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A number of transformational developments of Ukrainian marriage ceremony is described. We analyze the
characteristic changes in the structural outline of the wedding ceremony in all regions of Ukraine: extinction and merger
of some rituals of the wedding ceremony, the reduction and schematization of individual and wedding ritual events, and
evergrowth of wedding entertainment rituals.

In today's wedding, the most actively takes place the transformation of functional load of ritual events as well as
focus shift from magical and legal functions for entertaining and spectacular. Humorous, not serious, and sometimes,
imitative character of still common in wedding customs as "runaway", "hiding" or kidnapping the bride is very obvious.
Some ceremonial events and rituals have become extremely imitative (pantry).

Along with the disappearance of ceremonial events, that posit aggressive relationship of families in the twentieth
century, consonant verbal texts also disappear from living existence. Ritual modifications determine changes in filling
song accompaniment, which, in turn, "corrects" imaginative world of Ukrainian wedding: functional shifts have influenced
the tone of the music and the conceptional and emotive characteristic of particular symbols.

Nawdays we can observe tendencies of careful reconstruction and revival of ancient rituals that are stimulated
by continuing increase of interest in folk traditions.

Preservation of archaic traditional rituals has being carried out thanks to its to the processes of the revival of
traditional rituals in an environment where obstacles for its existence disappear.

Key words: traditional wedding ritual, dynamics, wedding ritual, symbolism, transformations, family, ritual, loaf,
traditions.

YIOK 130.2 OneHa CepriiBHa KonecHuk
kKaHauaat pinocohCbKUX HayK, AOLEHT

IHTEPNPETALIA MI®OMOETUKN B YKPAIHCbKOMY MUCTELTBI

Y cmammi noka3aHo, K MichornoemudHi yaeneHHs rnpo cmpykmypy ceimy o6ynu iHmeprnpemosaHi 6
memamuyi ma obpasHili cucmemi meopie yKpailHcbKux mumuis. Ipossamu ybo2o cmae bazamopisHesull
CUMBO0sII3M 06pa3sie ma IXHSA apxemurnHa HacudeHicmb, 3eepHeHHs 00 "siunux" croxemis. lNpuknadu eknio-
qaombs hinocoghcbKo-xy0oxxHi meopu I. Ckoeopodu, michomeopyicme T. LllegyeHka, nepeocMucrneHHss ¢o-
neKnopy Jleceto YKpalHKOK, po3Kpumms ippauioHanbHUX MOMEHMI8 emHOKYynbmypu 6 ICmopuYHUX
pomaHax ma e8idmeopeHHs michornodibHUX enemeHmig y chaHmacmuuy.

Knio4voBi cnoea: apxemun, iHmepripemauis, Michornoemuka, cuMeori, yKkpalHcbKe Mucmeumaso.

3BEPHEHHA A0 MICPONOETUKM € OAHIEI0 3 MOMITHUX TEHAEHUIN Cy4acHOT KynbTypu, NOB’A3aHOI0 3 Npo-
LleCOM OCAIrHEHHs1 BACHOT cnaglyMHN Ta iAEHTUYHOCTI B CTPIMKO 3MiHIOBAHOMY rrnobanisoBaHOMy CBiTi. B
Aesknx Bunagkax MUTUI CBIAOMO CTaBMsiTb 3aBAaHHA PEKOHCTPYKUiT abo nepe-CTBOPEHHA Midhy, B iHLLIMX
naeTbCa nNpo ycnagakyBaHHs hONbKNOPHUX MOTUBIB. B yKpailHCbKIN KynbTypi obuasa Ui siBULLLA NPUCYTHI B
Takux maclutabax, siki 403BONAKTb PO3rnaaaTtm MUCTELTBO B AKOCTI XyAOXHbOT iHTepnpeTauii HauioHanbHOT
MichONOETUKN.

YkpaiHceKy MicponoeTtuky gocnigxkysanu L. AHTOHOBUY, M. pyweBcekuii, M. Oparomanos, M. KocTo-
MapoB, |. OrieHko, O. MoTebHs, |. PpaHKo. SHAYHMIT €BPUCTUUHMIA NOTEHL AN MalOTb Npauj TakMx Cy4acHUX ao-
cnigHukie, sk A. Boposckkuid, B. BoiToeuy, B. dasuatok, |. Kapnoea, O. Kupuniok, C. Kpumcbkuii, H. JleBueHko,
B. Jluukosax, I". Jlosko, M. Monosu4, H. Xamitos, B. LLeB4yk Ta iHwWi. 3aBgaHHAM AAHOT CTaTTi € 3aCTOCYBaHHSA
HasiBHOI MEeTOAO0MorivyHoT 6a3n Ana ornaay iHtepnpeTadin MidPONOETUYHUX CTPYKTYP B YKPATHCBKIA Xy 0XKHIR
KynbTypi Big XVII CT. O HawunXx gHiB.

