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No less interesting is the geography of Slavic manuscripts in this collection. Referring to the table. Only 44 of
the manuscript. With 10 sacred — Church books — only one has and one Bulgarian — Macedonian ( Skopje) origin. Nine
manuscripts — Serbian. With 13 codes church — religious literature — eleven manuscripts have rural origins — one —
Bulgarian , and most interestingly — one Ukrainian origin. And the Ukrainian book belong to Typicon VII. — liturgical
charter church. It turns out that was not indifferent to the monks of St. Panteleimon Monastery in Slavonic liturgical
practice . And the reason for the disappearance of religious literature of the late time of collection must be sought in other
situations.

Geography of other books is more diverse than theological literature. With 21 manuscripts represented in the
collection of 6 -. Serbian, and it again early manuscripts chronologically completed in XV, Bulgaria is traditionally
presented by one manuscript.

Among other books are collections of two manuscripts, representing Ukrainian tradition. This collection of XVIII
century, which included the works of the Holy Fathers and the Church Chronicle Exclusionary Dmitry of Rostov (Tuptalo) 1706.

In addition to these two distinct Ukrainian manuscripts in the collection contains 6 more manuscripts, may
belong to either Ukrainian or Belarusian or Russian tradition. These books were written in the modern form of the Church
Slavonic letters, adapted (Russified) letters of XVIII century. In addition to these 6 manuscripts in the collection are five
manuscripts written in Russian.

Hence and by geographical and chronological description of the collection is clearly divided into two parts: Until
the XVII century. It's mainly Serbian manuscript. Since the XVII century. They are codes in Ukrainian-Belarusian-Russian
traditions. Bulgarian tradition in all three types of books presented in a single code for each type.

Now, as a genre filled collection. Among the sacred religious books-no Psalter, although no church cannot do
without this book in practice. A Church of theological literature there are no systematization. There were presented rare
examples of a particular literature, and no complex liturgical books. This suggests that the Slavic manuscripts in this
collection do not provide for the liturgical practice, and saved as monuments, exponents of certain cultural traditions,
language, church philosophy, art Slavic countries: Serbia, modern Macedonia, Bulgaria, Ukraine, Russia, Belarus and
possibly Cyrillic Romania. Clear evidence of this hypothesis is the Bulgarian tradition, as mentioned above, is
represented by one code for each of the three books.

For Ukrainian culture opening a salient three Ukrainian manuscripts: Typicon XVII., Collection of the XVIII
century. And Chronicle Exclusionary Dmitry of Rostov (Tuptalo) 1706 Presence in the collection of these three books for
the Ukrainian Cultural Heritage is a godsend, and confirming the presence of Ukrainian books, and hence the tradition of
Mount Athos in Greece.

Keywords: manuscript, Slavic, Cyrillic, national tradition.

YK 781.041/049; 786.24 (786.26) Lllep6akoBa Onbra KOHCTaHTMHOBHA
KaHamaaTt UCKYyCCTBOBEAEHNSA

NMPOCTPAHCTBEHHbLIE NCKYCCTBA B KOHTEKCTE
PA3BUTUA XXAHPA ®OPTEMMAHHOIO AY3TA

B cmamee npelnascaemcs aHanu3 opmenuaHHo-0yamHbIX rpou3sedeHull, npoepaMmHas KoHUer-
LUus1 KOMOPpbIX HanpasjieHa Ha ompaxeHue obpa3s08 unu MexHUKU rpocmpaHCMeEeHHbIX 8UA08 UCKYycecmes My-
3blKanbHbIMU cpedcmeamu. BbisserieHO 3HadYeHue 38yKou300pasumernisHOCmuU, pasiuyHbiXx eudos 0sUKeHUS,
mem6poeoll KOrIopucmuKu, My3bikanbHOU cuMeonuku 0na nepedayqu 38YKO8bIM Criocobom uHghopmayuu ob
obpasax 3pumernsHo20 xapakmepa. Onpedensemcs nnodomeopHOCMb XyOG0XXecmeeHHOU KOMMyHuKauyuu
Mex0y pasnuyHbiMu eudamu UCKycems.

KnioueBble cnosa: npocmpaHcmeeHHbie UcKyccmea, chopmenuartbili 0yam, xaHp, obpas, npoepa-
MMHOE Ha3eaHue, uHmeprnpemauus, Xy00oXecmeeHHOe OmpaXeHue.

Cpeaun pasnuyHbiX acrnekToB, Kacatolmxcea npobnem B3auMoaeicTBus U B3aumooboralleHnst OgHUX
BMAOB UCKYCCTB APYIMMM, HAXOAMTCS BOMPOC O 3HAYEHUW ANS KOMMO3WTOpa, UCMOMHWUTENS M CRyluaTens
XYZI0XXECTBEHHOTO OTPAXXEHUSI B WHCTPYMEHTaNbHOM My3blKanbHOM Mpou3BeaeHun o6pas3oB n3obpasuTens-
HbIX UCKYCCTB. Beab ceroaHs UCNOMHWTENbCKAs MPakTUKa, Kak U cdhepa TEOPUM UCKYCCTBOBEAEHUS, Mepe-
OCMBICTNMBAET XYAOXECTBEHHbIE SIBMEHUSI CUHTETUYECKOTO NOpPsiaKa.

HeobxoaMmMoCTb M akTyanbHOCTb NMOCTAHOBKU 3TOi NpobnemaTtuku oByCcrnoBneHa Takxke BCe BO3pac-
TalLein CaMOCTOSATENbHOCTbIO XKaHPOBO-CTUIEBbIX XapaKTePUCTUK KXol M3 OTpacnei TBOPYECTBa B Npo-
uecce ux OOPMUPOBAHUSA, C OAHOM CTOPOHBbI, W TEHETUYECKUM KOAOM, NEXaluMM B OCHOBE pa3sBUTUS
pa3nnyHbIX BUAOB UCKYCCTB, C APYroi CTOPOHbLI. Beab TO MpUHUMNMANbHOE €AMHCTBO pPasHooBpasHbIX BU-
[10B TBOPYECTBA, KOTOPOE B CUHKPETUYECKOM UCKYCCTBE COCTaBNsNo 6asy Ans UCNONMHUTENLCKON NpeseHTa-
UMM XYOOXECTBEHHOTO  LENoro, MnoA4YepKUBano BO3MOXHOCTb W MMAOAOTBOPHOCTb WX TECHOTO
COCYLLIECTBOBaHMUSA B Npejenax oaHoro kpyra o6pasos.

