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never been lacking, scholars within the so-called ‘Beardsley’s Industry’ have fixed their eyes on the British fin de siécle.
With the exception of Jane Desmarais’s 1998 study of the critical response in France to Beardsley’s works, critics have
almost exclusively concentrated on what has influenced Beardsley rather than his world-wide impact on writers and
artists. The article turns away from how Beardsley ‘emblematized’ paradoxes of the late Victorian era by shifting its
attention to how his work and persona were adopted beyond the yellow nineties. In particular, the article focuses on early
twentieth-century Russian and Ukrainian discourse on the artist and his vital role in the emergence of Modernism there.
St. Petersburg art-lovers and amateur designers who formed the World of Art group (Mir Iskusstva) considered
Beardsley their ‘master’. The coterie spread their influence worldwide contributing to the celebrated decorative art of
Serge Diaghilev’'s Ballets Russes. Russian scholars are beginning to discuss Beardsley’s influence on the literary
tradition of the so-called Silver Age of Russian Culture (1900-1920), particularly, ideas on synaesthesia and theatricality.
The first exhibition of the Ukrainian Modernism in New York (2006) drew attention to the painter Vsevolod Maksimovich,
a self-proclaimed genius who died of a drug overdose at the age of twenty. Maksimovich stylized his artistic persona in
accordance with the Decadent ethos of living life as a work of art, and paid a conspicuous tribute to Beardsley, the
Victorian enfant terrible, in his sensuous canvases. Besides, Beardsley was an acknowledged influence on a prominent
Ukrainian graphic artist Heorhiy Narbut. By exploring the production of meaning of Beardsley’s work in a different social
and cultural milieu, the article challenges the basic image of the artist as a relic of the Victorian Decadence.
Key words: Aubrey Beardsley, reception, silver age, modernism, decadence, Victorian culture.

YOK 392.7 Monnaecbka AniHa B’auecnaBiBHa
acnipaHTka

CMMBON MOCTUHHOCTI Y CBATKOBO-OBPAA0BIN KYNbTYPI

Y cmammi po3anadaembcs cuMeosnika a20CMmuHHOCMI y cchepi ¢eamKogo-06ps0080l Kyrbmypu.
[Midkpecroembes, WO 3a3HadeHa cumeosiika cripuse iHmeapauil couiymy [ ecmaHoesieHHI0 0oe8ipu M 1020
4yrieHamu, HeoOMiHHO nepedbayaloyu e3acMHicmb nodymmie ma oboninbHy nompeby y e80a4HOCMI.
ObrpyHmMosyemMsCs (hyHKUIOHY8aHHS mpaduuii 20cmuHHOCMI 6i0noesioHo 00 euMOo2 3a2aribHOMOOCEKOI Mopart.

Knio4voBi crnosa: cumeos, 20CmuHHicmb, 06ps0, ceamo, mpaduuis, cesamkoso-ob6psadoea Kynbmypa,
Xni6, cinb.

TpaguuiiHi npaBuna NOACLKOro CNiBXUTTA (NoBara, WAaHOOGNUBICTb, CMiBYYTTS, AOOPO3NUNUBICTD,
MUNocepasa, roCTUHHICTb TOLLO) € OCHOBOK MOPAanbHOT KyNbTYpWU CRiNKyBaHHA. TOCTUHHICTL SIK KYNbTYPHO-
iCTOpUYHE ABULLE I'PYHTYETHCS NepeayciMm Ha XPUCTUAHCbLKOMY npuHuMni no6osi Ao bora it 4o GnmxHLOrO.
BoHa € yctaneHoto npoTaroMm CTONiTb HAPOAHOK Tpaauuieo 3 NobOoB’I0 | MOBArow NpuIMaTu Ta YacTyBaTu
rocten. FOCTUHHICTb OpPraHivHO NOB’A3aHa i3 CBATKOBO-0OPAA0BOIO KyNbTYPOI YKPATHCLKOTO HApoay, a oTxe,
3 DaraTorpaHHOIO puTyanisauieto Woro cnocody >uUTTs.

O0psa — ue TpaawuuiiHi HEBMPOBHUYI, YMOBHO-CUMBOIIMHI Aii, AKi CyNnpOBOMKYKOTb Ta CYCMiNbHO
CaAHKLiOHYIOTb HANBAXXMNUBILLI MOMEHTU XXUTTEAIANBHOCTI OKPEMOT NioAnHU abo N0ACLKOro KONEKTUBY.

CBaATO, 4K | 06psa, PyHKUIOHYE B AKOCTi HEOOXIAHUX MOMEHTIB COLIanbHOT XXUTTERIANBHOCTI, CneundivyHO
NPOronoLLyOYM W YTBEPAKYIOUN igel, ineann, MmopasnbHi HOPMM NOBEAIHKW Ta CBITOMMAAHO-KYNbTYPHI LiHHOCTI
TOACLKOT CMiNbHOTU.

