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Sychova O. Modern Trends of Festival process in Crimea

The article is devoted to presentation of different festivals held in Crimea. It recognizes that latter decades are
marked with intensification of festival process in Ukraine which is stipulated by many factors including step-by-step trans-
formation of sociocultural environment. The indicated process is taking place both in the capital of the state and particular
regions. Important place among last-mentioned takes Autonomous Republic of Crimea, polyethnic region possessing a
number of particularities formed due to interaction of historical, ethnocultural, geographical etc factors. These particulari-
ties have definitely affected nature of festival events taking place within the territory of peninsula.

Particular festivals within the territory of Crimea have taken its interpretation in articles of different genres, among
them academic papers. Crimea regional particularities in relation to its cultural development were presented, as well (works by
A. Chergeiev, L. Shylova, O. latskov). But an attempt to distinguish modern festival process is made for the first time.

It is recognized that ancient history of peninsula contains chapters related to early culture of Scythians, Goths,
Huns, Ugrians, later descendants from Mediterranean — Greeks, Genoeses. Crimean cities and villages bear the impress
of their previous status. For instance, Solkhat (now Old Crimea) was in the times of the Golden Horde which included the
peninsula in those days the capital of Crimean Ulus, its territorial subdivision. Bakhchysarai was the capital of Crimean
Khanate, the state that existed during the 14th — 18th centuries. Genoese medieval settlements grew into modern Cri-
mean territorial subdivisions — cities of Feodosiia and Sudak (former Kafa and Soldaiia or Sougdeiia), Inkerman (former
Kalamita), Balaklava (former Chembalo). The number of historic monuments of different periods is so large that some-
times Crimea is called an open-air museum.

An important part in formation of sociocultural environment of the peninsula is played by its polyethnic popula-
tion structure: nowadays it is inhabited by Russians, Ukrainians, Crimean Tatars, as well as Karaites, Greeks, Armenians
etc. Every Crimean nationality has its rich and unique cultural traditions.

Another specific Crimean feature is its geographic location which determines the region as a resort. Localities of
autonomous republic are mostly villages along with small towns and towns (except for Sevastopol, Simferopol and
Kerch). Arts festivals and competitions in small towns and towns in Ukraine have their specific nature which we have
already covered in previous articles stressing both value of these events for localities in question and the fact they make
it possible for participants and guests to experience historical-cultural particularities of the venue.

Indicated factors directly affect such an important component of art life of society that arts festivals represent in
present-day world; this deals with essential characteristics of the latter.

The article analyzes specific festivals. It is indicated that "Bospor Agons" International Ancient Arts Festival that
took place in Kerch for fifteen times already is joined with ancient history. The event in which artists from Ukraine, Rus-
sia, Poland, Kazakhstan etc. participate involves musical, literary, theater, visual and cinematographic components.

In town of Old Crimea "Crimea World" Republic Festival of National Cultures has been held from 2012. Besides,
at the beginning of July "Surb Khach" Armenian Arts Festival devoted to holiday Vardavar (Transfiguration) which is one
of the main holidays of the Armenian church for the fourth time will be held here. "Pilgrimage festival" holding is based in
Surb Khach, monastery of the 14th century.

Popularity of "Silk Road" International Festival of Ethnic Cultures taking place in Sudak is increasing, as well.

Crimea climate conditions make it possible to widely use practice of holding Open Air festivals. The biggest
Ukrainian festival of this kind is Koktebel Jazz Festival founded in 2003. The scale indicator of festival actions is that in
anniversary tenth Koktebel Jazz Festival (2012) more than 300 musicians of fifteen countries of the world took part.
Since 1995 the most famous in post-Soviet space "Kazantip Republic' electronic music festival (other names are Orange
Republic, Republic Z, KaZantip) is held in Crimea. The venue is always different: first it was Shcholkine town, then loca-
tion nearby Sudak and since 2001 it is Popovka village not far from Evpatoriia town.

In festivals arrangement tourist opportunities of the whole region and its particular cities are used. As an exam-
ple we can take "Oriental Gate. ArtField-Crimea" International Arts Festival taking place in Bakhchysarai town at the be-
ginning of October. Providers determine the event as "excursion festival".

Tourism factor is also efficient in arrangement of numerous festivals-competitions for children and young people
held in resort towns from spring through autumn: "Yalta vacations", "Near the Black Sea", "Ukraine is a saint family", "Art
paints”, "Stars of Tavrida", "KupalaCrimeaFest', "Summer melodies", "Star planet’ etc.

In the arrangement of festivals and competitions held in Crimea unique capabilities of the region are used and
this contributes to beneficiation of sociocultural environment of Ukraine integrally.
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TEATP IOHOIO MMSAJAYA )
AK KYNbTYPHU ®EHOMEH CXIAHOTO PEFIOHY YKPAIHU

Y cmammi eusHa4qeHi crieyughiaHi oyHKUIT ma 0CHO8HI 3agdaHHs peezioHaibHo020 dumsayo20 meampy
8 cyyacHill YkpaiHi, okpecneHo npobnemu, noe'asaHi 3 io2o dianbHicmio 6 nesHill KynbmypHill enoci, 30Kpe-
Ma mamepianbHi nompebu meamparbHUX KOoJiekmusie YkpalHu 6 po3wUpeHHi ceoel mucmeusKor 0iasibHOC-
mi. Aemop aHanidye KOHKpemHi Hanpsamu OisnsHocmi 0umsayo20 meampy 8 CXiOHOYKPalHCLKOMY PeeioHi,
meopyi 0ocsa2HEHHSA (1020 Konekmuesy, Hanpamu pobomu 3 o3HaliomneHHs Oimeli ma oHaumea 3 Kpawumu
3006ymkamu meamparnsHO20 Mucmeymaea.

