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newest technologies that arose up in an epoch of postmodernism appeared in the worst state. These directions are
realized exceptionally outside state artistic museums in the non-state galleries due to sponsor support and foreign
underbacks.

An art-gallery is a multifunction organism, and at the same time it is an experimental ground, where approbation
of experiments of the newest technologies takes place. Art-galleries actively react on the requirements of time, try to be
flexible in a capture principles of co-operation of different forms of modern art with the newest technologies in creation of
new visual and virtual forms of visual art.

A vanguard art wants active and aggressive influence on public through the real transformation of reality,
through creative transformation of environment, however exactly in postmodernist times presentation of artistic practice
in public space becomes integral part of artistic organism. Him it may consider a visual symbol "ready-made", that comes
forward as a valuable constituent in all directions of visual art of the last century — installations, objects, environments,
performances, happenings, actions and other art-practices.

Art of today — considerably more many-sided, more various and more representative, than in previous time. Artistic
practices in Ukraine have the sign features, specific of the use and transformation of quotations, and also its own historical
context. In relation to the last, the Ukrainian school of painting (in different regional displays), the followers of that are most
modern artists, plays the dominant role here. Installations, performances, environments, created by first-class artists, carry
in itself the imprint of traditional aesthetics at the level of genetic koda, but usually absolutely consciously.

Founded in 1993 in Lviv Artistic Association "Dzyga" unites artists, writers, public men, businessmen for the sake
of creation of various cultural projects and objects (clubs, festivals, media-projects, and others like that). From the very day
of its founding "Dzyga" positioned itself as aesthetic establishment with accenting on the newest artistic technologies. The
ideological and physical center of "Dzyga" is her gallery in Lviv. In its surroundings a cult cafe-club "Doll", studio of the audio
recording and video studio, cafe "Under Clepsidra", antique shop, library of "Thursday" and at the same time editorship of
this magazine, get along in the person of G. Izdrik. But the most important are the team and ideas.

"Dzyga" shows the special ingenuity in the genre of performance, and among the most sign personalities in the
gallery, indisputably is V. Kaufman. The idea of the only in Ukraine annual festival "Days of Art Performance in Lviv"
exactly in Lviv was successfully realized. The festival connected "School of Performance", meetings with artists, lectures,
videoshows, implementations of performances, the authors of that are both well known masters and representatives of
young generation of performers from different countries.

Visual art of the newest technologies, performance, in particular, develops in modern Ukraine exceptionally in
non-state institutions, and among them the Lviv gallery "Dzyga" is the leader.

In Ukraine of gallery are not only commercial institutions, but mainly organizations that carry on in a civilized manner-
elucidative activities and participate in various social, noncommercial projects. Carrying out scientific, communicative, expert,
collection, commercial, advertisement and other functions, art-galleries are, engaged in actual directions of modern art and
determine the vector of its development. They introduce modern visual art to spectators, bringing up their artistic taste, study
and keep the most meaningful creative achievements of modern art for future generations.

During the years of Independence of Ukraine gallery activities got considerable development, and accordingly,
influence on modern creative process in the country.

Keywords: art-gallery, modern visual art of Ukraine, newest technologies of visual art, performance, happening,
Lviv school of performance.
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PYKOMNCHA CITOB’AHCBKA (KWPUNTNYHA) CNAOWNHA
CBATO-NAHTENEMMOHOBA MOHACTWPA CB. TOPU A®OH Y KOHTEKCTI
KYNbTYPHUX TPAOULIN XIlII-XVII CT.

Y cmammi docnidxXyembCa KOMEKUia CII08 ' aHCLKUX KupunudHux pykonucie XI-XVIII cm., wo 36epi-
eaembca y Ceamo-llaHmeneliMoHo8oMy MOHacmupi Ha AdboHi. [TodaHo xapakmepucmuku CrinsHUX ma
BIOMIHHUX pUC PYKOMUCis, WO PO3PI3HAIOMb IX 3a HauioHansHUmu siOMiHHocmsamu. Konekuito nodineHo 3a
mpbomMa sudamu HasexHocmi kHuz. 3a pesyrnbmamamu O0CTIOXKeHb 8US8NIEHO XPOHOMO02i4HI, 2eozpaghidHi
ma XaHpoei 8iOMIHHOCMI pyKonucie, W0 epewmi-pewim nidmeepduno HanexHicms ix 00 nesHuUx HaujioHarlb-
HUX mpaduyili, @ maKkoxx posib KONeKUil — ckapbHuUi Cr108’aHCLKOT HauioHansHoT Kyibmypu.

Knio4voBi cnoBa: pyKonuc, crios’sHebKUl, KUpUnu4HuUl, HauioHansHa mpaduuyis.

3BepTaroynch o npobnemu YkpaiHcbko-Ipeubkux 3B8’s3kiB XVII-XVIII cT., TeMaTukmn napanenismy Ta
0COBNUBOCTEN PO3BUTKY AYXOBHOT KynbTypu YKpaiHu Ta [peuii BkazaHoro nepiogy, HEOAMIHHO NUIbHY yBary
npuBabnioe pykonucHa cnagwuHa obox kpaiH. NMpeameTom AaHoro goCnigXXeHHs 06paHO CNOB’AHCLKI (KUpK-
nu4Hi) pykonucu Ceato-MNMaHteneinmoHoBa moHacTupsa Ce. Mopu AdoH.

