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Poltava periodical publications date back to the 27th of October, 1830 with the approval of the regulation on
publication of the state printed authorities in governorate towns [2, 213]. "Poltavskie gubernskie vedomosti", "Poltavskie
eparhialnye vedomosti", "Zemskyi obzor", agricultural weekly paper "Hutoryanyn" were published in Poltava prior to the
revolutionary events in 1917. The revolutionary events of 1905-1907 contributed to the development of the national and
governorate political press. The main platform of the Social Democrats was daily paper "Kolokol". There were Ukrainian
language newspapers — "Hliborob" and "Rodnoi krai" [8].

According to researcher O. Reienta, the media helps to plunge into the whirligig of problems that troubled
society of that time — from the state of the buildings, streets, markets, transport to the artistic problems and cultural life of
townspeople in general [15, 227]. The system of the social values of that time was to some extent illustrated by the
advertisements placed in newspapers. Store advertising with a list of offered goods helps to recreate the range of items
of daily use that were associated in the public consciousness with guaranteed quality of goods. Also the circulation of
different rumours, that was spread by residents and sometimes stretched by the press, was an integral part of urban
everyday life. The latter often "embellished" the official news with free, clear interpretation for townspeople for better
sales of any given newspaper. The period, that we are considering, was no exception.

Alcohol has always been and remains one of the most relevant and popular subject. It was vividly discussed in
the media, professional and journalistic literature. There were proposed different means to solve the problem of alcohol
addiction of preventive, medical, repressive character.

The only comprehensive opportunity of promotion and education of sober lifestyle among the population was to attract
the means of the mass media. The issue of alcoholism and excessive drinking was lively discussed in general and special
(educational, legal, military) press. Another important issue faced by society in this period was "sexual one" and discussions on
ways of sex education. As a result, it is extremely interesting to trace the causes and consequences of "sexual revolution” in the
Russian society that were covered in the media and to determine the place of "sexual issue" in the everyday life of young people.

These are only a few lines singled out by us for research of the specified topic. We can see that the use of a
specific type of sources, such as newspapers and periodicals press, provides an opportunity to get into the thick of things
that troubled society in the late 19th — at the beginning of the 20th century. The press allows understanding the system of
the social values of that time, tracing the way of formation of cultural space of different social groups. Synthesis and
analysis of the topic of the press and the mass media in the stated period makes it possible to identify trends and to see
the dynamics of changes and the emergence of new themes, which gives an opportunity to study the formation of
sociocultural environment of the Poltava governorate in complex.
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3HAYEHHA XYAOXXHBLOIO OBPA3Y B XOPEOIPA®IYHOMY MUCTELTBI

Y cmammi aemopom po3seniadaembcs 3HaYeHHs ma micue XyO00XHboz20 00pa3y e mucmeumei,
30Kpema xopeozpachiyHomMy. LocnidxeHo ennue ma 63acM038’930K OCHOBHUX KyIbMYypPHUX meHOeHUil Ha
3MIHy obpa3sie y MucmeubKUX meopax PiaHux 4Jacie.

KniovoBi cnosa: xydoxHili obpas, mucmeymeo, barnemHa sucmasa, xopeozpaciyHe mucmeumeo,
meHOeHUiT PO38UMKY.

