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Particular attention is paid to the central story, the Crucifixion, in which the following borrowings of Western reli-
gious art of the Renaissance era have been found: the thieves are not nailed to the crosses and attached to them, the
robbers had broken tibia, Angel and demons that take the souls of the executed are present on both sides of Christ and
etc. In Catholic works some of these elements of the image of the Crucifixion scenes appear only in the XV century as an
expression of new religious interpretations of the story. So their active use by folk artists in the Orthodox icon of the XV
century during the period of tough confrontation between the two churches was impossible.

Iconographic hallmarks scheme of Zdvyzhenya icon located on the lower tier supports this statement. In terms
of attribution this image is a kind of synthesis of two different iconographers — Orthodox "Do not weep for me, Mother”
and Catholic "Resurrection" (Rise of the Tomb of Christ). As Ukrainian works of art prove this iconography of Western
origin began to be used in the Orthodox images only starting from the second half of the XVI century.

Iconographic analysis of the oldest work of art among Ukrainian multi-tiered icons depicting the Passion of the
Christ, such as icons from Zdvyzhen village prove that this work previously dated as the XV century could be created
only in the XVI century, probably in the first half of the XV century. Thus, the more recent works, icons from villages of
Trushevych and Mihova were created not earlier than in the middle of the XVI century.

Keywords: multi-tiered icon, determination of the actual age, iconography, the Passion of the Christ, Crucifixion.
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XYOOXHI FANEPEI | BI3YANbHE MUCTELITBO HOBITHIX TEXHONOT N

Y cmammi nodaHo o250 dianibHocmi Xy00XxHIX 2anepeli YkpalHu e eanysi cy4acHo20 ei3yasibHo20
mucmeumea HosImHiX mexHosoeill enpodosx ocmaHHix 08ox decsamkie pokie. OCHOBHy ysaey npudineHo
nbsiscbKoMy Mucmeubkomy o6’e0HaHHI0 "[]3ura”, e cknadi K020 pyHKUIOHYye 00HOlIMeHHa 2anepes, wodo
opeaHisauii wopiyHoeo checmusanto "[Hi Mucmeumea lNepchopmarHc y Jlbeosi. LLikona nepchopmaHcy”, akull
npoxooums exe 80CbMU L PiK Nocnink.

Knio4voBi croBa: Xy00xHs 2arnepes, cydacHe sidyarnbHe mucmeumeo YKpaiHu, HOsImHi mexHosoail
si3yarnbH020 Mucmeuymea, nephopmMaHc, XereHiHez, nbeiecbKka WKoa nepgopmMmaHcy.

AKTyanbHICTb 3anpoONOHOBAHOT CTATTi 3yMOBSfIEHa TUM, WO 32 POKU HE3aNEXHOCTi YKpaiHCbKe MUC-
TEeUTBO HAabyno Hag3BUYAWHOIO PO3MAITTA | CTUMYNIOBANO HE TiNlbKM PO3BUTOK AEPXKABHUX, & I BUHUKHEHHS
anbTepHaTUBHUX TBOPYO-OpradizauinHmx opmMm noro oyHKLUiOHyBaHHA. EKOHOMIYHA Kpu3a 3advenuna i Muc-
TEUTBO: NPU3BENA A0 3HMXKEHHSA KyMiBENbHOT 34aTHOCTI CMOXMBAaYiB XyAO0XHIX TBOPIB, Yepe3 HecTauy Oio-
OXeTHUX KowrTiB MiHiCTepcTBO KynbTypu YKpaiHW 4YeTBEepTU pPiK MNOCNifib HE NPOBOAMTL AepXKaBHUX
3akynisenb 4o MyseiiHoro doHay YKpaiHu. [ep)xaBHOro (piHaHCyBaHHS neAb BUCTa4vyae Ha MPOBEAEHHS
OBOX-TPbOX BCEYKPaIHCbKUX BUCTaBOK. [Monpu CKPYTHUI €KOHOMIYHWMIA CTaH, Xy4OXHi ranepei nokuM wo nu-
LIATbCA €AUHOIO OMOPOKD CydacHOT 06pa30TBOPUOCTI. Lle CTOCyeTbCa nepeBaXkHo TpaauLUinHUX BUaiB obpa-
30TBOPYOro MUCTELITBA — XUBONUCY, CKYNbNTYPH, rpadikn, AeKOPaTUBHO-NPUKNAAHOT TBOPYOCTI.

Y Halripwomy CTaHi ONMHUNOCA MUCTELTBO HOBITHIX TEXHOMOTIR, WO BUHUKNKW B €NOXY NOCTMOAEPHY.
Lli HanpaMmu peanisyloTbCa BUKMIOYHO 38 MEXaMWU OepKaBHUX XYAOXKHIX iIHCTUTYUIA Ha ranepenHnx TepeHax
3a paxyHOK CMOHCOPCLKOT NiATPUMKU Ta iHO3EMHUX rPaHTIiB. BupiweHHs 3a3HavyeHux npobnem notpedye Cbo-
rogHi He TiNbKW NPaKTUYHUX A, 8 1 TEOPETUYHOIO OCMUCIIEHHS.

MeTa OoCniaXXeHHA NONArae y BMCBITNEHHI AiSNbHOCTI XyAO0XHIX ranepen y po3BUTKY BidyanbHOro
MUCTEeLTBaA HOBITHIX TEXHONOTIN.

Ibkepenamm BUBYEHHA NUTAHHSA € NEPEBAXKHO >XXYPHAMICTCbKi Ornsianm Ta nonynsapHi ctatTi B 3acobax
MacoBoi iHdopmauii, okpeMi nybnikauii cneujanictie: I.Buwecnaecekoro, O.Cugopa-riceninan, O.PemeHsku,
I.CknapeHko, O.AspameHko, O.Conosinosa Ta iH.

XynoxHa ranepesa — 6aratodyHKUiOHanNsHUA opraHism. BogHo4vac Ue ekcnepumeHTanbHUin NOnirox,
Ae BiabyBaeTbca anpobauid eKCnepUMEHTIB HOBITHIX TEXHOMOrIN. XyAaoXHi ranepei 3ae06inbLioro akTMBHO
pearyloTb Ha BUMOTM 4acy, HamaralTecs OyTW NIacTUMHUMKM B ONAHYBaHHi NPUHUMNIB B3aemoaii pi3HMX
¢opM Cy4aCcHOro MUCTEULTBA 3 HOBITHIMW TEXHOMOrAMMW Y CTBOPEHHI HOBUX BidyanbHUX i BipTyanbHUx hopm
BisyanbHOro mucreursa. Libomy y BupilLanesHii Mipi cnpuse ix lopuandHa Ta diHaHCOBa He3aneXHicTb, 340-
poBa MiANPMEMNUBICTL | KOHKYPEHUIS Yy TBOPYO-OpraHizauinHin 4ianbHOCTI. [MpakTUyHe BTINEHHA HOBITHIX
TEXHONOrIN Aa€e 3MOry BUABUTU OCHOBHI CNPSMYBaHHA Ta MEBHOID MipOK NPOrHO3yBaTW TeHAEeHUil noganb-
LIOr0 PO3BUTKY Cy4yacHUX Tedil YyKpaiHCbKOr0 MOAEPHOr0 MWUCTEUTBA, a TaKOX 3PO3YyMITU NPUHLMNK, AKi
CMPUATUMYTb NPOLIECY BXOAXEHHS LMX POPM Y KOHTEKCT Cy4aCHUX CBITOBUX MUCTELILKUX TEHAEHLLIN.