AdoH — Le 3aKkpuTa Ans CTOPOHHBLOIO NOrNAAY W BTpydaHb Teputopis. ToMy came B MoHacTupsax Ca.
Fopn BaApPTO LUYKATU PYKOMUCHI ckapbu (MOXMMBO, YHiKanbHi 3a CBOIM 3MICTOM) $SIK TPeubKoro, Tak i
CMNOB’SIHCLKOTO MOXOMXEHHSA. A MMaHTeneliMOHOB MOHACTMP BBAXAETLCA "pycbkuMm” MoHacTupem. Moro apyra
Ha3ea — Pycuk. TOMy CnOB’AHCbKI (KWPUNUYHI) PYKOMUCK BapTO LUyKaTU came TyT.
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[o nutaHb BuMLIE3a3Ha4eHOi npobnemaruku 3Beptanuch ManapisHuk XVIII cr. Bacunb [puropoBudy-
Bapcbkun [2], npodecop KasaHcbkoro yHiepceuTeTy BikTop IBaHOBMY [puroposud [3], cepbebkuii AOCTiAHMK OMUT-
po AspamoBud [1], AHTOHIH KanycTiH [6], apumangpuT JleoHin KaseniH [5], AHTOHIoC-Eminioc H. Taxiaoc [8] Ta iHLui.

MeTa gaHoro gocnigpkeHHa — BUSABUTU abo BigpOAUTM CNOB’AHCBLKY (KMPUNUYHY) PYKONMUCHY CnaaLuu-
Hy, a 3a MOXINUBOCTI 1 YKpaiHCbKi pykonucu, wwo 36epiraloTbCs Ha Teputopii [peuii, B 4aHOMy BUMaaKy B
Cearo-lNaHTeneimoHoBOMY MOHacTMpi CBATOT ropn AoH.

[na gocsarHeHHs MeTu JOCHIAXKEHHA BApTO BUPILLMTK TaKi 3aBA4aHHA: HagaTu 3aranbHy xapakTepuc-
TUKY BMSABMEHHIO CIOB’AHCLKMX PYKOMUCIB 3 rPeLbkoro pykonucHOro macuBy, Wwo 36epiraetbca B Gibnioteui
CBAaT0-lNaHTeNneMMOHOBOIr0o MOHAaCTUPSA; BUABUTU YKPATHCLKI 3pa3ku 3 CROB’AHCLKOrO KOMMMEKCY KUPUIUYHUX
PYKOMUCIB; AATN XapakTEPUCTUKN OKPEMUM KOAEKCaM.

Mepui BigOMOCTI NP0 HaABHICTb CNOB’AHCLKUX KUPUIUMYHUX PYKONUCiB HA AdoHi caraoTs 1142 p. 3a
cBigueHHAMU AHTOHIoca-Eminioca H. Taxiaoca ictopis cTBOpeHHA NaHTeneiiMoHOBa MOHACTUPS NOYUHAETb-
cs 3 Xl c1. Paniwe ue 6yno aei o6uteni, 3aroqom o6’eaHaHi B 0gHy. MNepLumnin MOHACTUP 3HAXOAUBCA Mi>K MO-
Hactupamu Bartaneg ta MaHTokpatop i 6yB HAceneHuWn B OCHOBHOMY MOHaxaMu, Lo Oynu Buxigusimu 3
KuniBcbkoi Pyci, a Tomy Hasmeanu cebe pyCbkumu. | MOHaAcTMp CTanu Ha3MBaTu Poucwv, WO B nepeknagi
O3Havyae — pycbkuin. 3a CBigYEHHSAMWN OOKYMEHTIB 1162 p. y 3B’A3KY 3i 3pOCTAHHAM YMCENbLHOCTI YepHeUTBa
Bnaga AdoHy go3sonuna yTBOPUTU APYrMin MOHACTUP, WO HOCUB Ha3BY TOU Oe0C0aAWVIKEUG — decanoHikin-
us. MoHaxu xunu B HboMy A0 KiHuda XVIII cT., a noTiM nepenwnu B cydacHuin NaHTeneinMmoHOB MOHAaCTUP.

Cnopg’aHN-MOHaxu, B OCHOBHOMY Bonrapu Ta cepbu, Xunu nopyu i3 rpelbkumM YepHeUuTBOM. Ane BO-
HU Manu, 3Gepiranu, Nnekanu BNAacHi, NpUTaMaHHi ix HauUii 3pa3kn CrNoB’AHCLKOT KynbTypu. Lle it »xusonuc, n
cniB, W pPykOnNucHa KHura.

CrnoB’AHCbKI pyKONUCK Y MOHACTUP NOTpannAnu pasoM 3 MOHaxamu, WO NPUBO3MNK iX 3 BaTbKiBLUK-
HK, abo ix npuAmanu B Aap Big CNOB’AHCHKOrO AyXiBHUMLUTBA YK MOCOMNbCLKUX MICIl, Y4 NanomMHuUTBa. A We
pPyKOnMcKu CTBOPIOBanNMCA B CTiHax caMOro MoHacTtupd. Hanpuknag, €saHrenie, nucaHe LUEPKOBHO-
CNOB’AHCBLKOK MOBOI0, 3i BCTABKAMU y BUINAAI akBapenen, Wwo 300paxkaloTb €BaHrenbChKi iCTOPIT.

CnoyaTKy CnoB’sIHCbKi pykonucu 36epiranucb B ONTapsax MOHACTUPCbKMX LepkoB. A y XIX cT. 6ynu
NnepeHeCceHi B OKpemMe NPUMILLIEHHA MOHACTMPCLKOT BibnioTekn. Bigome HaBiTh iM’st 0gHOro 3 Gibniotekapis —
Mart ¢peir. BiH y 1850 p. nuwie 3BiT Nnpo HasBHY y GibnioTewi pykONUMCHY KONEKL,ito.

CtaHoM Ha novaToK XIX CT. MpO PYKOMNUCHI Nam’siTku BiAOMO, WO Y BuULLE3a3HAYEHUX MOHACTUPAX
3bepiranucsa B 0CHOBHOMY cepOCbKi Ta 6onrapcbki pykonucu. Jluwe apximaHaput JleoHig (Kaeenin) cBiguntb
NpPO HasABHICTbL Y MOHAacTUPi ABoX "pycbkux" pykonucis XVIII cT. [5].

