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Jlnenponemposckuil nayuoHnanvusl yHueepcumem umenu Oneca I'onuapa

«CHILDREN’S BOOK» A. C. BAMETT:
«JETCKAS KHUT'A» UJIM KHUT'A O JETAX

Posrnsinaersest Ta aHATi3yeTbesl mMpodJeMa AUTHHCTBA Ta AUTHAYO0I 10Ji y pomaHi
A. C. Baiierr «Children’s book», a Takoxk 3ailicCHIO€TbC cnpo0a NMpoaHANI3yBAaTH Ta
3icTABHTH Pi3Hi KPpUTHYHI OTJIs/1M Ha poMaH. Po3riasiiaeTbes icTopu3M poMaHy B KOHTEKCTi
no4yatky XX cToaiTTs Ta [lepuioi cBiToBoOI BiliHH, a TAK0K TeMa MUCTELTBOLEHTPU3MY Ha
NMPUKJIA/i TOJIOBHUX IepoiB-MHUTIIB Ta IXHIX BiTHOCHH 3 BJACHUMHU AiTbMHU.

Kniouosi crosa: nUTHHCTBO, MUCTENTBO, BikTOopiaHcTBO, A. C. BaiferT, eaBapaiancTBo,
JIUTSTYa JIiTeparypa.

PaccmaTpuBaercs 1 aHAJIM3UpPYyeTcs MpodJemMa 1eTCTBA M 1eTCKOoii cy1b0bl B pOMaHe
A. C. BaiierTt «Children’s book», a Tak:ke npeAnNpUHUMAaeTCs MONBITKA NPOAHAIM3UPOBATH
H CONMOCTABMTHL pa3jM4yHble KPUTHYEeCKHe B3IUIsIABI Ha poMaH. PaccmarpuBaercs
HCTOPU3M poMaHa B KOHTekcTe Hadana XX crojerusi u IlepBoii MupoBoii BoiiHBI, a
TaKsKe TeMa HCKYCCTBOLCHTPH3Ma Ha NPHUMepe repoeB — mucareseil H Xy10:KHUKOB U HX
B3aMMOOTHOIICHHH ¢ MX COOCTBEHHBIMH J1¢THMH.

Kniouegvie crosa: nercTBo, UCKyccTBO, BuKTopuanctBo, A. C. bailert, aaBapanancTso,
JIeTCKasl AuTeparypa.

Article deals with the problem of childhood and children’s fate in A. S. Byatt’s «Chil-
dren’s book», an attempt to analyze and juxtapose different critical views on the novel is
made. The novel deals with many different issues, which are important for English culture,
like classical children literature, the life of artist, First World War, deaths of writers’ chil-
dren, political and social movements of the beginning of XX century, like Fabian society,
suffragists, anarchists, etc. The reader may also see such important human themes like
the relations of men and women, the relations of parents and children. The author leads
her characters from early childhood through various life difficulties, showing historical,
social and cultural environment of the time through them. The novel might be called «art-
centered», since all of characters are related to some sort of art, whether it is theatre,
literature, museums or pottery. «Children’s book» is also closely connected to German
culture, and especially, German mythology and literature by mentioning and playing plays
of Hoffman and Grimm brothers. The theme of James Barry’s Peter Pan — «The boy who
wouldn’t grow up» — can also be identified in the fate of Tom Wellwood, and in this novel it
becomes truly fatal and tragic. The final of the novel shows the fragility of new generation
before the war, resulting in huge loss, when more than half of the characters were killed;
whereas the rest of them had to learn to live in the new world, that never could be the same.

Key words: childhood, art, Victorians, A. S. Byatt, Edwardians, children’s literature.

