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information and technological innovation, with technical and economic plane in sociocultural. Change of priorities
reflected in the fact that if early prognostic concepts were mainly focused on the study of trends in the economic and
industrial fields, the current concepts are increasingly affecting the cultural sphere.

Therefore, the relevance of the study of innovation and innovation methodology contemporary cultural discourse
not objectionable. However, the primary task of the researcher — find and analyze the developments on research,
particularly within the domestic science to find the most optimal ways to create own research position, which is not
possible without considering and generalizing previous achievements. Recent observations and define the purpose of
our study.

Separately, not dwelling on the distinction between "innovation" and "innovation" only emphasize that
differences do exist, such as the study of innovation has traditionally takes place mostly within the techno-economic
sphere. Recently, however, due to the complex and controversial socio-cultural transformations of the concept of
"innovation" and "innovation" were widespread in the scientific and theoretical thinking and titles used in all spheres of
social and cultural life, which leads to ambiguity database concepts and consequently — to a large number of definitions.

Proof of urgent importance of cultural innovation research and innovation, in our opinion, as evidenced by the
fact that among the array dissertations on definite issues that were protected in Ukraine over the past 10-15 years,
dominated by working with specialty code "economics". They can be found around 70. Most of them uses the term
"innovation", which again confirms the fact that a broad approach to understanding such innovations have not yet
received a distribution in part due to the close relationship of innovation in the economic sphere. However, the
phenomenon of innovation has long crossed the boundaries of technical and economic spheres, as evidenced by its
wide use in various fields of human existence — politics, culture, art, linguistics and so on.

Then , leave the economic sphere outside our research afttention and focus on research and innovation
innovations in other fields of scientific knowledge. They can be roughly grouped according to certain blocks. First block:
rights and socio- political.

The next block — Philosophy. The third block — studies in literature and linguistics. A separate set of these
studies in educational sciences, although they are protected under various specialty code. However, education and
culture not only mutual correlation.

The last block of dissertation research on the issue of innovation and innovation presented work, the most
relevant material cultural issues as they relate to the transformations in the national artistic culture, but among them there
is not one site of cultural studies.

The last two studies in which we would like to stop your mind associated with the socio-cultural phenomena like
fashion.

Overview of dissertation research on such important issues as innovation and innovation and their relationship
to tradition, you can make the following conclusions. Firstly, the Ukrainian gumanitaristike lack of dissertation research
direction, as opposed to, for example, technical, and economic sciences. Second, research in "cultural studies”" could not
be found. Thirdly, in the present study attempts to domestic science innovations and innovations in the area of culture
does not involve analysis of the latter as a whole complex social and cultural phenomenon, reducing the objective to
transform technical innovations, tools of a particular industry or industrial sphere. However, innovations and innovations
are different — educational, scientific, social, art, artistic, legal, political. They indicate the orientation of society into "new"
that characterizes most contemporary socio-cultural realities.
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"3ArANbHI" TA "CNEUIATBHI" 30IBHOCTI E. KOPHIOJIbOA:
B KOHTEKCTI NMPOBJIEMW MNMPO NPUPOAY TANAHTY

Y cmammi docnidxyombesa "3aeansHi’ ma “cneuiansHi” 30ibHocmi E. KopHeonb0a e KOHmMeKcmi
npobriemu npupodu manaHmy; aHaniayemscs numaHHsa e3aemoerniusy ma po3sumky 30ibHocmeli 6 cmpy-
Kmypi manaHmy; numaHHsa rnoedHaHHa PisHUX abo 6nu3bkKux 3a cgeporo dianbHocmi 30i6Hocmell y meop-
4omy npoueci Ha npuknadi E. KopHaonbda.

KniovoBi cnosa: "3azansHi" ma "crieuiansHi” 30i6HOCMI, meopya ocobucmicms, npupoda manaHmy,
E. KopHeonsO.

Epix KopHronbg (1897-1957 pp.) — aBCTPINCbKUIA KOMMNO3UTOP, MiaHICT, AMPUTEeHT, apaHXyBanbHUK
nepwoi TpeTuHn XX cT. 3 cepeaunHn 30-x pokiB iM’a E. KopHronbaa noe’a3yeTbCcs 3 iCTOPIE0 CTaHOBNEHHA
ronniByAcbKOro KiHo, 30Kpema Sk O4HOro 3 aBTOPIB Knacu4yHOro cayHatpeky nopsaa i3 M. LWreiHepom. Oco-
OUCTOCTi KOMNO3UTOPA NPUCBAYEHO MOHOrpadii Takux 3apybikHUX TeopeTukis, ik P. FTodman, H. OepHi, k.
OioxeH, b. Kepponn, I'. MonmanH, A. Ctonn6epr, M. ®opwutain-INpa3sep T1a iH., a Takox cratTi X. [DKEKCOHA,
T. OikcoHa, P. KinrctoHa, A. Nenca, L. Nywmica, 4. Pakcina, . Tomaca, O. $peq Ta iH.

deHomMeHy "TanaHT", npupoai TanaHTy, 064apOBaHOCTI, reHianbLHOCTI NPUCBAYEHI npaui 6araTtbox
TEOPETUKIB PisHUX NOKOMiHb AK 3apybikHux (I. KanT, I. Terens, A. LLoneHrayep, ®. ManbToH, Y. Jlombpo30,
3. ®pena, K. FOHr Ta iH.), Tak i pocincbkux (I. Y3naase, C. PybiHwreriH, b. Tennos, O. 3anopoxeup, |. Aki-
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MoB, [l. BorosiBneHcbka, B. KnumeHko, B. LaapikoB Ta iH.) Ta ykpaiHcbkux (M. NoH4yapeHko, O. Kynbunubka,
J1. NeBuyk, O. MaTiowkiH, B. Monsko, B. Pubanka, A. PyaeH4yeHko Ta iH.). HaTtoMmicTb npupoai TanaHty
E. KopHronbga noku wo He NPUCBAYEHO CaMOCTIMHOMO AOCNIAXKEHHSA, X04a BXKe 3 AUTAYUX POKIB KOro HecTa-
HOAPTHI MY3W4Hi 30iOHOCTI HE BMKMUKANKM HISIKOrO CYMHIBY Y KpalUMX npeAcTaBHUKIB TOrOYaCHOI My3UYHOT
enitu, Takux gk . Manep, P. Wrpayc, A. Cubeniyc, 5. BanbTep Ta iH. 13 BCTAHOBNEHHAM TiTNEPIBCLKOro pe-
»xumy E. KopHronba 3i BCi€0 poanHO0 0yB BUMyLLEHMI emirpyBaTth o CLUA, uen Kpok 3akpuB MOMY LLINSXU
00 NoBepHeHHA y BigeHb nicna 3aBepLleHHA Opyroi CBITOBOT BiliHM.

