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V. WOOLF’S MINOR PROSE: TO THE ISSUE OF ITS SEMANTICS
AND RELATION TO HER NOVELS

IIpenmeTroM nochaigskeHHsl i€l cTAaTTi € ceMAaHTHYHI oco0umMBOCTI MaJyoi mpo3u B.
Byad, 30xpema ii onoBinans, HapuciB Ta ece, 0 PO3IJIAJAI0THCH K TAKi, AKi 3HAXOAATHCS
Y HepO3pUBHOMY 3B’A3KY i3 il pomanamu.

Ocoducry ictopito B. Byabd Ak mucbMeHHHII HeMOK/JIHBO YSBHTH MOBHIicTIO 0e3
ycBiTOMJIeHHsI TOro, sike Micue B ii TBopuocTi 3aiiMaloTh 3pa3ku ii «MaJjioi mpo3w» —
Bil OKpeMHX HapHCiB 10 HUKJIY ece, fIKi BHCTYNAlOTh Yy SIKOCTI il MOJepHICTCHKHX
eKCIIePHMEHTIB 3 HAPATHBHUMH TeXHiKaMHu, KOTPi Mi3Hille 3HAHAYTH MPOJOBKEHHA B i
poMaHicTHi.

SIkmo came TaKHUM 4YHHOM cnpuiiMaTH TBOpYicTs Bipmxumii Byad, To mepen
HAMHU NOCTA€ CBOEPiIAHUIL JiTonNC PO3BUTKY ii 0co0ucTOro 0ayeHHs1 MoAepHi3MYy 3 iioro
HOBALiSIMM Ta XyA0KHIMH 3100y TKaAMM, TPArHEHHSIM /10 CHHTe3y MHCTELTB i cynepe4IuBoI0
IiaJIeKTHKOIO.

Oco0smBa yBara y CTaTTi NPUALIAETbCA aHATI3Y CEMAHTHKH TA NMOETHKH OKPEeMHX
ece — «Buacna kimHaTta» Ta «Tpn rinei», fiKi € BaXk/JIUBOIO CKJIAI0BOI0 «(peMiHiCTHUHOT
nojemMikm» Byag.

Knrouosi crosa: B. Bynd, mana mpo3sa, ece, MOJEpHi3M.

IIpenmeToM HcciieloBaHNs JAHHOH CTATHH SIBJIAIOTCH CEMAHTHYECKHE 0COOEHHOCTH
MaJioil mpo3bl Bupmxunuu Byng, B yacTHOCTH €€ paccka3oB, 04ePKOB M 3cce, KOTOPbIe
paccMaTpHBAIOTCS B HEPa3PbIBHOM CBSI3U ¢ €€ poMaHaMu.

JInunyio ucropuio Byiad kak nmucarejsi HEBO3MOMKHO NMpPeICTABUTHL 0e3 0CO3HAHMSA
TOro0, KaKoe MecTO B e TBOpYeCTBe 3aHUMAeT «MaJjiasi MPo3a» — OT OT/IeJbHBIX 04YEePKOB 10
00beAMHEHHBIX B IIUKJI 3CCe, KOTOPbIE MPEICTABIAIOT c000i IKCIIEPUMEHThI ¢ TEXHUKAMH
NMOBECTBOBAHMNS, YTO B JaJIbHEIIIIeM MOJIYYUT PAa3BUTHE YiKe B eé pOMaHUCTHKe.

Eciu BocnpuHuMatrs TBOpuYecTBO Bupmkunum Byadp umenno B KiIoue
Hepa3pbIBHOI CBA3M MeKAY eé Maj10il IPo30ii U POMaHAMU, TO BeCh €€ TBOPUYECKUH NYyTh
«IPOYMTBHIBAETCS» KaK cBOeo0pa3Hasi J1eTONNCh e€ JIMYHOI0 BUAeHUSI MOJePHU3MA C ero
HOBaTOPCTBOM, NPOTHBOPEYNBOIl TUATEKTUKONH U CTPpeMJIEeHHEM K CHHTe3y Pa3JIn4YHbIX
HCKYCCTB.

