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KynbTyponoris

YK 792.2(546.37) >KykoBa Hatania AHaTtoniiBHa
OOKTOP KynbTYPONOrii, AOUEHT

OEAKI MIPKYBAHHA LWLOJO TBOPYOCTI MUTLIB
KIHUA XX — MOYATKY XXI CTONITTA
(A0 NUTaHHA NPO CBOEPIAHICTb PO3BUTKY MUCTELTBA
B KpaiHax NocTpagsaHCbKOro nNpocTopy)

Y cmammi po3anadaembcsa npobnema ocobnusocmi po3eumky cydacHoeo mucmeuymea. Ha npu-
knadi meopyocmi ykpalHebkux xy0oxHukie O. MNemposol, O. Poiimbypda, a makox cepbcbKo20 MUCbMEHHU-
ka . lNemposuya pobumbcCsa nNPUNYUWEHHS Wo00 MOXIU8OCMI eUKopucMmaHHa noHammsa "Ouzep” sk
Xapakmepucmuku ocobnueocmi meopyocmi mumuie KpaiH nocmpadsaHcbKo20 rnpocmopy KiHusa XX — noda-
mky XXI cm.

Knio4voBi cnoa: cyyacHe mucmeumeo, "0uzep”, meopyicms, Mumeus.

Ha cborogHi icHye 6araTo npaub, MPUCBAYEHMX PO3BUTKY Cy4aCHOro MUCTELITBA, Y TOMY YUCNi HA Te-
peHax MOCTPaaAHCBKOrO MPOCTOpPY i KpaiHax MOCTpaasiHCbKOro Tabopy. Lle AocniakeHHA sK pOCIMCbKUX
(H. AeToHOMOBA, B. ApcnaHos, H. bapa6auu, tO. bopes, b. 'poiic, B. diaHosa, I. Opady, I. InbiH, A. KonecHi-
koB, A. KoHeBa, H. ManuweBceka, H. MaHbkoBCEKa, B. Mexyes, B. Minitapbos, M. Moxeiko, O. Haszaposa,
M. EnwTeliH Ta iH.), Tak i ykpaiHcbkux (T. Bongapuyk, O. BoceHko, €. [oH4apeHko, T. N'ymeHtok, T. N'yHaopo-
Ba, J1. KuaHoscbka, J1. IleBuyk, B. Jlnukosax, O. OHiweHko, O. MNeTpoBa Ta iH.) TEOPETUKIB PI3HUX NOKOMiHb.
MpoTe nNUTaHHA Airrepcrea sik MOAYCY, K 0COBNMUBOT O3HAKM CYy4aCHOrO0 MUCTELTBA B KpaiHaX NMOCTPaAsiHCh-
KOro NpocTopy, A0Ci HE po3rnsaanocs.

KoxkHa enoxa, 9K CNyLUHO BiAMITUB Y CBili Yac BUAATHUI POCINCLKUI TeopeTuk J1. N'yminboB, Mae cBoOi
iMnepaTtueK, AKi LUK enoxy BM3Ha4alTb W CTBOPIOKOTL I'PYHT ANa noganblumnx vacis. Ha aymky dinocoda,
KOX>XEH €THOC MPOXOAUTL KinbKa CTafin, AN KOXHOT 3 SKMX iCHYIOTb CBOT, Tak 6u MOBUTH, NO3yHru. Cnupato-
yuckb Ha Teopito J1. MN'yminboBa, Bigomi pociiceki BueHi C. Kaniya, C. Kypatomos Tta I'. ManuHeubkuid y npadi
"CiHepreTuka i nporHo3n ManbyTHLOrO", aHamni3yloun CTaH po3BUTKY Ta PYHKLIOHYBAHHS HAYKU Ha Mexi XX —
XXI ¢T1., po3rngagatoum 3 No3uLin CiHEPreTuKU Ta HeMiHikHOT AuHaMikm npodnemu aemorpadii, 0CBiTH, nepe-
nivyoTb MOXIMBI racna: "HapoKeHHA eTHocy — Tpeba BunpaBuTu CBIT, 60 BiH NOraHuWi; NOro (€THOCy —
H.>K)) po3Butok 6yab TUM, KUM TU NOBUHEH ByTU; BepLuMHa Byab camuMm COOOL0; HAANOM ane X LWe He BCe
3aruHyno, 3ragaemo Ak 0yno 4yaoBo, TiMbKKM HE Tak, Sk Oyno; Ta KOMM XK L€ CKIHYUTLCS; BUPOIXKEHHS @ HaM
Hivoro He Tpeba" [5, 8]. Akwo uen nigxia, Tak 6Gu MOBWUTK, NEPEKNACTU HA PO3BUTOK MUCTELTBA, TO MOXHA
KOHCTaTyBaTW, LLI0 BOHO 3HaxX0AMTbLCS Ha cTagil "ane X e He Bce 3arnHyno".

