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Vyacheslavova E. The problem of hidden symbolism as a specific form of tropos in fine arts in the
context of aesthetic thought of the Renaissance and Mannerism

The article shows the role of rhetorical concepts in the Renaissance Fine Art justification place in the family of
"Liberal Arts". The treatise of Leon Battista Alberti, "Three books on painting" is considered, in which the artist uses a
theoretical category of classical rhetoric to define creativity of the artist. The differences between the aesthetics of the
Florentine Platonism and theory of art of 15-16th century are revealed in relation to the phenomenon of allegory in the
visual arts . The author emphasizes the philosophy of neo-Platonism as an influential factor in the formation of the phe-
nomenon of artistic renaissance in general, and in particular fine tropos, but asks the question : what is meant for the
renaissance artist "to be Platonist", or is it possible to identify the theoretical and speculative system of artistic practice ?
It is justified rather ideological, structural and methodological than substantive significance of Neo-Platonism for the art of
the Renaissance, its importance as a model for understanding the world, God and man. Creating and making out renais-
sance myth of the man, philosophical and aesthetic thought of neoplatonism actively developed the scope of artistic alle-
gory, but it was not interested in the problems of fine art. At the same time, the extensive use of the symbol, allegory and
metaphor in art practice, the artists — theorists of the Renaissance do not expose them to the reflection in the practical
theory of art, which is oriented on imitation of nature. Alberti's treatise "On Paintin" refers to the demystification of Pla-
tonic metaphor of the "screening ", is an expression of the structure of allegory.

The article shows that the specific form of the Renaissance Fine tropos (" hidden symbolism ") has not been the
subject of attention of the Renaissance aesthetic thought. The explication is performed between justification non "Finito"
in the theoretical treatises of Leonardo da Vinci and the problems of hidden symbolism. It is revealed the importance of
the Renaissance aesthetic category of "Variety" (diversity) for understanding the phenomenon of allegory in the visual
arts of the Renaissance, in which mimesis and creative constructing are identified , so that the mythology is in the form of
imitation. The famous text by Leonardo da Vinci about the stains on the wall" is not analyzed in the context of the doc-
trine of artistic fantasy and imagination , but on the " language " level , as a result, a semantic ambiguity appears as a
source of estrangement . The relation of "non Finito " with the erosion of the canonical iconography is detected , allowing
the archetypal form to find another meaning , which is the mechanism of latent symbolism. It is proved that desemantiza-
tion of iconographic canon as a way of forming a semiotic autonomy image was on the " language" level one aspect of
the Renaissance processes in the visual arts.

Manneristic theory of beauty is regarded as the theoretical basis for tropos in art and necessary element in the
forming of the prerequisites for aesthetic reflection of questions of artistic visual language,; for the theory of allegory in art.

Key words: semiotic autonomy of the image, hidden symbolism, the semantic ambiguity, variety, estrangement ,
"veil", "inner figur", tropos.

YK 260.1 Bitanin MukonanoBuu KpaB4eHKoO
kaHanaat pinocodhCbKnx HayK

NEPCIMNEKTUBU PO3BUTKY XPUCTUAHCTBA Y OOBY NOCTMOAEPHY:
HA MATEPIANTAX KATONMUUBKOI ®I1TOCO®I|

Y cmammi euceimneHo rno3uyilo cy4acHux KamonuubKux mucnumenis, aKi eidcmoroioms mpaduuilini
UiHHocmi i nonemisytomes 3 nocmmodepHicmamu. okazaHo, Wo 0CHOBHa yeaza XpUCMUSHCEKUX ¢hinocogbis,
6oz20cnosie cehokycoeaHa Ha Kpumuui nocmmoOepHicmcebKol deKOHCMPYKUIT cyb’ekma, penamueidauil yHi-
eepcasibHuUX cmuchie i uiHHocmell ma ckacyeaHHi memaHapamuesie. O6rpyHmoesaHo, Wo no3uyisa nocmmo-
OepHiamy npu3sodums 00 MoparibHO20 penamusiaMmy U YHeMOXNUeoe He nuwe mpaduuiliHy penieiro, a U
cydacHy "ceimcuKy penizito” npaes noduHu.

KnioueBi cnosa: cyb’ekm, memaHapamue, yHieepcasbHi UiHHOCMI, npasa fItoOUHU, eK3ucmeHuiaris-
Huli 6ocsio.

Y yomy nonarae Hebeaneka penaTuBi3My B CUCTEMI MOpanbHUX LIHHOCTEN Ta 3BEAEHHA 3ararnbHo-
NIOACLKMX CBITOMMAAHMX NPUHUMMAIB 4O CTaTyCy CUMYNSKPIB? Fka 3arposa icHye Ans iCHyBaHHA CEKYNAPHOro
CycninbCTBa, B AKOMY, K NMCaB BUAATHUI kaTonuubkuin GorocnoB I. banbTasap, “kogHa 3gpaBomMucnaya
niogvHa Bxe He monuTthea" [2, 4]? YUn mMoxe ue MaTu HEraTUBHUIA BNNWMB HE NULLE ANA BHYTPILUHLOrO AyX0B-
HOro CBITY NIOAWHKW, a W ANA rPOMAACHLKOro »XWUTTH, CRAYXIHHA CyCninbCTBY, cniBnpaudi Yu enemMeHTapHOMY
B3aEMOPO3YMiHHIO 3 iHLLMMKU? BCi Ui MMTAHHSI OKPECMIOTb NPOBNEMHE MOMe HaLWOT CTaTTi.

MeTa cTtaTTi — npoaHanisyBatu Nonemiky XpUCTUAHCLKMX dhinocodis 3 cydacHUMU PinocodhCbKum
TEYigAMU LLOA0 CYTHOCTI JIIOAMHM | OKPECTTMTU NEPCNEKTUBMN ICHYBAHHA XPUCTUSHCTBA B 400Y NOCTMOAEPHY.

Y cBOIA cTaTTi MM ByaemMo cnupaTucs Ha npauio "Bor NOCTMOAEPHICTIB" Cy4aCcHOro KaTomnuubKoro
dinocoda i Teonora KO3eda XKuULiHCLKOro, sikuii € NpeacTaBHUKOM NMOBNIHCLKOT PiNOCOdCHLKOT LLKOMNHU.

© KpasueHko B. M., 2013
19



®dinocodin KpaBuyeHko B. M.

Takoxx 6yayTbe BUKOpUCTaHI npaui Bonrepa [Oesica ("BHYTpilLHA AyXOBHA CYTHICTb Ta iCHYBaHHA. Cy0 €KTUBHICTb
y lerena, Mapkca ta ®peiiga"), l'perema Bapaa ("[oBigHUK No TeonoriyHin aymui B kibep-npocropi”), Poye-
Ha Yinbamca ("T1po XpucTusaHCbLKY Teosnori"), nanu pumcekoro loadHa Masna |l ("Mam'aTb Ta iaeHTUYHICTL").
HonomixxHoto nitepaTypoto € npaui C.C. ABepuHuesa i P. 'BapgiHi.