Y nyTiBHUKY [NaHTeneimMoHOBOro MoHacTup4d, suagaHoro y 1886 p. B Mocksi, nogaetbcs Taka iHgop-
Mauia: "o coBcem HepgaBHero speMeHu (B moHactbeipe (J1. T-K.) XpaHunock TOMbKO HECKOMbKO CRaBAHCKUX
PYKOMUCEN U NeYaTHMX LLEPKOBHUX KHMT. HO mo3xxe bubnuoTteka moHacTups Pycuk po3pocnack 40 Takux pa-
3MepOB, UTO HACUUTLIBAET NpubnuantenbHo 700 Ha rpeyveckom u okono 100 Ha cnaBsHCKOM U PyCakoM S3U-
kax pykonucen X — XIX BB." [7, 112].

3a MOBHMM HaMOBHEHHSAM PYKONUCKM aPOHCLKMX MOHACTUPIB PO3AINANUCA Ha rpeubki, rpeko-
CNOB’AHCLKI, CNOB’AHCLKI 3 BUMOBAaMM, €THIYHI (Bonrapcbki, cepbCbki, pOCINCHKI, YKPATHChKI).

BrokpemuTn pykonuc, WO HanexuTb 40 KOHKPETHOT HauioHansHOT MEHLLMHK, aye Baxko. K. M. Omut-
pieB-INeTkoBMY HaMonArae Ha ToMmy, WO BCi Gonrapcbki pykonucu, wo 3idpaxi B 6ibnioteui MNaHtenermoHoBa
MOHACTUPS, No3Ha4eHi 6inst Ne cnoB’aHCLKOLO niTepoto "K". A 1. ABpamoBud Bbavae B HUX CepOChKi PyKOMUCH.
K. M. Omutpies-INeTkoBuY 3a noxomkeHHaM — donrapuH, a . ABpamoBuy — cep®. 3Haoun HaUiOHamNbHICTb A0-
CNiAHUKIB, MOXKHA LINMKOM 3pO3yMITH iX NparHeHHa BOavaTtu y pykonucax ix HanexxHicTb 40 BNACHOI HaLjl.

[NOBCTAE NUTAHHA: SKUM >XXe YNHOM cepej HasaBHOro (poHAY COB’SHCLKMX PYKOMUCIB MOXKHa BUOKpe-
MUTU YKPATHCLKI?

Mepwa 0cobnmuBiCTb — Lie BUMOBA. BCi KWPUNUYHI pyKONMCKU NUCAHI LEPKOBHOCIOB’SSHCHKOKD MOBOIO.
BUHATOK CTAHOBNATL Ti KOAEKCH, LLIO HaneXaTb A0 KOHKPETHOT KpaiHM i nucaHi MOBOIO L€l KpaiHu, Hanpu-
knag, 6onrapcbkoto, CepbChKOI, POCINCBLKOID YK YKPATHCLKOLO. Ti XK PYKOMUCH, WO NUCAHI CMOB’AHCLKOK MO-
BOIO, MPU PUTENBHOMY A0CHIAXKEHHI 000B’A3KOBO BUSIBNATbH HANEXHICTb A0 NEBHOI HALLii UM KpaiHK.

B aaHin poboTi AOCNiAKYETLCS BUKITIOYHO MPAaBOCNAaBHA CIOB’STHCbKA KMPUMMYHA cnaglumHa. Lle 3By-
XKYE KOMO AOCHIMKEHHA A0 YOTUPLOX KpaiH — Bonrapii, Cepbii, Pocii, YkpaiHu. 3po3ymino, Lo npaBOCnaBHUM
CBIT HE 0BMEXYETbCS TiNbKM LIMMMW KpaiHaMM i LINKOM MOXXITMBO 3yCTPITK Nig Yac AOCNiAKEHb W PYKOMUCH, LLO
Hanexartb 40 PYMYHCbKOT abo MONnaoBo-Banasbkoi Tpaauuii. Taki Koaekcu MaroTb NOABIHE NMUCLMO, HaMNpK-
Knag, CroB’AHCLKOIO Ta PYMYHCLKOK MOBaMW. Lli naM’aTKM He HanexaTb 40 KUPUNUYHKX. laes X uboro Aocni-
[XKEHHS nonsrae B TOMy, LLOO BiapOAUTM camMe KUPUITMYHI NaM’aTKU, 40 KOTPUX HANeXaTb W YKPaATHCbKI.

Buainatoumn ykpaiHCbKi KWPUIMYHI NaM’aTKK 3 PYKOMMUCHOTO 3arany 3a MOBHUMW O3HaKamMu, He0OXiaHo
BPaxoBYyBaTW Nepioa CTBOPEHHA PYKONUCY (HAsBHICTb XOMOHIi, abo MOBHi 0COONMBOCTI nepeknaay), perioHy,
e CTBOPIOBABCA pykonuc (ykpaiHcbkuii B POcCii, ueHTpanbHa abo 3axigHa YkpaiHa), npuxoBaHOCTi opuriHany
(pycudikoBaHi 6onrapCbki pykonucm).

Lpyroto pucoto, 3a KOTPOK MOXHA BUABUTU HASNEXHICTb PYKOMNUCY, € HASBHICTL iIMEH nepenucysadiB, ynopsaa-
HUKIB, NepeknagadyiB ToLO. HasBHICTb TakMx iMEH 3HAYHO NPUCKOPIOE NPOLIEC BUSIBIIEHHA HANEXHOCTI PYKOMUCY.

