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3aKOH U ero UHTepnpeTauusa
B NUTepPaTYpPHbIX MICTOYHMKAX
(YonT YntmeH n 3arap lNo)

“The law of the Lord is perfect;

It gives a new life.

The judgment of the Lord are just,

They are always fair.”

(The Psalms. Book One. Psalm 19,

The Law of the Lord)

Great is the law.... Great are the old few landmarks of
The law .... they are the same in all times and shall

not be disturbed.

( Walt Whitman, “Leaves of Grass”)

KuroueBsble ciioBa: npecmynjieHue, HakasaHue, pejlucuo3Has nod3usl, nepeeepHyrnblﬁ Muc-

muyusm, OoemeKkmus.

Tema npecTynjaeHUs U HaKa3aHU4,
TeMa NMPaBOCYAus, KOTOPOE CBEPIIAETCS
yepe3 CO3MaHHbIE JIIOIBMHU 3aKOHEI, HE
MOTJIa OCTaBUTH OE3Pa3TUIHBIMA MHOTHX
nucaTeieid, TO3TOB, KOTOPEIE MPOHUKA-
JINCh UJieeil BceoOIel cripaBe i InBOCTH
Ha 3emute. Bompoc o ToM, B CHJTy KakKuX
MIPUYUH BO3HUKAET IIPECTYIUICHUE, KaKoe
JIOJDKHO MOCIEA0OBATh HaKa3aHUE M KTO
JIOJKEH BBIHOCUTBH BEPAUKT BUHOBHOCTH-
HEBUHOBHOCTH HAXOJIUJI CBOE OTPAXKEHUE B
JipeBHUE BpeMeHa B bubmuu, a 3atem B X1X
BEKE IOSIBUJICS YETIOBEK B 1aJIEKON U HEIo-
HATHOM Torma [uisi EBpomnbl 3a0keaHCKOMH
cTpaHe AMepurKe, KOTOPBIH HAITUCAIT CBOIO
kaury “JIuctes TpaBer” (Leaves of Grass)
u "Ha3Ban ee “Hosas bubmus”. Dto cramo
BIOCJIEACTBUU JIEJIOM BCEH ero x«u3Hu. [{Be
OuOIIMKM — TIepBas ApeBHS, 00KECTBEHHAS,
KOTOPYIO HEIb3s1 M HA3BATh JINTEPATYPHBIM
MPOU3BEACHUEM, BTOpasi — CO3daHHAs
TPYAOM YEIOBEKA, BIIOOJICHHOTO B CBOIO

1%6

CTpaHy W Hapo, BOCIEBAIOIIETO UX, U
CHJIOU IT033UU OOBETUHUBIIIETO CBOU IMUT -
PAHTCKUI HAPO/I B €TUHYIO HAIUIO B §IUHOMN
CTpaHe.

Kuwura IlcanmoB, U3 KOTOpO# B3AT
anurpad, ABISIETCS HEMOCPEACTBEHHO KHU-
roil TUMHOB ¥ MOJIUTB bubnuu u cocTout
U3 cTa nsATUuaeca Ty rncaiMoB. CocTaBIIeHbI
9TH [ICAJIMBbI Pa3HBIMU aBTOPAMU Ha MPOTSI-
YKeHUH MHOTUX JieT. CTUXOTBOpHAas hopMa
MOJIMTB OTHOCUTCS K TAK HA3bIBAEMOMH peju-
THO3HOH 1m033uH (religious poetry), a camu
TICAJIMBI PaCCMATPUBAIOTCS KaK PETUTHO3-
HBIe CTUXOTBOpeHus (religious poems).

Bynyum o cyTi MOTMTBEHHBIMU 00Opa-
IEHUSMH K OOTy, BOCXBAaJICHHSIMU U OJia-
rogapeHus MM, 3TU CTUXOTBOPHBIE CTPOKHU
BMEIAIOT B ceOsl BeCb HEOOBATHBIN U 110
KOHIIAa HE MO3HAHHBIM MU A0Opa M 3Ia,
MPECTYIUICHUs] U Haka3aHus. B3bIBaHUA K
TOMOIIIH, 3aIIUTE U CIIACEHUM, ITPOCHOBI O
MPOIIEHUH, TIECHU OJ1arogapeHus U, HaKo-
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HeIl, BO33BaHUs K OOTy HakKa3aTh BparoB
HOCSIT HE TOJIBKO CyTy0O IMIHBIN XapaKTep,
BBIpaXkKasi OUeHb JINYHBIC MIEPEKUBAHUS, HO
WMHOT/Ia BBIPAXKAIOT HYXK/IbI U YYBCTBA BCEX
JIFO/IeH, TTOABJIACTHBIX OOTYy.

