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dynamics of a single dramaturgy idea, became the most illustrative example of embodiment of sculpture images. This
piece of music carries to the recipient a varied potential of cultural information with a new lyrical-poetic force.

Observations of creative and transforming process while reflecting images in various projections bring to the
conclusion about fruitful communicative intersections of the following oppositions: artistic space (for dimensional arts) —
artistic time (in a music piece); contemplation (i.e. visual perception of the objects of culture, architecture and painting) —
listening (audial perception of music expressiveness); integrity of unchanging objects of dimensional arts during a long
historic time — a number of interpretations (and differences between them) of a music piece with the same music. Uniting
such oppositions is a new form of existence of cultural values in time and space, along with opening a way towards
summaries and fresh feelings and enriching a spiritual experience of a person.

As a result of analysis of programme works, connected with images of dimensional arts, we consider that not
only the level of reflection of original artifacts is important, but also research, done by the interpreter of the music piece
(performer and listener). After receiving information on the programmed idea of the music piece, there are launched new
processes of mastering an artistic object of extra music activity.

Keywords: dimensional arts, piano duo, genre, image, programmed title, interpretation, artistic reflection.
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0O NPOBJIEMU HOTALII B__ITAJ'II'I' OOBU BIAPOOXKEHHA
XOPEOIPA®IYHNX TBOPIB ANA IX 3SBEPEXXEHHA TA BIOTBOPEHHA
(nepwa nonoBuHa XV — KiHeub XVI cT.)

Cmamms npucesdeHa susenerHro crieyudhiku Homauir xopeozpachiyHux meopie ernoxu BiOpodxeH-
HS ma € nepuioro y 006ipui 3 yomupbox nybnikauil, npuceaderux npobnemi Homauii meopie xopeozpadhii e
€eponi nepwoi nonosuHu XV — nepwoi nonosuHu XX cm. epiod, wio docnifxyembsca y nepwili cmammi,
oxonmoe nepwy nonosuHy XV — kineub XVI cm. i 06mMmexyemscsa Imarnieto.

AHanizyrombscs npaui fJomeriko 0a ITayeHuo "Mpo mucmeymeo maHuro ma eMiHHA eecmu maHeub”,
lynbenbmo E6peo da lNesapo "po npakmuky abo mucmeuymso maHur”, AHmMowio KopHasaHo "Kvuza npo
mMucmeymso maHuyr"ma im.

KniovoBi cnosa: 6anem, 6anemmelicmep, Mucmeymeo, Homauis, cueHiyHa xopeoepacghisa, maruio-
earibHa nekcuka, xopeozpadgis.

Xopeorpadia BMOKpeMUnack y MACTEUTBO LLUE 3 aHTUYHMX Yacis, NPO LU0 CBigYaTb YNCNEHHI apTe-
dakTu i3 300pakeHHAM NOAen, WO TaHLUIOTb, Ta CTapoaasHi Teatpu, To0To 6yaisni, WO 3BOAMNUCS Cnewj-
anbHO ANA BMKOHaHHA B HUX TBOPIB MUCTEUTBA, 30Kpema xopeorpacpiyHoro. BaxKnuMBOro 3Ha4eHHa npu
ubomy HabyBae HoTauis (naT. notatio — 3anuc) xopeorpadiuHux TBOpiB, TOBTO Npoueaypa sanucy iHdopma-
LiMHMX AaHUX LLOAO TaHLOBAaNbHUX pyXiB 3acobammu neBHOT cuctemu. Mig TepMmiHamm "HoTauis" MuTUi Xope-
orpadii po3yMmiloTb BUKOPUCTAHHSA BUKINIOYHO MUCbMOBUX 3ac06iB 30epexXeHHsa 3anucy Ha nanepoBuX HOCIAX
Yn B €NeKTPOHHOMY Burnagi. [Jo HoTauil He BKMO4YaloTh 3anMcK, 3aiNCHEHI ayaioBisyanbHUMU NPUCTPOAMM.
3Ha4Ha KinbKiCTb TeaTpiB CBITY ANA 3anucy i BiaTBOPEHHA xopeorpad)ivHMX TBOPIB KOPUCTYETLCA MOCHyramm
Tak 3B. "HoTaTopa" ("xopeonora") — LUTATHOrO YK 3anNPOLUEHOro.

CyuacHi HayKoBi po3Bigku 3 icTopii xopeorpadivyHux TBOpPIB i 3ac06iB X HOTALi BUKITMKAIOTb 3HAYHUIA
iHTEpEeC Y BITYM3HAHUX BYEHUX, a TAKOXK AOCNIAHMKIB AaNeKoro i 6nmxxHboro 3apybiioksi. Cepen HMX: ykpaiHui
K. Bacunenko i K. KiHgep, pociaun H. Bixpea, 0. KongpateHko, A. MenaHbiH, K. Mwuxannosa-
CMmonbHakosa, M.-C. TupeHko, [l. ®inimoHoB, amepukaHui K. leiHop i M. Enic (Monogwwa), aHrnivui ¢. Benr,
C. Binair, . Ennn6i, . ®annoys, B. XinToH, iTaniika b. CnapTi Ta iH.