Mepeaycim cnig 3asHaunTu, WO Ana ginocodii NocT-cyvacHoi Aobu i 0cobnuBO ANA NOCTMOAEPHICT-
CbKOro nigxoay Ao po3rnaay npodnemu niogmHU XapakTEPHUM € TBEPXKEHHS NPO Te, WO "MW BCi OOMAaHyTiI
TpaguUinHMM YSIBIEHHAM MPO FIIOAUHY, NO4INOM Ha BHYTPILLHE | 30BHIWHE" [6, 191]. MNMocTmoaepHicTM nigaa-
IOTb KPUTUL MONOXEHHA BIYHOT (pinocoii, 3rigHO 3 AKMM iCHYE iCTUHHE BHYTpILWHE "a", npuxoBaHe nig 30B-
HilWHIMKM nnactamu, gke mae OyTu 3HangeHe 4um 3BinbHeHe. MonATTa "cyG'exkt", "a", "cmmucn", "UiHHICTL",
"icTMHA", HA AYMKY MOCTMOJEPHICTIB, NOTPIOHO AEKOHCTPYIOBATH SK NMEPEXUTKM MeTadi3udHOro CeiTornsay.
B pesynbTarti NognHa SK LiHHICTb 3HUKAE, PO3YNHAETLCA. binblle He iCHye aHi iepapxii LiHHOCTERn, aHi Kpu-
Tepito peanbHOCTi. Ocb BRacHe B Wi NAOLWMHI 1 NPOXOAUTbL NONeMika XpUCTUAHCTBA 3 NOCTMOAEPHI3ZMOM.

Hasegemo aymky gocnigHuka Bontepa [esica (Walter A. Davis), Wo € BenbMK XapakTepHOO ans
NOCTMOAEPHICTCLKOT dpinocodii. B npaui "BHYTpILUHA AyXOBHA CYTHICTb Ta iCHyBaHHA. Cy0’€KTUBHICTb y e-
rens, Mapkca T1a $penga" BueHuin 3asHavae: "Cy0b’ekT BONOAie NuLue OAHIE rmMMBUHOI — TiElo, WO CTBOPIO-
€TbCs HUM camuM. XKogHa anpiopHa 0COBUCTICTb He YeKkae Hac. Hawe "s" — He 3eMHe S4p0, A0 SIKOro MOXHa
[iCTaTncs, 3HABLLM BEPXHI LWAPK, a LiNICHICTb, aKy NoTpibHO 6yayBaTu i 3a aky noTpibHo 6opotuca” [11, 105].
Ao 6paTy cyvacHy XpUCTUAHCLKY dinocodito, TO BOHA HAronoLwye Ha TOMY, LLIO B OCHOBY aHanidy mopani
noauHK, Tt KyNbTypu Mae ByTu NOKNaaeHui aHania NoHATTA cyd’ekta. TyT HEOTOMI3M paauKansHO NOPUBAE 3
NOCTMOAEPHI3MOM. Bigomun xpuctusHcbkuin dpinocod i 6orocnos apxienuckon KeHtepbepincbkuii PoyeH
BinbaMC nosAACHIOE, WO NOCTMOAEPHICTH abCoNOTU3yBanu NPoLEeC CTAHOBMNEHHSA NMIOACLKOro A B yaci, Bigku-
HYBLUM T€, WO A € BOAHOYAC TPaHCUEHAeHTanbHUM. AKWO B pamKax NOCTMOAEPHI3MY He iCHYE AKOICb inea-
NbBHOT CamOCTI, TO BiATaK HE iCHY€e I ineany 0COBUCTOCTi, 4O AKOro Mu Mornu 6 nparHyTu NpoOTAroM CBOro
XUTTA. AKWO UA Tesa € iCTUHHOW, TOAi BOHA YHEMOXMNUBIOE NOCTAHOBKY MUTAHHA MNP0 YHiBepcanbHWUI
cmucn ByTTa nioguHU. B cutyauii n0OCTMOAEpPHY HIXTO HE MOXE AaTu CTOBIACOTKOBY rapaHTilo, LLO caMe BiH
3HaE, 9K CNig >KMTU, sika MeTa B XUTTI € BinbLu npaBunbHO. Lle Byae po3UiHEHO AK HAB’A3yBAHHSA, MPUMYC.
Tak cTanocd He nuwe TOMY, WO B "NOCTMOAEPHICTCLKIN CBIAOMOCTI yABREHHA Npo "npasunsHe" i "npasuno”
BiACYTHI, a cami Ui cnoBa acouilolTbCca 3 ToTanitapHumM obmexkeHHsM npae i ceoboa” [6, 309]. MpuuunHa €
rnubLwoto. Amke y hinocoii nocTMoaepHisMy 3HMKae cama noauHa sk cy6’ekT. BoHa nounMHae po3rnsaarucs sk
6e30c0b0BUI MOTIK iCHYBaHHS, AYMOK, BaxaHb 6e3 CMUCMNOBOro LIEHTPY, 63 iepapXivuHOT CTPYKTYPU, SIKY rapaHTy-
Bano 6 "a". Biatak, cMucnis xuTTa MOxe OyTn 6e3nid, ane OCKiNbKW XOAHWUIA 3 HUX HE MaE SIKOICb TPAHCLIEHAEHTHOT
(Hag-emnipu4yHOT) onopwu, TO Ui cMUcnKn, abo Habip XMTTEBUX CTpaTeriil, He MOXyTb OyTU ICTUHHUMMK. BiaCyTHICTb
iCTUHM B MOCTMOAEPHICTCLKOMY AWCKYPCI YHEMOXIMBIIIOE NOCTAHOBKY NMUTaHHA NPO iCTUHHWUIA CeHC »uTTa. Ha
aymky KO. 2KnuiHcbKoro, 3aranbHO TEHAEHLUIE CbOroAHi € nigMiHa MmeTaHapatuy "cMucn »UTTa" T.38. "Manumu
HapaTtuBamu" (. NlioTap), Hanpuknag, MMTaHHAMMW NP0 CTUMb XUTTH, MOAY, CTaTyc.