ITouck yoexwuia y 6ora — 3TO TTOUCK
CIPaBeJIUBOCTU U Bepa B OCYIIECTBJICHUE
aTo# cipaBemuBoCcTH. Tak, B “MouTBe 0
3ammre” (A Prayer for Protection, Psalm 5)
B CJIOBA BKJIQJBIBAETCS TaKasl Bepa:

“You are not a God who is pleased with
wrongdoings:
you allow no evil in your presence” [1, 4].
U kax ciefcTBre TaKoi Bephl pochba o
3aCITy’KEHHOM MOKapaHUU:

“Condemn ana punish them, God;
cause their evil plans to fail” [1, 5].

H3Beunas 6oprda Mexay JOOpOM U
3]I0M JETHUT JIIOJIeH Ha Ba MpOoTUBOOOpC-
TByrouX jareps. M kaxnablid pa3 yenoBek
JIeJIaeT CBOM BBIOOD, U 3TOT BBIOOD OIpe-
JIeTIeT ero KU3HEHHBIH MyTh. Onpenenun
CBOM )KM3HEHHBIN ITyTh U YoIT YutMeH. Ho
OUYEBHUJIHAS ICTUHA PEITUTHO3HBIX YOeKIe-
HUH YHUTMeHa TMOJBEPIiIach COMHEHHIO B
MPETNCIOBIH K M31aHuIO “JINCThs TpaBhl”
B 1954 r., HarmcanHoM M. MeHIeTbCOHOM.
On mmucait: “CeMbsi, TO-BUANMOMY, He ObIIa
penuruo3noit. Jlroau, 3uaBmme Y. Yutme-
Ha, OTMEUAIOT, YTO OH HE IMOCEIall [IEPKBU
U yKe TTOIB30BaJIcs “AypHOIl permyTanueit”
areucra” [2, 6]. Uepe3 msATHAALATH JIET B
1969 r. B mpeauciioBUu K YKPAUHCKOMY
mganuto “Jlucrs tpasu” Buktop Kopo-
THY yTBepKaan oopaTHoe: “Bibjis nexana
Ha CTOJIi IIPU MOKYTi, BeUopaMu ii uuTamm
BIOJIOC, 3HAJM Hanam at1b. [1oTim, 3a OaraTto
TECSTIIITh, TOCIITHIKA TBOPUYOCTI YOJTa
Vitmena (1819-1892), Big3nauusim mapa-
JIeTbHI TOBTOPHU B HOTO BipImax, TPOIIH,
XapaKTepHi IS CXiTHOI Toe3ii, 3HU3YIOTh
ieyrMa i mocmiamThes Ha bibmito sk
nepIy i, MoXxe, EUHY JIITepaTypHY HIKOJTY
BeJMKoro moera Amepuku” [3, 3].

A 4gro nymaroT 06 YUTMeHe uccienoBa-
TENU B AMEpUKe 1 4TO TOBOPHUT O cebe caM
Vurmen? B ogHOM U3 camMbIX OOIIMPHBIX
aMEepUKaHCKHUX TPYIOB O HeM “Amepuka

