApOLKEHHS
ABTOPCbKHX 00pasiB, 3a3UPHYTH B HOro TBOPUY Jiabopatopito, cripoOyBaTH OTPUMATH JIAHLIKOMKOK acoLliallii, —
YCBi/lOMJIeHUX aBTOpoM, ab0 TakuX, WO NiACBIAOMO Biduiucs B Horo poboti. B. AHTOHIOK, 3aCTOCOBYHOUU
3BYKOBY iMiTalliiHICTL (CTBOPEHHS 3BYKOBOTO psiAy, HIO BiITBOPIOE PYX MOT3Iy, Xifi FOAMHHUKA, MOCTPIIH
TOLLO), CTBOPFOKOUYM KOHKPETHI PUCH MOPTPETHUX UM CHOKETHUX 00pasiB, PYXaeTbes 3a iIe€r0 ApaMaTypriuHol
noriku. Tlobymoea ioro oOpasie (1l CTOCYEThCA K JTIPHUHOTO TEposl, TAK i MEePCOHAXKIB APYTOro riaHy),
3aB/SKH TEXHIYHO JOCKOHAIIMM npuiioMaM oOpoOKH, 3aBK/1H 1EMOHCTPYE CIPABKHIO CBOEPIIHICTL Ta MEeBHUH
piBeHb y3aransHeHocTi [2]. Toxk Hazea ans B. AHTOHIOKA — 11 iMITYJTbC, TIOIITOBX, 3aB/SIKH SIKOMY KOJKEH i3
cityxauiB Mae 3Mory chopmyBaTH BIacHUl oOpasHuii psa, CTBOPUTH BIacHUM XynosxkHii Teip. [1po ue finetses
B IHTEPB’ 10 KOMMO3UTOpa, 3anucanomy l. lllectepenko [19].

Buxnao ocnoenoco mamepiany. Cumghoniss No 5 «llpo Bitmy» B. AHToHIOKA Briepiue Mpo3Byvala
26.X. 2014 p. y dinaneHomy konuepti Mysuutoro decturamo «Ykpainceki [ui» B TOinici y BukonaHHi
I'py3uHCcBKOrO (himapMOHIYHOTO OpKeCTpy Mia KepiBHULITBOM AupurenTta H. Paureni. CumBofivuHo, 110 came
o cumdoHiro 00paHO A/g NpeacTaBieHHs YKpaiHu; e OLibll 3HAUYIIUM € TOM (akT, 110 TBIP BUKOHAHO
came y Toimici.

IlicTb pokie, 1O Bigainsau Ha Tod yac Tpariudi noail B ['py3il Big aHanoriunux — B YkpaiHi, Haganu
MOXJIMBICTD IPY3MHCBKHUM MY3UKAHTaM BIfHANTH y CBOTX AYLIAX CTPYHU, LIO OPUHSTE B YHICOH 3 HALLIMMM, ajie i
y3arajbHUTH JIesiki MOMEHTH, TIePe0CMUCITHTH OypeMHi nofii BiacHoi ictopii. [TpaBociaena micis ['py3ii Hanana
LentpanbHiii nporpami YkpaiHcbkoro tenebauenHs ¢inbM npo BukoHaHHs wiel cumdonii Ha Decrupaii
«T6inicon, H nig yac Horo aemoHcrpauii 26.1V.2015 p. moxkHa Oynio nobauuTy, sk OPKECTPAHTH, AHPUIEHT i
ciTyxayi eMOLLiMHO, 3i ClIb03aMHM CPUMAalOTh MY3HKY 1iel cuMOHiT, 110 oTpuMana mMpokuii posrosioc y 3MI.

Intepnperauis H. Pausesi cumdoHIYHOrO TBOPY YKPATHCBKOIO KOMIO3UTOpA — SICKpaBHi MpUKIa
MPOHWKHEHHS B CYTHICTh OYpPeMHUX BOCHHHX MO, IOCTYITHOTO AaleKo He BCiM, a JIMIIe AeIKUM MHTIISM.
CX0KicTh 3arajlbHOKYJbTYPHOT MEHTANBHOCTI YKpaiHCHKOI Ta TPY3WHCHKOI HaLliii CIpUsIW HaWTOYHIILIOMY
OCSITHEHHIO JUPUIEeHTOM 0coOauBOCTed CUMQOHIYHOIO MHCbMA CYYACHOI'O YKPATHCBKOIO KOMIO3UTOpA.
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Otxke, nij yac «YkpaiHebkux JIHiB» y ['py3ii BigOysocs He jdlie 3HAHOMCTBO 13 3pa3KoM UyKOT KyJIbTYpH,
1O 3iHCHEHO LIIAXOM, TaKk OM MOBHTH, «TIEPEKIaqy» 3 MOBH OJHIET KYILTYPH Ha MOBY iHIIOI. BukoHaHus
IT'aroi cumdonii B. AHTOHIOKA rpy3vHCHKUM (iIAPMOHIYHMM OPKECTPOM CTAll0 BAMKIMBUM YHHHUKOM
(opMyBaHHS QHMCKYpCY, BUABHIIOCS THM MaclITaOHUM [MPOEKTOM, L0 PO3MMBAE KOPIOHHM HALliOHAILHOTO,
3MYUIYIOYH TEPEOCMUCIUTH TpajMiliiiHe Miclle YKpaiHChKOI MY3MKM B KOHTEKCTI CBITOBOI. 3BepHEHHS
BHJATHOIO IPY3HHCBKOIO MHUTLS [0 TBOPY YKPalHCBKOIO KOMIIO3UTOPA BUABWIO nNOTpedy MoeaHatTu
KYNbTYPHI CBITH HAaLIMX KPaiH, 3aBASKH AKOMY «HY)Ke» OTPUMYE CBOE MPABO Ha iCHYBaHHS B MeJKax iHLIOro
KYJIbTYPHOTO JIOCBiJTy.