OaHak 3 80-x pokiB XX CT. 4OCNIAHUKM | My3ukaHTK €sponu Ta CLLUA 3aHOBO BigkpuBaloTb Anda cede
im’'a E. KopHronbaa, npoaBndal4mM iHTEpeC He nuiwie A0 Woro Aoni, a n Ao TBOpiB. B pesynbTaTi CbOrogHi ic-
HYIOTb OECATKM CaulTiB 3 iHhopMauiclo NPo aBCTPINCLKOrO KOMMO3MTOPAa, Y BUKOHAHHI BEAYYMX MY3UKAHTIB
CBiTY 3By4aTtb TBOpU E. KopHronbaa, a B penepTyapi Kpalumx TeaTpiB NOCTaBNeHO MOro onepu, Wo CBiavynuTb
npo 3arpebyBaHICTb My3WMKW ABCTPINCLKOTO MWUTLS, MOr0 CiB3BYYHICTb CbOrOAEHHIO Ta CNPABXHIA TanaHT.
MpoTte Oyab-Akuin TanaHt GOPMYyIOTb 3AIOHOCTI, WO PO3BMBAIOTLCS. BogHOYAaC MOXHA CTBEPAXKYBATM, LIO
KO)KHa BMaaTHa 0COBUCTICTb CBOTM XMUTTAM Ta TBOPUICTIO AEMOHCTPYE iHAUBIAYaNbHUIA LLMAX HAPOAXKEHHA Ta
dopmyBaHHa TanauTy. MNoctate E. KopHronbaa y ubOMY BiAHOLLEHHI NPOMOHYE LIMPOKE none Ana gocni-
J>KEHHS CMiBICHYBaHHA Ta PO3BUTKY DaraTb0ox SckpaBux 34i0OHOCTEN, WO ANS PO3BUTKY Cy4aCHOT KynbTypono-
rYHOT HAYKM € BKpal BaXKMMBMM Ta BKA3ye HA akTyarnbHICTb 06paHOT HAMKU TEMU.

He 3aTpuMylouMcb A0KNAAHO HA NUTAaHHI Knacudikauii 3aibHOCTeRn, 3a3Ha4MMO nuLue, Lo, CNiaoM 3a
pagsHcbkumu gocnigHukamu (K. Mapkc, C. PyGiHwTtenH, B. Tennos, B. OpaHkos, KO. Koukapos Ta iH.), Cy-
yacHi aBsTopu (O. Kynbuunuska, B. Monsko, B. YyaHoBcbkuin, A. LyminiH, B. KOpkeBuY Ta iH.) po3nogindaTb
34i0HOCTI Ha "3aranbHi" Ta "cneuianbHi", po3ymitouM Mig nepwumm "BNACTUMBOCTI, WO NEXaTb B OCHOBI OBO-
noaiHHA B6yab-aKoK0 AianbHICTO" [5, 12], a mig "cneuianbHMMK" — "34i6HOCTI, WO A03BONAIOTL KOHKPETHIN Nto-
OWHI 0OBONOAITU NEBHOIO QiSANbHICTIO, YCMILLHO BUKOHYBATU L0 A4ianeHICTL" [5, 12].

AKLLIO HABOAMTU KOHKPETHI 34iBHOCTI, TO A0 3aranbHuX, cepea iHLWMX, BapToO BIAHECTU "BUCOKWUIA PiBEHb
CEHCOPHOI opraHisadii, BMiHHA 6aunTn npobnemu, Gyayeartu rinotesu, BUpILLYBATU 3aBAAHHS, KPUTUYHO OLi-
HIOBATW OTPUMYBAHI pe3ynbTaTK, 3aB3ATICTb, €MOUINHICTb, NPaLbOBUTICTL Ta iH." [9, 43-44]. Takox A0 3aranb-
HUX 30iOHOCTEN, HA HaLlly AYMKY, BiAHOCUTbLCA "03HakKa", Npo sy rOBOPUTb iHLUMIA POCINCbKMIA HaykoBelb HO.
KoukapoB, a came: ""3ropTaHHAa 3anBux 4in", "CKOpoYeHHa" JianbHOCTI B UWinoMy <...> TanaHosuta noguHa o
METU NPUX0AUTb HAWKOPOTLUMM LLMAXOM. Liei HaWKopoTLMiA WnAx BoHa 6aunTb, a iHwi — Hi" [3, 58]. Akwwo ro-
BOPUTU MPO cneuianbHi 3aiGHOCTI, TO A0 HUX BIAHOCATBLCA Ti, WO HEOBXiaHI ANa AiSNbHOCTi 0COBUCTOCTI NULLE B
OoKpemmux cipepax, a came: My3UUHWUIA CRyx, XYA0XHi CMak, BiavyTTs CTUMO, CUNbHWUIA FONOC Ta iH.

OxkpeMuit iHTEpPEC B3arani i AN HALIOro AOCNIAXEHHSA 30KpeMa Ma€ NUTAaHHSA, Tak 6u MOBUTH, CniBic-
HYBaHHS Pi3HUX 34iIGHOCTEN, WO, SIK BiAOMO, € XapaKTEPHOIO PUCO0 HAWTaANaHOBUTILLIMX MUTLIB YCiX 4aciB.
Ha Hawy aymky, came (pakT iCHYBaHHA AEKiNbKOX SICKpaBUX 3A4iOHOCTEN, sIKi pO3BMBAIOTLCS Ta 4aKOTb 3MOry
MUTLEBI Aocaratn Heabuskux pesynbTaTiB y AEKinbKoxX cepax AinbHOCTI, CBiAYUTb NPO HASIBHICTb AINCHO-
ro TanaHTy Ta He € BUKITIOYEHHSIM, a, CKOpiLle, 3aKOHOMIPHICTIO iCHYBaHHA Ta PO3BUTKY TanaHTy Liei ocobuc-
TOCTi. BuB4yaoum ue nutaHHa, M1 3HaWLWINW NigTBEPAXKEHHA HALLIOT TE3N.

