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Having considered the main methods of performance musical solution it can be noticed that the dramatic
functions of special created music for the given performance and quoted musical fragments will be identical. The quality
of musical solution depends on talent and artistic feeling of the composer or the music-maker who could create or pick
out music from the existent musical material which would meet dramatic tasks of the stage and performance conception.
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PO3BAXAJIbHE TENEBAYEHHA: ICTOPIOMPA®IA NMPOBJIEMU

Y cmammi pobumbscs cnpoba docrioumu po3sakasibHe mesiebadyeHHss Y KOHMEKCMi Kynbmyposioai-
YHO20 3HaHHS Ha OCHO8i Memo0osi02iYHUX i meopemuyHUX ycmaHoeoK, Mmemodie i nidxodie pi3HUX 2yMaHi-
mapHuUx Hayk. 3 mMemoro xapakmepucmuku memoodorsoziyHux nidxodie polenadaromscsa Haykosi npaui
POCIlICbKUX ma YKpalHCbKUX 84EHUX.

KniovoBi cnosa: Kynbmypa, mesesisilina Kynsmypa, menebadyeHHs, meneegisiltiHuli npocmip, media-
po3seaza, po3eakanbHa napaduema, po3saxasibHe mernebadeHHs, po3saxarnbHa rpoepama, eudosulye.

XapakTepHol TEHAEHLIE0 PO3BUTKY MefiakynbTypu B YKpaiHi OCTaHHIX AeCATUNITbL CTasno iHTEHCUB-
HE PO3MOBCIOMKEHHS TenebayeHHs K MacoBOro Buay MucteuTsa. Moro couianbHa LiHHICTL nonsarae y npak-
TUYHO Be3MexHil ayaio- Ta BiaeoiHopMaTUBHOCTI. CBOEIO dhakTorpadivHICTIO i HABMMKEHICTIO A0 HATypu
BOHO BIIKPMBAE LLMPOKI MOXNMUBOCTI Ana Biabopy Ta iHTepnpeTauii AiNCHOCTI. CUHTE3YI0YM XKaHPOBi 0COBK-
BOCTI KiHO, TeaTpy ecTpaau, nirepatypu i My3uku, TenebavyeHHa gegani akTMBHiLLE peani3ye CBOT MOXITMBOC-
Ti 9Kk 3aci6 MacoBOT KOMyHiKaLji.

Baxknuee micue y nonidpyHKLiOHANbHOMY KOMMMNEKCI Cy4acHOro tenebayveHHs, y TOMy YUCHi yKpaiH-
CbKOro, HanexuTb peanisauii MacoBO-po3BaXkanbHOT yHKUii. LIinkoM 3akOHOMIpHO BOHaA MpuBepTaE ysBary
OOCNiAHUKIB LUMPOKOT cneudianisauii — KynbTyponoris, MUCTELTBO3HaBLiB, hinocogis, NCMX0NoriB, TEOPETUKIB
i MpaKTUKiB cydacHMX Mac-megia.

OKpemi acnekTn po3BaXkaribHOro NpU3Ha4YeHHs Cy4acHOT KynbTypu i MUCTELUTBa 3HaAMLLMM CBOE Bigo-
OpaxkeHHsa y dhaxoBUX CTATTAX, MOHOrpadivHiin nitepatypi n guceprauiiHUX AOCRIAKEHHAX. CErMeHT po3-
BaXkanbHOro tenebadveHHa B Pi3HMX acnekrtax Moro po3BUTKY 3HAWLLOB BigoOpaXeHHA y AOCHiaKeHHsX M.
Hanunescekoro, O. KacaTtkiHa, A. KicenboBoi, O. Kyposoi, |. MaweHka, C. LLlaymaH Ta iH. 3’dcyBaHHI0 oKpe-
MUX aCMeKTIB ICTOPIT i Cy4aCHOT NPaKTUKK BITUU3HAHOIO pPO3BaXanbHOro tenebayveHHa NPUCBAYEHi agucepTa-
uiHi po6otn M. Bypmaku, O. Koctok, O. Heemepxuubkoi, FO. PeBu, H. Yeuenb 1 aesikux iH. NpoTe AOHUHI
Opakye aocnigxkeHb, MPUCBAYEHUX I'PYHTOBHOMY icTOpiorpadiyHoMy 3arnubneHHo y npupoay i CyTHICTb po3-
BaXkanbHOro tenebaveHHs, Lo € METOK AAHOI CTaTTi.

PeHomeH TenebayeHHs € BaXXMUBUM KOMMOHEHTOM AYXOBHOI KyNbTypU y Cy4acHOMY rnobarnisoBaHomy
cBiTi. LA nonicdhyHKUiOHaNbHa mMepexa 3a0BOMNbHAE 3pocTatodi noTpebu MacoBoro rmsgada y noiHpopMyBaHHi 3a
HasBHOCTi edekTy 6e3yMOBHOCTI 306paxyBaHoro. TenebavyeHHa CyTHICHO CNPOMOXHE NPUMYLLIYBATU rMsgada MUC-
NUTK KaTeropisammM NEBHOro Hapoay abo NACTBa B LiNOMy, CTabinidyBaTn CTAaHOBULLE Y CBITi, (PIKCYIOUM MOTO y »u-
BMX 30POBMUX OOpasax. [MoTeHUianoM BMAacTUBMX WOMY XaHpPiB — TENEeBUCTaBWU, Tenedinbmy, €KCKMO3UBHUX
IHTEPB’l0 3 BUAATHUMMW JisMamm KyfbTYPU | MUCTeLTBA — BOHO cnpusie POPMYBaHHIO XyA0XHbO-ECTETUYHUX CMaKIB
MacoBOI ayauTopii. KynbTypHO-PO3BaKanbHi TENEBI3iNHI Nnporpamn € 6€3yMOBHO BaXKNMBUMU ANA CMPaBW BigHOB-
NEHHA MCUXIMHMX CUN NIOAWUHKU, BUTPaYeHUX y npoueci TpyaoBoi, NpodeciiHol QiansHOCTI. Po3BaxkanbHUMK Npo-
rpamaMy BBaXKAIOTbCA TEMEBI3iHI NMporpamMu, siKi OpraHi3auifiHo Ta MCUXOMOrMYHO NOEAHYIOTL Yy COBI eneMeHTu
3mMaransHOCTI, FYMOpY, Ipu 1 eckaniamy, 3 eMOLIMHO-NCUXOSONYHOK peakuieto ayauTopil, NiacyMKOBO CNPSIMOBaHOI
Ha oep>KaHHS €CTETUYHOMO 3a40BOSIEHHS 1 KOPUCHOT penakcadlil.