Yonra Yurmena” JIsBun PeiiHonbac moc-
BSITHJI TOMY LIETYIO TJ1aBy “3emis, Telo,
nyira: Hayka u penurus’ (Earth, Body,
Soul: Science and Religion). OH cripaBen-
JIMBO OTMEYAET, YTO HEKOTOPBIE BUIAT Y HT-
MeHa KakK I03Ta MpUpOJIbl U Tena. Jpyrue
paccMaTpUBaIOT €ro Kak IM03Ta PeTurHy
u nymu. Ho cyIecTByroT U Te, KOTOpBIe
MIPUHUMAIOT 00€ TEHICHITNH U OO BEIMHSIOT
UX B TpeThio Teopuio “inverted misticism”
(mepeBepHYTHI MUCTHIIM3M) JIJTSI OTTMCAHUS
HaImpaBIIeHUs ero TBopuecTsa [4, 235]. Cam
*e YUTMEH, KpoMe TOro (pakTta, 4To OH
Ha3BaJl CBOIO 11033UI0 “HOBas bubausa”,
CEphE3HO OTHOCHIICS K BOIPOCY O pEiH-
THH, U3yYall ero ¥ BIOCICACTBUY HAITUCAIT
cratbio “bubnus kak nmos3us” (The Bible
as Poetry). B ero mosruyeckux npowusBe-
JIEHUSX-PACCYKICHUSIX HEOTHOKPATHO HC-
TMOJIB3YIOTCS OMOIeliCKre MOTHBEI: S BIKY
Xpucra, IperoMIISIONIero xied Ha TaiHOMI
BEUEpE B OKPY>KEHUU IOHOIIEH U CTapLEB” .
A B ctuxotBopenun “Poxnennsiii Ha [lo-
MaHOKe” YUTMEH BhICKa3aJjcs Tak: “3HaiiTe,
TOJIBKO PaIy TOTO, YTOOBI OPOCUTH B 3eMITIO
ceMeHa elle 0oJiee BHICOKON pEeIUruu, 3TU
TIECHU, KaXKIyI0 B CBOEM pojie, 11010.”
YurmeH, BepsAluid B 60ora U XUBS I10
00XbeMy 3aKOHY, OBLIT 3aKOHOITOCITYITHBIM
rpaxxaaHnHOM AMepuku. Ero xu3Hb Oblia
HEOThEMIIEMa OT KU3HH €r0 CTPaHbI, T03TO-
MY OH OTKJIMKAJICS Ha Ka)KTbIi 3aKOH, KOTO-
pBIi ObIT HA 6J1aro ero poawHbl. OMHON U3
B)KHBIX TEM B CBOEM TBOPUECTBE YHUTMEH
CUMTAJT OTHOIIEHUE K MHCTUTYITUSIM U 3aKO-
HaM. Ecniu 911 3aKOHBI He CpabaThIBAIOT, TO
€IUHCTBEHHOE, UTO OCTAeTCs, — 3TO 00pa-
IICHUE K TPOCTHIM YeJIOBEUECKIM UCTUHAM.
H3BecTHO, 4TO B TO BpeMsi B AMepHUKe BCe
MEHbIIIe IIEHUJICSI 3aKOH, OCHOBaHHBIA Ha
MOPaJIbHBIX IIEHHOCTSX, a BCe OOJbIIe
HaOWpajan CUly 3aKOHBI, KOTOPBIE 3aIIH-
IIAJTA UHTEPECHI AeHEeKHOM 31 Thl. Kprsuc
3aKOHOB OCOOEHHO OBII OIIYyTHUM IOCTIEe
TIPUHATHUS 3aKOHA 0 OerIIbIX pabdax U HEKO-
TOPBIX IPYTUX, KOTOPEIE, KA3aJIOCh, COBCEM
HUBEITUPOBAJIU BCE YEIIOBEUECKIE 3aKOHEL. B
9TOT HepUO Y UTMEH BbICKA3bIBAET MBICITb,
YTO 3aKOH MEHBIIIE BCETO CBS3AH C MPABU-
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TEJISIMU W 3aKOHOAATEIISIMH, a UMEET JIEJI0
C OIBITOM U JKEJIAHHUSIMU MPOCTHIX JTIOACH,
KOTOpPBIE )XKUBYT B rapMOHUYHON Bcenen-
Hol. Ha Hai B3r151/1, TBOpUECTBO YUTMEHA,
CBSI3aHHOE C 3aKOHOM, MOXXHO TEMaTUIECKU
MOIPA3/IEITUTh Ha:

1. Bennuwme cnipaBenuBocTH (Great is
Justice).

2. besympeunocts cyaeit (The grand
natural lawyers and perfect judges).

3. Hewsmennocts 3akoHOB (The law of
the past cannot be eluded).

4. TlpeemctBenHocTh 3ak0HOB (To be
under the present and past law).

DTa TeMaTHKa 3aJI0’KeHA B CICTYIOIINX
€ro CTHXax:

1. Betmune cnpaBeasmBocTH. B cTuxoT-
Bopenun “Bemukue mugsr” (Great are the
Miths) oH numIeT:

Great is Justice;

Justice is not settled by legislators and
laws .1t is in

The soul,

It cannot be varied by statutes and more
than love or pride

Or the attraction of gravity can,

1t is immutable ... it does not depend on
majorities ....

Majorities or what not come at last before
the same

Passionless and exact tribunal.

For justice are the grand natural lawyers
and perfect judges

...it is in their souls,

It is well assorted ...they have not studied
for nothing

...the great includes the less,

They rule on the highest grounds. ...they
oversee all

Eras and states and administrations
[5, 144-145].