Kniovosi cnosa: THOI, uiHHICHI opieHmauil, ecmemudyHi 3agdaHHs, ¢hopmu 63acmolil.
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MucteyuTrBo3HaBCTBO CnyxaeHko B. O.

HaibinbLu akTyanbHUM Ha CbOTOAHILLHIA A€Hb € BU3HAYEHHSA TeaTpy KOHOro rnsgada sk npodeciHo-
ro TeaTpy 4nga AiTen Ta IHaUTBa, AN9 SKOro MeTOI AiANbHOCTI € BUXOBaHHA MOMoAi Ta hOpMyBaHHA y Hel
€CTETUYHUX MOHATD | YsIBNEHb. AUTa4uuii Teatp 3a4aTHMIn CBOTMM cneuudpiyHMuMK 3acobamm BNNMBAaTK Ha Mo-
rMUWONEHHS LiHHICHOTO CTaBIEHHA 0 YHIKanNbHOCTI NIOACLKOT 0COBUCTOCTI, Npupoan, KynbTypu, CycninbCTBa.

MuTaHHAa nNpo cneundidHi 0COBUCTICHI LiHHOCTI, BiAMOBIAHI LiHHICHUM NparHeHHAM AiTen Ta Monoai,
Waxm OpPMyBaHHA TUX YK IHWKMX LIHHICHMX YCTAHOBOK HE pa3 cTaBano nNpeaMeTOM HayKOBOro AOCHiaXKeH-
HA. 30KpemMa UMM NUTaHHAM 3arMmanuca Taki ByYeHi, 9k . bex, O. BuwHescbkui, |. 3a3ioH, O. KoHoHko, B.
Mockaneup, B. lNoctosun, . Carad Ta iHLi.

Mpobnema cneundivHUX NOTPEO AUTSAYOrO TeaTpy CEPNO3HO AOCHiaKyBanacsa 3 nodarky XX CTonit-
TS, KON BUHMKNA HaranbHa HeOBXigHICTb BUXOBAHHS Ta KOMMIEKCHOT OCBITM MONOAOr0 NOKOMiIHHA AepXKaBu
(O. bpsaHues, M. BaxTiH).

MeTa ctatTi nongrae B AOCRiAXKEHHI cneyndikn JianbHOCTI TeaTpy OHOMO rnggada B perioHanbHux
yMOBax iCHyBaHHS, BU3HA4Y€HHi OCHOBHUX HanpsamiB i 3aBgaHb THOI'Y B KOHKPETHUX KynbTypHUX ymoBax. Cy-
YaCHWW CTaH YKPaIHCBLKOrO CYCMiNbCTBA BU3HAYAETLCH KiNIbKICHAMM Ta SAKICHUMW TpaHcdhopmauisamm, ki
BMNMBAKTb Ha KyNbTYpHY cdhepy Ta il cknagosi. Cepea HuX i cdhepa TeaTpanbHOI 4iANLHOCTI, A€ CYCNINbHI
3MiHM NO3Ha4alTLCA YM He HanAckpasiwe. [Jo Toro X came TeaTpanbHe MUCTEUTBO YKpaiHu 3 Yacie "nepe-
OynoBu" 3a3HaN0O YMMano NepeTBOPEHb.

Y AocnigXXeHHi peHOoMeHa AUTAYOro TeaTpy B YKPAIHCBKIA KynbTypi BaXXKNUBO BU3HAYUTKU Micue i
posb HauioOHanNbLHOro TeaTpasnbHOro MUCTELTBA B Cy4aCHOMY COLLIOKYNbTYPHOMY NOCTYNi CycninbcTea 3 ypa-
XYBaHHAM HOBUX COLianbHMX peanii, Lo CYyTTEBO BNNUBAKOTb HA TBOPYO-BUPOBHUYY AiSINbHICTE MUCTELbKUX
KONEKTUBIB, MpoaHanisyBaTth NpoLec B3acMOBMMMBY Ta B3aEMO3aNeXHOCTI KyNbTYPHOI i1 couianbHOT cdep y
[00by po30ya0BK YKPATHCLKOT AEPXKABHOCTI.

Pedopma BusBuna HoBi popmu Ta 3acobu iCHYBAHHS TeaTpanbHUX YrpynoBaHb, MpU3Bena A0 nosisu
LinoT HA3KM HOPMAaTMBHUX aKTiB Ta AOKYMEHTIB, SKi 3aKpinunu Ui HOBI ABMLLA MUCTELBLKOIO XUTTA, AIEBICTb
SKMX NoTpebye Ha CbOroAHi CBOro HayKOBOro OCMUCIEHHS. MocTtana HeobXiaHICTb NpoaHanisyBaTtu Ta 3akpi-
MUTK LW AOCBIA HE TiMbKKU HA PiBHI eMMIPUYMHUX YSBMNEHDb, & N HA PiBHi HAYKOBO OOI'PYHTOBAHUX TBEPAXKEHb.

