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HNPOCTPAHCTBO, CPEJA, TEPOU B POMAHE C. PUYAPJICOHA
«ITAMEJIA» (JIMHKOJIbHIIUPCKUI TTNU30]I)

BucgitiieHo JiHKOJLHIIMPCHKUI emi3on 3 JKUTTA repoiHi pomany Piuapacona
«ITamenay. IlpoananizoBano 6araTockJiaJHuii 06pa3 Xy105KHbOT0 IPOCTOPY Y TBOPI, AKUIi
03HAYYE CIOKET Yepe3 KOHUENTH HUIAXY, caaudu, OyIMHKY, iHTep’e€pHUX peasii, cany,
fioro Mesx. Po3risiHyTO eBOJIIOLII0 XapaKTepy rOJIOBHOIO NEPCOHAXKA, MPEICTABICHOIO
He TUIBKU B NMOBHOTI peduiekcii, a ii y NpoTecTHUX AifAX i BUMHKAX. AKLIEHTOBAHO, IO
yB’si3HenHs [Iamenn B JliHKobHIIUPI pyiiHy€e OyAeHHICTH THIB, HACHYYIOYH eMOLiHHI
KJIiMaT pOMaHy CeHTUMEHTAJIbHO-TOTHYHUMH (apdamu.

Kniouosi crosa: XynoxHiii 4ac, mpoctip, o0Opaszu caaubu, cajy, iHTep e€pHi peauil,
3aMKHYTICTB/ BIIKPUTICTB TOIIOCY, T€HIAEPHI POJIi.

OcBelleH JIMHKOJBHIIMPCKHMI 3MM301 M3 KM3HU TIepouHu poMaHa Puuapacona
«ITamena». IlpoaHajJu30BaH MHOIOCOCTABHBIN 00pa3 Xy/l0:KeCTBEHHOr0 NMPOCTPAHCTBA
B NpOM3BeIeHUM, O3HAYMBAIOMINN CIOXKeT 4Yepe3 KOHUENTbl MYyTH, ycaabObl, AoMa,
HHTePbEePHBIX peasuii, caxa, ero mnpeaeaoB. PaccmoTpeHa »3BoJONHMS  XapakTepa
3arJaBHOr0 MEPCOHAXKA, NMPEJACTABJICHHOI0 He TOJIbKO B IOJHOTEe pedieKCHH, HO U B
NPOTECTHBIX [JeHCTBHAAX M MNOCTYNKAX. AKUEHTUPOBaHO, 4TO 3arodyeHue Ilamesnnr B
JIMHKOJBbHIIMPe pa3pyliaeT OyIHUYHOCTb JIHeH, HAchIIAs 3MOLMOHAJIBHBIA KJIMMAT
POMaHA CEHTUMEHTATbHO-TOTHYECKMMH KPacKaMH.

Knouegvie cnosa: XyHDOKECTBEHHOE BpeMs, HPOCTPAHCTBO, 00pa3bl ycaasObl, caja,
WUHTEPbEPHBIC PEAMU, 3aMKHYTOCTE/OTKPBITOCTh TOIIOCA, TCHJICPHBIE POIIH.

The article highlights the Lincolnshire episode in S. Richardson’s «Pamela». The com-
plex image of artistic space in the novel, defining the plot through the concepts of road,
estate, house, interior realities, garden, its limits, is analyzed. It is dealt with the evolution
of the main character, represented not only in the fullness of reflection, but also in the
protest actions. It is emphasized that the imprisonment of Pamela in Lincolnshire destroys
the day-to-day routine, filling the emotional climate of the novel with the sentimental and
gothic tones. It is pointed out that for Pamela garden offers potential liberty from surveil-
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lance, moral convention and gender norms. Most critics have tended to treat space in the
novel as a symbol of Pamela’s psychological state and the degree to which she demonstrates
individual agency or its lack. The small, enclosed spaces in «Pamela», like closets, ward-
robes, and bed chambers have been recognized as important elements which are usually
interpreted as representative of the heroine’s body, mind, or status. Attention is drawn
to the fact that Richardson appears to have learned almost in the process of writing that
attention to time gave greater weight to the other details of his novel. The lack, however,
of an overall structure of time for the novel tends to isolate the Lincolnshire section as an
independent unit.

Keywords: artistic time, space, the images of estate, garden, interior realities, openness and
closeness of the topos, gender roles.