Mcxoas v3 Beayllero 3HaYeHUst ponu NPUHLUMNOB My3blKanbHOM NPOrpaMMHOCTU B PasBUTUU XyAO-
JKECTBEHHOTO MoTeHUuMana »aHpa opTeNMaHHOro AyaTa, MCCNeaoBaHHbIX B AMCCEPTaLUUKM aBTopa, CTaBUM
nepen coboi Uenb B paMkax 3TOW CTaTbW NPOCNEANTb 3a XyAOXECTBEHHLIMU pe3ynbTaTtaMu B popTenuaH-
HO-AY3THbIX MPOM3BEAEHUSIX NPU HANUYWUU B HUX NPOrPaMMHbIX (DaKTOPOB, UCXOAALLMX OT 06pa3oB Unu Tex-
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HUKM MPOCTPAHCTBEHHBLIX UCKYCCTB. MM03TOMY NocTaHoBKa NnpobnemMbl obpalleHa K npon3seaeHnsmM ana go-
PTENUAHHOIO AyaTa, KOMNO3MTOPCKAA KOHLENLMA KOTOPbIX ¢ MOMOLLBK aBTOPCKOro NPOrpamMMHOro Ha3BaHus
HanpaeBngeT BHUMAHWE MHTEPNpeTaTopa Ha KOMMYHUKATUBHYIO (DYHKLUMIO 00Pa30B MPOCTPAHCTBEHHbIX BU-
JOB UCKYCCTB B My3blke. B pe3ynbTaTte Takoro MeXsmaoBOro >XaHPOBOro CUHTE3a, HECOMHEHHO, obpasyeTca
rpynna my3blkasnbHbIX MPOU3BEAEHUI, KOTOPLIE 061agaloT CBOEN XapakTEPHOCTLIO, a 3HAYUT, NPEACTaBNAT
WHTEPEC ANA KOHLUEPTHO-UCNOMHUTENBCKOW, MY3bIKOBEAYECKON M Nearornyeckomn npakTuku.

3agavamu nccnegoBaHus ctaHyT: 1) BbisiBieHUe B POPTENUAHHO-AYITHbLIX NPOU3BEAEHUAX UCTOM-
HMKOB MPOrPaMMHOIO 3aMbICria, MCXOAALWIEr0 OT MPOCTPAHCTBEHHbLIX UCKYCCTB, ANS ONpedeneHnsa ero 3Ha-
YeHM B pPasBUTUM  WMHCTPYMEHTaNbHOW MY3blKM, 2) pacKpbiTUE KOMMYHMKATUBHOW 3HAYMMOCTU
n300pasuTenbHO-BbIPa3nTENbHLIX 00Pa30B ANs My3blKanbHOW KOMMNO3MUUK; 3) BbISIBIIEHUE CNEUMdUKN Xy-
[OXXECTBEHHOro OTOBpaXKeHUst B My3blke MPOrpaMMHbIX (DaKTOPOB, CBA3aHHbIX C "MMNNIOCTPATUBHOCTLIO",
"NOPTPETHOCTLIO", "M306PA3UTENBHOCTbLIO", U3HAYANBHO CBOMCTBEHHbIX SA3bIKY MPOCTPAHCTBEHHBLIX UCKYCCTB.

Bonpochbl, cBA3aHHbIE C BMUSHUEM TBOPYECKUX JOCTMXEHUA apXUTEKTYPbI, XXKMBOMUCU U CKYNbATYPSI
Ha My3blKanbHOE UCKYCCTBO NEPUOAMYECKU 3aTPAarMBaloTCa B HAY4YHbIX UCCNEAOBAHUSX KAK CO CTOPOHLI U3Y-
YEHUS 3pUTENbHbLIX 00Pa30B, Tak U CO CTOPOHbI MOCTMXKEHUS NPUHLMNOB 3BYKOBOrO MbILNEHUs. Bmecte ¢
TEM HE BCE acnekTbl 9TUX B3aUMOAENCTBUW M UX 3HAYEHUE ANA COLMyMa U3YydeHbl ¢ HEOOXOAUMOW NOJIHO-
Toun. PaccMoTpeHme ponu BAUAHUSA 06pa3oB 3pUTENbHbLIX UCKYCCTB HA KOMMNO3UTOPCKOE TBOPYECTBO B XKaHpe
dropTeNUaHHOro Ayata, NPeanpuHATOE BNEpBble, NO3BONMUT NPUOMM3UTLCA K MOHUMAHMIO BAXXHOCTU Takoro
B3aMMOMNPOHUKHOBEHUS, K ONpPedeNnieHni0 cneumduKkn UCMOMHUTENBCKOrO TBOPYECKOTO NPOLIECca, a Takke
MOMOXET OLEHMTb 3HAYUMOCTb DLITOBAHUS 3TOrO XyA0XKECTBEHHOIO ABMEHUS B 00LLeCTBE.

3aTparmBas 06nactb CNOXHENLWMX BONPOCOB OTPAaXKEHMA AENCTBUTENBHOCTU B PasHbIX BMAAX UC-
KYCCTB, OnNMpaemca Ha knaccudmkauyuoHHble koHuenuun B. Kpyra, J1. BeHgaBuga 0 NpoCTPaHCTBEHHbLIX U
BpeMeHHbIX BUAax UCKYCCTB, a Takke Ha Tpaauuuto pasgeneHns uckyccte (H. Maptmad, M. KaraH, B. INyces,
B. KO>xMHOB 1 Ap.) HA pasnuUYHbIE TUMbI, MCXOAS U3 MX M300Pa3UTENBHOTO MU HEU30OPA3UTENBHOTO XapakTepa.