Oco6oe BHUMaHUE B CTATbE yAeJIseTCH AHAJIN3Y CEMAHTHKHU M IOITHKH OTAEJIbHBIX
PacCcKa3oB H O4YEPKOB, B 4aCTHOCTH — 3cce «CoOcTrBeHHasi komMHaTa» M «Tpu runem»,
KOTOPpbIe ABJISIOTCH YACThI0 «(peMUHUCTHYECKOH N0JIeMUKI» B TBOpUYecTBe Byg.

Kniouesvie cnosa: B. Bynd, manas nmpo3a, 3cce, MOIEPHU3M.

This article deals with Virginia Woolf’s minor prose, its semantics and its relation to
her novels. Her essays and short stories cover the wide variety of topics, revealing the writ-
er’s thoughts about the nature of art, its changing character in the modern world, on the
necessity of major social changes, a woman’s role in the XX century, and being at the same
time just another field for her experiments with narration. At the same time, her short sto-
ries, various in forms and mood, were always seen as a kind of necessary supplement to her
novels, because they made it possible to trace the development of her as a writer.
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Virginia Woolf’s writings and her own life have attracted a lot of attention in the
XXth century, but the the major focus has always been on her novels.

Her desire to «re-form the novel and capture multitude of things as present fugitive,
enclose the whole and shape infinite strange shapes» made her experiment througout her
career not only with the novel, but also with various forms of short fiction, including
essays and sketches [1, p. 167].
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Her essays cover the wide variety of topics, revealing the writer’s thoughts about
the nature of art, its changing character in the modern world, on the necessity of major
social changes, a woman’s role in the XX century, and being at the same time just an-
other field for her experiments with narration.

The similarity between her essays and short stories may be found in the sphere of
innovative narrative techniques, experiments with form; although her short stories did
not evoke vivid discussions on the level of their content — in contrast to her essays.

Still, the line separating Virginia Woolf’s fiction from her essays is a very thin one.

It might be said that the genre of essay and the one of short story simply performed
different functions in her writings. The vast majority of her short stories were meant
neither to present her social and political views, nor to become a tool of social change.
This function was given mostly to her essays.

At the same time, her short stories, various in forms and mood, were always seen
as a kind of necessary supplement to her novels, because they made it possible to trace
the development of her as a writer.

V. Woolf was well aware of the difficulties that any author would inevitable face
while writing a novel: she said that «novels are frightfully clumsy and overpowering...»
and that it is easier and it is very amusing sometimes «to try with these short stories» [4,
p. 117].

Most of her short fiction was writen in the seven-year period from 1917. The first
publication of the Hogarth Press included a volume, containing two short stories — one
of them — Woolf’s The Mark on the Wall.

The only volume of short stories and sketches that V. Woolf published was pub-
lished in 1921 and had the title Monday or Tuesday. The general mood of critical review
was not favourable [3, p. 32].

Woolf complained in her diary that they did not find anything particularly inter-
esting in it. However, T.S. Eliot congratulated her on having «bridged a certain gap
which existed between your other novels and the experimental prose of Monday or
Tuesday [3, p. 35].

So it may be said that it was not in the novel, but in the short story where Virginia
Woolf was able for the first time to feel free in expressing herself as a writer, without
necessity to follow the traditional novelistic conventions of the time. This experimental
nature may be partially an explanation for such a wide variety that one can found among
V. Woolf’s short stories.

Some of her shorter works, such as Solid Objects and The Legacy may be called
short stories in the traditional sense — they have plot with firm story lines and include
the description of characters.

Others, including Mark on the Wall, Unwritten Novel remind the reader of lyrical
prose typical of the nineteenth-century writers.

There exist some works that closely resemble her fiction — short stories in a form of
biographical portraits, for instance, Old Mrs.Grey and Eleanor Ormerod.