2. besynpeunocTh cyneii. [{ns cBep-
IIEHUs TpaBocyausi YUTMeH TpeOyeT “Ha-
CTOSAIIUX IOPUCTOB U OE3YIPEUHBIX Cyaei”
(“Natural lawyers and perfect judges”),
KOTOPBIX OH HE HAXOIWJ Ha MOJIUTHYEC-
KOW apeHe MATUAECATHIX, IOTOMY YTO
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Oe3yIpeUHbIl Cyabsl HI4Yero He boutcs. OH
nepes 60ToM, U BCe JOIDKHO OTCTYIAaTh Ha
3aTHUI TUTaH — )KU3Hb U CMEPTh, Hebeca U
MIPEUCIIOTHSIS.

The perfect judge fears nothing ... he
could go front to

Front before God,

Before the perfect judge all shall stand
back ... life and

Death shall stand back ... heaven and
hell shall

Stand back 5, 145].

3. Hem3meHHOCTDb 3aK0HA. MBICITB, UTO
3aKOH €UH BO BCE BpEMeHa M C XOJIOM
BPEMEHHN HEBO3MOYKHO OT HET'O YKIIOHUTCS
WJIN U30€XKaTh, TPOCIISKUBACTCS B CTHXOT-
Bopenun “Jlymats o Bpemenn...” [To Think
of Time].

The law of the past cannot be eluded.

The law of the present and future cannot
be eluded,

The law of the living cannot be eluded ...
it is eternal,

The law of promotion and transformation
cannot be eluded,

The law of heroes and good-doers cannot
be eluded,

The law of drunkards and informers and
mean persons

cannot be eluded [5, 104].

4. I1peemcTBeHHOCTH 3aK0HA. U fasbiie,
B 3TOM € CTUXOTBOPEHUH, Y UTMEH MeUTa-
€T O TOM, YTOOBI 3aKOH, OYAy4H TeHCTBYIO-
IIIIM B HACTOSIIIIEM, TEM HE MEHEe OTIHPAJICS
Ha OIIBIT MPOIIIOTO:

I have dreamed that we are not to be
changed so much...

Nor the law of us changed;

1 have dreamed that the heroes and good-
doers shall be under

The present and past law,

And that murderers and drunkards and
liars shall be under

The present and past law;

For I have dreamed that the law they are
under now is enough [5, 105].
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YuTMeH He 3psl Cpeu TIPECTYITHUKOB,
KOTOpBIE TOJJIeXKAT TPECIICTOBAHIIO 3a-
KOHOM, Ha3bIBAET IbSHUII, TAK KAK OH CaM
TOPSYO MPUBETCTBOBAN 3aKOH O IIpeceue-
HUU TIBSIHCTBA.

Bce atu MpIcIu OBLIM BBIPAXXKECHBI B
CTUXOTBOPHOM BHJI€ B IIEPBOM H3JaHUU
“JIuctesa tpaBsl” B 1855 1. Uepes aBa rona,
B 1857 r., Yont YurmeHn Hauan paboTaTh
B razere “Brooklyn Daily Times”. Bymyun
PENaKTOPOM 3TOM Ta3eThl, OH OKa3aJiCs B
CUTYaIlNH, KOT/Ia, C OJTHOU CTOPOHBI, EMY
HY)XHO OBLIIO yIOBJIETBOPSTH BKYCHI UH-
TaTeNeu, maJKux A0 CEHCAIUi, a C IPYrou
CTOPOHBI, OH HE MOT OTCTYIATh OT CBOMX
TBEPJbIX YOSIKICHUI U BBICTYIIAJ B peAaK-
LHUOHHBIX CTATHIX C HU3JIOXKEHHEM 3THUX
BKYCOB. B cBOMX niepenoBbIX YUTMEH HaMe-
PEHHO BBICTAaBJISUT HA 0003pEHHE UNTATEICH
HEMPUIJISAHbIE CTOPOHBI COBPEMEHHOTO
ropozckoro obuectsa. B aTom coBpemen-
HOM OOIIIECTBE OH Be3/I€ BUET KOPPYIIIHIO,
XYJIUTaHCTBO | IMIyMHBIE pehopMbl. Takas
CUTyallMsl Ha4yaja CKJabIBaThcs B 1854 1.,
KOT/1a BHOBB U30paHHBIA MOp MaHXeTTeHa
YACTUYHO BEHITIOJTHUII CBOE OOCIIIaHNE OUHC-
TUTH OT KpuMuHana ymuisl Helo-Mopka.
Ho, 6ynyuu nepeusbpanusiM B 1856 T.,
OH BO3IJIABWJI MOJUTUUYECKYIO MAIINHY,
KOTOpasl MpOoLBeTala Ha B3 TOYHUUECTBE
U BbIMOTaTenbCTBE. JOII0 10 TOro, 4To
€ro MOMOIIHUKAMU B HABEJCHUHU MOPAIKA
crasia u3BectHas 6aHna Mepteoie Kposnu-
Ku. Mecsl 3a MecsiLieM CUTyalusl HaKaJs-
nack. Kak peakmus Ha pocT IPeCcTyIMHOCTH
B Mae 1957 r. nmogBuiach crathsi YUTMeHa
“The Police Contest” (ComnepHIYeCTBO B
TTOJIUIINH), B KOTOPOI OH IHCAIl 00 UTHO-
PUPOBAHUH 3aKOHA M HAPYILICHUH MOPSIIKA.
Hacwine gocTurio cBoeil KyJIbMUHALIM-
OHHOM TOYKHM B utone 1857 r. mocne pe3Hu
IByX OaHJ. A B aBryCcTe TOTrO € rojaa
VYutMmeH Hameyatan ctaTbio “K yemy MbI
unem?” (What Are We Coming To?), kax
peaKIIo Ha POCT MPECTYNHOCTH U IIU-
POKO PacCIpOCTPAHEHHOIO aMOPajIbHOIO
noBeneHus. B 3Toii craThe OH paccykaal o
TOM, UTO ITyTAIOIIHI POCT JEMOPAITH3AIIUN
Y TPECTYIUICHUH CHUXKAET YBEPEHHOCTH