ABTOp CTaTTi 3HAXOAWUTbL BNACHUI PaKypC B OCMUCNEHHI MUCTeLTBA BaneTy sk BU3Ha4YansHoro heHome-
Ha enoxu PeHecaHCy, a TakoX y HAaykOBOMY OOI'PYHTYBaHHI iCHyBaHHA B ykazaHwui nepioa B Itanii cnpob HoTauji
TBOPIB KIacU4HOT xopeorpadii i X 3Ha4YeHHA ANs NoAanbLUOro po3BUTKY XopeorpadiyHoro MMCTelTBa.

MeTa gocnigaxeHHa nonarae y BMABMEHHI cneundikn Ta 3HAYeHHi HoTauil xopeorpadivyHux TBOPIB
Knacu4Hoi xopeorpadii B ITanii PeHecaHCHOT 106K ansa 36epexkeHHs1 Ta NOAAanbLLOro iX BiATBOPEHHS.

CTBOPEHHSA | BUKOHAHHA CLEHIYHMX TaHUiB CTaro METOH i Linm XNUTTS HEMMOBIPHO BENUKOT KifbKO-
CTi TanaHoBuTux mogen. Cepea HMX Oynu He NPOCTO TanaHTW, a BUAATHI 0COBUCTOCTI i reHii xopeorpadi.
Koropta nocraHOBHUKIB, BaneTMeNCTepiB, BUKOHABLIB CTBOpIOBana LiegeBpu xopeorpadii, ki 40 BUHMK-
HEHHS1 HAAiIMHMX MPUCTPOIB ayaioBi3yanbHOro 3anucy pyxommux o6'ekTiB 3 NNMHOM Yacy NPOCTO BTpaYvanuchb.

KoxkHa piu MaTepianbHOro CBiTy, BUpo6neHa niogcTBOM, Ma€ NEBHUI aeKBaTHUIN TePMIiH 30epiraHHA
(Hanpuknag, pedi nobyToBOro BXKUTKY 36epiraloTbCsa A0 Yacy, KONMM BMACHUK BU3HAE 3a HeobxigHe no3baBu-
TUCb 1X). TBOpKU XopeorpadhiyHOro MMCTeUTBA MaTb 36epiratuchb i BiATBOPIOBATUCL BNPOAOBXK CTOMITh.
MpoTe, Ha BiAMIHY Big TBOPIB 06Pa30TBOPUOro MUCTELTBA, AKi 30epiratoTh 34aTHICTb BidyanbHOr0 CNpUAHAT-
T IX BNPOAOBX TPMBANOro NPOMKKY Yacy, xopeorpadiyHi TBOpU BTpayalTb Taky 34aTHICTb Y MOMEHT X
BTiNIEHHSA Ha CUeHi i nokasy rnagadam. Cama npupoga TaHUo € TaKoH, L0 KOXXHUIA TaHLUoBanNbHU pyx € no-
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XiAHUM Big nonepeaHbLOro pyxy i BOAHOYAC MOMEHTOM MOYaTKy HaCTYMHOrO TaHUKBAaNbHOrO pyxy. 3 Takoi
6e33anepeyHoi 06CTaBUHU BUNNUBAE €AUHUIA BUCHOBOK MPO T€, WO 30epiraHHA xopeorpadiyHux TBOPIB MO-
XKMUBE TiNbKK LUNAXOM X 3anucy.

B yci yacu noacTeo wwykano 3acobun dikCyBaHHA Ha HaABHUX HOCIAX (TMUHSAHUX AoLLedKax, nanipy-
cax, nanepi, dooTonanepi TOLLO) XapakTepy TaHLLO, WOro nopaaky, TaHUOBanNbHMX pyxiB. bibniotekn Ta apxi-
Bu Ctaporo i HoBoro cBitTy 36epiratoTb YUMCNEHHI NMCEMHI naM’aTkn (PYKONMUCHI | ApYKOBAaHI), SKi CBia4aTb Npo
cnpobu 3aHOTYBaTU ONUC TAHLIIOBANbHUX PYXIB i Bi3€pYHKIB MONyNApHUX TaHUiB. Taki g)xepena KOpUCTYIOTb-
CHA 3HAYHOI NONYNAPHICTIO cepel 3HaBUiB xopeorpadii, 4OCMIAHUKIB | LIAHYBANbHUKIB iICTOPUYHUX TaHLIB.
BoHM A40BONI YaCTO LUUTYIOTLCA.

Haibinblumin iHTepec aAna AOCHIAXEHHs1 CTAHOBMATb NaM'ATKMU, WO noxoaartb 3 Itanii, dpaHuii Ta
BypryHaii. Agke came B UMX KpaiHax 3HaX0AUTbCA KOPIHHA TAKOro COUIOKYMbTYPHOrO SiIBMLLUA, SIKE MU Ha3u-
BAEMO Cy4acCHOI €BPONENCHLKOID xopeorpadieto.