bandopammupckuii snm3on pomana «Ilamena» C. Pruapacona 3aBepiaeT maTeTH-
YecKasi, JMOLMOHAJIBHO HACHIIIEHHAs CLIEHa MPOIIAHKs TePOHHU ¢ Apy3bsimMu: «I had
taken my leave of my fellow-servants overnight and a mournful leave it was to us all:
for men, as well as women servants, wept to part with me; and, for my part, I was
overwhelmed with tears and the affecting instances of their lovey [22, p. 131]. [leBy-
Ka TIpeOBIBaeT B OKUIaHUH CBOOOABI. E€ TpeBOXKUT OymyIiee, U B TO e BpeMs y Heé
€CTh OIIyIIeHHE MOPAIBHOM MOOEbI, TPABOTHI €€ MO3UINH, KOTOPast, KaK eif KaxeTcs,
yOenuna ckBaiipa. [lamena coxpaHuiia BEpHOCTH ceOe, HEMOKOIeOMMOCTh XapakTepa,
HE M3MEHWJIA CBOUM B3IJIs1aM, 0Opesia ONbIT OOIICHHS C JII0bMH, 00JICUCHHBIMH BIla-
cTbi0. OHa MOHEBOJIE BOBJICYCHA B KOJUTU3HUIO MPOTHUBOCTOSHHS C MOJIOJIBIM XO35SUHOM,
YCTOWT Tepe]l UCKYIIeHHEeM BbIOOpa JErkoro myTu. MOTHB «innocence», HAMBHOCTH, a
3aTeM NPO3PEHHSI TEPOMHU OKPAIICH MEJIOApaMaTHIECKUMH KPaCcKaMH, JIOTIOJIHEH OITHU-
caHueM e€ cTpagaHui, ucroBeabio repounn: «O the unparalleled wickedness of such
men as these, who call themselves gentlemen! who pervert the bounty of Providence to
them, to their own everlasting perdition, and the ruin of oppressed innocence!» [22,
p- 130]. [IBycmbicnenHoe nonoxenue [Tamenst B baadopammpe BHOCUT TPEBOKHOCTD B
COCTOSIHUE CITyT, OHU BUJISIT TIOI03PUTENIbHBIE TIEPEMEHBI B IOBEJICHHN MOJIOJIOTO BEIThb-
MOJKH, HapacTaHWe CKPBITOTO HAMpspKeHUs B atMocdepe ycansObnl: « What a dickens
... ails our master of late! I never saw such an alteration in any man in my life. He is
pleased with nobody...» [22, p. 81]. Ho He Bce couyBcTByIOT Ilamerne, ects y He€ u 3a-
BUCTHUKH (KyXapka [I>xeiiH), Taxoke MOsBISIOTCS IEPCOHAXKH, KOTOPBIE XOTeIH OBl BOC-
MOJIB30BATHCSI OJIArOPaACTIONIOKEHHEM MUCTEpa b. ¥ BBIMOTHHUTE €ro JTI00bIe TOpyYeHHUS
(moceutbHBIN JI>KOH).

Jpy3bst [Tamensl, mpuiepKUBaropecs TBEPIBIX HPABCTBEHHBIX IIPHUHIIUTIOB (MHUC-
cuc Jlxepsuc, mucrep JIOHTM3H), TBITAIOTCSA OTPaTUTh JAEBYIIKY OT OMIHMOOK, OTBpa-
TUTH €€ OT MaryOHbIX IOCTYIIKOB, YTOOBI HE CBEPIIMJIACH HECHPaBeUIMBOCTh. CBOIO
m1000Bb OHM BBIKa3bIBatoT [lamerne BHUManueM, yuactueM. Eif gapst npocTtele, HO He-
00XonMBbIe Bl — OyMary, YepHHJIa, TPOBU3UIO, B UM TPOSBISIETCS 3PAaBOMBICITHE
JIFOJICH, KUBYIUX MPOOJIEMaMu peabHON KU3HU: «...Mr. Longman would make me
accept of several yards of Holland, and a silver snuff-box, and a gold ring, which he
desired me to keep for his sake, ...gave me above forty sheets of paper, and a dozen
pens, and a little phial of ink; ... and some wax and wafersy, «...some plumb-cake, and
diet-bread, made for me over night, and some sweet-meats, and six bottles of Canary
wine...» [22, p. 133]. DTu 3HaKM BHUMaHHUS PacTporaroT U oOpanyroT AeBymky. Co-
OpaB cBOE MMYIIECTBO, IOHAsI OEJIOMIBEIKA OTIIPABISIETCS] B OPOTY, OXKHJAsi BCTPEUH
C POJHBIMH, Ha BpeMsi oOpeTas IylieBHbINA MOKoi. OThe31 OHa HaMeuaeT Ha OJIrKai-
Wi 9eTBEPT, CUNTAs, UTO BCE JTyUIiee B €€ )KU3HH IPOM30IIII0 B ATOT ACHb HEJCTH: « ...
on Thursday my father and mother were married, and they are a very happy pair: on a
Thursday your poor Pamela was born: on a Thursday my dear good Lady took me from
my parents into her protection...» [22, p. 357].

K coxanenuto, Hamexnam [lamesnbl HE Cyk)JAeHO cOBIThCS. Bmecro xenmaemoi
cBO0OO/BI JIEBYIIIKAa OOpETAaeT MONOKEHNE IJICHHUIBL: «... a wretched prisonery [22,

45



BIJ BAPOKO A0 INOCTMOJAEPHI3MY. 2016. Bunyck XX

p. 177]. Cayra Pobun B nopore yoeaut Ilameny, uTo oHM 3a0JIyAHINCH, UM HEOO0XO-
UM OTIBIX, KOTOPBIM OHHM HaXOJAT Ha epMe cemeiicTBa MOHKTOH, T/Ie BCTPEBOXKEH-
Has [Tamerna, HaKOHEII-TO, joragaeTcs 00 0OMaHe CKBalpa, MOYYBCTBYET CeOsl YHIKEH-
HOM, HO HE CJIOMJICHHOM: «... [ may either take shame to myself, or defend my character,
which is all I have in the world to trust to» [22, p. 138]. Ilamena paccTpoeHa BepoIoM-
CTBOM MHCTepa b., KOTOpBINA OKJIeBeTal €€ nepesl BCEMU, KEM OHa JOpoxXwWIa: «I was
greatly shocked...at the wicked arts of this abominable gentlemany [22, p. 139], npen-
craBuB llamerny meBYIIKOH JIETKOMBICICHHOW, B3IOPHOMH, CITOCOOHON Ha KpaitHOCTH:
« ...a young gentlewoman ... has deeply embarked in a love affair, which ... must be
her ruin, as well as the ruin of the person to whom she wants to betroth herself...» [22,
p- 138]. [lameny nepenpoBoaaT B JIMHKOJIBHIIMD, TOMECThE CKBaiipa, I/ie BCEM pacro-
psbKaeTcs BeChbMa OTTalIKUBAIOIIAs 0co0a 1o UMEeHU Muccuc J[Kykce.

