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«BAIIMHI' TOHCKAS IIVIOIA /Ib»:
«AMEPUKAHCKAS HICTOPHSI» T'. VKEHMCA

3podieHo cnpoly MmoJeMiYHOr0 NMPOYUTAHHA paHHBOro pomany I. [[:keiimca «Ba-
HIMHITOHCHKA TUIOa». 3 mepebirom yacy ioro OyAyTh OLIHIOBATH SIK OJMH 3 KPalIUX
TeKCTiB MUCbLMEHHHKA ycylneped CTPUMAaHOMY cTaBjJeHHI0O aBTopa. CrnoyaTky B icTopii,
po3ka3zaniii J[xelimcom, 6aunin «nactum 3 [zxeiin Ocren», mizHile — Bapianiro TeMu npo
repoiHio, KA CTaJIa KePTBOI He TIILKH BJIAJHOI0 0aThKa, a il KOPUCIUBOI0 MOKJIOHHH-
Ka, KOTPOI0 paHiule 3anikaBuiancs Piuapacon, baab3ak, I'otopu. Ilpore cyuyacHi gocaia-
HHMKH NOTPAKTOBYIOTH « BAlIMHITOHCHKY IIOLIY» SIK POMaH, e POCTYNa€ MalicTepHiCTh
3pisnoro /IxeiiMca, skHil YHHKa€ OJHO3HAYHUX XapakTepiB Ta koHuenuiii. He3paxaroun
Ha BiguyTHi pemiHicueHuii 10 BikTopiancbkoi npo3u, /IxeiiMc Hacuuye «BalIMHITOHCHKY
TUIONLY» aMEPHKAHCHLKHUMM peaJlisiMu, II0Ka3ye repoiHio, sika He NpHiiMae 0y1eHHiCTh yro-
TOBaHOI iii Ko1i.

Kntouosi cnosa: xamepHH CIMEHHUI pOMaH, BIKTOPIaHCHKI CIOKETH Ta 00pasu, apXeTHII
0aTbka, TeMa JII000BI Ta BTN, AMEPHKAHCHKICTh, KHOBA KiHKa».

CraTbhsl COAEP:KUT TNONBITKY TMOJEMHYECKOr0 TIPOYTeHHs PAHHEro PpoMaHa
I'. Ixeiimca «BammMHITOHCKasi II0mAaab». C TedeHHEeM BpeMeHH ero OyAyT OLEeHMBATH
KaK OJMH W3 JY4YIIHX TeKCTOB NMHCATeJsl BONPEKH CAeP:KAHHOMY OTHOLIEHHIO aBTOpA.
Honayanay B ucropum, pacckazannou /[xkeiimcoMm, Buaenu «mactul u3 Jl:xxeitn Octeny,
103:Ke — BAPHALIMIO TeMbl 0 TepPOHHe, CTABIIEH #epTBOii He TOIBKO BJIACTHOIO 0TIA, HO U
pPacyeTIMBOro NMOKJIOHHUKA, KOTOPOil nmpesae 3auHTepecoBagnch Puuapacon, baab3ak,
I'otopn. OgHako coBpeMeHHBbIE HCCIEI0BATEIH HCTOJIKOBBIBAKT «BalmIMHITOHCKYIO
IUIOIIA/Ib» KAK POMAaH, B KOTOPOM IIPOCTYNaeT MacTepcTBO 3pesioro [xkeiimca, u3deraiomniero
OJHO3HAYHBIX XapaKTepoB M KoHuenuuii. HecMoTpsi Ha omyTHMble PeMHHHCIEHIMH K
BUKTOPHAHCKOM npo3e, [[keiiMC HACBITUT « BALIMHITOHCKYI0 IJIOIIA/Ib» AMEPUKAHCKUMH
peausiMH, NMOKaeT FepPOHMHI0, KOTOPasi BO3BBICUTCSI HAa/l 00bIICHHOCTbHI0O M He NMpUMeT
3aypsi/IHOCTh YTOTOBAHHOI eii cyaAbOBbI.

Kniouegvie cnosa: KaMepHbIi CEeMEHHBIH pOMaH, BHKTOPHAHCKHE CIOKETHI W 00pasbl,
apXEeTHII OTIIa, TeMa JIFOOBH U BIIACTH, aMEPUKAHCKOCTb, «HOBAsI KEHILUHAY.