Ha gymky cydacHoro nonbcbkoro dpinocoda Koseda KULiHCLKOTO, BigOMOro KatonmubKoro Kputuka
NOCTMOAEPHI3MY, KYNbTYPHI 3pyLueHHa 1968 poky Ha 3axogi, Wo 3HaMeHyBanucs nodaBo NOCTMOAEPHI3MY,
Oynu 3ymMOBNEHI CyCNiNbHUM paaukaniaMom Ta BiABEPTUM aHTUIHTENEeKTyaniamoM. Biapasa nokoniHHA 1968
POKY A0 KIMACWMYHOT iHTENEKTYanbHOT Tpaauuil CynpoBOaXKyBanach HeBaXaHHsIM iHTENEKTyanbHUX cepeno-
BULL 3ragyBaTu Npo HaabaHHA KnacuyHoi pinocoddii, 30kpema TOMi3My i CXONACTUKK. IHLLIMIA KaTONULBKUA
aocnigHuk PomaHo BapaiHi 3a3Havae, Lo NO3MTUBICTCLKI Cnpobu BUNPaBUTHK icTopito dinocodii, nepenuca-
BLLM 1T TAKMM YMHOM, LLIO A0Ba XPUCTUAHCLKOT (hinocodii oTpuMana Ha3By €noxolo "TEMHUX BiKiB", A€ NaHy-
Banu ayxoBHe pabcTBo, Mpakobicca, A0rMaTtusmM, aHTUIYMaHi3M TOLLO, TAKOX "MPU3BENM A0 BUKPUBIEHHSA
anTpononorii” [3]. LLle A0 nosBu nocTmMoaepHiaMy, dopaHuUy3bKi CTPYKTYpanicTu Ta NOCTCTPYKTYpanictu goee-
N1 40 KPpaWHOCTI Te3y NPO 3anexHiCTb HaWoro "g" Big CycnifNibHUX, MOBHUX YW KYNbTYPHUX CTPYKTYP. Li cTpy-
KTYpMW, Ha TXHIO OAYMKY, MalTb HACTINIbKUM BEMWKUIA BMAMB HA Hawy MOBEAIHKY, PILUEHHS, CYKEHHS, LLO
KapTesigHcbke "cogito ergo sum”, abo "MUCNIO, OTXKE ICHYK", yCTynae micue nonynsipHilomMy "cogito ubi
sum", abo "MUCNIO, KoMK iCHyK". CTPYKTypanicTu Hamaranucsa AOBECTH, L0 HaLli AYMKU 3yMOBMEHi 30BHiLL-
HIMWU YMHHUKAMKW HACTIiNbKK, WO cogito nocrtae sk BUSAB NEBHOT MOBHOT AOMOBJIEHOCTI. HansignosigHiwmm
BUPAXKEHHAM Uil akciomn € 6e30co00Be hOPMYMIOBAHHS: MUCNUTLCA, AyMAETbCA, "one thinks", wo Bu3Ha-
yae Ton 6e30cob0BMIM NOTIK CBIAOMOCTI, B AKOMY BMHUKAIOTb KOHKPETHI CYaXKEHHS, BIAYYTTA Ta NParHeHHs.
Miwenb ®yko niacymyBaB L0 AYMKY PaaMKanbHOK TE3010 NPO Te, L0 MACbKA CYD'EKTHICTb PO3YMHAETLCA B
MoBi. OTxxe, B CTPYKTYPaniCTCbKi, a 3roaoM i B NOCTMOAEPHICTCLKIN LUKONax MIOAUHY HE MOXHa BBakatu
He3aneXxxHUM Cy0D'eKTOM BRACHUX AYMOK Ta CYPKEHb, OCKiMbKM B ii BUCIIOBIIOBAHHAX FONOBHY POJb Bigirpa-
I0Tb HABOPU MOBHUX CTPYKTYP, SIKi € NEPBUHHUMU CTOCOBHO 1T CyaxkeHb. Bcynepey igeonoram nocTmoaepHi-
3My XPUCTUAHCBKI dhinocodu, ocobnmeo Kaponb BorTuna, o6CTOO0TL NpuHUMN Cy6’eKTHOCTI. TinNbKW AKLLO
ocoba ycBigoMmnIoe, WO caMe BOHA € MPUYMHOK BNACHUX Ail | HECE 3a HMX BIAMNOBIAANbHICTb, MOXHA rOBO-
pPUTU NPO aBTEHTUYHUI CMUCH XUTTA L€l 0cobu (MpuTaMaHHUM nuLie ).

CTpyKTypanictCbkuii Te3uC Npo "CMepTb CyD’ekTa" BUKNMUKAB KPUTUKY B KATONMULIBKUX iHTENEKTyanbHUX
Konax. 13 3anponoHOBaHOT NOCTMOAEPHOT NEPCNEKTUBU JIIOACLKE XUTTA NOCTaE Ak "cBOepigHa nitepatypHa dop-
Ma, Wo moxe 6yTu npoiHTepnpetoBaHa y 6e3nidu cnocobis” [4, 100], — 3azHavae katonuubkuin dinocod 0. XKu-
LiHCbKMIA. BogHo4ac BiH HaronoLuye, Lo MUCTELITBO XMUTU Y CBITI, 1€ 3HWUK NMIOACHKUIN CYQ'eKT i 3aTepTa Mexa Mk
AiCHICTIO Ta bikuicto, 3annyTyeTbes y rMMBOKNX HEBIANOBIAHOCTSAX. Mo3ed PaTumHrep BBaXKaE, LLO AEKOHCTPYK-
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TUBICTCbKa BiAMOBA Bif KNACWM4YHOI pauUiOHANbHOCTI, a8 TaKOX Big BUMOrM 0BOB'A3KOBOro OGI'PYHTYBAHHA HOBUX
DiNocodCbkux TBEPMHKEHD AEAYKTUBHUM LLFISIXOM, LLO Oynn 0COBNMBO XapakTepHi ANs CXONacTuku, NpU3BOAUTbL
3PELLUTOI0 A0 aBTOAECTPYKLIi. [JeKOHCTPYKList NMIOACLKOro cy6'ekta, a BOAHOYAC | KNaCUYHOTO MOHATTS pauioHanb-
HOCTI i NOrocy, € CAPUATIMBUMW ONA BTEYi B aHTUIHTENEKTYyaniaM Ta Hiriniam.

Opamatuam noacbKoro icHyBaHHA B 406y NOCTMOAEPHY — Lie AaHOHIMHICTb NMIOACLKMX B3AaEMUH, IO
dhopMye NCUXIKY ICTOT-CAMITHUKIB Yy HAWLLMPLLUOMY 3Ha4eHHi — 6e3 Biorpadii, 6e3 iHausiayanbHUXx ocobnueo-
cTen, noaibHux oo repos noeictu Pobepra Mysinga "IlioanHa 6e3 BNacTuBOCTER". Y niTepaTypHUX KOHCTPYK-
LisiX LUen repoi iHKONM MOXKe nepexkmBaTn NEBHI NpParHeHHA, NpoTe B3ararsni, y "Mopi 3MiHHUX AKOCTER", BiH He
BiguyBae cBoro cyb'ektHoro "a". Jluwe "abcontotHe Tu" morno 6 HagaTu repoto pomany "lMoauHa 6e3 Bnac-
TUBOCTEN" aBTEHTUYHUI CMUCH Ta BENUY. Ane, 3Baxkalo4ymM Ha TUNOBY iPOHIYHICTb Ta CKENCUC B XMTTI NOCT-
MOAEPpHicTa, Akuii "nepectas 6opotucs 3 Borom, 60 nepecras cnpuiimatn Moro scepios" [1, 218], Taka
nepcnekTmBa € Npo6nemHolo.

