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Yyeea O. B. IHTerpmpoBaHHble TpeGoBaHUA K NPOEKTMPOBaHUIO KAPTOHAKHO-6YMaXKHbIX YNaKOBOK

MyGnukaLus nocesilLieHa BCECTOPOHHEMY U3YYeHUIO SIBNIEHUS MHTEerpaLumn OTHOCUTENBHO NPOEKTUPOBaHWS yra-
KOBOYHOW MpofAyKuMK. PaccMoTpeHo 3HadeHue XyAoXecTBeHHO-0OpasHbiX NMpobnemM Kak MHTerparopa, COCTosiHWe CBS3el
MeXAy APYTMMW COCTaBMSOWMMM, BRAUSIOWMMU Ha MpOLECC MPOEKTUPOBaHWUS YMakoBOK C KapTOHaXHO-OYMaXHbBIX M
KOMOUHUpOBaHHLIX MaTepuanoB. OGo3HaueHa creluduka B3auMoAeACTBIUSA BCE COBOKYMHOCTU WHTErpaTopoB, onpe-
LeneHbl MHTerpaTUBHEIE MOAXOAbI K MPOEKTUPOBaHUIO YNAaKOBOK, MONMOXWUTENbHLIE W OTpULaTENbHLIE YCIIOBUS B3auMO-
LEeWCTBUS YCTaHOBMEHHBIX COCTaBIISOLLMX.

Kntoyesbie crosa: UHTErpaLMOoHHbIe MPOLIECCH], MPOEKTHBIE KOHLIEMLAW, UHCDOPMALIMOHHO-KOMMYHUKATUBHEIE SMEMEHTEI.

Chueva O. Integrated design requirements for the cardboard and paper packing

The publication gives a comprehensive study of the phenomenon in relation to the integration of the design of
products and packaging requirements for this type of product. The article discusses the importance of artistic and imaginative
problems as the integrator and the state of relations between other components that affect the design process of packaging
cardboard and paper and composite materials. The article shows the leading role of the arts- and artistic — project works in the
creation of packages and in updating reporting system on goods that were made using these projects. Here we analyze
scientific and journalistic materials on various aspects of the issue of designing packages. Such analyze allows to notice
common thoughts of many scientists and researchers on the issue of large "compression" requirements for the design of
cardboard and paper packaging and appropriate recognition of the integrated nature of the full range of packaging products.

We consider the meaning and application of the scientific term "integrator" and its application to graphic design
and packaging design directly. It is emphasized that the art-pattern problems are principal for the whole complex problem
groups that exist in the process of designing packaging and play a role of an integrator. The use of the term integrator
focuses on the specifics of the design. It cannot be considered as a simple summation of all the specified set of require-
ments. The project activity, by its very nature does not involve the use of "ready-made forms" and the universal "tem-
plates” for all design objects. Instead, it requires to make a choice in the direction to the optimal balance of all designated
aspects and secure this balance in the forms of the design object. The conclusions were made about the integration
processes in which integration does not play a role of a "mediator" between independent phenomena and processes, but
makes these connections interpenetrative. In the future, this will affect the quality, efficiency and attractiveness of pack-
aging products for different groups of potential consumers.

The article examines the concepts of "imagery" as a set of tools that form an integral graphics solution that
combines both visual and text elements. The design of the packaging industry encompasses, determines and maintains
a collection of factors that do not fall within the exclusive form of decoration, but rather a combination of shapes, materi-
als and design features is a significant factor in the formation of the outer packaging holistic vision of the future.

Excessive cost of packaging that increases the cost of the packaged goods occupies a significant place among the
material and constructive issues. The issue of innovation in creating an environmentally friendly packaging is touched on in the
article. Their implementation and continued use in the consumer market is a priority for developers of innovative materials.

Ecology today not only talks about the environment, but also about excessive information, so called the "visual-
information noise" that pollute social and spiritual space for active and passive consumers. The number of graphic-
content components plus the image, identity, brand names, and product names come into competition with each other.
This problem reduces the effectiveness of the impact shaped packages. The axis of the integration is highlighted with
respect to the packaging of products, based on discussed problem groups and the connections between them. The arti-
cle gives the outline for the types of relationships between them.

Key words: integration processes, design concepts, information and communication elements.

YK 370 Biktop BiktopoBuu LLlep6akoB
3p06yBav

KYNbTYPOINOIYHMA ACNEKT BUSHAYEHHA NOHATTA "TAHELL"

Cmamms npucesqeHa 00rpyHMysaHHIO KyIbimyporio2idHo20 acrneKimy eu3HaqYeHHs noHamms "maxeus”,
Ocobrniusa ysaza akKUueHMyemsCs Ha OCHOBHUX emarnax ¢hopmMyseaHHs maHurosasibHol Kyribmypu - 6i0 0o6u AH-
muyHocmi 0o cydacHocmi. Haeonowlyembcs Ha HeOBXIOHOCMI 8UBYEHHS MaHUI0 8 MexXax cy4dacHol napaduemu
CUCMEMHOCMI, SKa IPYHMYeMbCA Ha MmopanicmudHoMy noedHaHHi ma iHmezpauii Pi3HOMaHImHUX meopemuko-
memodonoaidHux nioxodie, Wo, Ha OyMKy asmopa, Moxe 6ymu 00CS2HYMO 8 KOHMEKCMI KyJlbmypPOorioaidHOT HayKu.

Kntovosi cnosa: 6arniem, banemmelicmep, mucmeumso, Modyc, Homauis, xopeoapachisi, maHurosarssHa
JIEKCUKa.

TaHeUpb — Lie BENUYE3HUA NNacT NACLKOT KynbTypu, kMl BOUpae i nepeaae CBOIMU BNACHUMMU Me-
Toaamm i 3acobamm BeCb couUianbHO YCNaaKOBaHWUI KOMMMEKC CnocoBiB AiaNbHOCTI M NEPEKOHaHb, Lo CTa-
HOBWUTb 3MICT HaLWIOro B6yTTa. TaHeub HE NPOCTO NOCigae MEeBHE MiCLUE y COLIOKYNbTYPHIN peanbHOCTI, a i
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BigA3epKanioe BCKO KynbTypy BiAMNOBIAHOT iCTOPpUYHOT 06K B 1T LiNICHOCTI. 3aBaaHHA pPO3yMiHHA heHOMeEHa
TaHLUIO CTaloTb NpegmMeTOM AOCHIIKEHHA HEe TiflbKM MUCTELTBO3HABYOT HAayKW, a M iHLUMX HAYKOBUX AUCLMN-
NiH, 30KpeMa KynbTYpPOonorii, WO i BU3HAYAE aKTyanbHICTb HOro AOCHIAXEHHSA B Ti Mexax.