PeHecaHc, 30kpemMa neplua nonosuHa XV CT., BBAXKAETLCA NEPLLUMM iCTOPUYHUM NEPIOAOM, KU 3anu-
LUMB Y CnadLLMHy NMMCeMHI nam aTkU-HoTauil TBopiB xopeorpadii. CTaHOBNEHHSA iTanincbkoi xopeorpadii Toro ya-
Cy NOB’A3aHO 3 iIMEHEM BUAATHOro MancTpa TaHuo JomMeHiko ga IMayeHuyo (Domenico da Piacenza, 1390/1400—
1464/1470 pp.), Bigomoro Takox nig imsm JomeHiko ga ®epapa (Domenico da Ferrara). BiH BBaxaBcsi baykaHo
0cobO0K0 y TOBAPUCTBI apuCTOKpaTiB i BarariiB, KOPUCTYBaBCA HEAbMAKOIO NOBAroko y CyCninbCTBI, i 3a CBO Ais-
NbHICTb BYB NOCBSAYEHUI Yy nuuapi 3onoTol wnopu. [. Ma4eHUo onpunioaHUB Kinbka npaup 3 xopeorpadii, Han-
Bigomiwa 3 akux "Mpo MMCTeUTBO TaHLU Ta BMiHHA BecTu TaHeub" ("De Arte saltandi et choreas ducendi") (Puc.
1). Mpaug MICTUTb NOYaTKU NEPLLNX TEOPETUHHMX PO3POOOK LLI0AO NPUPOAM TaHLIKO Ta onucK 23 TaHuiB 3 menogi-
aMun. Pykonuc aatyetbest 6nm3bko 1425 p. i 36epiraetbcs y HauioHanbHin 6ibniotedi Mapwxa.

HaBegeHa B KHM3i HOTaUIA TaAHUIB I'PYHTYETLCH Ha BUKOPUCTaHHI MOBMNEHHEBUX (POPMYN Y NOEAHAHHI
3 AeTanbHUM ONUCOM TaHUOBaNbHUX PyXiB, TPAEKTOPIT pyXy BUKOHABLIB | ManoOHKy TaHUL. Y KHU3i BUKNnaae-
Hi HaCTaHOBM 3 TaHLiB, 06’eAHAHMX 3aranbHOI0 Ha3BOW "Pagouli Ta pesHow". Mpaui M’'s4eHuo BNnMHynu Ha
noganbLUMin PO3BUTOK XOpeorpadivHoro MMcTeLuTsa, 30KpemMa Ha Moro NpUKnagHuin acnekT — HoTauilo.
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Puc. 1. fJomeniko O0a MayeHuo "TIpo mucmeuymso maHuro ma eMiHHA eecmu maHeus"

Havsigomiwmmm yuuamu . IN’'a4eHuo, ki NpoaOBXMIIM NOLLYKU Y BUPILLEHHI npoBnemu HoTauji TaH-
uis, cranu NynbenbMo E6peo ga Mesapo i AHTOHIO KopHasaHo.

lNyneenbmo E6Gpeo aa Mesapo (Guglielmo Ebreo da Pesaro, 6nu3bko 1420 — 6rnumabko 1484 pp.), MOXKIUBO,
OXpecTuBca nig im’sim roBaHHi AmBpocio (Giovann Ambrosio). BiH OyB yuntenem TaHuie y ®nopeHuii, Minani, He-
anoni n iHwmx mictax Itanii. MynsensmMo po3BMBaB HOBATOPCHLKI Tpaauuii CBOro BUUTENS i AOCTYNHUMKU MOMY 3aCO-
Gamy NOLUMPIOBAB Y CYCNINbLCTBI TaHLj 9K MUCTELTBO. Hanpuknaa, BiH 3anpoBaauB NPAaKTUKY, KOMNW Nepes no4arkom
TpuBanux 3a 4acom CrekTakmniB y AKOCTi NPONOry TaHUIBHUKU MOKa3yBanu TaHUOBaNbHY NaHTOMIMY.

