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KAJIEJOHChbKAAHTUCHU3UTISAY POMAHIJI)KEHMCAPOBEPTCOHA
THE TESTAMENT OF GIDEON MACK

Po3risinyTo npodJieMy penpe3eHTalii Kajieq0HCbKoI aHTHCU3UTIT y pomaHi xeiimca
PobGeprcona«3anosit'eneona Maxay. JlocaiizkeHo BIIMB i1€0/10TiYHO-TiTEpaTypO3HABYO-
HALIOHAJILHOTO MOHSATTS HA KOHCTPYIOBAHHSA ia1eKTHY0-CEMAaHTHYHHUX CYTHOCTeil Bipu,
CYMHIBY, peaJlbHOr0, HAJANPUPOIHOrO, (hiKHiOHAIBLHOrO, cy0’€KTHBHOrO. TaKkoKk BUBYEHO
AHTHCU3MTICTHYHICTD TEKCTYAJbHOI KOMIIO3ULII POMaHy Ta MOKJIMBOCTel iHoro peuenuii.

Kniouosi cnosa: Pobeptcon, amtucusuris, Kamemonis, Bipa, peambHe, (iKIiOHATIBHE,
HaJIIPUPOJIHE.

PaccmoTrpena mnpobsema penpe3eHTAUMH KAJeAOHCKOW AHTHCHM3UIMM B pOMAaHe
Ixeiimca PodepTcona «3aBer I'eqeona Makay. McciieqoBano BJIHSIHHE HI€0J0THYECKH-
JIMTEPATYpPOBeYeCKU-HAIMOHAJLHOI0 MOHATUHS HA KOHCTPYHPOBaHHE NUATEKTHYECKH-
CeMAHTHYECKUX CYNIHOCTEeH Bepbl, COMHEHUSI, PeabHOI0, CBEPXbeCTECTBEHHOr0, PUKIH-
OHAJIbHOI0, Cy0ObeKTUBHOI0. Takike U3yuyeHa AaHTHCH3UTUCTHYHOCTH TEKCTYAJIbHOH KOM-
MO3MLMU POMAHA ¥ BO3MOKHOCTEH ero BOCIPUSITHS.

Kniouesvie cnosa: Pobeptcon, antucusurus, Kanenonus, Bepa, peanbHoe, QUKITHOHAIEHOE,
CBEPXBECTECTBEHHOE.

The paper focuses on the representation of Caledonian antisyzygy in James Robert-
son’s The Testament of Gideon Mack. The influence of this ideological literary national
concept on the construction of dialectically-semantic entities in the novel is seen in the
clash of such notions as faith, doubt, the real, the supernatural, the fictional, the subjec-
tive. There are two prominent semantic concepts that represent Caledonian antisyzygy
at the level of content: the figure of a Kirk minister, and the figure of the devil. They are
constructed through the infinite diachronic interplay of connections, conjunctions, and
continuities within Scottish literature as well as within human experience in general. The
formal representation of Caledonian antisyzygy could be seen in both textual composition,
and reader-response hypotheses.
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It goes better with our knowledge of Scottish character and history
to accept the antagonism as real and necessary.

The Scot is not a quarrelsome man,

but he has a fine sense of the value of provocation,

and in the clash of things and words

has often found a spiritual tonic.

(G. Gregory Smith)

Yu macnpasmi ['emeon Mak 3yctpiB nusBona? Och MATaHHS, SIKE I[IKABUTh YNTAa-
4a, KOJIM BiH IOYUTYE OCTaHHIN psanok pomany Jxeitmca PoGeprcona The Testament of
Gideon Mack. CaM MUCbMEHHHK Y CBOEMY 1HTEPB 10 TOBOPHTH, 1110 HE 3HAE BiAMOBIAI HA
1€ 3allUTaHHsl, 1 0J1HA 3 TOJIOBHUX /1€l poMaHy sIKpa3 1 oJIsArae y ToMy, o0 YuTad cam
Jutst ceOe po3B’si3aB 1o auiiemy [S]. [lpudomy, 3 ornsay Ha Te, 1o npoTsarom 10 pokis
(2006-2016) icHye 1ina IHTEPHET-CHUILHOTA 3 OKPEMHM CaliTOM WWW.SCOtgeog.com,
sTKa 00TOBOPIOE 0COOIMBOCTI TIepcoHaka Maka 1 HMOBIPHOCTI HOT0 CIIPaBKHBOI 3yCTpi-
4i 3 AUABOJIOM, HIETHCS, TOJIOBHUM YHMHOM, IPO Te, 1110 PoOEpTCOH 3yMiB IIPaBUIBHO
chopmyroBaty muTaHHA Ha oyatky X XI croumitrs. | cipaBa He B ToMy, uH icHye bor
a0o IUsBOJI, a B TOMY, SIK CTBepaxKye PoOeprcoH, mo o3Hayae “BipuTu” B OyAb-1O0 Y
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XXI cromitri [5]. SIkmo Ha caliTi NPUXUIBLHUKIB pOMaHy BiIKpUTH BKIaAKy “‘Points of
View”, MO>KHA TTOOQUUTH BEIUKY KiTBKICTh i7IeH 3 TPUBOIY TOTO, Y IO MU MOKEMO Bi-
PHUTH 9 Y YOMY MU MOXXEMO CYMHIBATHCSI HA CbOTOJHILIHIN J1eHb. XTOCh CTBEPAXKYE,
mo Mak He 3yCTpivyaB AWsBOJA, @ HATOMICTh € XBOPUM Ha PO3CISTHUN CKIIEPO3, XTOCh
MUILe, Mo AUABOI — e alter ego ['egeona, XToch IepeKOHAHUH, IO TEPCOHAK-TAKH 3y-
CTpIB JIMSBOJIA, 1 [0 caMe I 3ycTpiu npumyinye Maka OyTy 4yecHUM 13 co0010, B TOM
gac K cIykiHHsA borosi mpumymrye oro noctiifHo Opexaru, aesKi 9nTadi B3araji Tak i
HE MOJKYTh 3pO3yMITH, YU poMaH 0a3yeThCs HA pealTbHUX MOIMX, YU BCE e JuTIe (ik-
ist [6]. Poman Jl>xefimca PoOepTcona Haramye, o «Tak» i «Hi», «(DiKIioHATBHE) 1 «pe-
asbHe», OyJIeHHE 1 MOTOIOIYHe, TeNepilIHEe 1 MUHYJIE HE € MPOTUJICKHOCTSIMH, a € Yac-
THHAMU OJIHOTO IIJIOTO, 1 M0 3arajika IbOro IIJIOr0» SIKpa3 i KPUETHCS B MPUPOJII SIK
CYMHIBY, TaK i Bipu y Oy1b-1110.