3aranbHOTEeOpeTUYHi Ta NpUMKNagHi po3Bigku MUCTeUTBa TaHUK BMKNAAeHi y npausx BiTYNIHAHUX
(C. AHdbinoea, [. bepHaacbka, IN. binaw, K. BacuneHko, B. BepxoBuHeub, H. Fop6arosa, O. Nputyak, M. 3araii-
kesud, O. 3iHny, |. KHuw, O. Mepnadosa, T. Masnok, A. MNianunceka. 0. Cearenuk, HO. CTaHiWeBCLKIN,
M. ®pus, O. Yenanos, M.Yynpuna, O. LWanosan, [. LapukoB Ta iH.) Ta pocincekux (KO. Abaokos, H. Atuta-
HoBa, J1. bnok, M. Bpaiinoeceka, B. BaHcnos, . 'pyunHoBa, P. 3axapos, M. KaraH, . Kapn, M. >KuneHko,
B. Kpacoscbka, ®. Jlonyxos, H. OcuHuesa, B. lNaciotuHcbka, H. MNeTtpodeHko, B. Pomm, KO. CnoHiMCbKkui,
|. CmipHOB, |. ConepTuHCcbkMin, €. Cypuub Ta iH.) TEOPETUKIB | NPaKTUKIB TaHLIOBANbLHOIrO MUCTEUTBA.

ABTOp CcTaTTi NPONOHYE BIIACHUI PaKkypc OCMUCNEHHA xopeorpadiyHoro MUCTeUTBa B Mexax Kyrb-
TYPONOriYHOrO acnekTy WOro posrnagy.

MpeameTom gocnimkeHHsa € xopeorpadidHe MucteutTBo. OB’eKT AOCHIAKEHHS] — BU3HAYEHHS )eHO-
MEeHa TaHUIOBaNbHOIrO0 MUCTELTBA AK 00’eKTa KynbTypOnorii.

MeTa gocnigXeHHa nonarae y BMABSIEHHI cneundiku Ta 3HaYEeHHA MUCTEUTBA TaHUKO B Cy4acHOMY
KyNbTYPOSOriYyHOMY AUCKYPCI.

Micue TaHu (wupwe — xopeorpadiyHOro MUCTELTBA) CbOroAHI e HeQOCTaTHLO BU3HaYeHe. Tpa-
OWUIRHO NPUAHATO TaHeub po3rnagatu y MACTeLTBO3HaBYOMY AUCKYpPCi. MNpoTe CbOorogHi TEOPEeTUYHI Aocni-
OXKEHHSA B ranysi cemioTuku, dinocodii, KynbTyposorii, icTopii, MUCTEeUTBO3HABCTBA, NCUXONOrii, negaroriku,
aHTpononorii nopag 3i LWBMAKUM TEMNOM PO3BUTKY CydacHUX iHCpopmMaLuiiHMX TEXHONOTIN, L0 PO3LLUMPIOITL
MOXXMUBOCTI HAYKOBOr0 OCMUCNEHHA Npobrnemu, AalTb MOXKIMBICTE PO3rNsiaaTh WOro 3a AOMNOMOroLo aHani-
3y OinbLU LUMPOKOTO KOmna mxepen. BapTo 3a3HaunuTK, WO, KPiM TOro, iCHYIOTb LE OHTONOTIYHI Ta THOCEONOTri-
YHi npobnemMu TaHLUo.

TpaauuiiHe po3yMiHHS TaHUIO 9K BUAY MUCTEUTBA, TUMNY XyAOXHbOT AiANbHOCTI HaBpa4 YM CnpocTo-
BYE aprymMeHTauilo Woao 1Moro (TaHuio) TEOPETUYHOT HAaNeXHOCTi 40 MUCTELTBO3HABCTBA W ecTeTuku. MNpoTte
OYEBMAHUM € 3BY)KEHHS TAKOro niaxody, KONu WAeTbCca Npo cneumdiky BiagHOLWIEHHA (a0 CTOCYHKIB) 4O CBi-
TOCNPUMAHATTA, BiABEPTOT AETEPMIHOBAHOCTI TAHUIOBANLHOIO LiNoro 0yab-akMumu dyHaaMeHTanbHUMKM 3aKO-
HaMu, WO 3HaxX04ATLCA 3a MexaMu xopeorpadivHoi TexHonoril. B TakoMy Bunaaky TaHeub cTae NpeaMeToMm
iHLIOT HayKu, Hanpuknag, Teopii KynbTypu, WO AOCHIAKYE iCTOPUYHO 3YMOBMEHI TUNKU NIOACLKOT AYXOBHOCTI B il
HaWbINbLL penpe3eHTaTUBHUX Ta TakuX, WO NiANSAraTb COLianbHOMY CMaakoeMCTBY dhopMax. Apke TaHeLUb He-
MOXXIMMBO PO3rngaaTh nosa 3s’a3kamu 3 iHWMMKU hopMamMy CycrinbHOT CBIAOMOCTI 3aNeXHO Big €KOHOMIYHUX OC-
HOB CYCMiNbHOIO PO3BMTKY. TaHeLb BECb YaC HE NPOCTO 3anMMae BignoBiagHE MICLE Y COLIOKYMbTYPHIN peanbHOCTI,
a 1 Biga3epkantoe CBOEID CYTTIO BCIO KyNbTypy NEBHOrO iCTOPUYHOrO Yacy, WO, HA Hally AYMKY, € BaXUBUM
¢dakToM Ana 4ocniaXeHb AMHaMIMHUX NPOLECIB Y TAHUIOBAaMbHIA KyNbTypi.

Ons 6aratbox BYEHUX abCOMOTHO OYEBMAHO, LU0 iCTOPUYHA HayKa Ta BECb KOMMIEKC MOB’A3aHUX 3
HEeK MOHATb He MPOCTO MOXYTb OYTW 3aCTOCOBaHi y xopeorpadii, a 1 cnyryBaTuMyTb CBOEPIAHUM "rpaBiTa-
uiiHum nonem" (B. CyxaHuesa) [13], ske 3paTHe BNOBUTU 1T Pi3HOMAaHITHI KpucTanisauii: Big enoxanbHuX
CTUNIB i >kaHpiB 40 hopmanbHO-00pa3HUX CUCTEM i CNOCOBIB KOHCTPYKTUBHOCTI. BogHOYAC BUSIBNEHHA Cne-
UM@IKM TaHUIOBaNbHUX KOMYHIKATUBHOCTEW, MPUXOBAHUX MeXaHi3aMiB MPOUECIB CNPURHATTA Xopeorpadir,
NAOTCLKMX i pauioHanbHUX Npoueayp XyaoXKHbOro AinCTBa — Bid CTBOPEHHA A0 DYHKUIOHYBAHHA TaHUOBa-
NBHOMO TBOPY — YMOXIUBMIOOTL TEOPETUYHI JOCATHEHHSA ranysi 3HaHb, Ky Ha3WBalOTb MCUXOIIOTIE TBOPYO-
cTi. TaHutoBanbHa npobnemaTuka TakoX TiCHO MEXYE 3 CEMIOTUKOK (TaHLIOBaNbHA 3HAKOBICTb i CTPYKTypa
MOBM) Ta repMEHEBTUKOLD (XopeorpadiiuHuin TBip AK TEKCT).