Cumdonis Neo 5 «[Ipo BiiiHy» noumHaerbcs Berynom, 1o 3ManbOBye KapTHHY TEHIITHOIO PaHKY.
3BYKM HapOIKYIOThCA Haye Hi3BiAKH, i3 caMol THILi, — BAJITOPHOBI TOHH, MiITPUMaHi CypMamH 311erka, Ha p
Jlenb  Konuxarots nopitps.  TpaauuiiiHi i KOMIO3WTOpA CEKYH[OBI HAIJIACTYBAHHS CHPHUSIOTH
BiZITBOPEHHIO MaliZke CHpPaB¥KHbLOI 3BYKOBOT MAJITPU, HAOUHO 3MAalbOBYIOTH KAPTUHY THIUI H CHOKOMO.
HepuuepnHicTe TeMOpPOBO-3BYKOBHX pECypcCiB, LIO0 XapaKTepu3ye OpKecTpoBy namitpy B. AHToHIOKa,
BOYeBU b npuBaduia qupureHTa, sikui ymxe y Beryni cumdoHii BUpa3HO npe3eHTye TpajguuiiHi Ui Uboro
aBTOpa K/IAacTEepPHI CHIB3BYyYYsl, IO, Haue BI3UTIBKA, € CBOEPIAHMM MApPKEPOM TBOPYOro MUCbMA
KoMmno3uTopa. TpaauuiiHO KiacTepHi rpoHA TYT MalOTh HacHYEeHEe eMOLliifHe, ApaMaTHUHe HaBaHTAKEHHS.
Ha BigMminy Bin momepeanix cumdoniid, Tvmori ans B. AHTOHIOKa akopaM 3By4aTh ACHO M MpO30po,
QKYPHHM Bi3epYHKOM HAKJIaJal0yuu JIerKHid ceprnaHoK Ha 3By4YaHHs TeMH, 30kpema, — Yy dueiit. Jopyuusuin
BMKOHAHHS KJAaCTepiB HE 3BUYHHMM JIO MAciOHApHOTO 3BYYaHHS MiJHWUM, a JEpeB’SHUM iHCTPYMEHTaMm 3i
CBITJIUM, TEHAITHUM TeMOpPOM, KOMIIO3UTOpP CTBOPUB OCHOBY Ui MOJANLIIOIO 3BYUAHHS IMICEHHOT TeMHU
JipuuaHoro repos. OpkecTp TOHKO i TOYHO BiYyB 3aBAaHHs W copmyBaB HeoOXinHe 3a SKiCTIO 3BYyHaHHS
(apboTtoHose mose. 3abiraroun Hanepes, 3a3Ha4MMO: 1Ii cnelM(ivHi rapMOHIYHI BEpTHKaIi W Hajzanmi He
MaroTh TpaauuiiHoro ais B. AHTOHIOKA rpi3HOro, iHOJI — TpariuHoro 3abapBiieHHs, K B IHIIMX HOro
TBOpAax: TYT CYTTERILIOIO € caMe KOJIOPHCTHYHA CKIIAfoBa.

ITicenHa Tema — Ha4e 3MiHa Kaapy Ha KiHOEKpaHi, Ha4Ye MOrs B iHWMWK Oik — 3’ABIseTbCA W ompasy
3aXOIUIFOE YBAry MOBHOTON) 3BYYaHHS, LUIMPOKHUM «IMXAHHAMY, 3BYUMTh BUILHO il eMoLiiHO HanoBHeHo. Haana
MapTii CTPYHHUX, METOIisl BUCTIBYETHCS, PO3BUBAETHCS, JUIETHCA, 01AI0YH CUHKOIH, Haue TPOXHM 30HUBalOUNCH i3
JIUXAHHS NPH KBaBiH XO[I CBOro JIPUUHOro repost Ta Henepe0auyBaHO 3MIHIOKOUM PUTM PyXY Ha TPIOJABHUX
dirypax. CekseHuii B naprii ajibTiB Ta BAITOPH CTBOPIOKOTH BIIUYTTS MOMIPKOBAHOCTI 1 SICHOT BMEBHEHOCTI
rosiopHoro oopaszy. HecriojiiBane Tpemosio CTpYHHMX, Ha4ye rpiMm, MepepBaio MOETHYHMH HAacTpiid. A ock
TPEMOIIO, 1O MOYAIOCS SIK BIUTYHHS, HAOUParouK cUii, BUOYXHYJIO Ha ff — nepuinii MOTUB, — Y MIJTHUX JyXOBHX.
MupHuii cniB nepepsaHo 3Bykamu BiiiHu. J{upurent tak BuOynomye OanlaHc 3BYYaHHS NMAPTUTYPH, LIO PiBHI
YeTBEepTHI HOTH HaraayloTh XiJi FOAWHHMKA: BUA3BOHIOIOTHL Ta BiAMIpsIOTE nepedir vacy. Bucxiguuil Hanpsam
CHMBOJTIZYE PO3TOPTAHHS JIHS, — PYX Y 3BOPOTHOMY HAIPSAMIB MOME CrpUMMATHCs K ako3is Ha npuxia Houi. Jlo
3ByuaHHs BIGpodoHy foaae cBill rofoc yesecra: i naprTis 3aCHOBAHA HAa TEPLOBUX (CrepLly — TPbOX, 3rOJIOM —
BOCBMH) BHUCXITHHX XOJaX i3 HACTYIHHM 3BOPOTHHM pPYXOM. IHTOHALIMHO BHCXimHI Ta HU3XIiOHI TepLil TaKoXK
JIy2e CXO3KI Ha LIOKAHHSI HEBEJIMUKOIO FOIMHHUKA, — OPKeCTp Ternep Mpaikoe K CBOEPIIHMIA YacoMip, IMITYrouu
3BMYHE CIYXY «Tik-Tak». KoMnosurop TpaauiiiiHo 30cepeKye yBary ciyxada Ha nposieax Hacy, BKIIIOHaIOuH B
HAPTUTYPY BIAMNOBIHI IHCTPYMEHTH, CTBOPIOKOUM 3BYUAHHS [3UrAapIiB PI3HOrO PO3MIipY, HACTPOEHUX TA MEBHOMY
TOHi, MEepcoHi(iKyIouUd Ta HANAIOYM CEHCOBOTO HABaHTaKEHHA LbOMY KiacuuHOMy apxetumny. Ha i
TOAMHHMKOBOTO MEPEryKyBaHHs: 3’ SBNS€ThCA METo/iA B NapTii cTpyHHUX. BoHa mae cribHe pUTMO-iHTOHalLiiHe
3epHO 3 TeMOIO TpyO, — peneTwliiiHa Tpioib i3 HACTYMHMM CHHKOMOBAHMM PO3MIMpeHHAM. Llg Tema He myxe
poznora, ajle Mae JOCUTh 3HAYHE KOHCTPYKTHBHE H ApamarypridHe 3HAYEeHHs: MPOPOCTAOYH 3 JKOPCTKOro
3By4YaHHs TeMU TpyO, BOHa BHOCHThH y 3arajbHe My3H4HE TJIO iHTOHALLIO, 1O MOKE CrpuiiMaThcsd K pyx
JIpUYHOrO reposi HasycTpiu BiiHi. PoscmiBHicTh, BHpakeHa B IIMPOKMX BOKAallbHMX XO/aX, eMolliliHa
HACUYEHICTDb (TPIOJIbHUI pyX YETBEPTHHX, LIO MMOEAHYETHCS 3 MOJOBKEHUM JIITOK) 3BYYAHHAM [IBHOT), XBHJIEBA
NiHisS MENOAMYHOrO MAJIFOHKA, 3 BUHMKHEHHSM Ta 3aTyXaHHAM JIOKAIBHUX KyJAbMiHaLlii, — yce 1ie € BaKIHBHM
JU1S1 [OAAIBLLIONO PO3BUTKY MY3U4HOro notoky. [losea Temu Tpy0O y 3ByUaHHI BCbOIO OPKECTPY € PENpU30I0, SKa,
HAPOLLYIOUM 3BYKOBY Ta €MOLHHY Hanpyry, NpuXojuth [0 MOTYKHOI KyJIbMiHALIT OpKecTpoOBOrofuiti, 1110,
BiZUTYHABILIM, PO3UMHAETHCA Y T, —JHIIE NepKycii kernodoHy BiAOHUBalOTH yac.