Tak, pagsHCbkMiA HaykoBeUb Bb. Tennos po3arnsaae 3ai0HOCTI y CTPYKTypi 064apoBaHOCTI, L0 pPo3y-
MIETbCA K "SIKICHO CBOEPiAHE MOEAHAHHA BCiX TMX 34iOHOCTEN, AKi BNNUBAKOTb HA YCNILUHICTL BUKOHAHHS MY-
3UYHOT AaisnbHOCT" [7, 28]. ABTOP akUEHTYE yBary Ha TOMY, LLUO OKpeMi 34iOHOCTIi He MOXyTb MpPOCTO
CMiBICHYBAaTM HE3amnexHo odHa Bia OAHOT. HaBnaku, koxkHa 34i0HICTb pO3BUBAETLCA | HADYBAE AKICHO IHLUMX
3MiH came 3aBASKW HAasiBHOCTI Ta PO3BUTKY iHLUMX 3ai0HocTen [7, 316].

YkpaiHcbkuin Haykoeeub O. Kynbunubka, aocnigytoum peHomMeH 064apoBaHOCTI, TAKOX HAromnoLlye,
LLO OCHOBY 1T cknaaawTb "3ai6HOCTI 40 KOHKPETHOT npod)eciiHoT abo AonpodeCinHOT AisNbHOCTI (CneujianbHa
006apOBaHICTb) i 3aranbHi NCUXiYHI AKOCTI BUCOKOTO PiBHA PO3BUTKY: CEHCOPHI, iIHTENEKTyanbHi, BONbOBI (3a-
ranoHa obgapoeaHictb)" [4, 270].

ABTOpK MOHorpacii "ObaapoBaHicTb: gap abo sunpobysaHHs" B. YyaHoBcbkuii Ta B. KOpkeBud
CTBEPIKYIOTh, LLIO cneuianbHi 34iGHOCTIi MOXYTb PO3BUHYTUCS NULLE Y TOMY BUMNAAKY, KONU O0COBUCTICTbL Ma-
TUME OOCTATHLO PO3BUHYTI 3aranbHi 34iGHOCTI, MOACHIOKOYM, WO "OCHOBOK YCiX cneuianbHUX 34i0HOCTER, ¥
TOMY 4YmMChi i MOTOPHMX (CMOPTUBHUX) € "3aranbHi" 34i0HOCTI. IHOAI Ui "3aranbHi" 34i6HOCTI Ha3MBaKTL "reHe-
panbHui dakTop iHTenekty", "6asanbHuin dakTop 06aapoBaHOCTI", 0AHAK B yCiX BUNaakax MoBa Wae npo
OOHE N Te caMe — NpOo €AUHY OCHOBY YCix 6e3 BUHATKY MPOSABIB MOAWHKW. YCi cneuianbHi 3ai6HOCTI AkOu BU-
pPOCTaloTh i3 3aranbHUX 34i0HOCTEN, He MOXKYTb iCHyBaTu 6e3 Hux" [8, 38].

Tiel XX AyMKU NPUTPUMYETLCS | POCINCbKMIA TeopeTuk B. [lpaHkoB, CTBEPAXKYIOUM, WO caMa npupoaa
TanaHTy XapakTepu3yeTbCsl B3AEMOIEID 3aranbHUX Ta creuiansHux 3a4i6HOCTER, WO MOAENIOTL 3MICT Xy-
[OXHBOro 06pasy Ha BCiX (pasax TBOPYOro nNpouecy. ABTOpP Hanonarae Ha Tomy, Wob, npu giarHocTuui Ta-
NaHTy, AOCNIAHWMKM He OOMe)yBanucs OLUIHKOK MOXNMMBOCTEN nuwe "cneuianbHux" 3aibHOCTEN, a I
BpaxoByBanu piBeHb i NoTeHuUian "3aranbHux" 3aibHocTeln. binbLie Toro, NpuxoBaHi 34i6HOCTI A0 IHWKMX MUC-
Teurs B. [paHKoB Ha3mBae "kpuTepiem XyaoxHboi obgaposaHocTi” [2, 139].

BucsiTnioloum MexaHiam B3aeMOBNNMBY BaratboX 34iOHOCTEN y CTPYKTYpi TanaHTy, B. [IpaHKOB CTBEPIXKYE,
wo came "GaratobiMHMI PO3BUTOK TaNaHTy B AEKIMbKOX BUAAX MUCTELTBA CTBOPIOE HANBINbLL OMTMMAanbHi YMOBU
[ANsi CTBOPEHHST MOro TBOPUMX MoxKnuBocTen" [2, 139]. | B pe3ynbTaTi napanensHoro po3BuTKy 40AATKOBUX 34i0HOC-
Ten i "3araneHi", i "cneuianbHi" 34i0HOCTI "HabyBatoTh BaraTtorpaHHMX TBOPUYKMX 03HaK" [2, 139].
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FO. KoukapoB HABOAUTb Take MOSACHEHHS MEXaHi3aMy (PYHKLiOHYBaHHA AEKINbKOX 30i0HOCTEN, LUTYOUN
CnoBa BMAATHOrO paaaHcbKkoro dpinocoda i ncuxonora C. Py6iHLITERHA: "pO3BUTOK 34iGHOCTEN 34iINCHIOETLCA
3a cnipannto: 3aibHICTb 0QHOTO PIBHA € NepeayMOBOK PO3BUTKY 34iOHOCTI iHLLIOrO piBHA, peanisaisi MOXMNUBO-
CTi IKOT NOPOAKYE HOBI MOXITMBOCTi ANsi PO3BUTKY 3aiOHOCTEN BinbLu BUCOKOro piBHA" [3, 42].

MutaHHAM B3aemoail 3aibHOCTEN AaBHO 3aiMatoThLCA, SK Bxe Oyno ckasaHo, AOCHIAHWKU PisHKUX rany3en
HayKK, BKIKOYaKO4M NCUXONOrito | negaroriky. Tak, pocincbkuin TeopeTuk A. LLyminiH nuwe: "BaraTto XTo 3 NCUXONOriB,
roBOPSAYM NpO 3a4aTku, BigMi4aloTb, L0 BOHK Ayke Harato3HauHi, BOHW MOXYTb PO3BMBATUCSA B PI3HUX HAMPSIMKaX.
Lis aymka noBuHHa OyTM BUpakeHa iHakwe, 6e3 BBeAEHHs1 TEPMIHY "3aaatku”, WO MO30K, NOro (pyHKLUiT MOXYTb
pPO3BMBATUCA B pPisHMX Hanpamkax' [9, 43]. MutanHa 6aratorpaHHOCTI TanaHTy i NOB’si3aHa 3 HUM npobnemMa cynia-
PSIAHOCTI A0AATKOBUX 3AiBHOCTEN OCHOBHMM, & TAKOXK "MOLLYK TAKUX LUMAXIB XHBOT iHTerpauii, npu skux A04AaTKOBI
30iBHOCTi MOXYTb CTaTU TBOPHMMM CUNMAMKM OCHOBHOT XyAOXKHBLOT AiiNbHOCTI" [2, 136] € BayKNMBUM ANsi BUXOBATENIB,
OartbkiB Ta BuMTENiB. OAHAK, BAPTO MIAKPECMUTK, LLO iCHYIOTb BUNAAKK, KONMK TBOpYA OCOBUCTICTb 3HAXOAMTb TakKi
LUMAXA HTYITUBHO, NiANOPSAKOBYIOHMM A0AATKOBI 30iGHOCTI OCHOBHUM | CTBOPIOIOYM 3a X paxyHOK MOLUTOBX Ta Crpu-
SATNUBI YMOBU AN PO3BUTKY 34iOHOCTEN B OCHOBHIN cdepi AianbHOCTI.