The article deals with the polemical interpretation of Henry James’ early novel
“Washington Square”. In the course of time it will be estimated as one of the best texts
of the writer despite quite restrained attitude to it by the author. At first the story told
by James was seen as “the pastiche from Jane Austen”, later on — as the variation of the
theme that deals with the heroine who became the victim not only of authoritative father,
but of calculating admirer that was before the subject of interest in Richardson, Balzac,
Hawthorne. However modern literary critics interpret “Washington Square” as the novel
in which there arises the mastery of mature James who avoids the simple characters and
concepts. In spite of evident reminiscences to Victorian fiction James fills “Washington
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Square” with the details of American reality and shows the heroine that will overcome the
commonplace and won’t take the ordinariness of her destiny.

Keywords: domestic novel, Victorian plots and images, the archetype of a father, the theme
of love and power, Americanness, “new woman”.

JluteparypHast cyapba «BammarToHCcKOM 1momammy (“Washington Square”, 1880)
I'. JIxxefimca CII0KUTCSl HETPOCTO. ABTOP HE OCTAHETCS B CTOPOHE OT 00CYXK/ICHHsI pOMaHa, IIpo-
SIBUT CIICPYKAHHOCTD B €r0 OIICHKE, HA30BET «HE3aTeiInBOi uctopueii» (“poorish story”), 6ymet
COJKaJIeTh, UTO B €T0 MHCATEIECKON MPAaKTHKE 3TO, CKOpee, «HEeTPHUATHBINA 31mr30a» (“‘unhappy
accident”). J[xelMc CIIOKOITHO BOCTIpIMET HEOJHO3HAYHYIO TOXBally Y. X0ya3JuI3a, Ha3BaBIIle-
ro «BalMHITOHCKYIO TUIOMIAAb» «yTOHYEHHO NMPOBHHIMAIBHOW) (“‘exquisitely provincial”), u
MO3KE OH YBEPHUT BCEX, UTO OOJbINEe HUKOTJa HE MepeunTsiBan poMaH. OfHAKO B MUCHME K
OpaTty YwipsMy Bce jK€ CMATYMT TOH M Ipu3HaeT o0pa3 reponnu Katpun Croynep Hanbomnee
ymaBmmmes (“...the only good thing in the story is the girl”) [muT. mmo: 6, p. 5], [4, p.707-708].

IIpoiixyT ronpl, MPOU3OUIET TO, Uero easa u oxunan Jxeitmc. Unrepec k « BammHrron-
CKOM MTomany, Kak ¥ APyTrUM ero paHHUM TekcTaM («EBpomneiis», 1878; «bocTonmb, 1885—
1886), ¢ TedeHneM BpeMeHH OyeT JHIIh HApacTaTh, Jake HECMOTPS Ha TO, 9TO OH oborrencs
C HUMH CYpOBO, HE BKIIOYII B coOpaHne coumHeHuit 1908 r. B Hamm gHU «aMepHKaHCKHN
ki J[kefimca He TOJIBKO 0OpeTeT NMpHU3HAHKUE LIEHUTENeH JINTepaTyphl, HO U HE MOMEpPKHET
B psAny mieneBpoB pomanucrta: «Jeitzn Mumnep» (1878), «Kenckuit moptper» (1880—-1881),
«Kpbutest romyOxkm» (1902). Bee ke moHagary 0€3bICKYCHBIN CIOKET O TepOMHE, 00pedeHHON
CTaTh KEPTBOW HE TOJIBKO THPAHWUIECKOW JIIOOBM OTIA, HO W PACcUETIIMBOTO MOKJIOHHHUKA, YBIO
MIPUBSI3aHHOCTH MUTAET HaAeXk/1a Ha HACIIEACTBO, BOCIIPUHIMAIICSI MHOTIMH KaK OJlHa U3 Bapua-
LU JINTEPaTypHOTO apXeTUIa, KOTOPBIH OTJEIbHBIMU CBOMMH TPAHSIMHU yxKe ObUT 0003HAUECH B
onbITax MpeaIecTBEHHUKOB: Puuapacona, banb3aka, 'oTopHa.

BriepBrie unTaTens Mo3HaAKOMUTCS ¢ «BammHTrTOHCKOH Tumomansio» B 1880 r. Gmaromaps
nmyOsmkanusaM B exenenensiukax “Cornhill Magazine” u “New Monthly Magazine”. Tekcr po-
MaHa HeceT Ha ce0e reyaTh CepUitHON CTPYKTYPHI, U MOJIaraoT, yTo J[keliMc TAroTen K pacrmpe-
JIETICHNIO MaTepHraja B aBTOHOMHbIE OJIOKH, TIPEIIOUNTAs TOBECTBOBAHUIO JIPAMaTHIECKYIO CIIe-
Hy. IMIysibcoM K co3annio «BammHrToHcKoi rronia im», Kak U3BECTHO, CTAHET HeTIPHATHBIA
OTIBIT M3 XM3HU MOJIOJIOH KEHIIMHBI, 0OMaHyBIIeHCs B U30paHHKKE, 0 YeM pacckaxkeT J[xelm-
cy aktpuca @annn KemOu. /xeiiMc He POCTO MpeoOpa3uT pacXoxuil KUTEHCKNH ciaydail B
SAPKYIO JINTEPATYPHYIO HCTOPHIO, HO U MTOKAXKET KCHCKUI XapaKkTep, KOTOPBIA HEOKHUIAHHO JIIS
BCEX BO3BBICUTCS HaJl OOBIIEHHOCTHIO M HE MPUMET 3aypPSAHOCTH YyTOTOBAHHOM CYAbOBI.