Y nonynspHo-ginocodcbkomy TpaktaTti X. Xipwdensaa "lMNpo rocTuHHicTb. Anonoria gna nioacrea”
(1777) 3a3Ha4eHo, L0 FOCTUHHICTL — L& no4yaTkoBa YecHOoTa JIloACTBa, MOCTYMOBO 3HMKAK4a y Mipy nporpecy
umsinizauii. Ha aymky aBstopa, nio6oB A0 HaXMBU 3HULLIMNA Ty BraropoaHy )OpMy NepBiCHOro Ta npupoa-
HOrO CMiNKyBaHHSI MiXK JIIOAbMMU, NPO $SIKY BiH 3ragye 3 rmubokoto HocTanbrieto [13].

PaHiwe rocTuHHiCTb Byna npekpacHa, a Tenep nepereBopunacs y mamxe 3abytuin putyan, 4o Toro x
nepekpyyveHnin matepianiamMom i eroiaMoM Cy4acHOro cycninbcrea, sk seaxae C. 3eHkiH [4]. Hacamnepea
3BEPHEMO yBary Ha 0COONMBUIA iHTEPEC A0 FOCTMHHOCTI Yy Halli AHi: BOHA, 34A€TbCA, YXKE Mamke crana
MOAHUM TOBapoM. [lymka npo Te, WO 3a cTapux 4aciB rOCTUHHICTb BUABMNANKU KpaLle, HK Yy CydacHy enoxy,
crtae ocobnueo Bia4vyTHOW HanpukiHui XVIII cToniTTs, KONMM, UiNKOM WMOBIPHO, i DOPMYETLCS OCTATOYHO
eTHorpacivyHa mMpis, npobyakeHa po3noBiaAMU MAHAPIBHUKIB.

3naBHa Hapoay YkpaiHu 6yna npuTamaHHa rOCTUHHICTb, B OCHOBI SIKOT CTOSB MPUHUMN: "BECenui
ricTb — XaTi pagicTb". AXe POAMHHE XMTTA YKpaiHUiB NPOTArOM CTOMITb CYNPOBOAKYBANOCs YUCIEHHUMHU
obpagamMmm N puTyanamu, §Ki CBOED OOPA3HOK CUMBOIMIKOK (PIKCYIOTb BY3NOBi €Tanu XUTTEAIANbHOCTI
NIOAUHK, Ha AKi 0BOB’A3KOBUM ByNo 3anpoLUeHHsA rocter abo BOHM Npuxoaunu cami. YHacniaok cknagascst
po3rany>keHui KOMMMNeKkc CiMernHo-nobyToBOT 06PAA0BOCTI, NO3HAYEHUI CBOEI0 AKICHOK cneundikolo.

Cumponika obpagoBux ain, dikcoBaHa y YyTTEBO-HAOUYHMX OBpasax (embnemu, repbu, nam’ ssSTHUKM
TOLLO), CNpUSIE iAENHO-NPAKTUMHOMY M €MOLIHO NMCMXonoriiHOMy 3abe3neyeHHIo ByTTeBOCTi 06psiay. BuaatHui
YKpaiHCbKMIA MOBO3HaBeLb, eTHoNor i pinocod O. MoTebHa (1835-1891) xapakTepuaye CUMBOIT HE NULLE SK
CTURICTUYHY KaTEeropito, a i AK 3aKOHOMIPHUI NPOAYKT KYNbTYPHO-ICTOPUYHOIO PO3BUTKY MNOACTBA, NOB’A3aHuii 3
MOBOI), CBITOrNA40M KW Mi3HAHHAM CBITY. [OCnigHUK BBa)aB CUMBOS HEBIA’€MHUM KOMMOHEHTOM YCHOT
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HapPOAHOT TBOPYOCTI Y LUMPOKOMY CNEKTPI 1 poA0BUAOBUX TpaHCAOopMaLUin, XaHPOoBii cneundiui Ta guHamiui.
IHTEPNPEeTYIO4YM CUMBOM, MOB’A3aHI 3 MiPONOTIYHUMKN YSIBIEHHAMU, BYUEHMI 0OCTOOE iAeto LUiniCHOCTI heHo-
MeHa MOBM, Noesii, 00paais, 3BMYAIB 1 HAPOAHUX BipyBaHb [7].

MepLIOOCHOBOK CBATKOBOrO 00paay, 3a TBEPAXKEHHAM BITYM3HAHMX i 3apyOikHUX eTHorpadiie, €
BMPOOHMYA OiANbHICTb 1 couianbHi BIHOCUHKW. PpaHLUy3bKuii €THOMOr A. BaH FeHHeN BBaXKae, WO FONOBHOI METOHO
obpagiB € 3abe3aneyeHHs NOAVHI Nepexoay Big OAHOrO CTaHy A0 iHLLOrO Ta BiA3HAYEHHS CUMBOMIMHUMU OiAMM
eTaniB NoACkbKOro >UTTa [1, 9]. ['PYHTOBHO AOCTImKyBANN CUMBOMIUHY NPUPOAY XUTTEAIANLHOCTI MOAMHU B Pi3HUX
perioHax 3eMHOT Kyni, y TOMY YMCNi B KOHTEKCTi reHe3n CBATKOBO-0DpSAOBOI KyNbTypuW, AHIMIACHKi €THOMOru
bk, dpesep [11] i E. Tannop [8]. CouUioKynbTYPHY CUMBORIKY NPaBOMIPHO KBanidhikyBaTh AK JYXOBHUIA CTPUXEHb W
CBOEPIAHMIA ByaiBenbHUI MaTepian obpsaay, OCKINbKK i KOMMIOHEHTU HAOMHO BTIMNIOIOTbL HAMBAXKMMBILLI 00PsIA0BI Ail,
BMNMBAKOTb Ha MOYYTTEBY Ccepy CBIAOMOCTI iX TBOPUIB Ta yYaCHUKIB 1 3HAYHOKD MipOIO 3anporpaMoBylOTb
BMXOBHWIA BMIIMB 3aHOBO CTBOPHOBAHMX CBAT i 06psAaiB. OBpsaaoBUin CUMBOI HE NULLIE IHPOPMYE, a 1 OPraHi3oBye,
NiaBOANTb €MOLLINHO-BONbOBI 3AIOHOCTI NIOAUHU A0 rPaHi, A€ NOYMHAOTLCA AYXOBHO-NPAKTUYHI AiIHHS.