Tuwa y siareopenHi B. AHTOHIOKA — 3aB3K/M HAMOBHEHA, MaTepiajibHA: BOHA OPUHUTH 3BYKAMM, SIKi B
napTUTypi 1OpYy4YeHO BHKOHATH rpyni aepeB’sHUX ayxoBux. [lo HMX noaaroTh CBOT ronocu BaITOPHH Ta
Tpyou. JloBri OpeBick Ta MIBHOTH Haye MOBHCAIOTh Y THINI, 3 ABISIOTbCS HI3BIKM Ta, BTPaTHUBIIN CHITY,
TAHYTH Y MOBITPi, HABOJAAUM CIIyXauya Ha AYMKY PO 3MiHY JiH Ha Beuip. AtMocdepa HeHaue He pPyXaeTbes,
BCE MEPENHBAETHCA 3 OJJHOTO B iHILE, HATIOBHIOIOYHKCH 1 CITYCTOLIYIOYHCH OJHOYACHO.

Kinemartorpagiyuuii MeTO/] 3MiHM KaJIpiB CTa€ KOMMO3UTOPOBI B HAroAi W bOT0 pa3y: HOro JipHYHU
repoM, rnepeBiBLUM MOV I3 3arajibHOTO MJIaHy Kyauch YOIK, 3HOBY HaTparuise Ha roauHHuk. Tenep Bi3io0
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JipuuHoro repos, tpaHchopmoaHoro B oOpa3 Ilana-Yacy, aopydeHo Bigreoputu posiw. Hemoxiueo
00IMTH YBarolo IO KpeaTHBHY 3HaXiJKy aBTOpa, sIKWH, 3MIHMBIIA TEMT i Tylue, NepeTBOpHR (GopManbHUMH
akoMmnaHeMmeHT (100pe BiIOMMH i3 COHAT Bi/leHCHKMX KJAcHKiB) Ha oOpa3 uie OAHOro rOJMHHMKA, —
merpoHoMma. CenToRi X01H, 1110 € OCHOBOIO MENOJi1, TAKOXK AY:Ke HaraayloTk iHTOHaLil0 «OiM-0omM». Posnb
3BYYMTh Ha Meaji CTPYHHOT TPYITH, a, BlIacHe, MeJIO/Iisl OTPUMYE MiAroa0COK Y NapTii GpelT, MoTiM crioB3ae
[10 BUCOKMX TOHIB (paroTis, OCTATOUHO PO3YMHAKOUYHCH Y CEPIIAHKY 3BYKIB BIOpodoHy.

O0pa3 Yacy € ynro0iaeHOIO Bi3i€l0 JNIPUYHOTO repos LbOTO KOMMO3MTOpa: MabyTh, camMe TOMY BiH
3BEPTAETHCSA 10 HHOTO TPOTATOM YCiX CBOIX CHMM(OHIYHMX omnyciB. Ti€l0 YW iHIIOK Mipolo, B TOMY 4H
iHIoMy acrnekri, ane Yac crano 3aiimae ypary B. AHtoHioka. IHoai yac nepcoHiikyeThes, OTPUMYIOUH
GiNbII-MEHII PO3JIOTY «POJIb 3i CIOBAaMM»; IHOAI BiH € TUM TJIOM, Ha IKOMY TIPOXOAATH Pi3Hi MOAIT; iHOMI BiH
€ JiMlle HaraJyBaHHSIM Ta IMITyJIbCOM 3ajjis CTBOPEHHs JIaHLHOMKKA acolliauiii. Ane ug aiiioBa ocoba —
NPUCYTHS B YCIX HOro cuM(OHIUHKX TBOPAX i MAE MICiH0 HACKPIZHOIO CUMBOUTY. 3aliyueHHs apxetuny Yacy
HEOOXiZIHO KOMIMO3UTOPY N1l CTBOPEHHS CBOEPIAHOTO METaJANCKYPCHBHOTO MOJ, 110 BHHUKAE SK peakilis Ha
nesHy pealbHy noaito. Takow nogierw, 3 touku 30py B. AHTOHIOKA, € came Halle KWUTTH, — HOro
LIBUAKOIMIMHHICTh, HEMOBTOPHICTh 1 KOPOTKOCTPOKOBICThb. 3BepHeHHs 10 obOpasy Yacy B HbOro €
(hopMyBaHHAM CBOEPIJHOI i1IOFIOCH, — OJUHHULIEKD CIIOBHHKA aBTOpPAa, «MapKepoM IHAMBIAYyanbHOI MaHEpH
npolecy TBOPEHH», CROEPIAHUM CEHCOBHUM aKlieHTOM TBopy [17; 896].