Came noHATTA "TaHeub", SK cnipaBeanUBO 3a3Ha4vyac 3HaHWM POCIMCLKUIA HayKoBeUb Yy cdepi xopeo-
norii A. ®oMiH, nuwe cnoyaTky 34a€TbCA 3PO3YMINIMM i NPOCTMM, a Hacnpasdi — € AOCUTb HEBU3HAYEHUM
[14]. CknagHOLWi BUHMKAKOTb BXe Nig Yac cnpod BU3HAUUTU MEXi NOHATTA. HainowmpeHilimM € TpakTyBaHHSA
TaHLUIO 5K OJHOrO0 i3 3ac0o0iB CTBOPEHHSI XyAOXHLOro obpasy B MUCTELTBI. X04Ya OCTaHHIM 4Yacom 3’SiBUNKUCA
HayKOBI Npauji, B SKMX CTaBUTbLCS NiJ CyMHIB OOMEXEHHSI MOHATTS "TaHeub" Mexamu nuiue ocobnueoro suay
mMucteuTsa. NoaibHe oOMeeHHs 3BYXKy€e cdhepy couianbHOro YHKLUIOHYBAHHS TaHLO. Ha aymKy poOCiiCbKo-
ro mucteytsosHasua B. Pomma, "BU3HAUMTU TaHeub TifNbKW SK BU4 MUCTEUTBA — 3HA4YUMTb BU3HATU HE TaH-
LemM Maike NONOBUHY TaHUOBanbHUX nposeis” [11, 25].

H. ATutaHoBa, poCiliCbkMin AoCniaHUK npobnemu, po3rnsgac TaHeUb ik CMUCNOBY YHiBEpCanito, BU-
3Ha4ae noro "cneyudiyHMM MOBHUM BUCAOBIOBAHHAM i NEBHUM (DEHOMEHOM, PE3yNbTaTOM 3HAKOBOT AiANbHOC-
Ti, TOGTO KyNbTypHUM TekcTOM" [1, 4]. Came y MOXNUBOCTI BUPA3UTU HEBUPA3HE, CKa3aTu Npo Te, WO HE MOXHA
aJeKBaTHO BiAOOPA3UTK CNOBaMK, a TAKOX Y 30pOBOMY OOPA3HOMY CMIPUIAHATTI, MONArae LiHHICTb TAHLO.

CniB3BY4YHUMU € TBEPMAKEHHA POCIACLKOT BYeHOI H. MeTpoyeHko, ska AOBOAUTL, WO "TaHeub K
KYNbTYPHE SIBULLE BUCTYMAa€E CBOEPIAHUM TEKCTOM, LLO BigoOpaxkae Tun i 0COBNUBOCTI KyNbTYpU AAHOIO €T-
HOCY MEBHOT KyNbTYpPHO-ICTOPUYHOI €noXu 3a AONOMOrol0 CBOEI 0COBMMBOT MNACTUYHOT MOBU. A OCKINbKU
Oyab-KUI TEKCT CTBOPIOETLCA HA OCHOBI KOHTEKCTY W nepeabayae noganslue NOBEPHEHHSA A0 HLOrO, TO Ta-
Helb PO3rnsaaaceTbca caMe B paMKkax NeBHOT KynbTypHOT napaaurmun” [10].

H. OcuHueBa, AOCNiAHMK acnekTy aHTPOMNOMOMYHOT OHTOMOTIT TaHLD, OBI'PYHTOBYE MOXIMBICTb MOCTAHO-
BKM MUTAHHA LWOAO0 OHTOSOrT TA BUABMEHHS OCHOBHUX TEHAEHUI OCMUCNEHHS TaHLO Ha PI3HMX ICTOPUYHUX piB-
HsIX (DYHKLIOHYBAHHA €BPONENCHLKOT LMBINi3aLii. B aHTPOMOMOriYHOMY CEHCi, BU3Ha4aroum cneumdivni atpubytu
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TaHuoBanbHOro BytTa ("nosa”, "kpok", "ctpubok”, "nnacruka” Ta iH.), aBTOpKa BMABNSIE HANCYTTEBILLI OHTONONIYHI
0coBNUBOCTI pyxiB TiNa nig Yac BNNMBY HA NCUXOCOMATUKY Ta MUCMEHHS NMIOAUHKN (KPY>KNSAHHS, piBHOBAra, nocni-
[JOBHICTb, NOPAAOK, MAaTEMaTUYHA PO3MIPHICTL) [8]. Tino y TaHLUi "po3MOBNSE" YapIiBHICTIO, 3any4yeHHaMm a0 cebe
nornaay (CKakiMo, rpauiosHiCcTio, MaTeMaTUYHOK PO3MIPHICTIO, CTPUBKOBUM MPOPUBOM peanbHOCTI), TOOTO,
MOXKHA cKasaTu, WO Tifo B TaHUi TpPaHCUEHAEHTYETbCA. BnacTusicTe TaHU "BUXOAUTU 3a MeXi TinecHocTi"
CBiAYNTb NPO 34aTHICTb CyD’ekTa A0 MUCNEHHSA Ta Mi3HAHHA. AQXKe "TaHeub Yy HOro rHoCeoNoriMHOMY 3HaYEH-
Hi CTBOPIOE BiANOBIAHWIA TOHYC Tina (CTaH TpuBanoro 30ymxkeHHA abo M’sI30BOT TKAHUHMU, LLO HE CYyNPOBOAXKY-
€TbCA CTOMIIEHHAM), KM BNAMBAE Ha MOXMUBICTb NisHaHHSA" [8, 20], — cTBEpAXKYE BUEHA.

Hawa no3uuia noBHicTio 36iraetbca 3 noaibHUMmM gymMmkamu. AHani3 AoCnigkKeHb OCTaHHIX POKiB Mo-
KasaB, L0 TaHelb He BMILLYETLCA Y XOPCTKi paMKK KaTeropii "sua mucteursa". MNMoHATTS "TaHeub" nowmpto-
€TbCA i Ha ail, Wo He nonagatoTb Nig Taky KaTeropito, ue oaHe 3 HaNNOLWMPEHILLNX SABULL NIOACbKOT KYNbTYpU.
MponoHyemo TpakTyBaTu TaHeLb K OAHY 3 hOPM CYCMiNbHOT CBIAOMOCTI, WO Biaobpaxkae peanbHy AiNCHICTb
Yy XyA0XHix o6pasax Ta 6epe y4acTb B COLIOKYNbTYPHOMY iCTOPUYHOMY MOCTYNI.