YuTarenu, HECOMHEHHO, ONIYIIAIOT MPUCYTCTBUE B « BallIMHI TOHCKOH 101N MOTHBOB
1 00pa30B, OJM3KHX BHKTOPHAHCKOMY POMaHy, OOpaIlleHHOMY K MHpPY TOBCEJHEBHOCTH, TJE
J00poJieTeNbHbBIE TEPOH UCTIONHSIIOT CBOM AOJIT BO Osaro OmmxHero. BeposTHo, peTynb cTuim-
3aIlM OTTEHSIET KOHTYPBI COOBITHI 1 XapaKkTepoB « BallMHT TOHCKOH TTONIa 1», HO MaTepHal u
CIOKET pOMaHa, HaCBIIIEHHbIE aMEPUKAHCKIMH PEasTsIMU M KpacKaMH, HE TOJIKO MEHSIIOT €T0
3BYYaHUE, HO U TIPpeoOpaxaroT Gopmy.

Hcropus, 0 KOTopo#l moBeAaeT aBTop «BalMHITOHCKON IIIOIAAN», IEPEAAET HapacTato-
I11ee OTYYXK/ICHHE B OTHOIICHMUSAX MEXIY OTIIOM M J0YEpbI0, 00JIaJafoNIMI CXOACTBOM HATyp,
JIFOJIBMH IOCTOMHBIMH, BoJIeBBIMU. JKu3ub OctuHa u Katpun Cioyrep cloXHuTCs JpaMaTHIHO.
Kaxnp1ii u3 HUX MpoiaeT uepes uepery yTpar, pazodapoBaHuil. OHU JOpoxkKaT APYT APYyTroM, HO
B TO kK€ BpeMs, Oy IydH JTI0bMHU IETbHBIMU U IPSMOAYIIHBIMH, C TPYJIOM MEHSIOT CBOU pellle-
HUSL. BBITH MOKeT, BO3HMKIIIEE HEOMTOHMMAHUE OTIIOM ITOCTYTIKOB JOYEPH MPUBENET K OIIHO-
KaM Kaxaoro. M Tak kak OHM ITO-HACTOSINEMY CaMOJOCTATOYHBI U HIETIETHIBHBI, HE CyMEIOT
MCUEPIBIBAIOLIE 00BSICHUTHCS.

VHTOHAIMS paccKa3uMKa 3JIETHYHA, OH OBECTBYET O MPOIIIOM, U MHOTOE, YTO OKPY’KaJlo
TepoeB, COCTABIISIIO X MHP, Pa3pylIeHO, YTpaueHo, OeCIIOBOPOTHO M3MEHMIOCh. OiHaKO Ma-
THS IMYHOCTH NepCOHaker « BalMHTTOHCKOH IIJI01ainy, He BCeT/1a OOBSICHUMBII PHCYHOK HX
JKM3HEHHOTO ITyTH TauT B ce0e MevaTh eJMHUYHOCTH OIbITa, BHICTPAIAHHOTO, HEITOBTOPHMOTO,
HATIOJTHEHHOT'O MTHOBEHHSIMH KaK paJIocTH, Tak U cTpananuii. O6pas noxropa Cioymepa — oauH
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13 HanboJiee 3HAYUTEIBHBIX B POMaHE, OH JIMYHOCTh He3aypsiaHasi, sipkast (“...Dr. Sloper had be-
come a local celebrity... he was an observer, even a philosopher, and to be bright was so natural
to him...”) [7]. bnarogaps 3HanusM, Tajganty Croymnep 3aBOIOET YBaXCHUE CPEIU MUMECHHUTHIX
HeIoHopkieB. Cynpba menpo omaput Cnoymepa. Ero n3bpaHHuIei cTaHeT KpacaBHIla, 10Yb
COCTOSITENIbHBIX ponuteneil. Bekope cyactbe oTBepHeTcs oT Crnoynepa. OH moTepsieT JKeHy,
ChIHA ¥ OTHBIHE €ro KHM3Hb Oy/eT NpOTeKaTh B OAMHOYECTBE, 3200TaxX O JIOYCPH, HA3BAaHHOW B
gects MaTepu Katpun (“...the little girl was a disappointment..., and though she was not what
he had desired, he proposed to himself to make the best of her...”) [7]. Kputuku no ceit neHp
cnopst o xapakrepe Croynepa. EMy He MPOIIAIOT XOI0AHOTO, CHUCXOAUTEIHLHOTO OTHOIICHUSI
K witaameit Katpun, KoTopast XOTs U pacTeT 310pOBOH, CIIOKOIHOM JEBOYKOH, K COXKATICHUIO, HE
yHacJIeayeT 4epThl cBoei marep (“...she was a healthy well-grown child, without a trace of her
mother’s beauty. She was not ugly; she had simply a plain, dull, gentle countenance. ... no one
had ever thought of regarding her as a belle”) [7].