JloACbke MUCNEHHSI CXUIbHE A0 CTBOPEHHA LiMiCHOro, Hexan cxemaTu3oBaHoro, obpasy cBiTy. B
LbOMY BESIMKE 3HAYEHHS BigirpaloTb apXeTUnu K MeHTanbHi MaTpuli, SKi B NpoUeci B3aEMOAIT 3 30BHILLHLOIO
pearnbHICTIO HaMOBHIOKTLCA KOHKPETHUM 3MICTOM. IppauioHanbHUin Ta TpaHCUEHAEHTHUA 38 BU3HAYEHHAM,
apxeTun He moxe ByTu Be3nocepeaHbO NPUCYTHIM Yy BUTBOPAX XyAOXKHbOT KynbTypu. BiH nocrae y Burnsai
apxXeTMNHOro obpasy — NPUCTOCOBAHOI A0 MIOACLKOrO CMPURHATTS penpeseHTauicto nepwoobpasy. Ha Bia-
MiHY BiJ TOTOXHOro cobi apxeTuny, apxeTunHi o6pa3sn MarTb NOMITHI €THOHAUiOHANbHI Ta iHAMBIAYaNbHI
XapakTepucTUKK, NPUYOMY Take NOEAHAHHA BIYHOMO 3HAYEHHA Ta CydacHUX CMUCHIB CTBOPIKOE HaaA3BUYaANHWIA
CTepeockoniuHMi edhekT. ApXeTunHi obpasmn Ta CUMBONM MOXYTb MaTu maxepernom abo nosaceigome camoro
MUTLS, KO BOHO Ma€ AOCTATHIO "epynTUBHICTL" (TepMiH |. dpaHka), abo x 3anosmdyBatucs 3 OnbKNop-
HUX TEKCTIB. X04a Ha TepeHax YKpaiHu BaXKKO 3HANTU UinicHi Michu, 3aTe Mid)onoeTuIHMMKn enemeHTamm By-
KBanbHO NPOCSAKHYTE BCE iCTOpUYHE BYTTA HaLWMX npeakiB. Y cnagluHi reHianbHUX MUTLIB €THOHALIOHANbHI
apxeTunu MOXYTb 3HAWTWU CBOE HAMBULLE BUPAXKEHHS, | TOMY HapoA CNpUMAMAE X SK BiAKPUTTA iCTUHKU Npo
camoro cebe, K eCTEeTUYHUIA BUPAa3 CBOET NPUXOBAHOI CyTHOCTI. Cepea NPOBIAHUX €THOAPXETUNIB BUAINAIOTb
Taki sk 3emns, He6o, Cnoeo, Marip, Xata, XyTip, Cepue, [lylua Ta iHLui, B IKOCTi apXeTUNoBUX igen Ha3mBaloTb
COINHICTb, KOPAOLEHTPU3M, aHTei3M [6, 79]. BCi BOHM NOCTINHO Biao6paxaroTbCa B YKPATHCLKOMY MUCTELITBI,
3abe3neyyoumn CnaakoBiCTb Tpaguulii. Amke BiAOMO, LLO PYHHYBAHHA CUMBOMIYHOT CUCTEMU MEBHOIT KYyNbTYPU
NpU3BOAWUTbL A0 AecTabinisauii AyXOBHOIO XMUTTS CMiNlbHOTKU, CMYCTOLUEHOCTI i i4€0NOrYHOro Xaocy.
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OCKinbKn CbOroaHi Mid) nocrae 0gHUM 3i CNOCOBIB OCATHEHHS1 €ETHOHALIOHAMNbBHOT iAEHTUYHOCTI, MUTL
Hepigko cTaBnaTh cOOi 3aBAAHHA PEKOHCTPYKLUIT 3 HAABHMX ddparmMeHTiB LiniCHOT MidbonoridHOT KapTuHm, abo
XX CTBOPEHHA HOBOro Micpy 3a 3paskamu Ta 3akoHaMuU MihONOETUYHOIO Ta eCTETUYHOIO MUCAEHHS. Taka Ha-
CTaHOBA BUXOAUTb 3a MEXi MUCTELTBA, NMOEAHYIOMM MOro, 3 0AHOro 60Ky, 3 HAyKOH, 3 iHLLIOro — 3 penirieto
Ta/abo ipeonorieto. Hanpuknaa, BiaTBOPEHHS TPUMINbCLKUX KepaMiYHUX apTedakTiB € YUMOCh BinbLUMM, HidK
NPOCTO HAaykOBaA PEKOHCTPYKLiA ANA My3eMHUX eKCcrno3uuin, abo >k CTBOPEHHSI CyBEHIpHOT npoaykuii. TyT 4B-
HO MPOCTyNae NparHeHHs MUTUS-40CHIAHMKA JONYYMTUCA 0 MMUOUHHUX KYNbTYPHUX CMUCHIB, CNAAKOEMLEM
SIKUX BiH cebe BigvyBae.

KopoTko ornaHemo dhopMu iHTepnpeTadii MihonoeTukn B pisHUX Buaax MucreyTsa.

B my3uui peniktn apxaidHoro ceitobadeHHs 30epiraloTbCa B HAPOAHUX NICHAX Ta iX YNCINEHHUX apa-
HXKYBaHHSIX, 4acTO B MaHepi, po3paxoBaHin Ha NPUBEPHEHHSI yBary Cy4acHOrO ropoasHMHA, NPUYOMY He
000B’A3KOBO yKpaiHUua. OgHaK nparHeHHA A0 aBTEHTUYHOI €THIYHOT XapaKTEePHOCTi Cy4acHOT My3WKU € A0-
CTaTHLO MOMITHOI TEHAEHUIEID, TOMY Taki NpoekTK, Ak "Ouki TaHui" PycnaHn manu mMi>kHapogHui ycnix.