HacTynHOI 03HaKOIO HaNEeXHOCTI KOAEKCY A0 TiEl UM iHWOT HaUiOHaNbHOT Tpaguuii € CTPYKTYPYBaHHSA
KHUIMM, pOo3TallyBaHHA TEKCTIB y cepeauHi Kogekcy. BusBneHHs TMNONOrii namMm’aTkM npussede Ao nigreep-
OXXEHHSA Ti HANEeXHOCTi A0 TiET UK iHLWOT Tpaauuii.
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OKpemo AOCNIAXKYETLCA BHYTPILLUHE HANOBHEHHA KHUMU. Lli AoCnigXeHHA MOXYTb CTOCYBaTUCH OKpe-
Mux BorocnyxiHb. Hanpuknaa, cnyx6a Ha nam’sitb 6uteu nig Montasow. Lle nam’sitka XVII ¢cT., wo mae
BigHOLWIEHHA A0 Pocincbkoi imnepii. Abo cnyx0a MicLeBO BLUAHOBAHUM CBATUM, Hanpuknag, bopucy Ta Mni-
0y. B cepbcbkOMy pyKONUCi HABpsia 3yCTpiHELW CnyxOun UMM CBSATUM, a B YKPATHCbKOMY LIIFTKOM MOXXIUBO.

FapHOIO AONOMOrOID B MOLUYKY Ta BUSIBMEHHI HaLUiOHaNbHUX TPaguUinHUX PYKONUCIB € HAABHICTb MY-
3MYHMX TEKCTIB. 3a penepTyapHUM HAMOBHEHHAM KHUIM MOXHAa abCOMIOTHO YiTKO BU3HAYUTK 1T HAMNEXHICTb.

3BepHEMOCH 40 Konekuii pykonucis CeATo-MNaHTeneiMoHoBa MOHaCTMPA. 3a YMCENLHICTIO pyKonuciB 75.
Bci namM’aTkn MoxxHa NoAinuTU Ha Tpu rpynu: 1) CBALLIEHHO-LIEPKOBHI KHUTK; 2) LEPKOBHO-60rocny>k0oBi kHuru; 3)
iHWI KHUrK. Cnpobyemo 3a AONOMOrow Tabnuui HA0UYHO NpeacTaBUTK: 1) HANOBHEHHS KONEKLIT 32 HANEXHICTIO A0
BUAIB Ta XKaHPIB KHUT; 2) A0 XPOHONOriT; 3) A0 TEpUTOPIi YM HaUioHaNbLHOT Tpaauuii (Tabnuuga 1).

Tabnuus 1

CBALWEHHO-LEPKOBHI KHUTU

LlepkoBHO-6orocny>x60oBi KHUTU

IHLWIi KHUMN

Anocrton. XIV c1. Cepbia

Oxroix. XIV ct. Cepbis

Matepuk 1485 p. Cepbis

€BaHrenie-Anpakoc. KiHeub Xl —
noy. XIV ct. Cepbis

Cnyxb6a Cg.. Ben. Myu. MNaHte-
neriMmoHa. Cep. XIV ct. Cepbcbko-
rpeubkui

Matepuk 1633 p. Cepbis

LisHua anoctonis kiHug XIV cT.
Cepbis

OxToix. 2-a non. XIV cT. Cepbis.

XpoHika Meopria AMapTtona.
1387 p. Cepbis.

LigHHa anoctonis Ta €BaHrenie
1313 p. MakegoHnia (Ckon’s)

MiHes. 320-330 pp. Cepbia

Matepuk. 1-i non. XV c1. Cepbia

LianHa anocrtonis. XIV cT1. boc-
Hincbka Cepbis

Mines. 2-a non. XIV ct. Cepbis

36ipHuk. 1-a ysepTtb XV CT.
Cepbia

YeTtupuesanrenie 2-a non. Xlll cr.
Bonrapis

OxT0iXx XV CT. 3 cepOCbKOIO Ta
Bonrapcbko BUMOBaAMU

AckeTnuHun 36ipHuK XIV CT.
Bonrapia

Anocton Ta €BaHrenie-anpakoc.
Cep. XIV c1. Cepbia

LigiTHa Tpiogb. OCTaHHA 4YBEPTb
XIV c1. Cepbis.

OteuHuk 1364 p. Cepbis

YoTupuesarrenie. CepeanHa
XVI c1. Bonrapia

MiHes Ha YepBeHb. NepLua YBepTh
XV c1. Cepbia

36ipHuk XVIII cT. YkpaiHa

LisHHa anocTtonis 2-ra YBepTb
XV cT1. Cepbia

CsarkoBa MiHes. KiH. XV — nou.
XVI ct1. Cepbia

JlectBuua loana Cxonacrtuka
XVIII c1. Cyd. UepKoBHO-
CINOB’AHCbKa MOBA.

YoTtupuesanrenie. noy. XVII ct.
Cepbis

Tpuoab 3-1a uBepTb XVII cT Cep-
0ist

LapcteeHHa kHura XVIII cT. Pocia

MiHes Ha ciyeHb. OCT. YBepTb
XVI cT. Cepbia

Jlitonuc keninHun Omutpa
Poctoscbkoro (Tyntana) 1706 p.
YkpaiHa

Tpuoab 1359 p. Cepbis

"PaspsagHag" knura XVIII cT.
Pocinceka

TunikoH XVII cT. YkpaiHa

CobopHoe ynoxeHue 1649 p.
Pociiicbka

Xponorpad XVIII ct. Pocincebka

Kpubl CenbHbia XVIII cT. Cyu.
LlepkOoBHOCOB AHCbKa MOBA.

KaTexizaTopchbKi romunix degopa
Cryauta 1777 p. Cyu. LlepkoBHO-
CINOB’AHCbKA MOBA.

TBopiHHA MNeTpa JamackiHa
1779 p. Cyd. LlepkoBHO-
CINOB’AHCbKa MOBA.