BuuepnHe NOACHEHHSI MPUYUH | 3aKOHOMIPHOCTEN (PYHKLIOHYBAHHSA TA B3AEMOBMNIUBY Pi3HMX 34i0HO-
cTein Hagae B. [JpaHKOB, roBOpPSAYM, WO TBOPYMIA NpoLEC B Byab-aKOMY BUAI MUCTELTBA BiabyBaeTbCA came
3aBASKM B3aemMogii 3a0iOHOCTEN | MeTOoAiB Pi3HUMX MUCTELTB. ABTOP MPUNYCKAE, WO MDK OKpeMUMU MUCTELT-
BaMu Ta NiTepaTyporo Nopsaa 3 eCTETUMHUMU ICHYIOTb | NCUXONOriYHi 3B’A3KK. [MpuumnHa Uboro, Ha Aymky, B.
LpaHkoBa, nonarae B TOMy, WO MK Pi3HUMM BUAaMWM MUCTEUTBA, NiCns iCTOPUYHOro po3noainy OCTaHHbLOro, i
[0 CbOroaHi 36epernocsa BHYTPILLHE CMIBBIAHOLLEHHS, WO BUABNSETLCA caMe Yy TBOpYOMY npoueci. dani aB-
TOp 3a3Ha4vae, "o Ha KOXHIi hasi TBOPUOro NpoLEeCy BUHUKAOTh O3HAKU TBOPUUX CUM, WO BUABNAOTL cebe
"sapgatkamu” 34i0HOCTEN A0 Pi3HMX BMAIB MUCTeUTBa i nitepatypu. MPOsICHIOETLCA Npupoaa BiAOMOT 3aK0-
HOMIPHOCTiI TBOpuUMX Biorpadiii BuAaTHUX AisidiB MUCTELTB i NniTepatypu: 6arato XTo 3 HUX AOCATNM Heabu-
AKX pe3ynbTaTiB B AeKiNbKoX Bugax mucreyrsa” [2, 133].

MosepTtatounck Ao nocrati E. KopHronbaa, cnpobyemo knacudikyBatu noro 3aibHocTi. [Jo 3aranbHuMX Mu
BigHECEMO BMCOKY MPaLbOBUTICTb, EMOLIMHICTL Ta NOB’A3aHY i3 HEKO BUCOKY YYTNMBICTb CNpUMAaHHSA Nogin Ta
SIBULL, HABKOMNULLHBLOMO cepeaoBuLLa, BUCOKY iHTEMNEKTyanbHy akTUBHICTbL Ta NparHeHHsa 40 Mi3HaHHSA i, NoB’a3aHy
i3 HUMK, BiAMIHHY MaM’ATb T BENUYE3HUIA 0BCAr 3HAHb, CTIMKICTb, YCBIAOMITEHHS IHTEPECIB Ta IXHIO LUMPOTY, HyY-
KiCTb, KPUTUUHICTb Ta NPOAYKTUBHICTb MUCMEHHSA, HE3ANEXHICTb Big AYMKM OTOUYIOMMX Ta CAMOCTIMHICTbL Y nocra-
HOBUi 3aBAaHb, 3MaranbHiCTb Ta MNOYYTTS rymopy. He 3aTpumyloumcb AOKNAAHO Ha po3rnagi dpakropis
dopMyBaHHSA 30iOHOCTEN, TAKUX SIK CNAAKOBI, colianbHi Ta GionorivHi, Npo ki roeopsATk J1. Boukapbos [1, 164], HO.
Koukapos [3, 42, 249], B. YyaHoecbkuii Ta B. FOpkesuy [8, 36], A. LLyminiH [9, 47, 52] Ta iH., 3a3Ha4MMO nuLue, LWo
Oesiki 3 HaBeaeHUX 3aiBHOCTEN, TaKi K eMOLIAHICTb, IHTEeNeKTyanbHa akTUBHICTb, BUCOKA MaM’dTb Ta MOYYTTS ry-
MOPY, MaloTb CMagkoBy NPUPOAY, OAHAK MPU LibOMY BAPTO HAroyiocuTu, Wwo 6e3 TpeHyBaHHA Ta MOCTiNHOT poboTy
iHOuBIAA 3 X BAOCKOHANEHHs Byab-aKi 34iOHOCTI BLLYXal0Tb TA HABITb 3HUKAIOTD.

Omxe, M 6a4MMo, WO HaWKpawl pe3ynbTaTu y AianbHOCTI 3’SBNATLCA ToAi, KOnu 3ai6HOCTI B3ae-
MOAIIOTh Mk coBol0. Tak, BpOMAKeHa 34aTHICTb LUBUAKO 3anamM’siTOBYBATW, NOEAHAHA 3 IHTENEKTyanbHO
AKTUBHICTIO Ta YCBIAOMMNEHUM NPArHEHHAM A0 Mi3HAHHS, AA0Tb BENUYE3HUI 06CAr 3HaHb. OaHak Le UikaBi-
Wi pe3ynbTaTu Ta NPOAYKTU AiANbHOCTI 064apoBaHOi 0COBUCTOCTI 3’ABNSAOTLCA TOAI, KONMW CNIiBBIAHOCATLCA
3aranbHi Ta crneuianbHi 3ai0HOCTI. Y Bunagky E. KopHronbaa naeTbCca Npo cneuianbHi My3n4Hi Ta matemartu-
YHi 3ai6HOCTI. Mn npunyckaemo, WO came maTemaTudHi 34ibHOCTI cTanu 3anopykow PO3BUTKY 0COONUBOrO,
iHOMBIAYANbHOIO BiAYYTTS PUTMY, KU OYB XapakTEPHOIO 03HAKOK BXE paHHiX TBopiB E. KopHronbaa i BBa-
YKAETLCA OAHIE 3 0COONMBOCTEN MY3UYHOT MOBU KOMMO3MTOpPA.

