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OO0 KYNbTYPHOIO MOTEHUIANY MICTA
(Ha npuknaai nporpamm "€BponencbKka cTonuusa Kynbtypmn'')

Y cmammi Ha ¢hakmosnoeiyHoOMy HaykKoeOMy mamepiani eUg4YeHO CymHicmb MOHAMb “Micmo”,
"emonuua®, "cmonuua Kynemypu". 30ilicHeHo aHani3 egponelicbkoeo doceidy ma cydacHux meHOeHUil
pPo38UMKY e2eoepachidHUX 30H 6 yMoeax ejiobanizauil. BuseneHo Micuye ma porib Kynbmypu y eUpilleHHI
couianbHux npobnemM, 3arnyydeHHi iHeecmuuill, nidmpumui ma po3sumky 6peHly mepumopii. Po3esisaHymo
icmopuyHy pempocnekmugy 0emepmiHaHmie egomouyil cy4acHo20 Kyrbmypomeop4oao mpeHdy 8 po3sumky
Kynsmypu micma Ha npuknadi npoepamu €C "€eponelicbka cmonuysa Kynsmypu". BUOKpeMieHo Kpumepir
HadaHHA cmamycy cmonuui Kynsmypu. NpudineHo yeazy KynbmypHil nonimuui YkpaiHu ma i Mmoxnusitl
y4acTi y nporpami.

KniovoBi cnosa: anobarnizauisi, Kynsmypa, 2eozpagiyHa 30Ha, MiCmo, MicbKa Kyrnbmypa, cmonuus,
CcMonuys Kynbmypu.

mo6anbHi sABULLIA, 5K BiAOYBaKOTLCA B CBIiTi, 3yMOBUNM Taki HE3BOPOTHI npouecu, Ak ypbaHisadiq,
MeTpononisauis Ta iHnopmarusadia. BoHu, y CBOIO Yepry, NOCUIUIK ponb KynNbTypu B po36yao0Bi Cy4acHOro
MicTa. CaMe KynbTypa BUCTYMa€ BaXKMMBOK | BaromMol CKNagoBOK MOACLKOro OyTTs, 34aTHOM
BigHoBNIoBaTK i 3b6epiratu Te ocobnuMee i NOTAEMHE, WO BiKAMM HAKONMMYEHO npaiwlypamu. KynbTypa B
TakOMy KOHTEKCTi BUCTYNae 4uM He eAuHO cdeporo, Aka CrpoMOoXKHa MoaornaTu HeraTuBHi MpOoLEecH,
BUKNUKaHI rnobanisauieto. 3 ornsay Ha BULLUE3a3HA4YeHe BApPTO HAronocuTu, LLIO CaMe pyHMHIBHA cuna
rnobanisauii nopyLuye akTyanbHICTb, KA XapakTepusyeTbca NPOONEMHUM NMUTAHHAM LLOAO PO KyNbTypu B
PO3BUTKY MICT.

O06pa3 micTa, AOCMiIMKEHHS] Oro CTPYKTYPU | (PYHKUIOHANbHMX SIKOCTEN Mae MiXAMCUMNMIHAPHWIA
xapaktep. Tak, MICTO Ak HaykoBa kaTteropisi € 00’€éKTOM BMBYEHHs iCTOpuKiB, cpinonorie, dinocogis,
couionorie, KynbTyposioris, MMCTELTBO3HaBLiB TOLO. HaykoBi niaxoau A0 BU3HAYEHHA MiCTa MalOTb Pi3Hi
nornsau, Lo XapakTepusyoTbCH NPAKTUYHOKO 3HAYYLLICTIO.

AHanis mkepenbHOi 6a3uM AaB 3MOry KOHCTaTyBaTu, LLO MICTO SIK HAyKOBA KaTeropia € npeaMmeTom
OOCNiMKEHHA Pi3HMX HayKoBUIB, cepea sikux B. Jonrii, B. Bogom’aHosa, C. Bonkos, A. JleBiHCOH, A. Bebep,
M. BebGep, E. Qiopkrenm, I'. 3immens, J1. Bipt, A. bBatTtimep, K. vy, J1. Mamdopa, E. Penbd, T. CTi0apa, ©.
Bpoaens, I1. Bupt, . EBaHc, Y. IleHapi, J1. MpuH, MaTapaco Ta iHwWi. Ane KynbTypHa cTonuug, it peHOMeH Ak
00’eKT AOoCnigXXEHHA npuBepTae yeary 34e6inbLioro iHO3eMHUX AOCMIAHWKIB Ta NPaKTUKIB, Cepea SKUX
lapcig, Pivapac, BincoH, Ooaa, Manmep, MNanapic, Meneinb Ta iHLi.

OCHOBOIO AOCMIAXEHHS TakoX CTanu HOpMaTUBHO-NPaBoBi akTku €C, ogidiiHi gonosigi €Bpokomicit
"EBpONENCHLKi MicTa Ta KynbTypHi cTtonuui”, eHuuknoneaii, a Takox npaus "KynbTypa gk TIOKOMOTUB PO3BUTKY
Mmicta".

MeTol0 cTaTTi € BUBYEHHS KYNbTYPOTBOPYOro MOTEHUiany cydacHOro Micta Ha npuknagi nporpamu
"€Bponencbka cTonuua Kynbtypu".

AHani3yloun CyvacHe MICTo sk 6a3oBUIn enemMeHT OinbLu BUCOKOTO PiBHSI COLIIOKYNbTYPHOT opraHisaujii —
JepxaBu, MU BUOKPEMITIOEMO WOro KynbTYypPOTBOPYMIA MOTEHUjarn, iKMW BU3HAYAETLCH MEBHUM KyMNbTYPHUM
imippkem. BbopoTbba 3a npaBo cratu 006’€KTOM TypusMy 3MyCuna 3BEPHYTM yBary came Ha KynbTypHY
CcKnajgoBy MicTa, po3rnsgaryuu nNpu UbOMY KYNbTYPYy HE €K ranysb, WO >XMBUTL cdepy A03BinNnA, a sk
iHCTPYMEHT PO3BUTKY TEPUTOPIi, WO Bede 3a COBOI0 HU3KY MO3UTUBHUX COLOKYIbTYPHUX Ta €KOHOMIYHUX
nepeTBOpeHb. [aHuin Npouec xapakTepuayeTbCs rnodanbHMMmM Ta NoKansHUMKU 0COBMBOCTAMM.