[Mamena npueskaet B JIMHKOJNBHIIUD B cymepkax. [lepen ynraTensiMu BHOBb BO3-
HUKHET 00pa3 ycamsObl: « ... the court-yard of this handsome, large, old, lonely man-
sion, that looked to me then, with all its brown nodding horrors of lofty elms and pines
about it, as if built for solitude and mischiefy [22, p. 146], n onHol n3 €€ xapakTepu-
CTHK OKa3bIBaeTCs yAanéHHOCTh oT bandopammpa u Jlongona. JIMHKOIBHIIUPCKOE MO-
MecThbe ckBaiipa b. oOpucoBano 6oee moapooHo, Hexeu 03/1POPANIMPCKHI OCOOHSIK,
Ha 4To yKasbiBaeT u Jxx. bamnen: «While rather general in its terms (the elms and the
pines are about the only specific details), the passage nevertheless provides a much
more explicit exterior view of the mansion than anything we are told about the Bed-
fordshire place; hence it aids the particularization of action that begins in this section»
[12, p. 36]. [lamena nocTeneHHO 3HAKOMUTCS ¢ 1oMoM. B JIMHKOIBHIIIMPE MHOTOE €I
KQ)KETCSI BBI3BIBAIOIIMM ONACCHUs: «... [ feared much both him and the place I was in»
[22, p. 119]. 10OpOTHOCTH M IPaHAMO3HOCTH MMOCTPONHKH MYTaIOT AeBYIIKY. [IpocTpan-
CTBO JIOMa 37IeCh MPECTABICHO HECKOJIBbKO Mo-uHOMY. Y TlaMenbl ecTh CBOSI KOMHATA
(«Pamela’s closet»), rie oHa MPOBOAMT JHH, HE 0OpeMeHss ce0sl 00s3aHHOCTAMU CITy-
KaHKHU: «... there is a double door to the room with different locks...» [22, p. 148]. Buy-
TpeHHee YCTpOHCTBO JIMHKOMBHINMPA MOCTENIEHHO OTKPBIBACTCS] YUTATEII0. ABTOPOM
0003Ha4YeHbI rocnojckue onounBaibHu (chambers), roctunsie (drawing rooms), pa-
Oouwmii kabuHeT ckBaiipa (parlour), komHatsl ciyr (the maids’ rooms). Jlom HacYUTHI-
BaeT HECKOJIBKO dTaxkeH, ynoMsHyT uepaak (the leads). [TamMeny momemaroT Ha BTOpOM
sTaxke. MUp, B KOTOPOM Tereph CyKJCHO npeObiBaTh [1aMerne, oHa TOHAYATy BOCIIPH-
HUMAaeT KaK 3aMKHYTBHIA ¥ BpaxaeOHslid. TsaroctHo nepexxusaer [lamena nenoOpoxke-
JaTeNbHOCTh CPeJibl, B KOTOPYIo nomaaaeT. FOHas ciaykaHka HEe MOYKET CBBIKHYTBCS C
OJIMHOYECTBOM («... my deplorable bondage...»), HEBO3MOXHOCTBIO OOIIEHUS C POJIHU-
texsimu [22, p. 155]. [lamene 3ampemaioT nucath MUChMa, U POMaH U3 SMHCTOIIPHOTO
MpeBpamaeTcsi B JTHEBHUK — UCTIOBEIb.

B niepBrie qau nipedbiBanus B JInnkonpHIMpe [lamena o01aeTcs JIUIIb ¢ SKOHOM-
Kol Muccuc JKykc. YV AeBYIIKH POXKIAETCS YyBCTBO HENPHUS3HU K I'€POMHE, HEITOHU-
MaHue e€ HeoObsICHUMOM BpaxkaeOHocTu. [lamene muccuc JIKyke npeacTaBisieTcs Bo-
wionieHueM 3na: «She has a hoarse, man-like voice, and is as thick as she is long, and
yet looks so deadly strong, that I am afraid she would dash me at her foot in an instant,
if I was to vex her. So that with a heart more ugly than her face, she is at times (espe-
cially when she is angry) perfectly frightful ... for she is very, very wickedy [22, p. 152].
OHna npucTaabHO BCMATPUBACTCS B €€ YePThI, MBITACTCS pa3rajarh XapakTep, ObITh MO-
KET MOITOMY BHEITHOCTh MHUCCHC J[)KYKC MOSBIIsIeTCSl HA CTpaHHULaxX e€ THeBHUKaA: «She
is a broad, squat, pursy, fat thing, quite ugly ... about forty years old. She has a huge
hand, and an arm as thick — I never saw such a thick arm in my life. Her nose is flat
and crooked, and her brows grow down over her eyes; a dead spiteful, grey, goggling
eye. and her face is flat and broad; and as to colour, looks like as if it had been pickled
a month in saltpetre: I dare say she drink» [22, p. 152]. I[loBenenne muccuc J[xyke
HacTopaxkuBaeT [lameny, S5KOHOMKa HEC/IEp)KaHHA B BBHICKa3bIBAHHSIX, TOPOH €€ peun
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OCKOPOUTENBHBL. JKYKC CIIEJIUT 32 MOJ0NIEYHOM, TOIYYaeT YI0BOIBCTBUE OT TOTO, UTO
VHIDKAeT JIeBYIKy. Bomapupmasics B JINHKOIBHITUPE aTMOC(epa pa3pacTaroiiero 31a,
0JTIMHOYECTBO [TaMelbl HAMOMHUHAIOT O CHOXKETHBIX MOTHBAX CCHTUMEHTAILHON TOTHKH,
T7Ie SIIPOM COOBITHH 4acTO OKasbIBaeTCsl MpecieoBaHue 0e33aluTHON, He obnanato-
nIell mpaBaMu >KEPTBEI.