Cnepuly po3rnaHemMo Aeski BUAW HOBITHIX TEXHONOTIN, AKi BNPOAOBX OCTaHHIX AECATUNITL aKTUBHO
yBifiLLNKM B 06pa30TBOPYE MUCTELTBO Ta AOCTATHLO AKTUBHO MPE3EHTYIOTLCA B XYAOXHIX ranepeax YKpaiHu.
Cepen HUX HANBINbLW NOWMPEHUMU € NEPHOPMAHC Ta XEMEHIHT.

ABaHrapgHe MMCTEUTBO NMparHe akTMBHOIO W arpeCUBHOINO BNMMBY Ha NybOniky yepes peancHe nepe-
TBOPEHHSA AINCHOCTI, Yepes3 TBOpYy TpaHcopmauito cepeagosulla. MNMpoTe came 3a NOCTMOAEPHOT Aobu npe-
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3€HTaUisl XyA0XHbOI NPaKTUKN B NyOniYHOMY NPOCTOpi CTa€ iHTErpanbHOK YaCTUHOK MUCTELLKOTrO OpraHis-
My. MIoro Bi3yanbHUM CUMBOMOM MO>XHA BBaaTu "pedi-Mena”, o BUCTYNAaE K MOBHOLIIHHA CKNaaoBa B YCixX
HanpsiMax Bi3yanbHOr0 MMCTELITBA OCTAHHBLOIO CTONITTA — acambnsxie, iHCTanAUin, 06’exTiB, eHBAWPOHMEH-
TiB, nepdopMeEHCIB, XENEHIHriB, akuii Ta iHWNX apT-NPaKkTUK.

Peni-meiig — Big aHrnincekoro "Ready made" — rotoBuii Bupi6. B 0CHOBI Tpaauuii nexxutb inea npo
Te, WO BUTBIP MUCTELTBA CTBOPKETHLCS LUMAXOM NepeMileHHs o0’ekta 3 npodhaHHOro B cakparnbHe cepeno-
Buwle. MNig "cakpansHMM cepegosuwiemM" B JaHOMY BUNAAKy po3yMieTbCa "xpam mucteursa" (My3ein, Bucras-
KOBMIA 3an), nia npocdaHHum — ByaeHHe cepeaosuLle [1, 16].

MepdopmaHc — BUCTABA, rpa — BiH 00’eAHyE TeaTp i BidyanbHiCTb. BianoeigHo, nepdopmaHc moxe
OyTU MEHLU BUPA3HUI i NAKOHIMHUA, HXK aKUid; HACMYEHUI "aApyropaaHuMun” AeTansaMm i HaBaHTAXXEHUIA NpuU-
XOBAHWMWU 3HAYEHHSIMU | HEABHUMU MiATEKCTaMK. Y LbOMY CEHCi nepdopMaHc GnuxMe A0 TeaTpanbHoro
YABMNEHHSA, HiXK BNacHe A0 akuioHismy [1, 85].

XeneHiHr — NpocTo nogaisa, Bunagok. MoaibHuin Ao nepdopmaHcy. Lle xyaoxHe AiNCTBO Y MICbKOMY
cepeaoBuLli, 6e3 YiTKO OKPECNEHOro NnaHy i KoHUenuii, 3 Hanepea BU3HAYEHUM pe3ynbTatom. BuHuk Ha 3a-
xoai y 60-x pokax MUHYFIOrO CTONITTSA SK BapiaHT KOHTPKYNbTYpH [1, 251]

IHCTanauia — TepmiH NOXoAuTb Big aHrnincekoro "install" — BctaHoBnOBaTH, WO CBIAYUTL MNPO TEXHIY-
Hi acnekTW BUroTOBMEHHS iHCTanALii. i BCTAHOBRIOKOTL, CKnagatoTb, POPMYIOTb 3 OKPEMUX PO3PISHEHUX Yac-
TUH. Lle monoaui xaHp, skuii BBGupae B cebe BCi 3acTapini KracuudHi >kaHpu. IHCTanAuisiMm CbOrogHi
3alMaloTbCH Malixe BCi XyA40XKHUKM, NPOTE NOKM LLO HanucaHo Npo iHcTanauii Bkpan Mmano. IHcTanaudia tpu-
BUMipHa. Lle He "o6’ekT", a NpOoCTip, OpraHi3oBaHui BONED XyaAoxHUKa. Kpauwli 3 iHCTansuin BurnagarTb SK
crnpoBa CTBOPEHHS iHLWOro, BiAMIHHOTO Big OyAEHHOT peanbHOCTi Ha 0OMEXeHiln, cneuianbHO BiaBeAEHIH Ans
LbOro TepuTopii.

MNepenivyeHi xkaHpu € He KomepuinHuMKU. HaneBHO, B KOHCEPBATUBHUX YMOBaX apT-pUHKY YKpaiHu Lie
noBro Oyaytb Takumu. KpiMm TOro, Ui BUAM HOBITHBOrO MWUCTELUTBA € AOBOMi CKMagHUMWU ANA My3€RHO-
ranepemHoro eKCnoHyBaHHA, a TakoX He MaloTb BigMOBiAHOro rNA4aubKoro cepegoBuLla cepej KonekuioHe-
piB, OCKINbKM yKpaiHCbka nybnika mano niarotoBneHa Ao noaibHoro HeTpaauLIiHOroO Pi3HOBUAY MUCTELITBA.

MucTeuTBO CbOroAHi 3Ha4HO GaraTorpaHHille, pisHOMaHITHiWe i BinblU NpeacTaBHULBbKE, HK Oyab-
konu. BoHo mMoxke GpaTtu Ha cebe aocuth pisHi PyHKLUT: Big Becenoi po3sarn A0 geknapadii 4Yorocb, He npu-
WHATHOrO B cycninbcTBi. CyvyacHe MUCTEUTBO 3HaX04WUTLCA Ha BICTPI ryMaHIiTapHMX TEXHOMOFIN, WO iCHYIOTb
B J1OTiLji 3aranibHMX MOAEpPHi3aUinHNX NpoLeCiB.

