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The author defines culture as one of the specific areas of the human being, which has great potential, capable
of ensuring social peace and to restore spiritual and cultural environment of the country. It is in the context of the estab-
lishment of modern Ukrainian state culture in all its diversity takes on new meaning and form and calls for its restoration,
development and effective use of relevant interest and support of various stakeholders cultural life.

Paying attention to the importance of culture, the author considers it as a specific activity in the regulation of cul-
tural life that affects both the individual person, citizen, and in particular social group, to form a worldview, development
and implementation of culture-building. The culture here, the author defines as a system important to humans meaningful
complex values, which are able to perform regulatory principles of individual and group behavior.

On the factual material, the author analyzes the main objectives, strategic goals and priorities culture defines
different groups of stakeholders interested in the development of the second. The very definition of different groups of
stakeholders national cultural life of the characteristics of institutional and legal framework of the implementation of activi-
ties revealed a group effect on the development of culture, leading to improved cultural situation.

For a deeper analysis of the research object, the author refers to the theoretical understanding of the term
"stakeholder" in the determination of different groups, categories of exposure and the development of culture.

In the context of the conceptual and categorical apparatus of research by analyzing the impact of these groups,
the financial indicators; managers who control the area; In the context of the conceptual and categorical apparatus of
research by analyzing the impact of these groups, the financial indicator workers who implement the goals and objec-
tives; economic partners, which are divided into those who help finance development (benefactors, sponsors, etc.) and
those who are direct consumers of the production. Each of these groups has its own categories of interest in the culture
and in accordance with this standard and is different influences and tasks.

Thus, the author identifies and describes under these stakeholders in the cultural sector, citizens, government,
institutions, organizations , companies, both public and private sectors, engaged in culture, professional artists, cultural
workers , professional art groups, media representatives, representatives of civil society (performing arts, ethnic and cul-
tural associations, civic and charitable organizations, associations, foundations, etc.).

In the context of the study, the author pays particular attention to the issue organizational legal nature of the re-
lationship between different groups of stakeholders, defines the regulations that govern their interactions.

Analyzing scientific and theoretical approaches of different national research schools, the author defines subjec-
tive rights and legal responsibilities of the stakeholders of national cultural life.

Describing the cultural life of society, the author identifies those stakeholders who carry out cultural values,
make a contribution to the formation and development of the sphere of culture and art, and anyone who is a consumer of
art culture, it develops, forming thus a spiritual world.

In the article special attention is paid to one of the main stakeholders cultural life of Ukraine - namely man, a
citizen. No such stakeholder author describes as the main consumer of cultural products ii services.

The paper identified and analyzed government guaranteed Cultural Rights, the mechanisms of their realization
and protection.

For a better understanding of cultural issues and their solutions, the author refers to the definition of the role of
the market of cultural goods and services, consumer reveals a process that is characterized by a particular value is not
always measured by material values.

More attention is focused on the most influential stakeholder's cultural life - the state. This state is the one in-
stance , which is designed to integrate , to ensure the interests of all concerned stakeholders cultural life. The article re-
veals the specific role of the state as the holder of cultural resources. Characterized by a system of controls Ukrainian
cultural life.

Separately, the article defines groups of stakeholders representing various civil society. Characterized by their
place and importance in the cultural development of Ukraine.

In conclusion, the author emphasizes the undeniable relevance of the article and provides search solutions of this
problem in a more comprehensive perspective, taking into account the spatial and temporal specificity of the cultural sphere.
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YKPAIHCBKI OBPAAU MICNABECIUIbHOMO LUMKNY

Y cmammi aHanizyembscs nicnsaeecinbHull YUK ykpaiHebKux 06psa0o0dill, akuli emiulye He mak baea-
mo 06psdie rMopieHAHO 3 nepedsecinbHUM i enacHesecinbHUM. PaHiwe, do 70-x pokie XX cmonimms, 0o ni-
CIIA8€ECINBbHO20 UUKITy Hanexas 06psad 3HAamms chamu ma roKpusaHHs XycmuHoto. Ane 3a bpakom yacy ma
sidcymHocmi cesamkyeaHHs1 Ha Opyaulli 0eHb y cydacHi poku Ha mepimopil cepedHboi HaddhinpaHuwuHU
(m.Kuis, Kuiecbka, YepHiziecbka, Hepkacoka obniacmi) eiH npoxodumbs 6 nepuwiuii 0eHb gecinna. Tomy Ha uyell
yukn 3anuwaemscs 0yxe mano o6psadis. OCKinbKU nicrnsaeecinbHull Yukn He nosHicmio sucsimnexuli y 6a-
2ambox GocnifxXeHHAX Pi3HUX asmopis, mo came [jo20 po32nady npucesdyemscs cmamms.

KntouoBi crnoea: secins, nicrnaeecinsHull yukn, mpaduuilini 06psadu, cydacHi 0bpsadu, mosioda, mMosiodud.

Cepep akTyanbHUX 3aBAaHb CTaTTi: 1) npoaHaniayBatn AOCMIMKEHHSA YKPAiHCbKOT BECINbHOT 06psaao-
BOCTIi B Cy4acCHUX npaudax yKpaiHCbKMX eTHorpadiie Ta KynbTYPONOriB Y KOHTEKCTi BUABMEHHS HUMMU (PaKTUHMHOIO
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Martepiany nicnaeecinbHMx obpsiaoai yKpaiHCbKOro BECINNs; 2) AeTanbHO AOCMIAUTM CydacHi NiCNsBECINbHI
obpaaoail ykpaiHCbKOro BECINMA PerioHy cepeaHboi HaaaHinpsHLUMHU Ha OCHOBI A0CNIAXKEHb aBTOPA.

Hacamnepeg uikaBummn € gucepraudii MONognX ykpaiHcbkmux eTHorpadie. Tak, y npadi C.Kosap "Ykpa-
THCbKa poAWHHA 00pAAOBICTL. Bixu noacbKOT Aoni: Becinns, NOXOpoH" BMCBITNEHO nepebir BecinbHOro Ta
NOXOPOHHOro 06psaiB Ha Moainni. PO3KpUTO CyTb, CUMBOMIKY BECINbHMX aTpubyTiB Ta 06pagoBux Ain. Haeo-
OaTbCa aesiki nicendi 3pasku [1]. |.LLlep6GuHa B cBOEMY AOCNiAKEHHI "YKpaiHCbKe BECINNA sIK €THOKYNbTYPHUN
deHOMEH" Aae KOMMNMNEKCHUI TEOPETUYHUIA aHani3 CEMaHTUKN YKPATHCLKOT BECINbHOT 00pAa0BOCTI HA maTepia-
nax cnoboXxaHCbKOT 06pAa0BO-NICEHHOT Tpaaudii [2]. OpuriHanbHO aHanizye ykpaiHcbki 06paan M. Maepuuk y
npaui "YKpaiHCbKi 0bpsiaM pOAMHHOIO LMKMY Kpisb npuamy moaeni nepexoay” [3]. J1.YayHoBa B npaui "Biapo-
[PKEHHSA TPaauUiiHMX CBAT Ta 06padiB B CydacHUX yMOBAaX KynbTYPHOro »xuTTst Kpumy" npoaHanisyesana icropi-
orpacit0 BUBYEHHS KYNbTYpy AAHOr0 PErioHy Ta PO3rnsHyna ocobnmuBoCTi MirpauiniHUX NPOLUECIB, LLIO BNIUHYNN
Ha i hopMyBaHHs [4]. J1.boHaapuyk po3rnagae 3aranbHy CUCTEMY BECINbHMX 00paa0ain, okpeMmx MIKpononis
cneumdivyHUX puTyarniB MONbCLKOrO BECINMA Ta XapakTepusye NPUMHUMNU CTPYKTYPYBaHHA 00psAgoBMX napa-
aurM y npaui "ObpsagoBa BecinbHa nekcuka nonbcbkoi MmoBu" [5]. JocniaHuua H.MetpoBa y npaui "YkpaiHCcbka
TpaauuiiiHa BecinbHa obpsigosicTb OgewmHn" (20 — 80-Ti pp. XX CT.) y3aranbHuna iHopmauilo, ogepxaHy 3
NUCbMOBUX AXKepern i NoNbLOBUX MaTepianis, 3 3aCTOCYBAHHAM MOPIBHANbHO-ICTOPUYHOIO aHanidy sik 0gHoro 3
BaXKNMMBUX METOAIB TUNONOri3auii, 3a A0MNOMOrO SKOro BiAHOBMEHO CTPYKTYPY BECiNbLHOT 00psAA0BOCTI, BU3HA-
YeHO Ti nokanbHi, perioHanbHi Ta CTaiiHi BiAMIHHOCTI, BUBYEHO €THIYHI OCOGNMMBOCTI Becinnsa ykpaiHuiB,
3’ICOBAHO HaCMiAKM B3aemMogii 3 TpaguuisMm MONAoBaH, pociaH, bonrap Ta iHWUMMK €THIMHUMUK TpyNamMu perio-
Hy [6]. Ha ocHoBi gaHux MoainbCbko-BONMHCLKOrO perioHy niaroToBneHo aocnigxeHHs 3.Mapuyk "YKpaiHcbke
BECINnA: reHeanoria obpaay", B Ak Ha niacraei PONLKIOPHOrO mMartepiany (TEKCTIB BECINbHUX MiCEHb, YCHUX
ONOBIAaHb HA TEMY BECIMNbHUX 3BMYAIB) PO3MMAHYTO OCOBNMBOCTI NOXOAXKEHHA Ta PO3BUTKY BECINbHOIO 06pa-
4y, PO3KPUTO MOro 3B’A3KMU 3 Pi3HUMM ICTOPUMHUMM enoxamu Ta KynbTypamu [7]. Lo ctocyeTbca Temmn doyHKLiO-
HYBAHHSA, NOETUKN, CUMBOJTIKW YKPATHCbKMX BECINBbHUX NiCEHb, TO L0 TEMY po3rngHyna y npaui "BecinbHi nicHi
Moainnga: dyHKUioHYBaHHA, NoeTuKa, cumMeonika" gocnigHnuya C.Maxoscbka [8].