3 oaHoro 6oky Bcoau, y Tomy uncni B 3MI, naeTbCsl Npo HaUiOHANbHY KyNbTYpy, HaUiOHaNbHY igeto,
a 3 iHwWoro nig BMrNnaaoM HauioHanbHOT KyfbTYpU 3axuLLaloTb YacTO-TyCcTO Te, L0 HEK 30BCIM He €, NONYTHO
PYRHYIOUM T cnpaBXHi CBATUHI i LIHHOCTI. MOBCIOAHO BiAPOMXKYIOTLCA APEBHI 006pAau i 3BMYai yaciB, Konu
YKOAHOT HaUii He Byno, i Banayxe nornaaalTb HA TSHKKMIA CTaH HaBYanbHUX 3aknagis, My3eis, BibnioTek, Te-
aTpiB, iCTOPMYHUX NaM’aToK, 6e3 AKX HEMAE HALIOHANbLHOT KyNbTypu. ADKE BOHU € KYNbTYPHUM PECYPCOM,
KYNbTYPHUM KaniTanom Hauii. 3a0X04yeTbCa MacoBa KymnbTypa, 30KpeMa Loy-0i3HeC, NnpupikaeTbCca Ha i-
HAHCOBE rONMOAYBAHHA BCE Te, LU0 CNyrye 30epexeHHI0 HaUiOHaNbHOT KynbTYpHOT cnagwmHu. SK CnyLwHO
3ayBaXKye POCINCbKMI TeopeTuk B. Mexyes, KynbTypHa apxaika i MacoBa KynbTypa LUe TexX KynbTypa, ane He
HauioHanbHa: 3 iX JOMOMOroK MOXHA MOBEPHYTUCA A0 NIEMIHHOIO XMTTHA abo 3anyyMTucs 40 KOCMOMNONITU-
3My Cy4acHOro MacoBOro CycninbCTBa, ane 30epertM CBOE HauioHanbHe™® 0BnMY4Ysa HEMOXIMBO, agxXe came
HauioHanbHAa KynbTypa BU3HAE 3a KOXHUM npaBo 6yTn 0coboio, iHAMBIAYANbHICTIO, MATU BMACHY AYMKY i
0COo0UCTY MO3uLiIO, L0, 3PO3YMINO, HE BUKIOHMAE 30epeXXeHHS B Hili 3aranbHUX HOPM, WO WAYTb 3 €THIYHOrO
MWHYIOro, CTepeoTunis NoBeaiHKK i CBiAOMOCTI.

Hapaasi, noeepratounce 40 cy4acHOro MMCTeuTBa, BigMITUMO, LLIO HA NOCTPaAAHCLKOMY MPOCTOpPI Ta
M, MOXKHa CKasaTu, B KpaiHax KONMMLIHLOrO couTabopy, BOHO NoAiOHe 3aB3ATOMY Aurepy, Akuin 6nykae B TeM-
PSBi 3aN03UYEHUX XYLOXKHIX NPaKTUK W HaAMaraeTbCs, NponycTuBLUM iX Yyepes cebe, NnepeoCMUCIUBLLN, HE
BTPATUTU CBOET iAEHTUYHOCTI. HaBiTb MOXKHA CTBEPXKYBATU, LLIO XYAOXKHE AIrrepcTBo, KOPUCTYIOYUCH TEPMI-
HOMOrIE POCiNCbKO-aMepuKkaHCcbKkoro Teopetuka M. EnwreiHa, € kKeHOTMNANbLHOIO (3a aHanorielo 3 apxeTu-
MOM) PUCOI0 XyAOXHIX NPAKTUK BiNbLIOCTI KpaiH NOCTPaAAHCLKOrO NPOCTOpY.
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Ak Bigomo, K.-I'. KOHr apxeTunamm Ha3Bae y3aranbHeHO-00pasHi cxemu, Wwo hOpMyLOTb CBIT NOACH-
KMX YSIBMEHb, LLO NPOXo4aTb CTIMKMMKM MOTMBaMW Kpi3b BCKO iCTOPIO KynbTypu. OCKINbKM apXeTunu Kope-
HATLCA B KONIEKTUBHOMY MO3acCBiAOMOMY, BOHM CMOYaTKy 3agaHi NCUXIYHOK AiANbHICTIO KOXKHOMO iHAMBIAA,
WO MOXe BUSIBMNATUCA B YOMY 3aBrogHO, y TOMY YUCH B XyAOXHii TBOPYOCTI. NMpoTe, 9K CRyLIHO 3ayBaXkye
M. EnwTeiH, apxeTMnoBIiCTIO Ta TUMNOBICTIO HE BUYEPNYETLCS 3MICT KyNbTYPHUX (POPM i XyaoXKHix oBpasis.
"YHiBepCanbHiCTb MOXe OyTu He nepeasaBaaHOoK0 anpiopi i He 0BGMEXEHO ICTOPUYHO, a CNPSMOBAHOK A0
OCTaHHIX CeHciB iCTOPpIl, 4O HAaAICTOPUYHOrO CTaHy CBITY, B AKOMY PO3KPMBAIOTLCA i Taki "cxemun”, "dhopmynu",
"3paskun”, AKi He MaloTb aHanorie B 40ICTOPUYHOMY Hecigomomy" [14, 381].

Lli yTBOpeHHA TeopeTuk i NPOnNoHYe HasuBaTW KEHOTUNaMK (Big AABHLOrPELBLKOro Kainos — HOBUA,
typos — obpas, Biabutok). KeHotun, 3a M. EnwrenHom, ue y3aranbHeHo-o6pa3Ha cxeMa MUCIEHHEBOT Ais-
NbHOCTI, WO He Mae nNpeueaeHTIB Y KONEKTUBHOMY HECBIAOMOMY i 32 CBOIM CUMBOIYHUM 3HAYEHHAM BigHO-
CUTBLCA A0 MANBYTHLOrO. "HAKLWO B apxXeTuri 3aranbHe nepeaye KOHKPETHOMY, sIK CMoYaTky 3agaHe ... TO B
KEeHOTUNI 3aranbHe uUe KiHueBa NepcnekTuBa KOHKPETHOrOo, sika 3pocTae 3 icTopil i nepepocTac ii, TopKatlounch
Mex BiYHOro" [15, 381].