HauboJiee HAJCIOIMIMXCSI IHTY3UACTOB U
POXKIaeT caMOe UCKPEHHEE U TOJTHOE MO-
JIUTB OECIIOKONCTBO TeX, Cepila KOTOPBIX
ropsiu0 OTKIIMKAIOTCS HA MHTEPECHI 001IIe-
CTBa. YUTMEH OrOpUYEH IMMOTOKOM Y)KacOB
B YTpPEeHHUX Tazerax. Kaxercs, 4rto mpa-
BOCYZME€ CIIUT, a TPeXy MOJHUMAIOT CBOE
OeccThITHOE JINIIO B HATJIOM BBI30Be. Bcemu
KJIaccaMH OOIIeCcTBa YIPABIISIET SAOBUTHIN
BUPYC HEBEPHSI, HMTHOPHUPOBAHHUS 3aKOHA.
ITopox oTpumanus 60ora HaXOAUTCS B
camoil Hauxyaiei popme MPaKTUIECKOTO
aTren3Ma. YUTMEH C TPEBOTOM OTMEUAET:
“The frightful increase of demoralization
and crime in our midst, during the last few
years, is enough to shake the confidence of
the most hopeful of enthusiasts and awaken
the most earnest and prayerful solicitude of
those who love the best interests of society
at heart” (VYxacaromuii pocT IeMOpaIH-
3aIl¥ ¥ IPECTYIHOCTH B HAIIlEH cpejie Ha
MPOTSHKEHUM HECKOJBKHMX MPOIIEIIINX
JIET JOCTATOYEH, YTOOBI MOIIATHYTh BEPY
HanboJiee ONTUMHUCTHYECKH HACTPOCHHBIX
SHTY3UACTOB U BBI3BATh YYyBCTBO OecIo-
KOIicTBa y HanOoee yOeKIeHHBIX M HA0O0XK-
HBIX, B CEP/IIaX KOTOPBIX IPEBHIIIE BCETO
uHTepechl obmiecta) [2, 370]. B 1860 r.,
4yepe3 TPU r'o/ia, POXKIAETCS CTUXOTBOPEHUE
“You Felons on Trial in Courts”, koTopoe
BITOCITE/ICTBUH OBLI0 nepeBerieHo KopHeem
UyKOBCKMM Ha PyCCKHI SI3bIK 11O/ HA3BaHU-
eM “Bpl, IpecTyMHUKH, CYOIUMBIC B CyIax”
Y Ha YKPanmHCKHH 361K — B, 31mounHIIi,
TII0 CTaJIH TTepe]T CyIoM”, KOTOpOe OBLIIO Ha-
MeYaTaHo B COOpPHUKE M30PAHHBIX CTUXOB
Yurmena, uzgansoro B 1969 r. B stom 006-
PAIICHUH K TTPECTYITHUKAM MO3T MUIIIET:

You felons on trial in courts,

You convicts in prison-cells, you sentenced
assassins chain’d

And handcuff’d with iron,

Who am I too that I am not on trial or
in prison?