BuHATKOBO BaxknMBe MicUe Yy TPaAWUiMHIA i CydacHin obpaaoBOCTI CXiAHOCMNOB'STHCLKMX HApPOAiB
nocigae "xni6-cinb" — CUMBON rOCTUHHOCTI, MPUBITHOCTI, APYXOK, NPUXUNBLHOCTI Ta Gnaronoba@HHs.

CakpanbHOT CUNM y HaLMX Aanekux npeakis Habynu pinnsg, 3epHo i CneYeHnin 3 Hboro Xnib. 3ano3nyeHi 3
SAA3MYHULTBA, BOHU N Y NPABOCNABHIN 06pAa0BOCTI 30€piraloTb BaXKUBE pUTYyanbHE 3HAYEHHS. | CbOroaHi Ha
YKpaiHCbKOMY CTONI MM BauMMo pi3aBAHY KyTiO, BENMUKOAHIO NACKY, BECINbHUI KOPOBAaW i iH. Bpy4eHHs KopoBato
NMOYECHUM FOCTAM € HEBIZ'€EMHUM KOMMOHEHTOM Cy4aCHOro YKpaiHCbKOTO AMMNIOMATUYHOIO MPOTOKONY.

Xni6 3aaBHa cnpMiMaBCs 9K 03HaKa NOLUAHU JIIOAMHKU, TOMY NOBAXHMX FrOCTEN 3yCTPIMAaOTh NANAHULIELD,
WO Mae COHsIMHY Kpyrny dopmy. BiH € HaWBupasHilMM W HaWRMoNynsipHilwmM atpubyTom CroB'AHCLKOrO
3acCTinns, KM CyNPOBOMKYETbCSA MyAPUMU HAPOAHUMM Npuchie’amnu: "Xnid — ycbomy ronosa”, "bes xniba —
cyxa Geciga", "Xnib Ta Boga — ko3aupbka iga" i 1.n.

o CBATKOBOrO CTOMy roTyBanu yumHeHUn xnid. Beaxkanocs, Lo AN WOro BUMIHKKA € CNPUATIIMBUM XKHOUMIA
[A€Hb, 30KpeMa NM'aTHUUA. TOMY Y LER Yac BUKMHOYaNUCA AOMALLHI CBApPKM, OCKIMbKM "04 YCMILLKW CXOAWUTb X6
pO3KilHWUIA". Konu BCi 30MpatoTbCa 3a CTOMOM, NOYMHAIOTL ICTU XNi6, npuyomy nepLua ckubka xniba npuaHavaeTbes
rocnoaapesi. He cnig 6yno nepesepraru xnib A0ropu, OCKinbku Todi Mir "nepeeepHytucs” nag y xari [5, 481].

Xni® HaginaBcs cakpanbHUMKU BMACTUBOCTAMM, TOMY MOrO KPUXTWU HE BUKMAAMNMW, a BiagaBanu nruui
abo xynobi. Mpixom BBaXkanocsa He aoigatu xmnib, a AkwoO MWOro WMaToK nagaeB Aony, noro Tpeba Oyno
NIAHATA, NOYUCTUTK OA MMMy, NOuinyBaTy Ta AOICTU. B A3MYHMUBKIR KynNbTypi CroB’AH OyB NPUCYTHIN XNiOHMK —
aoMalHe 6oxecTBO, Ake obepirano 3epHO W OOPOLWIHO Yy 3€PHOCXOBULL Bif MNCYBAHHS N TPU3YHIB.
3asHaueHe, 3a HapoAHUM NOBIp’aAM, 3abe3neyyBano i Baane BunikaHHs xnida [6, 51].