Y igeani moaepHizauinHuin npouec NoBuHeH 3abesnedyBaTuca 36anaHCOBaAHWM CRIBBIAHOLUEHHAM
MarepianbHUX i rymaHiTapHUX TexHOnorin. HepiBHOMIPHICTb PO3BUTKY KYNbTYpKW i TexHocdepu ovyeBuaHa i
HacnpaBAi NOTY>KHOCTI LMX NPOCTOpRIB He chiBnagatoTb. Mucteubki apT-npakTukn B YKpaiHi HE € BUHATKOM.
BoHKM MatoTb CBOT NPUKMETHI 0COBNMMBOCTI, CBOIO Cneuudiky BUKOPUCTAHHS W TpaHcdopMauii uutaT, a Takox
BNACHWI iCTOPUYHUIA KOHTEKCT. LLloao oCcTaHHbOro, TO yKpaiHChKa LWKOMA XXMBOMNUCY (B Pi3HUX perioHanbHUX
nposieax), NOCMiA0BHMKAMU AKOT € BiNbLUICTb Cy4aCHMX XyaO0XHUKIB, Bigirpae TyT ponb AOMiHAHTU. [HCTansuil,
nepdpopmaHcu, acambnsixki, eHBaWPOHMEHTU, CTBOPEHI MNEPLUOKNACHUMU MUTLSIMU, HECYTb B COBi BigOMTOK
TPaAULINHOT €CTETUKM — iHOAI N03a BaxKaHHAM TXHIX TBOPUiB, HA PiBHi FTEHETMYHOrO KOAy, ane 3assu4an ab-
COJOTHO YCBIAOMMEHO.

Y UbOMY KOHTEKCTI cnig 3ragatu TBOpdYicTb Biktopa CuagopeHka, €sreHa Martseesa, AHaTtonia Cre-
naHeHka, AHApia bnyaosa — KOXeH y BNacTUBIWA NuLIe WOMY, a TOMY Nerko BrisHaBaHIN XXMBOMUCHIN CTUSIIC-
TULi CTBOPIOE CBOT iHCTANALiHI NpoekTn.

depip TetssHud (1942—2007) — nioguHa-apT-06’ekT, "KMBa iHCTanAUIA", nereHaa MUCTELLKOTO cepe-
aosuwia Kuesa kiHua 60-90-x pokie XX CTONITTS, 3HaHUK K dpunynes. PeHoMeH Ppunynbi € HE3MiPHUM
HaBIiTb Y KOHTEKCTI Cy4aCHUX apT-NpakTUK, HE KaXKyuu Bxe npo 3acTinHi 80-i, konu BiH BUrnggas He NPOCTO
6inumM, a pastove BinuM KPykom: "...q XyaOXHUK, i Xou 61 wo pobus — Manio: HaBiTb AKLLO BUTUPALO HOTU 06
ranyipky" [5, 3], — rosopus npo cebe muteub.

Moro pinocodcbko-ecTeTnuHa Ta obpasHa cuctema "dpunynba" crana 0CHOBOK CBOEPIAHOMO BUAY
MucTeuyrea — "dopmatusmy 3 dopmaTty”, CyTb SKOro nondarae y TpuBaHHI 4O HECKIHYEHHOCTI NACLKOro m
BCEMMaHeTapHOro xuTr4 [6, 62-69].

HanpukiHui 80-x nounHae TBOpuTU CBOT 06°€kTuH Ta iHCcTansuil Mnid Buwecnaecbkuin ("AGnyko", 1983;
"Bpama coHuqa", 1988), s3’apnaoTbca "peai-menan” Onera MNiHuyka ("KoHrnomepatusHuit" Ta "lHAyCTpianb-
HUI" HaTopMopTK, 1988), BUKOHYE cuTyaTuBHI iHCTanAuii OkcaHa Yenenuk ("Xpectu", "Tpybu", aponapk,
Kuis 1988), cTBOPIOIOTL KBa3i-CKyNbNTYPKU 3 nam’e-mawle Ha Buctasli "PostAnaestesia” (MioHxeH — Jlennuur,
rpyaeHb 1992p- ciyeHb 1993 p.) ApceH Casagos i 'eoprii CeHueHko, KOMMOHYe iHcTansauii MNasno Kepec-
Tel. Peani3yloTbCa MiXkHAPOAHI NPOEKTKH, 30KpeMa Taki, sik "AHrenu Hag YkpaiHoto" B EanHOypsi 3a yyactio
TUX e XyaoXHUKiB "HoBOT xBuni", Ta "Ctenn €sponun" — y BapLLIaBCbKOMY LIEHTPi Cy4acHOro mucreursa 3a-
MOK YasaoBcki 1993 p., kypatopom akoro 6y €xu OHyX, a 3 XyAOXHUKIB, OKPiM BULLE3ragaHuXx, B3Anu
y4yacTb NbBiB’AHM Bacunb baxan ta AHapin CaraingakoBCbKUI 3 KiMHATO "xaocy i abcypay”, Mnié Buwec-
naBCbKUI — 3 iHCTanAuieo "Bei koHpecii™ Ta ogecut Bacunb PabueHko — 3 iHcTanauieo "foWaanku ans ne-
HbKiB", B SIKi OYNM BUKOPUCTAHi ENEMEHTU KUBOMUCY.

Y 90-x B HaniB3pyHoBaHOMy CTapoakagemiyHoMy kopnyci Kneso-MornnsaHceKkoi akagemii, ae nisHi-
we posmictueca Kuiscbkuii ueHtp Copoca, Bigbynaca BuctaBka "KueBo-MorunsiHcbka akagemis. Jocni-
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OXXEHHA XyA0XHbLOro npoctopy” (1993) 3a yyactio Onera Tictona, OnekcaHapa XapyeHka, Mukonu MaueHka
i AHaTonia CtenaHeHka. OCTaHHIN OpraHivyHO NOB’sI3aB KyNbTypHI cepeaosuila JibBoea Ta Kuesa, OyB iHiljia-
TOpOM Ta KypaTopoM npoekTy "Kocuit kanoHip" (Kuis, 1992; xyaoxHukn onociin, Munmuskuin, CTtenaHeHko,
PatT, bocapga, Ticron, YiukaH, ConosnoB, Kepecten, Mamcuko, MaueHko). B 060x npoekrax "po3pobnsa-
nacb HaA3BMYaAMHO NEPCNEKTUBHA, ane N A0Ci HaNeXHUM YMHOM He OCMUCIIEHA TBOpYA KOHUeNUia cyb'ekTu-
BHOrO AOCMIgXeHHS NpoCTopy, 1l MeTa — XyAO0XHIN aHani3 Toro nepexpeLueHHs iCTOpUYHMX, MidhOmnorivyHmX,
ineonoriyHMx, NodYTOBUX, ECTETUYHMX Ta iHLIMX HALLAPYBaHb, L0 W YTBOPIOIOTb CBOEPIAHICTb BITYM3HAHOIO
KYNbTYPHOIO KOHTEKCTY" [4].