Ta Hanuikaeille AOCMIMKEHHs, HA AyMKy aBTopa, 3pobneHe B npaui |.HeceH "BecinbHuii putyan
LentpansHoro Monicca: TpaguuiiHa cTpykTypa T1a peniktosi dhopmu (cepeaumHa XIX — XX ¢1.)". TyT peTenb-
HO pO3rnsifaeTbCa CyCiaHIN 3 HALWMM AOCNIAXEHHAM perioH lMoniccs gk micue nobyTyBaHHA PENIKTOBUX €T-
HorpadpiyHux aBuLL, | panoH, AKMA Hambinblie nocTpaxaaB Big YOpHOOMMbLCLKOT KaTtacTpodu, a TOMy
notpebye HanbinbLoi yBaru [9].

| ocTaHHa 3 cyYacHMX HaykoBMX PoBIiT — gucepTauis Monoaoi xapkiBCbKoi gocnigHuui B. byraiooi
"Becinnsa gk heHOMEH yKpaTHCbKOT KynbTypu: 06psiaoBicTh | TeaTpanisauia”, aka 6yna saxuweHa 26 BepecHs
2013 p. B XapKiBCbKin AepxaBHiin akagemii KynbTypu. B oCTaHHi poku y A0OCRIAHULBKIN NpaKTULi akTyanbHUM
cTaB nmigxia Ao obpsiaiB pOAMHHOIO LMKIY, 30Kpema BECINNA SK COLIOKYNbTYPHOrO SABULLA, a)Ke BOHO TICHO
NnoB’sa3aHe 3 LiHHOCTAMMW W TeHAEHUIAMW PO3BUTKY Cy4acHOro cycninbcrea. Becinng Buctynae HeogMiHHWUM
BUPA3HUKOM COLianbHOTO XXMTTA NMIOAMHMK, 1T cMakiB, 06pasiB — CBOEPIAHUM MaPKEPOM HALiOHANbHOT KyMNbTy-
pu. HJocnigkeHHa B.byranoBoi npucBAYeHe HaAA3BUYAMHO aKTyanbHin npobnemi dheHOMeHa yKpaiHCbKOro
BECINNs B KaTeropiax obpAaoBOCTi 1 TeaTpanisadii. Baxnusi i Uikasi iael AocniaHuUi NOCNIAOBHO i NOTMYHO
po3ropTarTbesa Y TeKCTi gucepTtadii. Cnovatky B.byrarioBa Bu3Havae rosioBHi kKateropii 4OCiaAXeHHa — Tpa-
auuii, oBpaaun, putyanu, a TakoxX TeaTpanisadito gk 0CHOBY XyA0XHbOro hyHKLIOHYBAHHSA BECINbHOT 06paao-
BOCTi. CknaaHicTb i 6araTo3Ha4HiCTb 06’eKTa AOCHIMKEHHS 3YMOBWUMWU BUKOPUCTAHHS AEKINbKOX HAYKOBUX
niaxoais — nepeaycim KynbTYpPOSIOriYHOro Ta MUCTELTBO3HABYOrO.

HeobxigHo Bia3HauuTn adannueo 3ibpaHuii gocnigHuuero dakTUMHU MaTepian (30Kkpema, 3BepPHEH-
HA A0 BnacHoro 6araTtopivHOro goceiay pobGoTu y BECINBHUX areHuisix, NPOBEAEHHSA BECINbHUX (hecTuBanis),
npobnema iHTepnpeTauii akoro 4aBHO Bxe Ha 4aci [10].

OTxe, AN BUBYEHHA BECiNbHMX 00paaiB i BECINNA B LiNOMy CKnanaca AOCUTb LUMPOKA AXepenbHa
6asa. Lle cBigueHHs cTapoaaBHIX aBTOpPIB, CMOCTEPEXEHHA MaHAPIBHUKIB-iHO3eMUiB, WO nepebyBanu Ha
YKpaiHi, cneuianbHi 4OCiAXEeHHA AOPEBOSIOLINHUX, PagsHCbKMX i YKpaiHCbKMX eTHorpadis. Ane icHye no-
Tpeba B cuctemaTusauii HaKonMYeHUX Martepianis CTOCOBHO BECINbHUX 00paaiB B yCix eTHorpadivHuX pano-
Hax, 30HaX, MicLueBOCTSAX YkpaiHu. Ona aBTopa BaxnuBO MNOKasaTW PEKOHCTPYWOBAHI Ta CTPYKTYpPOBaHi
BECiNbHI 00psian 3 BpaxyBaHHAM MiCLIEBMX 0COBNMBOCTEN, XapaKTEPHUX ANA PErioHy cepeaHboi HagaHinps-
HLUMHW, A€ NiCNABECINbHI 06pAan BUCBITNEHI HEAOCTATHLO rMMGOKO.

3 0CTaHHLOI CEeHTEHUIT aBTOpa BUHUKAE AOCUTb NOriYHE 3anuTaHHA: YOMY CbOroAHI MONoAi ykpaiHChb-
Ki Hape4eHi NPakTUYHO HE NPOBOAATL HA CBOEMY BECINNi NiICNABECINbHUIA LMKN 00paaoBux ain?

Lle noB’A3aHO 3 TUM, LLIO MONOAI : a) HE 3HAaK0Tb, SIK Lie poBUTbCA; 6) HE XOUYTb LbOro pobuTn; B) XNU-
BYTb Y MICTi, @ TaM KpacMBO Ta KONOPUTHO iX HE NPOBeAELl; ) TEPMIHOBO BpaHLUi BUDKIXKAKTbL Y BECINbHY
noaopoOXK; ) HEMAE 3 KM Li obpaaoaii pobuTu, Tak sK yCi rocTi Bxke pos’ixanucs.

Opyra 4YacTuHa 3aBaaHHA AaHOT HAYKOBOT CTATTi nondrae B TOMy, W06 npaBunbHO, NOCMIAOBHO i YiT-
KO onucaTu BCi 06paaoail nicnaBecinbHOro LUKy YKPaiHCbKOro BECINNS perioHy cepeaHboi HaaaHinpsHLwm-
HW Ha OCHOBI BMACHMUX NOMNbOBUX AOCHNIAKEHb aBTOpa. A BUIMAAA0Tb Li 06pagoaii Tak.

1. O6paa "nokpuTTa MOnoaoi" BiaOyBaBCs 3aBAW HA TpAAMLUIMHOMY BECINNi i NpoXoaAuB BpaHLi, nic-
ns wnobHOT Houi, B xaTi monoaoro. B YkpaiHi, B 6inbocTi wntobiB (npubnuaHo 95 % Ha 100 Bunagakis) nic-
ns Becinna monoaui napybok noBMHEH OyB NPUBECTM MONOAY APYXMHY A0 XaTu CBOIX BaTtbkiB [11], a AKLLO
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rapHo 3apobnsB i Bxxe nobyayBaB CBOK BNACHY XaTuHy (B CENi), UM KBApTUPY, abo KiMHaTy (B MICTEUKY), TO
NpPUBOAMB APY>XUHY caMe Tyau. Bci wiaHyBanm Takoro Monoaoro napyoka i roeopunu npo HbOro, WO BiH cep-
MO3HWMIA, NpaLUbOBUTUIA | caM 3apobue cobi Ha Becinns. | Tinbku B 5 % wniobie, KONM y MONOAOro He Byno Hi
XaTUHW, Hi KIMHATK, BiH WLLIOB »MTN A0 BaTbkiB MonoAoi. Takoro napybka He noBaxkanu, WOMy Kpudanu "npu-
nMak”, "aew B npuiimun o Tew," [11, 104]. Ane B N0OOAMHOKMX BuNnagkax 6ynu monoai, NpaubOBUTI XMOMLi —
CUPOTU, B AKMX NOMEPNM BaTbkn. Takmx MONOAUKIB HIXTO HE 0OpaXkaB i He nasB.