BecinbHuii 06psaoBun Xnit — KOpoBa — NOLLMPEHWUIA B YCIX CNOB’AHCLKUX HAPOIB, CUMBONMI3YE NMOACLKY
raHICTb, POAUHHUIA AOCTATOK M Kpacy MOMOAO0ro nogpyxoksa. A BKPUTUI SAWHOBOIO TifIKOID, BiH CpuiiMaBcs
TakKoX sIK CUMBON GaratoAiTHOCTI. TpaauuinHO BECINbHUIA CTApOCTa BUOKPEMIIOBAB BEPXIBKY KOPOBas, pO3-
pi3aB i HaBNiN i NiAHOCKUB HA Tapinui monoaumM. BecinbHUM KOpOBaeEM HaAINANUCA Takox 6aTbko, MaTu, Bpatu
M CecTpu, iHWi poandi monoaux. MUpPiKKK 3 PisBHOMAaHITHOIO HAYMHKOIO, 34e6inbLoro y Burnagi niemicaua abo
cepna, CUMBONI3yBanu ManbyTHi AOCTATOK i FOCTUHHICTb HOBOCTBOPEHOI CiMT. BraHHs kopoBato Byno BiAroMOHOM
OOXPUCTUAHCBKOTO 3BMYAl0 — AaBaHHA BECINbHOT XepTBu Gorosi abo Goram. KopoBai y cydacHoOMy
BECiNsLHOMY 00paai cCnpuiiMaeTbCa SK BigaapyHOK 3a NOAAPYHOK MOMOAUM 3 HAMNEXKHOK MIPOI0 aieKBaTHOCTI.

Hegia’eMHum KOMMOHeHTOM BenukoaHa € nacka, ska BUMIKAETbCA y BUrnagi 3406HOr0 conoakoro
BMUCOKOrO xniba 3a npaBocnaBHUM 3BM4aeM. CUMBOMI3YIOYM BIYHICTb NIOACLKOrO ByTTS, MiCNS OCBAYEHHS Y LIEPKBI
BiH 3acTepirae Big niacTynie 3ana. PyHkKUia nepenoMnoBaHHA xniba 3a BENMKOAHIM POAUHHUM CTONOM Hanexana
rocrnoaapesi, kUi BUKOHYBAB L0 CNpaBy HEKBAMNIMBO W CTAPAHHO PO3Knagatodn LUMATKK XIiba HA CKaTEPTUHI.

Cinb y MOpanbHO-eTUYHOMY KOHTEKCTi CMMBOMI3ye XMTTEBIi BUNPOOyBaHHA ("Hemae aoni 6e3 coni"),
BUNPOOYBaHHS HA BIPHICTb | ApYyxDy (B0u4Ky Comi 3'iCK, 3aKMM YOMOBIKA Ni3HAELL) I 1YaCTO YKMBAETLCA y NOBYTOBUX
obpsaaax, OCKinbkn "Cinb — cBATA pid" B OpraHivyHiin egHocTi 3 xnibom. MpueiTaHHA XniGom-Cinno Npubynoro rocrsi
CTano HeBiad’€MHUM KOMMOHEHTOM TPaaMULMHOIO ETUKETY 3 YaciB cepeaHbLOBIMHOI Pyci. BBaxxanu, WO Tak MoXHa
3pobuTK Apy3aMM HaBiTb 3aneknux BOPOriB. HaTOMICTb HanbinbLumMm aAokopomM OyB BuchiB: "Tu 3abyB Miin xnib Ta
cinb?". MoaibHo A0 pycwdiB, i B iHLIMX HApPOAIB 3a AOMOMOrOK COMi BCTAHOBIIOBANMUCA APYXHi BiAHOCUHU: Y
CrapoaaBHboMy Puwmi ii nigHocunu roctam y 3Hak apyxou, B Ecpionii apysi npu 3ycrpidi gaBanu nonu3atu oauH
OAHOMY LLIMATO4OK COTi, kUi HOCUNK 3 coBOoK0, y Aeskux kpaiHax Cxoay 3 "npaBom coni" acoLjioBanm roCTUHHICTb. |
HaBMaku, CUMBONIYHE PO3CUMAHHA CONi Yy FPeKiB, puMnsaH Ta apabiB 03Havano posipsaHHs apy»om [12, 88]. 3siacw,
OYEeBUAHO, N AOCUTb PO3MNOBCIOMKEHA A OHUHI NPUKMETA: NPOCUNATH Cinb — 40 CBAPKMU.

Y TpaguuiitHOMy MOBCSIKAEHHOMY 1 0OpAA0BOMY iHTEP’€Pi YKPATHCLKOT XaTh Xnid i Cinb, NOKPUTI BULLIMTUM
pyLHUKOM abo KyTOM CKaTtepTuHW, Oynu HeBig’eMHUM aTpubytom. 3 byacom xnib i Cinb CTalTb YHIBEPCANbHUM
CMMBOMOM NPUrOLLIAHHA. 3anpoLuyioun A0 CTony, rocnogap npomMoBnsB: "MPOCMMO CKOLLTYBATM HALLOro Xniba-
coni!", a nicna Tpanesu rocTi BUronoLyBanu noasky. Po3ainutu 3 roctem xnib-cinb 3Ha4YMno noainutuca, nobpa-
Tatuca [9, 81]. Y TpaauuiiHomy nobyTi rocTi 3a ky AakyBanu BOrosi, a He rocnogapam, Sk Ue NPUAHATO HUHI.
AKLLIO X riCTb TAKM BUCMOBMIOE NOASIKY rocrnogapsm, BOHM HEMOBOKM nepeaapecoByloTh i A0 bora. Biabyeaerbca
aianor 3a crepeotunom: "Crnacubi 3a xnib, 3a cinb, 3a kawy i 3a munictb Bawy!". — "Hi 3a wo! bory aakynite!
Cnacubi n Bam 3a nacky".
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Cy4yacHun 3acTinbHUIM €TUKET CKNagaBCsa NPOTSAroM CTONITb Y pamKax HapoAHO-MOOYTOBOT I BENMUKO-
CBITCbKOT Tpaguuin. ¥ XVII cT. npu ABOpax MOCKOBCLKUX rocyaapiB Tapinku, NOXKWU W HOXI nogaBanucs nuiie
HaNNOYECHILWMM rOCTAM, NEpPedoBCiM iHO3eMHUM nocrnam. [OTOBi CTpaBu nogasanu Ha CTif yXXe CKpuLle-
HUMWU W Hapi3aHUMK i TNKU X B OCHOBHOMY pyKamWu. JIOXKKW X NPUHOCUNK NULLE OO0 rapsaqoro, ke 3assudan
nogaeanoca y cepeaudi obigy nicnst XonoAHMX Ta CMaxKeHux cTpas [2, 369]. IocTi, sik npaBuno, inM nonapHo 3
oAHiel Tapeni, ICTU X 3 rocnogapem Hagasanacsa YecTb SiMe penpeseHTaHTamM NeBHOT couiansHOT BEPCTBU.