Hactynuuit wBuakuit enizon cuM¢oHIT HEMOB poO3pHBaE THIY, MOYMHAIOYHCHL Ha fff 31eTom
XpoMaTH4YHOT KBapTosi: MaOyTh, Tak 3BY4MTh bina, — BogHOYac i3 ycix OOKiB CTMCKYIOYM CBiIOMICTh B
€IUHUI HepB, MePeTBOPIOIOYM Ta 3MIHFOKOUM BCI BiUYTTs, KOJM PO3YM BTpavae BOMIO, a AyLIA HABYAETHCS
nependayyeatu. KpapToias y CTpYHHHUX, Y BIANOBIAL — Taka cama irypa y AepeB’siHUX QyXOBHX, a Aali — Y
miauux. Tpemono cknajgae 3ByKOBE T0, H 32 MHMTh BaKKOKO XO/0I0 TMOYHHAE PyXaTUCA Tema, L0 €
Moubikalier nonepenaHbOl NiceHHOT TeMu. Ajie 1i Xapakrep 3MIHHBCS HAa MPOTUIIEKHE, — HACYBAEThCS
[10Ch BENIMKE, Ipi3He, HEMMJIOCEepaHe: MIJHI IyXOBi pa3oM i3 CTPYHHOIO TPYMol0, MiATPUMAaHI YAapHUMH,
CTBOPIOIOTH KapTHHY HacyBaHHsA Jluxa. HusxigHuii (parmeHT HIOMTO 3MiHIOE CHTYyallilo, — MOXMYpH
KOJIOPUT Jel10 MPOSCHIOEThCA, ale HACTYITHUI MOMEHT He JIMIIAE HA/lii Ha LUBMJKY MEepeMory: AMHamiyHa
penpu3a, B SKili Tema 3By4MTh 3ac00aMH YChOTO OPKECTpY, CBIIYMTh Mpo iHme. [TpuHimn MoHoTeMaTHU3My,
3a SIKUM CTBOPrOE MYy3uKy B. AHTOHIOK, y ueproBuii pa3z orpumaB cBOe BTiieHHs B naprurypi IT'sitof
cumbonii. EnerifiHa Tema cTpyHHMX € [eulo BMA03MiHeHOW Mmoaudikalierd norepeaHbol MeloguuHOoT
dopmyau: ne — T 3MiHeHWH oOpa3. BuinykaHa Tema KrmapHeTa — TaKOX iHTOHAIiWHO OnW3bKA
nepLIo/pKepelty: MmiceHHid Temi 3 nepuioro enizony. Bona cripapail Haja3BUuaiiHA: TEHMITHA, NPUMXIIHBA,
KpUXKa. 3ByuaHHsl KlapHeTa n0jae i ocob/MBOI UMCTOTH Ta KPHLUTAIEBOI [PO3OPOCTI, IO CTBOPIOE
BiIUyTTH, HaUeOTO XTOCh IMBUTHLCA HA CRIT 13rOpH, — 3BIATIAA: CAOMIAAAIEHO Ta PO3MIPKOBAHO MO3HUpAcE Ha
Beinsiki Hawi fil, nmoaii ta nepunetii. Moderato — ue eni3oj, WO € CBOEPIAHUM JipUKO-dinocodchbkum
PO3AYMOM 110/10 BHYTPILIHBOIO CBITY JIKOJMHU B anokaiintuddy ao0y, cuny 1i Hanii, npipBy Biguaro Ta
cripoOy 3po3yMiTH BHTOKH, Tepiuonpupomy. Hactymuuit emizon Meno Mosso — e ofiHe 3icTaBIeHHs, 1110
KiHeMaTorpaiyHo nepeMMKae Kajap Ta MepeBOIUTh MO/l KAMEPH HA BiJJlajieHHi U1aH, P SKOMY Aerali
BTpa4aloTh 00pucH, ane GopMyeThes, CTBOPIOETLCA 3arajibHa OaraTollapoBa KapTMHA. YciMa 3aco0amu
KOMMO3UTOP 3MAJILOBYE CBIT Ge3 TPUBOI; CBIT, 110 M€ LIHHICTb YKe TOMY. WO BiH €. DeiTy, aHrnidcbkui
pikok, roboi Ta yci iHWII aeper’sHi AYXOBi pazoM i3 kcunodoHoM, BiOpodoHoM, HyenecTolo Ta apdoio Ha
neaasai CTPYHHHMX 3MajbOBYIOTb KapTUHY MHpHOro OyTT#. lpamaTypriuHa pojb LLOro €mi3ody MoJsrac B
TOMY, LIO BiH € THXOI KYJbMiHalli€lo cUM(OHIi, i MO3WTHBHO HAMOBHEHOK, €MOLIIMHOK BHCBITICHOI
30HOK, TUM JZKEPesIOM, 1110 Hajae cuid i HatxHeHHs. Lleil enizon € Takoxk eHepreTMUHHM IMITYJIbCOM s
MOJANBIUIOTO PO3BHUTKY, 3 AKOrO BUPOCTaE HOBHMMH. 3BYK CypM CHPHAMAEThCSA AK 3aKIMK A0 il CIPOTHBY.
CxeunboBaHui, 30y KeHHWI, 3HEPBOBAHMH, 11eH 3aKIHMK JiPUYHOTO repos JIyHa€ MOB Tacio, CKIMKalo4H BCiX
10 enqHaHHs. Koporkui, afle nyske eMOLIRHO CKOHLEHTPOBAHWM, Hade cranax OJIMCKABKH, BIH MPOHHU3YE
co0O0 My3M4HY TKaHMHY. 3'ABIfS€ThCS BXKE 3HAlOMa Meofif, 10 HaOyBae XapakTepy 3IaBJIE€HOrO
rojlociHHs. Ane ueil riad — BHYTPILIHBO CTpUMaHuUl, He a(eKTOBaHMH, HE NEMOHCTPATHBHHM, 11O JHLIe
nocuiioe ioro apamarusm. TpionbHi perieruuii Tpy® Ta HACTUpJMBE rpi3HE rYPKOTAHHS YAapHHUX 3BYYaThb
HEMHJIOCEPIHUM TIIOM s cKOpOOTHOro cosocniBy. Ta 3romom emoliifHa cklaaoBa MOCHTIOETECSA, YOMY
CHPUSIOTH HEBIUHHI peneTuiil TpyD, NOCUIeH] TAKMM CAMHM MPUHTOM Y repkyciii. ApnepkoBasi ¢irypu
ap(u TaKoXK A0AAKOTH LUIMBHOCTI 3arajibHOMY MY3WYHOMY MOJIOTHY. paMaTu3m MnocTyrnoBo HapoLLyeThes,
@k JOKW XBWJIA HE OTPUMYE TMEBHY Millb Ta TMiAiHMaeTbcss Ha KylIbMiHALIWHUA MK, SKAH, Y CBOIO 4epry,
YTPUMYIOUH MACIOHAPHY HACHYEHICTb, NEPEPOCTAE B KylibMiHalliiiHe rnato. Hacrae enizon Meno Mosso, —
3BYKOBa Ta JipaMaTypriuHa Ky/ibMiHalisa: (akTh4He 3aBepiueHHs, ¢ivan cumdonii. Llei pozain nodynoraHo
Ha IHTOHALi MonepeaHkOro, — MEPeocMUCIeHa IHTOHALICIO «30HKY» (BMCXiAHI Tpioni 16-X) 3 HacTymHUM
HU3XIJIHUM XO[IOM, SIKMIf CEHCOBO 3MIHEHO HA IHTOHALIK, [0 HAOYBLIM XapakTep TrOJOCIHHS Y
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norepeHLOMY BapiaHTi nepeTBopuiacs Ha MOTHB 3 SICKPaBO BHUP&KEHUM IMIEpPaTUBHUM Xapaktepom. Y
HOBOMY BHTIf/i U CHHTarMa HajaaHa B MapTisX MiJHOI AyXOBOi TPYMH Ta CKPHMIMOK. 3a iHTEHCHBHOI
NIITPHMKM IPYNH  YAAapHHUX, 3arajbHe 3BYYaHHS CYTTEBO BHUCBIT/IIOETbCS Ta HaOyBae BHPamKEHOro
ONMTHMICTUYHOTO KOJOPHUTY. 3aBepulyeThcs PO3Mia Ta OJHOYACHO — KOpMyC TBOPY Ha BHCOKiil HOTI
eMOLIIMHOTO MiJHECeHHS M 3araidbHOTO 3aB3ATTHA, (OPMYIOYH OCHOBHHMH nadoc 3aBepliabHOI AYMKH SK
CTIMKe MNepeKOHaHHs 00 OAHO3HAYHOT CHPABEATMBOCTI MUPY Ta JKHUTTSL.