Poman Antonun Baiiert «Children’s book», omyonukoBanssiii B8 2009 roay [1]
OBLI B TOM € roJly HOMHHHUPOBaH Ha BykepoBckyro npemuro. Pycckuii ke mepeBof,
BeimonHeHHbI T. I1. bopoBukoBoi, Beimen B 2012 rogy B H3AaTENbCTBE «IKCMOY.
CoOpITHSI poMaHa OXBATHIBAIOT ABAAIATH JIET — TaK, HAYAJI0 MMOBECTBOBAHUS JaTHPY-
ercs 1895 romom, a xoHer — 1915, Takum oOpa3om, B poMaHe BCTpedacM OKOHUaHHE
STOXM BUKTOPHAHCTBA, 3aT€M IIOCIIEJOBAaBIIee 3a HEH 3BapAMAHCTBO, Hadalo XX
BeKa U, HaKoHell, 4eTbipe rona llepoii mupoBoil BoiiHbl. CaM pomaH aBTOp pasfe-
JSIeT Ha YeThIpe yacTu, uMenys ux «Hauanay», «3010T0l Bek», «CepeOpsHbIid BEeK» H
«CBHUHIIOBBIN BEKY.

B «Children’s book» 3aTpoHyTO 0OJIBITOE KOJHISCTBO BAKHBIX IS aHTJIMACKOM
KYJBTYPBI TEM, YIIOMSHYTO MHOKECTBO PEATbHBIX HCTOPUIECKHIX (PUTYP, COCYIIECTBY-
IOIUX B poMaHe psgoM ¢ co3nanHeiMu A. C. Baitert mepconaxamu, «This is a novel
of history and ideas, and homage to Charles Dickens and J. M. Barrie» [4]. Cpean
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OCHOBHBIX TEM MOYKHO OTMETUTh TeMY XYAOXKHHKa, packpeiTyio A. C. BaiferT uepes
HCTOPHIO )KU3HU U TBOPYECKOTO IyTH rondapa duimmna YoppeHa, TeMy KJIacCUYECKON
AHTIUICKON JIETCKOW JTUTepaTypsl pyoeka XIX—XX BeKkoB (paccMOTpeHa aBTOPOM HE
TOJIBKO IIPYU IIOMOIIHY TIIaBHOM I'eépOMHH, aBTOPA IETCKUX CKa30K, B POMaHE TaKKe yIo-
MHUHAIOTCS IPOM3BEICHUSI TaKUX JeTcKkuX nucateneit, kak L. Ileppo, Oparbs ['pumm,
3. T. A. l'opman, [Ix. Bappu, 3. HecOut u ap.) u, HakoHen, Temy llepBoii MupoBoii
BOWHBI B (huHane pomana (37ech baileTT Taxke He 3a0bIBaeT O MPHUCYIIEM, HA HaIll
B3TJI51/I, POMaHy MCKYCCTBOIIEHTPHU3ME, BBOJIS TaKXKe TEMY TaK Ha3bIBAEMOI «OKOITHOM
MOA3UMW» Yepe3 CTUXU, KOTOPbIE MUIIET ee MoB3pocieBinii repoit Jixynuan Keiin.

Poman Bxiogaer B ce0sl CIOKHYIO CHCTEMY IEPCOHa)KEH, OJHAKO OCHOBHBIC
COOBITHSI pa3BOPaYMBAIOTCSl BOKPYT ceMeiicTB Yamnyn, @nann u Keiin. LlentpansHoe
MecTo 3aHuMaroT OnuB u Xamppu YamnByq, cynpyskeckas napa GpaOHaHIeB, B T0Me
KOTOPBIX YacTO MOSABJISIOTCS pa3InyHbIe KyJIbTypHBIE U MTOJUTHYECKNE IEATENH, a Tak-
K€ pa3IMYHbIe MHCcaTeNy U XyI0KHUKH. Ha Ham B3risin, 66u10 Ob1 yMECTHBIM Ha3BaTh
3TOT POMaH MCKYCCTBOLICHTPUPOBAHHBIM, IIOCKOJIbKY, TaK WJIM MHA4e, OOJBLIMHCTBO
MEPCOHAXKEH CBSI3aHO C TEM MJIM WHBIM BHJIOM MCKYCCTBA, IPU 3TOM cama aBTOp pa-
crpesessieT aKIeHThI TOBECTBOBAHUS MEXIy TOHYAPHBIM JIEJIOM, KOTOPOE caMo Mpe/-
CTaeT KaK CUHTE3 CKYJIBIITYPHI U )KHUBOIHICH, AETCKOHM JINTEpaTypol U TeaTpoM.