Ller oBpaa nokputTa Mae ApeBHi KOpeHi — npubnuaHo 3 XV cT. Yca obpagoais Bigbysanacs B cne-
LianbHii KiMHaTI — "kOoMOpi" — Tam, Ae npoxoauna nepiia wrtobHa Hiv. Tpeba HaronocuTn Ha TOMY, LLO L0
KOomopy, TOGTO OKpeMuit MPUCTPIN A0 xaTu, ByayBanu B cenax crneuianbHo B TUX CiM'SIX, A€ HapOaKyBanucs
xronui. Konu B poauHi 6ynu ogxi giedaTa, To 6aTbKM HE NeperManuncs i 3Hanu, Wwo iX 404K nepuly LmobHy
Hi4 OyayTb NPOBOAUTK Y CBOIX YonoBikiB. [icna nepwoi wnobHOT Houi BapiaHTiB 6yno Tinbku Aea. Bunagok
nepLumni i ayxe piakmin. Monoaa BuaBMnacs He AiBUMHO, NPOCTUPaano BinuM, a CBEKpyXa BpaHLUi 3axoauna
40 Momoaux i ue 6aduna. Ogpasy BOHa BUBILLYBana ue NpocTUpaasno nepes xaTol Ans MacoBoro ornsagy.
BuHMKae nuTaHHA, YOMY BOHa LEe He npuxoByBana, YoMy He 3axuwiana HapedeHy? Bianosigb nexuTtb Ha
noeepxHi. Cnpaea B TOMy, LLO MPO BECINMA 3Hanu 3asganerigb yci, To6To yce ceno. | akwo CBeKkpyxa He
npeacTaBUTb CTOBIACOTKOBI AOKAa3M, WO 1T HEBICTKA He3anmMaHa, UHOTNUBA, fNoaun He 3p03yMiloTb — NopsigHa
MOnoAMYKa UM Hi. TOMy NUTAHHA LHOTNMBOCTI, BIPHOCTI, HE3alMaHOCTI Byno B yKpalHCbKUX CiM’'AX Ha nep-
LUIOMY MiCLi B NfiaHi BUXOBAHHSA. KON LLIOCb He Tak, TO MOMOAY He 3axuLllanu Hi 6atbku, Hi poaudi, Hi apysi. A
OpaT MONOAOro Mir HaBiTb XxOypnAaATKU B Hape4eHy 6arHoky, nanHo, cmittd. Monoga noBmHHa Gyna TepMiHoO-
BO 36upatu pedi Ta GirTn B CyCigHE Ceno, iHWE MICTEYKO, YM HaBiThb Yy iHWY rybGepHilo. A Ha ii 6aTbkax BCe
XUTTA Oyae TaBpo — NOraHo BUXOBANU CBOK AUTUHY

B apyromy Bunagky, KonyM CBEKpyxa 3axoguna B KOMOpy i 6ayuna YepBOHe NpocTupagno, To BOHA 3
BENMKOLIO pagiCTio BUBILLYBana moro anga orngay ycboMy ceny. Monoaa npu UbOMy ogdrana Ha ronosy CBOIO
Npo30py XyCTUHY (CMMBON AiBOYOCTI TAa LHOTK), a CBEKpyxa , npuabasLum A0 BECINNA cneuianbHUin nogapy-
HOK A5l HEBICTKM — Biny Sk MOMOKO XyCTKY (CUMBOI 3aMiDXKHbOT XKIHKM) — MOYMHANa 3 MONOAOI0 BECINbHY rpy.
BoHa 3axoguna 3-3agy HapedeHoi, HaMaraluucb 3HATU NPO30py MAaTepilo, a Monoda Bigxunsana ronosy.
Toai maTip 3axoguna 3 iHLOT CTOPOHKM i MONoAa Biaxunana ronosy B iHWKA Gik. Ha TpeTin pa3s ceBekpyxa Ui-
nyBana ronoBOHbKY Hape4eHil, a Ta 6inblue He YMHuIa onip, a MaTu 3HiMana (aTy Ta Knana Ha CBO PyKy,
ymn Ha cTineup. icna Toro matu Gpana Giny xyCTKy i ogdArana Ha ronoBy MOMOAiN. Ta nepwnii pas pykor
ckugana xyCTky Ha mianory, Matu foBuna LK XyCTKy i BAPYre ogsrana Ha rosioBy HapeuyeHoi. Monoguuyka
BApPYre ckmagana xyctky. Matu 3HOBY nosuna XycTKy, NOTiM UiflyBana rofioBOHbLKY HapeyeHiin i nossasyBana
XyCTKy 33a4y. Ha uboMy BecinbHa rpa 3akindysanacd. Monoga 6inblue He npy4anacs, i 3 uiei MuTi ii He Mo-
>kHa Byno HasuMBaTu CNOBOM — "Hape4veHa" , a TinMbku "3aMikHA" umn "apyxuHa". B uin Giniit xyctui monoaa
noBuMHHA Oyna xoautu, Wo6 BiApPI3HATUCA Big HeoapykeHux gipdyat. CTO um ABICTi pokiB Tomy Monoaa 6e3
Liel XyCTKM HaBiTb HE MOINa BUWTW Ha BynuuUo. B cydacHi yacu uen obpaa BiabyBaeTbCsl HA BeCinmi B nep-
LUWIA geHb | xapakTepHUI 9K Ana micta, Tak i cena [11].

Ak Binomo, B BinbLIOCTI BUNaAKiB Ha YKpaiHi nicna Becinna monoga nae »XuTtu un o 6atbkiB MOIIO-
[0ro, Y4 Ao camoro Momnoaoro. B cyyacHi yacu monoasTa nicns BECiNMNs HamaratTbCsa XUTU OKpeMo Biag Ga-
TbKiB, Y CBOIA KBapPTUPi YM OYAMHKY. A SKLIO Takoi MOXNMBOCTI HEMAE, TO BOHM 3HIMAIOTb KBAPTUPY YU
XUTNO. B cTapoaasHi yacu xuTu oKpeMo MOrnu Tinbku ayxe Garati niogu, a BiacoTok Takux 6aratiis OyB ay-
e manuid. Tomy 3BuyariHa ykpaiHCcbKa Hape4veHa nicna Becinng nepexoauna 3i cBOIM NpuAaHUM XUTKU B Xa-
Ty (B ceni), un B kBapTupy (B MicTi) 6aTbkie Monoaoro MNpu ubomMy BaTbku nepen BeCinnAm ii BUMMM, LLIO
000B’A3KOBO Tpeba cnyxaTucb CBEKpA i B yCbOMY AOroaxaTu CBEKPYCi, a CBOro vornosika Tpeba koxatu. Ha
TpaauUinHOMY BECINMI NiCNsl BPaHILUHLOTO NOKPUTTS CBEKPYXOHO rONoBU MOMOAO0T Binoto XyCTKow (OYinKOM)
NPOBOAMBCA HACTyNHUR obpaa — "CHigaHok monoaux". B Hapogai 3 uboro npueoay >kaptyeanu. Kasanu, wo
CBEKpyxa He gobpa i rogyBaTtM MOMNOAY CHigaHKkoMm He Oyae. ToMy BpaHUi noapyrM Monoaoi, B TOMY YMCHi i
nepLua apyxka (cigka) Opanu DKy Ta BUNUBKY, LUO 3anULLMNACS 3 BECINbHOrO CTOMy, Ta MLINKM B TOCTi A0
MonoasaT. Akwo ue BiabyBaeTbCA B Ceni, TO AiBYata nayTb Yepes yce Ceno 3 apTamu, NiCHAMU, TYMOPOM,
wob yci nouynu, WO CBEKpyXa CKyna Ta He X04e rogyBaTu HEBICTKY. 3a Ui€lo npouecielo Cnigkysanu poandi
HapedeHoi. Konu uda kaBanbkaga 3 BEnuMKUM LLUYMOM nigxoauna Ao OyAMHKY HapeyeHoro, To 6aTbku crapa-
nucsa AKHanLWBUALLIE HAKPUTK CTONK, W06 nokasaTu CBOIO LUEAPICTb. K TiNbKK rocTi 3 DKEo nepeTuHanu no-
pir xatu, 6aTbkn 3 pagicTio 3anpowlyBany ix A0 CTONy, Ha CHiAaHOK. [1Ba Micus B rOMnoBi CTONa HakpuBanu
AN MonoAaux, ane poaudi cneuianbHoO 3anManu ui micua. Monogi 3axogunu nicng ycix. Monoguii Bxe He
04sraB BECINbHUA dIpaK, a oaar Ha HboMmy ByB HE Takui HAPSAHWUA AK y40pa, a Monoaa oasarana Tex GinbL
npocrTiwe BOGpaHHs, ane 060BA3KOBO 3 6inolo XyCTKOK Ha ronosi. 3a Te, Wob CiCT1 Ha CBOT MicUs MONOAi NOBK-
HHi 6ynu 3annatutu BUKYN roctsam. Hisiki ciHaHck rocti He cnpuiiManu. Po3paxyHOK NoOBUHEH ByB NpoBOAMTUCA
B HaTypanbHin opmi, un B KynbTypHi nporpami. Hanpuknaa, astop 6a4ymB 0cobucTo uen obpag B M. IpniHb
KuiBcbkoi obnacTi. Tam monoaa napa, wob CiCT1 NOCHigaTu NIBTOPU rOAMHKU cniBana nicHi, po3kasyeana BipLui,
noTiM aHekaoTu. A rocti ckaHaysanu : "Mano, gasante we". Bce 3akiHUMnocsa TuMm, Wo MOMOAUN CTaB Ha roso-
BY Ta ABi XBUJSIMHU MPOCTOSIB AOrOpy Horamu. | Tinbku Toai poaudi Ta Apy3i 3a40BOSIBHUNNCS | NYCTUIM MOSIO-
44t noictu. Konu A 3anutae y 6aTbKiB MONOAOT0, YOMY BU HE MPUMMHAMU LIKO MPOLEeAYpPY Tak AOBrO, ajke e
Bawu pigHun cuH Ta noro Monoaa ApyXuHa. BoHu BignoBinu B TakoMy Ayci, WO, MOBNSIB, Tpeba MaTtu TepniHHA
[0 DKi Takox, Tpeba ByTn po3ymMHUMHK, Tpeba 3HaTu Bararo MiCeHb, BIPLLUIB, XKapTiB, AaHEKAOTIB. A TPMAUATL Po-
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KiB TOMYy Ha iX BECINNi BrawiTyBanu Taki TOPTYpH, L0 BaTbkKu MONOAOr0 HEe MOIMKM ABi 3 MONIOBUHOK FOAUHU
nocHiaaTn. A pas ix BYMIIM HAPOAHWUM YKPATHCbKMM 00pAaoAdisiM, TO BOHM He X04yTb Mpo ue 3abyBaTtu i sik
CrpaBXHi yKpaiHUi BnaLUTyBanM CBOIM AiTAM Takui icnuT Ang Toro, wob BOHM Le He 3abynu i nepeganu uj
Tpaguuii cBoiM Haw@aakam. Lle npaBunbHO 3 yCiX TOYOK 30py. No-nepule, Ue NPoAOBXKEHHA yKpaiHCbKUX Tpa-
AWUii HalKuX npeakis, No-gpyre — e PO3BUTOK KYNbTYPU | PONbKNOPY, Tak SIK BUKOHYIOTLCA YKPATHCLKI HAapOAHi
nicHi, BipLUi, >apTu, 4OTENWU, CKOPOMOBKM, aHEKAOTHU. | NO-TpeTe — e reHeTUYHUIA Koa Hauii. B ycix kpaiHax cBi-
TY 3HaKOThb, WO B YKpaiHi kKpacusi Tpaauuii, obpaau, KynbTypa, donbknop. B cyyacHi 4acu uen obpsia B CinbChb-
Kinn micuesocTi npoxoauTb y 90 % Becinb, B Mictax —y 30% [11].