Ha cborogHi y BiTYM3HSHIM cneuianbHiin nitepaTtypi eCTeTUYHI NUTaHHA Xopeorpadpii BUBYEHi HEAOCTATHLO.
CyyacHun nepiog Big3Ha4aeTbCA yBarow AOCNIAHUKIB 40 npobnemMu Xyao)xHbOro obpasy Baarani Ta Xygox-
HbOro obpasy B MUCTeUTBI 1 KynbTypi XX cronitta 3okpema (H. lNasepos, |. HikitiHa, B.Kyrnikos, I. Ctad,
O. Muxaiinos, O. AkimoBuy Ta iH.). BiabyBaeTbca Le TOMy, WO 3a AABHLOK Tpaauuied xopeorpadivHe
MUCTELTBO He3acny>XeHO BBaXA€TbCH BY3bKUM, CYTO crneuudiyHuM, BigOKPeMIEeHMM Bid LUMPOKOro Kona
CBITOrNSAHMX Npobnem, WO CTOSATb Nepea eCTETUYHOIO HayKot. BoaHouac 6arara 1i pisHOMaHITHA npakTuka
GaneTHOro MUCTELTBA, 32 YMOBU HEBMMAAAHHA 3i chepu HaLLOT eCTeTuKKU, morna 6 matu Ans Hei Benuke
3Ha4veHHs. baneTHe MUCTELTBO NOB’A3aHE 3 HOBATOPCLKMMU MOLUYKAMMW XYA0XKHBOTO OCBOEHHS 00’EKTUBHOT
peanbHOCTI, HOro HacyLHi npobnemMu BXOAATb y 3aranbHe pycno npotnem ecretuku. Kpim Toro, xopeorpadisi sk
YacTMHA MUCTEUTBA i KyNbTypu Hece B CoBi BiAOUTOK OCHOBHUX E€MEMEHTIB PO3BMTKY CBITOBOI LMBINi3auji.
Byayun mucTeUuTBOM Cnpadi iHTEepHALOHANbHUM, TAaHELb NEPEHOCUTLCA 3 KpaiHM B KpaiHy, MOCTilHO 3bara-
yylounuCh | po3euBatovMchb. Kpalli TBopu knacukie xopeorpadii [JoGepsans, Meppo, Metina, IBaHoBa, dokiHa
NPOAOBXYIOTb >KUTK, HA Garato AecATUNiTb, a iHOAi W Ha Uine CTOMITTA NepexXuBaloun CBOIX FeHianbHUX
TBOpPUIB. YKpaiHCbKke xopeorpadiyHe MUCTELTBO, 3BEPTaOYNCh A0 BEPLUMH XOpeorpadivyHoi AYMKM MUHYNOrO,
Biabupae ana cebe BCe Halkpalle, 3a4aTHe A0 PO3BUTKY, A0 BAOCKOHANEHHST XyAOXHIX MOXMNUBOCTEN TaHLIKO-
BanbHOi MOBU. CbOrogHi 6aneTtHe MUCTELTBO, SIK HIKONK, NEPEXMBAE Nepioa OYpPXNUBOro 3pOCTaHHS, CMINMUBO
OHOBJIKOE CBOKO 06pa3Hy NOETUKY, OOPA3HO-EMOLIMHMIA 3MICT, OPraHiyHO 3aaTHE A0 TAHLOBaNbHO-NNACTUYHOIO
BWUCINOBIEHHS NEPEAOBUX i€l Cy4acHOCTi. TOMY BUBYEHHS 3HA4YeHHA 006pa3y, Woro po3BUTOK AN MUCTELITBA €
aKTyarnbHUM Ha CbOroHi. PO3BMTOK MUCTELITBA SIK €NeMeHTa AyXOBHOI KyNbTypU 3yMOBIIOETLCA SIK 3aranbHUMK
3aKOHOMIPHOCTSIMM OyTTS MIOAWMHWM W MIOACTBA, TaK i €CTETUYMHO-XYAOXHIMU 3aKOHOMIPHOCTAMU, €CTETUYHO-
XYAOXHIMW nornagamMu, igeanamu i Tpaguuiamm [2].
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XynoxHih 06pas nocrae sik OCHOBHUIA €NeMeEHT, 3a A0NOMOrol SKOro muteulb Bigobpaxkae ocobucre
CTaBMNEHHA 0 HasiBHOrO CTaHy 3arasnbHOro KynbTypHOro npouecy. KoxkeH Bua mucreutsa mae CBOI cneyndidti
3aKOHM BigoBpaXkeHHs XUTTSA, cBOT ocobnuei hopMu, BUpasHi MeToaM i CBiM MaTepian. 3aBaaHHs Oyab-aKoro
XYAOXKHUKA — MOETa, MMCbMEHHUKA, My3MKaHTa, pexucepa uu banetMmencrepa — BigTBoputn 3acobamm cBOro
MUCTELTBA aTMOChepy TOro 4acy, npo sikMi BiH PO3NOBiAAE B TBOPYOCTI Yepe3 BiaoOpaKeHHS KOHKPETHOT
noaii, TobTo CTBOPUTK XyA0XHIi obpas.