[loniGHe moeaHAHHS MPOTUIIKHOCTEN Y MEBHY JIaIEKTUYHY €IHICTH BIIUCYE PO-
MaH The Testament of Gideon Mack y TpaguIito moOTIAHICHKOI JIiTepaTypH, SKa TMPo-
YUTYETHCS KPi3b IPU3MY «KAJICAOHCHKOT aHTUCU3UTI». Lle moHATTs Oyi0 BBEACHO B I'y-
ManitapHi ctyxii y 1919 poui mornanacekum Jiteparypo3nasiem Jxxopmxem ['peropi
CwmiTtom y poboTi «IlloTnanaceka gitepatypa: 0ocoOnIMBOCTI Ta BIUBM» (Scottish Lit-
erature: Character and Influence). Llum HEMOBIPHO CKJIaJJHUM JUISI BAMOBH TEPMiHOM
JIx. I'peropi CMmiT mo3Havae 0cOOTUBUI THI IIOTIAHACHKOTO MEHTAITETY, IO ONPHU-
sIBHIOE ceOe y crrenndiganx (popmax COIiabHOTO Ta €CTETUIHOTO BUPAKCHHS, 1, Bill-
MOBITHO, Y TBOPEHHI ITeBHOI crienn(pivgHO COIiabHO-ICTOPUYHOIT Ta MUCTEIIBKOI TpaIn-
uii. loTnanacebkuii TiTepaTypo3HaBeLb CTBEPKYE, 10 KaIEAOHChKAa aHTUCH3HT IS 110-
JSITA€E y «MOEJHAHHI MPOTHIICKHOCTEH. .. Y BIITBOPEHHI KOHTPACTIB, SIKi LIOTJIaHICIb
JIEMOHCTpPY€E Ha KO)KHOMY KPOLIi: Y CBOTH MOJMITHYHIN Ta IIEPKOBHIN icTOpii, y CBOIX IO-
JIEMIYHHUX IYKaHHSX, Y CBOTH 3JITaTHOCTI JI0 IPUCTOCYBAaHHS, & TOMY 1 HE BApTO JUBYBa-
THCS, IO Y CBOIH JIiTepaTypi MIOTIAHACIb PEIPE3CHTYBATUME JBa ACTICKTH, IO OyIyTh
CYIIEpEeuuTH OJIHE OJHOMY» [8, ¢. 4—5]. CMiT HaroJsomrye, Mo MoeTHAHHS MTPOTUIICK-
HOCTEH, a00 pO3/IBOEHHS CYTHOCTEH, TOOTO cama “aHTUCH3UIisA” HE € BUKIIOYHO “‘Ka-
JIEIOHCHKOI0” IPEPOTaTHBOIO B JITEPaTypi, IPOTE B CUITY crielU(IYHUX iICTOPUIHUX Ta
COILIIOKYJIETYPHUX (PAKTOPIB BOHA CTaJla JOMIHAHTHOIO PUCOK MEHTAJITETY IIOTIAH/I-
IS 1 3HAWIIIA CBOE BHPAXXEHHS B fioro muctenTsi. Cepen Takux crerupigaux (hakTo-
piB, 30KpeMa, MOXHa Ha3BaTH MpodiieMy BTpaTH aepxkaBHocTi y XVII cr., 3a cmoBamu
lapairepa, TUIIXOM «ITiIKYTIB Ta IpoMaxiBy [1] (po3moii Ha FOHIOHICTIB Ta HaIliOHA-
JICTiB), MPOOJIEeMy PO3KOJY LEPKBH (KaTOJIMKU-KAJIBBIHICTH, Mi3HIILIE — €MUCKOANbLI-
npecpiTepiann), mpodsieMy 0araTOMOBHOCTI (aHIIIIHChKa-CKOTC-TENbChbKa), TPoOIeMy
npotuctosiHas Mix [ainennc i Jloynaeniac ta iH. 3 TaKOK iCTOPIEN TPU MPOTHUIICIK-
HOCTeH (sIKa TpUBae JoTenep: AuB. cTtarTio bpasHa ['pyma «Scotland, Forever in Two
Minds» no pedepermymy 2014 poxy [2]) Ha HEBETUKIH TEPUTOPIl MIIIKOM OYHUBHJIHO,
110 MIOTJIAHJEIh € OJTHOYACHO BTATHYTHUM y O€3KiHEUHY KUIbKICTb caMoieHTH(iKaIii
(4acTo — B3a€MOBHUKIIIOYHHX ), 1110, 3PEILTOI0, BKOPIHIOE Y HBOMY BiAUYTTSI PO3ABOEHOC-
Ti, po3LIenyieHocTi, baratoznaunocti. [Ipote, Ha nymxy Cwmita, HAHTOJIOBHILIE PO3ABO-
€HHHS Ta TIOETHAHHS TIPOTUIIC)KHOCTEH, 110 BU3HAYAE «IIOTIAH/ICHKHI TEMIIEPAMEHT,
SIKMI BUPaYKAE€THCS Y TUTIOBUX PUCAX HAIIOHAIBHOI JIITEpaTypH — 1€ TIOETHAHHS JTBOX
«HACTPOIBY», peanmictTnaHoro Ta (panractuaHoro: «There is more in the Scottish antith-
esis of the real and fantastic than is to be explained by the familiar rules of rhetoric.
The sudden jostling of contraries seems to preclude any relationship by literary sugges-
tion. The one invades the other without warning. They are ‘polar twins’ of the Scottish
Muse» [8, c. 20].