PeHe Bennek 3a3Havae, Wo He6e3neuHnM 3HAKOM HALLOro Yacy € noeaHaHHa rnobaniamy 3 penatu-
BisMOM. lNapanenbHO 3 nepeTBOPEHHAM CBITY Ha "BCecBiTHE ceno” (global village), ae weuaka nepegada
iHcbopmaLii TBOPUTbL HOBUIA TUM 3B'SA3KIB, HEBIAOMUI NONEPEAHIM NOKOMIHHAM, POnb YHiBEpCanbHUX 00'€AHY-
BalflbHMX YMHHUKIB BigirpaloTb pPeKnamHi racna 4u Tenecepianu, 3BepHeHi 40 nepeciyHoro cnoxupada. Ove-
BUAHUM € Bpak yHIBepCanbHUX MIOACLKMX LiHHOCTEN, AKi BMpaanu © um rigHiCTb FOACBKOT 0CO6u, un
BigcTooBanu 6ogan sikyCb BEPCIiO r'yMaHiaMy, MOB'A3aHy 3 BENUKOIO Tpaaulieo MuHynoro. 3a takux obcra-
BMH HEMAE BaroMux nigcrtae GOpPOHUTKU NpaBa MOAUHMU, 1T TBOPK Ta BUMHKW. MopanbHUiA pensaTuBI3M y LR
nepcrnekTuBi NOCTae Sk €AUHO BuUNpasgaHa dinocodis.

AKy XK nepcnekTuBy HaMm NPOMNOHYE NOCTMOAEPHI3M? BiH BiAMOBRSAETLCA Big MeTai3aNYHUX KOHCTPY-
KTiB, @ Le 03Hauvae, WO MoparnbHi KpUTEpIT OUiHKM HaLLOT NOBeAiHKU BXe He iCHYIOTb. KynbTUBYIOYM CyyacHi
niaxogmM A0 po3rnaay noauHW, Bigomuin pinocody Pivapa PopTi 04HO3HAYHO BigKMHYB MOHATTS MOACLKOT
npupoau sk metadpisudHuini penikt. BiH, 3okpema, nuwie: "He aymato, wob icHyBano Wock Take, gk Nioacbka
npupoaa. Beaxato, L0 MOACLKI iCTOTK cami TBOPATb cebe 3a NoCEPEeaHMLITBOM MOBM, TOBTO OKYMNbTYPHOOTb-
cs1 i npuimaloTb Habip CyCcninbHUX NPAaKTUK, BKNagatouu B e cnocié moeneHHa" [8, 23]. Ak 3azHavae 3 uboro
nNpUBOAY CydacHWi AOCMIAHUK HEOTOMI3MY 0. €xu LLnmik "3a niscTtonitTa nicna ¢opMmynioBaHHSA UieT Te3n
MOXHa Xxiba Wo crnodiBaTuca Ha Te, WO aHTPONOJIOTiYHI AUCKYCIi, Ay>ke NOTPIOHI B KOHTEKCTi CydacHMX ekcne-
PUMEHTIB 3 KNOHYBAHHAM, NiAYyTb B iHAKLLOMY HanpsaMi, HRK Le NporHo3ye paaukanbHui nparmatuam Popri”
[10, 36]. Biaknaaroum noHATTS NMOAUHU, OCOBUCTOCTI, CTAa€ HEMOXXITMBUM FOBOPUTKM 1 NPO igean NioguUHU, HO-
pMy MIOASIHOCTI 1 HEMOAAHOCTI (3BIPAYOCTI), LUNSXETHOCTI i NiACTYNHOCTI. Ane 3anutanmo cebe: akwwo 6 Bu-
HUKNa HeoOxigHicTb npoBoauMTu HiopHOEp3bKWMiA Npouec y Hawi AHi, 4YM icHyBanu Ou Oyab-SKi KpuUTeEpil,
niacTaBun, HOPMU AN OUIHKM NEBHUX AiN, LLO NOPYLUYIOTh MIOACLKY rgHICTL?