M'ynbenbmo Bugae nocibHuk "Tpo npaktuky abo mucteutso TaHut" ("De pratica seu arte tripudii”,
1455 p.) (Puc. 2). ¥ npadi snepwie ccpopmynboBaHi BUMOIrM 40 TaHUIBHUKIB, SKi, HA AYMKY aBTopa, Manu ma-
TW NPaBUNbHY CTATypy, Bia4yTTs PUTMY, My3u4Huin cnyx. MoBMHHI Oynu 3anaMm’aToByBaTy NOPSAOK TAHULO i
nepwmMMy napamu Ha Banax NoKa3yBaTu iHLUMM NPUKNAL y BUKOHAHHI TAHUIOBANbHUX PYXiB, BECTU TaHLIO-
ymx 3a coboto. icna noAcHeHb | HacTaHOB ['yNbENbMO HAaBOAUTHL BNPABU, SIKMMU NOTPIOHO KOPUCTYBATUCH
ANS PO3BUHEHHSA BMPABHOCTI, HEOOXIAHOT B MUCTELTBI xopeorpadii. B pykonuci HaronowyeTsCsl Ha BU3HAa-
YanbHOMY 3HaYeHHi Menoaii Ansi CTBOPEHHA TaHUo. 36ipka MICTUTbL onuc 31 3 TOroYacHMX TaHUiB, 3 Skux 17
BacaaHcis*i 14 6anno™*. Onuc TaHuUiB, HABEAEHUI Y NOCIBHUKY, HEe Aae MOXNUBOCTI 6e3 y4acTi xopeorpada
BiATBOPUTU TaAHLIIOBANbHI pyXu y TOMY BapiaHTi, skui 6yB NOCTABMNEHWI aBTOPOM TaHLIO.

[CHYIOTb LLE Kinbka konii pykonucy Mynbenbmo. ix 36epiratotb y MyHiuunanbHiin 6iGnioteui CieHu,
BibnioTeui repuorie Ecte yHiBepcutety MoaeHu, HauioHanbHil ueHTpanbHin 6idnioteui dnopeHxuii, JlaBpen-
TilBCbKiN BibnioTewi Meawnyis y ®nopenuii, y My6niynin 6i6nioteui Hoto-Nopka.
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Puc. 2. l'ynsenbmo E6peo 0a lNe3apo "Tlpo npakmuky abo mucmeumeso maHur"

I[HLWKMM nocnigoBHukom L. IM'aueHuUo, skuin nepenmasca npobrnemMoto HoTauii, 6yB noeT i 6aneTmenc-
Tep AHTOHIO KopHasaHo (Antonio Cornazzano, 6nm3bko 1430 — 6nusbko 1483/1484 pp.). Y 1455 p. BiH ony-
onikyBaB "KHury npo wmwucteutso TtaHuw" ("Libro dellarte del danzare") (Puc. 3), npucBatuBlM i
aecarupidnin Innoniti Mapii Cdopue (aoudi repuora MinaHy), 30kpema Ha YecTb 1i 3apyvuH. OpuriHan TBopy
BBaXKAETbCsl BTPAYEHMM, NPOTE B apxiBax BaTukaHy 36epiraetbCa NpuxuTTEBA KON, CTBOpeHa y 1465 p.
Konia micTuTb onuc oguMHaauatu Taduie, menoaii JJomeHiko MaveHuo Ana TaHuiB, a TakoX NOACHEHHS Ta
HaCTaHOBM LLOAO BUKOHAHHSA TaHLUIOBAaNbHUX PYXiB.

AK i BCi BiAOMI TOroyacHi NMCeMHi nam’aATKM 3anucy TaHLUiB, LS KHUra He MICTUTb CUMCTEMW HOTaUil,
sKka gae amory 6e3 yyacti baneTtmencrepa BigTBOPUTM ONUCAHI TaHL.

Puc. 3. AHmonio KopHa3aHo "KHuea npo mucmeymeo maHur"

Hoba BiapomkeHHA 3anuimMna HaMm OKpeMi NMCEMHI NaM'ssTKU y BUTNAAI NMUCTIB YM HABITh BipLUIB, 3MIiCT
SKMX MOBIAOMIIAE NPO NEBHI NOAIT, 3ragyloun Npu UbOMY TaHUj. Y KOHTEKCTI HOTauii ui pykonucu uikasi nepeay-
ciM onucamm NeBHUX TaHUiB. Hanpuknaa, BipLOBaHUI 3BIT NPO YPOUYUCTOCTI HA YeCTb Npui3ay Ao dropeHuii B
1459 p. Mann Pumcekoro IMia Il i cnagkoemua minaHceKoro repuorcrea Maneayuo Mapia Cdopua BuknageHo
Ha TpUAUATK apkyLwax. Llen 3BiT MiCTUTb SAICKpaBUiA ONUC TaHLUKOBANbHOT YAaCTUHKU CBATA | BUTNAAA€ Tak:

"Toyvanu rpatu canbTapenno, ManCTePHO CKOMMOHOBAHE B KOXHili MOro YacTUHI.

MoTiM KOXEH ABOPAHWUH, BUTOHYEHWUI | MOTOPHMIA, 3anNPOCKB 3aMi>KHIO gamy Y MONoAay AiBYMHY i No-
YyaB TaHUOBAaTK, CNOYaTKy OAWH, NOTIM iHLLWA.

Hesiki xogunu no kony i ctpubanu, i 6panucs 3a pyku, Aeski nokuaanu aam, B TOR vac, 9K iHLi TX 3a-
NpoLLyBanu, AesKi BUKOHYBAaNM rapHi TaHui 3 ABoX abo TpbOX YaCTUH.