BokuBaHHS TepMiHA «KaJICJJOHChKA AHTHUCH3UTIS» MOTPeOye KINBKOX pPEeMapok,
TTOB’SI3aHMUX 13 KOHTEKCTOM HOTO (hYyHKITIOHYBaHHS Y aHTJIOMOBHOMY JIiTepaTypo3HaB-
ctBi. [lo-niepie, yci cydacHi moTIaHACHKI (1 HE TUTBKHN) JTITepaTypHi KPUTUKH CXOJISATh-
Csl Ha IyMIli, 10 TepMiH HaJ3BUYailHO IPOMI3IKUH 1 HE3pYUHUH AJIS BKUTKY, IPOTE, 3a-
MiHy HoMy Tak i He 3Haiuu. [lo-npyre, Tepmin OyB CTBOpEHHH Ha MoyaTKy XX CTO-
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JITTS 1 CTaB IOCTATHBRO «3aDKKEHUM» (TIPUHANMHI BCepeIuHI MOTIAHACHKUX CTYIii),
MPOTe, BiH BUIAETHLCS ITOKH 110 €IWHOI0 KOHCHCTEHTHOIO TTO3HINIEI0 Y OaYeHHI CIISITH-
¢iku HarioHaNpHOTO MHCTeNTBA. [l0o-TpeTe, TepMiH, OUEBHUIAHO, MiCTUTH | 171€0JI0TIUHY
OCHOBY, fIKa, 3 0JHOT0 OOKY, J03BOJIsiE BUOYAyBaTH 1CTOPiIO MIOTIAHICHKOT JTIiTepaTypu
Ha BigMiHHOMY Bif ‘auld enemy’ (AHruii) MEHTaNiTET1, 3 IHIIOTO K OOKY — BIIMCATH CY-
YacHY JIiTepaTypy B KOHTEKCT TIOCTMOJIEPHOTO CTaHy CBiOMOCTI.

IcTopist po3MBOEHD, MBIMHHUITBA, MIANEKTHKA MPOTHICKHOCTEH — 1€ MOTHB, IO
MTOCTIHO CYNPOBOKYE ICTOPi0 MIOTIAHACHEKOI JiTeparypu. Tak, HampuKiIam, repoi
CepeTHbOBIYHOTO IIOTIAHACHEKOTO ernocy Bimesm Bommac ta PoGept bproc (siki, 3a
JIETEHJI010, OYOJIMIIN IOTIAAHACHKY BH3BOJbHY OOpOTHOY, 1110 MPU3BENa A0 MEPEMOTH
HaJ aHnIidsIMK y 6uTBi ipu bennokOepHi 1314 p.) mpeacrasieHi sk KOMIUTIMEHTapH1
JIBINHUKN Y KOHIJIOMEpATi TaKMX TEKCTIB, 5K eniuHa noema /xona bapOypa «bproc»
(The Brus, around, 1375), «lllotnanaceka xpoHika» (Scotichronicon, 1440—1447) Bon-
Ttepa boBepa, emiuna moema Cinoro I'appi «Bommacy (The Actes and Deidis of the
lllustre and Vallyeant Campioun Schir William Wallace, around 1488). Yci ui Tekctu
MICTATh CLEHY 3yCTpidi HApOAHOTO MPOBiIHHUKA-MOBCcTaHLs Binbsma Bommaca Ta mot-
nanacekoro koponst PoGepra Bproca, 1, 3a1exHo Bij yrnojgo6aHb Ta ieosorii aBropa, ix
JaJior Ipo MYKHICTb, 3paay Ta 1r000B 1o loTnanmii BKi1agaeTbes B ycTa TO OJJHOTO, TO
iHImoro. Mo)kHa CTBEP/KYBaTH, IO IIi ICTOPUIHO-MI(OIOTIYHI MTocTaTi — mepiia B ic-
TOpIi MOTIAHACHKO JiTepaTypu (hopma “KaraemToHCHKOi aHTHCH3HTIT”, IO PEIPE3CHTYE
JIUHAMIKy TIepEeMOTH-3paJH, JIOSITBHOCTI-TIPOAAYKHOCTI, XOpOOPOCTi-HHIIOCTI, T0Opa-311a
B OJIHII PO3/IBOEHIN CYTHOCTI HAIIOHAILHOTO repost. OCKUTBbKY JIeTalbHe TOCITIHKEHHS
icTopii OBIMHUIITBA B AiaXpOHii MIOTIAHACHKOI JIITEPATYpH JISKUTH 11032 MEKaAMH I[bO-
ro JOCIIDKEHHS, Jajli OKPECIMMO JIHMIIe Haimoka3oBimn (1 HaWOLIbLI apXeTHIIHI) BU-
nmajKka onpusBHeHHS “‘antrcn3urii” B jiteparypi LHotmanmaii no XXI cromitrs: «Tem
O’Ulentep» Pobepra bepnsa, «Pemrontiner» BamsTepa CkotTa, «XHUMEpHA MPUTOAA 3
nokropoM JxekioMm ta mictepom [aifmom» P. JI. CriBeHcoHa, «CroBiib BUTIpaBAaHO-
ro rpimHuka» [xeiimca Xorra, nuki npurof Llepioka Xoamca Aprypa Konan-/loitna,
«I1’stHMit 4oMoBiK JUBHUTHCS Ha wopTonosnox» 1’0o Mak/laspmina, «Mic xun bpoyni y
po3KBiTi pokiB» Miopien Cniapk, «Jlanapk» Anacnepa I'pes, «Mapii, koponesi LlloTmanmii
BigiTHY M TonoBy» JIi3 Jlokxen, «Ocuna dadpuka» Mena benkca. Y XXI cromitti mpo-
TIOBXKYIOTE 3’ IBJIITHCS 3HAKOBI JIJIS JIITEPATypH ABIHHUIITBA TEKCTH, CEpell IKUX 1 «3a-
noBiT ['eneona Makay [Ixerimca Pobeprcona ta «uBruii 3anenan Ilpynencii Xapm»
Hesina I'peiira. Yci i TEKCTH TaK Yy iHAKIIE PENPE3CHTYIOTh Npo0ieMy BIHHHULITBA,
BiJI3epKaJCHHS, NOEAHAHHS PEaIbHOTO 1 yABHOT0/(DiKIIOHATBHOTO/HAANPUPOJHOTO.