OcTaHHiM npeaMeToM BYypXNUBMX AUCKYCIA MiXK HEOTOMICTaMK Ta NOCTMOAEPHICTAMU CTanu KOHKpe-
THi npono3uuii 3 6oky GioeTuku aBcTpanincobkoro dinocoda Mirepa Cinrepa (Piter Singer). M. Cinrep Bigo-
MU B HAyKOBUX KONax $K paaukanbHUA NpeacTaBHUK Pyxy BU3BONMEHHA TBapuH. Akwo HinbLiCTb
cumnaTukis Pyxy nparHe 40 3piBHAHHA npaB TBApuH i3 npaBamu noguHu, To CiHrep NnponoHye 3BeCTu npaea
NIOAUHKU A0 PiBHSI MPUCNYrK ANA TBAPWH, 30KpeMa, And wumnaHse. B Hanbinbw Bigomin npaui "MepeocMmuc-
NIoYM XUTTA Ta CMepPTb. 3aHenaa Hawol TpaauuinHoi eTukn" [9, 167], BiH He nuiie OBr'pyHTOBYBAB LUTYYHE
nepepuBaHHA BariTHOCTI B XKIHOK, a W TUM, LLIO BUNpPaBA0BYBaB yOMBCTBO HEMOBMST HA NEPLLUOMY POL|i XUTTS.
CBOI NMO3ULK0 BYEHUI apryMeHTyBaB TUM, WO i BOMBCTBO LLUMMIMAH3€ HE KApaeTbCA 3aKOHOM, a AUTMHA A0
POKY, Ha MOro AyMKY, 30BCIM He Biapi3HAETLCA Big MaBnu. Y CBOIW pagukansHin anTpononorii M. CiHrep Bia-
KMAae i KOHUENLi rigHOCTi NMACLKOT 0cobu, i Bipy B 6€3CMEepPTHICTb NMI0ACHKOT Ayuwi. B ubOMy noaBiiHOMY
BiKMAAHHI € NeBHA norika, amke Ak nucae loadH Maeno Il "noHATTS rigHOCTI | 6e3cmepTa 3aBxau WayThb Yy
napi" [5, 120]. Akwo nauHa Biaknaae iaew CTBOPEHHS NoaMHKU "3a 06pa3om i nogobow" bora, sKWo BOHA
He 6a4nTb 3a eMNIPUYHOI0 KOHKPETUKOO NUK TBOPLS, a BiagTak i MOXXMNMUBOCTI HECKIHYEHHOT caMmopeanisadii Ta
BAOCKOHANEHHs NIOANHKU Y BIYHOCTI Be3cMmepTs, BOHA no3basndae cebe rigHOCTi. AKLIO BiaAKMHYTU ABCOMIOT 3
€TUYHOT CMCTEMU, TO MeTadi3uYHe NOHATTS MAHOCTI 0COBU 3anNULIAETLCA HIYMM HE MigKpIinnNeHum, a BiaTak,
cTae HenoTpibHuM. Todi chinocodia moxe 3anmaTtuca nuiie emMnipudHUM BUSIBOM NIOAUHU. FAKLLO NOBEPHY-
Tuca ao Teopii N. CiHrepa, Takol eMNiPUYHOID KOHKPETUKOIO B XUTTI SIIOAUHU € piBEHb Ti PO3YMOBOIr0 PO3BU-
TKYy. PO3yMOBMIA e PO3BUTOK KiNbKamiCAYHOI ANTUHM Maixe He BiOPI3HAETLCA Big PO3YyMOBOro pPO3BUTKY
wumnanse. M. CiHrep BUBOAUTbL CBOKO hinocoito BiNbHOro BUGOPY, AOMYCKAO4YM MOXIUBICTbL BOMBAHHA Ma-
nux AiTen i LLMMNAaH3e HaA OCHOBI NPUPIBHIOBAHHSA IXHLOTO IHTENEKTY. MpaBo BUGOPY, HA AYMKY BYEHOro, Mae
HanexaTtu baTtbkam. Akwo 6aTbku AiNAYTbL BUCHOBKY, LLO AUTKMHA CTpaXKgaTUMe Yepes3 BPOKeHy Bagdy cep-
LS, Big TXHbOrO PilLEHHS 3anexxatume, Y A03BONATb BOHU AWTUHI XMUTK aani, yn obepyTb eBTaHasito. po-
no3uuii M. CiHrepa BUKNUMKanu OypxnuBY peakuild B akageMivyHuX i nyOniUUMCTUYHUX KOMax KaTtonuubKoi
rpomMagacbKocTi. [po HUX 3ragyloTb Y AMCKYCISIX AOBKOMAa eBTaHasii Ta oniku Hag po3ymMOBO HEMOBHOMPAaBHMK-
MU. KpUTUKKN 3 HEOTOMICTCbKOTO ¢hinocodcbKoro Tabopy 3BepTaloTh yBary, Lo "CiHrepoBa eTuka aKOCTi XKUT-
T NEPErykyeTbCA 3 HAUUCTCbKMMM NPONO3NLIAMMN E€BreHiKK, ... OCKINbKN MOXeE MPU3BECTU A0 Pi3HOMAHITHUX
BapiaHTIB Hiriniamy, i 3aranom MicTuTb y cobi 3arpo3y HirinictuyHoro Totanitapuamy" [10, 15].

BigkmaaHHA yHiBepcanbHUX LIHHOCTEW, KPUTMKA BEMUKMX HApaTMBIB, Aekrnapauia cmepti cyb'ekTa
BUTBOPIOKOTb MNEPCNEKTUBY, B SAKiN MOCTMOAEPHICTCbKA IPOHISA Ta PenaTMBI3M MalOTb OKPECNioBaTU rOPU3OHT
iHTeneKkTyanbHUX 3auUikaBneHb MACLKOro poay. Ha aymky M. ApPO>XXMHCLKOro, cnocoboM NPOTUCTABIEHHS
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Ui HenpuBabnuBI NEPCNEKTUBI € 3BEPHEHHA 0 ICTOPUYHOIO KOPIHHS TUX KYNbTYPHMX MOCTAaB, AKi € 0co0-
NUBO BaXXNWBUMW Y TBOPEHHI €BPONENCLKOT Tpaguuii. 3 uieo ouiHkoto conigapHuin n K. Bontuna, skuin 3a-
3HauaB: "Akwo 6e3xkanbHO BIAKMHYTM BCi LHHOCTI, dpyHAAMEHTanbHi Ana nmoanHu [k animal rationale, To
HanbinbLUe, YOro MOXKe CArHYTU anbTepHaTUBHA aHTpononoria, 6yae po3ymiHHA nioguHu sik homo ludens” [5,
12]. Omke, CbOroaHi Ha "iHTenekTyansHOMy pUHKY" HeGe3aneuHuMm € Ti Npono3uLii, aKi NigHOCATb "HECTEPMHY
nerkictb OyTTs1" 4O paHry anbTepHaTMBM TUM TPAAMULINHMM LIHHOCTSIM, Ha SIKMX 3aknaganucs dyHAaMeHTu
€BPOMNENCLKOT KYNbTYPMU.