HaibesnocepegHilLiMM YMHOM MICPONOriYHI enemMeHTn 30epernuca B 4eKOPaTUBHO-YXXUTKOBOMY MUC-
TeurBi. € AaHi, Wo KynbTypHa Tpaguuis 03400NeHHA peyein Ha TepeHax YKpaiHu He nepepuBanacsa npors-
romMm TUCAYONITb. Tak, 4O HAWOro yacy giiwna cuMmBonika vacie Me3eHCbKOT CTOSIHKW; 30Kpema, came Tam
OyB 3HaNAEHUN HaWAaBHILLMIA MeaHAPOBUIA Bi3epyHOK B €Bporni [4, 88].

B 300paxkyBanbHOMY MUCTELITBI 3BEPHEHHSA A0 E€THIMHUX iHBAPIAHTIB MOXE OyTU MOMITHUM Y 3ararnbHii
MaHepi 306paXkeHHs, B TPAAULIMHOCTI apXeTUnHMX o0pasiB, y BUKOPUCTaHHI CUMBOMIMHO HABAHTaXXEHUX MOTUBIB
B peanictTuyHux komnosuuisax. O. B’auecnasoBa, Yne gucepradiinHe AOCNiIKEHHS NPUCBAYEHE Ui TeMaTuui, BU-
3Ha4ae micdhonoremu, ki Han4acTiLLe BUKOPUCTOBYIOTLCS B CyYacCHi yKpaiHCbKii 06pa30TBOPYOCTI (CBITOBE Ae-
peBo, ApabuHa, LWnAxX, MKEePeno TOWO) Ta ManCTpiB, YUi KApTUHU MichonorisyloTb npeameTHo-pedoBuin ceit (K.
Binokyp, A. MHisgoscbkuin, ©. Manaiino, M. MNpuimadeHko, P. CenbCkuit; 3 cydacHukis — C. MHooBuiA, €. Jlewex-
ko, M. Masyp, O. Harypnuii, M. LUkapanyTa) [1]. IHLLMM BapiaHTOM € NOEAHAHHA Cy4acHOT MaHepPK 3 MitPiMHOIO YK
HaniBMichiMHOIO TEMATUKO. B pociiicbkomy MucTeuTsi uum ycnaeunucsa |. biniGiH, B. BacHewoB, paHHii M. Pepix.
Cepea ykpaiHCbKUX XyO0XHUKIB MOXHa HassaTu . AHapyciea, O. baabo, M. MNaneHka.

Jesiki TBOPM HE NPOCTO BUKOPUCTOBYIOTb Mi(pONOriYHy CUMBONIKY, a CTBOPIOKOTbL BidyanbHui obpas
YKpaiHCBLKOr0 Makpo- i Mikpokocmy. Came Takow KapTMHOW € 3aranbHoBigoMa "Katepuna" T. LLeB4yeHka.
>KusonucHe nONOTHO He € A0A4AaTKOM A0 OAHOWMEHHOT MOeMM, OCKINbKM Bigpi3HAETLCH BIiACYTHICTIO BCIET
NPod»aHHOT KOHKPETUKM Ta BBEAEHHAM cakpanbHUX enemMeHTiB. TyT nocratb camoi KatepuHu nepeTsoplo-
€TbCs Ha OCb CBITY, TP KONbOPK B ii BOPaHHI HATAKAKOTb HA TPU PiBHI MihonoeTUYHOro yHiBepcymy. Beptu-
Kanb MOACLKOT QIirypu pasom 3 ropusoHTanmo obpito AiNsiTb KAPTUHY HA YOTUPU KBAAPAHTU, KOXKEH 3 AKUX
Mae KOMMJIEKCHE CUMBOSIIMHE HaBaHTaXkeHHA (AuB. [5]). Ha nepeTuHi BepTukani, ropusoHTani Ta ABox giaro-
Hamnem 3HaxoauTbCa HeHapomkeHe auts KatepuHu, omke, LLieBY4eHKO nogae Temy nokKpuTky 1a "Gancrproka”
SIK BapiaHT yHiBepcanbHOro MOTUBY AiBU-maTepi Ta 4ygecHOi autuHu. BiaTak "KaTepuHa" € CUMMBORIMHUM
300paXkeHHAM eTHOHaUioHanbLHoro Kocmocy.

CnoBo "Mih" CTOCOBHO MUTLIB BUKOPUCTOBYETLCSA 3apa3 ax HaaTo vacto. Mic — ue onosigb, Wo B
NOYYTTEBO-KOHKPETHIN dhopmMi CUHTE3Y iael Ta obpasy onucye dyyHAaMeHTanbHi CTPYKTYPU BCECBITY, COLIiyMy
Ta 0COBUCTOCTI B TX €AHOCTI Ta B3aEMHIli CNiBBIAHECEHOCTI; | AKa CNPUAMAETLCA HOCIEM Tpaauii Ak abconto-
THa peanbHiCTb, MEPBUHHA Ta BU3HAYanNbHa WOAO NOBCAKAEHHOro 6yTtra. Lli BuMoru Bigpasy BiaciloloTb Xy-
[OXHi TBOPKU, CKOHLEHTPOBAHI HA ONUCI NCMXOMOrYHUX peanin, a TakoX HaTypaniCTUYHI Teuii, Wo He BepyTb
00 yBarm KOCMIYHMI BUMIP NIOACLKOro icHyBaHHA. MoxkHa norogutuca 3 H. XaMiToBUM, LLO KOXHA XyOO0XHS
KapTuHa CBIiTY nparHe cratu Mmidonorieto. NpoTe ganeko He KOXHOMY XyAO0XHbOMY CBITOrNAAY Ue BOAETLCA,
TOMY CnoBO "Mich" y BNacHOMY CEHCi CrioBa MOXe BXXMBATUCA NMLLE B OKpeMux Bunagkax. Ane wogo Lles-
YeHKa Uue BUNpaBAaHO, OCKINbKM BiH PO3KPUB CYTHICTb Ta AOMIO YKPAIHCLKOro Hapoay, WO Habnmxkye Woro
TBOPW A0 "KnacuyHoro" Midyy, Ans 9KOro BU3Ha4vanbHUM € eTioNorivyHe Ta akcionoriiHe 3HadeHHsa. LLieB4eHko
3pobue cBO MicponoeTnyHy poboTy YecHo, 6e3 3aliBol iaeanisauii ykpaiHuis (aus. [3]), ane came Tomy Ha-
poa BMi3HaB CBili NOPTPET i NOBipUB MOro TBOpUK. Cepeld CyyacHMX NMUCBMEHHUKIB, AKi 3BepTaloTbCa A0
yKpaiHCbKOro Midpocy, cnig Hassatu JliHy KocTeHko. MNpoaoexytoun cnpasy LLleByeHka, BOHa CTBOPIOE y3a-
ranbHeHi eMHi 06pasu, AKi NOACHIOKTb ICTOPIKD Ta Cy4aCHICTb, BU3HAYaIOTh NpUHUMNK ByTTa Hapoay.