Me ruthless and devilish as any, that my
wrists are not

Chain’dwith iron, or my ancles with iron?
[5, 511].
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Bu, 3nouunyi, wo cmanu nepen cyoom,
Bu, kamopoiwcnuku y 8 si3Huysx,
8U, npupeveri eousyi, 3aKymi
6 3anizui kaioanu!
Xmo s maxuil, wo He cyosimo MeHe,
Wo s He y 8 'aA3Huyi?
IIpu YTeHUU 3TOTO CTUXOTBOPECHHS
BO3HHUKAET BOIIPOC, TOYEMY JKe 3aKOHOTIOC-
JIYIIHBIA TO3T YUTMEH OCYXKIAaeT HE OCYXK-
nasi. BosHukaeT ecTecTBeHHAs! Mapajuieib
MEX Ty OMOJIEHCKUM “He CyIIU, 1a He CyIUM
Oyzens”  clioBaMHu YHUTMeHa “XTo XK 5 Ta-
KU, 1100 Ha3UBATH BaC HEMPHUCTONHIITMU
3a cebe?”.

You prostitutes flaunting over the
trottoirs or obscene in

Your rooms,

Who am I that I should call you more
obscene than myself? 5, 511].

Bu, nosii, wo sewmaemecs» no 6pyxy
Yy HENPUCMOUHOCMI YUHUME 8 GAUUX
Oy OUHKAX.

Xmo o s maxuil, wob HaA3Ueamu 6dc
HenpucmouHimumu 3a cebe?

OT0 BBICOKAs M033Usl. A KaKOBO XKe
Ha cCaMOM JieJie OTHOIlIeHUuEe YUTMEHA K
MPeCTYIUICHUIO U HakazaHuio? HecMmoTps
Ha TO, 4YTO YUTMEH BCeM MylION xejaj
MPaBOBOTO MOpPSJKA B CBOEH CTpaHe, OH
OBLI MPOTUB CMEPTHOMN Ka3HU, CUUTASI, UTO
npeaaBasi Ka3HH MPECTYITHUKOB, OOIIECTBO
HE YHHUUYTOXXUT KOPHU TpecTyIuieHus. Yro
e KacaeTcsl ero OTHOIIEHHS K OTOBIBAHUIO
CpOKa ITPECTYITHIKOM B TEOPbEME, TO YUTMEH
B ctuxoTBopeHus “Ilesernt B TropeMe” (The
Singer in the Prison) B 1869 r. BrIcKa3acs
TaK:

O sight of pity, shame and dole!
O fearful thought — a convict soul
[5, 503].

Heckonbko npyrum ObUTO B TO BpeMs
TBOpuecTBO Jarapa Ilo — poMmaHTHKa,
(anTacra, mucruka. Ero cinoxHoe Boctipu-
ATHE BHYTPEHHETO MHpa YeIIOBEKa C €ro
MMOPOKaMU, AYIMIEBHBIMHU CTPATaHUSIMH U
BHYTPEHHUMH ITPOTHUBOPEUUSIMHU, KOTOPBIC

160

Hen30e)XKHO 3aKaHYUBAIINCh IPECTYILIC-
HUSIMH, TipuBejo Darapa 1o k cBoeMy
coOCTBEeHHOMY TTOHUMAaHUIo 3aKkoHa. CBoe
KPEeI0 OTHOCUTEIHHO 3aKOHA U CIICAOBAHUS
emy Darap I1o Boxxus B ycTa CBOEro repost
B pacckase “UepHbIil KOT”, KOTOPbIH TOBO-
put: “Ho s ybexaeH 10 riayOuHbl AyIIn,
YTO AyX IPOTUBOPEUHS TPUHAIIEHKHT K 13-
BEYHBIM ITOOYKJAIOIIIM HauaIaM B CEpIIe
YeITOBEUECKOM — K HEOTTOPKUMBIM, TIep-
BO3IaHHBIM CIIOCOOHOCTSIM WJTH UyBCTBAM,
KOTOPEIE ONPEIEISIIOT CaMyI0 MIPUPOIY
Yenoreka. Komy He cirydanock COTHIO pa3
COBepIIaTh TYPHON MM OECCMBICICHHBIN
MOCTYMOK 0€30 BCSIKOWH TOMY NMPUYHHEI,
JIUIIb TIOTOMY, UTO 3TOTO HEJNb3s AeiaTh?
U paszBe He UCTIBITHIBAEM MBI BOIIPEKH 3Apa-
BOMY CMBICJTY, TIOCTOSSHHOT'O UCKYIIIEHUS
HApYIIHUTh 3aKOH JIUIIb IIOTOMY, YTO 3TO
zamnpenieno?” [7, 259]. B 1841 r. Darap I1o
Hareyatan “YowuiictBo Ha yiuie Mopr”.
DTo OBUT MEPBBIA AT K JCTEKTUBHOMY
xaHpy. BrocmencTeum cam Ilo Ha3wpBam
CBOU JINTEPATYPHBIC COUNHEHMUS MUCTHUIEC-
KUMH PACCKa3aMU, a er0 CaMOT0 CUUTAIOT
POIOHAYATEHUKOM JETEKTUBHOTO JKaHpa
KaK TaKOBOTO.