"Uurann". Ha TpeTiit AeHb TpaaULINHOTO BECINNMS BXXe Mano XTo 30UpaeThCs, a KONu BiH BCe-Taku Mnpo-
BOAUTBLCA, TO 06PAA0AIa NPOXOAUTb B MOHEAINOK, B XaTi MONoAoi. baTbkn Hape4eHOT roTyloTb CBATKOBUIA 06ia,
[1€ TONOBHOIO CTPaBOIO € Kypu. 3anpoLlyloTbcs 000B’A3KOBO 6aTbkM MONOAOro Ta Hanbnmwkdi poaudi. Lia Tpa-
aunudia carae rmubuHM CToMiTb, NOB’A3aHa 3 XXEPTBONPUHOLLUEHHAM i MOXOAUTH LLE 3 A3UHMHULILKMX YaciB. [puHo-
CSITb B XKepTBY OoraMm AOMALLHIO NTULIO, Ska CMaXKeHa Ta aye cmadvHa. Cnoe’sHcbki boru, aki Bignosiganu 3a
wnod, NoboB, KOXaHHS | MNOAOBUTICTb, a LUEe: a) Jlago — NOKPOBMTENb NMOBOBI Ta KOXaHHS; 6) daxdor — nokpo-
BUTENDb LWNOOY; B) (POMOBUK — NOKPOBUTEND NNOAOBUTOCTI TA FPOMY — 3a40BOSIEHI, 8 MONOAATA MOINN XWUTU
[JOBro Ta wacnueo. Ha ctoni B uen Bevip 6arato BUAiB ki 3 KypKM — CMaXKEHi, BapeHi, KOMYEHi Kypu, a Takox
Kypsiimia Kyniw. BCi Ui Kypy He KynnsoTbCs, a iX NPUHOCATL 6nusbki Apy3i MmonoasT. [y»ke uikaBuii cnocié, akum
Xronui Ta gisyara 3a400yBaloTb Kypen. Ha TpeTili AeHb Becinns rpyna Monodi 0aaraetbCa No-LUMraHCbku i nae
no ceny KpacTtu Kypew. 3rigHo Tpaauuii, kypu MalTb OyTW nuLie BKpadeHi, 60 XXepTOBHI AiACTBA 3 MTULEID HA
3aBepLUEHHSA Wby NpoBoAUNM TaeMHMYO0. HixTo 3 censH He NoBMHEH DyB 3HATU, YA KypKa CTana >XepTBolo,
a Tomy ii rocnogapi He MOrnu 3pobuUTK WOCL NoraHe monodin cim’i [12]. 3rogom uen 3Buyan BUAO3MIHUBCA B
JKAPTIBNUBI CLIEHK, a Kypein AOBIpUIMM KpacTu uuUraHam, ik Hapoay, KOTpuin nobuTb BECENUTUCS, XKapTyBaTK |
TaHuoBaTu. A "uuraHn" BXOASATb B pax Ta KpaayTb Mig ryMop Ta »XapTu He TifbKKM Kypen, a i oBoui, dpyKTu,
ropinky. CborofHi uemn obpsaa B MiCtax 30BCiM He 3ycTpidaeTbes, a B cenaxy 10 % Becinb.

O06psa "nepessn” 3ycTpidaBca TiNbkM Ha TpaauuinHomy Becinni. Lle o3Havano "nepeassiH”, "nepe-
3BOH", "nepes.iaryk”, "nepectyk"”, "noyeproBmHu", TOBTO NPOAOBXKEHHA BECINLHOIO CBATA. Y BIBTOPOK BECH Pig
MONOAOro 3HOBY MpsIMyBaB A0 CBOIX CBATiB. TpebGa HaAronocuTu Ha TOMy, WO BGaTbKM MONOAOT TEX XOTinu
nokasaTu cebe 3 Halkpalloro 60Ky nepea ceoiMmmu ceatamu. Cnpasa B TOMY, LLO KONKM B NOHEAINOK BiabyBas-
cs1 00psa "umranun”, To 6yno ayxe 6arato NPUCYTHIX : poaudi, Apy3i, Monoab. Bei kpuuanu, Becenunucs, xa-
pryBanu. | B e MOMEHT NEPEXOANUTMU HA AKINCb CEPRO3HI pedi MPOCTO HEMOXXNMUBO. A y BIBTOPOK nicna obigy
6aTbkM MONOAOT Yekanu Ha BaTbKiB MONOAOro, WOo6 CNOKIMHO Ta po3CyAnMBO NPOAEMOHCTPYBATK M CBOKO
XaTy, CBiil ropoj, CBO€ rocnogapcreo, a HaWroNOBHILLE — Ha WO 34aTHa X A0YKa i B AKMX YyMOBaXx BOHA pOC-
na. batbkn MONoaoro nepea nodaTkom obigy monunucs bory, pospisanu 6arato BecinbHoro xniba, npuee-
3EHOro 3i CBOEI xaTu, a NoTiM Nig cniB NPUCYTHIX po3gasanu BCIM MO wmaTouky. CTpaBu Ha UbOMY CTORI
roTyBanu BUKMOYHO MaTWM MONOAOT Ta cama monoga, a 6arbko MOMOAOT Mir MPUBCEMIOAHO XBANUTU CBOIO
OPYXUWHY Ta A0YKY 3a NPeKpacHy roCTUHHICTb. BaTbkn MONOA0ro Mornu e pas nepeceBiguuTuch B TOMY, LLIO
MOMoAMYKa — rapHa ApPY>KMHA, NPEeKpacHa Xassnka, YyaoBa A04YKa, a X CUH 3pobuB npaBunbHun Bubip. Oc-
HOBHi TeEMWU PO3MOBM Nig Yac 00iay — ue wacTts 1a 4o6pobyT CBOIX AiTEN | KOHKPETHI 4aTW YEepProBux 3yCrpi-
yen BaTbkiB MOMOAOT Ta MONOAOro. Beeuepi B xaTi BNALUTOBYBANU TaHLi i Ay>Xe Mi3HO PO3XOAUIUCH A0AOMY
[13]. B cy4acHi yacu Hi B MicTax, Hi B cenax YkpaiHu uen odpag He NpoBOAUTBLCA.