Some of her short stories are connected with her novels: the brightest example of
this kind is her Mrs. Dallowey in Bond Street, which would later become the basis for
her most famous novel. It was in this short story when she first found a way to place her
narrator within her charcter’s mind and to present charcter’s thoughts and emotions as
they appear [1, p. 53].

After having written Mrs Dalloway, Virginia Woolf completed eight short stories,
which were all set at Mrs. Dalloway’s party. In these stories she wanted to show one and
the same event through the vision of different characters.

There is definitely a tendency to perceive Woolf’s short stories as the ones that have
relatively strong connections to her novels: regardless if they are they are seen as a field
for her experimenting with narrative techniques or as a part of certain cycle, where this
connection, uniting her minor prose and her novels is direct and more obvious.
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At the same time, Woolf’s essays are generally seen by as a part of feministic
discourse, but they are also undoubtedly a bright example of Woolf’s her fiction works.
Among those perhaps two of her longer essays — The Room of one’s own and Three
guineas — are of the most interest, as they perform different role among Woolf’s writings.

A Room of One’s Own is an extended book-length essay by Virginia Woolf. First
published on 24 October 1929, the essay was based on a series of lectures she delivered
at two women’s colleges at Cambridge University a year earlier. While this extended
essay in fact employs a fictional narrator and narrative to explore women both as writers
of and characters in fiction, the manuscript for the delivery of the series of lectures,
had the first title Women and Fiction, and therefore may be considered non-fiction [2,
p. 205].

The main subject of the essay is reflection about women’s place in the world of
that time, her social role and about traditional gender models. Woolf analyzes the
conventions and restrictions that are real in the British society at the beginning of the
XX century; any woman might face them while looking for her place in this world.

In this essay Virginia Woolf shows that she is well-aware of women’s growing
necessity to fight for their freedom — in a wide sense of meaning — freedom of thinking,
living and creating the way they wanted to do, not the way it was «traditional» and
therefore — obligatory.

It may be said that in 4 Room of One’s Own Virginia Woolf modernizes the form
of familiar essay, genre that allows her to combine urgent social polemics with her
creativity, her talent to highlight important problems, being writer, not a journalist.

From the stylistic point of view, the narration in 4 Room of One’s Own changes
from part to part, it seems inhomogeneous — probably, because the main «plot» of the
essay includes many additional storylines, brought to life because of the author’s random
associations or thoughts. Such a structure reminds one of «stream of consiousness»
technique, and this impression increases, because Virginia Woolf purposely draws the
reader’s attention to the process how her ideas appear, how the chain of thoughts is
triggered by some insignificant detail. She shows how the mind operates — from within.

Historically, essay as a genre allowed the writers to experiment with their style.
This is precisely what Virginia Woolf does in 4 Room of One’s Own.

A Room of One’s Own clearly proves that Virginia Woolf not simply «looked back»
on the writers of previous epochs, but they were actively present in her memory and in
her mind all the time. In this essay the author often evokes images of famous poets and
writers in her text: she thinks how they would possibly react to the modern lifestyle,
how all social and political changes could be seen by them, and simply — reflects about
them, their lifes, their creative works, their mutual influances and the way how their
presense re-shaped the history of art.

Jeffry Chaucer, Alfred Tennyson, Christina Rosetti take their place between half-
fictional characters — people, with whom the narrator speaks, argues, whom she sees
during her trip to Oxbridge.

She states that the changed world dictates new rules, but along with that, it gives
new opportunities. Woolf stresses that the invisible bond between the generations of
women did not break, «for the great poets do not die; they are continuing presences,
they need only the opportunity to walk among us in flesh» [6].

She finishes 4 Room of One’s Own with the conclusion that «to work, even in
poverty and obscurity, is worth while» — because that will bring closer the re-birth of
«new Judithy, genial writer, who could live and create neither in Shakespearean time,
nor in any other — before the XXth century.

Sally Greene in the collection of articles, entitled «Virginia Woolf and Essay»,
claims that it was writing A Room of One’s Own that helped Virginia to develop
her unique style — as essayist, and finally found herself able to «write criticism
fearlessly» [6].
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