JlbBiB’aHu Irop Moaonbyak Ta lrop Hiopud, aki y cepeauHi 90-x cTBOPIOOTL rpyny "®oHa Masoxa",
BUCTYNAIOTh i3 iPOHIYHO-NONITUYHUMM iHCTanaudiamu ("Mae3onei anda npesnaeHta”, 1994) i un He nepLuMMn
B YKpaiHi noYnHaloTh npautoBaTu 3 Bigeo.

Y ueii xe nepiog, 1991-1992 pp., y J1bBOBI BiaOyBaloTLCA 0AMH 32 OAHUM ABa apT-chectmBani "Bu-
BuX". IxHiMK ineMHMMKM HaTXHEHHMKaMK Ta opraHisaTtopamu cranu Bnoako Kaydman ta FOpko Kox, skux Toai
cnpuiManu Kk eauHe uine, apTuKynowyn depes gedic: "Kox-KaydmaH", a TakoXX NOETUYHE YrpynyBaHHSA
"by-ba-by". Y pamkax dectuanis Bigbynacsa Hu3ka nepdopMaHCiB, XeNeHEHTIB Ta BUCTABOK-iHCTanaUin, ae
BGaraTo3HaYHICTb apT-00’ekTa 0OMexkyBana nuwie aHTasinHa CNPOMOXHICTb TAHAEMY XYAOXKHUK-TNsaaq.

Y cepeauHi 90-x y uapuny "apt-npaktuk" npuxoaatb Onekcanap Pontbypa, AHatonin ®egipko, aH-
Ha CuaopeHko, Ceprin SAKyHiH, CTalOTb 3HAKOBUMMM Taki NpoekTu, sk "Barbaros. Hose Bapeapcbke 6avyeHHs"
(1995, LLOX), BucTaBnseTbCa enataxHa iHctanaudia CeHdeHka, CaBagoa Ta XapueHka "bap-6ap-ocrt”.

Bapto 3ragatu kypaTopcbkuit npoekT Banepis Caxapyka "KuiBCbka Xya0xkHs1 3yCTpid”, akuii Biabyscs
y rpyaHi 1995-ro B YKpaiHCbKOMY AOMi 3a y4yacTio NpoBigHMUX NOMbCbKUX Ta POCIMCBKUX XYAOXHUKIB. [poTe
BiH OYB CKaHAANbHO 3aKPUTUIA Yepes Kinbka roauH Nicns BiAKPUTTS, LLIO TEX CTaNO CBOEPIAHUM "XENEHIHrom".
Came ang uyboro 3agymy Tictonom i MaueHkoM 6yno CTBOPEHO rpaHAaiosHy iHcTanAujto "MpoekT rpowen”.

KiHeub 90-x nosHaunscsa Buctaskamu "lMapHukosui ecekt" (1997, Lientp Copoca), Ha SKuX BiaTBO-
pioBanach CuTyauisi NpMpoaHOT KatacTtpodu, NOB’A3aHOT 3 rnobanbHUM NOTeNnniHHAM. [pu UbOMY BMBOAM-
nuck NpaMi acodiauii Ha 3aMKHYTUI, "opaHXXepernHin" xapakTep YKPaiHCLKOro KynbTYPHOrO NpocTopy. Toai X
3’aBnaeTbea peluH-kKiMHaTa Inni Yivykana, 3 Horo aBTOPCLKMM OAArOM, a B MeXax BUCTaBku "IHTepMegia" —
doToBepcia iHcTanAuil "Cnnadi npuHumM YkpaiHu", enemeHTn Akoi 6yno nokasaHo nig 4Yac npoekty "AnxiMiy-
Ha kanitynauia” (1995, kopabenb "leTbmaH CaragadHui”, CeBacTonons).

Y Tak 3BaHi "HynbOBI" 34INCHIOETLCA HOBUIM BUTOK Y TBOPYOCTI — HMU3Ka TanaHOBUTUX, BU3HAHWUX MaWCTpIB,
HOCIIB TpaauLin perioHanbHUX XXMBOMUCHUX WKIN YKpaiHu (Kuis, J1bBiB, XapKiB) NOYMHAIOTL aKTUBHI apT-NPakTUKK,
SIKi BYXE OTPUMYIOTb CBOKO HAyKOBY AudbepeHuiauiio (3a Mmidom BuwecnaBCbkum): "MOHTaXK peven 3a cemaHTuy-
HUMM O3HaKaMu — KOHLEeNTyarbHi, Ta MOHTaXX peyen 3a acoujauisiMn — YyTTeBO iHTYITUBHI TBOpK" [1, 12].

Hanpukinui 90-x B uapuHy apt-npaktuk npuxoaate AHapin bnyaoe, Onekcangp Ta Tamapa babak,
MNeTpo Bes3a, Onekciit JInTBuHeHko, Mukona >Kypaeenb Ta iHWi. 3acagHN4Y0l0 PUCOK TBOPYOCTI LUX MUTLIB
€ BUKOPUCTAHHSA €NEMEHTIB NeHA-apTy.

OcCTaHHiM YacoMm 3’IBMAOCb YMMAano CKnagHux y TeXHIYHOMY BMKOHAHHI, NPOTe KOHUENTyasribHO Ta
CTPYKTYPHO BMBEPLUEHWUX MUCTELbKMX TBOPIB, SKI FiAHO NpeacTaBnalTb YKpaiHy B MiDKHaApogHOMY apT-
npoctopi. "AyteHTudpukadia" Bikropa CugopeHka (2008 p., ranepea "Taiss", MNapux) € noriyHUM nNPOAOB-
YKEHHSIM MOro npoekty "KopHa yacy", wo 2003 p. npeacraBnae YkpaiHy Ha 50-in Beneujicbkin bieHane i 6yB
HasBaHWM cepel M'ATIPKK HarKpaLumx. AKLO CYTb NEPLUOro — Yac y BCiX MOro npossax i hinocodCbknx KoHuenLi-
SIX, TO APYrUii NPUCBSIMEHO MOLLIYKY Ta 0OCTOIOBAHHIO BNACHOT iAEHTUYHOCTI, O HEMOXITMBO 0e3 BiavyTTa TBEp-
O0r0 r'pyHTY TPaaAULINHOT KyNbTYpKU — iael, aka NPOHU3YE CTPYKTYPY TBOPIB Xy40XHUKA Ha BCIX PIBHSAX.