Jlitonuceupb Ta poaosig XVIII cT.
Pocincbka

MatepukoH 1775 p. Kupunuduui
PYMYHCBKUIA ?

Tmakcuma ifleoHicia ApeonaruTa i
Makcuma icnosigHuka KiHeub
XVIII ct. Cyy. LlepkoBHo-
CIMNOB’AAHCbKa MOBA.

AnTonoria KiH. XVIII ¢T. Cyu. Uep-
KOBHOCMNOB’SIHCbKa MOBA.

InioTponioH 1714 p. Pociicbka
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3a nokasHukammu Tabnuui 1 BUAHO, WO 3 44 po3rnaHyTUX pykonucie 10 Hanexatb A0 CBSILLEHHO-
LePKOBHUX KHUI, 13 — A0 LEPKOBHO-GOrocny®oBux KHUT, 21 — A0 iHWKUX KHUT. T1pK LbOMY PYKOMUCK OYyXe
LikaBo po3MNoAiNAlTLECA 3a XPOHONOrield Ta reorpadicto. 3a XpOHOMOrE B LINTIOMY BCA KONEKLiS OXOMNSoe
nepiog Biga Xl go XVIII ct. MNpu ubomy CesAwEeHHO-LepKoBHI pykonucu — 3 Xlll no XVII ¢T., UepkoBHO-
Borocnyx0oBi — 3 XIY no XVII 1., a iHWi KHurn — 3 KiHus XV no kiHeub XVIII ¢T. Ak Bxe WLLINOCA BULLE, KOMEK-
Lis HapoxoBYye 75 KOAEKCIB i XPOHONOMYHO BOHM POCNOBCIOAXKYIOTLCA Le 1 Ha XIX cT. Ane ana gaHoro gocni-
MxeHHa obpaHo kiHueBun TepmiH — XVIII ct. OTxe, HAOMHO BMAHO rpajaudild CBOEPIAHOro "crapiHHa"
CBSILLIEHHO-LIEPKOBHOT pYKONUCHOT kKHMrn nicna XVII cr. B aaHomy 3ibpaHHi Ui pykonucu He OHOBNIOBAaNMCS.
Tpoxu Kpawa cuTyaudis 3 uepkoBHO-6orocny0oBumnu pykonmcamu. Ane takox aHi y XVIII, adi y XIX ct. BoHu
He OHOBNIOBANUCA. |HLWI KHUIMM HaBNaKK 3’ABRAKTLCA Y KONEKUil 3Ha4YHO nisHile iHWMX (Ha 2 CTONITTH), Nnpesa-
NIOOTL HaA iHWWMMK A ycamiTHIOWTBCA Yy Xl cT. Lo cuTyauito MOXKHA MOACHWUTW TUM, LLO iHLUI KHUMM Ha Pi3Hi
TEMU, KpiM BOrOCNYXKiHHA, noyanu 3’aBNATUCh Ha AOHI 3 TOro Yacy, konu Biabynocsa nocnabneHHsa yCraBHUX
CYBOPUX NOpAAKiB. BiACyTHICTL OHOBNEHMX KHUT MEpPLUMX ABOX IPyn MOSICHIOETLCS ab0 TUM, WO MOHACTUPAM
BUCTa4ano crapux kogaekcis, abo He Oyno noTpedu B OHOBMEHHI CNOB’SIHCbKMX PyKONUCiB Anst 6orocnyx6oBoi
NPakTUkK. TOMy L0 BOrOCMYXXIHHA BENMCA rPELILKOIO MOBOIO MO TPELBbKMX KHUTaX, 3a rPeLbKUM YCTaBOM.

| BCE XK Taku 3anuLIAaETbCA HE 3PO3yMinumM, Yomy, nodnHatoumn 3 XVIII cT., pisko 3amiHMNach >kaHpoBe
HaNOBHEHHA KOnekKuii? Hepxxe xoua 6 y Burnagi gapumx, abo npuBe3eHnX KHWUT, CBALLIEHHO-LIEPKOBHA Ta Lep-
KOoBHO-60rocny>xboBa Cnoe’dHCbKa (KMPUMNKUYHA) NiTepaTypa He notpannsana go MoHactupa? Cknagaerbcd
Take BPAXEHHS, WO npakTuyHa borocnyx0oBa CroB’dAHCLKA fiTepatypa abo HaBMUCHO 3HMLLyBanach (npo-
JaBanacb, aapyBanach), abo 30epiraerbCa B iHLUMX KONEKLAX.

He MeHbLU UiKaBOW € reorpadia CnoB’ssHCbKMX PYKOMUCIB AaHOT Konekuii. 3sepHeMocb A0 Tabnuui.
Bcboro 44 pykonucn. 3 10 CBALWEHHO-LEPKOBHUX KHUT — TiNMbKWM OgHA Mae Gonrapcbke i 0aHa MakegOHCbKe
(ckom’a) noxomkeHHs. [er’aTb pykonuciB — cepbcebki. 3 13 KoAekciB LEPKOBHO-00rocny0oBoi nireparypu —
0AUHAAUATL PYKOMUCIB MaKTh cepbCbKe NOXOAXEHHS, 0gHa — Bonrapcbke, a 0gHa — YKPaiHCbKE NMOXOMKEHHS.
Mpu YoMy 00 YKPATHCBLKOT KHUMM HanexmuTb TunikoH VII cT. — Gorocnyx0oBuiA ycTaB LepPKBU. BuxoauTb, WO He
Gangyxi 6ynu HacenbHUkM CBATO-IaHTENEMMOHOBA MOHACTMPA A0 CMNOB’SIHCbKOT 6orocny0oBoi npakTuku. |
NPUYUHY 3HMKHEHHS1 Borocny>«boBOT NiTepaTypu Ni3HILLIOro Yacy 3 konekuii Tpeda wykaTtu B iHLUMX CUTYaLisX.