O06psa "novecHn". Ha TpaguuiiHoMy Becinni obpaa "noyecHa" BigbyBaBca y nicnABECINbHOMY LMK,
TOOTO B noHedinok nicns obigy. Ha cyyacHomy Becinnmi usi ob6paaoaia 3yCTpivaeTbCa AyKe pigko, a sikwo
NPOBOAUTLCA, TO HANPUKIHLI BECINNSA i mae Ha3By: "00psaa BiHLWYBaHHA 6aTbkiB monoaux". BiH BiabyBaeTbca
TiMbKKM y BUNagKkax, KONU oApy>KyeTbCA OCTAHHIN CUH (Oou4Ka), a yci cTtapui 6paty (CECTpU) BXKE OAPYXKEHi i
HIXTO HE po3ny4yuBcs. B Takomy pasi aakyoTh 3a Ue BaTbkaMm, y KX ABOE YK TPOE AiTEN | HA AaHUA MOMEHT
BCi oapy»eHi. Togi, 6insg My3uk po3CTenAeTbCA KUMUM, HA HBOMO CTaBNATbL ABa CTinbuUa aAns 6atbkie. Konun 6a-
TbKM CigaloTb, TO AiTW IM Ha ronoBu 0AAralTb GAPBIHKOBI BIHOYKK, SAKi cneuianbHO 3po6reHi CBOIMKU pyKamu
Ana uiel noaii. B pyku 6atbkam AiTu AatoTb ABa KENMUXM 3 MOMNOKOM. oTiM, NO 4ep3i, HA KUNUM BUXOAATb CTa-
pLi oApYy>KeHi AiTM 3 KenmxamMu BUHA, ASKYOTb 6aTbkaM, MPOronoLwyoTs TOCTU, MOTb BUHO Ta CMiBaKOThb MICHI
Ta geknamytoTb BipLi. Batbku npu UbOMY M'IOTb TiNbKWU MONOKO. MOTIM Ha KUMM BUXOAWUTb CEPEAHA napa oa-
pPY>KeHUX AiTEN i npoueaypa NOBHICTIO MOBTOPKETLCA. HacamMkiHeUb, A0 BaTbKiB BUXOAATb 3 KENMxXamu MOno-
O4Ta, AKi WOonHO oapyxmnuca. Y ciHani o6paay BCi 4iTu cniBatoTb 04y 6aTbkam Ta LinNyoTb iX, NOTiM BCi pa3oMm
nigHIMaloThb X pa3oMm i3 CTinbUAMM Ta KauaoTb 6aTbka Ta MaTip. O6paa 3akiH1yETbCS MACOBUM CKaHAYBaHHAM
"Tipko" 6aTbkam [14]. B cenax cborogHi e oopaa npoxoautb Ha 50 % BecCinb, y MicTax—y 5 %.

CBO€pigHMM 3a CUMBOJIYHUM AINCTBOM Ha TpaauuUiiHOMY yKpaiHCbKOMY Becinni 6yB obpsa "6utra
kawi" [15], wo nobytyeaB Ha KuiBLMHI, YepHirisLumHi, YepkawmHi. Mpoxoamne BiH B XaTi MONOAUX B NOHEAI-
NOK YK BiIBTOPOK B MPUCYTHOCTI BaTbkiB 3 000X CTOPIH, XpelleHnx, 6nusbkux Ta AanbHixX poandis Ta Apy3is.
OcHOBHa iged uboro 06psAgy 6yna B Tomy, Wob NPOAEMOHCTPYBATU BCIM poguyam Ta Apy3siM, WO MOnoaa,
fKa WOWHO BMILLMA 3aMiX, rapHa xassaiika, rocnoguHa i BMi€ rapHO roTyBaTu He TiflbKW AnS CBOro 4osoBika,
NOro piaHUx Ta apysis, a M ANg AOMAaLUHIX TBAPUH.

CnouaTky i faBanocs 3aBAaHHs CBApUTWU CMAuYHY Kallly y BENUKOMY ropuiuky. lNMepLuoro BoHa nNoBu-
HHa Byna npuUroCTUTU CBOTO YOMO0BIKA, NOTIM AOro Ta cBOIX OaTbKIB, Aani — XpELLUEeHUX, 32 HUMMK BCIX POAUUIB,
noTiM Apy3iB. 3a MONMOANYKOK YBAXKHO CTEXMIMMW BCi NPUCYTHI. [1 HE MOXHA Oyno NOMUNMTUCS 3 KiNbKIiCTHO
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npoaykTiB. KoxxeH NpuCyTHIN Mir nonpocutu gobasku. |, Akwo, He aawn 6oxe, He BucTauuno 6, To 6ye 6u co-
pPOM He Tinbku i camin, a i ii 6atbkam. lMicng Toro, Ak BCi noinu i B3anu aobdaeky (aBTop OyB NpUCYTHIN Ha
obpaai, konu B xati 6yno 19 4on.), B ropLuMKy NOBUHHO ByNO 3anMMTUCA HE MEHLLE NONoBUHK Kawi. Mono-
Aa posbuBana npu BCiX rOPLUMK, a Kallly cunanu in y dpaptyx. BoHa npucigana, Buxoguna 3 Kawew Ha BYIu-
uto i obcisana asip, ropoa, cag, xyaoby, wob yce poamno i MHOXunoca. ObpsaaoBe BXMBAHHS Kalli Mano
CMpUATU BPOXAWHOCTI, BOHO NPUTAMAHHE KaneHAapHUM i OCHOBHUM obpsaaam cimenHoro umkny [16]. B cy-
YacHi Yacu uen obpaa He 3yCTPIivaETbCA B XKOAHOMY 00CTEXyBaHOMY MICTI, a B cenax KuiBcbkoi obnacrti aB-
Top 6aumB 110ro B TpbOX BUNaakax Ha 100 BecCinsb.

OcTaHHs nicnaBecinsHa 0bpaaoais TpaguUiiHOro BeCinna HasuBanacsa "meaoBui Micaub" Ta TpuBa-
na ayxe AOBro, NPakTUYHO Uinui Micsaub. CbOroAHi 3ycTpivaeTsca gyxe pigko Ha ceni, 1-2 sunagku Ha 100
BECiNb, a B MiCTax He 3yCTpiYaeTbCs 30BCIM.

A noB’Ai3aHa BOHA 3 TUM, LLIO MeJ — Lie Ay>Ke KOPUCHA TKa, ska Hanivye B cobi 6arato BiTaMiHiB, Mi-
Hepanis, aMiHOKACIOT Ta iH. Ha Becinna pogudi gapysanM Monoaaram BENWKY MUCKY Meay. B nepeBaxHiin
OinbLiocTi Bunaakis (NnpubnuaHo 95%) monoai nicnst BECINNS MWK XXMTK A0 6aTbKiB MONOAOr0, a CBeKpyxa
MicsALUb rotyBana Ky, AuBunacs, wob Monoaa He nepeBaHTaXKyBanacs, He nigHimana 4oroCb Ba)koro, Ta i
B3arani, wo6 uen Micaub AiTK rapHo BignovyMsanu. 3BaXKaloun Ha Te, L0 TPaaulinHo B YKpaiHi Ce30H BECIiNb
po3nounHaBcs nicns 300py nwieHuui Ta kapTonsi, TO6TO 3 BEPECHS, TO MONOAi PO3NOYMHANKN CIMENHE XXUTTSA
B TEMMy NOpy POKy. A Le 03Ha4ano, wo OinbLuy YyacTuHy Ao6u BOHKM Oynu Ha CBbKOMY MOBITPI : inu Barato
M’sca, cana, pubu, oBodiB, pyKTiB, Xniba, Aeub | Mea KOXHOro AHSA, Kynanucsa B pidli Un craBKy. 3a Takux
00CTaBMH 32 nepwnii Micaub Wby monoaa craBana BariTHOIO, @ MUCKa Medy AKpa3 3akiHdyBanacb. TOMy
B HapoAi i nilna Taka Ha3a NepLUoro NoApPYXXHbLOro Micaus y MONoauXx cimen — "Meaosuin micaubs" [16].

OTxe, NigCymMOBYIKOUM BCE BULLECKA3aHe, MOXXHa 3pOOMTU BUCHOBOK, LLO YKpaiHCbKE BECInnA — Ue
SACKpaBe, KyNbTyponoriyHe aBulle, ke B TPaauUinHOMY Ta Cy4acHOMY BapiaHTax 4YiTKO CTPYKTypoBaHe Ha 3
LUMKNKU — nepeaBeCinbHUN, BNAacHEBECINbHUI Ta NICNABECINbHUIA, AKi CKnaaalTbea 3 06psiaiB Ta pa3om CTBO-
PIOIOTb €AMHY, LiMiCHY cuctemy obpsigoBux ain. TpaguuinHMin BapiaHT OCTaTOYHO CKIMAaBCS HA TepUTOpIT ce-
peaHboi HapgaHinpaHwuHu B KiHUi XIX — Ha nodyatky XX CT. Ta HanivyBae 3a AOCHIIKEHHAMU aBTopa
3aranom 31 obpsigogito. B cyvacHi yacu noBHa cuctema obpagogin Hanivye Tinbkn 20 obpsais. Lia pisHuua
BUKMMKaAHA TUM, LLIO HaWkpawi obpaaoaii 3 TOUKM 30py eCTETUKU, €TUKM, KyNbTYpWu, r'ymMopy, akTyanbHOCTI
NPOWLLINM BUMNPOOYBaAHHA YacoM i 0BOB’A3KOBO MPUCYTHI HA 06CTexyBaHiin TepuTopii. LLlo CTOCyeTbCs iHLWIMX,
TO BOHU HE MPORLINU BUNPOBYBAHHA YacoM, a MyApPUIA YKPATHCbKUIA HAPOA X CaM BiAKWHYB SIK aHAXPOHI3M.

llimepamypa

1. Kossap C. YkpaiHcbka pognHHa obpagoBicTb. Bixu ntogckKoi foni: BeCinms, MOXopoH / IH-T MUCTeLTBO3HaBCT-
Ba, PONbKIOPUCTUKN Ta eTHonorii iM. M. T.Punscekoro HAH Ykpainu / C.Ko3sap. — XmenbHuubkuia, 2000. — 72 c.