TeaTpanbHWin eKCnepUMEHT KiHUA XX CTONITTS, CNpSMOBaHWUIA Ha BUBINbHEHHS TeaTpanbHOT CrpaBu Big TUCKY
LiEH3ypK, 3 0aHOro BOKy, 1 Ha LeHTpaniauito TeaTpanbHOT AisiNbHOCTI, 3 iHLWOro 60Ky, MaB NEBHi HACTIAKM, LLIO NO3HA-
YMNMCA Ha AIANbBHOCTI TeaTpanbHUX yctaHoB XXI cronitTa. BiavyTHuiA, 30kpemMa, ctaB TUCK MAAALBLKOro CMaky, Lo
BM3HA4ae pPeHTabemNbHICTb UM HepeHTabenbHICTb Tiel 200 iHWOT BUCTaBU. Lisi oBCTaBMHA He 3aBXaM BUKNUKana BAOC-
KOHArEHHA XyJ0XHLOTO PIBHA TEATPasbHOIO penepryapy, amke opMyBaHHA CMaky rmsgadie — npouec JOBroTpUBa-
NWiA Ta HEPIBHOMIPHUIA, SIKUIA NOTPeBye LINecnpssMOBAaHOT AiANbHOCTI He TiNbKM KEPIBHULTBA Teatpy, a i1 AepaBu B
Linomy, LLO BinobpaxkaeTbea 3 60Ky aepkaBu y (hiHAHCYBAHHI MEBHUX MPOEKTIB, iIHPOPMYBaHHI HACENEHHS Yepes 3a-
cobu MacoBoTi iHGbOpMaLLii, NPOCTEXEHHI HANPSIMIB PO3BUTKY TEATPANBHOT KDUTUKU.

HesanepeyHum € TBEPAXKEHHS, LLO Hi OCBITY, Hi KyNbTYPY HEMOXIMBO LINIKOBUTO KOMepuianidysaTu,
OCKiNbKKN Ue cdhepn OOCUTb TOHKI Ta BaXNUBI ANA PO3BUTKY PIBHA CycnifnbCcTBa B Uinomy. ToMy cnpamoBa-
HiCTb KEpIBHULITBA TEATPanbHOrO KONEKTUBY BUHATKOBO HA €KOHOMIYMHMIA OiK AianbHOCTI Npu3BOAUTL A0 ne-
pekociB y cdepi xygoxHin. Komepuianizauia teatpy npusBoauTb A0 WOr0 NOCTYNOBOrO 3HEAYXOBMEHHA,
OCKIiNbKM TeaTpasnbHOMY KONEKTUBOBI y MParHEeHHi €KOHOMIYHO BWMXWTU JOBOAUTLCA POOMTU aKUEHT Ha po3-
BaXkanbHWi peneptyap, wo anga TKOIy B UiNOMy HENPMNYCTUMO.

TeaTpanbHa AiSnbHICTE YKPATHCLKOrO TeaTpy pernaMeHTOBaHa NMEeBHUMW HOPMATUBHUMWU AOKYMEH-
TaMu, FONOBHUM i3 AKkux € 3akoH YkpaiHu "Mpo TeaTpu i TeaTpanbHy cnpasy B YkpaiHi" 3a Ne 2505-1V Big
31.05.2005 p. Ueri 3akoH nepeabadae noBHy BCeBiYHY NigTPUMKY Aep>XaBU AN TeaTpanbHUX yCTaHOB. Lle
OA4HUM BaXKNMBUM AOKYMEHTOM € [lep>kaBHa nporpamMa po3BUTKY KynbTypu Ha nepiog o 2007 poky, NpuiHs-
Ta nocraHoBow KabiHeTy MiHicTpiB Ykpainu Big 6 cepnHs 2003 p. Ne 1235.

Mpobnemu TeaTpanbHOI chpepu cTaBanu npeaMeToM OBroBOpPeHHA 3acigaHb konerii MiHicTepcTea
KyNbTYpU 1 TYpU3My, NPMYOMy OAHOCTalHO KOHCTaTyBanocs, WO 3asBfeHi B noNepeaHb0HAa3BaHNX AepKaBs-
HUX JOKYMEHTaX NUTAHHSA 3anULIATbCA HEPO3B’A3aHUMK W MalTb OyTW BUpILLEHI HARGNMIHMUM Yacom. Ha
CbOrofHi TeaTp Bumarae OinbLUOT eKOHOMIYHOT MIATPUMKM AepXKaBu, OCKINbKM POHAN AEKOpAaL|ii, OCBITNEHHS,
KOCTIOMIB MOTPeBbYOTb NOCTIRHOINO NONOBHEHHA, OHOBIEHHS, NOKPALLEHHA AKOCTi, TUM BinbluUe, L0 CyyYacHUn
TeaTtp MilOB y TEXHIMHUX nowykax ganeko sneped. Omke, THOI notpebye KOMMMEKCHOTO AepXaBHOro di-
HaHCYBaHHA 1 BKMIOYEHHA WOro AiSANbHOCTI 40 AepXKaBHMX NporpaMm BUXOBaHHA MONoAi, nporpam, Lo cTanu
0 yTiNneHHAM 3aranbHOT KOHUENUiT BUXOBAHHA MaWbyTHIX rpoMaasH gepxaeu. 3a Uiei ymoBu TeaTp ANns AiTen
Ta oHauTea Oyae BUKOHYBATU Ti PyHKUIT, siki Oynu oMy npuTamaHHi Bif no4vaTKy CTBOPEHHS i SKi, BNacHe,
BU3HA4alOTb MO0 KyNbTYPHY cneyndiky.