B ykpaiHcbkii nitepatypi Mihonoetnka A0oCTaTHLO AOBrO iCHyBana y npuxoBaHin ¢popmi "ycnaako-
BaHOT™ Big honbknopy cumeonikn. OAHUM 3 NepLUNX NUCbMEHHUKIB, AKUA CBiAOMO BUKOPWUCTOBYBAB Tpaau-
LiHy obpasHicTb Ana BMpa3y NPUHUMNOBO HOBOTrO 3micTy, 6y puropinn CkoBopoaa. Hanpuknaga, BigoMi B
MichONOrivHin Tpaauuii yaBNEHHA NPO MakKpo- Ta MIKPOKOCM Y HbOFO CTanu KNIOYOBUMU eneMeHTaMu Opwuri-
HanbHOT PiNocodCcbKOT cuctemn. CUMBONK, K BUKOpUCTOBYE CKOBOPOAA, Ha nepLlumin nornag, € donbknop-
HUMK abo 3ano3MyYeHnMKM 3 TEOrnoridHOT Ta hinocodCLKOT niTepatypu. Ane n TyT € aBTOPCbKMIA Biabip Ta
3MiHa akueHTIB: Hanpuknag, Ha BigMiHy Bia iHLLIMX YKPaiHCbKMX NMCbMEHHUKIB, CKOBOpOAA NPakTUYHO HE BU-
KOPUCTOBYE 06pasy KOHA, AKMIA ANSA HbOTo acoUiloeTbCA 3 BiMHOW. OTxe, 3 ogHoro 6oky, TBopu CKOBOPOAM €
rmMMBOKO 3aKOPIHEHMMM B YKPATHCbKI MEHTAnbHOCTI. 3 iHLIOro — cnpaeXHs iHTepnpeTauia Tpaauuii nepea-
0Gauae He KOMiloBaHHA, a nepe-CTBOPEHHs. Ta caMa TeHAeHUida we Oinblie nomiTHA Ha npuknagi "Eneigi" |.
KoTnapescbKoro, ae 3anosunveHa hopma cnyrye nepegadi BNacHOro eTHoHauioHansHoro 3micTy.

Ak Byno ckasaHo, HaNBINbLIMM YKpaATHCbKMM MICPOTBOPLEM AEB’ATHAALATOrO CTOMITTS craB Tapac
LLeBueHko. OaHak, BMXig YKpaiHCLKOT niTepaTtypHOi MidONOEeTUKM Ha MKHAPOAHUIW piBEHb MOB'A3aHUIN CKO-
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piwe 3 nosictamu M.['orons, siki npe3eHTyBanu BCil OCBIYEHIN nybnidi imnepii 0coBNMBOCTI YKPATHCbKOT MEH-
TanbHOCTI Ta MMHyne Hauji. Llen nucbMeHHWK npauioBaBs Biapa3sy B ABOX XaHpax, siKi BUXOAATb Ha apxeTun-
HWI piBeHb: B "Tapaci bynbbi" BiH CTBOpMB HOBMI enoc, B "Bevopax Ha xytopi 6ina OukaHbku" oGpobus
"XnBY" HWXKIY MidONOrito.

BianyHHam donbknopHoi michonoeTtukn crana "Jlicopa lMicHa" Jleci YkpaiHku, ae obpasu 3 HApOAHUX
noBip’IB CTBOPIOKOTbL UiNICHUIA eCTETUYHMI YHiBEpCYM. Ha BiamiHy Big midhiuHoro, Kocmoc "flicoBoi MNicHi" pos-
KONOTWUI Ha ABi YaCTUHU — CBIT NpupoAK Ta CBIT noaei. MNogaii BiabyBaTbCs HA NEPETUHI LMX ABOX CBITIB, SK
y honbKNopHOMY XaHpi OyBanbLmHK. MpoTe AKkWo GyBanbLUMHA PO3NOBiAAE NPO 3yCTPiY NOAUHK (HOpMa-
NbHOT) 3 HagnpupoaHum (aHomanbHUM), TO B "Jlicosin lNMicHI" cuTyauisa npoTunexHa: He-noanHa Maska (HO-
pManbHa) 3ycTpidaeTbCcsa 3 NceBao-noacbkum (aHomanbHUM). MidonoriyHi MOTUBU niginmaroTe TBOpU Jleci
YKpaiHku Big eMnipukn A0 BiMHMX hinocodCbKMUX ICTUH, WO 36araTtuno KynbTYPHUI AOCBIA YKPATHCLKOro Ha-
poay Ta 3pobuno NOeTu4Hy CnagluMHy MUCbMEHHULI-MUCNIUTENS SIBULLEM €BPONENCHKOro macwraby. Llika-
BO, WO AgpamMa-heepisa MiCTUTL HaA3BUYANHO akTyarnbHi €KONOriYHi NPO3PIiHHS.