2. Llllepbina |.B. CyTHicTe TpaguuiiHoro BecinsHoro obpsagy Ha YkpaiHi / |.B.LLepbuna // KynbTypa Ykpainu: 36.
ctaTten. — X.: XAAK, 1997. — Bun. 4. — C. 101-110.

3. Maepuuk M.C. YKpaiHcbki 06psan pOAMHHONO LMKIY Kpisb MPU3My MOAEnNi nepexopdy:. aBToped. AUC. KaHg.
ictop. Hayk: 07.00.01/M.C.Maepuuk; |H-T MUCTeUTBO3HaBCTBA, PONbKIOPUCTUKM Ta eTHonorii iM. M.T.Punscskoro HAH
Ykpainun. — K., 2002. — 20 c.

4. Y3yHoBa J1.B. Bigpoa>eHHsa TpafuuiiHux cBAT Ta oOpAfiB B CydacHUX yMOBaXx KynbTYypHOro XuTTsa Kpumy:
aBToped. Auc. kaHg. mucTelTBo3HaBcTBa 17.00.01/1.B.Y3yHosa. — K, JAKKKIM, 2003. - 18 c.

5. boHpapyyk J1.M. OO6psipoBa BecinbHa reKcuka MOMbCbKOI MOBM: aBToped. AWC. KaHgh. dinoc. Hayk /
J1.M.BoHgapuyk;, HAH Ykpainu. IH-T ykp. Mosu. — K., 2003. — 20 c.

6. MeTpoa H.O. YkpaiHcbka TpaguuiitHa BecinbHa obpsagoBicTe OpewmHun (20-80-Ti pp. XX cT.): aBTOped.
auvc. kaHg. ictop. Hayk 07.00.01 /H.O.MMeTpoBa; IH-T MWUCTeUTBO3HaBCTBa, OMBKMIOPUCTUKM Ta eTHomorii iMm.
M.T.Punecekoro HAH Ykpainu. — K., 2004. — 20 c.

7. Mapuyk 3.B. YkpaiHcbke Becinng: reHeanoris obpsaay/3.B.Mapuyk. — Mogin.-BonuH. HapogosHas. LleHTp.-
PiBHe: Bonun. O6eperu, 2004. — 84 c.

8. MaxoBcbka C.B. BecinbHi nicHi Moginna : yHKUiOHYBaHHA, NoeTUKa, CMMBOMIKa : aBToped. AUC. KaHd. di-
nonor. Hayk /C.B.MaxoBcbKa; [H-T MUCTELTBO3HaBCTBa, PONBKIOPUCTUKN Ta eTHororii iM. M.T.Punbcskoro HAH Ykpai-
HK. — K., 2004. - 18 c.

9. HeceH |.1. BecinbHuit putyan LleHTpaneHoro lMonicea : TpaguuiiiHa cTpykTypa Ta peniktoBi dopmu (cepefuHa
XIX = XX ¢T.): aBTOped. guc. kaHg. ictop. Hayk:07.00.01/1..HeceH; IH-T MUCTeLTBO3HaBCTBA, POMBKIOPUCTUKM Ta €THO-
norii im. M.T.Punbscekoro HAH Ykpainu. — K., 2004. — 21 c.

10. ByraiioBa B.O. Becinnsa sk ¢peHOMeEH yKpaiHCBKOT KynbTypu | 00psAoBicTL | TeaTpanisalis: aBToped. Auc.
KaHa. MucTeuUTBo3HaBcTBa: 26.00.04/B.O.byraiioBa— X.: Xapk. gepx. akag. kyneTypu, 2013. — 20 c.

11. MaTyweHko B.B. CydacHe Becinns B KOHTEKCTi YyKpaiHcbKoi 00psgoBoi kyneTypu: MoHorpadis/
B.B.MaTyweHko. — K.: BugasHudiii gim "Ctunoc”, 2009. — 232 c.(3 in.). — ISBN 978-966-193-012-3.

12. PuibakoB B.A. Kanengape IV B. U3 3emnu nonan/b.A Puibakos // CoB. apxeornorud. — 1962. — Ne4. — C.66 — 89.

13. MaTyweHko B.B. CueHapiii npoBefeHHs BecinbHoro cadta: ABTopckka poboTa /B.b.MaTyweHko. — K., 1998. — 21 c.

14. MaTyweHko B.B. Cy4yacHe Becinns B KOHTEKCTi yKpaiHCbkoi 0OpsaA0BOT KyNbTypy © AUC. KaHZ. KynbTyposnorii:
26.00.01 /B.B.MaTtyweHko. — K, 2009. — 236 c.

15. MatyweHko B.B. OpraHizaLis i MeToguka NpoBeAeHHS BECINbHUX CBAT. HaByanbHWiA NociOHWK Ans cTyaeH-
TiB BMLMX HaBYanbHUX 3aknagis. PekoMeHgoBaHo MiHICTepCTBOM OCBITU, HayKW, Monodi Ta cnopTy Ykpainu (Mpudd Ne 1/
11-5087 Big 23.06.2011 p.)/ B.B.MaTyweHko. — K.: HAKKKiM, 2011. — 134 c.

48



BicHuk HAKKKiM 1’2014

16. MaTyweHnko B.B. OpraHizauisa i MeTognKka npoBefeHHA BecCinbHUX CBAT. igpy4HUK Ans CTYAEHTIB BULLUX
HaBuYarnbHWUX 3aknagis. 3aTBepAkeHo MiHICTEpCTBOM OCBITW, HaykW, MoroAi Ta cnopTy Ykpainu (Mpudp Ne 1/ 11-20285 Big
29.12.2012 p.) / B.B.MaTyweHko. — K.. HAKKKiM, 2013. — 200 c.

References

1. Koziar S. Ukrainska rodynna obriadovist. Vikhy liudskoi doli: vesillia, pokhoron / In-t mystetstvoznavstva,
folklorystyky ta etnolohii im. M.T.Rylskoho NAN Ukrainy / S.Koziar. — Khmelnytskyi, 2000. — 72 s.

2. Shcherbina 1.V. Sutnist tradytsiinoho vesilnoho obriadu na Ukraini / |.V.Shcherbyna // Kultura Ukrainy: Zb.
statei. — Kh.: KhDAK, 1997. — Vyp. 4. — S. 101-110.

3. Maierchyk M.S. Ukrainski obriady rodynnoho tsyklu kriz pryzmu modeli perekhodu: avtoref. dys. kand. istor.
nauk: 07.00.01/M.S.Maierchyk; In-t mystetstvoznavstva, folklorystyky ta etnolohii im. M.T.Rylskoho NAN Ukrainy. — K,
2002. - 20 s.

4. Uzunova L.V. Vidrodzhennia tradytsiinykh sviat ta obriadiv v suchasnykh umovakh kulturnoho zhyttia Krymu:
avtoref. dys. kand. mystetstvoznavstva 17.00.01/L.V.Uzunova. — K, DAKKKIiM, 2003. — 18 s.

5. Bondarchuk L.M. Obriadova vesilna leksyka polskoi movy: avtoref. dys. kand. filos. nauk / L.M.Bondarchuk;
NAN Ukrainy. In-t ukr. Movy. — K., 2003. — 20 s.

6. Petrova N.O. Ukrainska tradytsiina vesilna obriadovist Odeshchyny (20-80-ti rr. XX st.): avtoref. dys. kand.
istor. nauk: 07.00.01 /N.O.Petrova; In-t mystetstvoznavstva, folklorystyky ta etnolohii im. M.T.Rylskoho NAN Ukrainy. —
K., 2004. - 20 s.

7. Marchuk Z.V. Ukrainske vesillia: henealohiia obriadu/Z.V.Marchuk. — Podil.-Volyn. Narodoznav. Tsentr.-
Rivne: Volyn. Oberehy, 2004. — 84 s.

8. Makhovska S.V. Vesilni pisni Podillia : funktsionuvannia, poetyka, symvolika : avtoref. dys. kand. filoloh. nauk
/S.V.Makhovska; In-t mystetstvoznavstva, folklorystyky ta etnolohii im. M. T.Rylskoho NAN Ukrainy. — K., 2004. — 18 s.

9. Nesen |.I. Vesilnyi rytual Tsentralnoho Polissia : tradytsiina struktura ta reliktovi formy (seredyna KhiKh — XX
st): avtoref. dys. kand. istor. nauk:07.00.01/l.I.Nesen; In-t mystetstvoznavstva, folklorystyky ta etnolohii im.
M.T.Rylskoho NAN Ukrainy. — K., 2004. — 21 s.

10. Buhaiova V.O. Vesillia yak fenomen ukrainskoi kultury : obriadovist i teatralizatsiia: avtoref. dys. kand.
mystetstvoznavstva:26.00.04/V.O.Buhaiova— Kh.: Khark. derzh. akad. kultury, 2013. — 20 s.

11. Matushenko V.B. Suchasne vesillia v konteksti ukrainskoi obriadovoi kultury: Monohrafiia/ V.B.Matushenko.
— K.: Vydavnychii dim "Stylos", 2009.— 232 s.(z il.). — ISBN 978-966-193-012-3.