ApT-00’EKTU PYNHYKOTb KOPAOHU MK MUCTELITBOM Ta HABKONMWLLHBLOK AIACHICTIO, iIHTEHCUBHO 3any-
yaro4u ao aii codiyM. Tak, y 2005 p., Konu KOHKYpC €BpobadeHHs Biabysasca B Kuesi, Ha nnowi 6inga Mana-
uy Cnopty Oyno BcTaHoBneHO "TamM’siTHUK cniBawo4oMy MiKpodoHy" Onera [liH4yka y CniBaBTOPCTBI 3
leHHaaiem Kypoukoto ta Fpuropiem CmiTiokoM. MoryTHi cpibnacTo-cipi KONOHM 3 TUTaHY, LLO Bid AOTUKY Bib-
pyBanu noTY>XHUM 3BYKOM, CTamnu HOBITHIM CTOYHXEHAXKOM Mia ApeBHIM HeOoM YkpaiHu. Lle Byna iHcTang-
Lisi-BiATBOPEHHS CTApPOAaBHLOIO AyXYy B AMHAMIYHOMY CepeaoBULLI Cy4aCHOro meranonicy.

3acHoBaHe B 1993 p. y JlbBoBiI Mucreubke O6’egHaHHs "[d3ura" 3ryptyBano rpomMagcbkux aisdis 3
cepeaoBuwa CTyaeHTCLKOro pyxy nepiogy 3400yTTa YKpaiHOw HesanexHocTi ("CTyaeHTCbke 6patcTBo”
1989 — 1993), 3 cepenoBuLLa aBaHrapgHoro MucteyTsa (MucTeubka rpyna "LLUnax" 1989-1992 — 1O. Kox, B.
KaydpmaH, X. AGparamoBcbka, A. Lumin, H. LUumiH, A. Kpuubknii) Ta My3MKaHTIB TOrOMacHOro aHaerpayHay
JlbBoBa ("Kny6 wwaHysanbHukiB yato", "Mepteun lMiBeHb", hectusanb angerpaynay "BuBux"). Komanpa, gka
CTBOpUIIA L€ MUCTELbKE 00’€IHAHHS, B MPUHLUMNI OpPiEHTYBanacsl y BCbOMy, WO pobMTLCA B aHAerpayHai,
ane ii 3apaaHHaM Oyno He NpOCTO BUTAIITM Ta MOKa3aTu, a N 3adeknapyBaTu LUEW MUCTELLKUA NOTY>KHUA
nnact. "daura" o6’egHye MuUTUIB, NiTEpaToOpiB, rPOMaACLKMX AisiB, NiANPUEMLIB 3aaNA CTBOPEHHS Pi3HOMAa-
HITHUX KyNbTYPOTBOPUUX NPOEKTIB Ta 06’ekTiB (knybu, pectusani, megia-npoektu, Towwo) [3].

Big camoro 3acHyBaHHsa "[3ura" nosuuioHyBana cebe Ak eCTETCbKMI 3aknaj 3 akUEeHTYBAHHSIM Ha
HOBITHIX MUCTeUbKUX TexHonoriax. KinekicHi nigcymkn 15-piyHoro icHysaHHA B 2008 p. cBigyaTtsb, WO ranepesd
nposena 394 Bucraeku, 1223 knybHi KOHUEpPTU, 119 EKCKMIO3MBHUX KOHLEPTHMX NPOEKTIB, 26 decTuBanis,
117 nepdopmeHcis, 360 niTepaTypHux npeseHTauin tTa 6e3niy iHWKMX HEOPAUHAPHUX aTpakuii, aki 3ibpanu
OinbLUe NiBTOpa MiNbMOHA y4aCHUKIB, BigBigyBadiB Ta rnagadi. laeonoriyHum ta isudHUM yeHTpom "O3urn”
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€ ii ranepes y J1bBOBI Ha Bynuui BipmeHCbKi. B 11 OTOUEHHI y>XMBaKOTLCA KyNbTOBUI kadhe-knyb "Manbka”,
CTynia 3Byko3anucy ta Bigeocrtyais, kade "Mia Knencuapot", aHTUKBApHUIA MarasuH, 6idnioteuka "Yertsep-
ra" i BoOAHOYAC MiHi-peaakuisi Uboro »kypHany B ocobi FOpka I3apuka, ane ronosHe — noau Ta iger.

"Naura" nposensic ocobnuBy BUraanuBICTb Y XaHpi nepdopmaHcy, a cepel Hanbinbll 3HAKOBMX
ocobucrocten y o6’eaHaHHi, 6eanepeuHo, € Bonogumup Kaydman. Came y J1bBOBI peanidyBanach iges
€auHoro B YkpaiHi wopivyHoro cpectusanto "OHi Mucteursa MNMepdpopmanc y NbBoB.i. LUkona nepdopmaHcy”.

dectuBans noegHas "LLkony nepdopmaHcy”, 3ycTpidi 3 MUTUAMU, NEKUIT, Biaeonokasn, BUKOHAHHS
nepdopMeHciB, aBTOPaMM AKMUX € K BiAOMI MAWCTPK, Tak i NpeaCTaBHUKK MOMOAOT reHepadii nepdopmepis.

2011 p. y dectuBani 6panm y4yactb — 3aCHOBHMK LEHTPY MUCTeUuTBa nepdopmaHc y Tenb-ABiBi
"Performance Art Platform", kypatop 6aratbox npoekTiB, apT-aupektop dpectuanto nepdopmaHc B I3paini
"ZAZ" Tamap PabaH, pa3oM 3 AKOK Ha decTuBans Npuixanu BiAOMI i3painbCbki nepdopmepun HAakie Xen-
deu, Beni Kopi Ta KiHepeT Makc, a Takox 3HaHi nonbChki nepdopmepn AHyw Bangura, Bansagemap Tatap-
yyk, monogi nmepdopm-aptuctn Mixan [uakoscki, MoanHa OropogHik Ta Cunbsectp Maceuxi. Pocito
npeacTaenAnu Beceni u paaukanbsHi Anekcanap Labypos Ta B'auecnae MisiH, Bigomi gk rpyna "CiHie Hocu".
Ykpainy penpeseHtyeanu Bnogko Kaydman, Mupocnas Baiga, Bonogumup Tonii Ta Bacune baxain [2].