ICTOPUYHUIA pOMaH TEX MOXe BUKOPUCTOBYBaTM Midhonoremu sapagm OCMUCIEHHA Cy4acHOCTI. Tak,
IBaH ®paHko B "3axapi bepkyTi" onucye iguniyHe XUTTA KapnaTcbKOT rpoMaaun, sika 3aBAsKu CBOIW €4HOCTI
3Morna Biabutuca Bia Hanagy MoHrono-tatap. Lia o6wmHa € npuknaaom cycninbCTea, SkMM BOHO Mae CTaTw,
i BOAHOYac Bigcunae go midgonoremu "3050TOro Biky".

Tucady pokiB MOTOMY, Maike Ha T camii TepuTopii BiabyeaeTbca aia "TiHen 3abytux npeakis”
M.KoutobuHcbkoro, TBopy, no3basneHoro 0yab-Akol igeanisadii. Ane cyBopuin HaTypaniam "TiHER" nepepocTae B
Mih NPO aHTEIUHY €4HICTb NoAen 3i CBOEID 3eMneto. B UinoMy, noTaeMHi acnekTu ictopudHoT atmocdepu (nepe-
KUTKN A3UYHWLTBA, XUTTH JeKnacoBaHUX €feMeHTIB TOLWO) AOBro 3anuiuanuca npuxoBaHUMK Big OiliiHOT ic-
Topiorpadii, i HaBiTb Big poMaHTUKiB KWTanTy BanbTepa CkoTTa. YBara o HUX 3’ABNSETLCA Ha novaTtky XX CT.,
3HAKOBOIO € HAa3Ba POMaHy BiAOMOro BPUTAHCBLKOrO NUCbMeHHMKa xkoHa bakena (Buchan) "MMokpoB TeMpsBK'":
"TeMHI" N0 XKUBYTb B TEMPSBI 6e3npaB’st Ta 3NUAHIB, 3aT€ MOXYTb PO3UMHATUCS B HOMI, & BCi BilOMOCTI NPO HMX
CXOBAHi Bif Cy4aCHUKIB Ta HALLAAKIB TiEO-TaKM TEMPSBOIO. 3a paxyHOK TaKOT 3MiHU NEpPCneKTUBKU BrnacHe, Haveb-
TO nobpe BigOMeE, MMHYNE PO3KPUBAETLCA SIK AELLO HOBE i He3HaWoMe. [Nepea uMTadem nNocTae BTpadeHa UmBini-
3auis, cyvacHi crnagkoemui AKOT He MOBHICTIO PO3YMilOTb, WO came BOHWM OTpuManu Big npaiiypis. Tomy
NOHaA3aBAaHHAM ICTOPUYHOTO POMAaHY € PO3KPUTTA MEHTanbHOT HEMOBTOPHOCTI HApoay Yepe3 AOCHImKEHHS
NPUXOBAHUX KyNbTYPHUX LLApiB. B TMNOBMX YKPATHCLKMX ICTOPUYHMX pomMaHax XX CT. iCTOpUYHE HEepPigKo 3B0Au-
nocsa A0 NOMITMYHUX Ta CoulianbHUX NOAIN, a "XMTTEBUIA CBIT" YKPATHCLKOrO cena BUKOPUCTOBYBABCSI B OOMeExe-
HUX Ao3ax Anda CTBOPeHHA "HauioHanbHoro" konoputy. OaHak Yac Big Yacy yKpaiHCbKi aBToOpuW 3BepTanucs i o
"notaemHux" Tem. MoaibHi TBOPU, AKi MPE3EHTYIOTb "CBOE SIK YyXke", MOXyTb PO3MUBATM MEXY peaniCTUYHOT orno-
Bifli Ta (peHTE3i ab0 BUKNaAaTK iCTOPUYHI NOAIT 3 BUKOPUCTAHHAM NPUIROMIB MariyHOro peanismy.

B Haw yvac BigbyBaeTbCca nonynsipu3auis TeMU xapakTepHUUTBa. |HTepnpeTauii uboro oeHOMEeHy
MOXKHA NPOCNiAKyBaTU MNPOTArOM BCbOr0 iCHYBaHHA YKPaiHCLKOT icTopu4yHOl npo3u. M. Kyniw B "HopHin Paai”
(1857) HaBoAWUTL HAPOAHI NOBIP’A, HE CAPOCTOBYIOYM, ane M He NiATBEPAXYIOUYU IX. B ClOXeTi poMmaHy vyaec
HeMae, a Bipa Kupuna Typa y BnacHi Haa3Bu4aiiHi 34ibGHOCTI BUrMaAae NposaBOM €KCLEHTPUYHOCTI. [poTe,
BBEAEHHS 0o0pasy ragaHoro xapakTepHuka AO03BONAE€ MUCbMEHHUKY HagaTu TEKCTYy A0AATKOBOr0 BUMIpY.
AlKe BaXKO 3anepevyBaTi yKpPaiHCbKY CXMABHICTb A0 ippauioHansHoro, noaekyam — MiCTUYHOro (ams. [7]).