JMLe ek3UCTeHUiRHMIA OOCBIA CBALLEHHOro Moxke ByTu "MpoTUOTPYTOK" cekynsipu3auii i noB’azaHmx
i3 Heto BiavyTTs 6€33MICTOBHOCTI, HECNPABXHOCTI MIOACLKOro ByTTA. Y LbOMY KOHTEKCTi NOCTAE MUTAHHA NpO
nepcnekTMBu Bipu. HaBegemo opwuriHanbHUI NOrNsA Cy4acHOro karonuubkoro 6orocnoea parema Bapaa
(Graham Ward) Ha ek3uCTeHUinHy cuTyauilo NOCTMOAEPHOT NIIOANHK, iKa nparHe BigHaWTM CEHC CBOrO iCHY-
BaHHA, nNi3HaTy icTMHy. B kHM3i "[doBiaHMK no TeonorivHin aymui B kibepnpocropi. MoctmoaepHun 6or" T
Bapa nuwe: "TepHUCTUM LLNSXOM CbOroAHi € npakTuka Bipn. Mu pyxaemMock N0 HbLOMY Bnepeq nuule 3aeas-
kn 6narogati... Mu maemo nepebyeatu B noboBi, Tepnenuso Yekaroun, 6€3ynMHHO BAMBMAKOYUChL, BNEPTO
LUYyKalouM BUAMMUX CMiliB HEBUAMMOTO, TINECHUX BUSABIB TOro, WO HoxecTBeHHe, abu AinTU 40 CNOBHEHHSA
oasiyHoro Cnoea" [7, 92]. OTxxe came B LMX NOLIyKax npuxoBaHoro bora, Ha agymky Bapaa, i nonarae cMmucn
UTTSA NMoanMHK B 400y noctmoaepHy. Cy4acHOro Bipyro4voro, Skuii ykae CeHC y 6e33MiCTOBHOMY Harpoma-
DkeHHi o6craBuH, . Bapa nopisHioe 3 ABpaamomM. Taka nogmMHa mae, nogibHo Ao nartpiapxa Bipu, "MiTu, He
3Hao4u, kyaun nae" (€sp. 11:8). Bipa i ceHC B Cy4aCcHOMY CBITi € MOXNUBMMU 3aBASKW TOMY, LLO iCHYIOTb LUE
[OCi nmoau, sk 3yminu ctatu "ceigkaMmu keHo3u bora, BKpUTOro B cepui NoACbKUX Heeaad i abcypais, npucy-
THBLOrO B CBITi, WO Ni3HAB AOCBiA ICTOPUYHUX 3namiB Ta nepeMiH". Cnoeo "keHo3a" abo "keHo3uc" 3 rpeubkol
MOBMW NepeknagaeTbes AK "3MeHWeEHH]", "3ropTaHHa", "CMUPEHHA" | BUKOPUCTOBYETLCA B XPUCTUAHCHLKIN dDi-
nocodhCcbko-60roCnoBChKiA TpaauLii ANA No3Ha4YeHHs1 nodii 60roBTineHHs, konu bor ameHwmB cebe, cTaBLumn
noguHot. XKutu Bipoo ABpaama, XUTU OCMUCIIEHO | YCBIAOMAEHO, B KyNbTYPHOMY KOHTEKCTi MOCTMOAEPHY
— e BMITU CMOKINHO "3rOpHYTU LIATPO" i BUPYLLUMTU B HEBIAOME, HE Nia4aluMcb Ha MOYYTTS CaMOTHOCTI i
TpuBorn. Ocb 4k ue onucye nuwe . Bapa: "Tpeba Ham nonmobutu bora OinblLue 3a NOriky nNepeKoOHNMBMX
YMOBUBOAIB, BinbLue 3a BCi LUAHOBAHI aBTOPUTETU, A0 AKUX MU MIOOUMO 3BEPTATUCH Y HANCKPYTHILLI XBUINU-
HU. Tpeba BU3HATU TUMYACOBICTb TA HEHAAIWHICTL TPUBKMX 3eMHMX 3aco0iB, W06 HansckpaBile 00’siBUBCA
Ham CBOEID MOTYTHICTIO Boxuin AGCOMIOT | HANOBHMUB HaLle XUTTa cmucrnom” [7, 56]. Bapa 3asHavae, Lo Ha
TNi NOCTMOAEPHOrO NIOPani3aMy CbOroAHi NMOAWHI SK HIKONKW NOTPIOHO BiAYYTTS iAEHTUYHOCTI. Take BiguyTTH
MOXKe BYTW MOPOAXKEHE LLMSXOM NOCTIMHOIO MOBEPHEHHSA A0 3aBAaHb, SIKi CTaBUTb nepea nogbmu XpUcroc.
"Be3 NOCTINHOIrO CTOCYHKY A0 XpUCTa HEMOXNUBO 36ardyTu npaesau Npo NOAUHY, il NpaBaMBY UMb B XUTTE-
BUX GnykaHHsx" [7, 57]. OTxe, HA AYMKY KaTONWUBLKOrO MWUCIUTENS, PO3B’A3aHHS OCHOBHMX CBITOrMSAHUX
npobnem y Aoy nocTtmoaepHy Tpeba LUykaTu Ha TEpPEHi aHTpononorii, Aka 6epe a0 yBaru OpraHiuHy ek3uc-
TEHLiNHY cnpAMOBAaHICTb 0co6bu Ao bora. Y cutyadii, Konu BCi TpaauLiiHi CXONacTUYHI A0BEAEHHA iCHYBAaHHS
bora Bxe He € NepekOHNMBUMMU, OCHOBHUM aprymMeHTOM BipylOYOl fNIOAMHW Y Aiano3i 3 HEBIPYIOUYUM MOXKE
OyTW eK3UCTEHUiNHMI AOCBiA. Ha aAyMKy Cy4acHOro KatonuubKoro BYeHoro o. €xwu Lumika, pyHaameHTanb-
Hy iICTMHY XPUCTUSIHCBLKOT €MiCTEMONOTii Ta €TUKM BUpaxkae hopmMyna €BaHrenbCbkoro tnaxeHcrea — "bna-
JKEHHi 4yncTi cepueM, 60 BoHn Bbora nobauarte" (MT., 5:8). B poboTi 3 sickpaBO Ha3BOW "Teonorisi B KpaiHi
nenci-konu" o. LUuMik 3a3Havae: "€ B OUiR YMCTOTI cepus BiaYyTTs1 KPUXKOCTI HALWIOro OyTTs i yCBiAOMMEHHSA
He0CKOHANOCTI Byab-sikMX MOBHUX 3ac00iB y CTaBMneHHi 40 bora. € B Hill aBTEHTUKA, KONW LIMpPLLE BUCMOB-
MIOEMO HaLLe NOYYTTS XKMTTEBOrO BONI0 i ApamaTuamy. 3peLuTolo, € NOKopa, ska Haguxae 4o cnornagansHol
BiAKPUTOCTI Ha AiNCHICTL bora, wo 3avyaposye 6esmexHum GaratcTtBoM Ta Biabupae Hawly yeary Big caMmux
cebe" [10, 71]. Omxe, Ha aymky LLUnmika, bor 3’ABNSeTbCa HA TNi HALLOrO 3a4apyBaHHA CBATICTIO i Nepexu-
BAHHSIM MPEKPACHOro, B NIIOACLKIA AOOPOTI Ta MUNocepAi.