HesBaxkaloum Ha pO3BUTOK iHLUMX pO3BaXkasibHWUX 3aKnagiB, TeaTp Mae MILHO 1 YNEBHEHO 3aMMaTu CBOIO
KYMNbTYPHY Hilly, BiH HE MOXe OyTU 3aMiLLIEHUIA Hi KOHLEPTHUMM LLOY, Hi (PyTOONBHUMKU MaTYamMM, Hi KIHOiNnbMamu,
OCKiMNbKM HE BUKOHYE BUHATKOBO PO3BaXKanbHOT chyHKLIT. HAaTOMICTb cydacHuin Teatp mae 0yTu GinbLu BUAOBULLIHWM,
o6 KOHKYpYBaTH 3 iHLLIMMKM 3aknagamMu, ogHak Opak cdiHaHCyBaHHA NPU3BOAMTL 4O TOro, WO Teatp Aeaani GinbLue
3a CBOIMU MOXXITUBOCTSIMU PO3XOAUTLCSH 3 BUMOTaMm Yacy i CTa€ MEHLL KOHKYPEHTOCTIPOMOXKHUM.

[epxxaBa Mae BUABNATU 3aUiKaBNEHICTb AiANBHICTIO TeaTpanbHUX 3aknagis, po3LLMpLoBaTH ix mepe-
Ky, TOOTO BKIMHOYMUTM NUTAHHA TeaTpy 40 COLianbHO-KyNbTYPHUX NPOrpam, Wo BignosigaTuMyTb Linecnpamo-
BaHiN KynbTypHin nonituui. OgHaK CbOroAHIWHA peanbHiCTb Aa€e MOXMUBICTb 3pOoOMTU BUCHOBOK MNpO
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HeJOCTaTHIO OLUiIHKY AEMKaBHUMU 3aknagamMu Teatpy Sk 3aco0y BUXOBAHHSA, 30Kpema MOMITHA BiACYTHICTb
CTUMYIIOBAHHSI PO3BUTKY Uiei cchepu. MokasoBum € xoua 6 pakT HasABHOCTI AepP>XABHOrO ONOAATKYBaHHSA
HOBMX NOCTAHOBOK i MPOrpam, Lo CTPMMYE PO3LUMPEHHS TeaTpansHOro peneptyapy.

MoaibHi npobnemu iCHYIOTb | HA PerioHanbHOMY PiBHi, OCKINbKM HEAOCTATHbLOI € NIATPUMKA 3aKnagis
KyNbTypU yCTaHOBaMM 0BnacHOro ynpaeniHHA. BigTak perioHanbHWMin Teatp 3MyLIEHWUI CAMOCTINHO BUpILLY-
BaTW NMUTaAHHA €KOHOMIYHOT peHTabenbHOCTI, 6paky ApamaTu4HOro Martepiany, BiACYTHOCTI 3aknagie daxo-
BOT MiArOTOBKM, WO CNPUYMHAE ranbMyBaHHA WOro PO3BUTKY, 3a AKOrO0 HE pPO3KPMBAETLCA MOTEHUian Hi
XYOO0XHIX KePIBHUKIB | pexXMcepiB, Hi aKkTOPCLKOro KONEKTUBY.

Baxknueoi npobnemoto Teatpy B [oHbaci € pyHKUIOHYBaHHA POCINCLKOMOBHOIO TeaTpy KHOro rns-
Jaya B perioHansHOMy KynbTypHOMY cepeaoBuLli. LlikaBum peHomeHom THOIy B cyyacHin cxigHin YkpaiHi €
TaKoX ABOMOBHICTb penepryapy.

CTaBneHHsa pOCiiCbKOMOBHOIO Ta YKPaiHOMOBHOIO HaCeNeHHS PerioHy A0 POCIMCLKOMOBHOIO TeaTpy
€ A0CUTb NPOAYKTUBHUM. OCTaHHIMU pOKaMu B PEriOHi akTUBHO (DYHKLUIOHYE ABOMOBHICTL Y BCiX chepax Ha-
VKU Ta KyNbTYpU, WO CNpUAE 3POCTaHHIO MOMNYNAPHOCTI TeaTpy. Y cuTyauii ABOMOBHOCTI pPerioHy 3a ymoOB
PYHKLiOHYBaAHHA YKPAIHCBLKOT MOBM K AEPXaBHOT AiSANbHICTbL KOMEKTUBY POCIMCLKOrO TeaTpy AO03BONSE
yTpUMyBaTU KyNbTYPHY Chepy B paMKax MOBHOI Ta KySfbTYPHOI TONepaHTHOCTI. TOMY ANs POCIHCLKOro Teartpy
IOHOrO rnagadva BaXKNMBMM Ha CbOTFOAHILLHIN A€Hb € BNPOBAMXKEHHA CydaCHUX HECTaHO4apTHMX (POPM CLEHIYHOT
DiANbHOCTI, HATOMICTb MOBHOTO 6ap’epy aAna 6aratoHauioHaNbLHOrO HaceneHHs1 YKpaiHu NPakTUYHO He iCHYE.