Ocranniit  po3gin  Cumdonii MoxkHa 3a3HauMTH  AK  micasmoBy. CBiZoMHMH — apXiTeKTOHIYHOT
BPiBHOBA/KEHOCTI, KOMIIO3UTOP TPaJAMIIiHHO 30anaHCcoBYye KOHCTPYKIIO CBOro TBOpY. AJle TapMOHIYHO
YHOpsiIKOBaHA MY3MUHA hopma Maibke 3aBK/Iu € BIIKPUTOO LIOJI0 3MICTOBHO-ApaMaTypriudoro cexney. [Hrenuii
KOMTO3UTOpa HE3MIHHO CIPAMOBaHI Ha 3adyuyeHHs ayaWTopii A0 y4acTi y, BJacHE CTBOPEHHI TBOpPY, IO
BiIOYBa€ETHCS Y CBIOMOCTI ClIyXaya, Y THLLI HOro Ay, BiAJIYHHI BHYTPilLHbOro crity. Toxk roBepHeHHs o6pasy
Uacy (y BUMKOHaHHI (opTeniaHo, 1110 BHOCUThL Y 3BYUAHHS /10JJaTKOBI €MOLIIiHI KOHOTALIT) — Lie He 1O iHLle, K
CTBOPEHHS CEMAaHTHHYHOTO 3B A3KY 3 TOJIOBHOK I[E€I0 TBOPY: KUTTA JIIOACHKE — 3aHAATO IIBUAKOTUTMHHE, KPHUXKE
H HElOBTOpHE, BOHO Mae€ HAMBHULLY LIHHICTb. Te, 110 3By4aHHsl YMOBHOI'O «IOJMHHM4MKA» Bia0yBaeTbCs came 3a
JIONIOMOrOK apTUKYsLUiT (hopTeniaHo — TpaauLiHHO FOI0BHOIO JiPUUHOro reposi B. AHTOHIOKA — BUBOJUTH Liei
HIOMTO (DOHOBHI MOMEHT Ha pPiBE€Hb PaMaTyPriuHOTO BUCHOBKY: BiliHa — CTIpaBa PYK JTFOJJUHH, HaIliJIEHa POTH
JIO/IMHM, | OCHOBHMX BTpAaT Y Hill 3a3Hae came moauHa. Ta yac MUHa€E, a MEHTabHICTB JIIOJCTBA 3aTHIIAETHCS
He3MiHHOIO. BiifHa pyiiHye Bce, CyCTOILYE Ta BUXOJIOLIYE, — 3ATULIAECThLCS uiie Yac, ane i BiH — Ha pyii (cin
PO3YMITH — B pyKax) JIOZMHH, TOXK, MOEAHABIINCE, JltorHa it Yac HaneBHO 3MOYKyTh MOBEPHYTH CRBIT Ha Kpallle.
V upomy Kimoul 3aBeplIyEThCS OCTAHHIM (parMeHT TBOPY, — BUCBIT/IEHO, KPULUTAJIIEBO MPO30pPO, HAUe
PO3UMHAIOYHCE y BUCOKOMY Ta BivHOMY Hebi; octanni 3Byku cumdonii «[Ipo Biiiny» TaHyTs i 11e nesikumii vac
BiZUTYHIOIOTH Y CBIZIOMOCTi Ta Mmam’ATi ayIHTOpii.

Cumeponin Ne 6 B. Aumontoka «Temenm Hao Ipipeoroy Gyna enepiue BukonasHa 28.V.2015 p. y
Kononniii 3ani im. M. B. Jlucenka Hauionansnoi dinapmonii Ykpainu. CeiTora npem’epa TBopy Biabynach
y pamkax XXV Mixknaponnoro ¢ectuBamo Kuiecbkoi opranizaiii HCK Vkpainu «My3uuni [Ipem’epu
CE30HY» Y BMKOHAHHI 3aciyKeHOro akajaeMidyHOro cMMQOHIYHOro opkectTpy YKpaiHChbKOro pajio mia
KepiBHULTBOM ronoBHoro aupureHra B. Illeiika. HoBuii cumdoniunuii omyc B. AHTOHIOKa MaecTpo
B. llleiiko pemnpesentyBap ny6uiui sSCKpaBo, MOETHUUHO N OJHOYACHO — MPOCTO. 3aBASKH HATXHEHHIH 1
peTenbHiil pobOoTI AUPUreHTa i KOJIEKTHBY OPKECTpY, 3 AKMM KOMIIO3UTOPA OB’ SA3Y€ UMMAJIO MOCTAHOBOK I
(GoHIOBHMX 3anMCiB Ha YKpaiHCBKOMY pamio, TBip BiaOyBcf, a ciyxad Biauye Oe3mocepenaHe «IuXaHHm»
BYJIMLL, JIEMEHT HATOBILY, CBUCT CHIrOBIlO, 3BYKHM MICTa, MiflHeCeHe cKaHayBaHHs racei. B ysasi ciiyxaua Ta
UM [HIIA «CLIEHA» MUTTEBO 3MIHIOBA/A CBOT JIALUTYHKH Ta M CBITJIO KIOMITEPIBY» MOTPAILISIM y3araibHeHi
oOpa3u, mackw, Bi3ii. Taki KapaUHaIbHI 3MiHM OyJIM Maii’ke HAOYHMMH, JAOCSTATMCA BOHM 3aBIAKH TOHKIH,
maiicTepHii TemOpoBii apTukynsuii. /1o TOro s, AMpUreHTy ayxe 100pe BAAIOCS CTBOPUTH edeKT LiTICHOT,
€IMHOT JpaMaTypriuHoi JHiT TBOpY Ta BTPUMATH HOro IHTPUrY A0 OCTAHHBOIO TAKTY: LbOMY CIpUsia
MO3ai4HiCTh MapTHTYPH CHUMQOHII, 10 € BTUICHHSM KiHeMmaTorpaidHoro crioco0y CTBOPEHHS MY3H4YHOT
TKAHUHU Ta [pejicTaBise HeabusKy CKIanHicTh A (OPMYyBaHHs apXITEKTOHIYHOT BPIBHOBAKEHOCTI, KOJIU
Ba)KJTMBO HE BTPATHTH JKUBOTO OUTTA MyNbCy My3MUHOT 11°€CH.