TenesisiiHa po3BaxkanbHa KynbTypa € reHEeTUYHO 3aKOPIHEHOW Yy CTepeoTUnu po3Bar HaceneHHs
HapOAHOT BMAOBULLHOI KyNbTypu B icTopil YKpaiHu. Takumu, 30KkpemMa, € TpaguuiiHi YKpaiHCbKi BEYOpPHULI
(abo x "poceiTkn"). BoHu BigOyBanucs y natpiapxanbHOMY Ceni nicnsi 3aBepLUEHHA 30MpaHHA BPOXKalo i
OCIHHBLOI0 Ce30HY BECifnb 40 HacTaHHA Benukoro nocty. Hanpuknag, CTMNi3oBaHi enemeHTn TeaTpy ykpaiH-
CbKoro Bepreny Oyno noknageHo B OCHOBY Cy4aCHUX TENEBI3iNHUX NMIOOOBHO-epoTUYHUX po3Bar ("Meaosun
Micaup", "Bce ana tebe", "KoxaHHA 3 neplioro nornaay” Towo), ryMOpUCTUYMHO-CMixoBux ("Bina BopoHa",
"Cmixorpait), TpaBecTinHux nporpam ("KBK", "lNMokasyxa", "CB-woy"), cynyTHiX iM "putyansHux aincTe": pis-
HOMAHITHI KyniHapHi, My3MYHi N PO3MOBHI LLIOY, MOAHI "aedine" Towo. IxHi cLueHapucTn Ta NOCTaHOBHUKU
CMUPaTbCA Ha OBLUMPHUI €MNIPUKO-PO3BaXKaNbHUI AOCBIA CTONITb i TUCAYOMITh: 3QINCHEHHS YUCNEHHUX
putyanbHUXx obpaaoain, Mictepin, Mipaknis Towwo. CydaCHUMU iCTOPUKAMMW KYNbTYPU apryMEHTOBAHO A0Be-
A€HO, WO Yy HangaBHIWMX NIOACLKMX ChifibHOTaX reorpadivHa "3oHa po3sar” 3Haxogunaca Mix KynbTOBUM
LEHTPOM I TaK 3BaHOI0 CEMITEOHOI0 30HOK (YaCTUHOIO) HACEMNEHOro MYHKTY, MPU3HAYEHOI0 ANS »UTna W Ci-
MeNHO rocnogapcbkux Gyaisenb. (CenitebHa 30HA — YaCTUHA HACENEHOrO NYHKTY, NMPU3HadYeHa Anga po3Mi-
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LLEHHSI XUTNOBUX PaANOHIB, CyCNinbHUX ByaMHKIB i cnopyaxeHb.) 3BuyaniHo, ue 6yno Micue Ha okonuui cena
abo Ha Gepesi pivku.

34e6inbLworo TyT BOAMNUCS XOPOBOAU — MACOBi HAPOAHI MOMOADKHI AINCTBA, CYHaCHUKU SIKUX XOAU-
N1 NO KONy 3 MICHAMW, BUKOHYIOUM XapakTepHi pyxu, NignopsaakoBaHi ApaMaTuyHii cMMBONi3oBaHin aii. Pe-
npe3eHTaHTH X NaHiBHUX BEPCTB B TEOPIl KNacoBOro CycnifisCTBa opradisyeanu iMaHeHTHi iM BUAW po3Bar.
Takum, 30kpemMa, OyB GaHKET — ypounMCTUIi (4acom OilinHui) 00ia y NaHCbKOMY MAaeTKy, CHigaHok abo Be-
yeps, sIKi BNaLTOBYBANMCh HA Y€CTb SKOTCb NMOBAaXXHOT NEPCOHN ab0 Ha Big3HAYEHHS NEBHOT 3HAKOBOT NOAil.

Baxknueuin etan y po3BUTKY BUAOBULLHO-PO3BAXANbHOIO MUCTELTBA CTanu noasa i po3byaoea MiCT.
Y MicTi penbedHiwe audepeHuiloBanuca BigMiHHOCTI MK Npaueto Ta BiANOYMHKOM, KONEKTMBOM i 0COBUCTIC-
TI0, cBOOOA00 1 HECBOOOA00. Y NOPIBHAHHI 3 4OBOMNI MOHOTOHHUM | BiAHUM BPaXXEHHAMM CiNbCbKUM XUTTSAM
MiCbKe cepegoBuLLEe NOCTaBano CBOEPIAHMM MCUXOMONYHO-KOMMNEHCAUIMHUM MEXAHI3MOM 3 CYnyTHIM HOMY
MichoM Mpo "BiYHE CBATO", NEPMaHEHTHY po3Bary.

Ak BBaXkae ykpaiHcbka gocniaHuuya H. Yeyenb, CMHTE3yBaHHA €feMeHTIB XPUCTUAHI30BaHOT 1 A3M4-
HULBKOT KyNbTypu 00’€KTUBYBANOCS y (PYHKLiOHYBAHHI YKPATHCLKOrO LUKIMBHOIO M HApOAHO-MICTepiansHOro
TeaTpy 3 NPOCTOPOBUM LEHTPOM Ha MICbKOMY (CinbCbKOMY) MaidaHi. BuaosuHO-gpamaTuyHa KynbTypa
YKpaiHn nNoCcTynoBO €BOSOLiOHYBana Big KHA3IBCbKO-MOHACTUPCLKOrO TUNY A0 NEen3aHCbKO-MaHApPiBHOrO,
MICbKOrO W, HapeLwUTi, 3aMKOBOMO 3 LIEHTPOM Y LUNAXETCbLKOMY MA€ETKY. LIepKOBHMIA i CBITCbKUIA Pi3HOBUAK Tea-
Tpy, 06’eAHaHI cakpanbHUM CUMBOMI3MOM PUTYanbHUX AIWCTB, rPEKO-PUMCBKUMU Ta CIOB’SAHCbKMMU irPOBK-
MU Tpaauuismu, TpaHcopMmyBanuca y MmangaHHuii HapoAHO-MiCTepianbHUIA TeaTp, OKpeMi eneMeHTU SKOro
(BepTe i banara) y moaucikoBaHoMmy Burnsai séepiranuca o nodatky XX ct. [15, 23].