PenepTyapHa noniTuka Teatpy NOEaHye MarictpanbHy yBary 40 akTyanbHOro Npo4YMTaHHS pPOCiiChb-
KOT, YKPaTHCbKOT /i CBITOBOI KNAcKKKM i 3BEPHEHHA A0 Cy4acHOT gpamaTyprii. TeaTp BUKOPUCTOBYE Pi3Hi LLNSXK
3anyyeHHs | BUXOBAHHA CBOro rnsggava, BkovaymM aHkeTyBaHHS, rnajgaubkuin opym, LinboBi BUCTaBU Ans
YYHIBCTBA | CTYAEHTCTBA, TeaTpanbHi hectusani.

Peaniayloum CBOI AiSNbHICTb Y AOCUTb cneundiyHOMy perioHi YKpaiHu, Wo xapakTepusyeTbca CTpo-
KaTiCTIO HACENEHHA SK 3@ €THIMHUM, TakK i 3@ KOHAECIHHUM MOKA3HUKOM, KonektuB THOIy Mae 060B’A3KOBO
BpaxoByBaTu Ui dhakTopu.

Ak 3asHavae . B.AnboxiHa: "CboroaHi YkpaiHa, a ocobnuso [JOHOACLKMI PEriOH — Lie cKragHa CUc-
TeMa AeKinbkoX KynbTyp. Y UbOMY perioHi NpoXxuBarTb, NOpAa i3 KOPIHHUMK HapPo4aMK, YNCIEHHI rPYyNn He-
KOPIHHOTO HaceneHHs, 6arato TPaH3UTUBHUX ETHOKYNbTYPHUX 06’€aHaHb, WO noTpanunu clogu B pesyneTari
MirpauinHMX NPOLECiB OCTaHHIX AecaTunitTb. KoXXHa 3 LMX rpyn xapakTepuayeTbCa BNacHO PenirinHo ige-
€10, CBOEPIQHOIO iepapxield eTHOKYNbTYPHMX UiHHOCcTel" [1, 73]. CydacHa KynbTypHa Ta HauioHamnbHa cuTya-
Uis B perioHi notpebye hopmyBaHHSI Y MONMOAOr0 MOKOMIHHS TONEPAHTHOrOo CTaBMEHHA A0 NpeACTaBHUKIB
IHLLIMX KYNbTYp, penirin Towo. Lo dyHKUilo, B TOMY YMCHi, Ma€e 34ilMCHIOBATK TeaTp OHOro rngaada, opmy-
HOUM y CBOET ayanTopii rmmboke po3yMiHHSA LIHHOCTI KOXKHOT KyNbTYPU Ta NOACLKOT 0COOUCTOCTI.

Tako)k B yMOBaXxX MONIKyNbTYpHOro 1 6araroHauioHansHoro [JoHGacy Haa3BM4aiHO BaXKMMBE Linecnps-
MOBaHe DOPMYBAHHS1 HOPM i €TaroOHIB CMiNKyBaHHs, NOBEAIHKM B CYCMiNbCTBI, WO BiA0OpaXKatoTb sIK coLjanbHO-
iICTOpUYHY, TakK i HaUioHaNbHY cneuudiky, 30KpemMa 3 ypaxyBaHHAM BaraTtoHauioHanbHOCTI Ta 6aratokoHdeCinHO-
CTi perioHy, TOBTO 34aTHOCTi YHUKATU KOHANIKTHUX CUTYALIA HA LIbOMY I'PYHTi, NPOSBIIATU TONEPAHTHICTD.

Cnig ypaxoByBaTu i TON BaXXMUBWUI MOMEHT, WO perioHansHWi TeaTp IOHOro rnggada oxXonsioe Ha-
CENeHHA AO0CUTb BEMUKOrO TEPUTOPIanbHOrO KOMMNEKCY, OCKINbKU B Cy4vacHin YKpaiHi HeEBenuka KinbKicTb
TeaTpis — 125. ToMy 4OCUTb BaXXNMBOIO TEHAEHUIED Yacy € PO3LUMPEHHA rMAgauUbKoT ayauTopii 3a paxyHok
racTponen y HeBenuki Micta 1 CifibCbKy MICLUEBICTb, HATOMICTb A0 HET BAAlOTLCA Aaneko He BCi perioHanbHi
TeaTpu.

MeTolo aianbHOCTi [JoHeuUbkoro 06nacHoro pocCiiCbKOro TeaTpy IOHOro rnsgava, wo yHKLIOHYE B
MicTi MakiiBka [JoHeubKOi obnacTi, € peanisauis gep>kaBHOT KyNbTYPHOT NporpaMu 3rigHo 3 il npuHuMnamMm n
LUNAXOM CTBOPEHHSI CLEHIMHMX BUCTaB, OpraHisauii KynbTypHO-MacOBUX 3axoAiB, 30epexXeHHs W NPUMHO-
YKEHHA HaLiOHANBHOTO Ta 3aranbHOMIOACLKOIO KyNbTYPHOrO HagbaHHs.

[OMOBHMM BUXOBHUM 3aBOaHHAM TeaTtpy € POPMYBaAHHA TYMAHHOTO W €CTETUYHO MpPaBMITbHOIO
CMPURHATTS CBITY MONOAUM MOKOMIHHAM, 3aCHOBAHOIO Ha BiYHUX LIHHOCTAX Bipu, Haaii, nio6oBi, 3any4yeHHs
MOnoai 4o CBITY MUCTELTBA 1 Kpacu.