[Bi MonoAi AiBYMHK, 3 BBIYNUBICTIO 06’€AHABLUMCH, MOCMIXalO4UCh, 1 i3 CAYUMU JOCKOHANUMWU 06-
NU4YYaMKU NPORLLNK 3anpocuTu BnaropoaHoro rpada, yCiM BUrMsaa0M BUKA3yo4Yn rOTOBHICTb BUCIOBUTU MOMY
noeary, pobnsun HU3bKWUI pEBEPAHC A0 CaMOi 3eMni.

BoloBHMUMI rocnogap BUNPOCTaBCS, Y CBOK Yepry, BKMNOHUBCA iM, BUMLIOB A0 LEHTPY 3anu, TaH-
LIIOIOYH, | B TaHLi HEe 3p0BUB XKOAHOT MOMUITKK.

TaHUO4YM 3 LMMU JaMaMU KOXXHOTO pasy, KONM BiH NpoxoauB nepea 6yab-aKuM YONOBIKOM UM HKiH-
KOO, KOXKEH i KOXKHa 3 HUX NigHiManuea i knaHanuca mnomy..."

He notpebye 0cobnmBmux NOSACHEHb Te3a, WO 3BiTU 04eBMALIB NPO nepebdir ypouMcTOCTEN HE MOXHA
BBa)kaTu xopeorpadivyHo HoTaui€elo.

165



MucteyuTrBo3HaBCTBO LUlep6akos B. B.

MeBHY HOTaUiO xopeorpacii YonoBiunX TaHUOBaNbHMX NapTin 36epir pykonuc "3anucu JlaHuionoTTo
Pivviapenni" (mibx 1468/1505 pp.). "3anucn" MicTsiTb BinbLU AeTanbHi, NOPIBHSHO 3 iHWUMKU NOAIBHUMK, OMK-
CW YCKMagHEHMX TaHLUOBAINbHUX KPOKIB, CTPUOKIB, BIpTYO3HMX MOBOPOTIB i HABITb YCKNagHEHWW po3noain
KpokiB (Hanpuknag, onuc KOHTPNaco, KONU BUKOHYETLCA Tpu doppio BNPOAOBXK ABOX TAKTiB MeNoAil 3aMmicTb
3BuyanHuMx apox doppio). TaHui y pykonucy matoTb Ha3su: "Keitu pagowi”, "TaHeub peBHowis", "JleB, KBITH
Ta BionoH4ens". CTOCOBHO HOTAaUil TBOpPIB X0peorpadii, TO UbOMY PYKONUCY NPUTamMaHHi Taki cami Bagu, Lo
M NOro nonepeaHukam.

3BepHEMO yBary Tako)k Ha Ty OOCTaBuHy, WO B iTanincbKOMy MiCTi MOHTeMbACKOHE (MICTEYKO Ha
BiacTtaHi 100 kM. Ha niBHIY Big Pumy), ae cknaganucek "3anucu JlaHuionoTtTo Pivdiapenni”, He icHyBano Ha-
BiTb MPABMAYOro KnaHy, a Biarak, He 6yno KOponiBCLKOro ABOPY Ta NPUABOPHUX — OCHOBHUX HOCIIB i CNOXK-
BayiB CyOKynbTypu NpUABOPHUX TaHUiB. Taka obcTaBMHa CBIAYMTb MNP0 AOCTATHBO BUCOKWUIA pPiBEHb
nonynapHoCTi TaHuiB 6anno i 6acaaHciB cepen MICbKMX MiwaH y XV CT. | MOXe NOXUTHYTU YCTaneHun cre-
peoTun Npo ixHio "obpaHicTb". MpoTe, SK i y iHWKUX BUNagkax, Konu noAibHi 3anucu 3Haxoaunum y micusax, ae
Oyno BiACYTHE KOMO NioAen, sKi MOTEHUIAHO MOrnKU ByTM BUKOHABLSIMA NPUABOPHMX YM BanbHUX TaHUIB, TaKi
3HaXigKu MOrnu 6yTW BUNAAKOBMMM. [HLUMMK CnoBamu, nepegyacHo podutu BUCHOBOK MPO MOLLUMPEHICTb Cce-
pea MillaH NnpMABOPHUX TaHUIB Ha NiACTaBi OKPEMUX NOOAMHOKNX apTedhakTiB.