Binrak, mposiBu “kanenoHchKoi aHTHCH3UTI B pomani xxeiimca Pobeprcona ma-
I0Th MMiJ1 COO0I0 TOTYKHY TPAAMIIIIO 1 MUPOKUH iHTepTeKcT. CaM MMCHbMEHHUK CTBEp-
mxye: «I didn’t set out deliberately to follow the Gothic tradition, but there’s no ques-
tion that some of that Hogg and Stevenson stuff does speak to me in a weird way. [ am
interested in how the past continues to influence the present and how present changes
the way we think about the past» [4].

«KanenoHcpka aHTUCH3HTIS» HA 3MICTOBOMY PiBHI ONPHSIBHIOETHCS B TeKCTi The
Testament of Gideon Mack uepe3 6e3KiHEUHY KiJIbKICTh PO3JIBOEHD, SIKi, Y CBOIO YEpry,
TaKOK MHOXKAThCs 1 ABOSITCSA. MU 3yIMHUMOCS Ha IBOX 13 HUX, SIKI € IPUHLUIIOBUMHU
JUTSL PO3YMIHHSI CYTHOCTI BipH Y MOXKITUBICTB 3YCTpidi MAacTOpa IMOTIAHACHKOI IIEPKBU
3 qusiBosiom y 2005 pomi. [lepia aHTHCH3UTICTHYHA MTapaUrMa CTOCY€EThCS KOHIIETI-
1ii mMacTopcTBa SIK TAKOTO 1 OB’ s3aHa 3 MPOOJIEMOI0 MTOCEPEJHULITBA MiXK PEabHUM Ta
HaanpupoaauM. ['eneon Mak — cuH cpsineHHuKa J[xeiimca Maka, «son of the mansey.
Opna 13 HAlTOJIOBHIMIKX TeM, sKa MPOXOAUTH Kpi3b pOMaH, — IIe MPOTUCTOSHHSA [ ene-
OHa, KW IIe 3 MUTITKOBUX POKIB mepecTtae Biputu B bora, Ta oro 6arbka — macro-
pa MWOTIAHACHKOT LIEPKBU CTAPOi 3aKaJKH, IKMH HE CIIPUIMAe HIYOTO y CBITi, 1110 CTH-
MYJIIOE TIOUYTTS: XYAOKHBOI JiTEpaTypH, TeiedaueHHs, monyaapHoi KyiasTypu CILIA
60-x pp. batbko Bux0oBYe ['eieoHa y CTpOrocTi KaabBiHICTCHKO-HOKCIBCHKUX TPaIuIIii,
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B YCBIIOMJICHHI TOTO, 110 licyC 3aBXKI¥ CTOITh Y KOXKHOTO 3a TuiedeM (1110, A0 pedi, Ta-
KOX € I[IKaBOIO TEMOTO JJIST JOCIIHKCHHS PO3IBOEHE) Ta ¥ TTOBHIN BIICYTHOCTI MPOSIBY
MOYyTTiB (SIK OaThKa JI0 CHHA, OaThKa JI0 MaTepi, Tak i cMHA 110 OaThKiB). S0 Bipu-
T croBizai ['eneona, roJOBHOIO METOIO HOTO SKUTTsI OyJi0 mparHeHHs OyIb-110 HE cTa-
TH CXOXUM Ha OaTbka. /1o meBHOTro yacy cuH poOuTh yce, o0 OyTH aHTHIIOAO0M CBO-
ro 0aThbKa: PO3MOBJISIE MOBOIO CKOTC 3 OJTHOKJIACHUKAMHU (0aThKO CIIIKYEThCS BUKIIIOY-
HO aHTJIHCHKOIO), BXKMBAE JIAWIHBI CI0Ba (1 OaThKa I1e 1m03a MeKaMu MOXKITUBOTO), Y
cynepedni 3 ogHOKIacHUKOM ba33om moromkyertsces, mo bora He icHye, ine BUnTHCS B
yHiBepcureT EqnaOypra (060 6atbko BumBcs y ['1asro), xode cratu BunrtesneM (00 6aTh-
KO XOTiB Om, mo6 ['eneon craB macropom). XKurrs ['egeoHa BuOyIOBY€EThCS TOBKOJIA
BIJTOPIHEHHS YCiX IIIHHOCTEH 1 CyTHOCTEH, K1 OB’ s13aHi 3 0aTHKOM.

‘Maybe yer das right, Buzz,’ I said. ‘Maybe there isna a God. I dinna ken.’

‘So whys yer faither a fuckin minister then?’ Buzz said.

‘Cause he is,” I said. “Whys your faither a fuckin miner?’

‘Whits wrang wi being a miner?’ Buzz roared.

‘Whits wrang wi being a minister?’ I roared back. And I saw myselfin my fathers
pulpit, roaring at my fathers congregation: ‘Whits wrang wi being a fuckin minister?’
The shock and horror on their faces. I knew I should have been concentrating on Buzz
but I couldn’t drag myself back. In that moment I stopped believing in God [7].