Ha npumepe copTenmaHHbIX NPou3BeaeHUA YKpanHCKUX koMno3utopoB B. KnuH paccmatpuBaet
CIOUTHBIE LMKMbl, B KOTOPbIX BOMMAOTUNUCH KOHKPETHbIE 0Opa3bl >KUBOMUCU UMW XYAOXKECTBEHHON POCMMCH.
B3aB 32 OCHOBY CBSA3M MexXay TPAAULUMOHHOW MHCTPYMEHTAaNbHON MY3bIKOW U NPOCTPAHCTBEHHbLIMU UCKYCCT-
BaMu (Npexae BCero, OpHaMeHTasnbHO-AeKOPaTUBHLIM UCKYCCTBOM U apxuTekTypoi), V. MauneBckuin aHa-
nusmpyeT dakTopbl ux poacrea. Cpean HUX OH OTMEYaeT €AMHYI0O NPUPOAY OPHaMEHTarbHbIX CUMBOJIOB,
TPaAMLUOHHO UCMONb3YEMbIX B apXMTEKTYPE, XKUBOMUCU, A TAKXKE OTPAKEHHbLIX B MHCTPYMEHTAamNbHON Meno-
AuKe My3blKarnbHbIX MPOU3BeAeHUn. Peyb nget o nporpaMmMHON MHCTPYMEHTAaNbHON My3biKe, KOTopas vyepes
3BYKOMOApaXkaHne BBOAMUT aNeMeHThbl "pucoBaHud”, a "3aBasku TeMaTUYHIi NepcoHidpikauii Ta Benukin poni
CIOXXETHOCTI y nobya0Bi BENUKOT hopMKU NPOrpaMHUX KOMMO3ULA — O CTBOPEHHA AOCUTb PO3rOPHYTMX Kap-
TuH" [4, 73]. B ctatbe H. BoHaapb roBopuTca 0 Napannensax My3blki U apxXUTEKTYPbl. ABTOP NoOAMEYaeT, UTo
"B My3blke He 00s3aTeNbHble, HO BO3MOXHbLIE 3PUTENbHLIE acCoUMaLun CTAaHOBATCH 0D0A3aTenbHbIMU UMK
Kak Obl npegnonarawummn 3Ty 00643aTensHOCTL MPU HANMUYMKU NPOTPaMMbl, KOTOpas Kak pas u obpaweHa k
3putenbHomy psaay" [2, 14].

Cpeaun KOMMO3UTOPOB HEMAIO TEX, YbMM TBOPYECKMM KPEAO CTano >XenaHwe BOMMOTUTb UMEIOLLU-
MMUCS Y HUX CPEACTBaMM (MUCTO My3blKamnbHbIMKU) 3CTETMYECKME BNeYaTneHmsa o1 00bekTa TBOpYECTBa XyaAo0-
>KHUKA, CKYNbNTOpa, apxXUTEKTOpa, Unu nNpubnuanTbCca K 00pasHOMYy OOBLEKTY Kak CO CTOPOHbI 3PUTENbLHON,
Tak U CO CTOPOHbI 3BYKOBOW XapakTepucTuk. B pesynbrare NMYHON MHTEPNpeTaLmMm MMNynbCOB, NPULLEALLMX
13 cdepbl NPOCTPAHCTBEHHbLIX UCKYCCTB, KOMNO3UTOP nNpeanaraet UHAMBUAYasbHbIA 3MOLMOHANbHbIA "OT-
ne4yaTok" AEeNCTBUTENbHOCTU, U TAKUM CNOCOBOM NepeHOCUT 3putenbHbie obpasebl B CriyxoBblie. NpuBeaemM B
npuMep MHeHue . Bepnuo3sa 0 BO3MOXHOCTSIX BO3AENCTBUA MY3bIKM, KOTOpasd Npu NOMOLIM CpeacTs, npu-
CyLMX TONbKO €l OAHOW "cnocobHa BO3AENCTBOBATb HA BOOBpa)KeHWE Takum 0OpasoM, YTO MOXKET BbI3bl-
BaTb OLUYLLEHUA COBEPLUEHHO aHanorMdHble TeM, Kakme Bbi3blBaeT UCKycCcTBO xusonucu" [1, 90]. MNMpu Bcen
YBEPEHHOCTU BEJTMKOrO KOMMO3UTOPa B CUIIE aHanOrM4yHOro BO3AENCTBUS MY3bIKW U XXUBOMWUCU, NPUAEPHKM-
BAEMCH MHEHMS, YTO MY3blKamnbHbIA CMNOCOD XyA0XKECTBEHHOIO OTPaXKEHUA 00Pa30B BCE e COAEPXKUT CBOW
Kpyr accouunauuii u aHanormn. CKopee BCEro, 0aHu 1 Te e 00pasbl (TEMbI), NPEACTaBIEHHbIE PA3NUYHbIMU
cpeacTBaMu, TONbKO 000ralLalTCa HOBLIMU BbIPa3nTENbHBIMK Ka4eCcTBaMMm.

Ncecnegya poMaHTUYECKMin nporpaMMHbIn CUMAXOHK3M, . Kpayknuc 3ameTun, 4To B paMkax npo-
rPaAMMHON MY3bIKM BO3HMWKINO LENOE HanpaBrieHue, CBsI3aHHOEe C M306pasuTenbHbIM UCKYCCTBOM [3, 254].
MoaobHyl0 TEHAEHUMIO MOXEM HabnOAaTh U B KOMMNO3MTOPCKUX "aBTOPCKMX npoektax” [9, 9] B xaHpe dop-
TENUaHHOIO AyaTa.

[ocTaTouyHo YacTo B NpousBedeHnAxX ang popTenMaHHOro Ayarta BCTpevaeTca Ha3BaHue "KapTuHbI”.
Hazosem "KapTuHbl nytewecteua” J1. Hopmana, Ciouty op. 5 "KaptuHbl" C. PaxmaHuHoBa, "JlyHHbIE KapTu-
Hbl" 3. Mak-Hoyanna, "MopHble kKapTuHbl" C. Bypnuxa, "KaptuHbl xu3Hn" A. MeHcena. Cnoso "kapTuHa", aBnasach
OBLLENPUHATEIM 0003HAYEHUEM AN MPOU3BEAEHUS >KUBOMUCK, aCCOLMUPYETCA C 3anevaTiieHHbIM Ha XOmncTe
OAHUM MOMEHTOM AEWCTBUTENBHOCTU, XOTS U HE NULIEHHLIM 3NIEMEHTOB ABWXEHUS. B My3blkarbHOM npou3sse-
[E€HUU, CBOMCTBOM KOTOPOTO SABMAETCA 3KCMOHUPOBAHWUE "3BYKOBbLIX KAPTUH" BO BPEMEHU, 00PAa3bl UMK KOMIMNEKC
00pa3oB HAMOJSHATCA Pa3fUYHbIMKU 3MOLMOHANbBHBIMU OTTEHKAMM WM HACTPOEHMAMMW. 34ecCb y KOMMo3uTopa
€CTb BO3MOXHOCTb COYETaTb 3BYKOM30OpasutenbHble ahdEKTbl, NPUOMIMKAIOLME B CIYXOBLIX accoumaumsax
KOHKPETHbIE 00pa3sbl COMMHEHUS, C HACTPOEHUSIMM, B AUHAMUKE NMEPEAatoLLMMKU JIMYHOCTHOE OTHOLLEHWE KOMMO-
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3UTOpA K 3axBaTUBLLEN ero haHTasuio kaptuHe. Cornacumes ¢ MHeHnem H0. XoxnoBa, 4to "obnactb KapTUHHOW
NPOrPaMMHOCTU — O0BMAacTb LUMPOKOrO MPUMEHEHMS My3bIKaSIbHON M300Pa3uTENBLHOCTU...NPU TOM YCIIOBUU, O4-
HaKo,...4YTO MMaBEHCTBYIOLMM (PaKTOPOM B My3bIKE OCTaeTCA IMOLMOHarbHbIN hakTop" [6, 44].