AlKe YHiKanbHICTb TaHUO 9K BUAY MUCTELTBA NONArae B TOMY, WO B HbOMY Ha NepLUnin NfaH BUCTY-
nae nanHa 9K couiokynbTypHa Ta ncuxodiidamyHa uinicHictb. TaHeub, BianoBIAHO, CTBOPIOETLCA HE NULle
i3U4HUM PYyXOM, @ N PYXOM AYMKKU, NOYYTTIB, CTAaHOM Ayuli. JlloguHa — Le HEBUYEpPMHA CYTHICTb, SIka 34aBHa
TAXKIE 40 NCUXIYHOTO CaMOBUPaXEHHA Yy PisUYHOMY NPOCTOPI, TOMY iICTOPMYHA 3MiHA NOrNsdiB Ha TaHeub AK
yacTuHy OyTTS 3aBXAM CUMHXPOHI3YETLCS 3 peanbHiCcTO. CaMe TOMy cyyacHa xopeorpadidHa KynbTypa ae-
Aani Ginblue HabyBae KynbTyPONOriYHOrO 3HAYEHHA K MOKA3HMK CBITOMMSAAHUX iHHOBAUiW, SKi BiaOyBalOTLCA B
0COBUCTICHMX xapakTepuctukax il cy6’ekTiB. Ha aymKy ykpaiHCbKOro MmucteuTBo3HaBus . ®pusa, yzaransHEHHS
TakKUX XapakTepucTUK 4ano 3mMory 3’AcyBaTu, LLO cydacHa xopeorpadhivHa KynbTypa — Ue "AuHamiuHe i iHTerpo-
BaHe fABWULLIE, MPOLIEC TBOPUOT camopeanisadii, akui nepeabdavae CTBOPEHHA HOBOI iHdbopMalLlii, TOBTO NpoayKTuU-
BHY AianbHicTh" [15]. "To3a cymHiBOM, —BKa3dye B. POMM, — TaHeUb € SIBULLEM KySbTYPOMOrYHUM, coujanbHUM,
TOBTO CyCMiNbHWUM, iICTOPUKO-CYCMiNbHUM ab0 TEOPETUKO-CYCMINbHUM. ApKe | He moxe ByTW Takoro MUCTELTBa,
SIKE He NoB’sidyBanocs 6 3 BiANOBIAHOIO enoxow abo MOMEHTOM iCTOPUMYHOTO PO3BUTKY. He nuLue TaHeub, a i 3a-
ranom Kynbtypa, MUCTELITBO € NPOAYKTOM CYCMiNbHOrO PO3BUTKY i Nignarae BigaHHio KynbTyponorii” [11, 60].

Y TaKOMy KOHTEKCTI BaXKNMUMBO 3a3Ha4YuTH, LLO iCTOPIS xopeorpadiyHoro MUcTeUTBa Hanivye He ogHe
CTONITTA | Beae CBii Bianik 3 ganekoro MMHynoro. BignosiaHo 40 iCTOPMYHOro NOCTyny NOACTBA OHTONOrIA
XxopeorpacpivyHoT cKknaaoBOoT CBITOBOT KYNbTYPU BUOKPEMITIOE KiNbKa MOAycCiB (PYHKUIOHYBAHHA TaHLIO: apxaiu-
HUIW, aHTUYHUIA, PEnirinHo-cepeaHbOBIYHUIA, CepeaHbOBIMHO-KYPTYa3HUA (HAPOAHUI | NPUABOPHUI), a TAKOXK
Moayc npodpeciinHoro mucteutsa (KnacUYHU TaHeub, POMaHTUYHUI TaHeUb, TaHeUb-MOAEPH, NOCTMOAEPHI-
CTCbKWUI TaHeub Ta iH.).

Mepwi 3ragku Npo TaHeub NOB’A3aHi 3 KOCMOMNOrYHMMK Midpamu, B SIKMX TaHeUb Gepe ydacTb y Ha-
POMXKEHHI CBITY 3 xaocy (Hanpuknaa, iHgyictcbka midhonoria). Migh cTae HacKpi3HO peanbHICTI0 xopeorpa-
PIYHOT KyNbTYPU, MOYMHAIOYMN Bif NPOTOKYNLTYPU, KONK BiH (Mid)) BUKOHYBAB CBITOrMSAAHY DYHKUiIO, a TaHOK
OyB CKNagoBO penirinHoro abo nobyToBOro putyany. TaHelb SK YaCTUHA PENirinHoro kyneTy 6yB 3acobom
3abe3neveHHs iCHYBaHHA MIOAUHU B OCOBNMBOMY NCUXIMHOMY CTaHi, BiAMIHHOMY Big MOBCAKAEHHOrO, B SIKO-
MY MOXIMUBI PI3HOrO poAy MICTUYHI KOHTaKTU 3i CBITOM AYXOBHUX eHeprii. Kpim Toro, 3aanovyaTtkoBaHuin y npa-
AaBHi yacu TaHeub B6yB Takox 6e3nocepeaHbO BMMNETEHMI Y NOBCAKAEHHE XUTTS SIK AiNOBUI 3aCi0 CE30HHOT
opraHisauii Tpyaosmx OyaHiB, oOpsiayBaHHA ypOUUCTOCTEN, NPUKPALUAHHS CBAT. [NepBICHMIA TaHEeUb BUHUK
we A0 NoABM MY3UKKU - Nig PUTM HaANNPOCTIWMX YAAPHUX IHCTPYMEHTIB. PUTMIYHO OpraHi3oBaHuin TinecHwui
pyx 34iNCHIOE BNSIMB Ha NiACBIAOMICTb, Aani — Ha CBIAOMICTb ntogen. Taka BNacTUBICTb TaHLUIO, LLIO NOEAHYE
PUTM i3 M’A30BOI0 PEaKTUBHICTIO NIOAMHU i BUKOPUCTOBYETLCA CbOTOAHI B TaHUIOBAnbHIN Tepanii, carae Ko-
PiHHAM Yy AaBHIO Tpaguuito putyanbHux TaHuie [4; 6; 9, 5; 11].

Mig yac aHanisy 306pa)keHb TAHLIOBANbHUX PYXiB MEPBICHOT NIOAUHU yBara AOCHiAHUKIB — apxeono-
riB, iCTOpPUMKIB, aHTPOMNOMNOriIB, XOPEONoriB — BinbLUe 30CepeIKYETbCA HA pUTyanax i penirinHux Tpaauuiax, a
He Ha onucax CaMoro TaHu. PEKOHCTPYKLIA AaBHbOT KynbTypy BigOyBaeTbCsl YaCTO HA OCHOBI NPAMOro ne-
peHeceHHa eTHorpadiuHuX JoCnigXKeHb Cy4acHUX KynbTyp (3a NpMHUMNOM: MU HE Bidaemo, Sk TaHuioBana
nepsicHa nguHa, NpoTe Ue MOXe MPOINCTpyBaTU NOBeAiHKA Cy4dacHUX MPUMITUBHMUX NIAIEMEH, LIO nepe-
0al0Tb CbOroAHI pUTMKU Yepes pyxu Hir). YacTto gocnigHuWkK nig Yac iHTepnpeTauii ceMaHTUKKM NepBiCHUX 30-
Opa)keHb NOKMNaaalTbCA NULLIE HA CBOT, YacCTO CYTO iHTYITUBHI BiAYyTTS.

BoaHouac aekogyBaHHA Ta penpeseHTauisi CUHKPETUYHOIO CTapo4aBHLOrO TaHLK BBOAATL HAC A0
MIKpOKOCMY cyO’ekTa, 9kMM BiH iCHyBaB Garato TUCAYONiTb, 8 TOMY i NEPETBOPIOIOTL HAC HA CMiBYYaCHUKIB,
34i0HUX A0 TOYHIWOT iHTepnpeTadil. TOGTO 3’ABNAETLCA YHiKanbHa ANA KyNbTYPONOrii MOXMUBICTb 3arnsHyTH
B Yacu, Konu sapokysanacsa nogcbka KynbTypa, NpocniakyeBaTtu nepuli Kpoku i eBonouii. Xopeorpadu-
npaktTukn (banetMencTepu i NMOCTaHOBHUKM TaHLIB) Y MOLLYKAX CEMAHTMYHOI CKIago0BOl CTapoaaBHix 300pa-
JKEHb WLLINMK nonepeay TeopeTukis. MNMpoTe Taki po60oTu 3aBXau iHILilOBANUCA HE HAYKOBUMU, A TiMNbKKU XyA0XK-
HiMKu iHTepecamu. MNnactuuHe, obpasHe Ta 3MICTOBHE HAMOBHEHHA MEPBICHMX NAaM’SITHUKIB aKTUBI3yBamno
TBOpYy (hbaHTasiio GaneTmerncrepa, HagaBano xopeorpadidiHOMY TBOPY HEMOBTOPHUWA apomaT vacy, 4acto
cTaBano OCHOBOK CHOXKETIB KOHLUEPTHUX HOMEPIB i LinnX cnekTaknis.