Mpobnema nokanbHOT iAEHTUYHOCTI B ymoBax rnobanisauii 3soaguTbCa Ao TOro, wob 3beperty,
NPUMHOXUTKU cneuudpiky, iHAMBIAYaNbHICTb Ta YHIKANbHICTL MiCTa B yMOBax AOMiHyBaHHA rnobanbHUx
TeHaeHuin ypbanizauii. 3 ogHoro 60Ky, HEMOXNUBO YHUKHYTM rnobanisauii 3 ycima i Hacnigkamu: Kynb-
TYPHOT yHidikauii, mirpauii, MoBinbHOCTI, a 3 iHworo — rnobanisauiss NPOBOKyE ONip, NOKanNbHWUI NATPIOTU3M,
HamaraHHA MOBEPHYTMCS A0 BMTOKIB, 30epertu iCTOpUYHY naMm'sitTb Ta MICUEBY YHIKanNbHICTb. OCKiNbKu
KynbTypHa rrnobanisadis MoxXe Npu3BeCTU A0 BTPATU OCHOBHOT KOHKYPEHTHOT NepeBarn TEPUTOpIT — BMAaCHUX
YHIKanbHUX XapakTepucTuK, iHAUBIAYanbHOCTI MICTa, came MICLUEBI KyMNbTYPHI akTUBKU MOBUHHI OyTU BU3HAMEHI,
30epexeHi Ta pO3BUHYTI HA NOKAaNbHOMY PiBHi.

BiTunsHsiHa HaykoBa npakTuka po3rnagae MIiCTo gk BararoacnekTtHe MOHATTS. Tak, 3 0AHOro 6oky,
BiTUn3HAHI HaykoBui B. Bepbeub, O. Cy6or, T. XpuUCTIOK Big3Ha4alOTb, WO MICTO € TepuTopianbHO
CKOHLEHTPOBaHOIO hOPMOIO PO3CENEHHS NIOAEN, 3alHATUX MEPEBAXKHO HECINbCLKOroCno4apChKO AiANLHICTIO,
O XapakTepusyeTbCA 3HAYHOIO NYCTOTOK HACENEHHS!, cneuudivHMMmK coliansHUMKU AOYHKLISMKU Ta OCOBMMBOIO
KynbTypow nosegiHkn [4]. O. Bboropag, O. Hesenes, B. lNMaganka, M. MMigMOrnnsHUin HaronowyloTb Ha
NPUHAaNEXHOCTI MicTa A0 ICTOPUYHO-KOHKPETHOI couianbHO-NPOCTOPOBOT (hOpPMK iICHYBaHHA CycninbcTBa [3,
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146]. 3 iHworo 60Ky, B "EHUukNoneaii eTHOKYNbTYPO3HABCTBA" 3a3HAYEHO, LLIO MICTO — Lie cnocib noacbKoro
JKUTTS, CNOCIO iCHYBAHHA KyNbTYpU, SKMIA | BU3HAYAETLCA K MiCbKa KynbTypa. BaraToBUMIpHICTE siBULLA
nocrae, 3 0gHOro GOoKy, y CIPURHATTI MICTa SK Y0roCb "Oropoa>KeHOro", 3axXuLLEHOro Bil HANOPy Xaocy, sIKUn
CTBOPIOETLCSA OMO3ULIEI0 KYNbTYpPU — BAPBAPCTBOM. 3 iHLLUOTO — y BEPTUKANbHOMY BUMIpPi MIiCTO Hece B COOi
ineto iepapxiyHOCTi ManbyTHLOTO BAOCKOHANEHHS, BXid A0 BULUUX iEpapXiii KyNnbTYpHOro yHiBepcymy. Micto €
He NPOCTO KYSNIbTYPHMUM LEHTPOM, BOHO caMe 3aja€ aetepmiHadito Big cunum kyneTypu [8, 120].

3a yMOBM aHanizy MicTa 3a pisHUMMW KpUTEPIAMU, Cepel SKMX KynbTypHe HaabaHHs, 3aknagu KynbTypu,
KYNbTYPHi MPOEKTU TOWO, CTae OYEBUAHUM HEPIBHOMIPHICTb, HEOAHOPIAHICTb HACUYEHOCTI KYNbTYPHOrO
NPOCTOPY KpaiH Ta WOro JiTki TeputopiansHi 0Cco6nuBOCTi. TOMY B KyNbTYPHOMY CEHCi B OyAb-Kiin KpaiHi
MOXHA BMWAINUTW UEHTP Ta nepudepito, CTONMUi Ta NpoBiHUil. Takum UeHTpaM NOPIBHAHO HeLWOoAaBHO
noyanu HagaeaTu CTaTycC KyNbTYPHUX CTOMULb ¥ BCbOMY CBITi.

MoHATTa "KynbTypHa cronuusd”, abo "cronuusa KynbTypu", WO BXMBAKOTLCA PIBHO3HAYHO, 3yCTPIYAOTLCS
ayxe 4acto, ane aediHiuii uUMx MOHATbL HE MPEeACTaBMEHO Y XXOAHOMY 3 BITUM3HSIHUX Ta 3apybikHMX
eHUMKNnoneaAnYHMX BuaaHb.