Y BaraTbOx HapoAiB NPaKTUKYBANoCs 3a3aaneriab KyLUTYBaHHA rocnogapem ki Ta NuTea, NPUroToB-
NeHux Ans rocreii: Tak 3aceBigyuyBanocCh, WO YaCTyBaHHA HE OTPYEHe i 3 HUM He HacunaeTbesa 30asa. 3Biacu
K 30epexxeHnin AOHMHI 3BUYAR, 3a SKMM BUHOYEPMiN cnoYvaTKy BianuBae 4acTKy y CBOIO Yapky. BigTak xassiH,
3anponoHyBaBLUM FOCTEBI BUNUTU NEPLLY YapKy, pU3nMKyBaB Ou nodyTu y BianoBiab: "Moxe Tu akOiCb OTPYTH
NPUroTOBUB, LLIO HE XoudeLl ckywTyBaTun" [3, 184].

BuHorpagHe BMHO Yy CMMBOMIMHUX YSBMEHHAX YKpaiHUIB — Le KPOB XPUCTOBA, MPO LU0 YUTAEMO Y
CTapoBUHHUX Konaakax ("Yepsusa iBa YuM corpilumna? XpucTy i3 pydok KposuUto nyctuna: [e kpueua kaHe, Tam
BUHO cTaHe, [le cniska kaHe, TaM LepKoB cTaHe". Ha ykpaiHCbKOMY HapOAHOMY BECIN MOMOAMIA paHile gapysas
HaWOMMKIUM poaMYaM NNALWKY BMHA, MPOTE rOCTAM WOr0 He aaBanu, nNpubuparoyn Ha BU3HAYHILLE MOMEHTU
HUTTA. 3eneHe X BUHO, TOOTO ropinky, Sky Tpumanu y 3eneHyBaTux nnsLikax, nigHoCunM y yapui no 4epsi ycim
rocTaM Big HANCTapLUOro 3a BiKOM A0 MOMOALUMX, M BOHA Mana 6yTtu Bunuta i3 3a3gOPOBHMMM NOBAXKAHHSIMMU.
Henonueatu i HegoigaTu y roctax He 403BOMANOCS: iHaKLWe rocnogapesi 310 3anuuacell. "XTo He BUNWB A0 AHA,
He nobaxxas oMy obpa" — HaB4anoO HapoAHE roBOPATL MPUCHIB'A.

3arnubneHum y TpaguuiiHy HapoOAHY Ta XPUCTUAHCBLKY MicdhOnorito € PeHOMEH 3a340POBHOIO KENUXy
(4awi). 3a 3axigHOEBPONENCLKOIO NereHAo0 B CBALWEHHY Yawly Mpaans, 3 AKoi B XpUCTOC Nig Yac TaeMHOoT
Beuepi, Mocudom Apumadencbkum Byno 3ibpaHo KpoB 3 paH posimsatoro Cnucatens noactsa. Lia yawa
BULLINicpyBaHa 3 YUCTOro cmapargy W BOnojie YyaodinHo cunoto. 3a MichonoriyHumMK yaBneHHamun [paanb
OOHWHI nepebyBae y bputaHii Ha HENPUCTYNHIN ropi y AMBOBIMKHOMY Xpami. 3 METO HabnmkeHHa Ao Mpaanto i
NPUIYYEHHs1 0 MOro 6raro YMHHOCTI CepeaHbOBIYHI puLapi 3aiincHioBanu ocobnuei nogeurn. Y dpaHuii nereHga
npo Mpaanb 3nunaca 3 nereHao npo Mapcudbans, a B AHMIl 3 nereHgamu nNpo kopona Aptypa. Y geakux
CY4aCHMX YKPaTHCbKMX CIM’AIX BECINbHA YaLla 36epiraetbeca K AOPOrouiHHa pOAUHHA PENIKBIg.