Haibinblw TOYHO NOHATTA NepdOPMAHCY BU3HAYMNA y4YaCHUUSA LbOropidHoro decrupanio Tamap
Pa6aH: "MeHi UikaBO HiBEMOBATU, HACKIMbKMA L€ MOXIMBO, MOHATTS "BAXKMUBICTL" Y MO pOBOTI Ta KOHLEHT-
pyBaTUCA Ha MNpPOCTUX, "OAHOBEKTOPHUX", "0€33MICTOBHMX", LUBUAKOMIMHHUX MOMEHTAX FOACLKOro OyTTs.
Miii MeToa nongrae y CNOHTaHHil 3yCTpidi MeHe, K BUKOHaBLUSA 3 ayaUTOPIEID, 3 KOXXHWUM 3 HUX, A dato iM MO-
XKMUBICTb CaMUM 3HAWTWU BRACHI BUTNyMayeHHsA. Takum YMHOM, LINKOM MOXE CTaTUCh, LU0 Mi nepdomaHc
MOXE NPUBECTU A0 HEOYiKyBaHOT iHTUMHOT 3yCTpidi rmsigaya 3 camum coboto. [na MeHe AOCATHEHHs Tiel
craaii B nepopMeHCi, KON BU MOXETe A03BOJNIMTU iCHYBATU MOPOXHEeYi i Tulli, BuMarae binbLie 3yCcunb,
noBipu Ta rmubokoro BigvyTTs cB0oG0AM Big 000X: i Big MucTU4, i Big rnagaya” [2].

Mig yac TMKHA akTyanbHOro Mucteura y JIbBOBi Oyno npeacraBneHo sickpaee AiMCTBO HApocnasa
Baiign "3an4aBiHHA" — 3 YePBOHOK KUNMMOBOK JOPIKKOK, MPOCTENEHOI0 Ha cxodax nanauy MNoToubkux, Ha
Ky AOBro 3i CMakoM i novyTTaAM BignoeigansHOCTI nepdopmep BuMacTus 36 kr cmanbsUio, a noTim — deepu-
YHUIA cnyck nepdopMepa no cManbLEBi YHM3 HA nuxkax. Bonogumup Kaydman creepaxye: "CamobyTHICTb
YyKpaiHCbLKOro nepchopMaHcy nonarae B TOMy, LLO BiH aKTUBHO pearye Ha npouecu, siki BiabyBaloTbCsl B COLI-
yMi, y bopmMmyBaHHi kpaiHu i, BianosigHoO, BCi 6oMiCHI, XxBOpoGnMBI NpoLECcH BNNMBAIOTb HA NOro po3BMTOK" [2].

Bnoako KaydmaH nokasaeB OHOBMEHU BapiaHT cBoro nepcpopmarncy "Kapnatoposain 2", Bxe npe-
3EHTOBAHOr0 Ha BIAKPUTTI BUCTaBkn y My3aei CydacHoro mucreurea Ha mubounubkin (Kuis). Liboro pasy
aBTOp AINCTBO 03BYYYBAaB i 3anNUCyBaB 03By4YeHe "Ha CToBMi". TEKCT ABNsIB COBO0I0 Pi3HOBUA HOHCEHCY, TOOTO
06e33MICTOBHUX 3BYKIB, AKi Haragysanu opasm, OCKinbku BUMOBIIANUCH 3 BiANOBIAHOW IHTOHALIEH.

Bonoaumup Tonii npeacraBuMe CKNajgHe, Mamke TparidyHe AiiCTBO rincyBaHHA BNacHoi bopoau y ny-
CToTax rincoBoi ronosu Cokpara. MNMepdopmaHc Bacuna baxkaa — ue po3dueaHHs NAasMOBUX MOHITOPIB, SK
cumBony obpuanuemux mac megia. "Cuni Hocu" 3 Pocii nokasanu Beceni hbeepBepkn y Halkpawmx KynbTyp-
HUX TPaauLisX pPoCiiCcbknx ckomopoxis. OTxe, Ha npuknagi "daurn" 6aunmMo, Wo ranepes npu Baanomy me-
HEe>KMEHTI MOXKE MEePEeTBOPUTUCH Y KYNbTYPHUI LUEHTP, SKUMIA 34aTHUIW YCRiLWHO nponaryBaTh HEKOMEpPLinHi
BUAM MUCTEUTBA.

3a 6pakoM Micusi nogaeMo nuile BKpan ctucny iHopMadito npo dectuBanb 3a 0CTaHHI ABA POKM.

3 31 cepnHs no 8 BepecHa 2012 p. Ha "TuxkHi AkTyanbHoro Mucrteursa" 6yno npeacraBneHo 6nm3b-
KO ABaAUATM aBTOPCLKUX i KypaTOPCLKMX NPOEKTIB Ta Kinbka npoekTiB monoaux mutuie. o JlbBoBa 3 nekuj-
MW Ta NPOEKTaMu 3aBiTanu KNacukM CyvacCHOro ykpaiHcbkoro mucreurea Tibepin CinbBawi i AHATOnb
CTenaHeHKo Ta BU3HaHWI NONbCbKU muTeub Kwnwrod BegHapcbkuii. ABTOPCEKI NPOEKTU 34IMCHUNKN 3HAHI
MuTuLi Onekca ®ypaiak, dauiin MankiH, Ceprii MeTniok, Apocnas MepLuko, Auek Arenbcbkuin, Bacunb JliHae-
Kpunuescbkuin monoawmnin, Bnagucnas ByHiH, Onecb [emKo, a TakoX npeacTaBHUKM MOJSIOA0M0 MOKOMIHHA
BorgaH Wymunosud, Tapac Kotnsap, Oner MNepkoscbkuid, ennc CTpyk, Bonoanmmp CTelbKkoBUY Ta iHLLI.

Bnpogosx "OHiB Mucteursa lNepdopmaHc y JIbBOBI" CBOT nepdopmaHcy npeactaBunu Monogi xy-
aoxHukn KOpko bBinen, Maeno Kosau Tta ApuHa LLymcbka, Bu3HaHi manctpu Bacunb Baxan i Bonogumump
Tonin, nepdopmepun 3 I3paino Tamap PabaH, lan Nytmad | Miwen Lpa Tta Apuna Lymcbka, nonakm AHyw
Bbynawura, Kaponina Ky6ik, BansaeMmap TaTtapuyk, MoHika LLnanosckka, a Takox Hanmken Panbd 3 lpnanaii
Ta Hagin Cype i3 KaHagu.

Y "Wkoni npedopmeHcy" B3ano yvactb Oinblue copoka y4HiB i3 JIbBoBa, Kueea, Xapkosa, Ogecu,
TepHoninbcbKkoi obnacTi, JllobniHa, YeHcToxoBa Ta BapLuasu.

KypaTtopamu 6ieHane 6ynu Bonogumup Kaydpman (Ykpaida), Tamap PabaHn (I3painb), AHyw banau-
ra (MonsLwa) [3].