Cama OnuB mpH 3TOM SIBIISIETCSl JETCKOW mucaTenbHuIeil: «She was a success-
ful authoress of magical tales». Jlx. Byn B cBoeii crathe «Bristling with diligence»
YIOMHHAET TaKKe elle rnapy BaxHbIX TeM B pomane: «There are two large themes:
the relations of men and women, and the relations of parents and children». [lanee
BBIIIEYOMSTHY THIH KDUTHK OTMEYAET €llIe OJHY TeMY, KOTOpast sipue BCero OyaeT mpe/-
craBiieHa B pomane ucropueid Toma Yamisyna: «The loss of childish innocence is the
great subject of her [Byatt’s] novel». «/leTckass HEBUHHOCTBY 311eCh — T€Ma TOTO 3BY-
gaHus 1 PUI0co(CKO-IICUXOIOTMYECKON yIrily0JIeHHOCTH, KoTophle oTMeuana «[lecan
HEBUHHOCTW» YuibsMa bielika.

IloBecTBOBaHME HAUMHAETCS C MOMEHTA B My3ee, koraa ToM YamiBya u Jlxynnan
Keiin Haxonsr 6ecripuzopHoro mMansurnka Ounumna YoppeHa, KOTOPBIH, KaK BBISICHSIOT
pebsTa, mpociIeuB 32 HAM, KHUBET B MOBATHHOM XPAaHWIUIIE ¥ CPUCOBBIBAET TIOHPA-
BUBIINECS €My IKCIIOHATHI.

Bonueynomsnyteiii kputuk k. Byxa, omnako, ormeuaer, uto «characters are
similarly described — the life is glazed out of them», kak OyaTo mepcoHaku camu siB-
JSIOTCS 711 aBTOpa (GapPopoBBIMH KyKJIaMHU-MapHOHeTKaMu. 1o Hamiemy MHEHWUIO,
A. C. baiieTT, BriepBble IPECTABIISAS IEPCOHAXKA, B CAMOM JIeJie YAeTseT O0bIlee BHU-
MaHHME XapaKTEPHBIM JETaIsIM BHEIIHOCTH I'epOEB, IPEAIIOUUTAs PACKPBIBATh UX Xa-
paKTep Liar 3a 11aroM, B X0A€ HOBECTBOBAHMS.

Tom n [[xynuan pemarot npuBectd OuUiHna K UX POAUTENSM, U MOCIE MPOCMO-
Tpa ero HabpOCKOB, B KOTOPBIX OHHU YBUAEIH TanaHT, OnuB npeaiaraeT 3a0path ero K
cebe TOMOiA.

Towm, OnmuB n @unun npuezxaroT B Todefright (B pycc. IlepeBome «Kabbst mpoce-
Ka»), T1€ YNTaTeIb 3HAKOMHUTCSI CO BCEMHU OOMTaTesIMU goMa: cectpoit Onus Buosner-
toit ['pumywnrt («A short, darkhaired woman in a loose mulberrycoloured dress, printed
with brilliant nasturtiums»), Kotopasi, kak npu3HaeT cama OJHB, SBISETCS HACTOSLICH
xo3s1iKkoi B 3ToM nome: «This is my sister, Violet Grimwith, who makes everything
work here — everything that does work, that is», n koTopas, kak OyaeT BEICKa3aHO B PO-
MaHe BIOCJIEACTBUHU, OKaKETCSI HACTOAIIEH 3a00TIIMBOM MaMOM JJIs1 IE€TEH BEYHO 3aHs-
Toii cBoumu KHUramu Onus; cectep u OpatbeB Toma Hoporu, @umtuc, 'epgoit u dio-
PHAHOM.

Ha cnenyromuii nenp @unun HaXOIUT B JIOME YAMBHUTEIbHONW paOOTHI KYBIIIHH,
KOTOPBIN OKa3bIBaeTCs paboTON 3HAMEHUTOTO U BECbMa dKCIIEHTPHYHOTO MacTepa roH-
gapHoro nena berennkra danna, ¢ koropbiM Ouumna 06emaT MO3HAKOMHUTE. O TOM,
gyro ToHuap Puaan oOnagaeT TSHKENbIM XapaKTepOM, aBTOP YBEAOMIISIET YUTATEINs C
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nepBbix cTpok: «He has religious fits, I’'m told. They have to hide the pots, to prevent
him smashing them. And he has antireligious fits».