Bemyn no lloetol cumdoHil po3noynHaeTbess TeHIITHUMU pyiagamu apdu, ski, 3a NATPUMKH
iHCTPYMEHTIB MiTHOT DyXOBOT IpyNH, CKJIAAal0Th TI0 Uid MpoOymKeHHs nepiiol TeMH. SKicTb My3uuHOT
TkaHuHu Betymy, ii mposopa, pospigxeHa dakTypa (cTBOpeHa, 3aBAsKHM 3iCTaBIEHHIO TpHBanoro, Ha 36
TaKTiB BUTPUMAHOTO 3BYKY B TpeTili OKTaBi y mapTii anbTa 3 MiArolockoM aphu, TaKoXK Yy BHCOKOMY
pericTpi, ¥ «rpyJHUM» BOPKOTAHHS MiJHHMX) HalileHA Ha BiAUYTTSA THLL, CMOKOK H BMHPOTBOPEHHS.
CekpeHlliiiHa TemMa BioJIOHYENEH PO3ropTacThes MOCTYMOBO Ta HEKBAIMHO, Yac Bijl 4acy 3 MiAr0JIOCKOM anbTa
Ha TUXIiH, MOB 00epTOHOBIH, nejani koHTpadacie. Takui cepnankoBuid «(PaKTypHHH abpuCc» 3aCTOCOBYEThCA
KOMITO3UTOPOM, MO-TEPILIE, 3 METOK CTBOPUTH NMOTPIOHY HOMY XYI0XKHIO aTMocdepy, HaJaTH CiiyxXxadeBl 4ac
3171 TIOCTYMOBOTO 3aHYPEHHS y CBIiT MY3WKH, a MO-ApYyre — MPHUBEPHYTH YBary ayauTopii 70 My3uuHOT
cuHTarMM abo TeMH, sfKa € THM IHTOHALIHHHM 3€pPHOM, TI€H) MOHOTEMATHYHOK) KJITHHOW, 3 KOl B
noJajiblioMy BUpocTe yBech kopryc Tropy [4: 8]. Jlo Toro »x Ha marepiaii TeMHW BioJlOHUEIeH CTBOPKETHCS
Jemo apaMaTHUHUil o0pa3 NipUYHOro Tepos, LIO BUABRIAE MEBHY CTypOOBaHiCTh, CyM, ajle HadaeThes
cllyxaueBi B CKOHLIEHTPOBaHOMY, cTpuMaHoMmy Burisii. Llro menoairo MoHa o3HaunTH sk Temy JloauHu.
Came ronoBHa tema Betyny «mpopoctae» B MY3MUHIH TKaHMHI NEpLIOro po3aily, — crepuly 3 sBiseTbes
HeBeJMYKa iHTOHALlif, IO TMOKM e He Ma€ SICKPaBO BUPAKEHOTO CaMOCTIHHOTO MOETHYHOTO ronocy: if
eMOLIIHHO TEIUIMI TOH LOpa3y MepepuBae TO 3BYK apdu. ska HIOUTO Tak caMo 30MPAETLCA CTATH TO AKOICH
Hapauii, TO MexaHi4Hi 3BYKM pi3HMX (IepeB’sHMX, MIIHMX) AYXOBMX, 10 glissando CroB3alOTh 3i CBOTO
iHToHalliliHoro micig. Ta 3a MUTH Tema BionoH4Yenel Ha4eOTO /0na€ MepernoHu il 3 4BIsSETHCA B TOBHOMY
o0cs3i, ane MiicaHJ0BI 3CYBH, MOB 3aCTEpIralouu 11010 HEMEeBHOCTI IPYHTY, WO BiOpye mij HOramu, He
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JarTh T MosuiBocti HaOpatu cuiu. Hade cHIroBi BUXOpH, W0 KPYMKIISHOTH T4 3aMITalOTh yce JKHBE,
PO3BHMBAIOTHCS TEMaTH4HI Bi3epyHKH cTpyHHHX. [looauHoki a3BoHM HaraayioTh npo Yac, mo HeoaMiHHO €
BAXIMBOKO J1iHOBOK 0co0or0 Maiike Becix TBOpie B. AHTOHIOKA. VY nipoleci 3aHypeHHst B MY3MKY LbOIO
pO3iny, HapelTi, SK i3 HeraTUBY CBITJIMHM, TIPOCTYMAE Y CBiJIOMOCTI Ta CTae 3pO3yMITMM, MO MI0 X came
iinerbes y Hasei: [lpipea — ue Cmepth, — Te Hilo, oaHa aAymMka npo sKe OXOTUTIOE MOTOPOLHUM XOJIOZIOM
cepue i 3ynuHse quxadusa. Ha thi «3amerini», rpyna jgepes’ssHUX AYXOBUX KOHTPAIyHKTOM [NOBTOPHOE, MOB
BaKJHUBY Te3y, BICIMKOBY TpiOJbHY IHTOHALIO, sIKA CMEpIly MOCTYMAEThCA MICLEM TeMi, BHKIafeHilH y
TpoMOOHIB (y ApYroMy MpOBEACHHI — BCi€i MIZHOT IpynHM), a 3@ MUTh (YK€ B HACHUYEHIILIOMY 3BYYaHHi Ta y
BULJISIZIl KBAPTOJI BiCIMOK 13 MyHKTHPHUM MEPEXOA0M Y LIiIy), BOHA [MOBEPTAETHCS TA 3BYUMTH Lie OuibL
emoliiiHo HackudeHo. Tema TpoMOOHIB OXOIJTIOE BECh AKYCTHYHHI MPOCTIP Ta IMIEPATHBHO apTHKYITIOETHCS
3 MOABOEHOK CHIIOK. BpaxeHHs Bill LbOro NMPOTHCTOSIHHS, 300paKeHOro y rycrux jJApamMaTtuyHUX TOHaXx,
NOCWTIOETBCS, 3aBMSKU JI0JIATKOBMM NPU3BYKaM Mijli fambouro, campane W timpani. 3anyueHHs Taxkoi
KiZTbKOCTI MiJHAX Mag€ 11ie i OKpeMe ceMaHTHYHe HaBaHTaKeHHS: MiJHa MOHeTa MoTpibHa HeODKUMKY, 11100
saratuty Oory XapoHy 3a gocraBky ayii nomepioro B Aia. Lle 3a yacis qaBHIX rpekis ckiiajiacs Tpaaduis
KITACTH MOKIMHUKAM MiJ S3MK MajleHbKy MijHy a60 OpOH30BY MOHETY BapTICTHO B OJMH 000/, — cXOKa
A3MYHHLIBbKA TPaKTHKA JOBro icHyBana i y noOyTi ykpaiHuis. HixTo i HIKOIM He 3aMHCIIOBaBCS, — HaBILLO
Tomy Xapony rpoumi Ha Tomy CgeiTti, ane ckpizk — cBoi 3akoHW. Ha ykpaiHCbKMX TepeHax uie W aoci
3HAXO/ATh TaK 3BaHi LEUMHCHKI 000mu, — ApiOHi (nmiBrpamoBi) mosjbebki MoHeTH 1650-1654 pp., o
kapOyBasnucs y llemmHcbkoMy repiiorcTBi Ta mopiBHioBanu 1/36 rpoma. Tok 3By4aHHs Mifi B MapTHTYpi
ULOro pozainy mae geuo iHdepHanbHuii eiariHok. Tema TpoMOOHIE cTBOprOE 00pa3 HEBMOJIMMOI Ta
Oe3KanbHOI CHIIH. 3aralbHUMA ApaMaTH3M JO0MOBHIOIOTH MEPEI3BOHH BiOpoQOHYy Ta 4eslecTH, O iIMITYIOTh
3BYKH PIi3HHX — 3a po3MipaMH i rojiocamu — J3urapis i xpoHometpis. Apxerun Yacy B AHTOHIOKA TiCHO
MOB’A3aHUH 3 MOTMBOM CAMOTHOCTI JIPUYHOIO repos repej HEMHHYUOK 3ycTpiudro 3 Biunictio, TOMY
noequHok bytras # HeOGyTra HeoAMIHHO CYNpPOBOKYEThCH, (dikcyeThed, apbiTpyeThes Takum cobi
CroponnimM CnoctepeskHukom, — Ilanom-YUacom. [lanuii enizoa, mpoxonsuu AeKinbKa eTamiB po3poOkw,
BBOJUTD Yy KyJIbMiHaLIiHHY 30HY H 3aBEPIIYEThC ACKPABUM €MOLIIHHHM CIUIECKOM.

®inan CumdoHiT CMOBHEHHH HEMPUXOBAHOTO ApaMaTH3My. KoMIMo3HTop He J03BONAE Hi JipUYHOMY
reporo, Hi ayauTopil NigNacTd MmiJi Mariddy A0 U031l UM OMaHH: HANPUKIHLI JIFOJCBKOIO KUTTS YCIX HAC
ouikye Hemunyue. Jlana cumdonis B. AHTOHIOKA — TBIp MPO LIHHICTb JKOACHKOIO JKUTTS, — 8/1Ke CBIIOMICTh
KOYKHOI OKpeMol JIIOIMHK, B KIHUEBOMY paxyHKY, 3miHioe cBiT. Jlromuna ana B. AHTOHIOKa — BakinBa
CKJ1af0Ba BiuHocTi, 6escmeprHa hopmoTBOpUa culla, sika B co0i camiii yCBiIOMITIOE MeTY H cama cebe CTBOPIOE:
came Ha Lii TouLll 30py IPYHTYETLCS PO3YMIHHS LLITICHOT CBITOIIIAIHOT CHCTEMH KOMITO3UTOPA.