B JIunkonpHiupe [Tamena no3HaKOMUTCS U ¢ MUCTEPOM Y WIIbSIMCOM, MECTHBIM
cBsimenHrkoM. CHavama oH He noBepseT [lamerne, BUIUT B HEH, TOBEpUB CKBalpy, clia-
Oyto, ocTynuBIIyIOCsS JeByIiKy. OfHAKO MpoHHIATeNbHas [lamMena moYyBCTBYET, U4TO
nepes Hero «... a sensible, and seems to be a serious young gentleman...» [22, p. 149].
Bckope [lamena genaer mombITKU OOBSCHUTHCS ¢ YMIIBSIMCOM, PACCUNTHIBACT HA B3a-
UMOTIOHUMaHUE: «... when I saw him, I confirmed myself in my hopes of him, for he
seemed to take great notice of my distress and grief ... though he was visibly afraid
of Mrs Jewkes, who watched all our motions and words» [22, p. 149]. OTHOmEHNUS C
MacTOPOM IPETEPIICBAIOT U3MEHEHUS, HEJIOBEPHE, HAKOHEII-TO, paccenuBaetcs: «I most
heartily wish it may be in my power to serve and save so much innocence, beauty, and
merity [22, p. 161]. bopb6a Ilamens 3a pa3pyiienue e€ J10KHOro oOpasa B rjiazax Mu-
cTepa YHIIbsIMCA MIPOXOJIUT B AyXe M300peTaTebHON HHTPUTH aBaHTIOPHOTO pOMaHa.
[Tamena BHOBb 3aTeeT MEpenucky, o 4éM He y3HaeT muccuc Jxykc. [Tamena Haigér
croco0 rnepeaaBaTh MOCIaHUS CBANICHHUKY, YKOKET MECTO TaliHUKa B cany («...let that
sun-flower by back door of the garden be the placey») [22, p. 159], orkyna mactop Oyner
3a0upath aJpecOBaHHbIE eMy MOJIKObI 0 omotn: «/ ended my letter, in hopes to have
an opportunity to lay it in the appointed placey [22, p. 160]. Ho motom npouzoiinyTt
CTpaHHbIE COOBITHS: YUIbIMC TIONaaET B TIOPbMY, MUCTEP b. yBepyeT B ocoOble CHITBI
[Tamensr BO3ACHCTBOBATH HA OKPYIKAIOMINX, IPULUIET cBoero Apyra Kombpannra («...
an honest...trusty Swiss...») B loMolib Muccuc JHKyKke, KoTopbli Takke OyeT mpucma-
TpuBath 3a [lamenoii [22, p. 201]. BaemaocTs Kodpanara mokaxeTcst IeBYIIKE CYpo-
BOI 1 myraromei: «He is a giant of a man, for stature; ... large-boned, and scraggy; ...
He has great staring eyes, ... vast jaw-bones sticking out,; eye-brows hanging over his
eyes; two great scars upon his forehead, and one on his left cheek, huge whiskers and
a monstrous wide mouth, ... long yellow teeth, which his lips hardly cover, even when
he is silent; so that he has always hideous grin about his mouth» [22, p. 206]. I1lamena
BeZIET ce0sl CAePIKaHHO, OHA OJIHA B OKPY)KEHUH BPa)IeOHBIX JIFO/ICH, KOTOphIe HE 3Ha-
10T 0 Hel mpasay. Teneppb JeBYIKa BBIHYXKJ/IEHA HAXOJUTh BBIXOJ M3 TOW CUTYyalluH,
B KOTOPOH Helneno ouyTuinack. Bosuukaer apyras Ilamena, nepeuépkuparomias 3ambl-
cen muctepa b. B oTet Ha ero koBapcTBo [lamena BBICTYIHT HHUIIMATOPOM KOHTPACH-
CTBUSI, HCM3BECTHOTO TIOKa HU eMy, HU muccuc Jxxyke («This is downright rebellion, [
protest!y) [22, p. 163].

HHaTeprep ycameOHOTO MoMa B JIMHKONBHIIAPE OTYACTH HAmlOMHHAET baadop-
HIMP ¥ HECKOJIbKO OTJIMYAETCSI OT HEero: aBTOp, OTOMpAas peasiuu, nepeaaéT IMOIHo-
HalbHbIE peakiuu [lamensl Ha BHENIHEE OKPY)KEHHE, KOTOpoe OyaTO Obl OyKBAJILHO
Hec€T el yrpo3y: « ... the details are clearly selected to show the effect of the place on
Pamela’s mind, the threat to her virtue for the first time being embodied in the physical
world that surrounds her» [12, p. 36]. [TepBble HU 3aTOYCHHUS JICBYIIKA UyBCTBYET CEOsI
B Oe30macHOCTH JIMIb B cBoel koMmHaTe: «In the Lincolnshire house, where Pamela is
a prisoner in every room, the closet becomes her only haven, her privacy» [15, p. 31].