Ourep — Big aHrnincekoro digger — Ton, WO Konae, MaHAPIBHUK NO TYHENAX i iHWKX Nig3eMHUX cno-
pyaax i NOpOXXHUHAX UMBINi3auiiHOro NOXoaxeHHs. Ha Hawy ayMmky, keHoTun "gurepa” — ue aBuLLe cyTo no-
CTpagsHCbKE, NPUYOMY MNOB’AA3aHE CaMe 3 MOJEMMI0 Cy4acHOro MUCTeuTBa KpaiH nocTpagsaHChLKOro
NPOCTOpPY, OCKINbKK CaMe Ha Uil TepuTopil "HabyTKu iHLLIMX HapoAiB po3nNaaaloTbCA, BTpavakumn CBOK BU3HA-
YEeHICTb, | NOYNHAIOTL BCTYNAaTK B AOBINbHI noegHaHHAa" [3, 265]. Came TyT rinoTesa, BUCNOBMNEHA Ha 3axoai,
PO3yMIi€TLCA SK 3aknuKk 8o gii. Came TyT TEOPETUKU, MUCbMEHHUKU, XYA0KHWUKN HaMararoTbCa BTIUTU B XUTTA
iHTepnpeTadii 3apybikHMX TEOpin, y TOMY YUCHi XyAOXHIX, NPOMYCTUBLLK iX Yepe3 CBOE rMuOUHHE A, yepes
aHaniz guxoToMii "A Ta CBIT". AckpaBuit 3pa3ok Takoi TBOPYOCTi, 6E€3yMOBHO, — TAaNaHOBUTI TBOPU Cy4aCHUX
yKkpaiHcekuii muTuiB M. InyweHka, M. CtonapeHka, B. LiBeTkosoi, I. Mapuyka, O. MeTposoi, O. Pontbypaa,
FO. AHapyxoBuua, O. 3abyxko Ta iH.

Tak, TBOPYICTb Cy4aCHOro YKPaiHCLKOro XyaoXHuka, MucTteutBo3HaBud, dinocoda O. lNetposoi
CMoOBHEHa ekcnpecii, hinococbkoro ysaranbHEHHA Ta 0CAaHHA. AcKkpaBuidi npuknag i nitorpadii 4o "boxe-
CTBEHHOT Komeai" JanTte Anir'epi. B akocTi npuknagy HaBegeMo incTpauito MUCTKUHI A0 ABaAUATL BOCbMOT
nicHi "Mekna" "Kono BocbMe. [es’atun piB. NpusBiaHukm posbparie. Maromet. beptpaH ae BopH". 3ynuHu-
MOCS Ha iHTepnpeTauii XyaoxxHuueto, Tak 6u MmoBuTK, "agoBoi aoni" Tpybaagypa beprtpaHa ae bopHa, noba-
YmMBLLM KOTporo JaHTte kaxe: "H Buaen, BUXKy CIOBHO u cenvac, / Kak teno 6esronoeoe warano / B Tonne,
Kpy>Kallen HencyeTHbln pas, / Y cpesaHHyio ronosy gepxano / 3a KocMmbl, Kak dyoHapb, U ronoea / Bampana k
Ham u ckopbHO Bocknuuana. ..." [2, 103].

Imtoctpauis O. MeTpoBOT HE € NPOCTO BUMAarnbOBYBaHHAM CIOXETHUX MiHiM, YNTaLbKOK acouialicto Ha
3ajaHy TeMy, a, CKopille, BiabutTsim ayxy AaHTIBCbKOro yacy. OgHOYaCHO Yacy, Cy4acHOro camii XyaoXKHU-
Ui, CMHTE3y TBOPYOT iHTYILii Ta poBOTM AYMKM aBTOPKMU, ii IHTYITUBHO-IHTENEKTYaNnbHUM MPO3PIHHAM, AKe A0-
3BONMMUIMO NOGAYUTU BHYTPILLIHIO AYXOBHICTb HE TiNbkM camMoro [aHTe, MOro CyvacCHWKIB, a W KOXHOT Aito4oi
0cobu 6e3cMepTHOro TBOPY BENMKOTo chrnoperTinus. Ak Biamivae cama O. MeTpoBa, CNpaexHi intocTpadii A0
[aHTe cnoBHa MOXyTb MOeAHyBaTU i CIOXKETHUIA nepekas, i 30poBi acouiadii, i nepegasatn inocopCbknii
NiaTeKCT noemMu; "MUCTELITBO XK € aTakolo Ha MaTepito, a He oBpobkolo Ti... 3BiATU BUXig B MeTaisu4HMIA Bu-
Mip... TBIp iHTep’ep NCUXIKK, IHTYITUBHOIO PyXy, NOPUBY Ta NPOpUBY Y BuLli Bumipu" [11].

TobTo 3a O. MNeTpoBoto (5K i 3a A. BeprcoHom Ta XK. MapiteHoM), MUTELb BOMNOAIE BMACTUBICTIO OcAraTu
TpaHcUueHAeHTarnbHe Ta BiapoaKyBaT BPaXKEHHA MUHYMNOro, MUTELL — Le iCTOTa, 9Ka AOCKOHANo BONogi€ Uicto
NCUXIYHOIO 34aTHICTIO, ane Npu LUbOMY BiH HE BigipBaHWi Bifg CBITY M 3HAXOAMTbLCA Y TICHOMY KOHTAKTI 3 QiNCHICTIO,
3 CyCninNbCTBOM, "PO3BMBAlOYN FOCTPY CNOCTEPEXIMBICTL, 3aUikaBnNeHICTb, akTUBHICTL" [7, 39].

HaBegemo e oauH Npuknag, kM €, Ha Hawy AyMKY, ACKpaBuM Biabuttam, 3 ogHoro 6oky, 6eprco-
HIBCbKOT i€l BIMHOr0 MOBEPHEHHS, a 3 iHLLIOro — TpaHCrpecii. Lle pomaH cy4acHoro cepOCcbKOro NMCbMeHHUKa
. NeTpoBuyua "Atnac, cknageHun nigHeGiHHAM".