O6pa3u bora abo 1oro NocrnaHHUKIB MOTMM NPUIAMATK Ha cebe y NeBHUX BUNAAKAX | yH4aCHUKM PUTYariB.
XapakrepHuii oao Lboro obpsaa nepLLoro rocta — "nonasHuka”. YiwaHyBaHHsA "MonasHuMka" — NepLuoro Biagiaysada
oceni Ha Hoeuin pik Ta Pi3aBo — noB’si3aHe 3 BipOl0 y MOYMH, TOOTO MPUKMETY: AKLLO NepLUMM A0 XaTu 3ange
MONOAMIA N 340POBUIA YOMNOBIK — TO Lie Ha 0Bpe y rocnoai, SKLo X »iHka (0cobnuo cTtapa 6aba) — HaBnaku. 3a
eTHorpadpiyHMMK BiJOMOCTAMU, HANPUKNAA, B YKPaiHCLKOro HaceneHHs Kapnar nioguHy, Lo B3sna Ha cebe ponb
"nonasHuka", OuikyloTb 3 iIHTEPECOM, a iHOAI 1 3i CTPaxoM, OCKINbKM Bil HET 3aNeXUTb, HACKIMNbKK WAacnmeuMm Oyae
yeproBui pik. OcobnMBO > MO3UTUBHO Y POMi MONA3HUKA CNPUAMAOTLCA AUTMHA abo vyXo3eMeLb SK NOCnaHUi 3
iHWoro, 6oxecTBeHHOrO CBiTy [10, 33].

3 FOCTUHHICTIO OpraHiuHO noB'sisaHa A06pO3UHNUBICTL 3 YUCNEHHUMM NPOSIBAMU MPUBITAHHSA, NPOLLAHHS,
NO340POBNEHHS, CMiBYYTTA, NoAsikM Towo. [eski HapoaHi obpsaaM B yKpaiHUIB 30PiEHTOBAHI HA AOMIHYBaHHSA
Bi3yaslbHOCTI: 3aMiCTb TPMBAIOr0 NOSACHEHHA CTApOCTaMy ANA CBATAHHSA METM CBOMO MPUx04y MPaKTMKYBanocs
3aCTUINaHHSA CTONY NPUHECEHOIO 3 CODOK CKAaTEPTUHOLO, a 3rogy AiBYMHM Ha LMod CMMBONI3yBano COPOM'A3nmBe
KONynaHHA neui.

B okpemux cutyauiax BiaBiayBaHHS rOCTEM CiNbCbKOI XaTW CYNPOBOAXKYBANOCh YiTKOK MOCRIAOBHICTIO
YKMNOHIB: nepLmn — bory, apyruii — weapum rocnogapsiM i TpeTin — ycim gobpum niogam. Pazom 3 0OMiHOM
nogapyHkamu B3aeMHi YKNOHW CUMBOSIi3yBanu BCTAHOBEHHS POAMHHUX BiAHOCWH MK pOAMHAMW HApPEe4YeHoro i
Hape4eHoi. BnacHe ka)kyuu, rTOCTUHHICTb i came € hopmMOI0 AapoobMiHy, agxke Xas3siH MOXe pOo3paxoByBaTH
Ha Te, WO paHo abo Mi3HO It BiH BUSIBUTLCA Yy CTAHOBULL rOCTS.

YkpaiHcbka ocenst Oyna LmMpoKO BigKPUTOK ANS KOXKHOIO NOAOPOXKHLOrO, rocta abo xebpaka, npoTe
YMOBMU FOCTIOBAHHA AOCUTb CTPOro pernameHtyeanucsa. Hanpuknaa, He npunHATO 6yno XoaMTW B rOCTi nig
yac nonboBux polbiT. He cxeanioBanoch rocTioBaHHA i B 6yaHi AHI — ToAi poandie abo cyciaiB BiaBigysanu
nuule y rocnogapcbkux cnpasax, puTyanizaudis XX npuiuoMy rocta MakcumanbHO cnpoulyBanachk. [poTe
yCTaneHnM NpaBuioM NPUAOMY TOCTSl HABITb Yy 3BMYAlHIN cnpasi 6yno 0OOB'A3KOBE 3anNPOLUEHHA 3aWTH A0
xath "xouva 6 Ha xBUNUHKY". [CTb MaB NEPECTYNUTU Yepes Nopir Xxatu, BUSBNAKOYM NOBary A0 YneHis poanHu
Ta X NOMepnux npeakis, ki yaBHO NPOAOBXyBanu Cnis MeLlKaTu 3 xXueuMu. baxxaHoro rocts cagosunu 3a
oBigHIn CTin, nonepeaHbO HAKPUBLLM WOrO CKATEPTUHOIO M noaasLuy Xniba 3 cinnio; y niBAeHHUX panoHax
YkpaiHu 6yno npuinHATO NogasaTu BUHOrpagHe BUHO — "xo4a 6 0AMH KenuLiok".