MoHATTS "KyNbTypHa cTonuua" nepeaycim anentoe A0 NOHATL "cTonmua”, "KynbTypHU". Heapaxatoum Ha
Te, WO NOHATTA CTONUUA Ta KyNbTypHa CTONMUSA BXKMBAKOTLCA LWOA0 NEBHOI TEPUTOPIANbLHOT 0auHULi (MmicTa),
sKa BONnoAie neBHUM Habopom O3HaK Ta PYHKLIA, Ui TEPMIHU HE € TOTOXHUMKU. EHUMKNoONneanYHUin CNOBHUK
BU3HA4a€e CTONULIO 9K FONIOBHE MICTO AepXkaBMu, Ti NONITUYHO-aAMIHICTPaTUBHUIN LEHTP, KUK €, K NPaBuUno, i
NPOBIAHUM €KOHOMIMHUM, TOPriBENbHUM, (PIHAHCOBUM, KYNbTYPHUM LEHTPOM KpaiHu. B ctonuui, 9k npaBuno,
nepebyBalOTb HANBULLI OpPraHu Aep>KaBHOT Braau Ta AEPXABHOrO ynpaeniHHA, HAWBWLLI CYAO0Bi, BiCbKOBI,
agMiHICTpaTMBHI, HAyKOBI Ta iHLWI yCTaHOBM [15, 652]. 3Ha4YeHHs cTonuui B »UTTI Oyab-AKOT KpaiHW NOCTINHO
3pocrae. BoHa Bigirpae ocobnuey ponb B yCiX AepkaBax, TaK SK € HE NULLIE TONTOBHUM MICTOM, aAMiHICTPaTUBHO-
NONITUMHUM LEHTPOM, a 1 NEBHUM CUMBOINOM, Bi3UTIBKOK AepxaBu i Hauji. B 3acobax macoBoi iHpopmauii
AO0CUTb YacTo 3ByYaTh BUpasun "pyka BawumHrroHa", "nosunuia Mocksu", "HeBAOBONEHHA Bepniny".

KynbTypHa CTONMMUA € He NpPOCTO TEPUTOpPIanbHO-aaMIHICTPATUBHOK OAMHULIEID, TaK K Ti 0COBNUBICTb
BM3HAYAETLCA KYNbTYPHOIO AOMIHAHTOIO. BOHA € LIeHTPOM, 0CEepeKOM KYINbTYPHOrO XUTTS AepXKaBu, sIKUIA
SAKICHO i KINbKICHO BiApPI3HAETLCA BiA HWKUX MICT KYNbTYPHUM HAMNOBHEHHAM, DYHKUIAMM Ta 3HAYEHHAM.
PiBeHb COLiIOKYNbLTYPHOrO PO3BUTKY TYT BiA3HA4a€TbCA BUCOKUMM PO3BUTKOM A03BINneEBOi cdhepu. KynbTypHi
CTONUU| HEe TiNbKM BOMOAiOTL Oe3MEXHUM NOTEHUianoM Ana opraHisauii 403Binng, iHKynbTypauii MeLlKaHLUiB
Ta rocten micra, a i BigirparoTb NPOBIAHY PONb y PhOPMYBaAHHI HALIOHANBLHOrO BpeHay, CTBOPEHHI, NiaTpUML
Ta PO3BUTKY iMiZXKy KpaiHW Ha MiXKHAPOAHI apeHi.

B mexkax oaHiel kpaiHM MOXe cniBicHyBaTK Kiflbka MICT 3 TakuM cTaTtyCcoM. MHOXMHHICTb KyNbTYPHUX
CTONWUb Y CYKYMHOCTI 3a3BM4an hopMyOThb Ta NPE3EHTYIOTb YSIBMNEHHS MPO KPaiHy, il HALOHANbHY CAMOBYTHICTb.

3aranbHoOEBpONENCbKa TEHAEHLiS NonArae y Tomy, WO OinbLUiCTb €BPONENCLKUX KpaiH MalTb CBOT
KYNbTYPHi CTONWUUI, YCi KYyNbTYPHI MNPOEKTW CNpAMOBAaHI Ha NONynsapu3audilo Kpawiux 3paskiB KynbTypw,
NPUBEPHEHHA yBaru CBITOBOT FPOMAaACLKOCTI, 3a40BONEHHA A03BiNNeBUX noTped MeLKaHuUiB Ta rocren
MicTa, npuBabneHHs TypUCTIB, CTYAEHTIB, iIHBECTULIN Yepesd peanisauito KynbTYPHUX NPOEKTIB, CTBOPEHHS Ta
PO3BUTOK BNACHOro OpeHay, iMiaxxy Teputopii.

AckpaBum NpPUKNaaom Takol TeHAEHUT € MacwTabHa nporpama "€Bponencbka cTtonuua Kynbtypu"
(European capital of culture), wo peanisyetbca €BponencbkMM co30M 3 1985 poky. HagaHo 3BaHHSA
€BPONENCLKOT CTOonUUi KynbTypu Onu3bko 50 mictam y 30 KkpaiHax, WO Crano katanisaTopom iXHbOTo
€KOHOMIMHOrO Ta KynbTYPHOrO Biapo4XeHHs. BnpoBamkeHHA NpoekTy 3anponoHyeana y 1983 poui rpeubka
akTpuca, MiHicTp kynbTypu 'peuii MeniHa Mepkypi, 3aasuBLun, Wwo "€sponi noTpibHa aywa. Tinbku KynbTypa
morna 6 Oytu Takow ayweto" [10]. BoHa nepekoHana B peanbHOCTI BTINEHHs uiel igei Pagy MiHicTpiB
€sponencebkoro Cotosy. Cnepwy nporpama HasuMBanacb "€BpoOnencbke MICTO KynbTypu", a 3 1999 poky
oTpumana CbOroAHILLHIO Ha3By, a TakoX odiliiHMi ctaTtyc nporpami €C 3rigHo 3 pilueHHsaM 1419/1999/EC [11].

€Bponencbka CToNuuUA KynbTypu — NOYECHe 3BaHHA, AKe HagaeTbes €Bponencbkum CO30M 04HOMY
Yn OeKinbkom MicTam €Bponu TEepPMiHOM Ha OAWH KaneHdapHWi piKk Ha OCHOBI MonepeaHbLOl 3asdABKM Ta
KOHKYpPCHOIO Biabopy, WO 3AINCHIOETLCA Paol0 HE3aneXxHUX ekcnepTiB. Bnpoaoek poky MICTO CTae LEHTPOM
KyNbTYPHOro »UTTA €Bponu. KynbTypHa CTONULS HA OCHOBI HALLiOHANbHUX KYMbTYPHUX AOCArHEHb, CNMPaYnCh
Ha nokanbHi KyNbTYPHi TPaauuii Ta BUKOPUCTOBYIOMM MICLIEBI TEpUTOpIanbHi, KyNbTypHI pecypcu, Bigobpaxae
3aranbHOEBPONENCHKI pucu. MeToro nporpamu € nigkpecneHHs Garatcrea Ta PisHOMAHITHOCTI, @ TaKoX CMinbHUX
pUC €BPONENCLKOT KyNnbTypu, NPUBEPHEHHSI yBarM OO0 NEBHOI TepuTopii, NpuBabneHHa TypUCTIB, CNPUSHHA
MDKKYNBTYPHOMY Aianory, nonynapu3aauii KynbTYPHUX AOCATHEHb Pi3HMX EBPOMNENCLKMX HAPOAIB.