MNpo Te, Wo xopeorpacpia BUOKpeMunachb y MUCTEUTBO LLEe 3 aHTUYHUX YaciB, cBigvaTb YUCNEHHI ap-
TehakTh i3 300paxkeHHAM Noaen, WO TaHLOWTL, Ta cTapoaaBHi TeaTpu, To6To Oyaisni, WO 3BOAUNUCA Cne-
LuianbHO ANs BMKOHAHHA B HUX TBOPIB MMUCTELTBA, 30KpeMa xopeorpadidHoro. Y TBOp4yuMx gopobkax
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aHTMYHUX hinocodhis — Cokparta, NnatoHa, Apucrtotens, JlykiaHa, lamona, MNicaropa, MNMpoTtaropa Ta iH. —
npoénemu "Mycu4HMX" MUCTEUTB (TaHEUb, My3uKka, Moeslisl) 3aWmManu npoBigHE Micue. AHTMYHA Kanararis
Mana Ha MeTi BUXOBaHHS rapMOHIAHOT NMIOANHK, B K NOEAHAHO iHTENeKkTyanbHe, hidandHe, MoparnbHe i ec-
TeTuyHe. [yxoBHWI PO3BUTOK NoeaHyBaBCA 3 (Di3UYHOKO AOCKOHAnICTIO Tina. CtapoaaBHi rpeku po3yminu
TaHeUpb SK riMHACTUKY Ta 3acib o3gopoBneHHA Tina (Fomep, Ecxin, Codokn). 3aranom y craporpeubkin gino-
codbii i nirepartypi TpaguuiiHolo Byna Tesa NnatoHa, BUCNOBNEHa HUM y npausix "3akoHu" i "Oepxaea", OCHOB-
HWUIA 3MICT SIKOT 3BOAMBCA A0 TOrO, LLO NMOAMHA, SKa HE HABYEHA TaAHLOBATU, € HEAOCBIAYEHOLO i rpyboto, y TON
yac, K A0CBigYEeHUIA TaHUOPUCT — L BTINEHHS KYNbTYPHOI NioguMHKU. 30KpemMa, B OOHOMY 3 OCTaHHiX TBOpIB
lNnatoHa "3akoHn" po3BMHEHA TEOPIS XOPOBOAHOrO MUCTELTBA | 3yMOBJIEHI BCi CBALLEHHI CniBK, BCi TaHUi, AKi
BUABMAIOTLCA pearnbHUM 34iINCHEHHAM 3aKkoHy. KpiM TOro, BiH CTBOPUB BRacHy Knacudikadito TaHuiB.

JlykiaHom O6yB HanucaHuin Tpakrar "lMpo TaHeub", OAUH 3 KpaLUUX TBOPIB AHTUYHOT €CTETUKU, NOBHIC-
TIO NPUCBAYEHUA MUCTELTBY AaBHLOIPELbLKOro TaHU. ABTOP i3 3aXONMEeHHAM iHTepnpeTye TaHOK 9K MOAENb
KOCMOCY, K MOAESNb €AHOCTI Aywli i Tina. BiH po3MipKOBYE NP0 POJib | 3HAYEHHA TAHUIO Y XUTTI N0Aen, roBo-
pUTb NPO BUMOTM A0 NIOAMHM, AKa BUPILLMNA NPUCBATUTM cebe TaHUBaNsHOMY MUCTELTBY, FOBOPUTbL MpPO
€OHICTb NIOANHM 3 IHLLOK NIOAMHOI, NPO EAHICTL AyLWi i Tina, NPO NNAcTUKY, TINECHICTb, PYLUIKHICTL, AUHAMI-
YHiCTb. TakK, BiH migHiMae, Mopanisye eCcTeTU4YHO BU3HA4ae i B NEBHi Mipi HacTaBnNaAe NOAWUHY A0 rapMOHil.
Baxknueo, wo JlykiaH He 0BMeXyeTbCA NULLIE ONUCOM TaHLIO Y TPELbKUX peanisax, a TakoX ONucye AaBHLO-
€rMNeTcbKy xopeto. 3okpemMa, ErmneTCbKuii aCTPOHOMIMHUMI TaHOK CBiAYMTb NPO Te, WO TaHUIOPUCTU Moae-
nioBanu pyx HebecHux cBiTun. TaHOK ByB KOCMONOTYHUM Ta acTpanbHUM, FOBOPUB MPO TE, SIK TiNO NMIOAUHM,
TiNO KOCMOCY i caM pyx NNaHeT nepeaaBannucb B pyci TAHLUOPUCTIB.

Y Mi3HIN aHTUYHOCTI TaHeLb aHani3yBaBCsa KPUTUYHO, 3 NO3ULIA PAHHLOIO XPUCTUAHCTBA, Y KOHTEKCTI
BUAOBULLHUX MUCTELTB, NPOTE OAHOYACHO BKa3yBasrocs Ha MOro KOPUCHY Pofb y NPOOyMKeHHI yCTpeMAiHb
ayuwi no bora (KunpiaHn, NakraHuin, TeptyniaH) [8; 9, 6-7; 11; 12].

Y "remHi Biku" CepeaHboBivuysa (V—XI CT.), aki GinbLiCTb cneuianictiB BBaXkae 406010 "opraHizoBaHo-
ro xpuctuaHcrea" [16, 138], hopmylOTbCA NPOTUNEXHI TUNK MUCHEHHA. OaHi mucnuTeni enoxm (KnumeHt
AnekcaHgpiicbknii, Bacunb Benukuil) BBa>kanu TaHeub CUMBONOM €4HOCTI 3 BOrom, CUMBONOM PO3YMIHHSA
MNOro KOCMIYHOT CyTHOCTI. [HWi (CBatuii AMBpoOCiin, ABrycTuH BrnakeHHWi Ta iH.) 3acyaKyBanu TaHeub, Ha3u-
BaKO4M MOro NOPOMAXKEHHAM NOPOKY Ta po3kowi. OdiliiHa XpUCTUSIHCBKA iAeonoris cTBepaxysana, wo 6yab-
fKa nacbka akTUBHICTb nepedyciM mMana cnpsaMoBYBaTUCA Ha PO3BUTOK BHYTPILUHLOrO CBITY NIOAMHU, TOAI
AK NiKNyBaHHA Npo hi3nyHy Kpacy Tina BBaXkanocd aMmopanbHUM i rpixoBHUM. TaHUi, AK HaWSCKpaBiwMii NposaB
TiNecHocTi B Hapoai, 6ynu 3ab0pOHEHi, OCKINbKM TX NOB’A3yBanu 3i CTapoAaBHiMKU A3MYHULLKMMMK 00psaaMu.
MHaHWiA LUEepPKBOIO TaHEUb NEPEMILLIAETLCA Ha nepudepito KynbTypu, BUNPOBOBYIOUM MOCTIAHI 3BUHYBAYEHHS 3
OOKy peniriiHux mucrnutenis y 306ymkeHHi YyTTeBOCTi. BogHopa3s aeski Buau TaHLUiB AONYCKANUCS, SIKLWO BOHU
BMKOHYBanucsi Ha cnaesy 'ocnoga abo npuceBavyBanuca NEBHUM LEPKOBHUM nogiam. MpoTe BCi TinecHi npo-
S1IBW, 3arHadi BcepeauHy nig HaTUCKOM PeniriiHOT AOMIHAHTKU, HECMMHHO NPOPUBaNUCA Ha30BHI Y POpMi HU-
30BOI KapHaBanbHOT KynbTypu. TaHelb NoYaB PO3BUBATUCA Y MANCTEPHOCTI MaHAPIBHUX aKTOPIB — BaraHTIB i
XOHrnepiB (Ha Pyci — CKOMOPOXiB), NOYaCTW rHaHUX LEPKBOIO.