Feorpadia iHWKMX KHUT BinbLU pi3HOMAaHITHA, HX 6orocnyxbooi nitepatypu. 3 21 pykonucy npeg-
CTaBNEHUX Y KONeKUii 6 — cepOCbKMX, NpU YOMY Lie 3HOB PaHHi PyKOMUCU, XPOHOMNOTYHO 3aBepLUyOThCa XV
cT., TpaauuinHo Gonrapito npeacraensae 1 pykonuc. B konekuii 3HaxoauTbca 1 KOAEKC 3 HAA3BUYANHO LiKa-
BOK rpachikoto, 3 HaABHICTIO " nicng NPUroNnoCHUX Yy LEPKOBHOCIOB AHCLKIW MOBI, Hanpuknag, B’ KHU3i ta
BUMOBW, HaNpuknazg "CKONKO", 3aMiCTb "CKinbku" (YKp.), 4n "CKONbKO" (poC.). BUCHOBOK Takun, wo ue abo
Gonrapcbkuii pykonuc, abo KNpUNUYHUIn PYMYHCbKMIA. Pykonuc.

Cepea iHLWKX KHUT KONEKUiT 3HaxoaaTbCa 2 pyKONMCH, WO NpeacTaBnaloTh yKpaiHCLKy Tpagudito. Lle
36ipHuk XVIII c1., go cknagy kotporo yeinwnu npadi Ce. OTuiB uepkBu Ta Jlitonuc keniiHun Omutpa Poc-
ToBCbKOro (Tyntana) 1706 p.

KpiMm Uux OBOX ACKpABO BUPAXKEHMX YKPATHCbKMX PYKOMMUCIB, Y KONEKUil MICTUTLCS LWe 6 pyKonuciB,
O MOXYTb HanexaTtu abo Ao yKpaiHCbKOi, abo Ao Ginopycbkoi, abo ao pociicekoi Tpaauuin. Lli khuru nuca-
Hi cy4acHOK ()OPMOI0 LEPKOBHOCIOB’AHCLKOr0 MMCbMa, TOOTO aganTtoBaHOro (pycucikoBaHOro) nucbma
XVIII c1. Kpim umx 6 pykonucie, y Konekuii NpUCYTHi 5 pyKonucie, NCaHUX POCINCLKOK MOBOIO.

Omxe, 1 3a reorpadivyHum, 1 3a XPOHOMNOTNYHUM OMMCOM KOSEKUia YiTKO AiNuMTbCA Ha ABi YacTuHu. o
XVII ¢T. ue B OCHOBHOMY cepbCbki pykonucu, nounHawoum 3 XVII CT., ue Kogekcu ykpaiHCbko-6inopycbko-
pocincbKux Tpaguuin. bonrapceka Tpaauuis y BCiX TPbOX BUAAX KHUM NpeAcTaBneHa y BUrnaai 0AHoro koge-
KCy A1 KOXKHOTO BUAY.

Tenep WO CTOCYETLCA >XAHPOBOr0 HanoBHEHHS Konekuil. Cepea CBALIEHHO-LEPKOBHUX KHWUT BiOCYTHIN
McanTup, xo4a »oaHa UepkBa He Moxxe OBIMTUCA 6e3 Uiel KHUMM y NPaKkTUYHIA OianbHOCTI. A cepeln LEepKOBHO-
Borocny00BOT niTepatypu B3arani Hemae cucrtemarusadii. [peacTtaBneHi NOOAMHOKI 3pasku Tiel Ym iHLLIOT niTe-
patypu, a Komnnekcy 60rocny«60oBoi KHuru Hemae. Lle cBigumTb Npo Te, L0 CNOB’SHCLKI PYKONUCK AAHOT KOTNeKLi
He nepeabavanuca ans Gorocnyx0o0BOI NpaKTUKKU, a 30epiraloTbCsl 9K NamM’aTKU, BUPA3HUKM NEBHUX Tpaauuin
KyNbTYPU, MOBM, LIEPKOBHOI dDinocoddii, MUCTELITBA CIOB’AHCLKMUX KpaiH: Cepoii, cyd. Makeaonii (Ckon’l), Bonrapii,
Ykpainu, Pocii, binopyci Ta, MOXNUBO, KUPUNUYHOT PyMyHii. ACKpaBuM CBiAYEHHAM UjET rinote3un € 6onrapcobka
Tpaguuis, WO, SK BXXe WLUMOCA BULLE, NPeACcTaBneHa OgHUM KOAEKCOM AN KOXKHOTO 3 TPbOX BUAIB KHUT.

[na ykpaiHCbKOT KyNbTYpU BaXKnNUBE BIAKPUTTA SCKPaBO-BUPAXKEHUX TPbOX YKPATHCLKMX PYKOMUCIB:
TunikoH XVII c1., 36ipHuk XVIII cT. Ta Jlitonuc keninHui Omutpa PoctoBcbkoro (Tyntana) 1706 p. HasBHICTb
Y KOMEKUiT UMX TPbOX KHUT AN YKPATHCLKOT KyNbTYPHOT CNagLlMHKU € 3HaXiaKo i NiATBEPAXKEHHAM NPUCYTHO-
CTi YKpalHCbKOT KHUIK, a 3Biacu 1 Tpaauuin Ha AdoHi Ta y peui.
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TepeweHko-KaiidaH J1. B.

PykonucHoe cnaBsiHcKoe (Kmpunnuueckoe) Hacnegue Ceato-llaHTeneMMoHOBa MOHACTbIpPSi CB. Fopbl
AdboH B KOHTeKcTe KynbTypHbix Tpaguuuii XI-XVII BB.