[Ipote, HABITH y cBapIli 31 CBOIM OJHOKIIACHUKOM, | €ICOH TIMOTETUIHO YSBIISIE
cebe Ha MicIi OaThKa. | mi3HilIe, HeHade HecnoiBaHo /s cebe, 3 MipKyBaHb HiIOH-TO
abcomoTHO OaHanbHUX (POOOTa HA yce KUTTS, 3a0€3MeUeHICTh, MOKIMBICT MPOSIBH-
TH CBO1 3110HOCTI B PUTOPHULI Ta aHTJIHCHKIM MOBI, MATpUMKa AiBUMHH) «son of the
manse» BHpilnye craTtd nactopoM. CriouaTky, 1€ BUIISIAE, K TOMCTa 0aThKOBI 1 SIK
xaprt: «I was ashamed, but I was also excited. That I might actually become what my
father was, be so like him on the surface yet so different beneath it, appealed to me like
a smutty joke. It seemed a kind of revenge» [7]. Ase 3 vacom Moo tmmii Mak ycBigom-
JIIO€, 10 BiH HE € IHIINM 3CEPEIMHH, 110 BiH HE IIEPETBOPUBCS Ha, a, BIACHE, 3aBXIH
OyB cBoiM OaTbKOM. ['eZicoH Tiepe st TUM, SIK IITH B TOPH 1 3HUKHYTH Ha3aBX/H, pO3yMi€,
[0 BiH TaK camo, sIK 1 1oro 0aTbKO, HE TIALKHM arHOCTHK, SIKMI HAMAra€ThCsl IMOBEIIH-
KO0 200 CJI0BaMHM IPUXOBATH CBOi CYMHIBH Y MOKJIMBOCTI BIpUTH y IIIOCH, aJi€ 1 JIIO/IN-
Ha, SIKa HE 3/1aTHA JI0 CIIPaBXKHIX MOIyTTiB. CHH, SIK TIJTBKA CTA€ MACTOPOM, ITOCTYIIOBO
BimkpuBae cebe i sik Korrito Maka-crapmioro: «Here I sit in the half-light, in a book-lined
study in an empty manse, nearly thirty years on, and I have become him» [7].

[TacTopcTBO, SIK CEMaHTUUHUM BY30JI IEPETHHY PEANICTHYHOTO i (haHTaCTHYHOTO/
HaJAMPUPOJHOTO, — e HE TUILKU T'pa MPOTHIICKHOCTEH B €IMHIN CYTHOCTI CTapIIoro i
MoJtoaioro Makie. Po31Bo€HHsI 1 Bii3epKajieHHsT )eHOMEHA CBSIICHHUKA, 110 OaaH-
Cy€ Ha MEXI pealbHOTO Ta (PaHTACTHYHOTO, CSATAIOTH OUIBIIOTO MacIITady y TUIOITH-
Hi pOMaHy 1 epeTBOPIOIOTHCS Ha BIJUTYHHSI, IPOIOBXKEHHS Ta nepeTnHH. Tak, ['eneo-
Ha Ta Horo OaTbka 1o’ si3ye kuura Podepra Kepka The Secret Commonwealth of Elves,
Fauns and Fairies. Ilonepenank MakiB nactop Kepk nanpukinui XVII cromitts 30u-
pa€ OroBii 1 Ka3Kku mpo enbQis, Geii Ta iHmmx moaidHuX 0 bora B CBOill HEBUIUMOCTI
icTot. 3a nepexoHanHsMu Kepka, 111 HEBUIUMI CYyTHOCTI ICHYFOTh HAaCIIpaB/i, 1 HEBIOB31
TTiCTIsT HAITMCAHHS KHUTH, 32 JIETeHA010, Kepka 0epyTh 3apydHHKOM Y IIAPCTBO eIb(iB Ta
HE BiJIyCKAIOTh y CBIT Jroaei. [lizHime, mepex TuM, K 3HUKHYTH HA3BAXKAM Y TOpax,
I'eseoH ocTaHHIM JTFOIMHI, KA HOTO IT00AYUTH )KUBHUM, IIPEICTaBUTHCS came Pobeprom
KepkoMm. TyT HiIKOM OYMBUIHO OKPECIIOETHCS ABIMHUITBO HE TUIBKH Y IOCEpPEIHU-
ITBI MK peaIbHUM Ta HagnpupoIHUM (i GYHKIIIS TacTOpa B TAKOMY ITOCEPEIHHIITBI),
aye 1 mpoOsiema Bipu y MetadizuuHe. Anodeo30M TaKUX Bi3epKajieHb Y KOHTEKCTI Ka-
JIEIOHCHKO1 aHTHCH3UTII cTae pirypa Oractyca MeHTeliTa, macTopa, SKUi 3aiiMaB Mic-
e ['eeona piBHO cTo pokiB Tomy. Kabiner Maka-momomioro € kabinerom MeHTeliTa,
i came B IIbOMY KaOiHeTi MEHTEHT Hammcas JISTeH Ty TTPO IUSBOJIA, SIKUH KUBE B TIeUepi
iy ymennaoro «Yopai Hlenenn» (The Black Jaws) ta Gepe B 3apy4HuKH AyIIIi JTrHOACH.
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3a crokeToM pomaHy ['eneoH 3HAHOMUTRCS 3 Maike CTOJITHROIO JIETCH/IOK0, 00 Ha-
MUKTYBATH 11 Ha KaceTy JUTS iHCTAJIAIIT BUCTaBKH i1 Ha3Boto «Escape» (Breua), a kabineT
I'eneona Maka 3a yMoBaMu iHCTaIAII] Mae OyTH kabiHeToM MeHTelHTa, 1110 BUXO/UTh Bi-
KHOM Yy Tieksio. Uepes KinibKa JIHiB mactop Mak, psTyioun cobaxy, Braae B yenuny «Hop-
Hi lenenm», 1, Ak BiH mizHilIe Oy/e CTBEPIKYBaTH, HOT0O BPATYE AUSIBOI, 3 IKUM BiH IPO-
BeJIC TPU HAWKpAIlUX JIHI CBOro XHTTs. BrcTaBka, B sikiii Oepe ydacts ['€/eoH, 1 sika akTu-
Bi3ye yci (hopmu Hioro IBIHHUITBA, TPHCBAYEHA icTOpii MicTeuka MoHIMACKIT (1110 3 MOBH
CKOTC O3HaUa€ «0arato Macok»), nie mporoBimaye Mak. Konmertist BuctaBku «Escapey Hali-
Kpatie BioOpakae CyTHICTh KaJleZJOHChKOI aHTuCcH3uTil B poMadi: «Echoes that are some-
times natural sometimes manufactured sometimes a mixture of both. Echoes, connections,
continuities. Sometimes if you’re lucky or clever you get what I call a conjunction — space,
time and narrative overlap» [7]. Tak, ['eneon Mak crae BTUICHHSIM, BiI3epPKaJICHHSIM, IIPO-
JTOBYKEHHSIM, TBITHUKOM, TUTATOHIBCHKOIO aOCTPAKITI€IO 1 BOAHOYAC apUCTOTETIBCHKOIO Ma-
Tepiamzariero mactopersa y LLoTmanmii mpoTsaromM 90THPOX CTOMITE. OCHOBHOIO PHCOIO,
sIKa TOEIHYE YCIX TacTOPiB, € KOHCTPYIOBAaHHA BIpH Y HAATIPUPOIHE (YU TO Y enb(hiB, 49U TO
B IUSIBOJIA, YH TO Y CHITY lyMKH, Y4 TO B MEHTIpH, ane He B bora), 110 ni3Hime MaTepiaizy-
€ThCS Y HIOM-TO peabHy 3yCTpiy 31 CBOIM KOHCTPYKTOM.