Mepen TMM, 9K NEepenTn A0 po3rnsay My3uvHux 3aibHocten E. KopHronbaa, 3asHaumMmo, siki dpakropu
BMNNMBAIOTL CaMe HA PO3BUTOK My3UYHUX 3AI0HOCTEN 0COBUCTOCTI. PaastHCbKMIn MUCTELTBO3HaBEL J1. BoukapboB y
cBOin crarTi "Tipo6nemu ncUxonorii My3u4HKUX 34i6HOCTEN (LLNSIXU Ta NEePCNEKTMBIU AOCHIAKEHHS)" HABOAUTL CNOBa
3apy0BbkHOT aocnigHuui K. JleBaHAOBCHKOT, KA CTBEPMKYE, LUO PO3BUTOK MY3UYHUX 30IBHOCTEN 3anexuTb Big TUX
camMux hakTopiB, LLIO i PO3BUTOK 3aranbHuMX 34iOHOCTEN: "TeHETUHMHMX OCOBNMUBOCTEN, BNMMBY CEPEAOBULLIA, PIBHS
iHTenekty" [1, 155]. A. LUyMiniH TakoXX BUOKPEMITIOE TAKy BaXKNMBY YMOBY Al PO3BUTKY 34i0HOCTEN, SIK "NOCTiHA
HasIBHICTb NPOBNEMHMUX CUTyaLjii, HEOOXIAHICTb BUPILLEHHA OPUriHANBHUX 3aBAaHb" [9, 47], CTBEPAKYIOUH, LLIO CaMe
npobnemMHa cutyaisi CTae NOLUTOBXOM A5 PO3BUTKY T4 CAMOHABYAHHS. 3HaxX0AsMMCh Nif A0 pisHUX dhakTopiB
NPOTArOM YCbOro XMUTTH, OCOBUCTICTb, YacTO iHTYITUBHO, CKEPOBYE CBOIO AIANbHICTL B NEBHOMY HAMPAMKY, PO3BU-
BaKo4M Ti uM iHWi 3aibHocTi. FO. KoukapoB 3asHadvae: "3aibHOCTi MOXyYTb NPOSABNATUCS | PO3BUBATUCS iHOAI Nig Aieto
HaBITb HeraTMBHKUX (hakTopiB, KONM HasABHI NPX LIbOMY BOMbOBI Ta iHLUI SKOCTI, WO A03BONSAIOTL B KOMMNEKC pO3BU-
BaTUCA 3AiI0HOCTAM O0COBUCTOCTI BCynepeY HeraTuBHUM dhaktopam, ki B3arani-to Ha OinbLUICTb NMI0AEN AiloTb 3ry6-
HO" [3, 92]. TakoX BaXMBMMW YMOBAMM PO3BUTKY 34IOHOCTEN € AiANbHICTb, LLIO BUKIMKAHA "BMACHOKO
nisHaBanbHO notpeboto” [8, 36] Ta "3a40BONEHICTb iHAMBIAA Big LIET AisnbHOCTI" [3, 58].

AKLIO roBOpUTK NMPO cneuianbHi My3udHi 3aibHoOCTI, TO, cnigom 3a b. Tennoeum, J1. BoykapboB Bia-
3HA4Ya€ HasIBHICTb TPbOX OCHOBHUX CKIAaA0BMX Y CTPYKTYPI My3MKanNbHOCTI, L0 MAa€E AYXXE BUCOKE 3HAYEHHS B
€CTETUYHOMY, MOPanbHOMY BUXOBAHHI NIOAWMHW Ta PO3BUTKY Ti NCUXONOrYHOT KynbTypu: "novyTTa nagy (nep-
LENTMBHOIO KOMMOHEHTY My3WYHOro CRnyxy), 34aTHICTb AOBINbHO KOPUCTYBATUCA CIYXOBUMMW YSABIIEHHSIMM,
BigoOpaXkatouMMmn 3BYKOBUCOTHUI PyX (PENPOAYKTUBHWUIA KOMMOHEHT MY3UYHOTO CRNyXxy) i My3UYHO-PUTMIYHI
BiguytTa" [1, 157-158].
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Hocnigneum npaui pagaHcekux (T. Aptem’esa, M. bniHoa, A. Myxa, O. HexuHcbkuin, B. Tennos Ta
iH.) i 3apyBixnHux (K. Ciwop, O. lindopa ta J1. XonMmcTpom) TeopeTukis, J1. BoukapboB 3acTepirae 3HOBY-Taku
BiJ KaTEropu4HoOro BiaMexXyBaHHA 34i0HOCTEN, HAaronoLwy4v Ha TOMY, LO Ui 34i0HOCTI, "aBnatounch cneuja-
NbHUMK, HEOOXIAHMMM ANA YCMILLHOTO OBOMOAIHHA MY3MYHOK AiSANbHICTIO (HA BiAMIHY Big iHLLIMX BUAIB AifNb-
HOCTI), B TOI Camuii Yac € "3aransHumMmn" Woa0 BCiX BUAIB AiANbHOCTI, L0 NOTPEBYIOTh, OKPIM MYy3MKanNbHOCTI,
crneuianbHMX KOMNO3UTOPCbKUX, BUKOHABCbKUX (AMPUrEeHTCbKi, IHCTpyMeHTanbHi Towo) 3aidHocten” [1, 164].
Lla Tesa AeMOHCTpye WNax 40 PO3yMiHHA npupoau Ta cneuudikm tanauty E. KopHronbaa, wo nondrae y
BiAHOCHI NErkocTi OBONOAIHHA TakuMKU BuAAMU AiANbHOCTI, K BUKOHABCbKA, AUPUIeHTChKa, KOMMO3UTOPCh-
Ka, OiSnNbHICTb apaHXyBanbHUKa Ta aBTopa-HoBaTopa y CTBOPEHHI Ta MeToauLi 3anucy cayHaTPEKIB.