BBaxkaeTbC4, LLIO NEpLUO B €BPONENCHKIA HayLi cnpo60oio OCMUCIUTU Xy40XHbO-ECTETUUHY 3HAYY-
LWiCTb pO3BaXKanbHOro BMAOBMLLA Y 3B’A3KY 3 OpraHizauicio MacoBMX aHTUKNEpPUKanbHUX CBAT Y PEBOMIOLiN-
Hin ®paHuii, ctanu pednekcii ppaHuysbkoro dinocoda-npocsitutens XK. Pycco. Cnig 3asHauntu, wo
NPOCBITUTENI 3BEpTanu yBary nepeBaxkHo Ha TeaTtp, AKWW y iXHIN CBIAOMOCTI W acouiloBaBCA FONOBHUM K-
HOM 3 BuAOBULUEM. Lli MpMHUMNOBO HOBi (hopmMu CBATKOBO-06PSA0BOT KyNbTYPU, NPaBAMBO BiATBOPIOUU
HaBKOMNWLLHIA CBIT, Npu3HadeHi Oynu 3BenuuyBaTM Ta NPOCNABNATU BUCOKI MOpanbHi SKOCTI Hapogy Sk
cyb’ekTa CBOET icTopil. Lia TeHaeHUia po3rnagaTtu TeaTp Sk OCHOBHE BMAOBULLE 36epiranaca n y HaCTynHUX
HayKOBUX JOCNIAXKEHHSIX.

CyyacHuk Ta cnieBiTYM3HUK Pycco Ta BonbTep GyayBanu CBOK €CTETUYHY KOHLEMLiO HA NpUHUMNY
€OHOCTI TeaTpanbHOT Ail, Mmicua W 4acy. Ha Hboro uein dinocod, NMCbMEHHUK Ta iCTOPUK cnupascsa npu
HanucaHHi n'ecn "Eaun". Toai xx BonbTepom 6yno nopyLweHO NUTAHHA NPO NOEAHAHHA Yy TeaTpanbHO-
CLUEHIYHOMY BMAOBULLj Pi3HUX BUAIB MUCTEUTBA. Y BUAOBULLHUX TeaTpanbHUX n'ecax BiH BOa4ap LUKOMNY BU-
XOBaHHSA MOpanbHUX YecHOT [3, 292].

Y XX CT. 3 NosBOIO KiHO, a ni3Hile TenebaveHHs i KOMIMTIOTEPHOT TEXHIKM akTyanidyBanacsa notpeba y Ho-
BMX BUAAX BMAOBULLHOT KynbTypu. BoHa TpaauuinHo npogoxyBana OyayBaTUCA Ha MPUHLMNOBI TeaTpasibHO-
CLIEHIYHOT Aaii, npoTe BUMAarana HOBMX TEOPETUKO-METOAONOMYHUX i NPAKTUYHUX TEXHONOTIN. deHoMeH Teneba-
YEHHS 3’IBUBCA MOTY>KHUM CMIOCOBGOM HAOYHOro iHPOPMYBAHHSA rMaAaqiB NMPo SBULLIA CYCMIMbHOMO YUTTS Ta MUC-
TeutBa 3a JAOMOMOrOK nepedadi Ha BiACTaHi 300paXkeHHA (CTATMYHOrO N PyXOMOro, YOpHO-6inoro Ta
KOMNbOPOBOIO) Y NOEAHAHHI i3 3BYKOM. B icTOPIl BITYN3HAHOrO po3BaXanbHOro TeneMOoBEHHA cyqacHUMKU gocnia-
HUKaMKU BUOKPEMIIOKTLCA Kinbka etanie: a) 1957— 970 pp. — nepioa 3apomkeHHs Ta hopMyBaHHst; 6) 1970 p. —
nepLua nonoeuHa 80-x pokiB — NpuransMoBaHe PYHKUIOHYBaAHHSA B YMOBaX O4HOMAPTIMHOI TOTaNITapHOT CUCTEMM;
B) 3 Apyroi nonoBuHKU 80-X poKiB — Nepio iIHTEHCUBHOIO PO3BUTKY. ANe OCTaTOYHO PO3BaXKarnbHU CEKTOP B yKpa-
THCbKOMY Ta pocCincbkoMy TenebaueHHi ytBepamMBca Ha novatky XXI CT. 3 NOSBOIO XKaHPY PeaniTi-Luoy W aKTUBHUX
3anpoBampKeHHAM TeNEBI3iMHMX BIKTOPUH, TOK-LLIOY Ta r'YMOPUCTUYMHUX Nepedavy.

MporonoLeHHs AepXXaBHOT HE3aNEXHOCTI akTyanizyBano notpedy popMmyBaHHA YKpaiHOKO BNACHOTO
TeneiHpopmauiinHOro NPOCTOpy Ta WOro NPorpaMHOro 3anoBHEHHA. Y npoueci npusatusauii TeneiHgpopma-
iIMHOrO NPOCTOPY CTBOPEHO TAKOX HU3KY HeaepXKaBHUX (KOMEpPLUINHMX) TenekoMnaHin i pegakuin, y 4ianbHOCTI
SIKMX Barome MicLe Hamnexxano TpaHCnAauil po3BaXkanbHUX nporpam. ¥ cyv4acHUx yMmMoBax BiabyBaeTbCA CTPiM-
Ka MOJepHi3auis TEXHIYHOT 6a3un BITYM3HAHOrO TenebadeHHs i3 BUPOOBMNEHHAM CBOTO i 3aCBOEHHAM 3apy0ix-
HOro 4OCBIQY PO3BUTKY PO3BaXKasnbHOT TENEBI3IMHOT KyNbTYpPMU.