Tak 3 kuM ke 3yctpiBcst ['eneon Mak, konu ynas B ymenuny «Hopai Lllenenny» ve-
nojaiik Big Monimackita? 3i cBoiM cripaBxHiM alter ego? 3 paHTa3MaMu, MOMEPEIHBO
HaBissHUME OractycoM MEHTEHTOM 1 BiITBOPEHUMH TICHUXIKOIO B IIIOKOBOMY CTaHi? 3
OakanHsM Bipu? Um, Bce x Taku, 3 ausBosom? Tpamurii peanizalii kajae10HCHKOI aH-
TUCH3HTI] JO3BOJISIIOTH CTBEPIUKYBATH, IO 3 YCIM LIUM OJHOYACHO. 3a CBIAUEHHSAM ca-
Mmoro ['egeona, foro BpsATYBaB came AMSBOI, SIKMHM BUTIISAAB SIK NEPECiUHUM, Xyaui,
CTPYHKHH 1 CHMIIATUYHUI YOJIOBIK Y HOPHUX HAIIPACOBAHUX IITAaHAX 31 CTPLIKaMu, 4op-
HOMY TIJPKaKy 1 4OpHiil yTOOIII-11010 Ta y po30MTHX BIIEHT KpociBkax «For a start he
was absurdly well dressed for his surroundings. He had on sharply creased black trousers
and a black polo-shirt buttoned up to the throat, and a black jacket that looked like it was
almost new. The only thing about him that wasnt immaculate was his footwear — a pair of
tattered trainers, all bulging and broken and so filthy you couldnt even make out what brand
they were» [7]. Lli moTornTani KpOCiBKH ITi3HIIIE YOIOBIK Y YOPHOMY 3aJTHIINTH Ha 3rajIKy
cBoeMy Jirobomy Maky (a co0i 3abepe uepeBrku [ eieoHa), BOHU 1 CTaHYTh TOJIOBHUM Ma-
TepiaTbHUM JO0Ka30M ITacTopa y TOMY, IO BiH HIOM-TO TIPOBIB TP JHI 3 AUBOIIOM. Ode-
BUJIHO, 110 PoOepTcoH arentoe TyT 0 yCiX MOKIMBHUX apXETHITIB KaIeTOHCHKOI aHTHUCH-
3urii B KynbTypi [loTnanmii. [ no criBercoHiBebkoro «/[xekina i [aifna» i 10 icTopudHOl
ocobu Jlikona bpoyi, Ha sikiii Oy yBaBcst croxeT CTiBeHCOHa, 1 10 «CIIOBi/Ii BUIIPaBIaHO-
ro rpimnuka» Xorra. MaOyTs, B miepiry 4epry 10 Xorra. Y IboMy KyJIbTOBOMY JJIsI IIOT-
naaAckKoi mitepatypu XIX cromitrs pomani mpotaroicT Pobept Pinrim, Taka cama sxepTt-
Ba KaJTbBIHICTCHKO-HOKCIBCHKOTO PEIIPECUBHOTO TIPECBITEPIaHCTBA, 5K 1 | 'emeon Mak, TBep-
JITH, IO 3yCTpiB KoMIanboHa ['ima-MapriHa (skuii mi3Hile BUSBISETHCS YU TO JHSIBO-
JIOM, Y4 TO TEMHHM aJlbTep-ero camoro PiHrimMa) Ta 3a Horo JOpy4YeHHSIM BOWB BIACHOTO
Opara. [loka3oBUM MOMEHTOM Y Tpi Bir0JIOCKIB Ta ABIMHUITBA € (paKT rpH 3 iHiLianamMu
I"'M. — e inirianm, sk ['eneona Maka y Pobeprcona, Tak i ['ina-Maptina y Xorra. Y poma-
Hi The Testament of Gideon Mack nomiTHa 1 BHYTPIIIHbO-CIOKETHA T'pa 3 LIUMHU JIiTEpa-
MH, OCKiTbKH I".M. — 11e TaKoX iHIIia! JIFOIWHH, SKa BiAnpaBuia 6aTbkoBi Maka KHU-
ry Kepka nipo ¢eii (mmizHimne, MakiBChbKHI YOJIOBIK y YOpHOMY OyJie CTBEpKYBATH, IO
11e 3po0UB came BiH), a TAKOXK H iHIIiaK OpraHi3aTopa CIibHOTH, IO JIaia CTHIICHII0
Maky Ha BUBUYEHHS TeoJorii B yHiBepcuTeTi EnunOypra.