Bricokast HpaBCTBEHHOCTb ITO33UU Y UT-
MEHa He JIOITyCKala HCKaXEHMSI MOPaJTbHBIX
MIPUHIUIIOB B Mpou3BeAeHusx Darapa [lo.
HeonHo3HauHOCTh OTHOIIEHUS YUTMEHA K
Onrapy [lo mpocnexuBanach Ha MPOTsDKe-
HMH Bcel ero »xu3Hu. B 60-X rogax oH mcaii,
yT0 B *%m3HU [0, KaK U B €ro CTHXaX, eCTh
YTO-TO TUIMTHOTUYECKOE, a B ITO33UH MHOTO
BHUPTYO3HOTO MaCTEPCTBA, HO Oe3 Teria, HeT
HU KPYITUIBI MOPAIBHBIX TTPUHIIAIIOB, HET
YyBCTBA IEHCTBUTETLHOCTH 1 IIOPOKIAEMO-
rO €10 TepOM3Ma; HET MPOCTHIX CEPICUHBIX
npuBs3aHHocteil. B 1880 r. on Hamucan
MIOCMEPTHYIO CcTaThlo “3HaueHue Darapa
ITo” (Edgar Poe’s Significance). B aToit
CTaThe J1aeTcs He TOJIBKO XapaKTepUCTUKA
TBOpPYECTBA COBPEMEHHHKA, HO U IPKO BBIPH-
COBBIBAETCSl COOCTBEHHAS ITO3UIINS Y UTMEHA
10 OTHOIIEHUIO K IHUCATEITHCKOMY KPEIo.
OHn otkposeHHo mmucai: “For a long while,
and until lately, I had a distaste for Poe’s
writings. I wanted, and still want for poetry,
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the clear sun shining, and fresh air blowing
— the strength and power of health, not of
delirium, even amid the stormiest passions
— with always the background of the eternal
moralities.” (J1osro, BIUIOTH 10 HOCIIEIHETO
BpPEMEHH, 51 YYBCTBOBAJI HEMPUSI3Hb K TBOP-
yecTBy I[lo. S Bcerma TpeboBan u ceiiuac
TpeOYIo OT MO33UU MHOTO, COJTHEYHOT'O CBETA
Y BOJIBHOTO BO3/yXa, S XOUY BUETH JaXKe B
OypsIX cTpacTeiil CHITy ¥ MOIIb 3[I0OPOBBS, a
HE KOIIIMAapOB, M BCETa 32 3TUM TBEPAYIO
OCHOBY MODPAJIBHBIX PUHLMIIOB) [5, 873].
B 370101 ke cTaTbe YUTMEH paccMaTpUBAET
TIPIYMHEI ITOSBIICHUS TIO3TOB, IMTOTOOHBIX OJ1-
rapy Ilo, KoTopble ONbSIHEHBI HE3IOPOBOM
MPen30bITOUHOCTHIO U CBEPXBECTECCTBEHHOM
TaWHCTBEHHOCTHIO, KOTOpbIe B X1X Beke Tak
BJIACTHO OBJIAJICIIM YMaMHU JIFOOUTENEH T103-
3un. J{71s1 YUT™MeHa ¢ ero rurnepOoM3npoBaH-
HBIM IIPEJICTABIICHUEM O HETTPEXOSIIMX JUTS
HapoJia MepBUYHBIX IIEHHOCTSX, TAKUX KaK
TEIo, 3eMII 1 MOPE, ITOJI M TOMY ITOA00HOe
HCKaXXCHUE 3TUX IIEHHOCTEN HETPUEMIIEMO.
XoT4 He Bce Tak NpocTo u'y YurmeHna. Ka-
3aJI0CH OBI, UTO YEITOBEK C TAKUMH MBICITSIMU
caM JIOJDKeH OBITh Oe3ynpedHsIM. BricTymas
MOPAJIUCTOM, CaM MO3T Ha MPOTHKEHUH BCeH
€ro0 )KM3HU OOBUHSIICH, KaK OH caM rmucai: “1
hear it was charged against me that I sought
to destroy institutions...” (S cibIiy MHe
BMEHSIOT BUHY paspyliieHue ycroeB” [5, 281].
OnHO U3 0OBHUHEHMM 6a3UPOBAIOCH HA €0
MO3TUYECKUX BBICKA3bIBAHMAX O HETPAJH-
IIMOHHBIX CEKCYyaITbHBIX OTHOIIeHUsX. [1pas-
Jla, HUA TIPHU JKU3HHU, HU MPU JajbHEHIIIEM
TTOCMEPTHOM FWCCIIEIOBAHUY €r0 HACICTUS
KOHKPETHBIX MOATBEPKIAIONNX (DAKTOB B
ero buorpaduu o6Hapy)eHO He Ob1T10. CaM
ke 1oaT 3asBisuL: “Clear and sweet is my soul
...and clear and sweet is all that is not in my
soul” (Hucra u HeucropueHa Mosi ayiia, u
YHCTO ¥ HEUCIIOPUEHO BCE, YETrO HET B MOEH
nyie) [5, 29].