B cTaTbe uccrnefyeTca Konnekumsa cnaBaHCKUX Kupunnuyeckux pykonucei XIII-XVIII BB., xpaHsawasca B CBATo-
MaHTenenMoHoBOM MoHacTeIpe Ha AdoHe. MNpegocTaBNeHo XapaKTePUCTUKN OBLLMX W OTIINYUTENBHBIX YepT PYKONUCei,
KOTOpble pasfnnyaroT UX Mo HauuoHanbHbIM oTiMunaM. Konnekuus pasgeneHa Ha Tpu pasjena no Buaam NpuHaanex-
HOCTW KHWr. Mo pesynbTaTamM WCCNefoBaHWii BLISIBNEHO XPOHONOrnyeckue, reorpaduyeckne U xaHpoBble pasnuuus py-
KOMUCeN, YTO NOATBEPAMNIO MPUHAANEXHOCTb MX K OMNpefeneHHblM HauWoHanbHbIM TpaguuusaM, a Takke posb
KOMNMeKUMn — XpaHunuiia cnaBsHCKON HauMOHamNbHOW KynbTypbl.

Knioyesbie cnoea: pykonuck, CNaBAHCKUA, KUPUMITMYECKUIA, HaUMOHanbHasa Tpaguums.

Tereshchenko-Kaidan L.

Manuscripts Slavonic (Cyrillic) Heritage of Saint Panteleimon Monastery Holy Mount Athos in the
context of the cultural traditions of the XII-XVII century.

This article examines the collection of Slavic Cyrillic manuscripts XIlI-XVIIlI centuries which are kept at St.
Panteleimon Monastery on Mount Athos. The characteristics of common and distinctive features manuscripts are
distinguished by their national differences. The collection is divided into three types of membership books. Research
results revealed chronological, geographical and genre differences manuscripts which finally confirmed their belonging to
certain national traditions and the role of the collection — the treasury of Slavic national culture.

Addressing the problems of Ukrainian Greek bonds XVII-XVIII centuries and overlapping themes, features of the
spiritual culture of Ukraine and Greece of said period, manuscript heritage of both countries certainly attract great
attention. The present research is Slavonic (Cyrillic) manuscripts Saint Panteleimon Monastery St. Mount Athos.

The first information about the availability of Slavic Cyrillic manuscripts on Athos reaches 1142 years. Athos is
closed to outside view and interventions territory. That's why exactly in the monasteries of St. Mount manuscript
treasures should be looked for. Perhaps it's is unique in its content, as well as the Greek and Slavic origin. A
Panteleimon Monastery is considered to be "rus" monastery. His second name is Rusyk. Therefore Slavonic (Cyrillic)
Manuscripts should be looked for exactly here.

The survey showed that 44 of the 10 reviewed manuscripts belong to the sacred-church books, 13-to church and
prayer books, 21-to other books. At the same time this manuscript is distributed by chronology and geography in a very
interesting way. According to the chronology of the whole entire collection spans the period from the XlII to the XVIII century.

The sacred- religious manuscripts date from XlIl to XVII., Liturgical church — from XIY to XVII., and other books
— from the end of XV to the end of XVIII century. As already mentioned above, a collection has 75 codes which
chronologically apply until XIX century. However, for this research the deadline is XVIII century. So, the gradation is
clearly visible in kind of "aging" of sacred- church manuscripts after XVII century. In this collection manuscripts have not
been updated. Situation is slightly better with the church and liturgical manuscripts. But at the same time, in the XVIIl and
XIX centuries they weren’'t updated. Other books on the contrary appear in collection much later than the other (2
centuries), but at the same time have a privilege over the other and only retreat in the XIII century. This can be explained
by the fact that other books on various topics, besides worship, began to appear on Mount Athos from the time when
there was a relaxation of the strict statutory orders. Lack of updated books of the first two groups , is explained that the
old monasteries had enough of old codes, or there was no need to update the Slavic manuscripts for liturgical practice.
Because worship were done in Greek with Greek books, with the Greek ordinance.

Yet it remains unclear why, since the XVIII century. Changed dramatically genre filled collection? Really, at least
in the form of gifts or brought books, clergymen and church liturgical Church Slavonic (Cyrillic) literature did not get to the
monastery? The impression is that the practical liturgical Slavic literature or intentionally destroyed (sold, granted), or
stored in other collections.
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No less interesting is the geography of Slavic manuscripts in this collection. Referring to the table. Only 44 of
the manuscript. With 10 sacred — Church books — only one has and one Bulgarian — Macedonian ( Skopje) origin. Nine
manuscripts — Serbian. With 13 codes church — religious literature — eleven manuscripts have rural origins — one —
Bulgarian , and most interestingly — one Ukrainian origin. And the Ukrainian book belong to Typicon VII. — liturgical
charter church. It turns out that was not indifferent to the monks of St. Panteleimon Monastery in Slavonic liturgical
practice . And the reason for the disappearance of religious literature of the late time of collection must be sought in other
situations.

Geography of other books is more diverse than theological literature. With 21 manuscripts represented in the
collection of 6 -. Serbian, and it again early manuscripts chronologically completed in XV, Bulgaria is traditionally
presented by one manuscript.

Among other books are collections of two manuscripts, representing Ukrainian tradition. This collection of XVIII
century, which included the works of the Holy Fathers and the Church Chronicle Exclusionary Dmitry of Rostov (Tuptalo) 1706.

In addition to these two distinct Ukrainian manuscripts in the collection contains 6 more manuscripts, may
belong to either Ukrainian or Belarusian or Russian tradition. These books were written in the modern form of the Church
Slavonic letters, adapted (Russified) letters of XVIII century. In addition to these 6 manuscripts in the collection are five
manuscripts written in Russian.