I3 3aCTOCYBaHHAM CUHEPreTUIHOI MeToaonorii Kynetyponor M. ManoLwmk CTBOPMB TEOPETUYHY MOAENb
KyNbTYPUW Cy4acHOro TenesisinHoro npocropy PoCii. Y pamkax Wiei CUCTeMM TEXHONOMNYHO (DYHKLIOHYOTL MO3aiu-
Ha, cepiiiHa Ta Kninoea )opMu, AETEPMIHOBAHI TEXHIMHUMMW MOXXIMMUBOCTAMU TEMNEBI3INHOIO 300paXKeHHs, Crneuu-
cikoto TeneBI3iNHMX Nepeaad i XxapakTepom CNPUMHATTA TENEBI3INHOT NpoayKuii rnagadem [12, 3].

HocnigHnya H.Yeyenb pocnimkye TpaauuinHy KynbTYpOSoridHy MOAenb YKPaiHCbKOT BUAOBMLUHO-
ApamMaTUYHOT KyNbTYpK Big YaciB (PyHKUIOHYBaHHA HA 3eMMIAX HaLUMX NpaLlypiB YMOBHOT CTUMICTUKN AaBHLOrpe-
LbKOro 06psaa0BOro, XOpOBOro Ta NOnNiTMdHoro teatpy (OnbBisi, XepcoHec, bocnop) A0 Hawmx AHiB. 3asHayeHa
Modenb 6asyeTbCs Ha NPUHLMMOBI COLIOKYNbTYPHOT OPraHivHOCTI | TArNOCTi, 36araveHoi TpaguuisiMi LLIKINBHOTO
BEPTENHOro, HAPOAHOro CamMoAiANbLHOrO, a 3rogoM i NPodheciiHOro ykpaiHcekoro Teatpy [15].

Y auceptauinnin poboti O. KacaTkiHa 3’ACOBaHe MicLe MONOAKHMX TENEBI3iIMHMX Nporpam B ayaio-
Bi3yanbHOMY NPOCTOpPi CydacHoT MeaiakynbTypu. JOoCnigHuK xapaktepusye TenebadueHHs1 y KOHTEKCTi rnoba-
nisauinHMX NPoOLECiB Cy4aCHOCTI SIK MOTYXXHUI IHCTPYMEHT BNIIMBY HA MACOBY CBIIOMICTb, 3arnnbnoeTses y
npupoAy BiANOBIAHUX COLIOKYNbTYPHUX MEXAHI3MIB LbOro BNAuBY [7].
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KoMmnnekcHuin MOpONOriYHUIi, iIHCTUTYLIOHANbLHUIA 1 3MICTOBHUI aHani3 "peaniTi-Woy" y KOHTEKCTi
CY4acHOro KynbTYpPOJSIOriMHOro 3HaHHA A03BONMB C.KyKOBY PO3KpUTU cneuudiky UieT xaHpoBoi dhopMu SK
0COBMMBOrO COLIOKYNbTYPHOTO MPOCTOPY (PeHOMEHY MAacOBOT KyNbTypU, BUOKPEMUTU M y3aranbHUTK Nepc-
NEeKTUBHI TEeHAEHL,T HOro po3BUTKY AK iHOPMAaLiMHO-CEMAHTUYHOIO 3HAPAAAA CYy4aCHOT TENEBI3INHOT KOMYHI-
Kauii, KoTpa aKkTMBHO BMMNMBAE Ha OPMYBAHHA COUIOKYNbTYpHMX notpe® monogi. "Peaniti-woy", 3a
KOHUENTyanbHO ouiHkolo C. XKykoBa, € emBpioHanbHUM NONepeaHNKOM HOBOT FPOMaaCbKO-NMOOYTOBOT Kynb-
TYpU, FKa NuLLe HAPOAXKYEThCA, Biobpaxkaloum Cy4acHU ColianbHUM CTaH XUTTEAIANbHOCTI CYCNiNnbCTBAa Ha
TENeBi3inHOMY eKpaHi, Y NpoLueci cenekuii AKoro MoXxe BUPOCTU HOBUIM COLIOKYNbTYPHUIA (DEHOMEH 3 LWe He
30BCIM AcHUMU napameTpamu [4, 12]. JocnigHMKOM BMBYEHO AOCBIA TENEBI3iMHUX TEXHONOriN opradizauii
peaniTi-woy y mac-meaiiHoMmy npoctopi Pocincekoi deaepadii Ha o6CsAroBoMy eMnipudHOMy MaTepiani,
3[IMCHEHO KYMbTYPOMOriMHUI NPOrHO3 MnoAanbuol peanisadii pekpeauiiHo-nisHaBanbHOT OYHKUIT KaHanis
TenebayvyeHHs B KOHTEKCTI po3BaxkanbHUx hopm TenedaveHHs [4, 18].

O. Kypoea po3srnagae pospaxanbHy napagurmy poCincbKOT TENeKynbTYpPU Y KOHTEKCTi T rofIoBHUX
LiHHiCHMX opieHTauin. Jocnigxyoun i coOLiONCUXO0NOriYHUI BUMIP, BOHA 3acTepirae, Wo HaamipHa 3axonre-
HICTb pO3BaXkanbHUM MOTEHUIANOM TENEBI3INHOT rPU MOXE CMPUYMHUTU 3aroCTPEHHA HeratMBHUX NPOSBIB
€roiamy, reaoHi3aMy Ta cnoXuBaubkoi ncuxonorii [11].