2013 p. ®ectuBanb npoxoaus 3 30 cepnHAa no 8 BepecHs. Pasom 3 "[OHsMmu" TpuBaB mMaclutabHui
NPOEKT Npe3eHTaLii cy4acHOro nonbcbkoro mucreursa "ArtNastup”. Liboro poky Tema "[HiB" Oyna o3HaueHa
sk "[Taboparopia mbkaucuunniHapHocTi nepdopmaHcy”. YuacHukamu "[OHiB" cTtanu: Banbgemap Taprapuyk
(Monblwa), Anat WeH (I13paink), Peaac LDipxuc (Jlutea), AHat Mik (I3paink), EBa 3axuuybka (MonbLia), Eniac
daiinrepw (I3painb), N'yéept Binunk (Monbwa), Apac PamyHac (Jlutea), MayniHa CbBeHbLAaHbCbKA (Monb-
wa), beHac Wapka (Jlutea), AHHa KanbsaiTtuc (Monbiia), Poaai MaHtep (Benukobputaxia), AneBtuHa Kaxi-
A3e, Bonogumup Tonin, FOpin Binei, Masno Koeauy, "sigkputa rpyna" ta Bacunb OapexiBcbkuin. TpaauuinHo
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pasom 3 "OHamu" Oyno GaraTo CynyTHIX MPOEKTIB Cy4aCcHOro MWUCTELUTBA: KWIBCbka nepdopMaHc-rpyna
"TancLaboratorium" nig kepiBHuuTBOM Jlapucmu BeHeaukToBOI, nbBiBCbKi "Dance Platform” Ta nonbebki
"HARAKIRI FARMERS" i "The Dance Theatre Zawirowania".

Y "Wkoni nepdopmaHcy” B3ano yvactb Oinblue copoka y4HiB i3 JlbBoBa, Kueea, Xapkosa, Ogecu,
Mockeu, TepHonons, Y>xropoaa, lNoHiHkn Ta BapLuasu.

KypaTtopamu bieHane 6ynu Bonogumup Kaydpman (YkpaiHa), Tamap PabaHn (I3painb), AHyw bangu-
ra (MonbLwa). KepisHuk npoekty Jlina CaByeHko-[yaa. (aetanbHi Biaeo 3BiTu po3aMiwleHo Ha YouNube) [3].

BiaTtak nbBiBCbka "[3ura" crana npoBigHO0 iIHCTUTYUiEO B YKpaiHi B ranysi BisyanbHOro MUCTeUTBa
HOBITHIX T€XHOIMOTIN.

MigcymoByloun, MOXKHA 3a3HaUUTU, WO CydacHa XyAOXHSA ranepes € cknagHuM KynbTYPHUM i couiarb-
HUM OPraHiamMmomMm, KM JOCTaTHLO YYTIIMBO PEArye Ha BCi HANPSMKU KYNbTYPHOTO >XATTS KPaiHW, a TAKOXK MOXe
BONOAITM KONOCANbHOK CUCTEMATU30BAHOI iHGhOpMaLUielo LLOAO CBITOBUX KYNbTYPHUX NPOLECIB Ta HaNpAMKIB
CY4aCHOro akTyanbHOro mucteytsa. Lle npocTip, B SKOMY BUHMKAIOTL Ta peanidyloTbCa HOBI MUCTEUbKI iger.

B YkpaiHi ranepei — ue He CTiNbKU KOMEPUiHi iHCTUTYUIT, CKiINbKM OpraHisadii, Wo 3aimMatoTbCs Kynb-
TYPHO-MPOCBITHULLKOK AIANLHICTIO 1 6epyTb y4acTb Y Pi3HOMAHITHUX COLianbHUX, HEKOMEPLINHUX NPOEKTaxX.
30INCHIOIYN penpe3eHTaTMBHY, HayKOBO-MPOCBITUTENLCLKY, KOMYHIKATUBHY, €KCNEPTHY, KONEKUiNHY, KOMepLii-
HY, peKnamHy Ta iHLWi yHKUIT, XyaO0XHi ranepel, 3aiMalounchb akTyanbsHUMKU HanpsMKamu Cy4acHOro MMCTeuTBa
N BM3HA4alo4un BEKTOP WOro po3BUTKY, TUM CAMUM 3HAWOMIIATL i3 HUM FNsgaya, BUXOBYIOUWU XYAOXHIA CMakK, BU-
BYAlOTh i 36epiratoTb AN ManbyTHIX NOKONiHb HANBINbLL 3HAYMMI TBOPYI 3400YTKM Cy4aCHOro MUCTELITBA.

BnpoaoBx pokiB He3aneXHoCTi YKpaiHu ranepenHa QianeHiCTb gictana 3Ha4dHoro po3BuTKy, a Biano-
BiAHO, 1 BNNMBY Ha Cy4acHWUi TBOPYUI npouec. TUM BaXMMBILLMM BUAAETLCA 'PYHTOBHE BUBYEHHS CydaCHUX
HanpPAMKIB ranepenHot 4ianbHOCTI, a TaKoX NaHyYUX B YKpaiHi TEHAEHLUi pO3BUTKY ranepeiHoi cnpasu.
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XynoxecTBeHHble ranepeun n BU3yanbHoe UCKYCCTBO HOBEWULLMX TeXHOMNOIMMI

B cTaTtbe gaétca 0630p feATenbHOCTU XyLOXECTBEHHbIX ranepei YkpauHbl B 06nacT coBpeMeHHOro Busya-
NBHOrO UCKYCCTBa HOBEMLLMX TEXHOMOMMIA Ha MPOTSHKEHUN NOCNeqHUX ABYX AecATkoB neT. OCHOBHOE BHUMaHWe ygense-
TCA NBBOBCKOMY XyJoxecTBeHHOMY o6beauHeHuto "[sbira” (lOna), B cocTaBe koTOporo OyHKLUUMOHUPYET O4HOMMEHHadA
ranepes, no opraHusauuu exerogHoro gectusansa "[OHu UckycctBa lNepdopmaHc Bo JbBoBe. LLkona nepdpopmMaHca”,
KOTOpbI/ NPOBOAMTCS yXKe BOCbMON rof Noapsa.

Kniouesbie cioga: XyROXKeCTBEHHAs ranepesi, COBPEMEHHOE BU3yalibHOE UCKYCCTBO YKpauHbl, HOBEMLLNE TeX-
HONOrn BM3yanbHOro MCKYcCTBa, NepdopMaHc, XaMnmneHWHr, NEBOBCKas LWkona nepgopmMaHca.

Mykhalchuk V.

Art-galleries and visual art of the newest technologies

The article is the review of Ukrainian art-galleries activities in the area of modern visual art of the newest
technologies during the last twenty years of Independence.