B JIMHKONBHIINPE TAK)KE OOUTAIOT CIYTH, UX HE TaK MHOT'O, HO BCE OHU HA3BaHbI,
KaK U YKa3aHbl 3aHATHS Ka)XI0TO U3 IepCOHa)Kel: ropanyHble DHH, [Ixe3e6m u Mapu,
kyuep Pobept, rpym Tomac, cagoBHuK [[xeiiko0, mockuibHble J[0H, BpaT u AGpa-
xaM. N3 nueBHuka [lamenbl ynTaTenb NOMMET, YTO OTHOIIEHUSI CO BCEMH Y HEE ClIlO-
’KaTcsl pOBHBIC, MPUSTENbCKUE, yaacTiuBble. Ecmu s [Tamenbl mokuHyTh JIMHKOIB-
HIIUDP OKa3bIBACTCS TOKA HEJOCTHIKUMOM IIENbl0, TO B CaMO TIOMECThe MHOTHE HaBe-
JBIBAIOTCS, KaXJIOMy M3 TOCTEH OTBEICHBI IMOKOW: MACTOP YHMIIBSIMC YacTo MpHe3kKa-
et k [lamene u muccuc J)xykc B JINHKOMBHIINP, ATUTEIBHOE BpEMSs 3/1eCh Oy/eT Ha-

47



BIJ BAPOKO A0 INOCTMOJAEPHI3MY. 2016. Bunyck XX

xomutbes 1 Konbpanar. I1ozxe Mbl y3HaeM, 4to jenu [piiBepc Takxke MOJOITY OcTa-
€rcs y Opara B JIMHKOJBHIIMPE B CONMPOBOXKICHWUU CBOMX CIIYT U POJICTBEHHHKOB.
XKusnb [Tamenbl B JIMHKONBHIIAPE ICUXOJIOTHUECKH TPY/IHA, HO Y HEE MOSIBIISICTCS Bpe-
Ml 1715 1oCyTa, OHa 3aloJIHAET ero OecenaMu ¢ Muccuc J[KepBuc, MUCTEpPOM Y HITbSIM-
COM, IIPOTYJIKAMH T10 CaJly, KOTOPBIH OKa)KeTCsl OOIIMPHBIM, TPEKPACHO 00yCTPOCHHBIM
(«...I ... pretended to sit by the window, which looks into the spacious gardensy) [22,
p. 149]. B pomaHne 3aMKHYTBIIl HHTEPHEP TOMa JOTIOIHSAETCS OTKPBITBIM MPHUPOTHBIM
netizaskeM. B camy pa3zouter kiryMOwI («Of all the flowers in the garden, the sun-flower
surely is the loveliest! It is a propitious one to me!») [22, p. 168], coxpaHeHHI U ecTe-
CTBEHHBIE IPUPOJIHBIC KOCTPOBKWY («...the pasture, by the side of the garden...») [22,
p. 180], Bo3BeeHa neTHsis Oecenka («...a little alcove, in the further part of the garden,
which having a passage through it...») [22, p. 247], ecTb 03ep0, OKOJIO KOTOPOI'O IIPHU-
SITHO KOPOTATh YaChl, YNTATh KHUTY («...the turfted slope of the fine fish-pond...») [22,
p. 159]. Umenno B JluakonpHmMpe [lamena ykperiseTcss B perIeHHH MTPOTUBOCTOSITh
HECMPaBEUINBOCTH, 3aMEYACT OJIMH U3 JTUTEPATYPHBIX KPUTHUKOB: «... by the pond, her
spiritual self relieves her moral self of the necessity to escape and gives it strength to
endure confinement» [15, p. 32]. [IpupoHOE IPOCTPAHCTBO BO3JCHCTBYET Ha HACTPO-
CHHE JICBYIIIKH, 000CTPSIET YYBCTBO OTUYKIAEHHOCTH U CaMOJIOCTaTOUHOCTH («Refuge
in the corner of an out-housey) [22, p. 237]. IlonararoT, 4To cajJ B poMaHE CTAHOBHUTCS
MPOCTPAHCTBOM CBOOOJIBI OT 3alPETOB U TeHACPHOTO YHIIKCHHUSI, & MOTUBBI OKHA U Ka-
JIUTKH SIBJIFOTCS CBOEOOPa3HBIMH MapKepaMu oOpeTeHus 3Toit cBoboms! [11, c. 108].
3arouenue [lamensl NpUXoOANTCS HA JIETHUE MECALBL, TPOJTUTCS COPOK J1Ba JIHS, U
nMmenHo B JIunkonpHImpe [lamerna ocTpo oy THT O6er BpeMeHH, CBOIO 3aBUCUMOCTH OT
Hero: «... Pamela’s account does begin to suggest the ticking of the clock ...» [12, p. 9].
[TosTOMY OHA MOAPOOHO ¥ BHUMATEIHHO OTMEUAET BPEMsI CBOMX 3aITUCOK B JIHEBHHUKE
(«early in the morningy, «this nighty, «the Sundy eveningy, «till near twelve o’clocky),
YKa3bIBAET, KOTAa MPUKIIOYAIOTCS C HeW HEMpUSATHBbIC TpoucIiecTBus («the 25" and
26" days of my heavy Restrainty, «the 27" day of my imprisonmenty, «the 31*' day of my
distress»), cauTaeT MUHYTHI U THU MPEOBIBAaHHUS B TOM YHU3UTEIBHOM IOJIOKCHUH, B
koTopoe e€ nocrasui ckBaip b.: « Well, you may believe how uneasily I passed the time
until his appointed hour came. Every minute, as it grew nearer, my terrors increasedy
[22, p. 65]. 3amedeHO, YTO YyTh MCHBIIIEC IBYX MECSICB MPOXOIUT MEKIY IMPHUE3IOM
[Namensr B JluakonsHIIAp U €€ cBaab0OM ¢ MuUcTepoM b., HO MPaKTHUYECKH KaXKIBIH
JIeHb 3TOTO nepuoja onucad. OHAKO KU3Hb IeBYLIKH B baadopammupe, kotopast Boc-
co3[laHa B pOMaHe KpaTKo M (hparMeHTapHO, OXBAaThIBAET OTPE3OK OoJjee roa.