BapTto HaBecTu We oauMH pykonuc — "BeHeuiaHCbkui pykonuc" (Gnmabko 1473 p.), KU CKNagaeTbes
nve 3 OAHOrO apKyLly i MICTUTb BiCIMAECAT YOTUPU PSIAKM 3 amMaTOPCbKMMM 3anucaMu TaHUiB Ta 0cobuctummn
HOTaTKamu MOMOAOI JIIOAMHM, MOXIMBO, CTYAEHTA YK CTYAEHTA-LEPKOBHUKA (TAKe MPUNYLUEHHA BUHUKIO Yepes
Te, WO KOXXHWUIA 3anuc 3akiHiyeTbCa CnoBOM "amen" 3amicTb 3aranbHonpuiHaToro "fine"). Pykonuc mictuts 3anu-
Cv TaHuiB 3 Ha3gamu: "CyvacHuii", "Canbtapena” (taHeupb CTpubKiB), "Husbkuin TaHeup", "Mig BionoHyens", "byab
wacnueor", "MpaujiosHicTh" Ta iHwWi. Ak i y Bunagky i3 "3anucamu JlaHuionotTo Piydiapenni”, Ui amaTtopcbki 3anu-
CW BULLYKaHUX TaHUiB 3pobneHi 0coboto, Ska He BXOAMTb A0 YMCTa NMPUABOPHOT apuCTokparii. ToOMy MOXHA AifTu
BUCHOBKY MPO BUCOKY WMOBIPHICTb NOLUMPEHHS Ta NONYNSAPHOCTI cepel MilaH Tak 3B. "NpuaBOpHMX TaHUiB".

HacrynHa Bapta yBaru nam’arka — "lMNeprameHt Ctpubanbai” (1517 p.). BiH npeacraBnsie coboto ne-
prameHTHWUI CyYBIl, HA AKOMYy BMKNAAEHO 3anucu NOPSAKY i TaHUOBaNbHUX KPOKIB ABaauaTu GacaaHcie. Py-
KonuMc MIiCTUTL nignuc: "sanucaHo Ctpubanbai 27 rpyaHsa 1517 poky". Cepen haxiBuiB JOKYMEHT TaKOX
BigOMUI, K TYPUHCLKUIA PYKOMUC, 30Kpema yepes Te, wo 306epiractbCsl B MiCbkomy apxisi TypiHa (ITaniq) B
Konekuii apxiBy poauHu bickapeTTi.

3 ornagy Ha aBTOPCTBO i 3aCTOCYBaHHA BUMKIOYHO MOBIEHHEBUX POPMYS, 3MICT UbOro i nonepe-
OHLOTO PYKONUCIB TAKOXK HEMOXITMBO BBaXKaTh XopeorpadiuHo HoTaui€elo.

LlikaBuM € i pykonuc, nmigwumtun ao konii N'ynbenbmo, wo 36epiraetbcs B My6niynin 6ibnioteui Hobto-
Mopka i mae HasBy "CBSLLUEHMK, KOTPWIi HABYAE CBOIX YYHIB TaHLoBaTK 6aneTTo" (6nmsbko 1520/1530 pp.).
TyT BMiLLEHI ONUCKM NPUABOPHUX TaHUIB Y BUKOHAHHI KiNbKOX nap, ane BigCyTHi HOTKM Menoain. Ha »xanb, aB-
TOPCTBO LbOr0 pyKONucy He BCTaHoBNeHe. Moxnueo, aBTopie Oyno HaBiTb TpW, 3 AKMUX OAMH i HAacnpaegi mir
OyTn cBAWEHUKOM. TaHui malTb Haseu: "Kutta", "HOnitep”, "3ursarn”, "He pokopanm meHi", "H 3 T06010",
"MiacTynHicts", "CBiTnNU", "Bnepwe", "Koponiscekuin", "®panuyssknin”, "Qokasun", "3amicbknin", "bapamauio”
Ta "llykpeuis”. Lien pykonuc, sk i HABeAEHi paHile, He BUpiLlye npobnemMu TOUMHOTO BiATBOPEHHS TaHLIB.

Omxe, 34iMCHEHNI aHani3 cepeaHbOBIYHUX NaM’aTOK CBiAYMTbL MPO Te, WO Y nepiog nepLuoi nonosu-
HU XV — kiHus XVI cT. B ITanii icHyBana npobnema 3anucy TBOpiB xopeorpadii 3 MeTol ix 36epexeHHs Ta
BiATBOpPEHHSA y noganbLiomMy. B kpaiHi Oynu BigCyTHI 3aranbHONPUITHATI NpaBuna HoTadii, aki aasanu 6 amory
30epertu i BIiATBOPUTKM TaHeUpb Y NepBIiCHOMY Burnaai. Ansa sanucy TBopie xopeorpadii BUKOPUCTOBYBANUCS
MOBIEHHEBI PopMynu, AKi MICTUNKU 3aranbHUii ONUC XO4MU | PyXiB TAHLUIOPUCTIB, NPOTE He gaBanu 3mMoru oj-
HO3Ha4YHO BCTAHOBUTU XapakKTEPUCTUKN TaHUIOBaNbHUX PyXiB Ta iXHIO KOMNo3uuito. [MpoTe AianbHICTbL Npo-
decioHaniB, siki 3aificHioBanu cnpobu 3anucy TBOpPIB xopeorpadii, 6e3yMOBHO, BMMMHYNa Ha MosiBy Ta
PO3BUTOK XopeorpadivHoT HOTaUil y ManbyTHbOMY.