LLloao kynbTypwm, B sIKilh HeMae Micusa 60XKeCTBEHHINM MPUCYTHOCTI, TO BOHA, HA AYMKY HEOTOMICTIB, No-
nepLue, He 34aTHA XUTKU AOBrO, a NO-ApPyre, HiKONM He iCHye B YNCTOMY BUrnsai. ToGTO He iCHye "CTepunbHO"
aTeiCTMYHOT KynbTypu. Moxe iCHyBaTu KynbTypa, A€ BiAOYBAETbCA HULLIEHHS TYMAHICTUYHOIO CBITY LiHHOC-
TEW i cMUCNy, MiCLe AKOro HandacTille 3anOBHIOE enaTtaxkHa nopoxkHeda abo MOniTUYHA KOPEKTHICTb. Ane
CYMHIB y iCHyBaHHi abCOMIOTHUX 3aranbHOMACLKMX LiHHOCTEN PaHO YK Mi3HO NPU3BOAMTL A0 TBOPEHHS
"wry4Hux keasi-abcontotie" (M. LLenep). HuMmM moxxyTb 6yTu nnemiHHi 3B's13KK1, paCoBi YMHHWKK, TOBAPUCLKO-
NONITUYHI 3rPOMAPKEHHA YM HaBITb CUMNATIT 40 CnOPTUBHMX KNybiB (eTuka dpyTOonbHUX dhaHarie). OCTaHHE,
Ha aymky HO. XKuuiHCbKoro, € Hacnigkom Ginbl 3aranbHOrO0 MEXaHi3My — BiAYangylHMX cnpo® 3anoBHUTU
arpecieto nopoxkHeuvy. NMopoxKHE Micue, Lo 3anMLLIAETbCA Nicnsl AeTPOoHi3auil abcontoTie, Haknerwe 3anoBHU-
T BAPTOCTAMMU, LLIO MAKOTb NPUrOAHULBbKUIA Ta obMexkeHun xapakrep. KynbT O00xkiB, BNAaCTUBUIA AABHIM Ha-
poaam, 3'aBNAETLCA CbOrOAHI K KyNbTYPHUI BUMKNUK €noxu, WO nporofiocuna cMeptb bora, nioguHu i
cMucny. Y HoBux chopmax NNeMiHHOT MEHTanbHOCTI AiloTb HOBI (PeTuLLi, NPUCYTHICTb AKX YXKe He J03BONSE
OKpEeCnoBaTu NOANHY ropanm imeHem animal rationale. MoniTeiaM NOBEPTAETLCA Y CBIT, 3 AKOr0 3HWMKNKN ab-
COMIOTU, Y BUINALI MPecTUXy, CTatycy, OpeHay, KynbTy TOLO.

MiaBoasuM MigCyMku, NOTPIOHO MigKPECNUTH, WO BULLIECKA3aHe He 03Ha4ae, Wo B 00y NOCTMOAEPHY HE
MOXKE iCHYBaTK CMPaBXXHbLOT PEMirinHOCTI. [POCTO B HMHILLHIA CUTYaLi BOHA NpeACTaBneHa He oaHicto, a bararb-
Ma "KOHKYPYIOUMMK NPONO3ULIAMK HA AyXOBHOMY puHKY" (KO. XKuliHCbkMR). Y cuTyaudii Takoro nnopanismy tpeba
YBaXKHO i 3 NOPO3YMIHHAM MiAXOAMTU A0 TOrO, WO, Ak nuwe loanH Maeno I, "y ManGyTHEOMY AOMIHAHTHY POnb
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MOXKYTb BidirpaBaTtu Ti iHTENEKTyanbHi cepeaoBuLLA, ANS SKMX AOPOOOK BEMUKUX TBOPLIB EBPONENCLKOT KyNbTypU
HEe MaTUMe XOAHOT BapTOCTi. XpUCTUAHWU HE MOXKYTb Hanepes Bigkuaatu MOXNUBOCTI gianory 3 HUMuK. Konu ano-
CTOMM CTYMUIM HA EBPONENCHKUIA KOHTUHEHT, BOHW HE HAMaranucb HaKMAAaTh KynbTYPHY CnagLumHy ogaizmy, 60
BMINM pO3pi3HATU NOMDK CBOTM Ta GNMU3bKMM i TUM, LLO YHIBEpCanbHe Ta icTuHHe" [5, 83]. Came yHiBepcanism, Ha
AyMKy noHTUdika, i 3aateH 3abe3neunTn XPUCTUSTHCTBY NOTY>KHUIA FONOC Y MyNbTUKYTbTYPHI NONICPOHIT, Akuii He
3MOXKYTh 3arnyLUMTU Cy4qacHi AyXOBHI Ta NCEBAO-AYXOBHI NpakTuky. [NMana Takox nuwie n Npo Te, Wo XPUCTUSHCT-
BO 3aBAsIKM YHiBepcanisMy 34aTHE KOHCTUTYIOBATWU CMPAaBXHIN aBTEHTUYHUI CEHC XXUTTS 0COBUCTOCTI, 3aMiCTb
TOro, Wo6 NPONoOHYBAaTK AKICb "AYXOBHI cyporatu Ha KwranT Hero-Engx” [5, 87].
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KpaeueHko B. H. lNepcneKkTuBbI pasBUTUS XPUCTUAHCTBa B 3NOXYy NOCTMOAEPHA: Ha MaTepuanax Kato-
nuyeckom cpunocoduu

B cTaTbe ocBelLeHO NO3NLMI0 COBPEMEHHbBIX KaTONMMYECKUX MbICITUTENEN, KOTOpble 0TCTauBalT TpagULMOHHbIE
LEeHHOCTW W NONEMU3NPYIOT C NocTMogepHUcTamu. NokasaHo, YTO OCHOBHOE BHUMaHWe XpucTuaHckux dunocodos, 6o-
rocroBoB CHOKYCUPOBAHO Ha KPUTWKE MOCTMOLEPHUCTCKON AEeKOHCTPYKUMUN cyObeKkTa, pensaTuemM3aumm yHuBepcanbHbIX
CMbICIOB U LIeHHOCTEN, a Takxe npeojoneHnm meTaHappaTnsoB. OB0CHOBaHO, YTO MO3WULMA NOCTMOLEPHU3Ma NPUBO-
OWT K MOParibHOMY PenATUBU3MY U UCKITHOYAET He TOSNbKO TPaAULMOHHYIO PEMUTUIO, HO U COBPEMEHHYIO ""CBETCKYIO peru-
rur” npaB YernoBeka.

KntoueBble crnoBa: CyObeKT, MeTaHappaTyB, YHUBepcarnbHble LIEHHOCTU, MpaBa YenoBeka, SK3UCTeHLMarbHbIA OnbIT.

Kravchenko V. The future develoment of Christianity in the postmodern epoch: based on the catholic
philosophy