CioXeT poMaHy nepekasaty JOCUTb BAXKKO, HE3BAXKAIOYM HA Te, WO Malixe BCi noail BiaOyBaeTbCs B
oaHoMy ByauHky. HauebTo, i nepcoHaxi BNpoaOBXK BCIi€l Ail 3B’A3aHi 0AWH 3 OAHMM, 3anexartb OAWH Big 0A-
HOro, ane BOAHOYAC BOHM iCHYIOTb He3anexHo. PoMaH MOXHa posrnggaTtu 9K uinicHe aBuLle, ane MoXHa i
Nno OKpeMux WOro rnaeax: NPUHUMNOBO, HA HaLUy AYMKY, Hi4Oro Big UbOro He 3aMiHUTLCA. Llel TBip MOXHa Ha-
3BaTu iPOHIYHUM ONOPOM PEeanbLHOCTI, 3HAKYM XK NPO Te, WO aBTOp poAoMm 3 bankaH, a pomMaH HanMCcaHuin Ha
novatky 90-x pp. XX CT., CBOEPIAHUM CapKaCTUYHUM NPOTUCTOSAHHAM PYWHYBaHHIO i cmepTi. CaM NUCbMEH-
HUK TOBOPUTbL Npo cebe: "HA He 3 TUX, XTO AyMae, Lo MU 3annaTunu ay>xe BenuKy LiHy 3a Hawi mpii. A weu-
Alwe gymato, Wo Mu BTpuaopora posnnartunuca 3a uyxi" [9, 6]. CuMBONiYHUM BMAAETLCA Te, WO KPUTUK
A. Muxannoeuy Ha3Bana . MNetposuya "GixeHuem 3 abeypay XX cronitta” [9, 6].

OTxe, BCi OCHOBHI MEPCOHAaXi 3HAaX0AATbCA B ByAMHKY B SIKOro 3aMicTb Aaxy niaHebiHHA, npudomy Le
He O3Hauae, WO Aaxy Hemae, BiH € BiH [iaHebiHHs, ake 3aBxau AcHe. Yomy MiaHebiHHA 3aMicTb Yepenuui?
ABTOp BignoBsigae, WO Ue TOMy, LU0 NOAMHA, "HATBHO BNEBHEHA, WO i HA4IMHO OXOPOHSAKTbL BHU3Y MilHa
nignora, a Haropi 6anku cTeni, HaBiTb HE AyMae Npo 3rybHICTb TAKoro cnocody »mTT4. ... Pid y TOMy, WO nig-
CTYMHi MarHiTHi CUMNK ... BUKNUKAIOTb X HeBONaraHHe 30MmkeHHA. 3 YacoM 3aTULLHE AN JIIOAUHW XXUTIO ne-
PETBOPIOETLCA HA AOBIYHY MACTKY", 3 AKOT 3BiNbHUTUCA Maixe He MOxnueo [12, 23]. A MNigHebiHHA — BAEHb
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OnakuTHe, a BHOMI — "NOBHUI MiCSLb, CXOXMIA Ha PO3KILLHE KONECO CTAPOBWHHOIO naponnasa”, CNnNuBae 3i
CBOIMU CpibHMMM nonaTaMu, B CUHIN kBagpar creni [12, 23].

ByauMHOK 3 TAKUM AMBHUM AaxXOM L€ NpOoCTip MUHYMNOro, MapeHHa AUTUMHCTBA, B IKE XOUYETbCA NoBe-
PHYTUCSA, Le KpaiHa Mpil, ka WBuaLle 3a BCE HIKONM He 30yaeTbes. BogHouac ue 1e came MUHYNe, sike, Tak
61 MOBUTH, YBIALLUNO A0 CbOroAeHHs, TOOTO Ue AymKa (3a BeprcoHoMm), sika NPUHOCUTL Y CBIT LLIOCb HOBE Ye-
pe3 nocepeaHUUTBO BXe rOTOBUX iAen, AKi BOHA 3ycTpidae i 3anydae A0 CBOro pyxy, age nam’satb, TPaHc-
POPMYIOUUCE, CXONSTIOE MUHYIIE XUTTA NIOAUHU B Ti TOTanbHOCTI.

LlikaBoto € xapaktepuctuka I. [MeTpoBuyemM (SKWO Le B3arani MOXHa Ha3BaTh XapakTepPUCTUKOLID)
OAHOro 3 nepcoHaxis — MNigkOBHMKA, AKOro aBTOP OMUCYE AK NEBHMI NigBUA NIOAEN, AKUX LiKaBNATb "BCi BUAM
MuUcTeUTBa, POPMYNIOBaHHA nNUTaHb (A iHWI BMAM AOCHIAHULLKOT JiSfbHOCTI), KONEKUiOHYBaHHA METeSuKIB,
CTapPOBMHHUX PYKOMMUCIB, MANBYTHIX ycnixiB i nornsaiB ynobneHux »iHok" [12, 26]. Came uen nepcoHax, 3a
3a4yMOM MUCbMEHHKKA, 3 DONEM i 3 BENMMKOIO YaCTKOK CapkasMy BUPa3UTb CTaBMEHHS OO CTaHy Cy4acHOro
MMUCTEUTBA, AOBIBLUM WOro HIKYEMHICTb A0 abcypay. B poboTi MiakoBHMKA 3a HA3BOO "XapaKkTepHi 0coBNMBOCTI
NiaNPUEMHULILKOTO MUCTEULTBA, 3 NpuKriagaMmu i gokasamu WOro HawvnigHeceHiwmnx 4ocToiHCTB": "lMOKIHYEHO 3
€KCribiLioOHICTCbKMM MUCTELTBOM. ... HacTae HoBa enoxa! 3anaHyloTb HOBi CTOCYHKu! ... BUTBOpU MucTeuTBa
posrnagatuMyTb nyoniky. BoHu, nogibHo ao Bipycie, 6e3nepeLlkoagHO NPOHUKHYTb Y BCi AOCTYMHI HUM Micus
yepes nopu i cnabo 3axuLeHi AingaHku. ... Crnosa nitepatypu CTEXMTUMYTb 3a NIOACBKMMMW AyLlaMu, a My3uka
po3cTaBuUTb CiTi, B AKMX 3annyTalTbcsa BiavyTTs. KapTuHy B ronoBax BigBigyBadis ranepein HapoaXXyBaTUMYTb
HOBI KapTWHMU. ... JTIOACBKOMY poAdy HE 3anuLIaeTbCs HIYOro iHWOro, OKPiM SK nignucatu KaniTynauio nepea
MUCTELITBOM, SIKE TUCSIMI POKiB 36Mpano cunu aAnsa 3aiRCHEHHS LbOro nepesopoTy..." [12, 120].