Enoxa BiapomxeHHsa 3abeaneunna yeepudHnUiA PO3KBIT NNACTUMHOIO MUCTELTBA. AHTPONOLEHTPU3M,
ryMaHi3aMm i NepeoCMUCIIEHHA XPUCTUAHCBKOT TpaauLii npu3Benu 4o abconoTu3aaii niacbKoi 0CobuCToCTi Ta
nepeTBOPEHHA MUCTELTBA Ha NPOogeciiiHy AianbHICTbL. Pa3om 3i 3MiHOK NOrnsaAie Ha 3MiCT BHYTPILIHLOrO Ta
30BHILUHBOrO iCHYBAHHS NIOAWHU TiNECHOMY 3HOBY Byno NOBEPHEHO CEHC CaMOAO0CTaTHOCTI Ta kpacu. Tinec-
Ha Kpaca y peHecaHCcHy goby oAyxOoTBOpsacd, HanoBHIOBaNacd HOBUM CEHCOM, LLO BMSIMHYIO HA PO3KBIT
KYPTYya3HOT TaHLOBANbHOT KyNbTYpPW | CTAHOBIEHHA NAPHOro 6anbHOro TaHLo.

Y cepeaHbOBIYHO-KYpTYya3HOMY MOAYCI AOCATraloTb MOMSIPHOT MPOTUNEXHOCTI 6anbHWi | HapoaHWIA
TaHUi, SKi PYHKLIOHYIOTb napanensHo. B cuctemMi npuaBOpPHOro €TUKETY TaHelb HabyBae HOBOrO rpomMaach-
KOro nNpu3HadeHHs — i3 3a0aBu BiH NEPETBOPIOETLCA HA 3aci® AOCATHEHHA NONITUYHUX idEN, Kap'€pHOro 3po-
CTaHHA abo eneMeHT NOBOBHOT iHTpUrM. POPMYIOTLCA KAHOHU NAPHOr0 TaHUK (ANs YONOBIYON i XIHOYOT
crarti). >KOpCTko pernameHTOBaHUM €TUKET NOLUMPIOBABCA i HA Banu, aki ctanu bopMoto colianbHOT OpraHi-
3auil, Wo BM3HA4Yae TUM NOBEAIHKM BCEPEANHI CBITCbKOT KynbTypu. CepeaHbOBIYHO-KYPTYa3Huin Moayc 6yTTa
TaHUO CTBOPUB BnarogatHUi IPyHT AN BUHUKHEHHS NPOMECINHOrO CLUEHIYHOro TaHLHo.

PauioHaniam i npupoaHuyo-HaykoBui nigxia Hosoro yacy BigHOCHO npo6rnemu TiNeCHOCTI Aanu 3Mo-
ry posnoyatu hOpmMyBaHHS HAyKOBO-METOA0NOriYHOT 6a3n xopeorpadii (M. bowan, P. dbone, XK K. Ho-
Bepp). Le, y cBolo yepry, cnpuano nodBi OHTOMOMNYHO HOBOrO MOAYCY TaHUIO — NPOoecCinHOro Knacu4yHoro
BGaneTy, akuii chOopMyBaBCH Y Nepioa KynbMiHALIMHOrO PO3KBITY KypTyasHOi BanbHOT KynbTypu, a 3rogom
NepeTBOPUBCA HA OKPEMILLHIM BUA MucTeuTBa. Moayc OyTTs KNnacu4HOro GaneTy MOB’A3aHuii i3 34aTHICTIO
pyxis Tina "poaMoBnATU", CTBOPIOBATK Aianor 3 rnagadem, BNAMBaTU Ha HLOTO Yepe3 CTBOPEHUW XyOOXHiin
obpas [9, 7-23].

Pa3om i3 nosBO HOBMX BUAIB TaHUIB pobnaTbCca cnpobu ix TeopeTudHOro ocMucneHHs. XV-XVIii
CTOMITTA Bia3Ha4YeHi 0O6rpyHTOBAHUM HAyKOBMM NigX0A0M A0 TaHUOBANbHONO MUCTELTBA: BUAAHHAM cnewj-
anbHOT niTepaTypu, NMPUCBAYEHOT HE NULLIE TEXHIiLi BUKOHAHHA, a8 W NUTaHHAM MOLUMPEHHA TaHUOBAMNbLHOIO
MUCTeluTBa Yy CycninbCTBi. Y ®paHuii, ckaximo, koponb Jliogosuk XIV (1643-1715 pp.) 3 AUTUHCTBA TaHLtO-
BaB y baneTtHux BucTraeax, a B 1661 p. 3acHyeaB KoponiBCbKy TaHUIoBanbHy wkony (Académie Royale de
Danse), sigBiBLum i1 micue y JlyBpi. Akagemia 3rogomM nepetsopunacs Ha NapuabKy HauioHanbLHy onepy.
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3apomkeHHs akageMiyHoro 6aneTty cynpoBOaXKyBanocb po3poOKo CUCTEMM I TEPMIHOMOTIT CLEHIY-
HOro TaHU Ba)knuBOro aHadeHHs npu Ubomy Habyna po3pobka HoTauii (naT. notatio — 3anuc) xopeorpadiu-
HUX TBOpIB, TOOTO npoueaypa 3anucy iHpopMaUiiHUX AaHUX WOAO TaHLBaNbHUX PyXiB 3acobamu neBHOT
cuctemu. Tak, MOYMHAOYM 3 NepLUol NONoBUHM XV CTONITTA, HAM Y CNagokK 3anuWnUnCa NUCEMHI nam’aTKku-
HoTauji TBOpiB xopeorpadii. 3okpema, B ITanii Bigomi Taki onycu, sik "Mpo npakTuky abo MuUcTeuTBO TaHLo"
MNynbenbmo E6peo (1455 p.), "Knura npo mucteutso TaHuw" (1455 p.) AHTOHIO KopHasaHo, "TaHUiBHUMK"
(1581 p.) ®abpuuio Kaposo Ta iH.