Hence and by geographical and chronological description of the collection is clearly divided into two parts: Until
the XVII century. It's mainly Serbian manuscript. Since the XVII century. They are codes in Ukrainian-Belarusian-Russian
traditions. Bulgarian tradition in all three types of books presented in a single code for each type.

Now, as a genre filled collection. Among the sacred religious books-no Psalter, although no church cannot do
without this book in practice. A Church of theological literature there are no systematization. There were presented rare
examples of a particular literature, and no complex liturgical books. This suggests that the Slavic manuscripts in this
collection do not provide for the liturgical practice, and saved as monuments, exponents of certain cultural traditions,
language, church philosophy, art Slavic countries: Serbia, modern Macedonia, Bulgaria, Ukraine, Russia, Belarus and
possibly Cyrillic Romania. Clear evidence of this hypothesis is the Bulgarian tradition, as mentioned above, is
represented by one code for each of the three books.

For Ukrainian culture opening a salient three Ukrainian manuscripts: Typicon XVII., Collection of the XVIII
century. And Chronicle Exclusionary Dmitry of Rostov (Tuptalo) 1706 Presence in the collection of these three books for
the Ukrainian Cultural Heritage is a godsend, and confirming the presence of Ukrainian books, and hence the tradition of
Mount Athos in Greece.

Keywords: manuscript, Slavic, Cyrillic, national tradition.

YK 781.041/049; 786.24 (786.26) Lllep6akoBa Onbra KOHCTaHTMHOBHA
KaHamaaTt UCKYyCCTBOBEAEHNSA

NMPOCTPAHCTBEHHbLIE NCKYCCTBA B KOHTEKCTE
PA3BUTUA XXAHPA ®OPTEMMAHHOIO AY3TA

B cmamee npelnascaemcs aHanu3 opmenuaHHo-0yamHbIX rpou3sedeHull, npoepaMmHas KoHUer-
LUus1 KOMOPpbIX HanpasjieHa Ha ompaxeHue obpa3s08 unu MexHUKU rpocmpaHCMeEeHHbIX 8UA08 UCKYycecmes My-
3blKanbHbIMU cpedcmeamu. BbisserieHO 3HadYeHue 38yKou300pasumernisHOCmuU, pasiuyHbiXx eudos 0sUKeHUS,
mem6poeoll KOrIopucmuKu, My3bikanbHOU cuMeonuku 0na nepedayqu 38YKO8bIM Criocobom uHghopmayuu ob
obpasax 3pumernsHo20 xapakmepa. Onpedensemcs nnodomeopHOCMb XyOG0XXecmeeHHOU KOMMyHuKauyuu
Mex0y pasnuyHbiMu eudamu UCKycems.

KnioueBble cnosa: npocmpaHcmeeHHbie UcKyccmea, chopmenuartbili 0yam, xaHp, obpas, npoepa-
MMHOE Ha3eaHue, uHmeprnpemauus, Xy00oXecmeeHHOe OmpaXeHue.

Cpeaun pasnuyHbiX acrnekToB, Kacatolmxcea npobnem B3auMoaeicTBus U B3aumooboralleHnst OgHUX
BMAOB UCKYCCTB APYIMMM, HAXOAMTCS BOMPOC O 3HAYEHUW ANS KOMMO3WTOpa, UCMOMHWUTENS M CRyluaTens
XYZI0XXECTBEHHOTO OTPAXXEHUSI B WHCTPYMEHTaNbHOM My3blKanbHOM Mpou3BeaeHun o6pas3oB n3obpasuTens-
HbIX UCKYCCTB. Beab ceroaHs UCNOMHWTENbCKAs MPakTUKa, Kak U cdhepa TEOPUM UCKYCCTBOBEAEHUS, Mepe-
OCMBICTNMBAET XYAOXECTBEHHbIE SIBMEHUSI CUHTETUYECKOTO NOpPsiaKa.

HeobxoaMmMoCTb M akTyanbHOCTb NMOCTAHOBKU 3TOi NpobnemaTtuku oByCcrnoBneHa Takxke BCe BO3pac-
TalLein CaMOCTOSATENbHOCTbIO XKaHPOBO-CTUIEBbIX XapaKTePUCTUK KXol M3 OTpacnei TBOPYECTBa B Npo-
uecce ux OOPMUPOBAHUSA, C OAHOM CTOPOHBbI, W TEHETUYECKUM KOAOM, NEXaluMM B OCHOBE pa3sBUTUS
pa3nnyHbIX BUAOB UCKYCCTB, C APYroi CTOPOHbLI. Beab TO MpUHUMNMANbHOE €AMHCTBO pPasHooBpasHbIX BU-
[10B TBOPYECTBA, KOTOPOE B CUHKPETUYECKOM UCKYCCTBE COCTaBNsNo 6asy Ans UCNONMHUTENLCKON NpeseHTa-
UMM XYOOXECTBEHHOTO  LENoro, MnoA4YepKUBano BO3MOXHOCTb W MMAOAOTBOPHOCTb WX TECHOTO
COCYLLIECTBOBaHMUSA B Npejenax oaHoro kpyra o6pasos.

Mcxoas v3 Beayllero 3HaYeHUst ponu NPUHLUMNOB My3blKanbHOM NPOrpaMMHOCTU B PasBUTUU XyAO-
JKECTBEHHOTO MoTeHUuMana »aHpa opTeNMaHHOro AyaTa, MCCNeaoBaHHbIX B AMCCEPTaLUUKM aBTopa, CTaBUM
nepen coboi Uenb B paMkax 3TOW CTaTbW NPOCNEANTb 3a XyAOXECTBEHHLIMU pe3ynbTaTtaMu B popTenuaH-
HO-AY3THbIX MPOM3BEAEHUSIX NPU HANUYWUU B HUX NPOrPaMMHbIX (DaKTOPOB, UCXOAALLMX OT 06pa3oB Unu Tex-
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