OucepradinHa po6ota O. HeBMepXXMUbLKOT NpUCBAYEHa AOCHIAKEHHIO NPOLECY MOPAanbHOro BUXO-
BaHHSA MiANiTKiB 3acobamu po3BaXkanbHUX NPOrpam LEeHTpanbHUX TENEBI3INHUX KaHaniB YkpaiHu. BusHaueHo
LiHHICHMIA NOTeHUian cyyacHMX po3BaXkaribHUX nporpamM ykpaiHCcbKoro T, 3anponoHOBaHO iXHIO Knacudika-
Lit0 y BiANOBIAHOCTI 3 HASBHUM BMXOBHMM MOTEHLUianomM. 3a »aHpOBUMMU O3HaKaMW TeneBisiiHi po3BaXkanbHi
nporpamu aubepeHLUilolTLCA po3NOAINANUCA Ha ecTpafHi Woy, KyniHapHi TenenpeseHTauii, nokasu Moau,
ryMOPUCTUYHI Ta WOY-Bi3HECOBI Nporpamu, TeMaTUYHi TENEBI3iMHI KOHKYpCH, "peaniTi-woy” Ta iH. [13].

I'PYHTOBHWUM aHani3oM TEMNEeBi3ifiHUX PO3BAKANbHUX NMPOrpam Mo3HaYeHa AUcepTaLiiiHe AOCTiAXeH-
Ha . KoHgpateHko, npuceayeHe npobnemi hopmyBaHHSI TBOPYOT aKTUBHOCTI CTYAEHTIB NeaaroriyHoro Kore-
Ky 3acobaMum  My3MYHO-CLEHIYHOT AiAnbHOCTI. OCMMCNEHHA W y3aranbHEHHA pPO3MAiTOro0 EMMipuKko-
¢hakTMYHOrO MaTepiany AalTb NigCTaBy CTBEPAXKYBATU, LLUO HAWMNPOAYKTUBHILLMMW Y NNaHi NpULEnsieHHA
HaBUYOK CaMOCTINHOT XyA0XHbOT TBOPYOCTI € BUCTABU, KanyCHUKKU, My3U4HO-po3BaxanbHi nporpamu, KBK B
X pisHUX Mogudikauiax, Xya0XKHb0-camoaiansHi MmapadoHu Towo [9, 4].

3-MOMiXK OCTaHHIM 4YacoOM HaykoBMX PO3Bi4OK MPUBEPTAIOTL yBary po3Bigku 3 iCTOpil CTaHOBMEHHS
€KPaHHOT KyNnbTYpPW Yy KOHTEKCTI rnobanizaoBaHoOro CouiokynbTYPHOrO Npouecy. AHamMi3yloun eKpaHHy KynbTypy
TexHikn, T. KucenboBa Haronouye Ha HebGe3neui il NpuxoBaHOT MaHiNynATUBHOCTI [8, 1242].

3asHaueHe noB’A3aHe i3 "3akonucyouum edekTomM" TenebGadeHHsl, AKMA CNPUYMHAE NACUBHICTb
CMPURHATTSA rnagadveM iHdopmadii. NoegHaHHA TEKCTy, 00pasiB, My3nKM W AOMAaLUHLOT 0OCTaHOBKM penak-
CYIOTb MO30K NIOAWHK, I LbOMY cnpusie dhaxoBa nobyaosa nporpam. Hackinbku niogmHn BUABNSETLCS 3ane-
XKHOKO Big TeneBi3iiHOro BMAOBULLA, CBIAYUTL Benuka cepia ckaHganis y CLUA, nos’szaHux 3 BUKPUTTAM
MaxiHauiin y nonynapHUX TENEBI3iNHMX LLIOY-BIKTOPMHAX. YHacnigok BUOIPKOBOro onuTyBaHHA Tenernsgadvise
IHcTMTYTOM [ennana 3’acyBanocs, wo 92 % 3 HMX 3Hano npo ui maxiHadii, npote 40 % xoTinu "gmMBuTUCA
TENEBIKTOPWUHU, HaBITb 3HAIOYK, WO BOHK chanbcudikosaHi” [6, 313-314].

OcHOBHa MeTa gucepTauiiHOro AOCniAXKeHHA pocincbkoro KyneTyponora C. LaymaHa nongrae B
TEOPETUUHOMY OOI'PYHTYBAHHI KOHLENUii reHe3ancy BMAOBULLA B SKOCTi CaMOCTIMHOIO Asuula KynbTypu. B
Moro aucepradinHin poboTi 6yB 3AINCHEHMA KPUTUYHWUIA aHATI3 reHe3ncy 3axiaHOEBPONENCbKOT M POCIACHLKOT
BUAOBULLHOT KyNbTYpWM Big 1T Axxepen Ao 3pinocTi, wo Hactana y XVIII cr.

AHani3yloun reHesy BMAOBULLHOT KynbTypu, C. LLaymaH nigkpecnioe, WO KOXeH i KOMMNOHEHT € 3Be-
PHEHUM OO0 CBIAOMOCTI rnagaya, nignopaakoBylOunCh noTpebam MOro NpoaykTMBHOT ysiBU. TenesisiiHa rpa,
Ha MOro AyMKy, peani3ye CBO€ po3BaXkarbHO-Mi3HaBanbHEe NPU3HaYeHHs, 3a40BOSNbHAOYM 3pOCTaloYi 4yxoB-
Hi notpebu rnsgadya. OCMUCNEHHs (PeHOMEHy TEneBi3iMHOT rpu 34ebinbLIOr0 Mae Xapakrep CTUXIMHOro
CMPURHATTS A0CBiay 6e3 NOoro TeopeTUYHOro aHanisy. MNMoHATTa TEeneBi3inHOT Po3BaXKanbHOT BUAOBULLIHOCTI
NOLUMPIOETLCH HA BCIO PO3rany>KeHy CUCTEMY €KCNPECUBHO-AMHAMIYHUX eDEKTIB Ta NPUMOMIB 3alikaBneHHS
rnsgayva AMHaMIKOK AfiCTBA i3 3anporpamMoBaHMM Ta OvikyBaHMM pe3ynbTaTtoMm. My Takuit cnoci6 pexmce-
pPOM pO3B’sI3yETLCA Npobnema nocuneHHa edpekTy "MPUMyCOBOI CYyreCTUBHOCTI" TENEBMAOBULLA 3 METOIO Ha-
LineHocTi rnggada Ha CNpuUrUHATTA WOro OCHOBHOI igei. 3a TeBepaxeHHaM C. LLlaymsaHa, BuaoBulle £k
BGaraToacneKkTHe COLIOKYNbTYPHE SBULLIE NPOTArOM TPUBANOT NPOCTOPOBO-4ACOBOT €BONIOUIT po36ya0OBYETLCA
Yy HanpsMKy CBOET BHYTPILLHBLOT 3pinocTi i peanidye notpedy uinecnpaMoBaHOi opraHisadii cycninbcrea. Cy-
nepeyvnuBiCTb TPakTyBaHb LLOro SBULLA, HEAOCTATHICTL MOr0 TEOPETUYHOIrO PO3YMIHHA, HA AYMKY BYEHOrO,
BiaOMBAIOTHLCS HE TiMbKKM B TEOPETUYMHUX A00YTKaX, ane 1y TeNeBidiliHin npakruui [16, 12-13].