[na BupiweHHs UbOro 3aBAaHHA TeaTp Hagac nepesary BUCTaBaMm 3a TBOpaMMK KNnacukiB CBITOBOT ni-
TepaTypu, LLO BiANOBIAAOTE BUCOKMM KYNbTYPHUM Ta €CTETUYHUM BUMOTaM i He cynepeyaTb BiKOBUM MOTpe-
6am ayautopii. 3 2007 poky KepiBHMUTBOM TeaTpy OyB y3SiTMUM KypC HA MNOMOBHEHHA TPYNU TBOPYOH
MONOAA, L0 AO03BOSIMNO CTBOPWUTW BUCTaBM 3a KMacUYHUMM TBOpaMKU CBITOBOT niTepaTypu ANdA AiTen i
toHautBa — "KeHTepsinbCbkuii npusug" 3a O.Yainbaom, "Boxab 4vepBoHoLWwKipux" 3a O' eHpi, "Pomeo i
Ibxyneetta" Y. LWekcnipa, "Hivy nepea Pisasom" 3a M. [oronewm.

OcCTaHHIMK poKaMu TeaTp € y4aCHMKOM AEKiNbKOX MiKHAPOAHUX MPOEKTIB, CNpAMOBaHWX Ha NigBu-
LeHHA npodpeciiiHoT mMancTepHocTi akTtopis. Y 2007 poudi rpyna Monogux akTopiB TeaTpy Ha 3anpoLUeHHSA
Coto3y TeaTpanbHux giadie Pocii Buixakana Ha cepito mancrep-knacis 4o Mocksu.

3 2008 poky Teatp aktusHo cnisnpautoe 3 IUGTE (MixHapoaHuii yHiBepcuTeT "BCecBiTHIl TeaTpanbHui
pocsia™) i komnadieo "ArtUniversete" (JToHaoH, BenukobpuTaHis)), 3HanOMnNsiuM apTUCTIB TeaTpy 3 CydacHUMU
€BPOMNENCLKMMM METOAAMMW TeaTpanbHOro TPeHiHry i nobyaoBM peneTUUiiHOro npouecy. [Ans uboro y BepecHi
2008 poky chaxiBui 3 pisHUX AUCUMNMIH CUEHIMHOrO MUCTeLUTBa — akTpuca i pexxucep 3 Asctpanii Onisia KpaHr,
uupkoBui neparor JliHkoc AkoGcoH 3i LLseuii, pexuicep 3 Benukobputadii Ceprin OCTpeHKO — NpoBOAUNK Malic-
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Tep-knacu 3 MOnoaAuMKU apTucTaMmu Teatpy, 3HalnoOMUIK X 3 PisHUMU METOAAMM TPEHIHTY, YXKMBAHOIO Y CBITOBIN
NpakTuLi, HAaB4YanM OCHOBaM akpobanaHcy — akpobaTu Ha niano3i n akpobaTu 3 NapTHEPOM.

Y BepecHi 2007 poky [oHeubkuii 06NacHWU POCINCbKUIA TeaTp IOHOrO rnsaada CraB OpraHizaTopom
Biakputoro chectusanio teatpis ang Aaiten i oHauytea YkpaiHm "THOM-2007". MNMonepedHbO BCeyKpaiHCLKUM
dectuBanb THOMy nposoaumeca Tinbkn y 1992 poui, a BiaCYTHICTb TBOPYOro CRiNKyBaHHA KONer He cnpuana
noninweHHo poboTK Uiel kaTeropii TeaTpie, TOMy iHiluiaTuBa Oyna ayxe Ba)kNMBOKO ANSA PO3BUTKY MEpPEexi
TeaTpiB IOHOrO rnagayva B YKpaiHi.

Foctamu dhectusanio "THOIM-2007" cranu konektueu i3 3anopixeks, JibBoBa, Cesactonons, Cym, Xa-
pkoBa. 3HANOMCTBO 3 TBOPYICTIO KOMEr 3 Pi3HMX y3aranbHi npobneMu Teartpis, WO NpauUowTs ANA AiTen i
IOHALTBA, BU3HAYMTUCA 3 NEPCMNEKTUBAMMU.

Y 2009 poui TeaTtp nposis Opyrui Bigkputun hectusans "THOM-2009", y AKOMY B3ANKM y4acTb Maxe
BCi TeaTpu AnNg Aiten i oHauTBa YkpaiHu. Y pamMkax chectuBanto nig ronoByBaHHSAM HavanbHUKA Biaginy mu-
crteurs MiHicTepcTBa KynbTypm i Typusmy YkpaiHu BopoHbko O.B. 6yB npoBeaeHuin cemiHap AMPEKTOpIB Te-
aTpiB, Ha AkoMy OOGroBoproBanucsl Npobnemu AUTAYMX TeaTpiB kpaiHu. BuctaBa [oHeubkoro obnacHoro
POCIliCLKOro TeaTpy toHoro rnagadva "Hiu nepep PizaBom" 6Gyna BU3HaHa KpAaLLOK NOCTAHOBKOK heCTUBanio.

Y chectuBani "THOI-2011" 6panu y4actb Teatpu i3 3anopixoks, JlsBoBa, Oagecu, Cym, CeBacronons, Xa-
pkoBa n MakiiBku. ¥ ToMy > 2011 poui Ykpaina 6yna npuiinara ao opradisauii ACCITEXK | BUKOHKOM Uj€T opraHi-
3auii, 4O cknagy AKoro BXoAATb TeaTpanbHi dpaxiBui pisHMX KpaiH cBiTy (ABcTpanis, HimeuunHa, IHgiq, CLUA,
Icnanaisa, AnoHiq), Biasinas dectuBanb "THOM-2011", o6 NO3HAKOMUTUCA 3 TBOPMICTIO YKPATHCLKUX TeaTpiB.