30BcCim iHaKLe iHTepnpeTye xapakTepHnuTeo O. InbueHko. Moro xumepHuint pomax "KosavuskoMy poay
Hema nepesoay, abo xx Mawmaii Ta Yyxa Monoauusa" (1958) 3a eCTETUYHUMM XapaKkTEPUCTUKAMMN HABNMKAETb-
¢4 40 maridHoro peanismy. XKaHposumu aHanoramu "Kosauskomy poay..." € "flereHga npo YneHwnirena" L.
ne Kocrepa 1a "Moeictb npo Xoaxy HacpeaaiHa" J1. ConoBioBa, siki TeX € nirepatypHumMm o6pobkamu onosi-
Aen Npo TpikcTepa/repos SK BTINEHHA HauioHanbLHOro Ayxy. TparikoMmivHicTe TBOpPY Haragye i "EHeigy" KoTng-
PEBCLKOrO, i repoiky HapoAHUX AyM; BGe3nepeYHi TakoXK HOro TpaHCOapPOKOBI 3B’A3KM 3 TpaaAULIAMU BEPTENY Ta
HapOAHOro Teatpy. 3asBuyan Npu TPaHCNO3ULISX NEPLUOAXKEPENOM € NiTepaTypHUN TEKCT, KU NepeaacTbes
MOBOIO iHLLUMX BUAIB MUCTELTBA. TYT MU 6a4nMMO 3BOPOTHY AMHAMIKYy — pOMaH € cnpoboto BiATBOPEHHS peanin,
SKi CTOSINM 3a HapoAHUMUK 300pakeHHAMKU Mamag, ane He Bynu BUCNOBNEHI BepOanbHO.

Ha nouatky XXI cT. xapaktepHukis 306pasus B. PyTkiBcbkuii B Tpunorii "Dkypu" (2007-2010). Han-
FOJTIOBHILLOKO CUMOI0 MOT0 repoiB € IXHA €QHICTb 3 NPUPOAOI0, AKka A03BONAE iM OyKBANbHO PO3UMHATUCS B HIl.
Lla BnacTtuBicTb nepeaaHa inoctpadiamu M. INaneHka, aki HagaloTb KHUram Lie 6inbLuoi MihivyHOT Ta apXxeTu-
NHOT rMmbuHu. Tak, OAHUM 3 BidyanbHMX NENTMOTUBIB "[DKyp-XapakTEpHUKIB" € BNMUCAHI B ManwHOK Manu
YKpaiHu; HaBiTb HA KOO3i LINKOM "KaHOHIMHOTO" Mamagq 3amiCTb CTpPyH "HaTarHyTi" pivku. Lle cTBopioe ackpa-
BUI BisyanbHWUi 00pa3s, a Tako)k npuBepTae ysary 40 poni OHinpa gk ceoepigHoro xpebra kpaiiu, nopeprato-
YK Hac Ao 3aknageHux we Tapacom LLieByeHKkoM Npobnem cakpanbHOro XpOHOTOMy.

TeMy cUHTE3y MUCTEUTB, KW BUSBMBCA B ABOX inocracax LLleByeHka — noeta Ta XyaoXHuKa, Ta B
CMiBaBTOPCTBI inNOCcTpaTopa 3 aBTOPOM TEKCTY (PYTKiBCbKMI — [ManeHKo), NpOAOBXYE Takuin peHOMEH cyyac-
HOro MUCTEULTBA, SIK KOMIKC, A€ BidyaribHa Ta TEKCTOBa CKNaAoBi € HEPO3AiNbHUMKU. B HAWOMY KOHTEKCTI cnia
3ragatu Yn He EANHUI Ha JaHWMK MOMEHT YKpalHCbKUIA rpadpivHMin pomMaH cBiToBoro knacy "daoronak" (aBTo-
pu — M. Mpaconos, O. YebukiH, O. Konos), sikuii po3pobnae Temy xapakTEpHULTBA B >KaHpi 3aBiAOMO He-
NMOBIPHUX KBA3i-ICTOPUYHUX NPUTOA 3 eNeMeHTamMmn eCTETUKU CTIMMNaHKy.

B 2002 p. oo o6pasy Mamasa 3BepHyBCA yKpaiHCbkuin KiHemartorpad. Lle dinbm "Mamain" pexucepa
Ta cueHapucta O. CaHiHa, B MaHepi Akoro MoxHa BOauaTtyu NPOAOBXEHHS Tpaauuin "MOETUYHOro KiHO"
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O. DoexeHka Ta C. MNapagxaHosa. Oneparop C. Muxanbyyk 3Mmir nokasatu XpOHOTON, SKUW € LiNKOM KOHKpPeT-
HUM, ane Mae SAKICTb YHiBepcanbHOCTI. He MeHW BaxknueBa Mysuka: kKomMno3utop A. 3araikeBu4y BUKOpUCTana
BEMNMYE3HY KiNMbKiCTb 3pa3KiB YKPaiHCbKOT Ta TaTapo-TypeLbKOi aBTEHTUYHOT My3WKKU, NpOTe METO Oyno He
CTBOPUTU 3aMKHEHUI y cOBi PONbKNOPHUIA CBIT, 8 HABNAKKU, PO3KPUTU NPOCTIP KOHTAKTY ABOX CBITiB [3, 30].