PocincbkumM KynbTyponoroMm . ByknaHCcOM 34iMCHEHO aHani3 AeskuxX KOMYHIKaTMBHUX acnekTiB rpu
KBK sk aBuwia cy4acHoi MacoBoi KynbTypu. [laHa npausd npeactaBnsaeTbCa 0COBNMBO akTyamnbHOI y 3B'A3KY
3 aKTMBHMM PO3BUTKOM 3acoBiB MacoBOT iHdhopmaLi, B ymoBax CTPIMKOT MoaepHisaLUii TenebadeHHs Ta me-
pexi [HTepHeTy y rnobanizosaHomy CBiTi [1].

Y kaHaugatcbKin guceptadii M. BypMmaku [2] BOCRIAXYIOTECA CydacHi TEXHOSOrIT CTBOPEHHA KOHTakK-
THUX TENEBI3iNHMX MNporpaMm B CUCTEMi YKpaiHCBLKOro TtenebaueHHsi. BaxknueiCTb BUMpiLLEHHS npobnem,
NOB’A3aHUX 3 XXAHPOBOK W TEMaTUYHOK MOAEPHI3aUictl0 TeneBi3inHOro NPoCTopy, NOCUMIOETLCA Y Mipy 3a-

192



BicHuk HAKKKiM 4’2013

NPOBAaAXXEHHSA CY4aCHMUX KOHTaKTHUX Tenenporpam. MNMpoayKTMBHUI Aianor ekpaHHUMK 3acobamu y npoueci
TenekoMyHikauii, HaBnaku, € GakTopoM, CNPUAIYUM CTUMYMIOBAHHIO COLLIOKYNbTYPHOT aKTUBHOCTI rnsgaadvis.
TexHivyHa Ga3a BITYM3HSHOIO TenebavyeHHs NOKPAaLLYETbCA 3aBASIKM 3arnyyYeHHI0 LudpPOBUX TEXHONOrIN, a
TaKOX HOBITHIM po3pobkam y ranysi HeWpOniHrBICTUKK TOLLO.

O0’ekTOM AO0CNIAKEHHA YKPATHCBLKOro KynbTyponorora T. PeBu BUCTYNae 3MIiCTOBHA MOETUKA Cy4vac-
HOro TenebGadeHHs1 9K BUAOBULLIHOT €KpaHHOT peanbHOCTI. Ha aymky aBTopku, came TenebayeHHs Hece B
co0i KOHTEKCT BaueHHs1, WO € BMAMBOM, NpoLecom 6adveHHA. Konu uen npouec CTtae 3pexXKMcoOBaHUM, 3finc-
HEeHHUM, BiH HabyBae puc BuaoBuLa. BuanBo sk 0ayeHHs1, Sk BUAOBULLE € OAHA i3 KaTEropin, Wo OpieHTye
BENUYE3HUI KaTeropianbHUI paa XypPHanIiCTCbKUX KaTEropii, onpaubOBaHMX peanin i kateropin tenebaven-
HA B KYJNbTYPONOriMHUIA npocTip [14].

OucepradinHa po6oTta O. Kociok crana nepio cnpoboio KOHCTPYIOBAHHS TEOPETUYHOT KOHLENLT
Cy4yacHuUX mMegiapo3ssar, BKroyadm hopMyBaHHS TEPMIHOMOTIMHOT 6a3u, knacudikauito NpoaykoBaHUX ene-
kTpoHHUMK 3MI npoekTiB, iHTEpNpeTauii iIHTEPKYPCY Big apxaiyHUX A0 HOBITHIX BapiaHTiB CEMAHTUYHOIO Ha-
NOBHEHHA KYJbTYPHO-penakcauinHMx MexaHiamis. 3anponoHOBaHO aBTOPCLKY Knacudikauilo cTepeoTunis
peanisauii KynbTypHOT pO3BaXanbHOCTI, (hikCOBaHUX ayaioBisyanbHUMKN 3acobammu MacoBoi KOMyHikauii [10].

XyOoXKHE MOBNEHHA y TeneBisinHOMY eduipi, apTUCTMYHA NNacTuka N poaranyeHa cucrtema TEXHIYHUX
edrekTiB CyKynHo, ane BogHoyac gudepeHuinoBaHo BNAMBAKOTb Ha CBIAOMICTE MACOBOro rngaada. | He AMBHO, LLO
NOHATTA TENEBI3iINHOT PO3Bark NOB’A3YETLCA 3 EMOLMHO-NCUXONONYHOK CAEPOI0 XUTTEAIANBHOCTI NIOAEN, 3BaXKa-
oYM Ha Ty ODCTaBMHY, LLO Cy4aCHUIA Magay CnpuinMae KOHKPETHI MefdiasMIiCTU SIK pO3BakaribHi 3a HAasBHOCTI edbek-
TiB HOBM3HM W HEeCnoAaiBaHOCTi 3 BiAMOBIAHOK MCUXIMHOKD peakuicld, BEKTOPHO 30PIEHTOBAHOK HA MO3WUTUB.
CyTHiCHOIO 0cOBnMBICTIO TENebaveHHA, CNOPIAHIOIOHOLO MOTO 3 AEKOPATUBHO-NPUKNAAHUM MUCTELTBOM, € "A0MalLL-
HICTL" CNPUAHATTA. YCi, XTO NOTPAaNNsioTb HA TENEEKPaH, onpiv CBOET BOTi peanisyloTb cebe He nuLle SK NpeacTae-
HUKa NeBHOT NPoddecii, ane i y AKOCTI XMBUX 00pasiB y HAWMACOBILLIOMY BUAOBI MUCTELITBA. TOMY BaXXNUBO, LLIO6
KOXEH AiH0Ymnii eKpaHHUIA Cy0’ekT TENEBI3IMHOT po3BaXkanbHOT nepeaadi OyB AckpaBoto, "Mo3anporpaMoBaHoK” 0Co-
OUCTICTIO, 3AaTHOO 3a40BONBLHUTM NOTPEON ayauTopii y po3BaxarnbHin KynbTypi.