Xopeorpadis — MUCTEUTBO 0BpasHO-NNAaCTUYHOIO, €MOLIMHO-YYTTEBOrO Big0BpaKEHHA AINCHOCTI,
CYTHICTIO SIKOFO € pUTMiYHa 3MiHa CMCTEMAaTU30BaHUX XYOOXHLO 3YMOBIIEHMX MOSIOXKEHb NIOACLKOro Tina.
BupaxanbHum 3acobomMm TyT € y3roakeHe Ta MOCNiAOBHE MOEAHAHHA PYXiB PyK, HIr, KOpnycy, ronoew,
Pi3HOMaHITHUIA rapMOHIMHUIA PUTM AKMX DIKCYETLCA B TaHUOBaNbHUX Ma, No3ax, XecTtax, MiMmiui. NoeaHaHHA
BMpPAa3HMX 3acoBiB NianopsAKOBYETbCS BHYTPILLUHIA iHTOHAUIMHIA noriui po3BuTKy Ail. CaMe ue € noyaTtkom
CTBOPEHHS1 XyAO0XHbLOro obpasy, sikui € NepLIOOCHOBOK XopeorpadiyHoro TBOpy M CNpUIMAETbLCA Onoce-
peakoBaHo Yepes xopeorpadidHi dpasmn, peyeHHs, nepioam [4, 56].

XopeorpadivyHe MUCTELUTBO W KyNnbTypa CTBOPIOOTbL Ta BNPOBAAXKYIOTb CBOT 3aKOHN OCATHEHHSA CBITY,
3aCHOBaAHI SK Ha KOHKPETHIN BigNOBIAHOCTI >XUTTEBOr0O W XyAOXHLOrO MaTepiany, Tak i Ha CTyneHio
BigNoBiAHOCTI meTadopuuHomy 06pasy Biaa3epkaneHHs XuTTa. BupaxkanbHi 3acobu TaHuUoBanbLHUX hopMm
SK rONIOBHI YAHHUKW XYAOXHbLOT NPaKTUKKU xopeorpadpivHoi KynbTypu NPONLLAW TPUBaNUN €BOSIIOLIRHUIA WNAX,
BUAO3MIHIOOUNCH | 30araqytouncb, 3rogom yTBOPUNKU CUCTEMY, siKA BU3HAYAE HAYKOBI 3HAHHSA, BUPaXKanbHi
3acobu, ayaioBidyansHy i pUTMONMNACTUYHY OCHOBY, DOPMAaNbHO-TEXHIUYHI NPUHLUMMKU, €CTETUKY, cneumdivHi
pUCKU W MOXNUBOCTI XopeorpaddivHoT KynbTypu. MOXHa BUCYHYTM rinoTe3y nNpo (hpeHOMEeH xopeorpadidHol
KynbTypu, Ti YHIKANbHOCTI B ranysi XygoXHbOT KynbTypWU Ta O4eBMAHOT KOMYHIKaUil i B3aEMO3B’A3KYy cepen
PiNocoPCbKMX, ICTOPUUHUX, KYNbTYPONOriYHMX, NCUXONOriYHUX, NegaroriyHux, pisuko-mMmatemaTuyaHUX Hayk,
i3M4HOro BUXOBAHHA Ta CNOPTY, couianbHUX KOMYHiKauin [8, 193].