Ane ronoBHe He uUe, a Te, Wo "o3Haku Takux niogen", ak MigkoBHUK ("4aCTKOBO NIOAEN YaCTKOBO
CHIiB", SIK HA3MBaE X aBTOP), MMCbMEHHUK BUABNAE Yepe3 "ranaBuHKU CHIB", SKi NepeHOCATb 3 NOKONIHHSA B MO-
KOMiHHA "TaemHy dopmMyny, O Mae Ansg FOACTBA HavBaxnueiwe 3HavyeHHs" [12, 27]. CHM € CBOEPIAHOIO
HaCKpi3HOI TeMOI0 pomaHy I, MNMeTpoBuya.

Y HacTynHin po3noBigi M1 Ai3HAaEMOCH, LU0 B LIbOMY AMBHOMY ByAUHKY € e 1 A3epkana, B SKUX MOXHa
noBauntu MuHyne, cborogeHHsa i manbytHe ("MisHiMHE A3epkano”), a Takox Mpaeay Ta ObmaH ("3axiaHe a3epka-
no"). B gomi € we 3suyanHe asepkano ('TlisaeHHe") Ta "dyeTBepTe" A3epKano, B AKOMY >XUBYTb AyXM Ta OyLui:
"a3epkano .. 0yno >XUBKUM, B HEOr0 MOXKHa ByN0 CyHYTM PYKY, SK B KONOAA3b 3 BOAOK, a NOTIM BUTATHYTM Ha3ag...
e ... TaeMHUMI ABepi, Yepes ki Ayxu MOXyTb nepebuparncsa 3 04HOro CBiTy B iHWMIA" [12, 175].

epoi cepOCbKOro NMCbMEHHMKA HIOUTO HOCTAnNbIYIOThL (CaMe "HIOUTO" B pOMaHi — BCe HEe BU3HAYEHO,
BCE XUCTKO, K Kpi3b NeNieHy), CTBOPIOOYM CBili NPOCTIp KynbTypu. BogHoyac cknagaetbCa BpaXkeHHs, Wwo
BOHM 3HaX0AATLCA Y AKINCb 3aa3epKanbHii peanbHOCTi — YM TO CBOIN, UM TO aBTOopa.

Lia pomaHy npeacraense co600 NPOBEAEHHSA PiI3HUX CIOXKETHUX MiHIRA, AKi iHOA4I NepeTUHAIOTLCA, ane
He JONOBHIOKTL i HE NOSICHIOTL OJIHA OAHY. 3a3HAa4YMMO, LLO BCi rMaBu poOMaHy BMMAarawTb TryMayeHHs,
PO3KPUTTA MPUXOBAHOIO TEKCTY, XO04a MOXE CTaTUCH i Tak, Lo aBTOP >KOAHOrO MiATEKCTY i He BKnajas, Wo
BECb MOr0 pOMaH — L€ Biaa3epKkaneHHs Hepeani3oBaHUX AuTa4mx Mpin, 3abae, HakNageHux Ha rpy ysaeu go-
pPOCNOT NMIOAUHK, SIKa BTOMUITACA Big peanii HaBKOMMULLHLOMO CBITY.

O6pa3un-nepCcoHaxi poMaHy He MarTb MUOUHK, BOHU — apTedakTu, Bidyanizauis Skux MOXNMBaA Nu-
e 3a A0ONOMOro iHTYIUiT. YuTavyeBi HagaeTbCa MOXMIUMBICTL cCaMOMy AoaymaTtu, godhaHTadyBaTu, LLO came
BiaOyBaeTbCs i HaBiWO. MNMpy LUbLOMY TEKCT HE 3B’A3aHMI YMOBHOCTSMMW TPAKTYBAaHHS, NEPETBOPIOOYMN iHTEP-
npeTtauilo TBOPY Ha SKYCb rpy. He 3aHyplolOYMCL B Nepekas poMaHy, B KOXHii 3 rnaB SAKOro MOXXHa 3HanTu
NiATBEPAXEHHA BMNAUBY TEOPIl IHTYITUBI3MY, 3a3Ha4YMMO: B LbOMY TBOPI "MPOCTEXYETLCA" CXMILHICTL A0
TpaHCrpecii Yepes iHCanT aBuLle, NpyM AKOMY JFII0AMHA BigvyBae OCAAHHA, LLO WBMALLE BigHOCUTBLCA A0 KaTe-
ropii cnoragis, ane BigMiHHE Bifl OCTAHHLOIO TUM, WO POPMYETLCA HE NPOCTO YABHWUI 06pas, a it BCi BigvyT-
T Pi3HUX MOAanNbHOCTEN, BNACTUBI TOMY crnoragy. TpaHCrpecia XX NPoABNAETLCA B TAXIHHI 32 MeXi BCbOro
3agaHoro. Mosoto O. MNoniwyk, "aKWwo ANCKYPCUBHICTE — Le NPaBuibHICTb PyXy MUCMEHHS, TO TPAHCIPECUB-
HiCTb — MOro AieBa 34aTHICTb NepernagaTu npaBuna. ... akTuBHe 30aradytoue TBOPEHHS", B AKOMY "A0Na€ETh-
CH CTEePEOoTUNHICTb Yy po3aMipkyBaHHi" [13, 110].