HoaaTtkose dhiHaHCYBaHHSA, WO HAJAETbCA Pa3oM 3 HaJaHHAM 3BaHHS KYNbTYPHOT CTONULI, 4O3BOSISE
MICTY 3Ha4HO OHOBMWTM CTaH KynbTYpHUX yCTaHOB. Hanpuknag, B micti MopTy OyB noOyA0BaHU 3HAMEHUTUNR
ByAWHOK MY3UKW.

MNepwnm MICTOM, SKOMY Haganu TUTYN €BPONENCLKOT CTONUUI KyNbTypu, cTanu rpeubki AdiHn. Lie
Bigbynoca y 1985 poui. KOsinenHoro 2000 poky €Bpona 3aMmiCTb OAHi€l Hagana ue MNOYECHE 3BaHHA
9 mictam. Hummn ctanu ABiHbWOH, BepreH, BonoHbs, Bproccenb, Kpakis, enbciHki, [Mpara, Peik'aBik i
CaHTtbsro-ge-Komnocrenna.

15 6epesHa 2004 poky KOMITET 3 KynbTypu €BponaprnaMeHTy cxsanue Aonosiab Miwens Pokapa 3
NPONo3uLIel0 3MIHUTKM iCHYIOMY Npoueaypy BUbOpy ManbyTHIX €EBPONENCLKMX CTONMULDb KYNbTypu. KOMITET Takox
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CXBanuB Npono3uito Npo opmyBaHHA rpadiky Ta cucremu Biabopy. o 2010 poky ydacTb y nporpamMi MOrnu
Opatn He Tinbkn kpaiHm €C, a i Ti, WO He BXoAUNU A0 Woro cknagy. Ta nounHawoum 3 2011 poky, 6yno
3aTBEPIPKEHE pILLIEHHS NPO Te, WO y4acTb y nporpami MOXyTb 6paTtu Tinbku KpaiHW-uneHn €C, Tak Ak 3a
HaABHOCTI 27 KpaiH Ta iCHYIO4Ol CUCTEMM poTaLiil KOXHIN 3 HUX AOBOAUTLCA YekaTu 14 pokiB, NepLl MK BOHA
OTPUMAE MOXIMMUBICTbL NO3MaraTucs 3a NOYeCHe 3BaHHA Ta BTINIMTU NporpamMy B OAHOMY 3i CBOIX MICT.

3 METOK pPO3BUTKY €(PeKTUBHOCTI, CTUMYMIOBAHHS iHILiaTUBK, KOHKYPEeHUil MbK MiCTamu i nokpaLlueHHA
SIKOCTi 3a8BOK MpaBuna Ta Kputepii Biabopy MicTa Ha 3BaHHS €BPONENCLKOT CTOMMULI KYNbTypU CUCTEMATUYHO
OHOBMIOWTLCA. [poueaypy NPUMCBOEHHA TUTYNY Ha nepiog 3 2007 no 2019 pik BPerynbOBYE PilLIEHHSA
Ne 1622/2006/EC Big 24 »oBTHA 2006 poky. Y po3aini 4-My UbOro pilleHHs HaBeaeHi KpuTepil, 3a aKkumMu
OUIHIOKOTLCSA KYNbTYPHI NnporpaMmy yv4acHukis. BoHu noainaioTeca Ha ABi kaTeropil: "eBponencbkuin BUMIp" Ta
"MicTO i ropoasHu".

Y Mexax KpuTepito "eBponeiCbkuin BUMIp" nporpaMa noBMHHA CNPUSITU 3MILHEHHIO CNiBPOOITHULUTBA
MDK yCTaHOBamu, AisdaMu KynbTypu Ta MUTUSAMM Y KyNbTYPHOMY CEKTOpi; nigkpecnioBatu 6aratcreo
KYNbTYPHOrO po3MaiTTa €Bponu; Bigobpa)kaTtu 3aranbHi pUch eBPONENCHKOT KYNbTYPH.

LLloao kputepito "MiCcTO i ropoagaHu" nporpaMy NOBUHHI 3anyyaTn MiCLEBUX XUTENIB, NigBMLLYBaTH iX
iHTEpeC A0 KyNbTYPHOrO >XUTTS, a TAKOXK 3aUiKaBnoBaTu iHO3emLUiB; OyTW CTIMKOK | HEBiA'€MHOK YACTUHOIO
AOBroCTPOKOBOrO KYNbTYPHOrO i coLianbHOro po3BuUTKy micta [12].