Xo4a Tema Ko3a4yduHu Mae Anst ykpaiHuiB 0coONuBe 3HA4YEHHs, Cy4YacHi iHTepnpeTauii MiddonoeTuku
Aaneko He 3BOAATLCA A0 Hel. Hanpuknag, uikaBo TeMOI0 € Mihonorizauisa cyqacHoro micta, gk y umkni "ku-
iBCbKi BigbMu" J1. Jly3iHOI.

3aranom ans HOBITHLOT YKPaiHCLKOT NiTepatypu TUNOBUM € HAMaraHHsi cTBopuTu 06pa3s Kocmocy sik
OMPISAHOT rapMOHIT MIOACLKOro ByTTA. AHTPONOKOCMIYHUI MacTad Moxke OyTu pPisHUM: Big >XUTTA OKPEMOro
cena Ao yciel YkpaiHu, HaBiTb LifOro CBiTy, NPOTE OCHOBHI NPUKMETU €QHOCTI KOCMI3MY 1 aHTPOMNOJSIOri3My —
LiniCHICTb, BNOPAAKOBAHICTL, "OCENbHICTL" — 3anUWalTbCa HE3MIHHUMKW. Ha anb, peanii xutTa BeayTb 40
TOro, Wo TEMOIO TBOPIB HEPIAKO CTae TpariyHe NOpyLEeHHS LieT "KOCMIYHOCTI".

OTXe, NpakTUYHO BCA KNacuyHa Ta CyyacHa yKpaiHCbka KynbTypa BUSABMAETLCA MPOHM3AHOK Mid)o-
noeTuko. JocCniaXeHHA KOHKPETHUX CEHCIB apXeTUNHOT CUMBONMIKM B TBOPYOCTI Pi3HMX aBTOpIB, 3’ACYBaHHSA
iICTOPUYHOT AMHaMIKKM, a TakoxX cneyndikn nposeiB MihONOriMHOro B PisHMX BMAAxX MUCTELTBA A€ BENUYes-
HUI NPOCTip 4NA noganbLWnX 40CHiaXeHb.
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KonecHuxk E. C. NluTepnpetauua MUPONOITUKN B YKPAUHCKOM UCKYCCTBe

B cTtaTbe nokasaHo, Kak MUPOMNOITUHECKNE NPEeACTaBEHUS O CTPYKTYpe Mupa Bbinv MHTepNpeTUpoBaHbl B Te-
MaTuke U obpasHON cucTeMe MPOoM3BeAEeHU YKpauHCKMX aBTopoB. [posBNEeHUAMW 3TOro ABMSHOTCA MHOrOYpPOBHEBHIA
CMMBOSM3M 06pa3oB, UX apXeTUMHasa HacbILEeHHOCTb, obpalleHne K "BedHbIM" croxeTam. [puMepammn MoryT cTaTb dm-
nococko-xyaoxKecTBeHHble npoussegeHuna . CkoBopoabl, MudoTBopyecTBO T. LLleBYeHKO, nepeocMbicnieHne onbK-
nopa Jleceil YKpauHKOW, pacKpblTUe WppauMOHamnbHEIX MOMEHTOB 3THOKYNbTYPbl B WCTOPUYECKMX pOMaHax W
BoccosfaHne MUonogobHbIX 3N1eMeHTOB B haHTacTuke.

Kniouesbie cnoea: apxeTun, UHTepnpeTaums, MUGONOSTUKa, CUMBOJT, YKPAaUHCKOE UCKYCCTBO.

Kolesnyk O. The interpretation of the mythopoeia in Ukrainian art

In the contemporary art there is a strong tendency of returning to the archetype imagery, which is sometimes
seen as a means of finding one’s origin and identity in the globalized world. The archetypal images are sometimes
generated by author's subconsciousness, but, perhaps, more often are borrowed from the folklore tradition, which
includes some very ancient mythopoetic elements. Ukrainian artists have always widely used the folklore motifs, either
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inherited or reconstructed. Among the most important ethnic archetypes are usually mentioned Sky, Earth, Word,
Mother, House etc; the main archetypal ideas are Sophinity, Cordocentrism, Antheism. Being transcendental, archetype
can be present in the work of art only as an archetypal image or symbol, that combines the universal with the concrete
and unique. That's why a real work of art must not copy the existing examples, but re-create a myth. It is a very difficult
task, as such a work of art must be believed into, it must explain the world and state the cardinal values for a person and
a nation. Some Ukrainian artists successfully coped with this difficult task. Others were not so ambitious, but also used
numerous folk motifs to achieve the higher level of generalization. So quite a number of the works can be seen as the
artistic interpretations of the mythopoetic.

The mythopoetic Cosmic structures have influenced the themes and imagery of Ukrainian musicians, artists,
and writers. In music there are numerous arrangements of the folk melodies, including those of the ritual songs. In
painting there are both pictures on the folklore subjects and those endowing the commonplace objects with the
archetypal quality. Perhaps the most interesting case is the complex of works by Taras Shevchenko. He was not only a
poet and writer, but an artist able not only to depict different aspects of the folk life, but to show in one picture the
synthetic image of "Ukraineness” (Katerina). He is often called the creator of Ukrainian national identity, and with good
reason. It is true, because his works defined the past, the present and the possible future of the group of people with the
language, mentality and self-consciousness so distinct, that it was no longer possible to honestly consider Ukrainians to
be an ethnic variety of Russians. Almost all the succeeding Ukrainian writers and artists followed his example. And even
the authors whose main works are written in Russian, as is the case with M. Gogol, made a contribution in the
development of the national idea, as they implied the history, mentality and self-identification of Ukrainians quite different
from those of other nations of the Russian empire.