OcobnuBoO ypoumnCTO NpuiAManu rocten nig Yac cesaTkyeaHHs Pizasa, Tpinudi, BenukoaHs, xpaMoBux
CBAT, HAPOAUH Ta CiNbCLKOro Becinnsa. Ha TepHoMinbLWUHI 0COBNMBO OX04e npuiManu roctein B AHi IBaHa
Bborocrnoea (40 UBLOro 4acy 3akiHdyBanuCb MOCiIBHI poboTu) Ta Muxanna, 3 Akoro "3uma MOMo3u Kye".
BignosigHO A0 HapoAHOI Tpaauuii y rocti Npuxoaunu 3a 3anpoLleHHAM, AKe NYHano HanpukiHUi KOXKHOro
roctioBaHHs: "lMpuxoabTe BXEe W BU A0 HAC",— 3BepTanuca rocti 4o rocnogapis. [Jo npuxoay rocren perenbHo
roTyBanucs — neknu xnié, rotyBanu CBATKOBI CTPaBW, iHOAI MOAAPYHKM OITAM, AKMX Oyno NPUAHATO 3anuwiaTtu
BAOMA. Y TOCTi WLIMKM HEpigko 3 NpoCTMMM MOAAapyHKaMu — okpanuem xnida i "ropinkor-copoKOBKOHO".
Focnogapi nNo 3akiHYeHHi 3acTinna AoAaTtkoBo "BiggaptoBanu" rocred — xnibom ta nuporamu. BuHATOK
cknaganu rocTHu 3 MPUBOAY BECINNSA UM HAPOAMH: HA HUX JAapyBanu PyLHUKA ab0 XyCTKM BECINbHUM
B6oapam, Yepesukn Ta 4060t — BaTbkam monoaoi, kKpuxkmo (Biny TkaHWHy) — 6aBi-NOBUTYCI.
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OTxe, po3BMHYTA CUCTEMA HAPOAHOT KaneHaapHOi 06paaoBOCTI Byna 3aaBHA NPU3HAYeHa CNpUAaTK
3abe3neyeHHI0 MaTepianbHOro W AyXOBHOIO CTaHy poauHu. MNpoTarom cTonite 3acobamu ceATa i 06psaie crapiui
NOKOMIHHA nepeaaBanu MONOAUM CBOKO MOBOB A0 npaui, BONEMOOHICTb, FTOCTUHHICTbL i XXUTTEBUIA OMTUMI3M.
[OCTUHHICTL HEOAMIHHO nepeabayae B3aEMHICTb, MO CyTi — Le 3aranbHomoacbka nortpeba y BOASAYHOCTI. —
cUCTEMa CTEPEOTUNHMX (POPM, AKi BUPAXKAIOTb PI3HOMAaHITHI CTOPOHM CNiNKyBaHHA. ETHOKyNbTYpHO 3abapereHa
CUMBOJIiKa rOCTUHHOCTI TPAAULINHO CNPUSE iHTerpauii couiymy i BCTAHOBIEHHIO AOBIPU HaBiTb MK ICTOPUYHO Ta
reorpaddivHO BigganNeHUMM OAUH Big OAHOr0 Hapoaamu. Tpaguuia rOCTUHHOCTI KynbTuByBana OakaHHA 3
noBaro NpMruMaTK rocTeir Ta npurowaTy ix BignoBigHO 40 BUMOT 3aranbHOMOACHKOT Mopani. MNepcnekTuBHUM Y
LibOMY BiIHOLLIEHHi € BUBYEHHSA XPUCTUSAHCLKUX BUMOT LLIOZ10 CTABMEHHS A0 rOCTA.
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lNMonnaeckas A. B.

CuUMBOJbI FOCTENPUUMCTBA B NPa3gHNYHO-00pAJOBON KyNbType

B cTaTbe paccMmaTpuBaeTcA CMMBONMKa rocTenpuumcTBa B cdepe MnpasgHUYHO-00pAL0BOK KynbTyphl.
MopuYepknBaeTCs, YTO ykasaHHas CUMBOSIMKA CMOCOOCTBYET WMHTErpauuu couMyma W YCTaHOBIIEHWIO LOBEPUS MEXAY ero
urieHamu, HemMpeMeHHo npegnonaras B3aMMHOCTb YyBCTB U obotogHyto noTpebHocTs B GnarogapHoctn. OGOCHOBLIBAETCA
PYHKLMOHUPOBaHWE TpaauLmMK rocTENPUUMCTBA B COOTBETCTBUMN € TpeboBaHMAMK 0BLLIEHENOBEYECKOA Mopar.

Knroyeebie cioea: CMMBON, rOCTENPUUMCTBO, 00psA, NpasfHUK, TPaguuus, npasgHuyYHo-obpagoBasa KynbsTypa,
xneb, conb.
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KynbTyponorisa

Poplavska A.

Symbols of the hospitality in the festive and ceremonial culture

The article discusses the symbolism of the hospitality in the festive and ceremonial culture. It is emphasized that
the mentioned symbolism contributes to the integration of the society and the establishment of the trust between its
members, certainly suggesting the reciprocity of the feelings and mutual need for the gratitude. The functioning of the
tradition of the hospitality in the accordance with the requirements of the universal morality is substantiated.

The traditional rules of human society (the respect, reverence and compassion, kindness, hospitality, etc.) are
the basis of the moral culture of the communication. The hospitality as a cultural-historical phenomenon is primarily
based on the Christian principle of the love to the God and the close people. It is well-established for the centuries folk
tradition with love and respect the guests to accept and regale. Hospitality is organically linked with the festive
ceremonial culture of the Ukrainian people, and, therefore, with its multifaceted ritualization lifestyle.