PomaHTu4eckn NnpunogHATOE pacnosnioXKeHne gyxa npu co3gaHum KOMMo3UTOPOM My3blKarnbHbIX Kap-
TWH MHOTAA COMPOBOXAAETCH eLUe W MPUBMIEYEHUEM B MY3bIKaNbHYIO KOMMNO3ULMIO NOITUYECKOro CNoBa, Ha-
npumep, B Cioute Nel "KapTtuubl" C. PaxmaHuHOBa. B Hel My3sblka He WNNIOCTPUPYET coaepkaHue
npeanocnaHHbIX YacTam CIOUThI NOSTUYeckux anurpados JlepmonToBa, baiipona, TioTyeBa, XOMsaKOBa, a
nepegaet ux obulee HacTpoeHue [8, 282]. "ABTOPCKUI NPOEKT" BENMUYAWLLErO0 PYCCKOro KOMMO3MTOpa, Onu-
pascb Ha TBOPYECKUW MPOLIECC XYAOXHMKA W TBOPYECKUI MPOLECC NoaTa, NOrpyxaeT umHTepnpertatopa "B
0CODbIN MUP PaxXMaHMHOBCKOTO MIMPUYECKOTO Men3ax@, B KOTOPOM YAMBUTENBLHO CMAWTbI XXU3Hb NPUPOAbI U
XU3Hb aywn" [5, 235].

Heobx04MMO OTMETUTL BbIPA3UTENbHbLIE BO3MOXHOCTM aHCaMOMEBOr0 MHCTPYMEHTANbLHOTO COCTaBa
(tbopTennaHHbIn AyaT), HA KOTOPbIE PACCUYUTLIBAET KOMMO3MTOP NPU BbIOOPE KAPTUHHO-NPOrPAMMHbIX MPOK-
3BegeHunin. CodeTaHue npo3payvyHoro U rmybokoro Tylue, 3BOHKOTO WM NPUIMYLLIEHHOTO 3BYYaHWIA, CBETONO U
TEMHOTO OTTEHKOB, MOABWXXHOIO W HECMELUHOTO BUAOB ABWKEHWSA — 3TO OAHOBPEMEHHO ynoTpebnsiercsa B
pasHbix POPTENUaHHLIX NapPTUSAX KOMMNO3UTOPOM, NMPUAaBas My3blKarnbHOW KapTUHE HeobxoaAumylo 00beM-
HOCTb M BHYTPEHHE HacbILWAasa ee "NpopucoBaHHbIMKU" AeTansaMu.

Accoumnaunio ¢ TeXHUKOW akBapersnu Bbi3biBaOT npousseaeHua &. LarpuHa "AkBapenun" n MUHK-
AUNTUX NUTOBCKOro komnosutopa B. bargoHaca "[e aksapenu". B. baraoHac 4eMOHCTPUPYET B ITUX Mbe-
cax BnageHue kak padhMHUPOBAHHON My3blKanbHOW NanUTPOW Ha hopTennaHo, Tak U APKMMU COYHbLIMMW Kpa-
CKamu nNpu A0CTaTOYMHO NPOCTON (hakType. TpakTya Xy40XKEeCTBEHHYIO akBaperbHYI TEXHUKY B My3blKanbHON
KoMno3uumm, bargoHac 4acto npuMeHseT TeMOPOBbIE COMOCTABIMEHUS B NAPTUAX POANEN, LUMPOKO MOMb3ye-
TCA negancHboiMKU 3ppekTammu And CO34aHUSA KPACOYHLIX MATEH, & LEHTP BHUMAaHUS YY4aCTHUMKOB dhopTenu-
AHHOrO Ay3aTa HanpaBfseT Ha MOMCK 3BYKOBON >XKUBOMUCH.

N300paxkeHne pasnuyHbiX YENOBEYECKUX XapakTEPOB B MMNPOBU3MPOBAHHON MaHepe, He Tpedyio-
Lien TWwaTenbHON OTAENKU, MOAYEPKUBAIOLLIEE B PUCYHKE AE€Tanu, KOTopble MOrnM Obl YCKONbL3HYTL OT rNnas3 B
TPAAULUMOHHO BbIMMCAHHOM MOPTPETEe, CnocoOCTBOBANO ObLICTPOM MNOMYNAPHOCTU MpuHUMnA "cunysTta” B
cpee npeacraBuTenein TBOpYeCcKUx cneunanbHocTen. Cpean hopTenUMaHHO-AYITHbLIX NPOU3BEaEHWIA, NPo-
rpaMMHas OCHOBA KOTOPbIX 0BpalleHa K TEXHUKE MCKYCCTBA >XMBOMUCK, Ha3oBeM "CunyaTbl” A. [IBopxKaka,
A. WeHceHa, A. ApeHckoro. My3sblkanbHasi rpadyuka, packpbiBalOLWAA sIpKME U XapakTepHble 00pa3sbl-
NnopTpeThbl B ctoute "Cunyatbl" A. APEHCKOro, nogvyepkHyna torarble BO3MOXHOCTU 3TOr0 MOMMXaHPOBOTO
BMAA TEXHUKU U300PaXKEHMS, LIENb KOTOPOIN CXBATUTb BHELLHWE OYEPTaHUA NepPCoHaxa.