OCKinbKn 3maraHHa NOYMHaETLCA 3a 6 POKIB 40 TOro, Ak MICTO nepeinMe ectadpeTy i CTaHe Ha pik
KYNbTYPHOK CTOMULEID, BXe 3aTBepakeHe piweHHa €C Tta Pagun €sponu Ne 445/2014/EU Big 16 kBiTHA
2014 poky, sIke perynoe ymMOBM, KPUTEPIT Ta npoueaypy Biabopy, a TakoX HagaHHA CcTaTyCcy €BPONENChKOT
KYNbTYpHOT cTonuui Ha nepiog 3 2020 no 2033 poku. 3rigHO 3 UMM HOBWUM AOKYMEHTOM 3BaHHSA
€BPONENCLKOT KYyMbTYPHOT CTONMULUI WOPIMHO HagaBaTUMETbLCA ABOM MicTaM KpaiH €C Ta OAHOMY MICTy 3
KpaiHu, aka Bctynae o €C. Micro, ske npeTeHaye Ha TUTYIM, MOBUHHO po3pobuTu cneuianbHy KynbTYpHY
nporpamMy, fka BiANOBigac LUECTU KpUTepiaM, HaBedeHUM Yy m'aToMy po3gini. Kputepiamm € BHECOK Yy
OOBroCTPOKOBY CTpaTerilo, €BPOMEWCbKUIA BUMIP, KYNbTYpHE Ta MUCTELbKE HaMOBHEHHS, CMPOMOXHICTb
HEeCTU MOYEeCHEe 3BaHHSA, MeXi NoLmnpeHHA (PO3MNOBCIOMKEHHA nporpamn), meHegkmeHT [13]. 3rigHo 3 igeeto
€BpONeNnCbKNX CTONULb KyNbTypu, NporpaMa noBMHHA cnMpaTuca Ha 6aratoacnekTHi iHiliaTUBW — He Tinbku
MUCTeLbKi, a 1 OCBITHi, 4iNOBI, TYPUCTUYHI YM CNOPTUBHI. |HTEerpansHUM i eNeMeHTOM € rpoMaaaHCLKUi
BUMIP, BIiGKPUTICTb KYNbTYPU LLIOAO Pi3HOPIAHOCTI MICbKMX CepefoBuLy, i rpomag.

3a ocTaHHi 10 pokiB NoYecHUi cTaTyc oTpumanu Taki micta: 2004: NeHys, Ninnb, 2005: Kopk, 2006:
Matpac, 2007: Cibiy, JllokcemBypr, 2008: Nlisepnynb, CtaBaHrep, 2009: BinbHioc, JiHu, 2010: EcceH, Ctambyn,
Mey, 2011: Typky, TannidH, 2012: lNimapanw, Maputop, 2013: Mapcens, Kowuue, 2014: Ymeo, Pura [10].

MpakTuka nokasana, Wwo nporpama eBponencbka KynbTypHa cTonuua T1am, e BoHa Byna npoBeaeHa
Ha BUCOKOMY PiBHi, MPMHOCUTbL B MacLITali He TiNbKKU MiCTa, a 1 BCI€T KpaiHU 3HAYHI EKOHOMIYHI, colianbHi Ta
KyNbTYpHi BUrogu ta nepesaru. ocBig BTiNEHHA nporpamu BKasye Ha Te, WO BOHA KOPUCHO BMNAMBacE Ha
PO3BUTOK KyNbTypWu i Typuamy, Ha piBeHb IHBECTUUiN, iHTepec 3 Ooky 3MI Ta Ha CnNpuiHATTA MicTa
ropoagHaMm sk UikaBoro i npuabnueoro. Xo4ya TakoX BigOMO, WO Aesiki Micta Oynu MeHL yCrilLHUMK B
nnaHi peanisayii noTeHuiany nporpamu.

YKpaiHCbKa cTonuus npeTeHgysana Ha TUTYNn €BponeincubKol KynbTYpHOI cTonuui 2010, B OCTaHHIN pik,
KOMM y4acTb Y KOHKypCi Manu 3mory 6partu kpaiHu 3-3a Mex €ponericbkoro Cow3dy, ane 3a pesynbTatamu
ekcnepTHoi paan €C Kuis nocrynueca CrtamOyny. 3rigHO 3 HOBMM pilleHHAM €C 4yepe3 4oTUpU POKU
yKpaiHCbKe MICTO 3HOBY 3MOXe NOBOPOTUCS 3a MOYECHE 3BaHHSI EBPONENCLKOT KyNbTYPHOI cTonuui 2024.

EdekT Big y4acTi YkpaiHu B nporpami "€Bponencbka KynbTypHa cTonmua” moxe 6yt no3MTUBHUM,
CTiiKUM Ta TpuBanum. Bonogitoum Heabusikum KynbTYPHUM NOTEHLIANoOM, SICKPaBUMU B3ipUSAMM KYyNbTYPHOTO
HaabaHHA HE TiNbKK PErioHanbLHOro, HaLUiOHANbHOrO, a i CBITOBOTO PIBHS, KyNbTYPHOT CnaaLlUUHK Ta CydacHoT
KyNbTYPM, HaLla KpaiHa, Ha Kanb, HE Ma€ BUPaXKEHOT KYNbTYPHOT NnoniTukK. KynbTypa B YKpaiHi CNpUiMaeTbes
He SK SBULUE, LLO NPOHU3YE YCi chepun XKUTTA CyCcninbCTBa, a K gpyropagHa rany3b. PO3BUTOK perioHanbHo-
KyNbTYPHOT NONITUKKM NIATPUMYETBLCA 3a PaXyHOK MICLLEBOTO CaMOBPAAYBAaHHS.

LleHTp po3suTKy "[demokpartia yepes KynbTypy" — LUe nepLla HegepXaBHa iHCTUTYLIA 3 aHanisy KynbTypHOT
noniTukn B YkpaiHi, 3acHoBaHa OnekcaHapom ByueHko, WO TiCHO cniBnpautoe 3 TEOpeTUKamu Ta npakTukamu 3
NUTaHb KYNbLTYPHOT MONITUKM Ha MICLEBOMY, HauUiOHansHOMY Ta MDKHApPOAHOMY PIiBHSIX, 30KpeMa 3 rany3eBuMM
MiHiCTepcTBaMmi, KomireTamu BepxoBHoT Pagu YkpaiHu, opraHamu MIiCLEBOro CamOBPSIAYBAHHSA, HE3aneXHUMKU Ta
MbKHapoaHuMK opraHizauiamu (Paga €sponu, €BPONENCLKUIA NapfiameHT KynbTypu, €BPONENCHKUIA KyNbTYPHUI
doHA, €BPONENCLKUIA IHCTUTYT NOPIBHANBHUX AOCHIAXKEHDb Y ranysi KynbTypu i MucTeuTs Ta iH.) [9].