Croymiep OTHOCHTCSI K KEHIIUHAM, KOTOPbIE €ro OKPY)KAIOT, CACPKAHHO, UPOHUYHO
(““... he had never been dazzled, indeed, by any feminine characteristics whatever; and though
he was to a certain extent what is called a ladies’ doctor, his private opinion of the more compli-
cated sex was not exalted...”) [7]. O mocMenBaeTcs HaJ TPUYIYIaMU CECTPbI, POMAaHTHYHOU U
BOCTOpKeHHOW Muccuc [leHuMeH, HaxoanT 3a0aBHBIM BKyc KoTpuH, KOTOpas oTAaeT mpemno-
YTEHHE 3aMbICJIOBATHIM U IBIIIHBIM HapsaaM. [1o MHEHHUIO yxke naTuaecstuiernero Cioyrepa,
KaTpun mpocroaymiHa, y Hee 0ObIICHHbIE HHTEPECHl U BeCbMa IIOBEPXHOCTHOE 00pa3oBaHUE
(““...Catherine was decidedly not clever; she was not quick with her book, nor, indeed, with
anything else...”) [7].

Korna KaTpuH UCTIONHATCS JBaAIaTh JIET, OHA MOSBUTCS Ha Oaimy y OJMOH/IOB M BBI3OBET
MHTEPEC y CaMOYBEPEHHOTO MOJIOJIOTO YEJIOBEKa, XKEJAoIIero MPOXKUTh KU3Hb 0€33a00THO |
npa3aandHo. OH OKaKeT eil 3HaKW BHUMaHHMs, TIOSBUTCS B JIOME Ha BalmMHITOH-CKBEp, CTaHeT
J00uBaThest pyku KITpuH, HE CTOJBKO OLEHHUT ee 00poe cep/lle, OTKPBITYIO HATYPY, CKOJIBKO
NoJIoKeHue B olIiecTBe u coctosiuue otua. Cioynep Berperutcst ¢ MopucoM TayH3zeHoM U
[PUMET PELICHHUE 3aAlUTUTD I0Yb OT PACUETIHUBOr0 MOKIOHHUKA. OcTHHOM CIOYIIEPOM JIBIKET
mo00Bb K KoTpuH, oH pasramaet HamepeHus TayH3eHa U mocie 6oiee OJU3KOro 3HAKOMCTBA
HaljeT ero yierkoBecHbIM. [ToHMMas, 9TO 0Yb — T0BEpUMBa U OECXUTPOCTHA, TokTop Crioymep
0JIaraeT, YTO UMEET MPABO Pa3PYIIUTh UX OTHOIICHUSI.

B «BammuarroHckoi miomanny JxeiMc MposBUT cedsl Kak MPOHUIIATSIBHBIN ICUXOJIOT.
OH OTMETUT MPOTUBOPEYMBOCTH OTIIOBCKHX YYBCTB, HCIbIThIBaeMbIX Cioynepom k Kotpun
(““...Dr. Sloper would have liked to be proud of his daughter; but there was nothing to be proud
of in poor Catherine. There was nothing, of course, to be ashamed of; but this was not enough for
the Doctor, who was a proud man...”) [7]. HecomHeHHO, OH 0oOeperaeTt ee, MpUHUMAET Ha ceOst
OTBETCTBEHHOCTh 3a ee Oyylliee, HO TaK)Ke ero NPUBSI3aHHOCTh K Hell OTMEYEHa CTpaaHueM U
HEJIOBOJILCTBOM. KoTpuH — 3aypsijiHa, He OJISIIET YMOM U He TIOBTOPHIIA KPACOTY ¥ IAPOBUTOCTD
cBoeit matepu (““...her eye was small and quiet, her features were rather thick, her tresses brown
and smooth. A dull, plain girl she was...”) [7].