Cnucok Jureparypu:

Yro kacaercs Oarapa Ilo, To oH cam
CIJIBHO CTPaJajl OT CBOCH OTUYKICHHOCTH,
OT IIPOTUBOPEUU BHYTPH €ro camoro. B
pacckase “bec mpoTuBOpeunii”’, HANTMCaH-
HoM B 1843 r., Darap 1o pazBuBaeT MbICTBH
0 HEMOOEMMOCTH CUIIBI TPOTHBOpeurst. OH
nuieT: “Co3HaHue Bpeaa Wik OIMO0YHOC-
TH JAHHOTO JEWCTBUS YaCTO OKa3bIBAETCS
€IMHCTBECHHOM HEMOOESIMMOM CHITOM, KOTO-
pasi— ¥ HIUTO HHOE — BBIHYXTaeT HAC 3TO
JIEICTBUE COBEPILUTD . DTOT AyX IPOTUBO-
pednsi, CBOeTo pojia BBI30B CyIb0e, IPUBO-
JIUT K TOMY, 9YTO T€POU PACCKA30B Darapa
ITo nox Bo3aelCTBUEM 3TOM CHIIBI CaMU
WIYT MyTel TpU3HAHUS, WIH, KaK BRIPa3UII-
sl TepOi BBIIIEYITOMSIHYTOT'0 pacckasa “bec
MPOTUBOpPEUHs”, UIYT “IOPUAAUECKOTO
ocyxaenus” [8, 620]. Tak 3akaHUMBaIOTCS
pacckassl “Uepnsiii ko1, “Cepaiie-00m-
qutenb”’ u “bec mpoTuBOpeunii’.

JKusHeHHble MyTH peanucta YOJIT
VYurmena u pomantuka arapa Ilo nepe-
CeKJINCh HeHanonro. OHU OBUTH pa3HBIMU
— " ux o0pa3 XU3HU, U UX TBOPUECTBO.
Yot YuTMeH npoxuit CIOKOWHO 10 73 jieT
Y yMep B OKPY>KEHUU JTFOOSIIINX €T0 JIFO/ICH.
Onrap Ilo — Bcero copox et u ObLT Mo-
XOpOHEH THxo, 6e3 apyseit u 6muzkux. Ho
BIIUSTHME UX TBOPYECTBA OBLIO OJMHAKOBO
OTPOMHBIM Ha aMEPUKAHCKYIO KYJIbTYpPY
B YaCTHOCTH U MUPOBYIO KYJIBTYpPYy B 00-
meM. O0a UMen OrpoMHOE KOJIMYECTBO
MTOKJIOHHUKOB W IIOCIIeioBaTeNei, Darap
ITo — xax pomoHaYaIbHUK JETCKTUBHOTO
aHpa. Bo3nelicTBre ero TBOpUYeCTBA UCITHI-
tamu Aptyp Konan loiin, Pobept JIstounc,
Crusencon, 'nnbept Kut UYecreproH, ['ep-
6ept oxopmx Yamice u XKrons Bepn. Yont
YuTMeEH IpU3HAH TBOPLIOM aMEPUKAHCKON
HaIlUU KaK equHOoro Iienoro. Kaxasii u3
HUX 3aCIIy’KUBAET 3TOTO OTPOMHOIO MPH-
3HAHMS.
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AHHOTALIUA

B cratbe paccMOTpeHbI Ty TH B3aUMOAECHCTBUS TEMBI ITPECTYIUIEHHU ], HAKa3aHUSI U 3aKOHA
B TBopuecTBe Y. Yut™mena u 3. ITo.

SUMMARY

The article deals with ways of interaction of the crime, punishment and law topic in works
by Walt Whitman and Edgar Poe.

Pexomenoosano xagheopoio

IHO3eMHUX MO8 Ma NEPeKady
ITooano 05.09.06
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