12. Rybakov B.A. Kalendar' IV v. |1z zemli polyan/B.A.Rybakov // Sov. arkheologiya. — 1962. — Ne4. — S.66 — 89.

13. Matushenko V.B. Stsenarii provedennia vesilnoho sviata: Avtorska robota /V.B.Matushenko. — K.,1998. — 21 s.

14. Matushenko V.B. Suchasne vesillia v konteksti ukrainskoi obriadovoi kultury : dys. kand. kulturolohii:
26.00.01 /V.B.Matushenko. — K, 2009.— 236 s.

15. Matushenko V.B. Orhanizatsiia i metodyka provedennia vesilnykh sviat. Navchalnyi posibnyk dlia studentiv
vyshchykh navchalnykh zakladiv.Rekomendovano Ministerstvom osvity, nauky, molodi ta sportu Ukrainy (Hryf Ne 1/ 11-
5087 vid 23.06.2011 r.)/ V.B.Matushenko. — K.: NAKKKIM, 2011. — 134 s.

16. Matushenko V.B. Orhanizatsiia i metodyka provedennia vesilnykh sviat.Pidruchnyk dlia studentiv vyshchykh
navchalnykh zakladiv. Zatverdzheno Ministerstvom osvity, nauky, molodi ta sportu Ukrainy (Hryf Ne 1/ 11-20285 vid
29.12.2012r.) / V.B.Matushenko. — K.: NAKKKIiM, 2013. — 200 s.

Mamywenko B. b.

YKkpauHckue o6paabl nocneceagebHoro uukna

B cTaTbe aHanuanpyeTcs nocnecsagebHblii LIMKN yKpanHCKux obpsgoneicTBUiA, KOTOPLIA BMeLLaeT He Tak MHO-
ro obpagoB B cpaBHeHUM ¢ npefcBagebHbiM M cobcTBeHHO cBagebHbiM. PaHblie, o 70-x rogoB XX cToneTtus, K no-
criecBagebHoMy LMKy OTHocunca obpsag CHATUS daTbl M MOKpbiIBaHWE MNaTkoM, HO 3@ HeJOCTaTKOM BPEeMEHW U
OTCYTCTBMS Mpa3fHOBaHUS Ha BTOPOW AeHb B HAcTosLlee BpeMsa Ha TeppuTopun cpegHeil HagaHenpsHwmHel (r. Knues,
KueBckas, YepHurosckas, Yepkacckas obnactv) oH NpoxoAWT B MepBLIA feHb cBafbbbl. M NOSTOMY Ha AaHHBIA Lukn
oCTaéTcs oveHb Mano obpsgos. [NockonbKy nocneceagebHeli LMK He MNOSTHOCTHIO OCBELLEH BO MHOTUX WCCIedoBaHMsAX
pasHbIX aBTOPOB, TO UMEHHO €ro NMOSIHOMY PacCMOTPEHMIO NMOCBSLLeHa CTaTbs.

Knioyessie crnosa: cBagbba, nocrnecsafgebHbIi LMK, TpaguLuoHHble obpsaabl, cCoBpeMeHHble obpsagel, Momo-
Aasi, Monoaon.

Matushenko V.

Ukrainian rites post wedding cycle

This article analyzes post wedding cycle Ukrainian ceremonial that accommodates not many rituals in compari-
son with pre- or wedding. Earlier, the 70-ies of XX century belonged post wedding cycle ritual removal of the covering
veil and kerchief, but for lack of time and lack of celebrations on the second day (and all my friends and family to see
him), in the current year on the territory of the Middle Dnieper (m. Kyiv, Kyiv, Chernihiv, Cherkasy region), he continually
runs the first day of the wedding. And so this cycle is very little rituals. If you take a percentage, in practice post wedding
ceremonies take place today at 20% of weddings in the city and 90 % — in rural areas.

Since post wedding cycle is not fully reflected in the many studies by different authors, it is dedicated to its full
consideration given scientific articles.

The main objectives of this research article:

1) make the analysis of the Ukrainian marriage ceremony in Ukrainian modern works of ethnographers and cul-
tural studies in the context of identifying them factual material concerning post wedding ceremonial Ukrainian wedding;
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2) a detailed examination of contemporary Ukrainian wedding post wedding ceremonial middle Dnieper region
based on the author's own research. Regarding the first objective of this article, the current year is a very interesting dis-
sertation young Ukrainian ethnographers.

This paper S.Kozyar Ukrainian family ritual. Milestones of human destiny weddings, funerals, highlighted the
progress of wedding and funeral ceremonies on the tail. Essence, attributes and symbols of wedding ceremonies. Are
some song samples [1].

I.Scherbyna in his study "Ukrainian wedding as ethno-cultural phenomenon" provides a comprehensive theo-
retical analysis of the semantics of Ukrainian marriage ceremony on materials Slobozhansky ritual- song tradition [2].
Very original analyzes Ukrainian rituals M.Mayerchyk in his work Ukrainian rituals of family cycle the light switch model" [3].

L.Uzunova in the "Revival of traditional festivals and ceremonies in modern terms the cultural life of the Crimea"
analyzed the historiography of the study of culture in the region and considered the features of migration that have influ-
enced its formation [4].

L.Bondarchuk considers overall system ceremonial wedding, some microfields specific rituals Polish wedding
and describes the principles of structured ritual paradigms in the "Ceremonial wedding vocabulary Polish language" [5].

N.Petrova researcher in his work "Ukrainian traditional wedding rituals of Odessa region" (2-80-ies of XX cen-
tury). Summarized information derived from written sources and field data , using comparative historical analysis as one
of the important methods of typology, through which restored the structure of the marriage ceremony, to its local, regional
and phasic differences, ethnic characteristics studied Ukrainian wedding, found the effects of interaction with the tradi-
tions of the Moldavians , Russians, Bulgarians, and other ethnic groups in the region [6].

Based Podolski-Volyn region trained research Z.Marchuk "Ukrainian Wedding: Genealogy rite", which based on
folk material (texts wedding songs, oral stories on wedding customs) the features of the origin and development of the
wedding ceremony, disciosed his ties with various historical periods and cultures [7].

As for the theme function, poetics, symbolism Ukrainian wedding songs, this topic has considered in his paper
"Wedding Song skirts: performance, poetics, symbolism" researcher S. Mahovska [8].

But the most interesting study of contemporary works, in my opinion, made in the |.Nesen "Wedding Central
Polessye ceremony: traditional structure and relict forms (mid XIX — XX). In this paper carefully considered adjacent to
our study area Polessye, as a place of existence relic phenomena and ethnographic region most affected by the Cher-
nobyl disaster and requires the most attention [9].

And the last of the modern scientific papers — a thesis Kharkov young researcher Victoria Bugaeva "Marriage as
a phenomenon of Ukrainian culture: ritual and theatrical', which was defended September 26, 2013 in Kharkiv State
Academy of Culture. In recent years, research has become important practice approach to family cycle ceremonies, in-
cluding weddings as a socioculture phenomenon, because it is closely linked to the values and trends of modern society.
Wedding favor indispensable spokesman social life, her tastes images — a kind of marker of national culture. Thus, the
study V.Bugaeva extremely devoted to the actual problem of the phenomenon in terms of Ukrainian wedding rituals and
theatrical Important and interesting ideas researcher consistently and logically deployed in the text of the thesis. Origi-
nally V.Bugaeva defines categories of research: traditions, rites, rituals, and theater and as a basis for artistic functioning
of the marriage ceremony. The complexity and multiplicity of the object of research led to the use of multiple research
approaches — primarily cultural and art.

It should be noted carefully assembled researcher factual material (appeal to our many years of experience in
wedding agencies, conducting wedding festivals), the problem of interpretation which has long been at the time [10].

Thus, for the study of wedding ceremonies and weddings in general had a very broad source base. This testi-
mony of ancient writers, observing foreign travelers who were in the Ukraine, a special study of pre-revolutionary, Soviet
and Ukrainian ethnographers. But there is a need to systematize the accumulated materials on wedding ceremonies all
ethnographic regions, zones, regions of Ukraine. For the author it is important to show reconstructed and structured
wedding ceremonies taking into account local peculiarities characteristic of the Middle Dnipro region, especially where
post wedding ordinances covered deeply enough.

With the recent sentiments of the author appears quite logical question is why today the young Ukrainian brides
virtually no hold on her wedding post wedding cycle of ceremonies?

This is due to the fact that young people : a) do not know how to do it, and b) do not want to do, and) live in the
city, and there are nice and colorful not spend d) promptly in the morning go for a honeymoon, and e ) no one to do these
ceremonial, as all the guests had departed. The second part of the objective of this research paper is just to correct, con-
sistent and clearly describe all ceremonial post wedding cycle Ukrainian wedding middle Dnieper region based on our
own field research of the author. A look these ceremonial follows.