AKLIO roBOpUTU NPO My3udHi 3ai6HocTi E. KopHronbaa, To BOHM Oynu odeBuAaHI Big noyartky. Pos-
rnsaaayn iX CTOCOBHO CTPYKTYPU MY3WKanbHOCTI, HaBeaeHOol BULLE, MOXKHA CTBEpPAXKyBaTH, WO rapMOHiiHe
NoeaHAaHHA yCiX i KOMMOHEHTIB ByNo BNACTUBE XIOMNUEBI 3 paHHLOTO BiKy. BpomxeHe noyyTTa nagy BUABMS-
nocsa y sgartHocti E. KopHronbaa TpaHcnoptyBatu 6yab-akuii My3UHMHUIA €ni3oq y KOXHIN TOHanbHOCTI, a 3ro-
AOM — y 30aTHOCTI iMNPOBI3yBaTU; TaKOXX 34aTHICTb IMMAPOBI3yBaTU Ta CTBOPIOBATU MY3WKY, BTIMIOHOYU
CMNyXOBi YABMEHHS Y KOHKPETHMX MY3UYHUX 3HAKAX, CTana MOXMUBOK, 3aBAAKU HASABHOCTI PENPOAYKTUBHOIO
KOMMOHEHTY My3U4HOro cnyxy. CTOCOBHO TPETbOI CKNaaoBOi, My3UYHO-PUTMIMHUX BigvyTTiB, iCHye 6e3nid
LikaBux 3ragok poaudis E. KopHronbaa Ta koner, CyTHICTb SIKMX 3BOAUTLCA A0 KOHCTaTauil hakTy BPOaXKEeHOT
34aTHOCTI Biiobpa)kaTty Ta CTBOPIOBATU CKMNaAHi pPUTMIUHI NOEAHAHHA 3 PAHHBLOTO BIKY.

AKi e nuTaHHA BaApTO NigHIMAaTK, BUBYAKOYM Ta AiarHOCTYouMM TBOPi 3aibHOCTI ocobucrocTi? Pa-
OSHCbKMIA gocniaHuk B. PoTeHBepr Haronowye Ha ToMy, Wo 6e3nocepeaHe BigHOLIEHHSA A0 OUiHKKM 3ai6HOC-
TEW A0 XyAO0XHbOI TBOPYOCTI Mae "AUTaYE CNPURHATTA" MUTUS, TOOTO "BMiHHA ©aunTn npeaMeT sk Takuw,
Bigpa3y 3i BCiX OOKiB, KONMM CNPUIHATTSA LUE HEe MignopsiAKOBAHO TUM 3aKOHaM, KOTpi MEPETBOPIOTL LEen
npegMeT B 00’€KT aHanisy, B LWOCb Take, WO MOXHAa AeTanbHO NOSICHUTH, ane LU0 BXE HE MOXIMBO CXOMNUTK
uinkom" [6, 203]. | came Ti 0COBUCTOCTI, AKi HE BTpPa4aloTh 34aTHICTb A0 AUTSAYOTO CNPUIMAHHS i, SIK pe3ynb-
TaT, A0 CTBOPEHHS 0OPa3HOro KOHTEKCTY, "BUABNAIOTLCS HAYKOBO | XyA0XHbO o6aapoBaHumu” [6, 203].

Axwo rosoputn npo E. KopHronbaa, T0 ua puca Tako Oyna nputamaHHa WOMY NPOTATOM yCbOro
XUTTA. BoHa noegHyBanacs i3 WUPICTIO Y BIAHOLUEHHI 3 OTOYYIOUMMHU, WO IHOAI MeXyBara i3 HaiBHICTIO, Bia-
KPUTICTIO, BaKaHHAM JONOMOITH iHLLUMM, BECENICTIO, MOYYTTAM FyMOpY, NPO AKE 3ragyloTb Cy4acCHUKM Ta KO-
nern komnoautopa. Lli pucu xapakrepy MUTUA CNPUAnW TOMY, LLO BiH 3 NErKicTi0 3HaxoAMB ChiflbHY MOBY 3
nioabMy Ta 3aBOAUB HOBi 3HANOMCTBA, MOro OyAMHOK 3aBxau OyB OCEpeaKOoM 3yCTpiver BUAATHUX MUTLLIB:
KOMNO3MTOPIB, aKkTOpPIiB, AUPUrEHTIB, XyOOXHUWKIB, pexucepis Ta iH. |, 3BU4ANHO, BOHWM TaKOX BMSIMHYNKU Ha
CTAHOBJIIEHHS MY3MYHOT iHAMBIAYANbHOCTI MUTLSA Ta WOr0 My3U4HY MOBY, LLO Big3HAYa€TbCs rMMOOKOI €MO-
LinHicTIO, GaraTtCTBOM Ta LUMPOTOK 00pa3HoT cdepu, Aki HEMOXKNUBI 6€3 34aTHOCTI KOMMO3UTOPa CNPUAMAaTH
npeameTu Ta siBULLA Y BCili NOBHOTI Ta GaratorpaHHoOCTI.

Migsoasa4m nigcymok, 3azHaunmo, wo E. KopHronba Oy 6aratobiyHO pO3BMHYTOKO 0COBUCTICTIO, Yo-
My cnpudana, no-neplue, HasBHICTb 3aranbHUX Ta cneuianbHUX 34i6HOCTER, WO Manu BPOMKEHY Ta HabyTy
npupoay; no-gpyre, NocTilHA akTUBHA AiANbHICTL MUTUS Yy PisHUX chepax, wo 3abesneunna noganbLUnii
PO3BUTOK ICHYKOUMX 34iI0HOCTEN Ta NOSIBY HOBUX 3[IOHOCTEN | HABUYOK, K, B CBOIO Yepry, CTanu rapaxTieto
iHTeneKkTyanbHOro, NpodeciiiHoro Ta 0COBUCTICHOIO PO3BUTKY i CTAHOBNEHHA MUTUSA. My npuALInM A0 Bu-
CHOBKY, L0 HasIBHICTb BaraTtboX 3aranbHUX Ta cneuianbHux 34i6HOCTEN, 3 04HOro GOKy, CTBOPKOE CIIPUATIUBI
yMOBU Ansa 6aratobiuHOro po3BUTKY 0COBUCTOCTI, a 3 IHLWIOro — YCBiAOMIEHHS CBOIX IHTEPECIB, TSHKIHHA A0
camopeanisauii y AeKinbKox cepax, Baxka npaus, BigKPUTICTb 40 HOBUX i€l Ta rOTOBHICTb CTaBUTU i BU-
piluyBaTy HECTaHAAPTHI 3aBAaHHSA, y CBOIO Yepry, CNPUAIOTL PO3BUTKOBI 3aranbHMX Ta cneuianbHUX (3anex-
HO Bia cdhepu peaniszauii) 3aibHOCTeNn 0cOBUCTOCTI, NigHiMaoum Ti o piBHA 0064apOBaHOCTI | TaNnaHOBUTOCTI.