Jpyra aHTUCU3UTICTHYHA TIapaJurMa 3MiCTOBOTO PiBHS pPOMaHY CTOCYETHCSI KOH-
cTpyroBaHHsl 00pa3y nusBosia. Ha nymky Jletoica JI>koHca, poOEpTCOHIBCHKUHN us-
BOJ — 1€ «a peevish, vaguely homosexual lout, altogether lacking in grandeur or style,
he takes evil to new levels of banality, sounding less like a lost archangel, and more like
a pub moron» [3]. 3 iHIoOro 60Ky, IMSBOJ HIKOJU HE BiINOBiga€ MPSMO HA MUTAHHS
Maka mpo Te, XTo BiH € Takuid. BiH cTBep/uKye, 1110 3Hae Bce nipo ['eneona (mpo #oro
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6aTbKa, MPo Matip, IPO Te, 110 BiH HIKOJIX HE JIIOOUB CBOIO APYKUHY 1 IPO CEKCYaTbHUIMA
3B’SI30K TTaCTOpa 3 IPYKUHOIO HAMKpaIIoro ApyTa, Ipo iCHYIOUNi/HeICHYIOUNH MEHTIp,
SIKUM OHOTO JIHA 3HaWIoOB Mak y Jiici), a TaKOX TOBOPHUTH, IIO 3HAE yCe 1 Mpo BCiX
(mpoTe HikoJIM HE KOHKpeTH3Ye, 110 came): «I asked him how he knew about Menteith,
and he said the same way he knew about everybody. Ministers, priests, pastors, nuns,
choirboys, bishops, popes, he knew all the Christians that had ever lived by rank, de-
nomination and serial number. Baptists, Quakers, Lutherans, Mormons, he said. Bloody
millions of you. Tens of millions. Jews, Muslims, Buddhists, Hindus. Hundreds of mil-
lions. And all the others. Heathens, whatever you want to call them. Billions and bil-
lions. Atheists, infidels, pagans, sun-worshippers, all of you with your doubts and cer-
tainties and hopes and fears. There isn’t one human being I don’t know about. ‘And how
did you come by this amazing knowledge?’ I asked. ‘I have a library,” he said. ‘A great
big library with books to the ceiling, and I read up about you all every day.” He held my
gaze for a second, then burst out laughing. ‘Do I fuck! I know about you because you’re
all the fucking same.’» [7]. JusiBos po3moBisie 3 Makom Tpo Ti pedi, sIKi MacTop 3Ha€E
po cede cam, 1 He MOB1IOMIISIE HiY0TO IPUHIMIIOBO HOBOTO IPO 1HIINUX, OTIEPYIOYH JTUIIIE
Tiero iHdopmarielo, sika BitoMa [ 'eneony, ckaximo, mpo Menreiita uu mpo Menrip. Yomo-
BIK y YOPHOMY TaKOX CTBEpIUKYE, 110 ['eqeoHn 3Hae, xTo BiH: «Oh, cut the crap, Gideon.
You know who I am. Lets stop playing these tedious games, eh?» [7]. I, 3perroro, came
racTop Mak-MOJIOIIIANA caM Ha3WBa€ YOJIOBiKa B YOPHOMY JTHSBOJIOM, a Ti3HIIIE JTHIIE
MEPEKOHYEThCS y CBOIM MPABOTI T4, MOBEPHYBIINCH JIO CBITY JIIOJICH, HAMAra€ThCs Mepe-
koHaTH 1ix: «I said. ‘You are the Devil.” He turned away from me. ‘Am [?” he said. Then
he spun back again. Is that what you think?” ‘I dont know,’ I said. ‘Yes, yes, that’s what
I think.” “That’s what I think too,” he said. ‘Yes, that’s who I must be. A miserable devil.
So now we understand each other» [7] (kypcus miii. — B. 1.). et aiasor € mpUHIMIIOBUM
JUTSL PO3YMIHHS TOTO, 1110 YOJIOBIK Y YOPHOMY, SIKMIA BPSITYBAaB MACTOPA, SIKUH JIATaB 3 HUM
CHaTé KOXKHOI HOYi, 1 H’KHO pO3/sATaB ioro, mo0 3irpitu Oijis BOTHIO, KUK 3a00pOHSE
Maky roBopuTH HempaBay i1 o0iuse Tenep OyTH 3 HUM 3aBXKAHM, SIKUH CTBEPIDKYE, IO
3HA€ MPO HBOTO BCE, KUK MPOCUTH JIOBIPATH HOMY Ta sIKMi 00iwsie 3a0paTu macropa y
HEHMOBIPHY TIOZIOPO3K MICIIs TOTO, Ik Mak HarMIIe CBO€E CBITUECHHS TIPO ITk0 3yCTpiY, 1ek
YOJIOBIK y YOPHOMY € YCIM THM, 4OTO TOTpeOyBaB ['e1eoH BiJ MOYAaTKy CBOTO JKHUTTSI.
Yo0BiK y YOpHOMY 1 € THM «spiritual tonicy, IO OMPHUIABHIOETHCS depe3 «fine sense of
the value of provocation, and in the clash of things and words», six cTBepmxyBaB [xxopmk
I'peropi Cwmir [8, c. 23]. Leit 4onoBik y 4opHOMY «MaOyTbh, Mae OyTm» (must be) TiM, 3a
Koro Horo crputime ['eieoH, 60 BiH € ['eneonom, a ['eneon € Hum. Henapemuo nepen tum
SK 3HHKHYTH 31 CBITY JItoiel, Mak no4unHae Ha3uBaTH ausiBosia «my Devily, 60 y Kox-
HOTO, 3PEIITO0, CBIf TUSBOJI 1 KOXKEH € caM CBOIM JHUSBOJIOM. 3 OTJISAY HA IIC, JISTKUI
TOMOCEKCYaIbHHUNA (PIIep 1 pOMaHTH3M MaKiBCHKOTO TUSABOJIA HE BUCTYIIA€ OaHATI3AITIEI0
37a, AK 1po 1e nmmie JHkoHe, a cipuiiMaeThes K (hopma 3apopKeHHs TF000Bi. JIF000BI,
sKy ['enieoH panimie HikoIu He 3HaB Hi 10 ceOe, Hi JI0 KIHOK, Hi 10 6aThKiB. bo, 3a cio-
BaMHM HOT0 KOXaHKH (i 32 CyMICHULITBOM JIpY>KHHH Kpamoro Apyra) Ens3i Moddar, «He
wasnt capable of loving her or me or anybody, including himself. He’d had that terrible
upbringing that strangled love at every turn» [7].