[Tamena He BOBJIEYCHA B MOTOK OOBIIICHHBIX 3aHSTHI, HE 3aHMUMaeTcs paboToil
IIBEH, XPaHUTENBHUIIBI Tapaepoda xo3suHa: «... I was writing all the time...» [22,
p. 149]. JIan mpoxodsaT mpa3gHo, HO OecrokoiHo. [laMena MuxopamodHo HIIET BO3-
MOKHOCTh MEPEMEHHUThH CBOIO YYaCTh, B HEll CHJIbHA BEpa B MPHUCYTCTBHUE J100pa B JIFO-
1s1x. [TosTomy oHa oOpaiaercs kK nactopy Y WiIbIMCY M 4epe3 Hero — K ero macTBe ¢ Ha-
JICKJION HA TIOMOIIIb: « ... in helping me out of my present distress, you perform all the
acts of religion in one; and the highest mercy and charity, both to the body and soul, of
a poor wretch, that ... has, at present, not so much as in thought swerved from her in-
nocencey [22, p. 161]. 3arouenne taroctao. K coskaneHunto, He BCE CKIIAIbIBACTCS TaK,
Kak xotenoch Obl [Tamene. CnoXHOCTh €€ cylecTBOBaHUs ycyryossiercs. JleBymky
HE TIOKUAAIOT MBICIIHU 0 nolere: «... [ hope to find an opportunity for escaping...» [22,
p- 180]. ITamena MuctuduIupyeT CBOMX Bparos, HHCIICHUPYET caMOoyOUICTBO, pa3opa-
ChIBasl Belu Ha Oepery npyna: «...I flung in my upper coat, as I had designed, and
my handkerchief, and a round-eared cap, with a knot pinned upon it...» [22, p. 210].
Ho Bce yioBKH, K KOTOPBIM OHa NPUOETHET, 00CPHYTCS Heylavel: KoY K KaJIUTKe B
riyOuHe cajia MoAMEHsT, [laMena He CMOKET MPeoIoIeTh 3a00p, ynauéT, pa3oonércs,
MOYYBCTBYET HE TOJIBKO AYIICBHYIO, HO U (U3NYECKYIO O0Nb («... [...received such a
blow upon my head... and I broke my shins and my ancle besides...») [22, p. 210]. He-
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COCTOSIBIIMUCS TTOOETr CTAaHOBHUTCS MPUYMHON JpaMaTHYECKUX TepeMeH B kn3Hu [la-
Menbl. Bo3Bpamaercs xo3stiH, 000CTPpATCS B3aUMOOTHOIICHUST CKBalipa M CIYKaHKH:
«... I am as much in danger in the house...as in the gardeny [22, p. 247]. Mexxy Moo-
JIBIMH JIFOJIbMH BCIIBIXHET jKECTKOE POTHBOCTOSIHKE. B KOHIIE KOHIIOB, CKBAp PEeLIMTCS
c/ienaTh e mpeIoKeHne, HO He POMaHTHYECKOE, a UCIIOIHEHHOE 3JPaBOMBICIIHS, KOT-
Jla CTapaeTcsi CWIIONW YOeXKICHUS, YIUTBIBAsE YM M XapakTep JCBYIIKH, TPeIbCcTHTh [la-
MeJy YCIIEITHOHN CyIp00#, OT KOTOPOH TPYIHO OTKA3aThCsL: «... he has sent me up ... the
following proposals. They are ... to make me a vile mistress. So here are the honourable
intentions all at once laid open!» [22, p. 227]. Muctep b. nbitaercs mummth [lamery
npaBa BbIOOpa, yBepsieT e€ B cBoeil o0BU. Ho 4yBCTBa, HCTIBITHIBaEMbIE CKBApOM, I'y-
ourenbubl s [lamensl. Mucrep b. BHOBb ommbaercs. [lamena oTBeyaeT eMy THEBHBIM
MOCJIAaHUEM-00JIMUeHUEM, T/ OylIeT 3aluinarh ceOsl, OTBEprHEeT NMpock0y CKBaiipa, He
BITajasl B mpoctonymme: « Perchance, some sham-marriage may be designed, on purpose
to ruin me, But can a husband sell his wife against her own consent?» [22, p. 219]. Ona
MOTHBHUPYET CBOE HEXKEIaHUE CIIEI0BATh €ro BOJIE, MBICIUT KakK OJaropasyMHast )KeHIIIH-
Ha. Y mMchMeHHOE CI0BO BO3BIMEET HAJl CKBAHpPOM BiacTh. [IpounTaB AHEBHMK JEBYII-
KM, Y3HaB e€ MOAJIMHHYIO HATypy, MOJOAOHN 4eloBeK oTcTynuT. [lamena oOpeTér cBo-
001y, 0OJIHAKO OCO3HAB, YTO K HEl MpuILia JF000Bb, BHOBb BEpPHETCS B JIMHKOIBHIIND.