Moromaxyounchb 3 BU3HAYEHHAM YKPAITHCLKOro TEOpeTHKa, A0AaMo, L0 TPaHCrpecia sk "kecT, obep-
HeHui 3a mexxy" [14, 788], obkpecniooun chepy BiAOMOro NIOAUHI MOXNMBOTO, 3aMuKae i B CBOIX KOpAOHAaX,
npucikaroum ana 0yab-aKy NepcrnekTuBy HOBM3HU. TPAHCTPECUBHUIA KPOK — LIe Te, Tak OM MOBUTHU, PILLEHHSA,
SKe BMpaXkae HEMOXIMUBICTb HE pyxaTUCA, Xo4a W cnuparouuch Ha "BiYHe noBepHeHHs". 3Biacu i BUXig 4o
norpaHudHux peHomMeHiB (kpan moxxnueoro (K. barai), goceig-mexa, notonbivHe (M. bnaHwo)). Ak Hacni-
JOK TEKCT, HAaNOBHEHMI 3HAKaMMU, LLO BUMAratoTb THyMayeHHsA. 3 BULLE CKa3aHOro MOXHa 3po0uUTU BUCHOBOK
npo Heabusikuii BNNMB HA MUCTEUTBO XX CT. (y TOMY YMCHi NOCTPAASHCLKOrO MPOCTOPY) TEopil iHTYITMBI3MY I
Oa)kaHHA MUTLIB NiTK gani (puca gurepcrea), y AaHOMy BUNaaKy — 3pobuTtu TpaHCrpeCUBHUIN KPOK.

Y KOHTEKCTi NUTaHHs OCOBNUBOCTEN PO3BUTKY CY4aCHOr0 BiTYM3HAHOrO MMUCTELTBA iHTepeCc npea-
cTaBnge TBOpYicTb OnekcaHapa Pontbypaa — MUTUS, KOTPOrO CbOroAHi HasMBaloTh "aBaHrapaHUM aigycem",
"naTpiapxomM yKpaiHCLKOro noctmoaepHiamy" [6]. Ha Hawy AyMKy, TBOPYICTb LbOro XyAOXKHUKA — Le AcKpa-
BUIN NPOSIB XyAOXHLOrO AUrepcTBa, aaXe BOHO BKMNIOYAE HE TiflbKWM MOCTMOAEPHICTCbKI pucK, a i ipoHiYHO-
CaTUPUYHY iHTenekTyanbHy Tpaguuito, a iHoAi N HaBiTb (PapCcoBy, AKa NPOABNAETLCA HE TifbKWM B MOro TBOpP-
YOCTIi, @ M y BigYyTTi Ta NEpexXMBaHHi CBIiTy. Lle cBoepigHe "konaHHA"-aHani3 3 Hacnigkamu rmmboKoro nopa-
HeHHs aywi. MuTeub rmmboKo nepexmuBae cuTyalito 6anayxoro CTaBneHHs1 CydacHOro CycninbcTea Ao CBOET
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"cnpaBXHLOI", HaUiOHANLHOT KyNbTYpU (He "LwapoBapLuHK", a KyfnbTypWU Y LUMPOKOMY PO3YMIHHI LbOro Cro-
Ba): "Hemae npopoka B CBOIN GaTbKiBLUWHI MiCLEBa iHTenekTyanbHa Tpaauuis. ... Ceoro 4yacy Mapar Menb-
MaH npo cydacHe mucteuTBO PocCii ckasas, WO HeobxiaHo ctBopuTu (habpuky cratycie. Tob6To cTaTyc
XyAOXHWUKA MOBUHEH BU3HAYATUCHA BU3HAHHAM HE 3a KOPAOHOM, a Ha baTbkiBwmHI. Y Pocii Taka cabpuka
3anpautosana, TyT A0 Uux nip Hemae. | HeBigomo, Yu 3anpautoe Oyab-Konu, TOMy LLO TYT BOHA HE nocTasne-
Ha sk 3aBgaHHg" [6]. | gani muTeub 3 ripKOTOIO KOHCTaTye: "HEepO3yMHO Big HbOro (Big cycninbCctea — aBT.)
BMUMAaraTu Toro, y Yomy CycninbCTBo He BiavyBae notpedu” [6].

HaneBHO, TiNbKM XyOQOXXHE AUrepCTBO B 3MO3i CbOrOAHI MPOronNoCUTU: MM BTpa4aeMo YkpaiHy!, gk ue
pobnatb, Hanpuknag, O. 3abyxko Ta O. PonTtdypa, aaxe, Ak CNywWwHO Biamivae A. KypiHa, Ha Tni cyuinbHOT
ecteTusauii HU3bKOro-MacoBOro "Tak Yu iHakwe peanisyBanuca "poOMaHTUYHO-KO3aUbKMI" i "iHTENIreHTCbKO-
HapOAHUUBKURA" Michbn YkpaiHu, a oT YKkpaiHa "LnaxeTCbKo-nuuapcbka”, ska yceigoMmniopana cebe 4acTUHO
€BPOMNENCLKOT KYyNbTYpPKU, BTpadeHa Ha3aBXau. ... YCA Halla eniTa CKnagaeTbea 3 XXUTENIB nepeamicta i ce-
nsH. lHTenireHuis y Bnaai He npeacraesneHa. BianoeigHo, notpeba B KynbTypi BiacyTHA" [6].

Llikaeuin dhakT: y Tin cutyauii, konu B LleHTpi cyvacHoro mucteursa PinchukArtCentre, akuin ctas
MangaH4Ynkom Ana peanisauii pisHMX apT-NPOEKTIB, HEBIA’€EMHOK YaCTUHOK CY4YaCHOrO KyNbTYPHOIO XUTTH
YKpaiHu, ae peanisyerbcs ambiTHaA MibkHApOAHa nNporpamMa BMCTaBOK, LLIO BKINIOYAE YKPATHCbKUX i 3apybiKHUX
XYAOXHUKIB, B My3el HauioHansHOro mucteyrsa cydacHe MUCTeUTBO "3akiH4yyeTbca" Ha 60-70-x pokax XX CT.
Ak cnywHo 3aysaxkye O. NeTpoBa, "MoNoai XyooXHWKKW, AKi € Cinnto 3emMni Ha iM’a YKpaiHa, KWHYTI Ha cBa-
Binns i B 2000 poui. BoHn He MaloTb My3eiB, ae Oynu 6 3iGpaHi nig ogHMM gaxom ix poBGoTH, y HUX HEMaE
MancTepeHb. AK NTUUi Ha BITUi, MONOAb 3HAXOAMTb TUMYACOBUI NPUTYNOK B Xpywobax micta" [10]. Oo cbo-
rogHi cuTyauis maixe He 3miHMnach.