Onnako ®wunun, ouapoBaHHbI padoTol dnania, TOTOB MHUPUTBCS CO CIOKHOC-
TSAMH €r0 XapakTepa, U KOorja II03/Hee roH4ap 3a0epeT ero kK cede M CAEIaeT CBOUM
oaMacTepbeM, MMEHHO PUIIUI CTaHET TeM YEIOBEKOM, KOTOPbIA OyleT NOHUMATh U
JaKe CMOXKET YCMHPSTH €ro MPUIAIKHU, a BIIOCICACTBUH MIPOSIBUT TAJIAHT, PaBHBIH Ta-
JAHTY yYUTEJISL.

3arem noceioBaia TpaIuIIHOHHAS TSt IoMa Y uiBy0B Midsummer Party, k ko-
TOpOH TOTOBMIHCH Bce obuTatenu Todefright, Bkmrowast mereit. [TmaampoBanacek Takxe
TeaTpaibHas TOCTAHOBKA MIEKCIHPOBCKOTO «A Midsummer Night’s Dream», B koTo-
POH KakaoMy ObUIa OTBEICHA MOAXOAAIIAsl POJIb, IOTOMY JIOM OB ITOJIOH PAa3IUYHBIX
TKaHeM, raTheB U aexopanuii. [Ibeca Oblia BeIOpaHa He ciy4aiiHO, TOCKOJIBKY MMEH-
HO Onarojapsi e nosHakoMuirch OnuB u Xamdpu.

HmeHHO B clieHEe Mpa3HOBaHUs, HA KOTOPOE NMPUOBIBAIOT TOCTH — JIPY3bs Ce-
MbH Y3JUIBYl, aBTOP 3HAKOMMT YUTATEJIS C OCTAIBHBIMHU [IEPCOHAXKAMH, KAXKIOMY U3
KOTOPBIX OTBEJICHA POJIb B MPEACTOSIIINX CIOXKETHBIX IOBOPOTAX, OJHAKO ITOHAYATY O
Ka)X1I0M U3 HUX balleTT ynmoMuHaeT JIUIIb BCKOJb3b.

3Oto pycckuii anapxuct Bacunmii Tatapunos, paduanmst Jlecnu n O1ra CKUHEpHI,
To6u KOnrpuB, cONUANUCT U YHUBEPCUTETCKHIA APYT XaM(pH, TeaTpabHbIA JUPEKTOP
Asgryct [ITeliHuHT, a Takxe KykoJabHUK AHcenbM [IITepH.

Hteiinunr u LTepH NoKa3bIBalOT 3aBOPAKHUBAIOLIEE U B TO XK€ BPeMs KPOBaBOE,
nyraroliee KyKoJIbHOE TpeICTaBlIeHHE — «30JIyIIKY», TIOCIE KOTOPOro y JeTel, paBHO
KaK U y YUTaTelIsl, OCTaeTCsl MHOTO BOIIPOCOB.

Heob6xoaumo ormeTuTh, uTo B «Children’s book» umMeHHO 31€Ch 0COOEHHO aKICH-
TUPYIOTCSI MOTUBBI HEMELIKOH MU(OJIOTHH, TAKXKE KaK U UICTOPUUECKUE COOBITHSL, IIPO-
ucxoausimue B ['epmanun B ToT nepuoa. Jx. Crappok ormedaer, uyto «Indeed Byatt
involves Germany so strongly in the narrative at least as much because of Hoffmann
and Grimm as because of the harsh political realities of the period» [2]. lymaercs, cie-
JyeT MOMYEPKHYTh M TO, YTO BO BCEM ITOM IMHCATEIbHUIA BUIUT MPUMETHI OJIU3KOM
rpO3bl — MUPOBOI BOIHBI; BOIIPOC, aJPECOBAHHBIN YMTATEISAM, — [IOUYBCTBYIOT JIN OHU
3Ty HESBHYIO IIPOCIIEKLHUIO 1 OTHOILICHUE MUCATENbHULIBI K TPo0IeMe CyAbObl UeIoBe-
Ka 1 YEJIOBEYHOCTh B 3TOH BOMHE.