LlinecnpamoBaHOMy BUBYEHHIO AyXOBHO-iHGhOpMaLiiHMX noTped Tenernsaadvis i Mmobinisauii pecypcis Ha
CTBOPEHHSA | TPAHCNALiI0 BUCOKOSKICHOrO TENEBI3IMHOIO NPOAYKTY CNPUATUME HOBITHS TEXHONOrIS TENEBI3IMHOrO
MapKeTUHry. Tenesi3iiHuiA MapKETUHT — Lie couianbHa TEXHOOriS, CNpsIMOBaHa Ha 3a0BONEHHA NoTped noaen
B iHCpopmMaLii | po3Basi LUNAXOM A0CTaBKM TENEBI3INHOIO NPOAYKTY.

MoeTbca Npo BU3HAYEHHS HAMPEHTUHIOBILLOT PO3BAXANbLHOT TENenporpaMm, B SKy AOLINbHO BKNa-
AaTun rpowli, OKpecnuTh onTUManbHUin eipHUin Yac ii Nokady 3 METOK SKHAMNOBHILLOrO 3a40BOMIEHHSA AYXO-
BHMX NOTpeb Tenernsigadvie, 3BaXKalOumn Ha IXHIO 3aranbHy KynbTypy W NpodecifiHy NiaroToBNeHiCTb, cnocid
XKUTTEQIANBHOCTI Ta NparHeHHa NoA4anbLIOro cCaMoBAOCKOHANeHHsA. Cnig nparHyTM OpraHivyHOro NOEAHaHHA y
CydacHiin macoBiii TeneBi3iiHIN KyNbTypi, Il HAaNeXHOT iIHopMaLinHO-Ni3HaBaNbHOT Ta BUXOBHOI HACUYEHOCTI
3 npuBabnUBICTIO )OPM Ta BPaxyBaHHAM YMHHMKA CYCMiNbHO-KOPUCHOT pekpeauiinHoCTi.

OxpeMi AoCniaHMKM HecnpaBeanmeo B6a4aloTh y AOMIHYBAHHI NPUMITUBHOI PO3BAXKANBHOCTI NPUHUHY KPU3n
OYXOBHOCTI CyCnifbCTBA, X04a Hacnpasai Ue OAuH 3 it cuMnToMiB. PO3BakanbHO-A03BINNeBa oyHKUIS TEXHOMOr30Ba-
HOT KynbTypu Y MacoBoMy MacLuTabi Hepiako HabyBae NOTBOPHUX GIOPM, OCKINbKY iT aaenTun, KEPYIOYUCH CIPUMITU30-
BaHO-MEPKaHTUMbHUMU IHTEPECAMK, HAATO FErKOBaXKHO TPAKTYIOTL HEraTUBHI NPOABU NIOACLKOT NoBeaiHKM (pisnyHe
HaCUMNbCTBO, LIMHI3M, KpUMIHAMI30BaHUIA CrociD »uUTTH). BecrepHrisauia KiHO-Tene-Bigeonpoaykuii € ocobnmeo Hebes-
MEYHOIO [N CNPaBMW HaLOHANLHO-NATPIOTUYHOrO BUXOBAHHS MOMoai. Ii 3arpo3a KpMETLCS Y HIriNiCTUYHOMY CTaBMEHHi
NEeBHOT YACTUHW HaLUMX OAHOMNSEMIHHUKIB A0 LHHOCTEN AYXOBHOI KYNbTYPW, TPaAauULii i 3Bu4aiB cBOro Hapoay [5].

CyyacHa TenesisiiHa mMacoBa KynbTypa 30piEHTOBaHA Ha KyNbTUBYBAHHA €CTETMKO-MCUXOMNOMYHUX
notpeb y A03Binni, po3BaXkaHHi, eMOLiNHIA KOMNeHcauii Ta po3paaui. BoHa € AucraHuinoBaHolo Bia BULLIYKa-
HUX CMaKiB 1 rMMOOKUX AYXOBHUX LUYKAHb Y MOPIBHAHHI 3 €NiTapHOK KyNbTypolo. Ane B Ui ranysi KynbTypu
HanLwmMpLla ayguTopia, BOHa MUTTEBO 3a40BOJSIbHAE 3anuTKU NIOAEN Ta AUHAMIYHO pearye Ha HOBI noaii y ix-
HbOMY XWTTi. CnpaBol0 MOPAanbHOT NPECTMXKHOCTI ANS AisadviB CyyacHOT TENEeBIi3iMHOT KyNnbTypu Mae cratu
NPoAYKYBaHHS BUCOKUX TBOPIB CLIEHIYHOrO MUCTELTBRA.