The most typical feature of the mythopoetic in literature is the multi-level symbolism that allows seeing the
deeper senses behind the life-like pictures. The most vivid examples include G.Skovoroda’s artistic philosophy,
T.Shevchenko’s myth-making and Lesya Ukrainka’s folklore reimagining. If Shevchenko was concerned with the social
and the national, Lesya Ukrainka, the other outstanding Ukrainian myth-maker, showed a very different ability as she
depicted the inner conflict of the soul. Her main work is also full of strikingly modern ecological insights.

In the historical genre the writers sometimes depict the irrational bases of the ethnic culture. We can take as an
example of showing the hidden inner world of the nation the different interpretations of the phenomenon of
"Kharakternitstvo" (Cossack battle magic). In mid XIX ct P. Kulish in his Black Council depicted a Kharakternik as a
person who is supposed to have some magic skills, which the author neither denies nor confirms. One hundred years
later O. lichenko wrote a novel that can be classified as an example of the Magical Realism, where the hero clearly has
supernatural abilities. In the art of the new millennium Kharacternitstvo can be depicted both as a strict historical truth,
and as a pretext for the patently incredible steampunk-like adventures (as in the internationally prized graphic novel
Daogopak). On the other hand, there are such works that avoid the showy effects but create the atmosphere of the past-
as-eternal, as in O. Sanin’s film Mamai. Anyway, in almost all the cases the theme of Cossak-warlock is treated as a very
important and very evocative for Ukrainian public.

Rather typical for World and Ukrainian art is the re-creation of the myth-like elements in fantasy. The techniques
differ. Sometimes it is a modern retelling of a folk story. In the genre of the Urban fantasy there is an example of complex
mythologisation of a city with its multi-level history (as in Lada Lusina’s cycle Kyiv Witches). Generally the works of
Ukrainian writers of different genres tend to depict a meaningful, well-structured, harmonious Cosmos. But the historical
facts and the modern state of affairs result in that one of the most typical motifs is a destruction of this harmony that
people must take care to overcome.

Key words: archetype, interpretation, mythopoeia, symbol, Ukrainian art.

YK 168.522 Onbra BonogumupisHa OB4Yapyk
KaHauaart negaroriyHux Hayk, AOLEHT

KOHLUENT IAEANY: AOCBIA HAYKOBOIO OCMUCIIEHHA

Y cmammi npoaHanizoeaHo OuHaMiKy Haykoe020 OCMUCIEHHS KoHuenmy idearsny, o6rpyHmosaHo
nodanbwi Hanpsamu G020 pO3pobKu, PO3KPUMO espucmMuUYHi MOXueocmi memoodosioz2idyHUX cmpameaill
KynbmypoJio2idHo20 3HaHHSA, 30amHo20 iHmeapysamu pi3Hi HayKosi QUCKypCU.

KniovoBi cnosa: idearn, ceimoaniad, murnosioeia ideany, ¢hinocoghcbka aHmMpPOnonoeis, emHoOKybmy-
posioeis, KynbmypoJsioaiyHe 3HaHHs, MixoucyunniHapHull rnioxio.

MmMubuHHI TpaHcdopmaLlii cyvacHOT uMBINi3auii Ta KynbTypyu 3yMOBOOTb HEOOXIAHICTb BUPOBNEHHSA
HOBOT KOHUENUiT SII0ANHKN Ta Ti MOXNUBOCTEN. Lle akTyanisye noLwyk HOBUX HAyKOBUX NigxXoaiB, SKi YMOXINUB-
NATb KOMMMAEKCHE OOCNIAXKEHHA NIOANHU KPisb NPU3MY TUX (PEHOMEHIB, WO BUABAAIOTL KOHUENTYyanbHi CMU-
CnoBi CTpykTypu 1i 6yTTd. HeBig’eMHOK nOTpeBol0 NIOACHKOrO iCHYBAHHA, SIK Yepe3 NPUHAaNEXHICTb A0
CYYaCHOCTI, TaK i NPUYETHICTb A0 ICTOPUYHOTO MUHYIOIO Ta NPUIRAELIHLOTO, € CTBOPEHHS iAeansHOro obpasy
ManbyTHLOrO — igeany. 3a CBOEK NPUPOAOI0 Ta PYHKLIAMM idean € NpoAyKTOM 3aranbHOMACLKOI KyNbTy-
pU, CYTHICHI xapakTepUCTUKU AKOrO OTPUMYBAnNMW y EBPONENCHKIN Ta BITYM3HSHIN HAYKOBIW Tpaguuii nepeBax-
HO PiNOCOdCLKO-ECTETUUHE OCMUCIEHHSA. BTiM, iHTErpatuBHUIA XapakTep Cy4acHOro ryMaHiTapHoro 3HaHHA
Ta LWMPOTa METOAONOrYHMX MiaxoAdiB AalOTb 3MOry BUPOOUTU HOBI OPIEHTMPU AOCHIAHULBKMX CTpaTerin y
BMBYEHHI 3a3HAYE€HOro peHomMeHa y NpoekUii ekcnnikauii Moro CyTHOCTI B KYNbTYPHO-ICTOPUYHUIA KOHTEKCT.

© Osuapyk O. B., 2013
49