JInakonbHIIMpPCKU 3111307 B «IlaMerne» poMaHTU3UPYET MOBCEAHEBHOCTD. B cro-
KeTe MPOMCXOANT HEOKUITAHHBIA MMOBOPOT, MHAYE PACTIPEIENSIOTCS POIH MEXIy Te-
posimu. [lamena Bo3Bpamaercs kK muctepy b. yxe B uHOM craTyce. Mex 1y MOJIOIbIMU
JOJIbME CKJIQJIBIBAIOTCS OTHOIICHUS PAaBEHCTBA, B3aMMOYBAXKEHUS, TOSBIISICTCS BO3-
MOYKHOCTB OCYIIIECTBJICHUS Opaka 1o JII00BH, K 4YeMy C HOHUMaHUEM OTHOCSTCS APY3bs
u cocenu: « You are the loveliest couple I ever saw joined in matrimonyy [22, p. 376].
JIt000BHBIM COO3 MEHSIET KaXI0ro U3 nepcoHaked. OHU 0TOPAChIBAIOT Mpeapaccyi-
KM, OTIaJyT JOJDKHOE Apyr npyry. Ho He Bce u3 okpyxkeHus ckpaipa u I[Tamenst Mo-
TYT CMUPHUTBCS C UX CMEJNBIM penieHueM. BIoOIEHHBIM TPECTOUT eI OAHO HCIIBITA-
HHUE — [IPEOI0JIETh HEraTUBHOE MHEHHUE CBETa, KOTOPOE COOTHECEHO € MO3MLUEH Jiean
JpiiBepe, crapiield cecTpbl CKBalpa, OTJIMYAIOLICHCS] BIACTHBIM, B3AOPHBIM XapakKTe-
pom. Jlenu JIpiiBepc NOBTOPUT MoBeaeHUE Muctepa b. B otHomenuu [Tamensl, mposiBUT
HEMOTHUBHUPOBAHHYIO arpeccuro: «She tapped my cheeky» [22, p. 413], «She slaped my
hand, and reached to box my eary» [22, p. 419]. JloM ckBaiipa COTpSCAIOT CCOPBI, TPsI3-
ru. Monozoii uenoBek yesxaet, [lamena okaszpiBaeTcst BO BIacTH jgeau J3iisepc: oHa eé
3arvpaeT, YHUXKAeT, pacCKa3bIlBaeT 0 HeOe3ynpeyHoM npoiioM Opata. [lamena He mo-
HUMAET, KaK BBICOKOPO/IHAS apUCTOKpaTKa MOXKET BECTH cebsl cToNb BapBapcku. OnHa-
KO 3THU NOcHeAHuE perpajibl Mexay Ilamenoil u ckBaiipoM nanyT, HpaB jeau J3iiBepc
Oynet ykpoméH. [IpounTtaB nueBHUK Ilamensl, OHa OLEHUT AyUTy AEBYIIKH, CMUPUT-
Cs ¢ peleHueM CKBaiipa u cTaHeT e npyrom: «Tis a charming creature ... I know not
which excels, her person or her mind! So young a creature too! Well may my brother
love her!» [22, p. 476].

OtHabiae nonoxenue [lamensr u3MeHuTcsa. Benuanue co CKBaipoM yKpenuT e€ Bbl-
COKMI1 conMaibHbIN ctaTyc. Kak Tonbko oHa mpumeT mpejioxenne mucrepa b. Bblil-
TH 3aMy’K, IJIs1 He€ OTKPOIOTCSI TOCTIONICKHE TIOKou («great chambersy, «great hallsy).
[lepemena ydactu mpeoOpaxkaet [lameny u e€ mMupoormIyiesne, oHa Mo-HHOMY BOC-
MIPUHUMAET pPeanbHOCTh: « What a different aspect every thing in and about this house
bears now, to my thinking, to what it once had! The garden, the pond, the alcove, the
elm-walk. But my prison is become my palace; and no wonder every thing about it
wears another face!» [22, p. 378]. BaxxHbIM COOBITHEM B KU3HU OOUTATENICH TOMECThS
SIBIISICTCSI TIOTIBITKA CKBaipa BOCCTAHOBUTH YaCOBHIO, KOTOpasi CTAHET CUMBOJIOM CIa-
CEHHOM MOpal M HDaBCTBEHHOCTH: «...we went and looked into the chapel, which is a
very pretty one, and very decenty [22, p. 342].