Pasmbmmuisist Han oOpasom nokTopa Croymepa, MCCleoBaTeau BCe K€ HE TOTOBHI 0e3-
OTOBOPOYHO MPHU3HATH €ro BHHY Iepen aodepbio. OH MOMENIaeT OCYIIECTBUTHCS €€ COI03Y C
Tayn3eHaoMm, OyJeT BHUMATENbHO MPHUITISABIBATLCS K MOJIOJOMY YENIOBEKY, IMbITAsICh B HEM
HaWTH JIOCTOMHCTBA, KOTOpBIE ONpaBAbIBAIN ObI ero B riazax Jro0smux KoTpuH OiaM3KHX.
Heymonumocteio cBoux perenuii Croyrnep HAmOMHHAET XapaKTepbl BIACTHBIX, H3JHUIIHE
CaMOYBEPECHHBIX OTHOB. Ero nacroitunso CpaBHUBAIOT C A€CTIOTUYHBIM U PACUCTINBBIM FpaH}Ie
banb3aka, cypoBeiM [[)kakomo Panaunau u3 HOoBeUIBI [ 0TOpHA, STOMCTHYHBIM MHCTEpOM Jlom-
6m, reposmu Mbcena. OgHako He BCET/ia 3aMedaloT, YTO YIIOPCTBO MPOTHBOCTOSAHUS Croymepa
BeposioMHOMY TayH3eHly — ClIeAICTBHE UCIIBITAaHNH, OIIMOOK, a, OBITh MOXKET, CIIa00CTH JOKTO-
pa, KOTOPBI OKa3aicsi OECCHIICH Mepel POKOBBIMU 00CTOSTEILCTBAMH, TIOTEPSUT ChIHA U KEHY,
HE CITPAaBUBIINCH C UX HEYTOM.
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VICTUHHBIH [IEHUTETh BUKTOPUAHCKHX POMAHOB CIIPABEUTHBO MPEIIOIAaraeT, YTO CTUXHSI
HPaBOOIMCAHUS COCPEAOTOUUTCSI BOKPYT CEMEHHOW TeMbl, a IF000BHAsi HHTpHTa (KOTOpasi, BO3-
MO>KHO, 3aBEPLINTCS B CIIy4ae yAauyd COI030M MOJIOABIX TepoeB JIN00, HAPOTHB, PA3OUBILIKIChH
O MpENATCTBHE, PAa3PyLINT MX OTHOIICHHUS) BBISBUT YEePThl BPEMEHH U CHENaeT Y3HABaCMbIM
KOJIOPHUT 510XH. [lelicTBue B pomMaHe OTMEUYEHO ompejeiieHHbIM putMmoM. Ilocie mposora k
«BamuHrTOHCKOM MI0IIaII», Te OCHOBHBIM TepoeM sBisieTcss OctuH Crnoynep, U pacCKa3uuk
HOBEJAeT O CYACTIMBBIX M TParM4ecKUX COOBITHAX KU3HH JJOKTOpA, CTABILErO CO BPEMEHEM
HBIO-HOPKCKOH 3HaMEHUTOCTHIO (“...he was very witty, and he passed in the best society of New
York for a man of the world...”) [7], mocienyroT Onu3kue apamMaTyprudeckoil OCHOBE ISITh
Pa3BEpPHYTHIX SMHM30/10B, KAXK/bIl U3 KOTOPHIX 00JaaeT eIMHON dMOLMOHAIBHON TOHAJIBHOC-
TBIO.