The rite is the traditional unproductive, conditional symbolic actions. It accompanies the social sanctioning
important life moments of the individual or the human collective.

The holiday as a ritual function as the necessary moments of the social life, specifically declaring and claiming
ideas, ideals, moral standards of the behaviour and world cultural values of the human community.

The marital life of the Ukrainians for centuries is accompanied by the numerous rites and rituals that by its
shaped symbolism fixed the nodal stages of the human life, which was obligatory to invite the guests, or they came
themselves. The result was a complex branched family and domestic rituals, distinguished by their quality characteristics.

The sociocultural symbolism legally qualify as a spiritual core and distinctive building material of the rite as its
components clearly embody the most important ritual actions affecting the sensual sphere of the consciousness of their
creators and participants and largely programmes the educational impact of the newly created festivals and rituals.
Ceremonial symbol not only inform, but also organizes, brings the emotional and volitional capacity of the man to the
brink where begin the spiritual actions.

The arable land, grain and bread baked from it acquired the sacred force of our ancestors. Borrowed from the
paganism, they remain an important ritual significance in the Orthodox rites. And today we see on the Ukrainian table the
Christmas kutya, Easter cake, wedding ceremony etc. Handing the round loaf to the honored guests is an integral
component of the modern Ukrainian diplomatic protocol.

The salt in the moral and ethical context symbolizes the life's challenges, the tests of the loyalty and friendship,
and is often used in the domestic rites as "salt — a holy cause” in the organic unity with the bread. The congratulations
with bread and salt the arrived guest was an integral component of the traditional etiquette since the days of medieval
Russia. Believed that in this way you can make friends even sworn enemies.

The Ukrainian house was wide open to every traveller, visitor or a beggar, but the conditions of the visit are
quite strictly regulated. For example, it was not accepted to go visiting during field works. Not frowned upon coming to
visit on weekdays — then the relatives or neighbours were visited only on economic matters, ritualization of the reception
the guest simplifies greatly. However, with well-established rule of the reception even in normal case was obligatory to
invite to enter the house "at least for a moment".

The guest must cross the threshold, showing the respect for the family members and their deceased ancestors,
which on the popular belief continued to live together with the living. At the dinner table, after having covered it with a
tablecloth and served the bread and salt, the welcome guest was generously regaled; it was accepted to submit grape
wine — "at least one glass" in the southern regions of the Ukraine.

Thus, it is concluded, that the developed system of the national calendar rites was long designed to promote the
material and spiritual state of the family. For the centuries by means of the holidays and ceremonies the older
generations passed on his love to labour, freedom, hospitality and life optimism for the young.

Certainly the hospitality is a mutual, in fact — it is a human need for gratitude — a system of the stereotyped
forms which express the various aspects of the communication. Ethnocultural painted symbols of the hospitality promote
traditionally the integration of the society and the establishment of the trust between even historically and geographically
distant from each other peoples. The tradition of hospitality cultivated the desire to receive guests with the respect and to
regale them in the accordance with the requirements of the universal morality.

Key words: symbol, hospitality, ceremony, celebration, tradition, festive and ceremonial culture, bread, salt.
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3p06yBav

PUTYANBHO-AHTPOMNONOMNYHNMN naxig 0o PO3YMIHHA
KO®INYPATUBHOCTI MATII

HocnidxeHo magzito sk Halluikasiwly ma HatrnomaemHitly ckriadosy cyqHacHOI Kyrbmypu. BUuoKpemroiomscs
Pi3Hi nidxo0u 00 susyeHHs maeil: penieilinull, ghinocoghcekull, NPUPOSHUYO-HayKosull, OKyrbMHUl, meocohcekull,
ameicmuyrull, coujonoeaiyHull, aHoceonoeaidHull, ncuxonoeiyHull, emHoepaghiyHul, KyrnbmyponoaidHull mouwio.
BusHavyaembcsi HEOOXiOHiCmMb Hayk0e020, (hirlocohCbK020 aHarnidy ma y3azansHeHHs 00chioxeHb, nompeba ix
CMPYKMypyeaHHs Ha 3acadax epaxyeaHHs1 nepernemeHHs mpaduuiliHux ma Hosux noansadie Ha mazito K Ha
06’ekm Haykoeo20 OocnidxxeHHs. [Josodumbes, WO K ceoepiOHa ¢hopma CycriinbHOT ceidomocmi Maeisi nopsd 3
Haykoro i penieieto sidobparkana Halieaxnusiwi emanu po3sumky cycninscmea i camoi moduHu. Hasodsmecs
Pi3Hi acouiauii MaeiyHO020 — acmponogzia, anximisa, wamaHiaMm, 6i0boMCmeo, 80J/IX8Yy8aHHs, 3Haxapcmeo,
4akriyHecmeo, 2inHo3 mowio. Busyaembscsa micuye Maeil aK crioflydHOT naHKu MK periigieto i HayKolo.

KniovoBi cnoa: maeis, nidxid, Kynsmypa, Hayka, pesieis, aHarsis.
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