MosepTatounch 4o TBopyocTi O. Pontdypaa, 3ayBaXXuMO, WO OAHA 3 BiOMMX KApTUH MancTpa (MOXXHa
ckasaTu, rydHa) "Good Bye, Caravaggio" HanucaHa, 3a cnoBaMm camoro MUTLS, Mig BPaXKEHHAM Kpaabkku BigOMOro
nonotHa Kapasamxo "MMouinyHok lyaun, abo Yaarra Xpucta nig Bapty" 3 Oaecbkoro XygoxHsoro myseto. Poborta O.
PontOypaa uikaga TuM, WO, NO-NepLUe, BOHA ABOLLAPOBA: NEPLUMIA Lap — konis kapTuHu Kapaeamo, apyrun (Bep-
XHill) — aBTOpCbKa abCcTpakuis; a no-gpyre LikaBuii NPUXOBAHWIA MIATEKCT LbOro Teopy. Mu 6aummo nany MOHCTpa,
fKa TArHeTbCA 40 ABOX NepcoHaxiB wweaespy KapaBampko — Xpucra Ta lygu. Big uiel nanu TArHeTbCa ManeHbKa
By3€HbKa MOTY38Ha CXOAMHKA, @ MO BCbOMY MOMOTHY PO3TALLOBAHI MMM, SKi, AKLLO po3rnsaaTv ix gewo Bigcro-
POHEHO, MOXKYTb ACOLIOBATMCSA i3 3iNCOBAHOK KIHOCTPIUKOI. Onyckaroum CUMBONIKY "mouinyHky lyaun", cnpobyemo
PO3KPUTM NMPUXOBAHUIA CMUCI, 3aKNaJeHWU yKpaiHCbkuM MUTUeM. OTxe, rana MOHCTpa — Lie, Ha Hally AyMKY, Cy-
YyacHa KyNnbTypPHO-MacoBa CUTYaLlis, Aka BCIOAM MNPOCTAracTLCA, 3a3ixaloumn Ha CBATA CBATUX, axKe AN Hel Le nuwe
06’ekT npecTky. MOoTy38Ha CXOAMHKA, LLO TATHETLCS 3BiAKUCb 3HU3Y A0 XAXNMBOI nanu — ue metadopa, aka gae
3PO3YMITU BCIO TSXKKICTb CbOrOAEHHOMO CTaHy KynbTypu. CXOAMHKA, SK BiaMiYae iTanincbkMin TEOPETUK MUCTELTBA
M. BaTtTiCTiHi, Le CMMBOJT 3B’5I3KYy Mi>K "BEPXOM Ta HU3OM", TOBGTO MbK HEBOM Ta 3eMneto, CUMBON LINAXy 60poTbOHU 3
NpUCTpacTAMM, "CX0AU CUMBOMI3YIOTb NEPEeXid Ha 3pas3oK iHiljauli, wo mae Ha mMeTi abo niaHebiHHs, abo nekno” [1,
238]. o pevi, ABOLLIAPOBICTb KAPTUHKM, HA HaLLy AYMKY, CUMBONi3ye came 6opoTbOy BUCOKOrO Ta HU3LKOrO, enirap-
HOro Ta MacoBOro.

3Baxkatoum Ha Te, wo y O. PoinTOypaa CXOAUHKA 3B’A3aHa TiNbKK 3 3€MIIEl0 Ta Nano MOHCTpa, MO-
>kHa nepeabauutu, Kyam BoHa Bege. Hagilo B UbOMY BUNAAKY Aa€ TiNMbKW Te, WO LA CXOAMHKA MOTY3SHa,
TOBTO HE Aye MilHA, a 3HaUYUTb — € LUE LLIAHC WOCh BUMPAaBUTK. MNamMu, O acoUilolOThCs i3 3iNCOBAHOK
CTPIYKOIO Lie Taka CBO€pigHa BiACuMKa A0 CHY, AO CTapOro-craporo KiHO, sike 0Cb-OCb 3aKiHYMTbCSA 9K BCe
Big>kune, K CTpaLLHMWiA COH.

Omxe, nosuuia O. Pontbypaa, Ak i 6aratboXx iHWKMX Cy4aCHUX MUTLIB, L& No3uuia HebGanay»ux, Ha-
BiTb B CUTYyaUil, KONKW HaAii Ha Te, WO MaCKynbT, HAPELLTi, NnepecTaHe AOMiHYBaTH, MaiXke He 3anuLuuiocs,
ane "XyaoxHi aurepu” BCe ke CnoAiBaloTbCs, BCE Le "pearyloTh” Ha Te, L0 HABKOMO HUX BiAOYBAaETbCA, SAK
repovi 3 posnosigi M. 3owieHka "IcTopia xBopobu", konM mMeacecTpa NauieHTOBI Kaxke: "... TYT 0AHa XBopa
cTtapa cuautb. Bu Ha HeT He 3BepTanTe yBaru. ¥ Hel BUCOKa TeMNepartypa, i BOHa Hi Ha Wwo He pearye. OTxe,
BU posadqranTecsa 6e3 36eHTexxeHH". Ha Ue 30LLeHKIBCbKMII NepcoHax Biagnosigae: "Ctapa He pearye, ane 1,
MOXIMBO, e pearyio” [4, 135].

lMpumimxu

* MaeTbCA Ha yBasi He KynbTypa OKPeMOoro eTHOCY, a CrnaB eTHOKYIbTYPHOI cnaglwmHK. 3a cnosamu [yccepns,
"... BHYTPILUHA CMOpiAHEHICTb AyXY, LU0 Aorae HalioHarnbHi (€THIYHI) BiAMIHHOCTI". ... agxe y BUTOKYy Byab-Akoi HauioHa-
NBHOT KYNbTYpU iIMeHa BUAATHUX NMUCLMEHHUKIB, XYAOXHUKIB, MUCAWTENIB, O 3anuLalTeCsa B NaM’aTi NOKOMiHb AK i
TBOpLi i 3aranbHOBM3HaHI knacukn. byfydu npoAykTom iHAMBIAyanbHOI TBOPYOCTi, HECYYM Ha cobi BigOUTOK iMEHHOMO
aBTOPCTBa, HalioHanbHa KynbTypa Moxe OyTW CnpuidHATa i 3acBOEHa He Ha rpynoBOMY, a Ha iHAWBIAyanbHOMY piBHI.
3Bigcu BnacTMBe HauioHanbHIiA KynbTypi 3MICTOBHE i CTUMICTUYHE Pi3HOMaHITTA iHAMBIAYanbHUX cCamMoBMpaXeHb, Lo
BUrigHO Bigpi3HAE T Big 04HOMaHITHOCTI eTHiYHOI KynbTypu" [8, 36]
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XKykoea H. A.