lMpumimxu

*BacgaHcm (iTan. Basses danses — HU3bKWIA TaHelpb) — y3aranbHeHa Ha3a HannonynapHiwux y CepefHLOBIYHINA
€Bponi NPUABOPHUX TaHLiB, Lo HaragyBanu NporynsaHKy napaMu, sk 3giicHioBany TaHUoBarbHi Pyxu ypouncTo, BUTOHYE-
HWM MOBINIEHUM KOB3aHHSM 6e3 cTpuOKIB, BUKOPUCTOBYIOUM NpUCiAaHHs Ta nigiiommn y KombiHauii My3su4HMX posmipis 6/4 Ta
3/2. BasBudail bacgaHcu mManu YoTMPKU OCHOBHUX Kpoku: opuHapHui (Singl), nogiiHwiA (Double), 6paHne (Branle) i ae-
mMapw (Desmarche) Ta oguH fodaTkoBuiA eneMeHT: oHep (Honenr), iHWwa HasBa — peBepaHc (Reverence). CynpoBogom
GacpaHciB cnyryBanu noBinbHi Menogii, a Takox NonyrnsApHi Ha TOR Yac MicHi, WO 403BOMANO Ha3nBaTu TaHeLb 3a CrioBamMu
neporo psagka: "Mos koxaHa", "Micauto miin", "PagicTts”, "KsiTu kpacu”. BacgaHcm Oynu nonynapHi 8K y cepefoBuLLi apuc-
TOKpaTiB, Tak i B canoHax Garartiis. My3udHi Mmenogii Ana 6acgaHciB Ha BigKpMTOMY MpOCTOpi BUKOHYBarMCeL CBUPINIIO Ta
GapabaHoM, y NpuMiLLeHHAX — oNeiToro, NIOTHE, Bioroto, apdoto abo cniBom Tux, XTo TaHUtoBaB. OGOB’A3KOBOKO PUCOLD
GacpaHciB € BiiCyTHICTb cTpubkiB. ApucTokpaTi Hasueanu HacpaHc Kopornem TaHuiB. 30epiratoun 3aranbHi pucyu NpomeHa-
[LHOro TaHuto, 6acaaHcu y pisHMX KpaiHax mManu geski BigMiHHocTi. 3okpeMa, 6acaaHcu y OpaHLii Manu XopcTKo BU3HaYe-
HWIA MOPSAOK YEepProBOCTi pyXiB, TaHUOBaNWCA napaMu y KOMoHi, He Oynu oBTsxeHi cknagHWM Bi3epyHKOM. |Tamiichki
GacgaHcK BUKOHYBanuck A eKinbkoMa napamu, Manu iHogi CknagHuil MantoHOK TaHLUHo | yCKNaAHEHI TaHLtoBarbHi pyxu.

**Banno (naT. ballo — TaHeub). Came Le cnoBo Aarno Ha3By iHWWM NOMYASPHUM CYCMiNbHUM SBULLIAM, 30KpeMa
6anawm, 6anety. CnoyvaTky nig 6anno po3yminu HapogfHi TaHui, arogoM, y CepefHBOBIYHIA €Bponi, UMM TepMiHOM MO3Ha-
YyaBcsa pisHOBUA MpuaBopHoro, HanbHoro TaHut. BMiHHIo Banno HaBvanu daxiBli Liei cnpaBu, sKi cami i cTBOpoBanu
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TakKi TaHUi ANA ypouUCTOCTel Ha 3aMOBreHHA. IMeHyBanun Takux gaxisuis — BUMTenb TaHuUto (Professor di balare). Y go-
cnigxxyBaHuii nepiog ao cnosa Ballo poganock cnoso Figurato, To6To — 06pa3sHo, BupasHo.
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Ljep6akoe B. B.

K npo6neme HoTauuu B MTanuu anoxu Bo3poxaeHus xoperpacmueckux npoussegeHuin ans ux coxpa-
HeHUA u BocnpouseegeHus (nepsas nonoBuHa XV — koHeu XVI B.)

CTaTbsa nocesilleHa BbISBMEHWIO cneLudrKkM HoTaumMmn Xxopeorpaduyeckux npounssegeHunid anoxu BoapoxgerHus
1 ABNsieTcA NepBol B nogbopke U3 YeTbipeX nybnvkauui, nocssWeHHbIX NpobnemMe HoTaLUMu NPoM3BefeHWIA Xopeorpa-
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dun B EBpone nepsoii nonoBuHel XV — nepBoi nonoBuHbl XX B. [Nepuod, nccneayemsiii B NepBoi cTaTbe, oxBaTbiBaeT
nepsyto nonoBuHy XV — koHel, XVI B. 1 orpaHuymBaeTca Utanuei.
AHanusunpytotca Tpyabl JomeHuko aa MNeadveHua "O6 uckyccTBe TaHUa M yMeHuWe BecTu TaHel', ynbenbmo
36peo aa Mesapo "O npakTuke unm uckycctee TaHua", AHToHWo KopHasaHo "KHura o6 nckycctee TaHua" u ap.
Kniouessie crosa: 6anet, baneTMelicTep, UCKYCCTBO, HOTaLMS, CLeHnYeckasn xopeorpadus, TaHUeBansHas ne-
KcuKa, xopeorpadus.