[IpoctpancTBo, KOTOpOEe ocBauBaeT [lamena, pacmupsercs. Yaie Bcero repouHs
oOmraeTcs ¢ MucTepoM b., oHM 00CyKIar0T TI0A3UI0, CKBAlp ACTUTCS C ACBYIIKOH BIle-
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YaTJIEHUAMH OT CBOUX Moe3/10K Bo @panuuto u Mtanuio, pa3BiekaeT e€ pacckazamu o
mytemecTBuix: « [ have been delighted with his conversation upon English authors,
poets particularly. He entertained me also with a description of some of the curiosities
he had seen in Italy and France, when he made what the polite world call the Grand
Toury [22, p. 362]. ITamena BeAET ceOsi BETUKOYIIHO, TTOCEIIACT KOy JOYESPH MU-
crepa b., bITasch BEpHYTh ACBOYKY B KPYT CEMbU U COCIIMHHUTH C OTHOM: «Join with
me, my pretty love, to beg your uncle to let you come and live with your new aunt: in-
deed, my precious, I will love you dearly» [22, p. 497]. Y Heé nosiBIsIeTCs 00MIHE TPy~
3ei, [TaMena 3aBOJUT 3HAKOMCTBA C COCEISIMH, KOTOPBIX CKBalp MPHIJIAIIACT MOTO0-
CTUTH B UX JIOM€, U TEePb JIMHKOIBHIIUPCKUI 31301 pOMaHa 3aroJIHACTCS APYyTUMH
nepcoHaxamu — 910 ueta apudopa ¢ nouepemu, cynpyskeckas napa Ilerepc ¢ mie-
MsiHHULEH, eau [IxoyHe co cBoeil HeBecTkoM, mucrtep Ileppu, mucc bopoys. B no-
MecThe Tpue3xkaeT oter [lamensl, ero 6JaropoaHbi 00pa3 OTTEHAETCS U3MEHUBIINM-
cst mooxkeHneM jodepr. O CHACTIIMBBIX MEPEMEHAX B )KU3HU [laMelbl CBUIETEIHCTRY-
eT e€ HOBBI OOJIMK, KOTOPBIM Kak Obl CIY)KUT BU3YaIbHOUM AMOJIEeMOl e€ cuacTINBOM
yuaacty, yBepseT K. Jluncumx: «Clothes and architectural space ... function as visual
emblems of Pamela’s new “place” in the household» [20, p. 138]. Bo Bpems npeOsbI-
Banwusl B JIunkosnpHIIMpe uHTepec [lamessl kK BBIOOPY KOCTIOMA He OYJIET CTOJIb 3aMe-
TEH, U YIIOMUHAHUS 0 e€ MIaTbe BO3HUKAIOT JIMIIb dNTU30andecku. [lamena mocrerneH-
HO OTKa3bIBaeTCs OT 00pa3a MPOCTONIOIMHKH, XOTS MMOHAYAITY TMPOJI0JKACT HOCHTh
BEIM XO3SHUKH, KOTOPBIE €il Ype3BhIUaiiHO K Jaiy: «My good lady’s bounty, and his
own, had set me much above my degree, and I had very good things of all sorts; and
1 did not desire any other, because I would not excite the censure of the ladies» [22,
p. 335]. Ho ckgaiip yOexmaer IeBYIIKY B TOM, UTO KakK €ro Oy yInas KeHa, «HOBash»
[Tamerna Hy»X/maeTcsi B COOTBETCTBYIOIIEH OrpaHKe, U IIOATOMY 3a00TUTCS O TIOJIXOsI-
meM yopancTBe s He€: « [ will lay down one rule for you, my Pamela, to observe
in your dress; and I will tell you every thing I like or dislike, as it occurs to me: and
1 would have you do the same, on your part; that nothing may be upon either of our
minds that may occasion the least reservednessy [22, p. 393]. Korna [1amena crano-
BUTCSl HEBecTOl MucTepa b., oHa mpruoOperaeT MaHepsl apuCTOKpaTKU. BaxkHo oTMe-
TUTH MPa3JHAYHOCTh aTMOC(EPHI B JIMHKOIBHITHPCKOM JITU30/I€ POMaHa, CBI3aHHYIO
¢ MpUEMOM rocTeil, BUBUTAMU B COCEACKHUE JJOMa, KOTOpble HAaHOCAT ckBaip u [lame-
na. OHAaKO ATa MPa3HUYHOCTh OMKCAHA CICPIKAHHO, B IyXe JEMOKPATUYIHBIX MTypH-
TAHCKUX KPUTEPUEB, KOTOPBIE IMPOTHBOCTOAT HMJI€€ POCKOIIM U MPa3AHOCTH. Tenepsb
[Tamena BeICTymaeT B pOJIM XO3HKH MOMECThS M, Bo3Bpaiasick B baadopammp, npu-
BHOCHUT TyJla HOBBIC TIOPSIKU: « ... [ was so strongly impressed with the favour and
mercies of God Almighty, on remembering how I was sent away the last time [ saw
this house; the leave I took, the dangers I had encountered,; a poor cast-off servant
girl; and now returning a joyful wife, and the mistress, through his favour, of the
noble house I was turned out of; that [ was hardly able to support the joy I felt in my
mind on the occasiony [22, p. 477]. OHa no0aMkKe 3HAKOMUTCS C COCESIMU, BO3Bpa-
[IaeT B JIOM MPEkKIe U3rHaHHBIX ciyT. CkBailp naét eif BO3SMOKHOCTh CBOOOIHO pac-
MOPSIKATHCS JICHbIaMH, KOTOPbIE MTPeIHA3HAYAIOTCS JIJISl OJIarOTBOPUTEIIBHOCTH U T10-
MOIIU HYXJAIOMUMCS: « ...Your own private charity...to persons so worthy...», «...1
will allow you two hundred guineas a year...for your own use, and of which I expect
no accounty [22, p. 391]. Ilamena Gomnbie He OTHOCUTCS K KabuHeTy Muctepa b. kak
K KOMHate, KoTopasi TauT JAJisl He€ ONMacHOCTh, CKopee, HaclaaKaaeTcs CBOOO 0, po-
BOJIUT BpEeMsI 3a YTCHHEM KHUT: « [ stept into the library ... and blessed God there on
my knees, for the difference I now found to what I had once known in it» [22, p. 487].
[Tamena He WCHBITHIBAET CTpaxa IMepeJl OTKPBHITBIMU U 3aKPBITBIMU TTOMEIICHUSIMH,
OIIYII[CHHS BHYTPEHHET0 MOKOS M 0€30MaCHOCTH MPOCTPAHCTBA, HAKOHEI], FTAPMOHN Y-
HO COYETAIOTCS: «... in every room, in the chamber I took refuge in, when my master
pursued me, in my lady’s chamber, in her dressing-room, in Mrs. Jervis’s apartment

50



BIJ BAPOKO A0 NOCTMOJAEPHI3MY. 2016. Bunyck XX

(not forgetting her close), in my own little bed-chamber, the green-room, and in each
of the others, I blessed God for my past escapes, and present happiness» [22, p. 479].
[Tamena mpoaBUTaeTCs MO CONUATBHOMN JIECTHHUIIE, YTO MPOUCXOIUT Onaroaaps e€ my-
XOBHBIM M JYIIEBHBIM JOCTOUHCTBAM («...the riches of your mind and your unblem-
ished virtue ...» [22, p. 379]. Y unrarens co3aaércs BIeUaTICHUE, YTO MPEIACTOS A
Opak [Tamensl cTaner 3aBepuieHreM e€ uctopuu. Ho 3To Mmib Havyano Apyroro nepu-
0J1a B KM3HH TePOUHHM, KOT/Ia OHA y3HAET HPaBbl M 00bIYAH BBICIIECTO CBETA.
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