He nmeqa BO3MOXXHOCTM B paMKax AaHHON CTaTbM NOAPOOHO OCTAHOBUTLCSA HA BCEX MpUMeEpax "My-
3bIKanbHON U300pa3uTENbHOCTU", 06PATUM BHUMAHWE HA MHOTOYMCIEHHbIE 06pa3Lbl "My3blKanbHbIX NOPTPe-
TOB" B >aHpe hopTenuaHHoro ayata. Hasosem HekoTopble U3 Hux: ctouta "Moptpethl” B. TuweHko, umkn "15
aetckux noptpetoB O. Penyapa" u ctouta "Hanoneon" XK. ®pance, uukn "KocTiommupoBaHHbiii 6an” A. PyGuH-
wrerHa, nbeca "KaHHa, otBaxkHas u ceatasa” . benosa. Hapsay ¢ mMy3blkanbHbIM BOCNPOU3BEAEHUEM YepT
BHELLHEro obnmka nopTPeTMPyEMbIX NEPCOHAXKEN, OTODPAXKAIOTCH U UX Xapakrep, SMOUMOHANbLHOE COCTOSHNE
W HacTpoeHue. B oTnuumMe OT xy4oXKECTBEHHOIO NOPTPEeTa, CXBaTLIBAIOLIETO ONPeAenieHHbIn MOMEHT u3obpa-
YKEHUS, My3blKa B ABWKEHUM CUHTE3MPYET 3TW KOHKPETHbIE N300pasnuTernbHbIE YepTbl, NOPOXAAaA Ka4EeCTBEHHO
HOBYIO peanbHOCTb. B pasmbiinenusix H. PuMmckoro-Kopcakoea 0 pasnuunax UCKyCCTB, UMEHHO 0BnacTb Ha-
CTPOEHMS CTAHOBUIIACH KIOYEBLIM 3BEHOM MEXAY XUBOMUCHIO U MY3bIKOW: "YKMBONUCL HENOCPEACTBEHHO Aa-
eT 00pas3s 1 MbICMb, U HY>KHO CO34aTb B CBOEM BOOOPAaXKEHUN HACTPOEHMUE..., 8 My3bika HEMOCPEACTBEHHO AaET
HaCTpOeHune, n N0 Hem HaAoBHO BOCCO3AaTh MbICNb M 06pas, a uHoraa u npamo obpas” [10, 78].

B0O3MOXXHOCTU My3bIKANIBHOTO MCKYCCTBA PacnpOCTPaHAIOTCA Ha OTPaXKEHWEe AEWCTBUTENbHOCTM Kak
B ABMXKEHUM U M3MEHYMBOCTU BO BPEMEHU, TAK U B CTaTUKE. KOMNO3MTOPEI, A8 KOTOPLIX NPOrpaMmMHOR nae-
€l CTaHOBMTCHA BOMJIOLLEHUE CTATMYHbIX OOBLEKTOB, NPeAnaraloT UHTEPNpeTaTtopamM XyAOXKECTBEHHYK KOH-
Lenuumio, KOTopas HanpasfieHa Ha CO3JaHue LenbHOW 3BYKOBOW KOHCTPYKLMMW, AAIOLWEN O HUX NaHOPaMHOoe
npeacrasneHue. Hanpumep, B nbece "Ob6enuck” I'. OMUTPUEBY YAAETCA, HAMONMHAA KaXayo popTennaHHyo
napTuo pasHoobpasnem akTypHO-AUHAMUYHBLIX U3NOXEHUA (JONTO BblAEPXKaHHbIE aKKOPAbl, NOBTOPEHME
OJHOTO 3BYKa M aKkOPAOB, ABWXEHUE MO 3a4aHHbIM rpynnam 3BYKOB BBEPX U BHU3), CCHOPMUMPOBATL 3BYKO-
BYIO KApTMHY, COOTBETCTBYIOLLYIO MOHYMEHTANbHON LENbHOCTU HEABMXKUMOTO XyAOXKECTBEHHOro 00bekTa.
WHTepnpeTaumsa ctaTtMyHOro obbekTa B YCNOBMAX cneuudukn pasBepTbiBaHMA My3blKanbHON KOMMO3ULIWM,
CKOpee BCEero, AorbkHa ObITb HanpaBneHa Ha accouuauuio ¢ TeMU NPOCTPAHCTBEHHBIMU KOOPAUHATaMM, KO-
TOpble CBA3aHbI C yAaneHnem U NpubnmkeHmeM K 9KCMOHUPYEMOMY 00 BbEKTY.

O pa3HO00pasHbIX BO3MOXHOCTAX, 3aMOXEHHBLIX B TUMAX OpraHn3auumn akTypHbIX CNOEB, MOCTPOEHNM
KOMMO3ULMOHHbIX MPOMOPLUMA U KOMMO3ULMOHHOW AMHAMMKM, @ TaKKe B APYIMX NPUHLUMNUANbHbLIX OCHOBAaX
opraHu3aumMm My3blKansHOIO NPOU3BEAEHMSA, TOBOPAT Criegylowmue npumMepsl hOPTENUAHHO-AYITHBIX COMUHE-
HWIA, BONMOLLAIOLMX XyAOXKECTBEHHO-LIEHHbIE NAMATHUKU MUPOBOro Uckyccrea. Obpatumca k umkny C. bana-
caHgHa "o ApmeHun". MysblkanbHasa rpaduka nbeckl "Xadkapbl" HanonHeHa Kak CUMBOSIMKON KpecTa, TakK u
CEMaHTMKON OpHAMEHTAarbHbIX PUCYHKOB, BOCCO3aaBasd o0pa3 apMAHCKUX CPEAHEBEKOBLIX MAMATHUKOB (B BU-
e BEPTUKANbHO MOCTABMEHHBLIX KAMEHHbIX NAWUT C PE3HbIM U300paXKeHNEM KPEeCTa B CIIOXKHON OpHAMEHTAarb-
HOM KOMMO3WUUMK). [BIWKEHWE WHTOHALMOHHOIO Cros, AManasoH TemMOpOBbIX NEPENUBOB, 3BYKOBbLICOTHAS
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AUCTaHUMA Mexay napTUsaMn posinen, CONoCTaBneHne TEMMNOB BHYTPU KOMMNO3ULMK — BCE 9TO obpasyeT amo-
LMOHAanNbHBIA CIOW, OTOOPaXKAIOLLMI Xy 0XECTBEHHbIN MUP KOMNO3UTOPCKON MHTEPNPEeTaUMn OAHHbIX KyNnbTy-
pHbIX apTedhakToB. CemaHTuKa Apyrux HoBenn atoro uukna ('Y creH gpesHero erapga”, "Bo3poXXaeHHbIR
MapHK") HanosIHeHa CMMBOMNMKOW APEBHUX NaMATHUKOB apXMTEKTYpbl. MCnonHMTENbLCKOE MacTepcTBO ¢hopTe-
MWaHHOTO AyaTa COCTOMT B TOM, YTOObI NPW MHTEPNPeTauMn CUMBOSOB NPOCTPAHCTBEHHOTO U M300pa3nTENb-
HOTO, BbISIBUTb CNELUPUKY My3bIKarnbHOIO NMPOU3BEAEHUSA, B KOTOPOM OTPaXKEHbl OOBLEKTHI NPOCTPAHCTBEHHBIX
BUAOB UCKYCCTB. [MogobHbIe 3aaa4ymn NpUAETCa pelatb Kak B "Camapkanackon ctoute" . Mywens, Tak U B oa-
HOW M3 yacTen ctouTbl "Mudbl 3nnaabl” XK. Metannuau ("Xpam 6ora NMocengoHa").