Shcherbakov V.

The problem in Italy notation Renaissance choreographic works for their conservation and restoration
(first half of XV — XVI century end.)

Important in this notation becomes (Latin notatio — entry) choreographic works, that procedure for recording
information data on the dance movements by means of a system. The term "reprimand" dance artists understand the
exclusive use of written means of maintaining records on paper or electronically. By the notation does not include
records made audiovisual equipment. A large number of theaters in the world to record and play dance pieces using the
services of so-called. "Notatora" ("horeoloha") — a full-time or a guest.

The author is a perspective in understanding the art of ballet as a defining phenomenon of the Renaissance and
the scientific substantiation of the existence of the specified period in Italy tries notation works of classical dance and
their importance for the further development of choreographic art.

The purpose of the study is to identify the specific meaning and notation of choreographic works of classical
dance in ltaly of the Renaissance era to maintain and further their playing.

At all times, mankind has sought means of fixing the existing media (clay tablets, papyrus, paper, photo paper,
etc.) the nature of the dance, its manner of dance movements. Library and Archives of Old and New World store
numerous written documents (handwritten and printed) that indicate attempts to write down a description of dance
movements and patterns of popular dances. These sources are in great popularity among connoisseurs of dance,
researchers and admirers of historical dancing. They are quite often quoted.

Of greatest interest to study up sights that come from ltaly, France and Burgundy. It is in these countries is the
root of the social and cultural phenomenon that we call modern European choreography.

Renaissance, especially the first half of the XV century. Is considered the first historical period, which left a
legacy of written monuments, works of dance notation. Becoming Italian dance of the time associated with the name of
the great master of Domenico da Piacenza Dance (Domenico da Piacenza, 1390/1400-1464/1470 years), also known as
Domenico da Ferrari (Domenico da Ferrara). D. Piacenza published several papers on the choreography, the most
famous of which is "The Art of Dance and ability to lead the dance" ("De Arte saltandi et choreas ducendi").

The most famous disciples D. Piacenza, who continued quest to solve the problem of notation dances were
Guglielmo Ebreo da Pesaro and Antonio Kornazano.

Guglielmo Ebreo da Pesaro (Guglielmo Ebreo da Pesaro, about 1420 — about 1484), possibly baptized under
the name of Giovanni Ambrosio (Giovann Ambrosio). Guglielmo issued a handbook entitled "On the practice or art of
dance" ("De pratica seu arte tripudii®, 1455). The paper first defined the requirements for dancers, according to the
author, have to have the right build, rhythm, musical ear. Had to memorize the order of the first couples dance and balls
to show another example in performing dance moves, to dancing along.

Another follower AD Piacenza, which was concerned with the problem of notation, was a poet and
choreographer Antonio Kornazano (Antonio Cornazzano, about 1430 — about 1483/ 1484 ). In 1455 he published "The
Book of the Art of Dance" ("Libro dell'arte del danzare"). Original work is considered lost, but preserved in the archives of
the Vatican lifetime copy, established in 1465.

Certain men dance notation dance party kept the manuscript "Notes Lantsiolotto Richchiarelli" (between 1468 /
1505). "Records " include a detailed comparison with other similar , describing the complicated dance steps, jumps, turns
and virtuoso even complicated distribution steps (eg, description kontrpaso while a doppio three tunes for two cycles
instead of the usual two doppio). Dancing with the manuscript title, "Flowers joy", "Dance of jealousy," "The Lion, the
flowers and the cello".

It should give another manuscript — "Venetian manuscript" (about 1473), which consists of only one sheet and
contains eighty-four lines of amateur dance records and personal notes of a young man, perhaps a student or student
churchman ( this assumption arose from that each record ends with the word "amen" instead of the conventional "fine").

Next worthwhile attraction — "Parchment Strybaldi" (1517). It is a parchment scroll, which contained records of
order and twenty basdansiv dance steps.

It is interesting manuscript turned up to Guglielmo copies stored in the Public Library of New York, entitled "The
priest who teaches his students to dance baletto" (around 1520/ 1530). It contained descriptions of court dance
performed by several pairs, but no music tunes.

Thus, the analysis carried out by medieval monuments indicates that during the first half of XV — end of the
sixteenth century. In Italy there was a problem writing works of choreography for the purpose of conservation and
restoration in the future. In the country there was no generally accepted rules of notation that would provide an
opportunity to preserve and recreate the dance in its original form. For recordings of dance used verbal formulas that
contain a general description of gait and movements of the dancers, but did not allow clear set features dance
movements and their composition.

Keywords: ballet, balletmaster, art, notation, scenic choreography, dancing lexicon, choreography.
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