The contemporary Ukrainian visual art is in the difficult state nowadays. An economic crisis resulted the decline
of purchasing power of consumers of artistic works. The lack of budgetary facilities of the Ministry of Culture of Ukraine
for the last four years does not conduct the public purchasing of the Museum fund. Money lasts the realization of two-
three all-ukrainian exhibitions barely. The number of participants of exhibitions narrows from year to year. The art of the
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newest technologies that arose up in an epoch of postmodernism appeared in the worst state. These directions are
realized exceptionally outside state artistic museums in the non-state galleries due to sponsor support and foreign
underbacks.

An art-gallery is a multifunction organism, and at the same time it is an experimental ground, where approbation
of experiments of the newest technologies takes place. Art-galleries actively react on the requirements of time, try to be
flexible in a capture principles of co-operation of different forms of modern art with the newest technologies in creation of
new visual and virtual forms of visual art.

A vanguard art wants active and aggressive influence on public through the real transformation of reality,
through creative transformation of environment, however exactly in postmodernist times presentation of artistic practice
in public space becomes integral part of artistic organism. Him it may consider a visual symbol "ready-made", that comes
forward as a valuable constituent in all directions of visual art of the last century — installations, objects, environments,
performances, happenings, actions and other art-practices.

Art of today — considerably more many-sided, more various and more representative, than in previous time. Artistic
practices in Ukraine have the sign features, specific of the use and transformation of quotations, and also its own historical
context. In relation to the last, the Ukrainian school of painting (in different regional displays), the followers of that are most
modern artists, plays the dominant role here. Installations, performances, environments, created by first-class artists, carry
in itself the imprint of traditional aesthetics at the level of genetic koda, but usually absolutely consciously.

Founded in 1993 in Lviv Artistic Association "Dzyga" unites artists, writers, public men, businessmen for the sake
of creation of various cultural projects and objects (clubs, festivals, media-projects, and others like that). From the very day
of its founding "Dzyga" positioned itself as aesthetic establishment with accenting on the newest artistic technologies. The
ideological and physical center of "Dzyga" is her gallery in Lviv. In its surroundings a cult cafe-club "Doll", studio of the audio
recording and video studio, cafe "Under Clepsidra", antique shop, library of "Thursday" and at the same time editorship of
this magazine, get along in the person of G. Izdrik. But the most important are the team and ideas.

"Dzyga" shows the special ingenuity in the genre of performance, and among the most sign personalities in the
gallery, indisputably is V. Kaufman. The idea of the only in Ukraine annual festival "Days of Art Performance in Lviv"
exactly in Lviv was successfully realized. The festival connected "School of Performance", meetings with artists, lectures,
videoshows, implementations of performances, the authors of that are both well known masters and representatives of
young generation of performers from different countries.

Visual art of the newest technologies, performance, in particular, develops in modern Ukraine exceptionally in
non-state institutions, and among them the Lviv gallery "Dzyga" is the leader.

In Ukraine of gallery are not only commercial institutions, but mainly organizations that carry on in a civilized manner-
elucidative activities and participate in various social, noncommercial projects. Carrying out scientific, communicative, expert,
collection, commercial, advertisement and other functions, art-galleries are, engaged in actual directions of modern art and
determine the vector of its development. They introduce modern visual art to spectators, bringing up their artistic taste, study
and keep the most meaningful creative achievements of modern art for future generations.

During the years of Independence of Ukraine gallery activities got considerable development, and accordingly,
influence on modern creative process in the country.

Keywords: art-gallery, modern visual art of Ukraine, newest technologies of visual art, performance, happening,
Lviv school of performance.

YIOK. 783 (477. 043.3) TepeweHko-KaigaH Jlinia BonogumupisHa
KaHaugart MUCTEeLTBO3HABCTBA, AOLEHT

PYKOMNCHA CITOB’AHCBKA (KWPUNTNYHA) CNAOWNHA
CBATO-NAHTENEMMOHOBA MOHACTWPA CB. TOPU A®OH Y KOHTEKCTI
KYNbTYPHUX TPAOULIN XIlII-XVII CT.

Y cmammi docnidxXyembCa KOMEKUia CII08 ' aHCLKUX KupunudHux pykonucie XI-XVIII cm., wo 36epi-
eaembca y Ceamo-llaHmeneliMoHo8oMy MOHacmupi Ha AdboHi. [TodaHo xapakmepucmuku CrinsHUX ma
BIOMIHHUX pUC PYKOMUCis, WO PO3PI3HAIOMb IX 3a HauioHansHUmu siOMiHHocmsamu. Konekuito nodineHo 3a
mpbomMa sudamu HasexHocmi kHuz. 3a pesyrnbmamamu O0CTIOXKeHb 8US8NIEHO XPOHOMO02i4HI, 2eozpaghidHi
ma XaHpoei 8iOMIHHOCMI pyKonucie, W0 epewmi-pewim nidmeepduno HanexHicms ix 00 nesHuUx HaujioHarlb-
HUX mpaduyili, @ maKkoxx posib KONeKUil — ckapbHuUi Cr108’aHCLKOT HauioHansHoT Kyibmypu.

Knio4voBi cnoBa: pyKonuc, crios’sHebKUl, KUpUnu4HuUl, HauioHansHa mpaduuyis.

3BepTaroynch o npobnemu YkpaiHcbko-Ipeubkux 3B8’s3kiB XVII-XVIII cT., TeMaTukmn napanenismy Ta
0COBNUBOCTEN PO3BUTKY AYXOBHOT KynbTypu YKpaiHu Ta [peuii BkazaHoro nepiogy, HEOAMIHHO NUIbHY yBary
npuBabnioe pykonucHa cnagwuHa obox kpaiH. NMpeameTom AaHoro goCnigXXeHHs 06paHO CNOB’AHCLKI (KUpK-
nu4Hi) pykonucu Ceato-MNMaHteneinmoHoBa moHacTupsa Ce. Mopu AdoH.

AdoH — Le 3aKkpuTa Ans CTOPOHHBLOIO NOrNAAY W BTpydaHb Teputopis. ToMy came B MoHacTupsax Ca.
Fopn BaApPTO LUYKATU PYKOMUCHI ckapbu (MOXMMBO, YHiKanbHi 3a CBOIM 3MICTOM) $SIK TPeubKoro, Tak i
CMNOB’SIHCLKOTO MOXOMXEHHSA. A MMaHTeneliMOHOB MOHACTMP BBAXAETLCA "pycbkuMm” MoHacTupem. Moro apyra
Ha3ea — Pycuk. TOMy CnOB’AHCbKI (KWPUNUYHI) PYKOMUCK BapTO LUyKaTU came TyT.

© TepeweHko-KaigaH J1. B., 2014
153