ApyaiumM NPMMEpPOM BOMMOLLUEHNS 06pa3oB CKynbNTypbl sBnsetcs ciouta W. Cucunmanoca "Tana-
rpea". ObpalleHne rpeveckoro KOMNO3nTopa K aptedakram ApPEeBHErPeYECKon UCTOPUN "NPUHOCUT HOBU3HY
Npy NOMOLLM CUHTE3a KOMMO3UTOPCKUX BbIPA3UTESBHBIX CPEACTB XX BEKA C UCTOPUYECKON NMaMATbLIO O Xy-
[O>XXECTBEHHOM TBOpPYECTBE Aanekoro npowunoro” [7, 240], 0xuBnasa AyxoBHble 06pasbl AaHTUMHONM KIMAaCCUKK
B CTPYKTYPHO-BBLICTPOEHHOW AMHAMUKE €AUHOTO APaMaTypru4yeckoro samelicna.

HecMOTps Ha KakyLLYIOCS OTAANEHHOCTL M AaXe B ONPEAESIEHHON Mepe, ONMNO3ULMIO Pa3fUYHbIX BUAOB
TBOPYECKOW AEATENbHOCTM, B MPOrPaMMHOM MHCTPYMEHTANbHOM NPOU3BEAEHUM OHM ODBLEAUHAIOTCH YKe Ha
APYroM Mo CPaBHEHUIO C CUHKPETUYECKMM MCKYCCTBOM YpOBHE. Habnioaenusa Hag TBopyecku-npeobpas3oBaTesibHbIM
NPOLIECCOM NMPU OTPaXKeHMU 00Pa30B B Pa3SIMYHbIX NPOEKLMAX NPUBOAAT K BbIBOAY O NNOAOTBOPHOCTM KOMMYHU-
KaTUBHbIX NEPECEYEHMI TaKUX ONMO3ULIMIA: XYA0XKECTBEHHOE MPOCTPAHCTBO (NS NPOCTPAHCTBEHHBIX UCKYCCTB) —
XYAOXKECTBEHHOE BPEMSA (B My3bIKarbHOM MPOU3BEAEHUI); CO3epLaHmne (T.e. 3pUTENbHOE BOCMIPUATME ODBLEKTOB
CKYJIbMTYPbI, apXUTEKTYPbI U KMBOMUCH) — BCIYLLUMBAHUE (CNYXOBOE BOCTIPUATUE My3bIKASNIbHOW BbIPA3UTENBHOC-
TH); COXPAHHOCTb B TEYEHUE AOMroro UCTOPUYECKOTO BPEMEHU HEUZMEHSEMbIX OOBLEKTOB NMPOCTPAHCTBEHHBIX
UCKYCCTB — MHOXECTBEHHOCTb MHTEpPMPETaUMiA (M pasnnMuus Mexay HUMK) My3blKanbHOTrO Npou3BedeHns npu
COXPaHHOCTM HOTHOIO TekcTa. OObeAMHEHUE ITUX ONMO3MLMIA B My3blKanbHOM MPOU3BEAEHUMN ABIAETCHS HOBOW
dHOPMOM CyLLECTBOBAHUS KYJIbTYPHBIX LLIEHHOCTEN BO BPEMEHW U NPOCTPAHCTBE, OTKPbIBAs MyTb K 0000LLEHUAM U
CBEXUM NEPEXMBAHMAM, U NMOMONHAS AYXOBHbIN ONbIT YENOBeKa.

B pesynbTate aHanu3a nporpaMMHbIX NPOU3BEAEHUIA, CBA3AHHBLIX C 0Bpa3amMu NPOCTPAHCTBEHHbIX
UCKYCCTB, Nofiaraem, YTo Ba)kHa HE TONbKO CTENEHb BOCMPOU3BEAEHMSA B HUX NEPBUYHbIX apTedakToB, HO U
UCCreaoBaTenNbCKMIn MOUCK, KOTOPBIN BO3HUKAET Y UHTEPNPETATOPOB My3bIKaNbHOIO Npom3seneHus (kak uc-
NOMHMTENS, Tak K cnywartens). Beab nocne nonyyeHms uMu nHdopMayumn o NpOrpaMMHOM 3ambICiie My3bl-
KanbHOro Mpou3BeAeHus, AOMNOSNHUTENbHO 3anyCKalTCs HOBbIE MNPOLECChI OCBOEHUSA XYOOXECTBEHHOTrO
00beKkTa BHEMY3bIKANbHOW AENCTBUTENLHOCTU. B3aumoaencrene pasHbiX CTOPOH MOCTUMXKEHUS mupa (nud-
HOCTbIO apxXUTEKTOpa, KOMNO3MTOpAa, CKYNbMATOPA, rPynnbl TBOPLOB), NpoxoAs 00paboTKy CO3HAHMEM BOCH-
PUHMMAIOLLETO, CO34a€ET HOBOE JYXOBHO-3MOLIMOHANLHOE MONE KOHTAKTa C AENCTBUTENLHOCTbLIO.

MoHumaHue pasHoobpasusi B TEXHONOTUU U OPUEHTUPAX KOMMO3UTOPCKOTo "aBTOPCKOrO npoekra” B
NOCNeayLMX Hay4HbIX UCCreaoBaHuax OygeT cnocobCTBOBATb PaCLUMPEHUIO MO3HAaHUI O crneuyuduke u
3aKOHOMEPHOCTAX XYA0XKECTBEHHO-00PA3HOr0 OTPAKEHMS KN3HEHHbIX ABMIEHUIA C NOMOLLLIO CUHTE3a BbIpa-
3UTENbHBIX U M300Pa3UTENBHBLIX CPEACTB Pa3fMYHONO KavecTsa.
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Ljep6akoea O. K.