Bucnoexu. TlpoananizoBaHi Hamu JBI «BOEHHI» cvMQOHIi B. AHTOHIOKAa BMSBIAIOTH TIEBHY
OararowiapoBicTb XY[0%HIX pIBHIB aBTOpa, WO BigoOpakaeTbes Yy BUINSAI HOro IYMOK, €CTETHYHOI
porpaMu KOKHOT 3 Horo cum(oHIYHUX KOMMO3MUIH. BucBitineHHs 1X BUKOHABCHKOI iHTeprperauii Mae
CYTTEBE 3HAYeHHs, camMe TOMY B CXeMy TpaJHLiHHOro IiTiCHOro aHasi3y JOUITLHO BKIIOYATH BUKOHABCHKY
peaakuiro. HalBa)JIMBIIIO YMOBOK HAPO/DKEHHS TBOPY € [OEJHAHHA KOMIO3MTOPCHKOIO Ta
BHKOHABCHKOTO 3ayMy 3 METOK [OHECEeHHs MOro KOHIENTY M0 CayXambkoi ayauTopii. [HTeprperartis
BUKOHABLI MOXKE PyXaTHCh Y HAMpsMi 10 BUSBY 3acaJHUYUX CTH/IbOBHX PUC BUKOHYBAHOI'O TBOPY, a MOXKE
MaTH NMPOTHIKHHUIA BEKTOp; penpe3eHTallis TBOPY MOXKEe MaTH PUCH OKa3iOHAIBHOCTI UM CTan0i XyA0/KHBO-
copMOBaHOiI penakiiii, ajie TOJOBHMM € CKepyBaHHs MaHOYTHLOro pe3yibTaTy Ha cilyxaua, CTBOPEHHS
JUCKYPCHBOTO TOJIA 3a/Uld TOJUIOTIYHOTO CIIIIKYBaHHA, IO HAAacTh BHKOHABCHKOMY akTy 0OCOOIMBOL
ileHHOl Ta AYXOBHOT HACHYEHOCTI Ta, BPeIUTi-pellT, cCTaHe YMHHUKOM BHHHMKHEHHs kartapcucy. BuzHaueHo,
mo B. AHTOHIOK MOCTyroByeThcs HaaOaHHAMM Pi3HUX CTHIBOBHMX JIOKTPHH, Y HOr0 TBOPHOMY METOi
MOKHA 3HAWTH PUCH PI3HUX MY3MUYHMX HanpsMiB. Ane BCi BOHM — IHCTPYMEHT 3a1JiA JOCATHEHHS MEBHOI
XVJIOKHBOT METH MHTLL: CTBOPEHHS O0O0pa3sHOro CBITY JIPUYHOro repos Horo wmy3uku. LlikaBum e
3iCTaB/IeHHs He JIMIIE CTapuX JKaHPOBHX (OPM i3 My3MKOIO cy4acHocTi (ctuib New-Rock), XpoHOTHI
(uaconpocTip, Bill «XPOHOCH-HAC, TOMOCH-MICLE) MY3HUHOrO TEKCTY, SIK MeBHOT GOopMH BiguyTTs vacy i
MEeBHOI0 CTaBJeHHs Horo a0 npocropooro ceity. Llelt edekr cTBOprOEThCs TAKOK 3a JOMOMOTOK
TeMOPOBHX (OPKECTPOBHX) MOJKIHBOCTEH: KOJIOPHUT HenmpodeciifHOro MpoBiHLiIMHOTO BYTHYHOTO aHcaMOITIo,
3 HECTIMKUM 3BYUAHHAM IHCTPYMEHTIB, HEIIEBHUM IHTOHYBAHHSIM Ta HEUITKMM METPOPHUTMIUHHUM MATKOHKOM,
edexToM cTapoi, «3abhKIKeHOT» iiBKM (3aBAsSKM riicaHaoBid  aprtukynsuil), cneuudiuna ¢onika
(comiyyana, MaHI0MiHOBA) iHCTPYMEHTIB. BusiBiieHa B pe3ynbTari 3/1iHCHEHOTO KyJIbTYPOJIOTiYHOrO aHai3y
MIAJIOTTYHICTL YaciB, KY KOMIO3MTOP 300pakye y 3ICTaBJIEHHI Ta MPOTHCTOsAHHI, (OpMye MEBHHUM IJ1aH
B3a€MOBIHOLIEHb XPOHOTOMIB i3 Hackpizuumu apxerunamu Jlionuuu, Beecrity, Cmepri, JlroOoBi, 1o
BUBOJATH TBOPH LIBOTO aBTOpa Ha MEBHUH piBeHb 11eHHO-XYI0/KHBOITO Yy3arallbHEHHS, MIIKPECTIOIOHH
ueMeHTyrode o0pa3oTBopue 3HaueHHs apxeruny Yacy ais nipuuHoro repost Horo mysuku. Komnonywouu
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CHOJKETHE TIIO Ta HACHYYIOUH HOro JKUTTEBUMM eIi30[aMM 3a[isSHUX MEePCOHAKIB, 3aBISKH CTBOPEHHIO
crnenudivHuX 3ByKOBUX pHC Yacy, B. AHTOHIOK focsrae He JHIIe aTTPaKTUBHOT METH, — MPUBEPHYTH yBary
ayuTopil 10 BaX/IMBOI JpaMaTypriuHol CLEHU, aie U CTBOPIOE MEBHUN anepLUUNTUBHUA MOMEHT: cllyxad
Kpaile 3amam’sTae TOW 4M iHLIME (parMeHT came 3aBASKH XPOHOTHUMOBOMY KonopuTy. JloBejeHo, 10 B
Cy4acHiM My3uli Mi3HaHHA W OCBOEHHS AIMCHOCTI, aHalli3 OKPEeMHX ii MPOSABIB i3 MOJANBIUIUM CTBOPEHHAM
OlblI-MEHII MOBHOT KaApPTHHU CBITY HEMOMUIMBE 0€3 OCATHEHHs AYXOBHOIO CBITY JIipU4HOro repos, 0Oe3
3araMONeHHs Yy MiKpokKocMmoc Horo ocoOucTocTi 3 ycima pedrekciaMu i ckapbaMu IHTEJEKTyalbHOro Ta
ncuxiyHoro OyTTs, 6e3 BUSBY pUC CTHITIO.
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IBOJIHOLIUSA OBPA3A TUPUYECKOI'O 'EPOS B «tBOEHHBIX» CUM®OHHUSAX
BAJIEPUSI AHTOHIOKA
I'punenxo Oabra ['pHropseBHa — 3aBenyromas TEOPETHYECKHM OTIAEICHHEM
MapuynonbcKoH CnenHatn3npOBaHHOH MY3bIKaJTbHOMH MIKOJTBI-AECATHIETKH,
r. Mapuynons