[lepBblif U3 HUX BKJIIOYACT PsiJ CLEH, MPOJOJDKAIONIMX )KEHCKYI0 TeMy B poMane. EnuH-
CTBCHHas J104b JokTopa Cioymepa, noBepunBas u 3actenumBas (“...she was shy, uncomfort-
ably, painfully shy...”) [7], He mo03peBast O CKPBITHIX MOTHBAX MPOMCXOISINEIO, CTAHOBUTCS
00BEKTOM JIEMOHCTPATUBHOI'O BHIMAHUsI MOJIOIOTO YeJIOBEKa, oBUIaBuiero mup. OH cupase-
JIMBO TI0JIaraeT, YTO HEOIBITHAS ACBYIIIKA HE YCTOHT Mepe]] ero 00assHueM, PacCYUTHIBACT JIETKO
3aBOEBATh MPOCTYIIKY U C MOMOUIBIO YAa4HOro Opaka Ha/leeTcsi BOUTH B KPYT 00ECHEeUeHHBIX
U TIpa3AHbIX HbIoWOpKieB. HanBHas KaTpuH BocipuHUMAET 3apOAUBIINECS OTHOLICHUS MEKIY
Heto u TayH3eHIOM poMaHTHYecKH. OTel He IPOTHBOCTOUT OOHA/EKHMBAIOIIMM IIOBOPOTAM B
JKH3HU 104epH, HO npucynme Octury Clioynepy NpoOHUIATEIEHOCTh U OCTPBI YM 3aCTaBIISIOT
€ro rocje BCTpeur ¢ MoprucoM YCOMHHTBCS B HAMEpeHHsX rocieauero (“...he is not a gentle-
man...He has not the soul of one. He is extremely insinuating; but it’s a vulgar nature. ... He is
a plausible coxcomb...”) [7]. JIroG0BHBIN poMaH U3 HAMIUTMYECKOTO H3MEPEHUS KEHCKOH TIPO3HI
NONagaeT B MUP OOBIICHHOCTH U «HU3KHX» UCTUH. JIMHHS MY»KCKUX MEPCOHaXEH KOH(IUKTHA,
ucrnonHeHa Hanpspkenusi, Cnoynep 1 TayH3eHa HUKOTIa HE IPUMHUPSITCS, a, HAPOTHB, OyayT
YyBCTBOBATh HAPACTAMOIIYI0 BPaxaeOHOCTh apyr k apyry (“... your absence of means, of a
profession, of visible resources or prospects, places you in a category from which it would be
imprudent for me to select a husband for my daughter, who is a weak young woman with a large
fortune...”) [7]. Ux xapakTepbl NepeBoasT «BalIMHITOHCKYO TUIOLIAb» B PETHCTP COLUAIb-
HOTO pomana. OCIOKHIET BTOPOH CIOXKETHBIN 311307 «BallTMHI TOHCKOM TJIOMIaAn» pelIeHUe
Crnoymepa pa3pyImuTh HaACKIBI BIIOOJICHHBIX Ha Boccoequuenue (“...I am not a father in an
old-fashioned novel. But I shall strongly urge her to break with you...”) [7].

[To cyru, moboBHas ucropust nouepu Croynepa u TayH3eHaa ApamMaTHIecKu 000pBETCs.
KsTpuH roToBa MONTH MPOTUB BOJH OTIIA, OTBAXKHUTCSA Ha JKEPTBY BO MMS I00BH, HO Mopuc
TayH3eHa pa3oyapoBaH, BO3MOXHOCTb OOOTaTUTHCS HCTasla, KaK U 3aHHTEPECOBAHHOCTH B
KatpuH. B nocnenyrommx riapax poMaHa — a 9TO CLEHBI, IJI¢ IIPOM30HIET MOHAYaly He3aMeT-
HOE, a TIOTOM Bce OoJjiee OueBHIHOE Tepepacipe/ieieHle posiel repoeB, — JII000BHAst TeMa OT-
CTYIIUT, 0oJjiee BaKHBIMHA OKaXYTCA OTHOIICHUA MCXKAY OTIHOM U JOYEPHIO, KOTOPLIC COXpAaHAT
POBHOE, YBaXUTEIIbHOE 00IIeHne 1 OoJiee HEe OyIyT 00CyXKIaTh HEJEMble IIPOUCIIECTBHUS MPO-
IIJI0T0, TeM Oosiee ynomMuHaTh M Mopuca Taynzenna (““...Catherine had apparently buried the
memory of this fruitless episode as deep as if it had terminated by her own choice. We know that
she had been deeply and incurably wounded, but the Doctor had no means of knowing it...”) [7].
BHeniHe noBeneHue epcoHaXKel IIOYTH He H3MEHHUTCS, OJJHAKO BHYTPEHHE — OHU JApYyTHe, I10-
creneHHO (urypa KaTpuH BbIIBHTaeTCSl Ha aBaHCLICHY COOBITHIA. DTO CIOKOMHAS, BBIJICPKAHHASL
MOJI0/1as1 KEHIIIMHA, KOTOpasi BeJeT ce0sl, Ka3aoch Obl, HE OTCTYIAasl OT TPAANULIHN, HO 00Jaaer
OosbIIeit cBOOOIOM, HEeXenn apyrue xapakTeps! (“...now all her experience, all her acquired
tranquillity and rigidity, protested...”) [7]. Katpua Cnoynep HaxoAuT HEOOXOAUMBIM TIOCTYIIATh
COIJIACHO CBOMM DCILCHUSIM U XKEIAHUAM, JEMOHCTPUPYS OTHIOJb HE ClIaboCTh, HO TBEPIAOCTh
B nocrynkax (“...she had been so humble in her youth that she could now afford to have a little
pride... Catherine’s dignity was not aggressive; ... but if you pushed far enough you could find
it...”) [7]. AyxoBHoe mpeoOpakeHue KaTpuH okaxeTcs TOBOPOTHBHIM MOMEHTOM B JIBIKCHHU
pomana. HecMOTpsi Ha IPOHHIATENIBHOCTD JOKTOPA, €ro JIF0OOBb K JJOYEpPH, OH HE CTPEMHTCS
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ee noHATh. JIrobomeiTHO, uTo M Ciioynep, u ero anrarouuct Mopuc TayHzens, ommbarorcst B
OIIEHKE XapakTepa AeBYIIKH. OHU HEe 3aMe4aroT B HEH SPKyI0 JUYHOCTH, MOJAraroT, YTO yel
KoTtpun — urpats ponb «anrena B gome» (““...why doesn’t she marry? ... Limited as her intel-
ligence may be, she must understand perfectly well that she is made to do the usual thing...”)
[7]. Hu onuH, HU JpyTOH HE OTBAYKUBAIOTCSI IPUHATH €€ KaK HE3aBUCUMOTO, CAMOCTOSITETIbHOTO
YeJIoBeKa, KOTOPBIN ClIelyeT COOCTBEHHOMY BBEIOODY.