HekoTopble pasMbllneHUs OTHOCUTENbHO OCOGEeHHOCTe TBOpUYecTBa XyAOKHUKOB KoHUua XX — Hayana
XXI Beka (K Bonpocy o cBoeobpasuu pa3sBuTUSl UICKYCCTBa B CTpaHax NOCTCOBETCKOro NpoCTPaHCTBa)

B cTaTbe paccmaTpuBaeTca npobnema ocobeHHOCTel pa3BUTUS COBPEMEHHOro UcKyccTBa. Ha npumepe TBOp-
YecTBa yKpauHckux xygoxHukoB O. lMeTposoil, A. PoiiTbyppa, a Tawke cepbekoro nucatens . MNeTpoBuya genaetca
NpeAnosioXeHne OTHOCUTENbHO BO3MOXHOCTU UCMOMb30BaHUS NOHATWA "Aurrep” B kadecTBe XapaKTepUCTMKW 0CcobeH-
HOCTell TBOpPYeCTBa XyJOXHUKOB CTPaH NMOCTCOBETCKOro NPOoCTpaHCcTBa koHua XX — Havana XXI BB.

Knroueable cnosa: COBPEMEHHOE UCKYCCTBO, "aurrep”, TBOpYECTBO, XY[OXHUK.

Zhukova N.

Some thoughts regarding the features of creative artists of the late XX the beginning of the XXI century
(the question features of development of art in the post-Soviet countries)

The paper addresses the problem of features of contemporary art. The art of the post-Soviet space and in the
former Soviet bloc, like digger. He roams in darkness borrowed art practices, and seeks to run them through a yourself to
rethink and does not of losing its identity. Even, we can say that art digger the terminology of Mikhail Epstein, is kenotyp
(kainos + typos) art practices of most post-Soviet countries. Kenotyp — a generic imaginative diagram intellectual activity
that has no precedent in the collective unconscious, and for its symbolic meaning, refers to the future. In archetype gen-
eral precedes the specific , it is first given. Mikhail Epstein argues: "Kenotyp — it is the ultimate the prospect of specific ,
that is growing in history and turns it touches the limits of perpetual”.

So, the work of contemporary Ukrainian artist, art critic, philosopher Olga Petrova contains expression, philoso-
phical generalizations and insight. A striking example — is it lithographs to the "Divine Comedy" by Dante Alighieri. Illus-
tration of the artist — this is not just drawing storylines reader Association on the topic, but rather is a reflection of the
spirit of Dante Alighieri time. At the same time — she depicts the modern time. Her work — a synthesis of intuition and of
the author's opinion, her intuitive and intelligent insight to see and inner spirituality not only of Dante, his contemporaries,
but of every Characters of the immortal work of the great Florentine. Olga Petrova said: "Work — the interior psyche, of
intuitive movement, impulse and breakthrough into higher measurements". She believes that an artist has the property
comprehend the transcendental and revive impressions of the past;, This position is close to the concept of Henri Berg-
son and Jacques Maritain.

Works writer Goran Petrovic of Serbia contains the on the one hand the idea of of eternal return of Bergson, and
the other — the transgression. This novel writer — "Atlas that made the sky". Heroes Serbian writer ostensibly nostalgic.
They create a cultural space. However, at the same time, it seems: they are in reality, on the other side of the mirror, and
it is not clear whose reality: either their, or author. The novel represents the various story lines that sometimes intersect
but not complement and not explain each other. The text of the novel should be interpreted, to disclose there hidden text.
Maybe the subtext in the novel is not, is reflection of unrealized childhood dreams, fun, imposed on game of imagination
adult who is tired of the realities of the world around her. Characters of the novel do not have depth, they — artifacts visu-
alization which is possible only through intuition, the reader is provided the opportunity to think out, fantasizing about
what thing is happening and why. Interpretation of the work becomes a game. In viewing of the rules appears transgression,
here to overcome stereotypical reasoning. Can conclude that the theory of intuitionism considerably influenced the art of the
twentieth century, and the desire of artists so to speak to go ahead (trait digger), in this case — to transgressive step.

The paper also considered the work of Alexander Roitburd. Creativity of the artist a vivid manifestation of artistic
digger. It includes not only postmodern features, but also ironic and satirical intellectual tradition. This is revealed not
only in the work of the artist, but also his sense of the world. This kind of "digging”, analysis, and as a consequence —the
deep wounds of the soul. The artist is experiencing a deep indifference of contemporary society concerning of national
culture. One of the famous master paintings "Good Bye, Caravaggio". Work Roitburd interesting because, firstly, it is
double layer: the first layer — a copy of Caravaggio's paintings, the second (upper) — author's abstraction, and, secondly,
an interesting hidden subtext of this work. So persuasion O. Roytburd, like many other contemporary artists — a not indif-
ferent persuasion. Even in situations where mass culture dominates. However, "artists digger" is also hope still "react" to
what is happening around them.

Example creativity of artists — Olga Petrova, Alexander Roitburd and Goran Petrovic — demonstrates the ability
to use the term "digger" about artists living in the former Soviet Union and countries of the former socialist block.

Keywords: contemporary art, "digger”, art, artist.
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