MpocTopoBi MUCTELTBA Y KOHTEKCTi PO3BUTKY XaHpy cdopTeniaHHoro ayer

Y cTaTTi NPONOHYETLCA aHania dopTeniaHHo-AyeTHUX TBOPIB, NporpamMHa KoHUenuia Akux cnpsiMoBaHa Ha Bifo-
6paxkeHHs obpasiB abo TexHikM NPOCTOPOBUX MUCTELTB MYy3WYHUMK 3acobamu. BusBneHo 3HaveHHs 3ByKozobpaxarb-
HOCTI, PI3HUX BWAIB Pyxy, TeMOpOBOI KONMOPWUCTUKM, MY3UYHOT CUMBOSIKM ANA NepefaBaHHA 3BYKOBUM 3acoboM
iHcpopmaLii npo obpasun 3opoBoro xapakrepy. OKpecnioeTeCa MgHICTL XYA0XHLOI KOMYHIKaLil MK pi3HOMaHITHUMK BU-
JaMun MUCTeLTB.

Knroyoei crosa: NMpocTopoBi MUCTeLTBa, hopTeniaHHUA [yeT, XaHp, obpas, nporpaMHa HasBa, iHTeprpeTayisd,
XY OXHE BifoBpacKeHHs.

Shcherbakova O.

Dimensional arts in the piano duo genre development

There is suggested analysis of piano duo works, whose programme concept is aimed at reflecting images or
techniques of dimensional arts by music means. There is described the meaning of sound figurativeness, various types
of action, timbre colouring and music symbolics for transferring information about visual images by means of sounds.
There is defined fruitfulness of artistic communication between different arts.

Taking into consideration primary importance of the role of principles of music programmed basis in the
development of artistic potential of the piano duo genre, researched in the author’s thesis, the aim of the article is to
follow artistic results in piano duo compositions, which contain programmed factors, based on images or technique of
dimensional arts. That is why the problem statement refers to compositions for the piano duo, whose composer concept
with the help of the author's programme title directs the interpreter’s attention to the communicative function of images of
dimensional arts in music. As a result of such interspecific genre synthesis, there is certainly formed a group of music
pieces, which have their characteristic features, and, therefore, represent an interest for concert, performance,
musicological and pedagogical practices.

The issues, which are linked to the influence of creative achievements of architecture, art and sculpture on the
music art, are occasionally raised in scientific researches both from the perspective of studying visual forms and from the
perspective of studying principles of thinking in sounds. On the example of piano compositions of Ukrainian composers
V. Klin analyzes suite cycles, in which certain painting images are reflected. Taking as a basis connections between
traditional instrumental music and dimensional arts (first of all, ornamental-decorative art and architecture), |. Matsievskiy
analyzes factors of their likeness. In the article of N. Bondar on the example of creative work of lannis Xenakis there are
revealed possibilities for symbiosis of music and architecture.

While researching romantic programme symphonism, G. Krauklis marks a trend in the area of use of arts
terminology in the titles of XX-century music pieces (sketches, engravings, monuments, statues etc.) A similar trend can
be observed in composers’ "authors’ projects" in the piano duo genre.

The name "picture" is used quite often in the piano duo pieces. There can be named L. Norman'’s "Pictures of
travel', S. Rachmaninoffs Suite op.5 "Pictures", E. MacDowell's "Moon pictures”, S. Burlich’'s "Mountain pictures", A.
Jensen’s "Pictures of life". In the music piece with the feature of exposure of "sound pictures" in time images and complexes
of images are filled with various emotional shades and moods. The composers have a possibility to combine sound and
graphic effects, which are bringing one closer to the audial associations, with specific images and moods of the music,
conveying personal attitude of the composer to the picture, which captured his imagination. Combination of transparent and
deep touch, clear and dimmed sound, light and dark shades, static’s and various kinds of action is simultaneously used in
different piano parts, giving to the picture necessary dimension and completing its content with clear details.

Mini-diptych of Lithuanian composer V. Bagdonas "Two watercolors" evokes associations with watercolor
techniques. Programmed basis of the music pieces with the same name "Silhouettes" by A. Dvorak, A. Jensen and A.
Arenskiy is referring to one of popular types of graphics art technique — silhouette. In quite varied piano-duo "music
portraits" along with music reproduction of features of general appearance of portrayed characters, there is reflected their
character, emotional state and mood.

Composers, for whom embodiment of static objects becomes a programme idea, suggest for the interpreters an
artistic concept, aimed at creation of a single sound construction, giving a panoramic impression about them (play of G.
Dmitriev "Obelisk", S. Balasanyan’s cycle "On Armenia", G. Mushel's "Samarkand Suite"). The work of Y. Sicilianos
"Tanagrea", in which a Greek composer of XX century revives spiritual images of ancient classics in structurally built
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dynamics of a single dramaturgy idea, became the most illustrative example of embodiment of sculpture images. This
piece of music carries to the recipient a varied potential of cultural information with a new lyrical-poetic force.

Observations of creative and transforming process while reflecting images in various projections bring to the
conclusion about fruitful communicative intersections of the following oppositions: artistic space (for dimensional arts) —
artistic time (in a music piece); contemplation (i.e. visual perception of the objects of culture, architecture and painting) —
listening (audial perception of music expressiveness); integrity of unchanging objects of dimensional arts during a long
historic time — a number of interpretations (and differences between them) of a music piece with the same music. Uniting
such oppositions is a new form of existence of cultural values in time and space, along with opening a way towards
summaries and fresh feelings and enriching a spiritual experience of a person.

As a result of analysis of programme works, connected with images of dimensional arts, we consider that not
only the level of reflection of original artifacts is important, but also research, done by the interpreter of the music piece
(performer and listener). After receiving information on the programmed idea of the music piece, there are launched new
processes of mastering an artistic object of extra music activity.

Keywords: dimensional arts, piano duo, genre, image, programmed title, interpretation, artistic reflection.

YK 370 LLlep6akoB BikTtop BiktopoBu4
3p06yBav

0O NPOBJIEMU HOTALII B__ITAJ'II'I' OOBU BIAPOOXKEHHA
XOPEOIPA®IYHNX TBOPIB ANA IX 3SBEPEXXEHHA TA BIOTBOPEHHA
(nepwa nonoBuHa XV — KiHeub XVI cT.)