The position of modern catholic thinkers that protect traditional values and argue with postmodernists is
revealed in the article. It is shown that the main attention of Christian philosophers and theologians is focused on the
critics of postmodern deconstruction of the subject, relative values and senses and denial of grand narratives. It is
demonstrated that postmodernism leads to moral relativism and makes unable not only traditional religion, but also a
"secular religion" of human rights. Postmodernists criticize the "philosophia perrenis" thesis about the existence of inner
self, hided from our sense organs. This inner self must be revealed and set free. According to postmodernism, such
notions as subject, |, sense, universal value, absolute truth and others must be deconstructed as the atavism of
metaphysical worldview. Postmodernists regard the process of self-forming to be absolute. The man himself as the
subject is treated as impersonal stream of consciousness, mental continuum of thoughts, wishes, demands, and libido
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energies without semantic centre, hierarchy, the true or false interpretation. Instead of this the new image of chaotic
rhizome is suggested. Rhizome has neither beginning, nor end, neither centre nor periphery. Postmodernists also reject
the existence of a priori pure "I", the soul, the spirit as the immortal entity, the essence of the man. If there is no ideal
selfness, then there is no the ideal of person, a moral and spiritual orienteer for achieving in one’s life. So if this thesis is
true, then it is hard to speak about universal sense of life for mankind. In the postmodern situation no one knows what
the true and proper way of life is. No one can be convinced that something is the only true value, norm or task in life. The
one who knows (or pretends that he knows) would be regarded as the totalitarian manipulator, forcing others to accept
his point of view and encroaching on the freedom. Even the words right, wrong, should are associated with the
discrimination and limitation of the rights and freedoms. No life strategy can be true as there is no concept of truth in
postmodern epoch. Everything is true, nothing is true. Every alternative is possible. And even some laws of logic (for
example, law of excluded middle) formulated by Aristotle can be broken. According to catholic thinkers the main
tendency today is the replacement of grand narrative "the sense of life" by the small narrative such as for example
lifestyle, status, fashion. The contemporary man are interested more in "how to do something" than "what for", "is there
any sense?". As the result the man as the subject is being vanished in some impersonal structures such as language,
economics, sexuality, unconsciousness etc. These ideas also can menace not only the traditional religion such as
Christianity, but also the conception of human rights and democracy.

The conception of dignity of man is deeply connected with the religious faith in the immortal soul. So the
rejection of spiritual immortality leads to rejection of man’s dignity. Both dignity and immortality are connected with the
idea of transcendental God as the absolute super-person, ontological guarantee of sense, value, dignity, subjectivity and
personhood. According to Christian dogma a man is created upon the image and likeness of God. So the moral task is to
see behind the empirical face of neighbor the transcendental visage of God the creator and the possibility of eternal self-
realization and self-development in would-be life. If we reject this dimension, then we deny the dignity. If we say that
"God is dead" then the metaphysical concept of the dignity is no more sustained and substantiated. Then we claim it
useless and start to deal with the very empirical aspects of the man with all its disadvantages. Then we are helpless to
establish some norm of humanity (humanness), nobleness, holiness, sinfulness. Then we can ask about the criteria,
norms for estimating some events, facts. We conclude that nowadays in the epoch of postmodern the Nuremberg
tribunal would be impossible to be hold. The verdict of tribunal about the crime against human now seems to be
appealing to the grand narrative. If there is no human dignity, then there is no crime against this dignity.

According to Graham Ward, the salvation of main worldview problem in the epoch of postmodern is based on
specific anthropology that implies existential orientation and directivity toward God. When all scholastic arguments of
God existence are not convincing, the only argument of religious man in his dialogue with atheist or agnostic is the
existential experience. The Gospel's commandment "Blessed are the poor for they shall inherit the earth” remains the
fundamental ethical and epistemological truth of Christianity. So it gives hopes for the future prospects of Christianity
despite of all theoretical conclusions that proclaim post-metaphysical and post-Christian era.

Key words: subject, grand narrative, universal values, human rights, existentional experience

YIOK 1(091):7.036ABaHrapanam(477) flpocnaBa CepriiBHa leMnaeHKoO
acnipaHTka

ICTOPUKO-®INNOCOPCHKI 3ACAON YKPAIHCLKOIO ABAHIAPOV3MY

Y cmammi po3anadaembca heHOMeH asaHaapOu3mMy 8 KOHmMeKCMI icmopuko-ghiniocoghcbKo20 nepi-
00y KiHusa XIX — noyamky XX cm. Hazonouwlyembscs, Wo yKpalHCebKuli asaHaapOu3m € caMobymHim cheHome-
HOM HaujoHarbHOI Kynbmypu, WO BUHUK | po3eusascs 8 pycri €sponelicbKol Kynbmypu MOOepHIi3My.
Po3kpumo 3micm noHamms "asaHeapOu3sm”. 3aedsaku 0ocnidxennto npaui |. C. Kynukoeoi "®inocoghia ma
mucmeymeo mModepHiamy” 0oeedeHo, Wo 8 ecmemuyHill ceidomocmi chopMyembCAa HO8E C8IMOBIOHOUWIEHHS,
MeHmanimem enoxu mModepHiaMmy. AHanizyemscsa ernue rnocmknacu4Hor ¢inocogpii 6id A. LLloneHeayepa ma
C. K'epkeaopa 00 @. Hiuywe ma A. bepacoHa Ha cmaHoeneHHs asaHzapduamy. 3pobrieHO 8UCHOB0K, WO
inocoghbcbKi NoWyKU meopemukie aeaHeapluamy cchopmysanu okKpemull KynsmypHuli npocmip, akull €
8i0meopeHHsM iHOUsIOyaribHO20 HEMOBMOPHO20 c8imoegiduymms, crnpoboio e3aemMolil npozpecusHuUx idell.

Knio4voBi cnosa: agaHzapdu3sm, icmopisa ¢hinocoghil, Mucmeumeo, CUHmMe3, meop4yicme.

PDiNnocoCbKNn Ta eCTETUYHMI BUMIP YKPaTHCLKOro aBaHrapauamy gocnigxyote A. bina, B. Bu4kos,
J1. INeBuyk, H. MaHbKkOBCbKa, |. BepHyaiHa Ta iH. Baxnusoio Ana po3yMmiHHS MicUA aBaHrapausmy B iCTOPUKO-
dinocopcbkomy npoueci noyatky XX cT. € npauga |. Kynukosa "®inocodis 1a MUCTEUTBO MOAEPHI3My".
. BepBec po3rnagae ykpaiHCLKUMI aBaHrapauam Kpisb NpuaMy €Bponencbkux MaHidpecTtiB i nporpam. AKTya-
NbHICTb HALUIOro AOCMIAXKEHHA NONArae nepeayciM y ictTopuko-inocodcbLKoMy nigxoai A0 iHTepnpeTauii oa-
Hi€T i3 HEBIA eMHUX CKNagoBUX aBaHrapausamy — TEOPETUYHUX TEKCTIB XyAOXKHUKIB-MPAKTMKIB Ta KPUTUKIB.

MeTa gocnigXeHHa — 3’acyBaTu iCTOPUKO-INOCOdCLKI BUTOKM YKPATHCLKOrO aBaHrapauamy. Ons ii
OOCArHEHHA chOpMYNbOBAHO Taki 3aBAaHHA AOCRIAXEHHS: AocnianTn deHOMEH aBaHrapau3amy B KOHTEKCTI
icTopuko-chiniocodhcbkoro nepiogy KiHuga XIX — novatky XX CT.; BUOKPEMUTM iICTOPUKO-PINTIOCOChKI Tedil no-
yaTtky XX CT., ki Manu BNAUB HA CTAHOBIMEHHA aBaHrapausmy.

© OemungeHko A. C., 2013
24