LleHTpom peanidyloTbCa pi3Hi NpoekTun, cepea akux "Mogens 21", roNnoBHOK METOI0 AKOro € POpMyBaHHS,
BMMPODYBAHHA Ta 3anpOBAPKEHHSA Cy4aCHWMX MEXaHI3MIB PO3BUTKY MICLIEBUX FPOMaJ, Yepe3 CTBOPEHHA TBOPUMX
rpyn "KynbTYpPHUX NEPETBOPIOBAYIB", CBOEPIAHUX areHTCTB KYNbTYPHOTO PO3BUTKY, AKi JOBENKU CBOIO €(PEKTUBHICTL Y
Baratbox KpaiHax €sponu. NMpoekT po3paxoBaHuii Ha Te, WO ob’egHATM pi3Hi iHTEpecu — opraHiB MiCLIEBOrO
CaMOoBpAaYBaHHS, AEPKABHOIMO, HEAEPXKABHOIO Ta NPMBATHOIO CEKTOPIB, Pi3HI BIKOBI rpynu, PidHi MiCLEBI KynbTypu —
Ansi BUpOBNeHHs CninbHOT CTpaTerii PO3BUTKY MiCLIEBOT rpomaaun — popMyBaHHS BNACHOrO ManbyTHLOTO.

Mpobnema NoCUNEHHA poni MiCTa y PO3BUTKY AEPXKaBU, YCBIAOMITEHHS BAXKNMUBOCTi MOTO KyNbTYpPHOT
CKNagoBoT Ik OCHOBHOIO PECypcy, a TakOX 3MiHM MPIOPUTETIB BHYTPILLHBLOT NOSIITUKA HA KOPUCTb PO3BUTKY
MicTa 3yMOBJIOE aHani3 Ta y3aranbHeHHS Cy4acHUX TeHAEHUIN PO3BUTKY MICT PO3BUHYTUX KpaiH CBITY.
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MpoekT "EBponeicbka KynbTypHa CTONUUA" CTaB CBOEPIAHOK eKcnepuMeHTanbHO 6as3oi 3 anpobaldii
Ta NOLUMPEHHS HOBUX MOIMAAIB HA MIiCLE Ta POSib KyNbTYPU Y PO3BUTKY MICTa AK €AMHONO KyNbTYPHOMO NpoCTopy,
BUPILLEHHS couianbHMX Npobnem, 3any4veHHs iHBECTULIINA, MIATPUMKM Ta PO3BUTKY BpeHAy TEPUTOPIT.

3a yac CBOro iCHyBaHHA NPOEKT AO0BIB, WO B yMOBax rrnobanisadii, po3lmnpeHHs iHhopmauiiHOro
NPOCTOPY Ha nepLue Micue BUXOAATb He maTepianbHi akTUBU AepxKaB, a came KynbTypa — HEeBUYEPMHUN,
30aTHUMA OO CAMOOHOBJIIEHHS PECYPC, LLO KOHLEHTPYETLCHA MEPEBAXKHO Y KYNbTYPHMX CTONMUUAX SK TOYKax
pPOCTY B Mexax KpaiHu. KynbTypHi CTONKULI NPE3EHTYIOTb KpaiHM Ha MDKHapOAHiin apeHi, BigirpatoTb NPOBigHY
ponb y bOPMYBaHHI HaUiOHANLHOrO GpeHay, iMiaky aepxap. MigTpuMyoumn iCTOpUYHI BpeHan, CTBOPIOYN
SAACKpaBi HOBI — MW PO3BUBAEMO YHiKanbHy AYyLUY HALWOT KpaiHu.

YKpaiHa € gepkaBoto 3 BEMMYE3HUM KySbTYPHUM MOTEHLianoM, 30cepemXeHum Hacamnepes B MicCTi, ke €
OYXOBHUM, KYNbTYPHUM, iCTOPUYHWUM, HAYKOBO-OCBITHIM LEHTPOM. 3BaKaloum Ha Cy4vacHi TEHAEHLUT y pO3BUTKY Ta
OpeHaMHIY TEPUTOPII, Aep>aBa MOBUHHA NIATPMMATH KyNbTYPHY rany3sb SK NPIOPUTETHY, HAZAK0UM APYroro ANXaHHS
My3€esiM, ranepesiM, BUCTABKOBMM 3aram, Teatpam Ta iHLWMM 3aKnagam KynbTypu, 3anyyarodm Monoab 40 po3podku
HOBMX NEPCMNEKTUBHUX MPOEKTIB, 3aiMalov akTUBHY MO3MLIEI0 LWOAO BXOAXKEHHA YKpAiHM Yy €BPONENCLKUN
KYNbTYPHMWIA NPOCTIp. YYacTb y NPOEKTi AacTb MOXMUBICTb 3MILIHUTK NO3ULji HA MDKHAPOAHIN apeHi, 3anyqmTn iHO3eMHi
iHBECTULIT, iHILjtOE PO3BUTOK HaLOHAaNbLHOrO GpeHay YkpaiHa, CTUMYIIOBaTUMeE PO3BUTOK KYNbTYPHOTO CEKTOPY.
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YepHey M. A.

O KynbTypHOM NoTeHUMnarne ropoga (Ha npumMmepe nporpamMmmbl "EBponeiickas ctonuua KynbTypbl'')

B cTaTbe Ha dakTonornieckoM Hay4HOM MaTepuane paccMoTPeHOo CyTb NOHATUI "ropod”, "ctonuua”, "ctonuua
KynbTypbl". OCyLLEeCTBEH aHanus eBpOMneickoro onblTa U COBPEMEHHbIX TeHAEHUMIA pa3BUTUSA reorpaduyecknx 30H B
ycnosusax rnobanusaunun. BbisiBNeHbl MecTO U porb KynbTypbl B PelleHUn coumanbHelx npobrem, npusnedYeHum
WHBECTULMIA, NOJAEPXKKE U pasBUTUM OpeHaa TeppuTopun. PaccMOTPeHO UCTOPUYECKYIO PETPOCMEKTUBY AeTEPMUHAHT
SBOJIIOLMU COBPEMEHHOrO KynbTYpOTBOPYECKOro TpeHAa B pasBUTUM KyrnbTypbl ropoga Ha npumepe nporpammel EC
"EBponeiickas cTonuua KynbTypbl'. BblAeneHsl KpuTepuu npefocTaBfeHus cTaTyca CTonuubl KynbTypbl. YAereHo
BHUMaHWe KynbTYPHON NOMMTUKe YKpauHbl U ee BO3MOXHOMY Y4acTWIo B Mporpamme.