[TpoananusupoBaH mpoiecc 3BOMOILHM 00pa3a JMPUUECKOTO TepOosl B «BOEHHBIX» CUM(OHMAX COBPEMEHHOTO
KHEBCKOro kommosutopa Banepus Antontoka. Marepuan ans ananusa coctaBisioT ero cumponnu Ne 5 «O Boiine» u
Ne 6 «Peinanve Han INponacTeion, HanucaHnHble W McnonHeHHsle B 2014-2015 rr. B I'pysuun 1 Ykpaune. B npouecce
HX u3y4YeHHs oOHapy:KeHbl 3aKOHOMEPHOCTH, JalOllMe BO3MOXKHOCTh paccMaTpHBaTh apXeTHIH3alHio odpasa
JIMPHYECKOTO TEpOosi C Yy4YeTOM ApamaTyprauecKHX BO3MOKHOCTEH »aHPOBOH OCHOBBI MY3BIKH; BBISIBIEHBI CTHIIEBBIE
MHIIEKCBI, TPOSIBIAIONIMECS B MIOCKOCTH TPUMEHEHMS MM CPEICTB MY3bIKanbHOH BBIPA3MTENBHOCTH (TeMaTH3Ma,
rapMOHHH, (PAaKTypel, TEMOPOBOTO KONOPHTa W Op.) M OYepYeHa crelM@HKa aBTOPCKOTO CTHIA KOMIO3MTOpa Ha
(abynbHO-CIOKETHOM M IpaMaTyprHueckoM YPOBHAX. B pamkax KynbTypoJorHueckoro MCCiefoBaHHsA pacCMOTpEeHa
poNb JMYHOCTH KOHKPETHOTO MCTIOMHHUTENS B MPOIECCE BOMLIONIEHHS 00pa3a TMPHYECKOro repos 3THX ciMdonuii. B
pesynpTaTe LIETOCTHOTO HMCKYCCTBOBEMUECKOTO aHalnW3a «BOGHHBIX» CHM(OHHUYECKMX ONYCOB CpeNCTBaMH
KYJBTYPOTOTHYECKOTO THUCKYPCa, BHICBET/ICHBI OCOOSHHOCTH MX MCMONHMTENBCKOTO MPOYTEHHS 4yepe3 oToOpakeHHe
(konupoBaHue, H3MEHeHHe, 000ralleHHe) IEPBHYHOr0 KOMIIO3HTOPCKOrO ILIaHa.

Kniouessie croea: apxerur, «BoeHHbie» cumpoHuu Banepus AHTOHIOKa, 3BOMIOLHS 00pasaiupHYECKOro repos,
KYJIbTY POJIOTHHECKHH JUCKYPC, CTHIIb, XyI0XKECTBEHHAs CUCTEMA.

EVOLUTION OF THE LYRICALCHARACTER’S IMAGE IN «WAR» SYMPHONIES BY
VALERIY ANTONYUK
Hrytsenko Olga — head of the theoretical Department of Mariupol
specialized music secondary school,
Mariupol

The article analyzes the process of evolution of the image of the lyrical character in the «war» symphonies
by the modern Kyiv composer of the XXI st century Valeriy Antonyuk. The analysis material includes his
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symphonies No. 5 «About The War» and No. 6 «Laments Over The Abussy, written and performed in 2014-2015
in Georgia and Ukraine. Their study showed some patterns that make it possible to consider the process of
evolution of the image of the lyrical characterin the symphonic works by V. Antonyuk taking into account the
dramatic possibilities of the genre background of music, to find style indices that are manifested in the plane of
application of musical expression means (themes, harmony, texture, tone color, etc.) and tooutline the specifics of
the author's style of the composer at the plot-storyline and drama levels. The culturological research investigated
the role of the person of a specific performer in the process of embodiment of the image of the lyrical character.
As a result of a holistic art analysis of V. Antonyuk's «war» symphonic opuses, the means of culturological
discourse disclose the peculiarities of performer’s interpretation through the reflection (calquing, alteration,
enrichment) of the original composer's plan.

Key words: archetype, «war» symphonies by Valeriy Antonyuk, evolution of the image of the lyrical character,
cultural approach, style, artistic system.

UDC 785.11(477)
EVOLUTION OF THE LYRICALCHARACTER’S IMAGE IN « WAR» SYMPHONIES BY
VALERIY ANTONYUK
Hrytsenko Olga — head of the theoretical Department of Mariupol
specialized music secondary school,
Mariupol

The aim. The aim of the study is to establish the ideological and philosophical framework of the creative process
of a composer-symphonist, which is reflected both in dramatic explication and in musical canvasrecorded in the author's
score (by studying the stages of the process of constructing drama, creating figurative characteristics of the «characters»
of the work, using certain means of composer technique reflected on the semiotic level and aimed at forming features of
the author’s style and the lyrical character of the music).

Objective: to carry out a holistic analysis of the performer’s interpretations of the «war» symphonies by
V. Antonyuk No. 5 «About The War» and No. 6 «Laments Over The Abuss», through the implementation of the
ideological and creative focuses of the author formed on the conceptual (worldview, philosophical, culturological) level
in the process of evolution of the musical image of the lyrical character.

Research Methodology. The methodology of the system analysis (to study the features of the style and the
frameworks of the composer's writing taking into account the executive interpretation of the mentioned works) and the
culturological approach (to comprehend the system of values of musical artistic text, the author's model of the world
and human in the process of forming the image of the lyrical character in symphonic music by V. Antonyuk) have been
applied.

Results. We have found that one of the manifestations of the existential approach to the creation of his own
picture of the world is the use by V. Antonyuk of a specific narration technique which creates a new form of
functioning and subsequent evolution of the image of the lyrical character of his «war» symphonies. Personalization
(using intonation, tone, texture) of the main character helps the performer to create, and listener to trace the inclusive
development of the leitmotif «portrait» material experiencing all the plot twist from the first to the last note of the
score, which enables the composer to bring the key message of the work — the main idea, his vision, his own
comment — across to the public in the most thorough, comprehensive and detailed way. This combination of concert
and symphony genres enriches symphonic scores by this composer and makes them multidimensional. The dialogic
sof times, which is portrayed by V. Antonyuk in comparison and confrontation and revealed as a result of a
culturological analysis, forms a certain plan of interrelations between chronotopes and cross-sectional archetypes of
the Human, the Universe, Death, and Love, which bring the works of this author to a certain level of ideological and
artistic generalization emphasizing cementing figurative meaning of the archetype of the Time for the lyrical
character of his music.

Novelty. The scientific novelty of the study is that the figurative content of the «war» symphonies of this
composer, from the perspective of evolution of the image of the Iyrical character of his music, has been discovered for
the first time.

The practical significance. The article contains material that is important for understanding the features of the
style of modern Ukrainian composer Valeriy Antonyuk and his achievements in the field of symphony music. The
results of this work may be used to find out the important issues of composer’s and performer’swork — urgent
problems associated with the general cultural situation and further research on the problems of contemporary musical
culture.

Key words: archetype, «war» symphonies by Valeriy Antonyuk, evolution of the image of the lyrical character,
cultural approach, style, artistic system.
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