OaHak BapTO HAronoCUTH, L0 BU3HAYanNbHUM DakTOPOM 3aBXaU € He HaABHICTb Baratbox 34i0HOC-
TEW, NeBHi couianbHi YMOBU | CNpUATNMBE HABKOSIMLUHE CEPeaoBULLE, a came aKTUBHICTb iHAMBIAA, 3auikap-
NEHHA NEeBHUM BUAOM AiANbHOCTI Ta BMIHHSA | NparHeHHA 40 TpuBanoi, BUCHaXNUBOT npaui. Came npo ue
nuwie B. [lpaHKoB: "HAsIBHICTb 4OAATKOBUX XyA0XHIX 3A4i0HOCTEN Le He CTBOpIOE TanaHTy" [2, 135].

Busuatoun npupoay tanaHty E. KopHronbaa, Mu po3rfsHynu BaXKnMBe NUTaHHSA CRiBICHYBaHHA Ta
CMiB3aneXHOCTi 3aranbHUX Ta cneuianbHux 34i0HOCTEN, WO MalTbh 6e3nocepeaHii BNNMB Ha PO3BUTOK Ta
CTaHOBIIEHHA caMoro tanadTy. My mpuBepHynu yBary A0 MUTAHHSA MOEAHaHHA pi3HMX, abo OnU3bKMX 3a
chepoto aianbHOCTI 3aiBHOCTEN Yy TBOPUOMY MpoLEeCi | NpOoAEMOHCTPyBanu Ha npuknagi E. KopHronbaa npo-
OYKTUBHICTb | NPUPOAHICTL LbOro asuLla.
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INMawenko J1. J1. "O6wme" n "cneumanbHble” cnocobHocTn 3. KopHronbga: B KOHTEKcTe npobnembl o
npupoge TanaHrta

B craTbe nccnepytotres "obwme" un "cneymancHele”" cnocobHocTu 3. KopHronkaa B KOHTEKCTe npobnemel npu-
poAbl TanaHTa, aHanu3upyeTcs BOMNPOC B3aWMOBMWSHUA U Pa3BUTUS CMOCODHOCTEN B CTPYKType TanaHTa; BOMpochl
efJMHCTBa pas3HbIX UK BrnM3kux cnocobHOCTel B TBOPYECKOM MpoLecce Ha npuMepe 3. KopHronbaa.

Kmoyesblie cnosa: "obLime” 1 "cnelpansHiie” cnocobHoCTU, TBOpYECKas NIMYHOCTL, NPUpoAa TanaHTa, 3. KopHronka,.

Liashenko L. "General" and "special" capabilities of E. Korngold: in the context of problem of nature of talent

Erich Korngold is an austrian musician of first third of XX th century. From the 30th years his name closely relates with
history of becoming of the Hollywood cinema, in particular, as one of authors of classic saundtrek. The works of such foreign
theorists, as R. Hoffmann, N. Derny, B. Carroll, H. Pollmann, A. Stollberg, M. Feurstein-Prasser and other, and also the articles
of T. Dixon, R. Kingston, D. Raksin, D. Thomas, A. Frey but other are devoted to personality of composer.

To the phenomenon "talent", to nature of talent, gift, genius the works of many researchers of different
generations of both foreign (I. Kant, G. Gegel, F. Galton, Ch. Lombrozo, Z. Freud, but other) and Russian (S. Rubinstein,
B. Teplov, O. Zaporozhets, D. Bogoyavlenska but other) and Ukrainian (M. Goncharenko, O. Kulchicka, V. Molyako but
other) are devoted, however to the nature of talent of E. Korngold it is not devoted the independent research.

Today there are exist lots of sites with information about E. Korngold, works of the composer are sounding, and
these facts testifies about the value of music of austrian artist. However any talent is formed by capabilities. To the
question of research and analysis of capabilities in the context of nature of talent, as marked already, hundreds of the
articles and works are devoted. The figure of E. Korngold offer the wide field for research of coexistence and
development of capabilities, that is uttery important for development of modern culturological science and indicates on
actuality of selected theme.

Not staying too long on the question of classification of capabilities, we will mark only, that, right after soviet
researchers (K. Marks, B. Teplov, S. Rubinstein but other), modern authors (O. Kulchicka, V. Molyako V. Chudnovskiy but
other) distribute capabilities on "general" and "special'.Separate interest in general and for our research in particular has a
question, so to say, coexistence of different capabilities. Studying this question, we found confirmation of our thesis.

Thus, V. Drankov insists, that at diagnostic of talent, researchers were not limited by the appraisal of
possibilities only of the "special' capabilities, but also took into account a level and potential of "general" capabilities.
Lighting up the mechanism of interaction of capabilities in the structure of talent, a researcher asserts that just
"multilateral development of talent in a few types of art creates the most auspicious conditions for creation of his creative
possibilities" [2, ¢. 139]. And as a result of development of additional capabilities both, "general" and "special”" capabilities
acquire many-sided creative signs.
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Going back to the figure of E. Korngold, we will make attempt classify his capabilities. To "general" we will take
high hard-workiness, emotionality; high intellectual activity and aspiring to cognition, excellent memory and enormous
size of knowledges; firmness of interests and their breadth; flexibility, criticism and productivity of thought; independence
in raising of tasks; sense of humour. Not staying too long thoroughly on consideration of factors of forming of capabilities,
we will mark only, that some of the denoted capabilities, have the inherited nature, however here it costs to mark that
without training and permanent work of individual on self-perfection any capabilities calm down. So, we see that the best
results in activity appear, when capabilities co-operate with each other, especially when "general" and "special”
capabilities are correlated. In the case of E. Korngold the question is about the "special' musical and mathematical
capabilities. We assume that exactly mathematical capabilities became the mortgage of development of the special,
individual feeling of rhythm which was a characteristic sign already in early works of E. Korngold. If to talk about the
"special" musical capabilities, we will bring words over L. Bochkarev, which notices: "appearing the "special", necessary
for a successful capture of musical activity <...>, in that time those capabilities are "general" in relation to all types of
activity, which require, except for musicalness, special composer's, performer's (conductor, instrumental and other)
capabilities” [1, c. 164].

This thesis demonstrates a way to understanding of nature and specific of talent of E. Korngold, that consists in
comparative lightness of capture by different kinds of musical activity. Thus, on the example of austrian composer we
see, that direction of activity of the gifted personality in a few directions from early age and a presence of basic traits of
character, intellect and emotionality, are the mortgage of creative successes.