3areM y meteil (MOCKOJBbKY Ka)Iblii U3 TOCTEH NpHUBe3 ¢ cO0O0 CBOIO CEMbIO, JET-
CKHI KpYT ObUI paBHO, @ BO3MOXHO, ¥ 00Jiee MHOTOYHCIIEHHBIM, YEM B3pPOCIBIN) 3aX0-
JIT TPAJAUIMOHHBIA Pa3roBOp O TOM, KTO KeM IUTAHUPYET CTaTh B Oy IylIeM, B pe3yiib-
TaTe KOoToporo JlopoTu OTKpbIBaeT Aj1sl ceOs JKeJIaHue cTaTh BpadoM, ToM npusHaercs,
YTO HE TOJBKO HE 3HAET, KEM XOYeT CTaTh, HO, HOX0XKE, HE IUIAHUPYET HUKEM CTaHO-
BuThCs. «I don’t ever want to leave here. I want to go on being in the woods — out on the
Downs — just being here». «And to be boy eternal», said August Steyning, inevitably,
with a theatrical hum. Olive said Tom had all the time in the world».

31ech HAMEYaOTCs TParn4ecKue 00epTOHBI TEMbI «BEUHOT'O MaJIbYMKay, TeMBI [1u-
tepa I[Iana J[x. M. bappu — y baiiett B 00pase u cynpbe Toma sTa Tema npuobpera-
eT KaracTpoduyeckoe 3By4aHue, MoJIEeMHUECKOE TI0 OTHOLICHUIO K OapprueBCKOMY MO-
THUBY.

Mesx TeM B KPYT'y B3pOCIIBIX 00CYKJallach TeMa COMAIN3Ma, aHApXHU3Ma, B 4acT-
HOCTH HACHJIHSI M YOWICTBA KaK HEOOXOAMMOW PEBOIIOIMOHHON Mephl. M Torma y me-
Teil BIepBbIE BO3HUKACT BOIPOC, HA KOTOPbIM UM IPHUAETCS JaTh OTBET B OymyLIeM:
«The boys asked themselves, naturally, if they could kill someone... Tom imagined the
thud and suck of a bomb, the flying stone and mortar, and could not quite imagine the
crushing or burning of flesh. He thought of his own skull and his own ribs. Bone under
skin and tendons. No one was safe» [1].

3nech aBTOp cioBaMH Toma, KOTOPOMY HE CYXAEHO AOXKHTh JI0 ONHCAHHBIX
COOBITHIA, CIOBHO MPEAYNPEKIACT UNTATEN O HEM30eKHOM (huHAaJIe poMaHa.
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Hexkotopsie uccnenoBatenu (Wood, Vanuska) taxxke ormeuarot, uto A. C. Baiiert
4acTO BKJIAJIBIBACT B yCTa MEPCOHAXEH coOCTBeHHbIE MbICTH: «She [Byatt] is especially
present as a wordy author in her characters’ thoughts» (J. Wood).

[Ipu »TOM BTOpOH HCCIENOBATENb CPABHUBACT POMAHUCTKY C NMPHIYMAaHHBIM €10
e KyksoBogoM AHcenbsMoM LlTepHOM, a mepcoHaxei ee poMaHa — ¢ MApUOHETKAMH
KYKOJIbHHKA:

«Strings dangle from every limb of the novel’s characters. Byatt pulls these strings
in many directions: youth vs. adulthood, chastity vs. promiscuousness, childhood vs.
adulthood, to live in the moment vs. to live in the past» [4].

JIx. CTappok BBICKa3bIBACT TOUKY 3PEHUS, CXOAHYIO C BBILICYIIOMSIHYTOH, OJTHAKO
YHOTpeOIsisl TEPMUH «MapUOHETKH» B OTHOLICHUH HE BCEX I'€POEB, a JIMIIb )KESHIIUH 1
nerel, Benombix aecniotuuHbiME (beneaukt ®nann) myxxunnamu: «In the course of the
novel, children and women are persistently likened to little people, or puppets, or mari-
onettes, manipulated by ‘giant’ adults, or meny.