Cmamms npucesdeHa susenerHro crieyudhiku Homauir xopeozpachiyHux meopie ernoxu BiOpodxeH-
HS ma € nepuioro y 006ipui 3 yomupbox nybnikauil, npuceaderux npobnemi Homauii meopie xopeozpadhii e
€eponi nepwoi nonosuHu XV — nepwoi nonosuHu XX cm. epiod, wio docnifxyembsca y nepwili cmammi,
oxonmoe nepwy nonosuHy XV — kineub XVI cm. i 06mMmexyemscsa Imarnieto.

AHanizyrombscs npaui fJomeriko 0a ITayeHuo "Mpo mucmeymeo maHuro ma eMiHHA eecmu maHeub”,
lynbenbmo E6peo da lNesapo "po npakmuky abo mucmeuymso maHur”, AHmMowio KopHasaHo "Kvuza npo
mMucmeymso maHuyr"ma im.

KniovoBi cnosa: 6anem, 6anemmelicmep, Mucmeymeo, Homauis, cueHiyHa xopeoepacghisa, maruio-
earibHa nekcuka, xopeozpadgis.

Xopeorpadia BMOKpeMUnack y MACTEUTBO LLUE 3 aHTUYHMX Yacis, NPO LU0 CBigYaTb YNCNEHHI apTe-
dakTu i3 300pakeHHAM NOAen, WO TaHLUIOTb, Ta CTapoaasHi Teatpu, To0To 6yaisni, WO 3BOAMNUCS Cnewj-
anbHO ANA BMKOHaHHA B HUX TBOPIB MUCTEUTBA, 30Kpema xopeorpacpiyHoro. BaxKnuMBOro 3Ha4eHHa npu
ubomy HabyBae HoTauis (naT. notatio — 3anuc) xopeorpadiuHux TBOpiB, TOBTO Npoueaypa sanucy iHdopma-
LiMHMX AaHUX LLOAO TaHLOBAaNbHUX pyXiB 3acobammu neBHOT cuctemu. Mig TepMmiHamm "HoTauis" MuTUi Xope-
orpadii po3yMmiloTb BUKOPUCTAHHSA BUKINIOYHO MUCbMOBUX 3ac06iB 30epexXeHHsa 3anucy Ha nanepoBuX HOCIAX
Yn B €NeKTPOHHOMY Burnagi. [Jo HoTauil He BKMO4YaloTh 3anMcK, 3aiNCHEHI ayaioBisyanbHUMU NPUCTPOAMM.
3Ha4Ha KinbKiCTb TeaTpiB CBITY ANA 3anucy i BiaTBOPEHHA xopeorpad)ivHMX TBOPIB KOPUCTYETLCA MOCHyramm
Tak 3B. "HoTaTopa" ("xopeonora") — LUTATHOrO YK 3anNPOLUEHOro.

CyuacHi HayKoBi po3Bigku 3 icTopii xopeorpadivyHux TBOpPIB i 3ac06iB X HOTALi BUKITMKAIOTb 3HAYHUIA
iHTEpEeC Y BITYM3HAHUX BYEHUX, a TAKOXK AOCNIAHMKIB AaNeKoro i 6nmxxHboro 3apybiioksi. Cepen HMX: ykpaiHui
K. Bacunenko i K. KiHgep, pociaun H. Bixpea, 0. KongpateHko, A. MenaHbiH, K. Mwuxannosa-
CMmonbHakosa, M.-C. TupeHko, [l. ®inimoHoB, amepukaHui K. leiHop i M. Enic (Monogwwa), aHrnivui ¢. Benr,
C. Binair, . Ennn6i, . ®annoys, B. XinToH, iTaniika b. CnapTi Ta iH.

ABTOp CTaTTi 3HAXOAWUTbL BNACHUI PaKypC B OCMUCNEHHI MUCTeLTBA BaneTy sk BU3Ha4YansHoro heHome-
Ha enoxu PeHecaHCy, a TakoX y HAaykOBOMY OOI'PYHTYBaHHI iCHyBaHHA B ykazaHwui nepioa B Itanii cnpob HoTauji
TBOPIB KIacU4HOT xopeorpadii i X 3Ha4YeHHA ANs NoAanbLUOro po3BUTKY XopeorpadiyHoro MMCTelTBa.

MeTa gocnigaxeHHa nonarae y BMABMEHHI cneundikn Ta 3HAYeHHi HoTauil xopeorpadivyHux TBOPIB
Knacu4Hoi xopeorpadii B ITanii PeHecaHCHOT 106K ansa 36epexkeHHs1 Ta NOAAanbLLOro iX BiATBOPEHHS.

CTBOPEHHSA | BUKOHAHHA CLEHIYHMX TaHUiB CTaro METOH i Linm XNUTTS HEMMOBIPHO BENUKOT KifbKO-
CTi TanaHoBuTux mogen. Cepea HMX Oynu He NPOCTO TanaHTW, a BUAATHI 0COBUCTOCTI i reHii xopeorpadi.
Koropta nocraHOBHUKIB, BaneTMeNCTepiB, BUKOHABLIB CTBOpIOBana LiegeBpu xopeorpadii, ki 40 BUHMK-
HEHHS1 HAAiIMHMX MPUCTPOIB ayaioBi3yanbHOro 3anucy pyxommux o6'ekTiB 3 NNMHOM Yacy NPOCTO BTpaYvanuchb.

KoxkHa piu MaTepianbHOro CBiTy, BUpo6neHa niogcTBOM, Ma€ NEBHUI aeKBaTHUIN TePMIiH 30epiraHHA
(Hanpuknag, pedi nobyToBOro BXKUTKY 36epiraloTbCsa A0 Yacy, KONMM BMACHUK BU3HAE 3a HeobxigHe no3baBu-
TUCb 1X). TBOpKU XopeorpadhiyHOro MMCTeUTBA MaTb 36epiratuchb i BiATBOPIOBATUCL BNPOAOBXK CTOMITh.
MpoTe, Ha BiAMIHY Big TBOPIB 06Pa30TBOPUOro MUCTELTBA, AKi 30epiratoTh 34aTHICTb BidyanbHOr0 CNpUAHAT-
T IX BNPOAOBX TPMBANOro NPOMKKY Yacy, xopeorpadiyHi TBOpU BTpayalTb Taky 34aTHICTb Y MOMEHT X
BTiNIEHHSA Ha CUeHi i nokasy rnagadam. Cama npupoga TaHUo € TaKoH, L0 KOXXHUIA TaHLUoBanNbHU pyx € no-
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