Havigigomiwmmm 36ipkammn opaHLy3bkux cepeaHbOBiMHUX TaHUIB € "Opxe3sorpadia” (1589 p.) Tyana
Apbo, "HoTauia" (1700 p.) MNbepa bowana ta Payna ®bovie Ta iH. OCTaHHi, 30KpemMa, CTBOPUIN NepLLY yCTaneHy
CUCTEMY 3anUCy TaHLOBANbLHUX ENEMEHTIB, CchopMyBanu BCi iCHYOMi y BaneTi no3uuii Hir i pyk, 3ano4aTKyBaBLLU
TUM CaMUM TEPMIHOIMOTII0 KNAaCUYHOTO TaHLIO, sika 3roaomM Habyna iHTepHaLUiOHANbLHOro Xapakrepy.

MoaibHi nybnikauii 3 HOTaLUiED, ManioHKaM, My3MKOIO 3'aBUNUCL B AHMNIT ("OpkecTp i noesis TaHuo"
IbxoHa Oesica, 1594 p.), IcnaHii ("Cepeepcbkunn pykonuc", 1468—1496 pp.; "Pykonuc 3i wnutanio", cepeanHa
XVII ¢1.), Himewuuni ("HiopH6epsbkuii pykonuc" Morana Koxnayca, 1517 p.) Towo [3].

B enoxy lNpocBiTHULTBA HA PO3BMTOK XOpeorpadivHOl AYMKU BRAMHYNKU PinocodChKi NpiopuTeTy
0. Oinpo Tta ¢. Bonbrepa. 3aBasaku pedopmi XK. Hoseppa, BaneT nepeTBOpMBCA HA BuA MUCTELTBA,
SIKUA MaB BaXXMUBE CYCNiNbHE 3HAYEHHSA. Y KHU3i "JIuctn npo TaHeub i 6anetn" (1760 p.) BENUKUIN XOpeor-
pad, nponaryo4ym CBOK eCTeTUKY, nucas: "HA 34iNCHUB Y MUCTEUTBI TaHUIO NEPeBOPOT HACTINLKU X 3HAYHUMN |
MiLUHKIA, [K | TNOK y MUCTeUTBI My3ukun" [7, 42].

HoBui Xya0xHIn HaNpPaAM — POMaHTU3M, KM JOCAT KynbMiHaUil CBOro po3kBiTy B cepeauHi XIX cTo-
niTTa. BnacHe pomaHTU3M NPUALLIOB y 6aneTHUi TeaTp B OCTAHHIO Yepry - nicna niteparypu, >}XMBONUCy Ta
MY3MKW. 3aranom poOMaHTM3M CMPUSAB OHOBJIEHHIO AK TEMATUKW, TaK i 3aTBEPAKEHHIO HOBUX CLIEHIYHUX Npu-
nomie xopeorpadivyHoro mucrteyTsa. Po3anovaBsca akTUBHUI PO3BUTOK METOAY XopeorpadidHoi gpamu, wo
pPO3BMBABCS Y TICHOMY B3aEMO3B’S3Ky Xopeorpadii 3 ApaMaTtu4HMM TeaTpom i fiTepaTypolo, a Takox — cTa-
HOBJIEHHA MeTOoAY TaHLOBaNbHOT CUMPOHIT, WO NiAXKMBIIIOBABCH B3a€EMO3B’A3KOM i3 CUMPOHIYHOIO MY3UKOIO.
Takui npouec cumdoHizauii 6aneTHoT my3uku 6yB 3yMOBNEeHUn nepeaycim pedopmoto M. YainkoBCbKOrO, LLIO
cnupanaca Ha NPUAOMWM HacCKpPi3HOro CUMAIOHIYHOrO AINCTBA, HA XYAOXHIO €AHICTb MY3UYHOI 30BHILUHOCTI
BGaneTy i My3au4yHoi gpamaTyprii Ta iH. BogHouyac ue 6yB nepiog akTUBHOro onaHyBaHHA GaneTmencrepamu
00pasHux, CTUNbOBUX, KOMMO3ULIRHUX 3aKOHOMIPHOCTEN IHCTPYMEHTAaNbHOT CUMOHIYHOT My3uku. BogHopas
Mexa XIX—=XX cronitb 03HameHyBanacsa notpeboro B iHCLEHYBaHHI iHCTPYMEHTANbHOT My3UKU, HE MPU3HAYEHOT
Ana TaHWo. BianoBigHO A0 KyNbTYpPHOI napaaurMu nepiogy B POMaHTUMHOMY BaneTi, ik CTBEPAYKYE POCICBKUIA
MuCTeUTBO3HaBeLpb . [pyumHoOBa, Oynu BUpOBEeHi BNACHi 3aKOHU My3UYHOT ApamMaTtyprii ik Ha piBHi BCbOro TBO-
py (ocobnuBoCTi yBepTiopKU Ta BCTyNiB 6aneTiB, BUKOPUCTAHHA NEWTMOTUBIB i pparMeHTiB, LIO NOBTOPHOOTHLCS,
LUMTYBAHHA M aBTOLUMTYBAHHS), TaK i HA PiBHI okpeMux aiit (ocobnmocTi nobyaosu dhiHaniB akTiB i BCiEr kOMNoO3u-
ujii, nobyaoea TaHUIOBaNbHUX i AiEBMX CLEH, KpUCTanisauia My3udHo-xopeorpadidHmx chopm)[5].

3MiHa KynbTYPHOT enoxu npussena 4o PopMyBaHHA Ha No4YaTKy XX CTOMITTS HOBOro TaHUKBAaNbLHOMO
Hanpamy (MoAepH), 3aCHOBAHOIO HAa BiMbHIM nnacTtudi Tina. Ha TaHeub-moaepH, 6e3nepeyHo, BnnuMHyna gino-
cogpia @. Hiywe, akoMy HanexuTb iges npo Te, Wo, 9KWO Y CyCninbCTBI BHYTPILLHIA acnekT nioguHu npesantoe
Haa 30BHILLHIM iCHYBAHHAM, TO KyNnbTypa HEMUHy4Ye BMUpaE. BiH BBaXKaB, WO "30BHILLHE" — eanHUA 3acib Biag-
POOXKEHHA Ta PO3BUTKY KYNbTypWU. 3a HUM, TiNbKW TaHUIOKOYWIA 3a4aTHUIA CTaTu HaanoauHOW. TaHeub, aHTpo-
NOMOriYHWUIA Y CBOTI OCHOBI, y TAKOMY CEHCi CTae HaWACKpaBiLUMM 3aCOB0M CTBOPEHHSI NPOCTOPOBOT TINECHOCTI.

TaHutoBanbHe MUCTeUTBO Aeaani Ginblue BUCTyNae sickpaBUM (PEHOMEHOM NMOCTMOAEPHICTCLKOT 400U,
Ha mexi XX-XXI| cToniTb cnocrepiraéMo YTBOPEHHA CUHTETUYHUX XYAOXKHIX DOPM, MOCUSIEHHA TeHAEHLiN A0 B3a-
€MOMPOHUKHEHHSA Pi3HUX BUAIB MUCTELTB. [0aibHUA "CUHTE3 MUCTELTB" — Lie "OpraHiuHa €4HICTb XyAO0XHIX 3aC0-
0iB i 00pa3sHNX eNEeMEHTIB Pi3HUX MUCTEUTB, B SIKOMY BTIMIOETbCA YHiBEpCanbHa 34aTHICTb NMIOAWHU €CTETUYHO
onaHoByBaTu CBIT" [2]. CBOEPIAHWI AOCBIA Y TAKOMY CEHCi HAKONMYEHWUI | BaneTHUM NOCTMOAEPHI3MOM. ocTMO-
OepHicTCbkuii 6aneT € ACKpaBUM NOEAHAHHAM PISHOMAaHITHUX TaHLIKOBANbHUX TEXHIK | TPAAULIN, BCIX iICTOPUYMHKUX
MOZYCIB TAHLIOBAINbHOIO BYTTS, B OCHOBI SKMX NEXMUTb KOHLENUIA hinoCodCbKOro 0CMUCNEHHS TAHLIKO.