Key words: "general" and "special" capabilities, creative personality, nature of talent, E. Korngold.

YK 659.1:008 (477) BorpaHa CepriiBHa MaTBiiuyk
3p06yBav

PEKJTAMA AK TPAHCKYNbTYPHUA ®EHOMEH:
YKPAIHCbK1W AOCBIA ONPALIKOBAHHA NMPOBJIEMUA

Y cmammi aHani3ytombcs npauyi cydacHux 3apybikHUX ma eimYu3HAHUX meopemukie, npucesYveHi
npobriemi peknamu. Peknama po3anadaembca K mpaHCKynbmypHull ¢heHoOMeH, po3kpuearomscs 0cobinu-
80CMi 8iIMYU3HAHOT peknamu, 0800UMbCS 8aXIUBICMb 3HAYEeHHSA PeKnamu 6 cy4acHill Kyrbmypi.

Knio4voBi cnoBa: peknama, mpaHCKyibmypHUll cheHOMEH, peknama 8 YKpaiHi.

Po3BUTOK KpaiHu BM3HA4YaeTLCA 3a OaratbMa O3HaKamu, 30KpemMa TEPUTOPIanbHUM MOMOXKEHHSIM,
PO3MipOM HaKONUYEHOrO KanitTany, ane ogHe 3 NepLmMx Micub nocigae AKiCTb KOMyHikauin. ¢opmMu i BUAKN KO-
MYHiKaUiin € pisBHOMaHITHUMW: KOH(epeHUii, BUCTaBKKU, Npe3eHTauil, iHTepB’t0, NeperoBopu, Cynepedkn Ta iH.,
cepea akux, 6e3ymMOBHO, 3HaX0AUTbLCA peknama. Mu cnpobyemo TEOPETUYHO y3aranbHUTU iCHYKOUUIA OOCBIA
YKpaiHCBbKMX HAYKOBLIB Ta NPAKTUKIB LWOAO NPOGneM BITYM3HSHOT peknamu.

Bsarani peknama sik Taka — ue 6araTonnaHoBMI COUIOKYNbTYPHUIA (PEHOMEH, WO BMMMBAE HA BCi
chepu NOACLKOT XUTTEQIANLHOCTI, @ TOMY NOro BUBYEHHA J03BOMSE 3HAYHO PO3LUMPUTU YABMAEHHSA MPO Ti YK
iHLWI 0CcOBNMBOCTI CyCninbCTBa, B paMKkax SIKMX peknama iCHye i (pyHKUIOHye, agxke peknama BrpOBaKye
CTEPEOTUNU MUCIIEHHA | NOBEAiHKM, DOPMYE HOBI MaTepianbHi NOTPeOM i LiHHICHI YCTAaHOBKM, CTBOPIOKUU
NeBHY CUMBOMIYHY peanbHiCTb. Peknama — TpaHCKYNbTYPHUN (DEHOMEH W Y TPaHCKYNbTYPHOMY NPOCTOPI
YChiLWHO (PYHKLIOHYE.

TepMmiH "TpaHckynbTypHUi" (Big anrn. transcultural art — HagkynNbTypHEe MUCTEUTBO) BMEpPLUE BUKOPK-
CTOBYETbCSl B @HIMOMOBHIN nitepatypi kybuHcbkumM aHtpononorom ®. Opticom y 1947 p., wob onucatu de-
HOMEH 3NUTTS MUCTELTB Pi3HMUX KpaiH. TPaHCKYNbTYPHICTb NOKA3ye He nepexia OAHIET KynbTypu B iHWYy abo
nignopaakyBaHHA cnablumx CUnbHilLMM (HanNpuknaz, icnaHCbka KONOHi3auis KOpiHHMX Hapoaie Kybwu), a B
nepLUy Yepry — Ha YHIKanbHOCTI | @BTEHTUYHOCTI KOXHOT 3 KynbTyp. MiaeTbca npo 36arayeHHs CBITOBOI KyIb-
TYPWU HOBUMMW AOCATHEHHAMU Ta TexHonoriaMu. Ha 3aransHOMY piBHi 3BEPTAETLCA yBara Ha MiKpacoBi LUSo-
Ou, HaUiOHamNbHI Ta eTHIYHI opraHisaudii B iHLIMX kpaiHax [2, 3086].

Be3ymMoBHO, O4HUM i3 HAWBNIMBOBILLMX TPAHCKYNbTYPHUX NPOABIB € peknamMa, agxXe came B peknami
MOXHa nobaunTu BiAOMTTA "iHTErpanbHOI CBIAOMOCTI", LiNICHICTb CKNaa0BMX (HAYKOBUX, XYAOXHIX, MONITUY-
HUX Ta iH.), AKi CNiBICHYIOTb Pa3oM, MK HUIMWU BUHUKaE aianor. Peknama BUKOPUCTOBYE Oyab-Aki 06pa3oTBop-
4i 3ac00M Ta XyA0XKHI NPUIOMM, AKi CTalOTb 3PO3YMINUMKM ANS BCbOro NMOACTBA.

Ak aBuLLE KyNbTYpU peknamMa crana npeaMmeTom HaykoBoro aocnimkeHHs nuwe y XX cT. Ak chepa, koo
LiKaBUINNCA NEPEBAKHO CYCMIMNbHO-EKOHOMIYHI HAyKU, BOHA TIyMa4Mnaca sk HanBaXKNUBILLMIA eNeMeHT BUPOOHULT-
Ba i CNOXXMBAHHA. ICHYIOUI HAYKOBI AOCHIMKEHHS peKnamMn CNPAMOBaHi HacaMmnepes Ha PO3KPUTTS MexaHi3MiB BNnu-
BY peknamMHuMxX noBiAOMSIEHb HA agpecaTta 3a4nd MaHinynioBaHHA CyCninbHOK AyMKOW: J1. BepHeTT (4nkasbka
wkona), k. Mennan (cucrema AocnigkeHb cycninbHOT AyMkn), A. Jlackep (nonitmyHa peknama), . Oringi (TOHATTS
"oringiam™), O. ®eodaHoB (pocificbka LKona). JOCNiaHUKM peKNamMHOT CnpaBu HaMaranucs po3kpUTn 0COBNUBOCTI
PUHKOBMX LIiNen MapkeTuHry, wo 6yno wmnpoko npeacraeneHo B npausax K. boee i Y. ApeHc, . Kotnepa, a 3rogom i
y Npausax poCcinCbkuX Ta yKkpaiHCbKux TeopeTukis J1. Bacunbesoi, . MNaHkpaTosa, B. Y4OHOBOI.
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