JlutepatypHble KpUTHKH HaxoaaT o0pa3 Katpun Croynep ogHnM U3 Hanbosee yIaBIIixcst
JIxeiiMcy, MHOTMM OHa IIPE/ICTaBIIeTCs 00pa3oBOii TepOMHEH BUKTOPHAHCKOTO POMaHa, repe-
HECEHHOT'0 Ha aMEPUKAHCKYIO ITOYBY, I'Jie JII00OOBHAsI HCTOpUS 3aBepiiaeTcs rnevansHo (“ill-fated
love story”) [6]. KoaTpun He nieT cuactbsi B Opake, a CTOMUECKH IPUHUMAET CBOIO CYAbOY [6;
10]. Unrarenn HanpspKEHHO CIIEAAT 3a PA3BUTHEM MHTPHUTH B «BammHrToHCKOM muromanm» u
rajjatoT, cMOXeT i K3TpHH MOKHUHYTH OTIOBCKHH JJOM Ha BalMHITOH-CKBEp M M30aBUTHCS OT
nofasistroned Biactu Octuna Croynepa gubo noguuHuTest ero Bose [10].

«BanMHITOHCKYIO IJI0INA/Ib» WHOTAAa MeTapOpUYECKH Ha3bIBAIOT «mactuiieM u3 Jxeitn
Octeny», a Kotpur Crnoynep commkator ¢ apyroi Katpun u3 «Hoprerrepckoro ab0aTcTBay.
O6e Katpun npocToayIHbl, HAaMBHBI, 3a0JIyKIAI0TCs B BOCIIPUSATHN peaibHocTH [8; 11]. On-
HaKo J04b JokTopa Croynepa mpoieT yepes CI0KHbIE )KUTEHCKIE UCTIBITAHUS, U €€ XapaKTep
nepemenurcs (“...nothing could ever ... cure the pain that Morris had inflicted on her, and
nothing could ever make her feel towards her father as she felt in her younger years. There was
something dead in her life, and her duty was to try and fill the void...) [7]. B Katpun yBunmsar
MIPOTECTHBIN JKEHCKUI 00pa3 ¥ HalIyT CXOJCTBO C JpyruMHu nepcoHaxamu JDxerimca: Jleitsu
Munnep, magam ae Mos, Bepenoit Tappant, U3abemnoit Apuep, Mumnu Tuinb. [Tonararot, uto
KaTpuH yroroBaHo cMEHHTh aMILTya BUKTOPHAHCKOH T€POMHH, CTaTh OYHTapKOW M MOCTABUTH
YHUTATeIs pOMaHa Iepel HeOJHO3HAYHOU Tpo0emoii [8].