OTxe, TeopeTuyHe OOrpyHTYBaHHS NPoBNeMu MUCTELTBA TaHLUIO SK KYNbTYPHOrO SBMLLA NMEPETBO-
plOE MOro Ha npegmeT KOMMMAEKCHOro MiXXAMCUMMMNIHAPHOrO AOCRIAXKeHHA. IHTerpauia pesynbTaTiB Takoro
JOCTIIKEHHS, HA HaWy OYMKY, MOXe OyTu JOCATHYTa B KOHTEKCTi KynbTyponorii.
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Ljep6akoe B. B. KynbTyponormueckuin acnekt onpegeneHus noHATuaA "tadey”

CraTba nocsslieHa 0BOCHOBaHWIO KyNbTYPONOrMYeckoro acnekra onpefeneHus noHatTusa «TaHel'. Ocoboe
BHUMaHWe aKUeHTUMPYeTCA Ha OCHOBHBIX 3Tanax (opMWMpoBaHWA TaHLUEBanbHOW KynbTypbl - OT AHTUYHOCTU A0
coBpeMeHHocTU. OTMevaeTca HeobXOAUMMOCTb M3yYeHWs TaHUa B npefernax COBPEMEHHOW napajurMbl CUCTEMHOCTH,
KOTOpasi OCHOBbBIBAETCHA Ha MMOPariMCTUHECKOM COYeTaHWWM U WHTerpaumn pasfuyHblX TeopPeTUMKO-MEeTOL0Normyeckunx
NOLAXOA0B, YTO, MO MHEHWIO aBTOPA, MOXET ObITb JOCTUrHYTO B KOHTEKCTE KyNbTYPONOrM4eCKoi HayKu.

Kniouesnie cnoea: baneT, 6baneTMmelicTep, NCKyCCTBO, MOAYC, HOTaLWSA, Xopeorpadus, TaHUeBaneHasa nekcuka.

Shcherbakov V. Cultural aspects of categorization "dance"

In this article an attempt to expose the revealing of a culturalurological aspect of a category "dance" has been
undertaken.

Dance - a huge reservoir of human culture, which absorbs and transmits its own methods and means all inher-
ited a complex social ways of life and beliefs, which is the essence of our being. Dance is not just has its place in the
socio-cultural reality, but also reflects the whole culture of the relevant historical period in its entirety. The task of under-
standing the phenomenon of dance become a subject of research not only art- science and other scientific disciplines,
including cultural studies, which determines the relevance of its research within it. The author offers a perspective reflec-
tion choreography within the cultural aspects of the trial. Dance Place (wider - choreography) today has not been suffi-
ciently defined. Traditionally accepted oriental dance seen in the discourse. Today, however, theoretical research in the
field of semiotics, philosophy, culture, history, art history, psychology, education, anthropology , along with the rapid de-
velopment of modern information technologies that enhance scientific understanding of the problem, provide an opportu-
nity to consider it through the analysis of a wider range of sources. It should be noted that, in addition, there are
ontological and epistemological problems of dance. Analysis of studies in recent years has shown that dance does not fit
into rigid categories of "art". The concept of "Dance" extends to actions that do not fall under this category, it is one of the
most common phenomena of human culture. We propose to treat dance as a form of social consciousness, reflecting the
reality in images and participate in social and cultural historical development. In this context it is important to note that the
history of choreography has for centuries and has its countdown of the distant past. According to the historical develop-
ment of human ontology choreographed part of world culture distinguishes several modes of operation Dance: archaic,
ancient, religious, medieval, medieval courtly (and people's court), and the mode of professional art (classical dance,
romantic dance, dance, modern, postmodern dance, etc.).

The first mention of dancing related cosmological myth in which the dance takes part in the birth of the world
from chaos (eg. Hindu mythology). The myth becomes reality choreographed continuous culture , from protokulture when
he (the myth) served an ideological function, and dance was part of a religious community or ritual.

That choreography detached in art since ancient times, as evidenced by numerous artifacts depicting people
dancing, and ancient theaters, i.e. buildings that were built specifically to perform at these works of art, including chore-
ography . The creative works of ancient philosophers - Socrates, Plato, Aristotle, Lucian, Damona, Pythagoras, Prota-
goras, and others. - problems "music" arts (dance, music, poetry) took the top spot. Antique kalahatiya aimed to nurture
harmonious person, which combines intellectual, physical, moral and aesthetic. Intellectual development combined with
physical perfection of the body. The ancient Greeks knew how to dance and gymnastics means of healing the body
(Homer, Aeschylus, Sophocles). In the "dark ages" of the Middle Ages (V-XI). Formed opposite types of thinking. Some
thinkers of (Clement of Alexandria, Basil the Great) was considered dance symbol of the unity of God, the symbol of his
understanding of the nature of space. Others (St. Ambrose, St. Augustine, etc.). Condemned dance, calling it a product
defect and luxury. Renaissance provided a magical flowering of plastic art. Anthropocentrism, humanism and rethinking
Christian tradition led to the absolute transformation of the human personality and to the professional arts activity.

Rationalism and natural- scientific approach of modern times with respect to the problem of physicality helped to
initiate the formation of scientific and methodological framework choreography (AP Boshan, R. Foyye, Noverr). This, in
turn, contributed to the emergence of a new ontological mode of dance - professional classical ballet, which was formed
during the climax of prosperity scoring courtly culture, and later turned into a particularised form of art. With the advent of
new types of dances are attempts to conceptualize them. XV- XVII century marked by sound scientific approach to
dance: a special edition of the literature on technology not only perform, but also extending the dance in society.

The origin of academic ballet accompanied by the development of theatrical dance terminology and important
role in this development has gained notation (Latin notatio - entry) choreographic works, that procedure for recording
information data dance moves means a system. In the Age of Enlightenment in the development of choreographic ideas
influenced philosophical priorities of Diderot and Voltaire F. Thanks Noverra, ballet developed into an art form, which was
of great public importance.

The new artistic direction - romanticism, which reached a climax of its peak in the middle of the nineteenth cen-
tury. Changing cultural era led to the formation of the early XX century new dance trend (modern), based on free plastic
body. Dance increasingly favor striking phenomenon postmodern era. At the turn of the XX-XXI centuries have seen the
formation of synthetic art forms growing trend towards the interpenetration of different arts. Peculiar experience gained in
this way and ballet postmodernism. Postmodernist ballet is a striking combination of various dance techniques and tradi-
tions, all historical modes of the dance of life, based on a conception of philosophical understanding of dance.

Key words: art, ballet, balletmaster, choreography, dancing lexicon, notation.
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