Xopeorpadiunuii 06pas — sisuLle cknagHe. oro spumMi koMnoHeHTu (pyx, MiMika, no3n) BUCTYMAKTL He
nviwe Matepianom Ans CTBOPEHHS BHYTPILLHLOT CTPYKTYPK, B 5Kl FONOBHY POMb BigirpatoTb €eMOUIMHICTb, YyTTEBE
CNPUAHATTA Ti€l YW iHLWOT >WUTTEBOI cuTyauii, Aii. BiH Hece B COOi BiAOWUTOK 30BHILLHBOrO COLIOKYNbTYPHOTO
KOHTEKCTy. XopeorpadiyHe MUCTELTBO, SIK YACTMHA KyNbTypW B LIINOMY, PO3KPMBAE TUN Ta OCOBMUBOCTI KyNbTypy B
NEBHY KyNbTYPHO-ICTOPUYHY €MOXY 3a JA0NMOMOTOH XyA0XKHIX 3aC00iB, NNAcTUYHOT MOBU 1 camoi BaneTHoOT BUCTaBW.

Y 3aranbHOinocoCbKOMY CeHCi, 06pa3 — cyb’eKTUBHA KONisi 06’€KTUBHOT peanbHOCTi. XyA0XKHil
obpa3s — ue obpas mucreursa, To6TO (PeHOMEH, cneuiansHO CTBOPKOBAHUI y Mpoueci 0cobnueoi TBOpUOT
DiSNbHOCTI 3a cneyndivHMMK 3aKOHaMKU cy6’eKTOM MUCTELTBA — XyAOXKHUKOM [1, 3].

XopeorpadivHuii 06pa3 — Le KOHKPETHUI XapakTep NIOAUHU, SKUA NPOSABNSETLCA B CTaBMNEHHI 40
HaBKONMULUHBLOIO cepefoBuLLa. XapakTep repos NpoaABAAETbLCA HA CUEHI B MiHii WOro NnoBeAiHkK, B MOro Jisax
3acobamun xopeorpacidHOro MucTeuTsa (Nno3u, Mimika, xectu). OCKinbkn MUCTELTBO xopeorpadii HaWTICHILLMM
UYMHOM MNOB'A3aHe 3 PO3BMTKOM KYNbTypW, LI TEX Haknagae BiAOMTOK Ha xopeorpadivyHui TBip — Big HbLOrO
3anNeXuTb iAeWHO-TEMAaTUYHUIA Ta 00pa3HUil 3MICT BanNeTHOro CNEKTaKmMio, 3pPeLUTo0, 0COBNUBOCTI CNPUAHATTSA
XopeorpadiyHoro Homepa rnagavem.

CaiT xopeorpadivHoro obpasy AUKTYE CBOI 3aKOHM BigobpaXkeHHA COLLIOKYNbTYPHUX pearnii, 3aCHOBaHUX He
Ha OyKBarbHil BigNOBIAHOCTI XTTEBOIO W NITEPATYPHO-XYAO0XHBLOrO MaTepiany, a Ha CTyneHi A0TUYHOCTI (Bianosia-
HOCTi) A0 METad)OPUUHOIO, NOETUUHOIO BiAOOPaKEHHS XUTTS. TAEMHULA BNNMBY TAHLIO HA NMIOAWMHY MONArae B Cuni
y3aranbHEHOCTI Ta 6arato3HaqHOCTI obpasy, SIKMA AEMOHCTPYE BENMUY CMINMBMX NMIOACBKUX NParHeHb, BUCOKE
Hanpy>€HHA MOuYYTTIB, 3anuLLIaYM OCTOPOHb HECYTTEBI ApiOHULI. XopeorpadiuHi 06pasu, [k npaBuMno, HECYTb Y
cobi BiaasepkaneHHsa eTanHux abo KIOYOBUX MOMEHTIB XUTTS. 3aBAsKM BENUKI ONOCEPEaKOBAHOCTI Ta 36ypeHil
niaHEeCEHOCTi 00pa3y, NAMHA 34aTHA 3PO3YMITU CYTHICTb XUTTEBUX MOAi. 3BEPHEHHST A0 XyAOKHLOI MPaKTUKU
CBITOBOrO 0aneTy Aae MOXJIMBICTb MPOCTEXMUTM TEHAEHLIO, MOB’'A3aHy 3 BUSABMEHHSAM HOBMX, HEBUKOPUCTAHUX
paHille MOXXIMBOCTEW OOPa3HOro BigODPaKEHHS COLOKYNbTYPHUX MPOLIECIB, Y TOMY YMCMi 1 HOBOMO PaKypcy B
niaxoAi A0 couianbHMX NPOGNem, WO Mae BaroMe 3Ha4YeHHS y CoLiansHOMY BUXOBaHHI HAceneHHs KpaiHu [7, 125].