Korna Katpun BrepBble MOSBISIETCS Ha CTpPAHMIAX pOMaHa (@ ATO MPOHMCXOAUT Ha Oaiy
y ONMOHJIOB, TIe OHA CMYIIAETCS OT U3JIMIIHETO0 BHUMAHHS OKPY KAIOIINX ), AEBYIIKA CKOBaH-
Ha, BHyTpeHHe HamnpspkeHa. [lo cnoBam P. Ilolipuepa, KaTpun — «auts, KoTopoMy elie npea-
CTOUT MOSIBUTHCS Ha cBeT» [9, p. 150]. Tlo3xke oHa «IpOBANIUT» YPOK, KOTOPBIM MPENOJHECET
et »xn3Hb. Hajexnam Ha JIMYHOE cUacThe He CY)KJEHO OINpaBAaThCs, BO3IOOJICHHBII Npeiact
Katpun u3-3a nener. Cioynep mpeayCcMOTPUTENBHO JIMIIHUT JI0Yb OOJIBIIOTO COCTOSIHUSI, €CITH
OHA BCE JK€ OTBAXXUTCS Ha COI03 ¢ TayH3eHIOM. JJOKTOp Kak OBl NMPENIOKHUT BETPEHOMY Kpa-
CaBIly JIOBOJICTBOBATHCS 100poeTensiMu KaTpuH 1 ee HeOOIbIIMM HACIEICTBOM 10 JIMHUH
Mmarepu. TayH3zenay ManooOecrieueHHOE Oy/yliee MOKaKeTCsl HeMPHUBIIEKATEILHBIM M OH HCUe3-
Het. Katpun Cnoynep mepectpagaer, H3MEHUT NMPHUBBIYKH, TEPECMOTPUT LIEHHOCTH U MPUMET
TBEpPJIOE PEIICHNE HE MCKATh y4acThs y oTua. OHa OTHamuTCs OT ONM3KHX, BO3BEIET MEXKIY
c000i1 1 HUMHU HEBUJIMMYIO CTEHY, OI'PaskKAAIONIyIO0 €€ MPOCTPAHCTBO, KOTOPOE OHM TaK M HE 3a-
metst. Korna craperonuii Ciioyrnep nmonpocur 104b 00 00emaHny HUKOTJa He CBSI3bIBATH CBOIO
’K3HB C OBJIOBEBIIMM M BepHyBIIMMCs B Hpto-Mopk Taynsennom, Katpun, BHenHe coxpansis
HEBO3MYTHMOCTh, Bo3Heroayet. Ciioymepy HE AaHO pasrajgaTh U MPOSIBUTH YBAKEHHUE K HAType
nodepr. OH He 3aMETHJI, 4TO TEePel HUM HCTIOJTHEHHAs CAMOYBaXKCHUSI, He3aBUCHMas )KEHIIMHA.
Becn xun3nenHsIi onbiT KaTpuH, «...Bce ee 01aronproOpeTeHHOE CIIOKOMCTBHIE U BCSI €€ HEBO3-
MYTHUMOCTB BoccTain. OHa Obljla CTOJIb CMUPEHHA B FOHOCTH, YTO TEIepPh MOIJIa MO3BOJIUTH ce0e
MIPOSIBUTH U3BECTHYIO TOPJOCTD, a B IMPOCHOE OTIA. .. TAMIOCh HEYTO OCKOPOUTEIBHOE [UIS €€ 10-
cTouHCTBay [2, c. 345]. Tlocne yxona u3 xu3Hu noktopa Croynepa, HSCMOTpPs. Ha yBEILEBAHUS
tetku JlaBunuu [lenumen, Katpus He ocroput 3aBelanue, 3aMEeTUB, YTO OHO el HpaBuTcs. Jla-
BUHHMS HE OCO3HAET, YTO B 3TOT MOMEHT K3TpuH o0peTaeT BO3MOKHOCTh OTOPOCUTD B MPOIILIOE
BCE, YTO UCKAXKAJIO €€ OTHOIICHHUS ¢ OTHOM, B oOpecTr cBoOoy. KaTpuH Taxke TBepa, dect-
Ha — “square”— 0 XapakTepy, KaK 1 BOJIEBOH, yIPsMbIi u npoHunarensbubiii Octun Choynep.

3aBepuiaromyii anm3o. u3 « BalmmHrToHCKO# mIIonaany», a MMEHHO OeccliaBHbIN BU3HUT Ta-
YH3€H/Ia B YIOTHBIH 0COOHSK Ha BamMHITOH-CKBEp, MOKAXET, KaK PA3HTEIbHO MEPEMEHHUIIICH
repon. [locrapeBmmii TayH3eHa OcTalCs TAKMM K€ MaJIO3HAYNTEIBHBIM M CAMOBIIFOOIEHHBIM
YEJIOBEKOM, OH OCKOpOJeH XoioaHbIM ToHOM KatpuH. Mucc Croynep, HalpoTuB, CIOKOIHA,
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YpaBHOBEIICHHA W HEOXKHJIAHHO s Mopuca BBITTSITUT HE3HAKOMKOM, MOXOPOIIEBIIEH, I0-
HOBOMY He3aBucumoi (“...you have not changed — the years have passed happily for you...
They have left no marks; you are admirably young...”) [7].
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