[lanee aBTOp NPOBOAMT IOHBIX MEPCOHAKEH 4YEpe3 BCE ATallbl B3POCIEHUS, C
KOTOPBIMHU KaKIBIH CIpaBIIsIeTCs HO-CBOEMY (IIPU 3TOM, CTOMT OTMETHTh, A. C. baiieTt
BOBJICKACT JETE B HOBBIC MPOIPECCUBHBIC IBUKCHUS, PA3BUBABLIMECS B TOT MEPHOJ
BpeMeHH): JlopoTH npuiaraet Bce YCHIIHsI, YTOOBI BEIyUUThCS HA Bpaya, Yapiss, 6maro-
Japs ceoeMy HacTaBHUKY Tobu KOnrpuBy, npucoeannsercs k rpymnmne anapxuctos (K.
Banycka: «he spends most of time being our voice into the German anarchist movement
and its links to the anarchist movement in Britainy), ['enna (Toske murepaTypHOe UMS:
npama Mocena «l'exna ['abuep») HaXOAUT CBOE MPHU3BAHUE B JBIKEHUU CY(HPaKHUCTOK
(«Hedda in 1902 was thirteen. She resented being female. She thought she had been
born to suffer injustice, and subordination, and that she would rebel» [1]), ®uun pa3esu-
BAaeT CBOM TaJaHT M, Onaropaps Pnaay, 3HAKOMUTCS C U3BECTHBIMH KYJIBTYPHBIMH Jie-
arensiMu 3noxu. W mums ToM, Kak OH 1 TOBOPWII BO BpeMsi Oana, He coOupaeTcst B3poc-
nets. [locie nmevanbHOro MHIMACHTA CO CTApIIMMU PEOSITAMH B ILIKOJIE, B KOTOPYIO €ro
OTHPABIISIIOT YYUTHCS, TOM OKOHUYATEJILHO 3aMBIKACTCS B ce0e M OTKa3bIBAETCS YTO-JTHO0
JIeNaTh Jajblile CO CBOeH jKn3HBI0. [lociie my0nuKkaui ¥ OCTAaHOBKY €ro JIMYHOH CKa3-
ku «ToM-110/1-3eMIIeii», FOHOIIIA HE MOYKET CIIPABUTHCSI C ITOKOM M TOHET B MOPE.

Kak ormeuaer M3abens ApmcTpoHT, «extravagant manipulation of Tom’s emo-
tions by the narrative of «Tom Underground,» which his mother has created for him, is
partly what destroys himy», Takum 00pa3om mogHUMas TEMY Tparuieckux cyaed aereit
nucareneii. B camom nene, aTa mpobieMa T0BOJIBHO OCTPO CTOUT B pOMaHe, He TOIBKO
Ha npumepe Toma, HO TakKe BCEX AEeTeH ceMelcTBa YaJuIBYl, Ha KaXA0M U3 KOTOPBIX
B TOH MJIM HHOM MEpe CKa3bIBAETCsI TBOPUECKAs! IESTEIbHOCTh MX MAaTEpPU.

ABTOpP MPOBOJUT KXXJOT0 M3 AETEH depe3 UCHIBITAHUS, TPYIHOCTH U Pa3InuHbIe
JKU3HCHHBIC CHTYallMd, OJHAKO B TPEThEH YacTH, MOATOTOBJICHHAs HCTOPHUYECKOM
OTCBIJIKOW aBTOpa, ¥ OT 3TOr0 HE MEHee BHE3alHas sl TJIABHBIX I'epoeB, HACTYIAeT
IlepBast MupoBas BoitHa. U 31ech yxke reposiMm He0OX0IMMO He TOJIBKO ONPENEIUThCS C
CcOOCTBEHHOM TIO3UITHEH (TaK, OONBITHHCTBO MYXYHH YXOIUT Ha (hpoHT, Yapiib3 B HTO-
re CTAaHOBUTCS MAU(HUCTOM, a IEBYLIKH OTHPABIIIOTCS PadOTaTh MEAULIMHCKUMU Ce-
CTpaMH), HO U BBUKHTB, YTO YAAETCS MEHEE YEM IOJIOBUHE IIEPCOHAKEH.