Y aHi po6otu chectmuBanio 6yno NPOBEAEHO KPYrMAUA CTin, HA AKOMY urneHu BukoHkomy ACCITEXK Ta
yKpaiHCbKi dhaxiBui TeaTpanbHOT cnpaBu Ang diten obrosoptoBanu nNpobnemMu auTsSUuxX Teartpis, MraHyBanm
¢dopmu cniBnpadi TeaTpiB Ykpainn 3 ACCITEXK.

OCTaHHIMK poKaMK KONEKTUB TeaTpy 34IMWCHIOE aKkTUBHY racTposnbHYy AianbHICTL. KoXHOro nita y pa-
MKax OOCMYroByBaHHA AMTAYUX O3J0POBYUMX TabopiB TeaTp nokasye OinblLue CiMAecATM BUI3HUX BUCTAB y
KYPOPTHUX 30Hax obnacri.

KepiBHuuTBO [OHELILKOrO 0BMACHOro POCIMCLKOro TeaTpy IOHOro rnsgada Garato ysaru npuginge
SAKOCTi TeaTpanbHMX NOCTAHOBOK i, BiANOBIAHO, AKOCTI NiArOTOBKM KOMEKTUBY.

Yepes BigCYTHICTL B 06nacTi cneuianbHMX HaBYanbHUX 3aKNagis, LU0 rOTYIOTb aKTOPIB, peXXUcepis,
XyAOXHUKIB AN poOGoTK Ha NpOpecCiiHin CueHi, BiACYTHICTIO y TeaTtpy Cnyx00BOro »uTna, a Takox Heba-
>KaHHAM BUMYCKHUKIB TeaTpanbHUX BULLMX HABYanbHUX 3aknafiB 3anuwiatv Micta, y SKMX BOHW OTpuManu
OCBITY, perioHanbHui Teatp JoHbacy 3aMyLLUEHUIA CAMOCTIAHO PO3B’A3yBaTK KaApOBi NUTAHHA. 3 L€ METOK
npu Teartpi byna cTBopeHa CTyais, y SKil HaB4aeTbCsl MONOAb Bid 16 pokiB i cTaplie. 3aHATTS NPOBOAATLCA
NpoBiaAHUKKM dhaxiBuamMuK TeaTpy. Taka AignbHICTb A03BONAE KEpPiBHUUTBY TeaTpy BUWTU 3 KaapoBOI CKpPYTH,
OCKiNnbkn Barato XTo 3 BUNYCKHUKIB CTyAil CbOrogHi HaB4aeTbca y TeaTpanbHux BH3 Kuesa, Xapkosa, Jly-
raHCbKa, AesKi NOeAHYOTb HaBYaHHS 3 poBOTO y TeaTpanbHOMY KonekTusi THOIy.

MeTa cTyaii — 3anyunTu A0 cniBnpadi 3 Teatpom 34ibHy MONoAb, 3aWHATK i B AOMNOMKHOMY aKTOp-
CbKOMY CKNnagi, 4aTu MOXINUBICTbL OTPUMAaTK MPAKTUYMHWUIA AOCBIA aKTOPCLKOT rpu Ta pexucypu, wob Haaani
OTpUMAaTH BiAMOBIAHY OCBITY i NOBEPHYTUCSA Ha poboTy B THOI micta. Y 2008 poui 7 BUNyCKHUKIB CTyAil CcTa-
N1 CTygeHTaMu TeatparnbHUX BULLIB YKpaiHu.

3a cBoIo icTOpIto [JOHEUbKMIA akaaeMivyHuii 0ONAaCHUI POCIMCbKMIA TeaTp BUNYCTMB BMU3bKO TPbOXCOT
BUCTAB, AKi NoANBUNKUCA BinblLue LIECTU MINbAOHIB rNAaaviB Sk B YKpaiHi, Tak i 3a i MmexxamMu.

3AINCHIOKUN CBOK AIANbLHICTL Y PErioHi, KepiBHUUTBO [OHEeUbKoro obracHoro pocCiincbKOro Teatpy
IOHOTO rnsagaya npaytoe 3a TakMMM HanpsMKamu: NOCTiiHEe OHOBIEHHSA TeaTpanbHOro penepryapy; 3anyyeH-
HS 40 pobOTK B KONEKTUBI MONOAMX BUKOHABLB; po00Ta TeaTpanbHOi CTydil Ans oHauTeBa obnacTi; akTuBHa
racTporibHa AisnbHICTb; MOHITOPUHT 3aLjikaBneHHs 3 BOKy rmagadvis TeatpansHMMKM BUCTaBaMU; y4acTb Y e-
CTUBaNAX i Mi>kHapoaHUX nporpamMax.
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CnyxaeHko B. A. TeaTp IOHOro 3puTens Kak KynbTypHbIii PeHOMEH BOCTOYHOIO permoHa YKpauHbl

B faHHOI cTaTbe onpefeneHsl cnelmdunyeckne hyHKLUM U OCHOBHLIE 3afja4y permMoHansHoro 4eTCKoro TeaTpa
B COBPEMEHHON YkpauHe, 0603HaqeHbl Npobnemsl, CBA3aHHbIE C €r0 AeATENBHOCTLIO B ONPEAENEHHOR KynbTYPHOR amno-
Xe, B YaCTHOCTU maTtepuarbHblie MoTpeBbHOCTU TeaTparbHbIX KONMNEKTUBOB YKpauHbl B PaclUMPEHUN CBOEW XYAOXKECT-
BEHHOW [EeATENbLHOCTU. ABTOP aHanmaupyeT KOHKpPETHbIe HanpaBrieHWs AedTeNbHOCTW AEeTCKOro TeaTpa B BOCTOYHOM
permoHe, TBOPYECKME AOCTUXEHWUA €ro KOMNneKkTuBa, HanpaBneHus paboTbl MO 03HaKOMITEHWIO AETel U oHOLWecTBa C
NYYLIMMU JOCTUXKEHUAMMW TeaTpanbHOro UCKyccTBa.