Onke, AOCTIIKEHHS KySbTYPHO-PO3BaXKaNbHOI NapagurMu Cy4acHoro TenebadeHHs npoBoAWUTLCA Y Ha-
CTYNHUX HanpsMKax: npadi, NPUCBSAYEHI iCTOpii Ta CTaHy TENEBI3iNHOT KynbTypu, 0COBNMBOCTAM Meaiapo3sar (€.
Kyposa, O. Koctok, M. Manowwmk, T. Pea, H. Yeuens, C. LLaymaH Ta iH.); npawj, SKi po3kpuBaloTs BNAUB TENEBi-
3iliHMX po3BaxkanbHUX nNporpam Ha monoaikHy ayautopito (O. KacaTtkiH, T. Kucenbosa, I'. KoHgpateHko, O. He-
BMEDXKULIbKA Ta iH.); Npauj, SiKi aHani3yTb Npupoay rpy gk HeobXiAHOTrO enemeHTy po3BakanbHuX nporpam (4.
ByknaHc, C. XXykoB Ta iH.). Onuc CTBOPEHHA 1 YHKUIOHYBAHHA MOMOADKHUX TeNeBi3iMHUX KYNbTYPHO-
po3BaxkanbHWX, AO3BIANEBMX Nporpam MoxHa 3HanTh y npauax M. Bypmaku, O. KacaTkiHa. He BUKNUKae CyMHi-
BiB, LLO JOCHIIPKEHHS NOAAMbLUOIO PO3BUTKY PO3BaXKANbHUX MPOrpam BITYM3HAHOrO TenebayveHHs Oyae akryasb-
HUM Ta NPaKTU4HO KOPUCHUM.
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Habokoea A. B. PasBnekaTenbHoe TeneBuageHue: uctopuorpadpusa npobnembi

B cTaTbe fenaeTca nonbiTka UCCNefoBaTh pa3BrekaTenbHoe TeneBmaeHNe B KOHTEKCTE KynbTypOrornieckoro 3Ha-
HUSi HA OCHOBE METOAOMOMMYECKUX U TEOPETUHECKUX YCTaHOBOK, METOA0B W NMOAXOA0B PasHbIX 'yMaHWTapHbIX HayK. C Lenbto
XapaKTepUCTUKA METOAONOMMYECKMX NMOAXOA0B paccMaTpuBatoTCs Hay4Hble paboThl POCCUACKUX WU YKPAUHCKMX YYEHBIX.

Kniovesbie cnoea: KynbTypa, TeNeBU3WOHHAA KynbTypa, TeneBuieHne, TeNeBM3NOHHOE NPOCTPaHCTBO, Meauna
pasBneyeHue, pasBrekaTefibHasa napagurMa, pasenekarenbHoe TeneBuaeHne, pasernekaTensHasa nporpamMMa, spenuie.

Nabokova G. Entertainment television: historiography of the scientific problem

An intensive expansion of television as a mass oriented art form has been a characteristic tendency in media
culture evolution in Ukraine over the recent decades. Its social value lies in the unlimited audio and video informational
capacity. Factual and close to actuality as it is, television allows for wide capabilities of selection and interpretation of
reality. By synthesizing the genre related features of cinema, variety show, literature and music, television increasingly
implement its potential as a mass communication medium.

An important part within the poly-functional complex of modern television, including that of Ukraine, is the
implementation of mass entertainment function. Naturally, the latter has been of an interest for scholars of wide range,
such as cultural scientists, art critics, philosophers, psychologists, modern mass media theoreticians and practitioners.
Particular aspects of modern culture and art are reflected in specialized articles, studies and dissertation researches.

The phenomenon of television is definitely a significant element of moral culture in a globalized modern world.
This poly-functional network answers the mass viewer needs in information due to the absoluteness of representation.
Television is virtually capable of making the viewer think within the categories of a definite nation or humanity on the
whole as well as, to certain extant, affecting the ethics on the global scale by implantation of natural positive visual
images. With the potential of the genres inherent to television such as TV play, TV movie, interviews with prominent
culture and art personalities it contributes to formation of the artistic and aesthetic tastes of mass audience.

Cultural entertainment television content is undoubtedly significant for the recovery process as an individual’s
mental powers are consumed during working and professional activity. By entertainment content is considered that
containing elements of competition, humor, game and escapism combined psychologically and by screenplay resulting in
the audience’s emotional reaction that ultimately leads to aesthetic pleasure and healthy relaxation.

Television entertainment culture is genetically rooted in the people’s pastime stereotypes, in history of Ukrainian
folk show culture such are traditional Ukrainian evening parties "vechornytsi".

As an important phase in evolution of show and entertainment art the emergence and expansion of the cities should
be viewed upon. It's in the city that contrasts between work and pastime, group and personality, freedom and constraint came
out dramatically. Compared to rather monotonous, poor of impressions country life the city environment became a kind of
physiological compensation mechanism accompanied with the myth of "eternal feast', permanent entertainment.

The first attempt in the European science to comprehend the artistic and aesthetic significance of the entertainment
show in connection with mass anti-clerical activities during French Revolution is considered to be the reflections of the French
Enlightenment philosopher Jean-Jacques Rousseau. It should be noted, that Enlightenment philosophers referred principally to
the theater, in their minds mainly associated with the show. Those fundamentally new forms of ceremonial culture, being a
veridical reflection of the surrounding world, were meant to glorify the moral merits of the nation as a history subject. The
tendency of viewing the theater as a main show act can be traced in later scientific researches.

The declaration of state independence made it a matter of necessity for Ukraine to form the country’s own
television sphere as well as its program content. In course of privatization of the television and media sphere a number of
non-state (commercial) TV broadcasting and TV production companies was established, entertainment content being a
significant part of their activity. In modern conditions a fast technical upgrade of domestic television facilities takes place
together with own production and adaptation of foreign experience in entertainment television culture.

The study of the modern television cultural entertainment paradigm takes following directions: the works on
history and current situation in television culture, media entertainment features (E.Kurova, O.Kosyuk, M. Maloshyk,
T.Reva, N.Tchetchel, S.Shaumyan and others); the works exposing the influence the entertainment television content
has upon youth audience (by O. by O.Kasatkin, T.Kiselyova, G.Kondratenko, O.Nevmerjitska and others); the works
analyzing the nature of the game as a essential element of entertainment content (D.Buklans, S. Zukov and others).

The process of creating youth oriented entertainment content and its functioning is described in the works by
M.Burmaka and O.Kasatkin. Undoubtedly, the study of domestic television entertainment content further development
will remain relevant and of practical usage.

Key words: culture, television culture, television, television sphere, media entertainment, entertainment
paradigm, entertainment television, entertainment program, show.
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