1. Rite "covering young" there was always the traditional wedding and took the morning after the wedding night,
in the house of the bridegroom. In Ukraine, most marriages (about 95% in 100 cases) after the wedding, the young boy
had to bring his young wife to the house of their fathers [11], and if well earned and has built his own cabin (in rural ar-
eas), or an apartment, or room (in the town), the wife brought it there. All honor a young boy and said of him that he was
serious, hardworking, and he earned himself the wedding. Only 5 % of marriages where the young had no huts or rooms
he went to live with the parents of the bride. This guy is not respected, he shouted "adoptee”, "going on to receive
mother" [11,104]. But in some cases were young, hardworking guys — orphans, which killed his father. There is no young
abused and not abused. And this ceremony coverage has ancient roots, from about the fifteenth century. All ceremonial
held in a special room — "barn" where the wedding took place that night. It should be emphasized that this chamber, that
is a separate device to build houses in the villages especially in those families where the boys were born. When the fam-
ily were some of the girls, the parents did not care and knew that their daughter's wedding night will carry on their hus-
bands. After the wedding night there were only two options. The case is the first and very rare. Young was not a girl, a
white sheet, and the mother in the morning came the young and saw it. As soon as she hung this sheet in front of the hut
for mass inspection. The question is why it is no secret why not protect the bride? The answer lies on the surface. The
fact that the wedding knew in advance all, that all the village. And if the mother in law does not present a one hundred
percent proof that her daughter virgin, innocent people do not understand — decent demoiselle or not. Therefore, the
question of chastity, fidelity, purity was Ukrainian families in first place in terms of education. When something is wrong,
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the young are not protected, neither parents nor relatives or friends. A younger brother could even throw in a bride mud,
crap, rubbish. Young was quickly gather belongings and flee to a nearby village, another town, or even in another prov-
ince. And on her father's life will be hanging stamp — badly brought up their child. In the second case, where in-law came
into the barn and saw a red sheet, it is with great joy hung it to view the whole village. Young while dressed in her head a
transparent kerchief (symbol of virginity and girl) and mother in law, acquired before the wedding a special gift for daugh-
ter in law — white as milk shawl (symbol of a married woman) began with a young wedding game. It came from the back-
side of the bride trying to remove transparent matter, and rejected young head. Then his mother came from the other
side and the young rejected his head the other way. The third time in-law head kissed the bride, and she no longer re-
sisted, and his mother took off the veil and put her on his arm, or on a chair. After you have taken a white handkerchief
and put on the head of the youth. And for the first time hand bury handkerchief on the floor, have caught a second time
and this scarf worn on the head of the bride. Demoiselle again bury scarf. Mother caught the handkerchief again, then
kissed the bride and head dressed scarf behind. This wedding game ended. Young no longer trochanter head and from
that moment it was impossible to call a word — "bride", but only "married " or "wife". This young white scarf was going to
be different from the unmarried girls. A hundred or two hundred years ago the young without the headscarf could not
even go outside. In modern times, this ceremony takes place on the first day of the wedding and is characteristic for both
the city and the village [11].
Keywords: wedding, post wedding cycle, traditional ceremonies, rites modern, young.

YK 168.522 OBuapyk Onbra BonogumupiBHa
KaHauaart negaroriyHux Hayk, AOLEHT

IOEAN Y NPOCTOPI KYNbTYPU:
KATEMOPIANIbHUN CTATYC NMOHATTA

Y cmammi 3 no3uuili kKameeaopiansHO20 aHanidy kamezopii ideasly ma Ha OCHO8i y3azaallbHeHHS Hay-
k08020 00cegify (1020 OCMUCIEHHS ¥ KOHMEKCMi makux HayK npo Kynbmypy, 8K ¢inocogpis, cpinocopis
Kynsmypu, Mucmeymeo3Hascmeo, meopemuyHo 06rpyHmosaHo QouinbHicmb 6KMOYeHHs KoHuenmy "ife-
an"y kameeopiansHuil anapam Kyrnbmyponoeir.

KniovoBi cnoBa: idearn, kamezopii, UiHHOCMI, UiHHICHO-CMUCIo8Ul 3Micm, KapmuHa ceimy, Kyrbmy-
posioeidHe 3HaHHSA, ¢hinocoghisa, ¢hinocoghisa Kynbmypu, MUCMeymeo3Hascmeo.

dopMyBaHHA HOBUX HAMNPSIMIB T'YMaAHITAPHUX 3HaHb, Y TOMY YMCHI KynbTyponorii notpebye supob-
NEHHS K KOHKPETHO-HAYKOBOT MEeTOoA0NOrii, dka suctynana 6 y poni e(pekTMBHOro iHCTPyMEHTAapilo OCMUC-
NEHHs1 KyNMbTYPHUX SABMLL Ta CMMCAIB, TaK i po3pobku BigNOBIAHOIO KaTeropianbHOro anaparty 3 MeTOH
BigOOpaXKeHHA CYTHICHUX BNACTUBOCTEN KyNbTYPU, HA OCHOBI SKMX 3AiNCHIOETLCS CUCTEMATU3AList KynbTyp-
HUX PEHOMEHIB. "Y MEeTOAONOriT KyNbTYpPONorii BaXnuBe MiCLE HaNeXuTb KaTeropiam fk Hanbinbw dyHaa-
MEHTanbHUM Ta cybcTaHuianbHUM MOHATTAM NPO KyNbTYPHi 3aKOHOMIPHOCTI, ABMLIA, NPOLECH i 3B’A3KHM,
CYTHICHI BNacTUBOCTI KyNbTYpPU, HA OCHOBI SIKMX 34IMCHIOETLCA CUCTEMATM3aLiA AOCNIAXKYBaHUX KyNbTYPHUX
deHOMEHIB Ta po3pobnATLCA MeTOAONOrIT X nisHaHHAa" [11, 182].

BTiM, Y KynbTypONOriYHMX HAyKax A0 HUHILUHBOrO Yacy NULLIAETbLCA Npobnemoro cucteMarusauis ui-
NICHOT cUcTeMM KaTeropianbHOro anapary. TpagauuiiHo horo hopMyBaHHA 34IMCHIOBANOCS LUNAXOM 3ano3u-
YEHHA KaTeropin Ta NOHATL i3 dinocodii, noniTonorii, couionorii, NCUXONOriT NIHrBICTUKN W iHLWMX rany3sen
3HaHb, @ TaKOX NPUCTOCYBAHHA iX BiANOBIAHO A0 NOTPe® KynbTypORorii, AesiKi KaTeropii He MalTb NPAMUX
aHarnoriB B iHLUMX HayKax i NOTPebyloTb CAMOCTINHOT po3pobKkKu Ta O0BI'PYHTYBAHHS, iHLWI — 3 OrnNaay Ha OHOB-
NEeHHs1 AOCNIAHULLKOrO iHCTPYMEHTAPIO, MOXyTb ByTK NnepeoCMMCnEHi 3 NO3ULi Cy4aCHOro CBITOrMNsiAHOIO
KOHTEKCTY 3Ha4YeHb Ta CMUCAIB KNACUYHUX KaTeropin Ta NoHATb, 3afy4YeHnx 3 iHWKX cpep rymaHiTapucTuku.
MocTaHoBKa MMTaAHHA NPO HEOOXiAHICTb pillEHHSI NOAIOHMX 3aBAaHb 3yMOBIIEHA YCiM MPOLIECOM PO3BUTKY
KYJbTYPOJIONYHOr0 3HAHHS, Y AKOMY BMPOONAIOTLCA cneyudidHi METOAM aHani3y KynbTypu Ta CTBOPHOIOTLCA
BigMOBIAHI Ni3HaBanbHi MOAEN.

B cutyauii 3 ineanom mu noctaeMo nepea HeobXiaAHICTIO 0CMUCIIEHHS LbOro KyNbTYPHOro oeHoMEHaA
y BUMipax Cy4acHOT KynbTYpPOSIOriYHOI napagurMm, CTBOPEHHSA SKOT MOXITMBO 3@ YMOB ypaxyBaHHA KpaLmx
HaabaHb BITYM3HSHOT Ta 3apybikHOT dinocodCcbkoi pednekcii MuHynoro. HeobxiaHICTb 3BEPHEHHST A0 KOH-
LUenTy igeany mae e oaMH CydacHWIn acnekT — KoMK MEBHi NiABanuHU NOACLKOT XUTTERIANLHOCTI BUYepny-
IoTb cebe, 3aroCTplOETLCA iHTEpPeC A0 MWUTaHb MPO CEHC i Uini AignbHOCTI, i CBITOrNSAAHI OpieHTMpKM Ta
nepcnekTueu. BnacHe, naeTbCsl Npo NEPEOCMUCIIEHHA NMIOACLKOro ByTTA B AMHAaMILi colianbHOro vacy. | ue,
B CBOIO 4Yepry, nepeabavae aHania NpoekTUBHUX AETEPMIHAHT — igeany, Mpii, Haaii cnogiBaHb, 3aBASIKN SKUM
3[INCHIOETLCS CBITOrMAAHE CTaBMEHHS A0 NPUAAELUHLOro, PO3ropTaeTbCa CBOEPiaHE "BIAN0" CMUCNOXNTTE-
BUX Opi€eHTAaLUin, BU3HA4YEHHA nepcnekTus [6, 5].

Hespaxatounm Ha Te WO, Y CydacHin HayKOBiW niTepaTypi HanpaubOBaHWIi 3HAYHWW MacuB AOCHi-
OXeHb, NPUCBAYEHUX OCMUCHEHHIO igeany aK dinocodcbko-ecteTudHol (. Magamep, E. Kacupep, I'. KoreH,
. Wnet, KO. Bopes, O. BoesogaiH, J1. Nlesuyk, B. Jlnukosax, H. BepHuropa, B. lNMaH4yeHko, J1. Ctonosuy,
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