k. Byn 3meck HamomMuHaeT 00 OJHOW M3 OCHOBHBIX MCKYCCTBOBEIYECKHUX TEM
poMaHa, KOTopasi, Ha €ro B3IJIsij, cTaHOBUTCS cuMBojuuHOM: «The phrase ‘porcelain
socialism’ is used at one point, and the pot becomes the novel’s emblem of fragility».
Taxum 00pa3zoM, HccienoBaTeIb OTMEUACT XPYIKOCTh U HEIIOATOTOBJIEHHOCTb, C KOTO-
PO MOJIO10€ TTIOKOJICHUE BBICIIET0 OOIIECTBA IO Ha BOWHY, B UTOTE TIOHECS OTPOMHBIE
notepu: Jxynuan KeliH TUIIUTCS HOTH, TPOE CHIHOBEH YAJIBYIOB, a TaKKe ChIH be-
HeaukTa Diaana, moruoHyT. [Ipu sToM [k, By oTMeuaeT Takke MpOU30IIEe YO 1e-
peMeHy B 00IIeCTBE, B KOTOPOM TIOCJIE BOMHBI IPAKTHUECKH HE OCTANIOCh BBIKUBIINX
MOJTOJIBIX TIpeZicTaBUTeNel Bhicmiero kiacca: «lt is the women and the working-class
characters who are seen to survive the carnage».
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Kak ormeuaer K. Banycka, nogsitoxuBas ¢punan pomana, «Perhaps Byatt’s jus-
tifies allowing herself such podium-lecture moments to illustrate the larger theme at
work — we are, in one way or another, victims of the age in which we are living» [5].

A. C. baiieTT B CBOeM poMaHE CTaBUT HEPa3PEIICHHYIO TCHXOJOTHICCKYIO (WITH
COIMAJHHO-TICUXOJIOTHYECKYI0) MPOOJIEMy: OTYETrO IMOTHOAOT AETH TaJaHTIUBBIX
«uetrckux» Qanrtacto? Kpucropep Pooun (cein A. Munna u repoii «Bunau I[Tyxay)
XOTs1 ObI OcTalICs B )KUBBIX. A Manbuuku J{pBuckl (Bnoxuosurenu k. bappu) morn6mnm;
cbiH Kennera I'pama, aBTopa Kilaccudeckoil nmosectu «Berep B Bax», JIer HA PENIbChI
W JIOXIAJICS TI0e3/1a. DTH CUYACTIIMBbIE PUHITHI CTPAHBI CHOB HE BBIIEPKaIH CTOJKHO-
BEHHUS C JIEHCTBUTENBHOCTHIO? UeM mpekpacHee cTpaHa (aHTa3HMH — TEM CTpalrHee
B3pocibiii Mup? Cynpba Toma kak Oyaro roBoput 00 sToM. Ho Bce ke Baiiert He Ha-
CTaMBaeT Ha TaKOH 3aKOHOMEPHOCTH (ITUCaTeNlb — U THOETb ero peOeHKa), XOTS B e
JKU3HU ObLia Takasi Tpareqausi. BoiiHa, BBe/leHHAs €0 B IMOSICHSFOIIUN MCTOPUUCCKUN
¢oH poMaHa >MH30/1, KAXKETCs, TOKE TIOJICKA3bIBACT 00bICHEHHE. DTa BOWHA AEHCTBHU-
TETBHO TOTYOMIIa B AHTIINH OOJIBIIYIO MTOJIOBHHY TIOKOJICHHUS MOJIOJIBIX M03TOB. JlnTe-
paTypa BOCIUTHIBAET, 00pa30BbIBas JIYYIIHEe Ka4ecTBa YelIOBeKa (BBICOKHUH HACTPOI,
HE)KeJaHUE YKIOHITHCS M MpsATaThesl). IMEHHO Takasi MO3THYeCKU-CKa304Has JIuTepa-
Typa; He)KeIaHUue «TOHYTh B TPSI3W» KHU3HHU, €CIIH HET YMEHHS 0OeTUTh ee. B aTom
otBet? Jlymaercs, A. C. baiieTT co3nana poMaH OTKPBITHIX BOTIPOCOB.
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