Knioyesbie croea: rmobanusauusi, KyneTypa, reorpaduyeckas 30Ha, ropoj, ropofckas KyneTypa, CTonvua,
cTonuMua KyneTyphl.

Chernets M.

Reflections on City’s Cultural Potential (based on the EU Programme "European Capital of Culture")

The present article considers the essence of concepts of "city", "capital", "capital of culture" on the basis of the
factual scientific material. The author analyses European experience and modern lines of development of geographical
zones in the conditions of globalization, identifies the place and role of culture in solving social problems, attraction of
investments, support and development of a brand of a territory within the EU program "European capital of culture".

Global phenomena within world tendencies of mankind development, such as urbanization, informatization, etc.
and also the recognition of the leading role of culture in the development of geographical areas, have caused new
prospects of territories development, creating new challenges for the governments.

The above-mentioned processes have raised the urgency of cultural and creative potential of cities and caused
the analysis, generalization and introduction of the European experience and modern lines of territories development.

In the cultural sense, in any country there is center and periphery, the capital and the province. Such centers
recently have started to hold the title of the capitals of culture around the world. The term cultural capital, or capital of
culture, are very common, but the definition of this concept can not be found in any domestic or foreign encyclopedias.

The author states that cultural capital is not just a territorial-administrative unit, as its peculiarity is determined by
the cultural dominant. It is the center of cultural life of the state, which is qualitatively and quantitatively different from
other cities and is notable for cultural content, features and value. The level of social and cultural development there is
characterized by high progress of the leisure sector. The cultural capital not only has unlimited potential for leisure,
inculturation of residents and guests of the city, but plays a leading role in the formation of a national brand, creating,
supporting and developing of the country's image on the international arena.

The European Capital of Culture programme was initially called the European City of Culture and was conceived in
1983 by Melina Mercouri, then serving as Greek Minister of Culture. Mercouri believed that at the time, culture was not
given the same attention as politics and economics and a project for promoting European cultures within the member states
should be pursued. The European City of Culture programme was launched in the summer of 1985 with Athens being the
first title-holder. In 1999 the European City of Culture programme was renamed the European Capital of Culture.

The European Capitals of Culture initiative is designed to: highlight the richness and diversity of cultures in
Europe, celebrate the cultural features Europeans share, increase European citizens' sense of belonging to a common
cultural area, foster the contribution of culture to the development of cities. In addition to this, experience has shown that
the event is an excellent opportunity for regenerating cities, raising the international profile of cities, enhancing the image
of cities in the eyes of their own inhabitants, breathing new life into a city's culture, boosting tourism.

The European Capitals of Culture are selected on the basis of historical and cultural characteristics of their past
and also on the basis of specific criteria relating to their present situation in Europe, such as their multilingual and/or
multicultural environment, the high quality of cultural and/or economic standards, the presence of political and/or spiritual
leaders, the power of the dominating discourse of the political leaders of their country, and more recently (since 1999,
when the European Parliament and Council worked out a new selection procedure for the Capitals for the 2007-2019
period), the balance of the intergovernmental decisions reached in order to give to each EU member nation the
opportunity to 'host' the cultural capital in turn. Certain cities receive the title of Cultural Capital of Europe for one year.

The cultural programme shall fulfill the following criteria, subdivided into two categories, ‘the European
Dimension’ and ‘City and Citizens”:

1. As regards ‘the European Dimension’, the programme shall foster cooperation between cultural operators,
artists and cities from the relevant Member States and other Member States in any cultural sector, highlight the richness
of cultural diversity in Europe, bring the common aspects of European cultures to the fore.

2. As regards ‘City and Citizens’ the programme shall foster the participation of the citizens living in the city and
its surroundings and raise their interest as well as the interest of citizens from abroad, be sustainable and be an integral
part of the long-term cultural and social development of the city.
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A new framework for the initiative, post 2019, has been adopted by the European Parliament and Council. It
includes the chronological list of Member States that can host the title from 2020 until 2033. This new framework makes
it possible for cities in candidate countries or potential candidate countries for EU membership to hold the title every third
year as of 2021. Ukraine can take part in 2024.

According to the author the Cultural Capital of Europe which started as an idea, a vision, has developed into the
most important European Cultural event and became an Institution. Ukraine is a country with great cultural potential,
concentrated primarily in the city, which is the spiritual, cultural, historical, scientific-educational center. Taking into
consideration the current trends in the development and branding area, the state should support the cultural sector as a
priority, giving second breath to museums, galleries, exhibition halls, theatres and other cultural institutions, attracting the
youth to the development of new promising projects, taking an active part regarding Ukraine's entry into the European
cultural space. Participation in the project will create an opportunity to strengthen the positions on the international arena,
to attract foreign investments, initiating the development of a national brand Ukraine, and also it will stimulate the
development of the cultural sector.

Key words: globalization, culture, geographical area, city, urban culture, capital, capital of culture.

YK 94: 398.1(479)(045) LLlep6uHiH Ceprii BiktopoBuy
3p06yBav

OOLWUNOBHE CMINKYBAHHA YKPATHCbKUX OIBYAT Y MONOONKHUX TPOMALOAX:
XIX — noyatok XX cTtonittA

Y cmammi oxapakmepu3oeaHo ocobnueocmi rnpouecy couianiauii digdam y MosnolikHUX epomadax
XIX — noyamky XX cm. PosangHymo 3eudal OouliiobHO20 CriinKysaHHs YKpalHuie, y sakux 3bepeanucs
3anuwiku apxaldHux mpaduuill, aki 3abeanedysanu JianbHICMb cucmemu pumyari3osaHux ma emuKkemHux
kodie noeediHKu. pocnidkoeaHo 0XyOOXHEHHS 3acobamu HapoOHOT rnoesil 2eHOepPHUX CMOCYHKig, nepedadyi
JKUBUX TpaguUin couiocTateBoro MMCTeUTBa ChiNKyBaHHA.