Kntouesble cnosa: THO3, LEHHOCTHEIE OpUEHTaUuMK, ScCTeTUYeckne 3agayun, popMbl B3aumogehcTeus.
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Sluhayenko V. Theatre for youth as a cultural phenomenon eastern region Ukraine

In the present article the specific functions and major tasks of the regional theater for the young spectators are
given, identified the problems associated with its activities in the concrete cultural epoch. The author analyzes the spe-
cific activities of the theater for the young spectators in the Eastern part of Ukraine, as well as, his own creative achieve-
ments among the staff.

The most important is to determine the Regional Russian theater for the young spectators as a professional
theater for children and youth. Taking into consideration this statement, it is necessary to educate young people and form
their aesthetic concepts and ideas. The theater for the young spectators can influence, by its specific means, the rela-
tionship depth and appreciate the uniqueness of human beings, nature, culture and society.

The current state of Ukrainian society is defined by quantitative and qualitative transformations that affect the
cultural sector and its components. Among them is the field of a theater, where the social change is the most marked or
not. Unfortunately, many Ukrainian theaters underwent many transformations during the period of "perestroika".

While studying the phenomenon of the children's theater in Ukrainian culture it is important to determine the
place and role of the national theater in the contemporary social and cultural progress of society with new social realities
that significantly affect the creative and artistic production activity groups and to analyze the mutual influence and inter-
dependence of cultural and social spheres.

The state mast be interested in the activities of the theatrical institutions, expand their network, that includes the
issue of theater in social and cultural programs that meet the purposes of the cultural policy. Today's reality makes it
possible to conclude that the lack of assessment of public institutions of the theater, as a mean of education, leads to the
lack of stimulation of the given area. It is significant that the existence of state taxation of the new productions and pro-
grams hampers the expansion of the theater repertoire.

Similar problems exist at the regional level, because of the lack of support from the cultural institutions and insti-
tutions of regional administration, the local theater has to deal with solving different problems concerning: economic prof-
itability, lack of dramatic material, lack of special training institutions, which slowdown its development, and cannot
disclose the potential of the art directors and directors or the company of actors.

The main problem with the Regional Russian theater for the young spectators in Donbass is that it functions in
the regional cultural environment. And one more interesting fact — the theater has a bilingual repertoire.

The Theater repertory policy gives attention both to the topical reading of Russian, Ukrainian and world classics,
as well as, modern drama. The theatre uses different ways of engaging and educating its audience, including question-
naires, "The Spectator Board performance targets" for apprenticeship and students, different theater festivals.

By means of the following activities in the analyzed region of Ukraine, which is characterized by the diversity of
the population, ethnic and confessional groups the spectators must take into account these specific characteristics.

The purpose of Donetsk Russian Theatre for the young spectators, which operates in Makeyevka, is the realiza-
tion of public cultural programs in accordance with its principles and creating theatrical productions, organizing cultural
events, preserve and enhance national, universal and cultural heritage.

The main task of the educational theater is to create a humane and aesthetically correct perception of the world
among the younger generation, based on the eternal values of faith, hope, love, attracting young people to the world of
art and beauty.

To solve this problem the theatre prefers to take the performances from the classics of the world literature and
meet high cultural and aesthetic requirements and do not contradict the secular needs of the audience. Since 2007, the
theater's management has chosen the way of updating and enriching the company of young actors, this helps to create
the performances based on classical works for children and youth —"The Centerville Ghost" by O.Wilde, "The Red Chief"
by O'Henry, "Romeo and Juliet" W. Shakespeare, "The Night before Christmas" by M. Gogol.

In recent years, the theater has taken part in several international projects aimed at improving the actors’ pro-
fessional skills. In 2007, a group of young theater actors were invited by the Russia Union of the theatrical figures to take
part in the number of master classes in Moscow.

Thus we may say that the Regional Russian theater for the young spectators has to solve a number of problems
in order to gain its main goals. The problems are: the lack of governmental funding for the development of the creative
initiatives, as a result of this, financial difficulties, staffing issues related to the lack of professional training in the regional
institutions; constant need to expand the range of activities, so as to involve a wide range of the dwellers of the region
into dramatic art; overcome the total imposing of the other types of entertainment that a modern leisure market offers.
This may be quite far from the arts and educational challenges that the theatre wants to face. In other words, populariza-
tion the theatrical art among the dwellers of the region.

Operating in the region, the leaders of the Regional Theatre for the young spectators work in the following direc-
tions: they update the theater repertoire, accept the young artists, open the youth theater studio, monitor the viewers’
interest in theater's performances, take part in festivals and international programs.

Key words: Theatre for Young People, values, aesthetic issues and forms of interaction.
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