Ha dopmansHOoMy piBHI KaJleMOHChKA AHTHCH3UTISI KOHCTPYIOETHCS depes
BiJI3epKaJICHHS KITHPKOX CIO’KETHHX JIiHIH, a TaKOXK KUTPKOX HapaTUBHUX TUIONIUH, IO
MEPEryKyIOThCS MK COO0I0 Y TIpOLIeCi YTBOPEHHS LIJIICHOCTI poMany. Y Meplly 4epry
HAeThCsl PO HAapaTHBHY IUIOMIMHY NEPEJIMOBHM BHAABLS, B SIKIH IMOAAETHCS iCTOPIs
BijmHaieHHs Tina ['egeona Maka Ha ropi ben Omjep, a Takok MICTHYHI CBIJUEHHS
oA, AKi HiOW-TO Oaymyim HOro yXe depe3 KijdbKa MICAILIB MICIS BCTaHOBJICHOI
KpHUMiHAJIiCTaMH TaTH cMepTi. HapaTWBHA TUTOMIMHA BHUIABISA 3 CIUIOTOM JI0 iCTOpil
Maka meperykyeTbesi 3 HApaTHBHOIO MJIOIIMHOO 3aMOBITY, B sKii ['eneoH, mo-nepiie,
3ayapoBanuii ben OngepoM 3 4aciB MPOUYHUTAHHS CTIBEHCOHIBCHKOTO «BUKpageHOroy,
no-Apyre, 6a4uTh COH MPO CBOI Mpuroau 3 ausiojoM Ha ben Onaepi. Cama (30BciM
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HE HOBa IS JIITEpaTypy) KOMITO3HUIliS pOMaHy 3 HapaTUBHUMH PIBHSAMH BHIaBEIlb-
PYKOTIHC-CBIAUYCHHS € OYCBHIHUM BiUTYHHSM HE CTIIBKH il THIIOBOCTI, CKIJIBKH TIPSI-
MOIO BKa3iBKOIO Ha T€, 1[0 POMaH € CBOEPIAHUM Cy4aCHUM MEPEOCMHCICHHSIM POMaHy
Jxeiimca Xorra. CroxeTHa JiHif, siKa LEHTPYETHCS TOBKOJIA (HEICHYI0Y0ro?) MeHripa,
CTPYKTYpHO TIOAI0HA JI0 CFO’KETHOT JiHii, sIka HEHTPYEThCS AOBKOJA ApYKUHN Maka. Y
CBOili IepeIMOBI BUJIaBEIb HATAKAE HAa PO3JIBOECHHS 1 BiJ3€PKaJICHHS HE TUIBKH y KOM-
MO3HIIIT pOMaHy, aJie 1 y MOKJIMBOCTSX HOTO CIIPUHHSITTS: TEKCTyallbHE 00paMIICHHS ic-
TOPIl IMacTopa pa3oM 3 YUTAIBKOIO PEIICIIIi€0 KOHCTPYIOETHCS BiAMIOBITHO IO TPaIn-
i KaJle1OHChKO1 aHTHCH3UTii. Tak, BUAaBelb KOHCTATYE, 10 BiH 0a4NTh YOTHPH MOXK-
JMBOCTI CpUHHATTS icTopii ['eneona Maka, mpoTe MpUIycKae, 10 BapiaHTIB CIpUi-
HATTS MOke OyTn Habarato Oinblie, i yCi BOHM € TOTO)KHUMH OJIHE OJJHOMY 1 CKJaja-
I0Th NIEBHY JaJIeKTHUHY HiJicHICTh: «One voice in my head tells me that it is a mere
passing curiosity in which few will have any interest; a waste of my time, the printers
ink and the forests of Finland. Another whispers that it is outlandish enough to attract
a cult readership, if only that readership can be identified. A third — the voice, perhaps,
of my conscience — deplores the exploitation, for commercial gain, of the outpourings
of a ruined man. A fourth loudly protests at this: the man is dead and therefore cannot
be exploited, and the book though some may dismiss it as a tissue of lies or the fantasy
of a damaged mind, is a genuine document with its own relevance for our times...It is
not a fiction, for Gideon Mack undoubtedly existed; yet nor, surely, can it be treated as
fact. What, then, is it? It is because I am unable to answer this question that I consider
it worthy of the publics attention, so that others can make up their own minds» [7].
Crae o4eBHIHHMM, IO MOHSTTS KaJleJOHCHKOI aHTUCHU3UTIT € KIIFOUYOBUM [T PO3YMiH-
HSl CEMaHTUYHO-TEKCTYalIbHOT KOHCTPYKIIT pomany. [IpoTe, MOKHa CTBEPIXKYBATH, 110
JxeiiMc PobepTcoH BUXOIUTH 32 paMKH JiaJIeKTUKXA OlHAPHUX OTIO3MUIIiH, TPUTaMaHHOT
ApPXETUITHUM TEKCTaM KaJIeZIOHCHKO1 aHTUCH3HTI1, 1 CTABUTH MMUTAHHS BipH 1 CYMHIBY 5K
IUTICHOCTI B 0€3KIHEUHOMY JIAHITFOTY CEMaHTHYHUX BiJI3€pKaJICHb.

BinnoBinno, poman The Testament of Gideon Mack, 3 omHOTO OOKY, TIPOJIOBXKYE
TpaJuLilo peanizamii KaJeJOHChKOI aHTUCH3HTIT Y MIOTIAHJCHKIH JiTepaTypi Ha 3Mic-
TOBOMY Ta (POPMaJILHOMY PIBHSIX, 3 IHIIIOTO — BUXOUTH 3a MEXI PO3JIBOEHD, 3UCILICHb
Ta BiJA3epKaJieHb Y paMKaxX BHKIIIOYHO (pikIioHanpbHOTO KOHCTPYKTY. Tekcr [xelimca
PobGeprcona crae omHUM i3 O€3KIHEUHUX CMHCIOBHX BiII3epKAIICHb TPUPOIH «BipHD»
JoAMHYN y Oyab-110 (4u TO B bora, um To B pomaH, 4u TO B PEAbHICTh) HAa MOYATKY
XXI cromiTTs, a BiAMIOBIAHO, pOOUTH HEBUPIITYBAaHKM B OJTHO3HAYHOCTI BiIIOBi/I TTH-
TaHHA: 4M Hacrpasi ['eneon Mak 3ycTpiB ausiBona?
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