KniovoBi cnoBa: Kynbmypa, 3su4al, mpaduuil, nicHi, dowmobHe crninkyeaHHs, MonoOixHIi epomadu,
KOXaHHS.

3Buuai aoLWMNOBHOrO CNiNKyBaHHS YKpaiHUiB, y akux 3bepiranuca 3anuiiku apxaidHux Tpaauuin,
3abesnevyBanu AiAnbHICTb BCIET CUCTEMM PUTYani30BaHUX Ta €TUKETHUX KOAIB MOBEAIHKW, LUO CTBOPIOBAmM
CPUATAMBI YMOBU AN BINbHOrO NapyBaHHS MOSOAi, CTUMYNIOBanM KoxaHHaA [6, 5]. B eTHonorii CTBOPEHO HU3KY
I'PYHTOBHMX AOCHiMKEHb MONOADkHMX rpomad: npaui M. YepHuwora "K Bonpocy o0 napybouteBe Kak 0CoOOMn
obwecteeHHon rpynne” (1887), B. bopkoBcbkoro "MapybouTBo kak ocobas rpynna B ManopoCCUNCKOM CENbCKOM
obuwectee" (1887), B. KameHcbkoro "MMapyboupki rpomaam Ha lMloginni sik 3Bu4aeBo-npaBoBUM iHCTUTYT" (1928).
OkpeMi Ba>KNMBI MONOXEHHA | BUCHOBKM MPO MONOARKHI 06’€AHaHHSI MICTATb y3aranbHiolodi npaui ©. Boska
"LUnoBHuin putyan ta obpsian Ha Ykpaini' (1892), M. pywescbkoro "MMoesia nogpyxoka” B "lcTopii ykpaiHCbKOT
nirepatypu”. — T. 1 (1923), C. KunumHuka "YKpaiHCbKMI PiK Yy HapoAHUX 3BUYASAX B iCTOPUYHOMY OCBITMEHHI",
O. Boponas "3euyai HaLworo Hapoay", a Takox npadi cyvacHux Hapoao3aHasuie A. NoHomapbosa, B. BopuceHko,
O. KypoukiHa, B. Banywka. AHaniayloun pisHi acnektu AianbHOCTI MOMOADKHUX 06’€AHAHb, AOCHIAHMKM, SK
npaBumo, MEHLWIE yBarM NpuAinsalTb AiBouuMm rpomagaMm. Ha uio obctaBMHy 0COONMBY yBary 3BepHyna
K. FpyLueBCbka, 0Or'pyHTYBaBLUM TE3y NPO HEODXiAHICTb rMMUOLLOrO BUBYEHHS 0COONMMBOCTEN AiBOUMX rpomag. Y
npaui "3 npuMiTuBHOro rocnogapctea: Kinbka 3ayBa)keHb Mpo 3acobu XiHOYOT rocnoaapCbKoi Marii y 3B’aA3Ky
3 HaucTapiwmmmn dopmamm XxiHovoro rocnogapcrea” (1927) gocnigHuus creepmxkye: ... Maiike BCi coujianbHi
SABULLA — a TYT PO3YMIEMO i BIQHOCUHM rpoMagmn 40 NPUPOAKN — NPUIAMAaKOTb PisHi hopMM 3anexHo Big TOro, 4m Ao
HUX MiAX0AWTb >KiHOYa YaCTUHA CYCNINbHOCTI, YM Yonosiva. Maemo, omke, pisHi peniriinHi BipyBaHHA, pi3Hi 3anacu
Tpaguuin, pisHy €TUKy, pisHy MOBY. Pi3Hi BUPOOHMYI TEXHIKM | Pi3Hi 3HAHHA, pPi3HY MArito | MEAMLUHY Ta 3B’s3aHi 3
TUM nepekasn. MoxHa ckasatu — ABa pPisHi CBITW, WO XOY HIKONW HEe BIiAXOASATb Aaneko OAWH Bid OAHOro B
OCHOBHUX MOMEHTAaX KynbTypu i CBITOrNSAAQY, TUM HE MEHLU BUPA3HO PO3AINAITLCA i MOXYTb OYTU AOCHIMKEHI
okpemo" [2, 27]. Lil0 BaxknuBy METOAOMOMYHY HaCTaHOBY peani3yloTb Yy CBOIX XIHOUMX CTyAIAX (peMiHICTUMHOro
cnpamyBaHHa O. Mananuyk-Pubak, O. Kick, B. Areesa Ta iH.

MeTa crarTi — oxapakrepusyBaTti 0CO6NUBOCTI Npouecy couianisauii giB4at y MONOADRKHUX rpoMagax
XIX = noyatky XX CT.

Ha rpyHTi ykpaiHCbKOT TPaauLinHO-NMOBYTOBOT KyNbTypu MOMOADKHI 3i0paHHA, KOTpi NpoiCHyBanu Ao
noyaTtky XX CT., BiabyBanuca B )OpMi BynuUb, SKi po3nounHanucsa Big BenukogHs i TpuBanu A0 OCEH,
BEYOPHULb, AKi NPOBOAMMANCS 3 OCEHI 40 BECHMW, Ta AOCBITKIB. BiAMIHHICTb OCTaHHIX Big BE4OpPHMUL nondarana
TiNbKW B TOMY, WO BOHW TPUBanNu goBLUE — A0 CBIiTaHKY, 3BiAcK /i Ha3Ba.

Bci ui 3ibpaHHss manu neBHi perioHanbHi BiAMIHHOCTI, 30KpeEMAa, Ha OAHMX BEYOPHUUAX Oinblue
npautoBanu, Ha iHLMX — NEPEBAKHO PO3BaXKANUCA. CninbHOK PUCOI0 ANS BCIX BEYOPHULL BYNO iIXHE epOTUYHE
3abaperneHHa. Ha BedopHuui 30upanuca aisyara i napybku, ski 4ocarnu WnoGHOro BiKy, OpraHisoBaHi B
AiBoubKi 1 napyboubki rpoMaaun. "Ha umx... 36opax, Lo TPOXM HaragyloTb BEMUKOPYCLKI "nocuaenku”, ane n
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