Tak, BiaCTeXytouM TpaHcopMaLLio Ta eBOMIOLO 0bpasie y BaneTHOMY MUCTELTBI, MOXHA NPOaHanisyBaTtu
3MiHY 1 OCHOBHI TeHAEHUII pO3BUTKY CBITOBOT LUMBINi3auii Ta OCHOBHI HaNPAMKKW 3aransHOro KynbTYPHOrO npouecy
B3arani abo OKpemi MOro CTPyKTYpHi enemMeHTu. Hanpuknaza, BuBYaKoumM 3aKkOHOMIPHOCTI 3MiH >XiHOUMX oBpasiB y
xopeorpachitiHOMY MUCTELITBI, MOXHA 3POOUTU BUCHOBKU LLIOAO PO3BUTKY (PEMIHICTUYMHOIO pyxy Ta WOro BMNUBY
Ha MucTeuTBO. Tak, posrnaaatoum 6anet |. CTpaBiHCbKOro "BeCHa CBSILLEHHA" B PI3HOMAHITHMX iHTeprpeTauiax
Binomunx BGanetmencrepis pisHux pokiB (B. HixuHcbkoro, M. Bexxapa, M. bayw, M. 'pem, A. MNpenbxokaxa),
MOXHA MOBAYMTU, SKUM YMHOM 3ICHIOBAHI 3MIHN CMIPUYMHEHI PO3BUTKOM (DEMIHICTUMHOTO PyXy: LIE HaWnepeKoHNUBILLIE
[OBOAUTBLCS HA NpUKNagi aHanisy o6pa3sy ronoBHOT repoiHi — Big, cnabkoi Ta HeBinbHOI (y 6aneTi B. HkMHCLKOTO)
00 CMINMBOT BOMOBHWYOT XKiHKK, LLIO BUPUBAETLCS 3-Nig HITY couianibHUX CTEPEOTUNIB YOMNOBIMOro AOMiHYBaHHA( Y
nocraHoskax 1. Bayw, M. 'pem, M. Bexapa). Asulle emaHcunauii TakoX MOXHa CrnocTepiratM vyepes Biacre-
JKEHHA 3MiHM XopeorpacdpiuHmx obpasiB (30kpema iHoumx) Ha npuknagi 6anety "KapmeH": 6auMmo wnsx Big
NPUTHIYEHOT A0 BiNbHOT XIHKW — KOPENATUBHO A0 CBITOBUX TEHAEHLN PO3BUTKY KYNbTypu XX — noyatky XXI CT. y
reHaepHin yapuHi. FonosHa repoida ( KapmeH ) eBoniiolioHyBana, 3peLuToro, 40 XKHKK "40noBivoro Tuny".

CekpeT BMMAMBY TaHUIO Ha peuunieHTa MomnsdArae B CuUMi BUPAXKEHHSA MIOACHKUX NEPEXMBaHb, Y
nepeaadi no4yTTiB BUCOKOr0 HaNpY>KEHHS, Y BiABEPHEHHI Bia BCbOro ApIOHOro 1 BMNaakoBoro. XopeorpadivHi
obpasu, sk npaBuno, HeCyTb y cObi BiAOOpaXKEHHA eTanHMX, KMOYOBUX MOMEHTIB XUTTS, i 3aBASKU CBOIN
BUCOKil ONocepeaKoBaHOCTI i CXBUMNbOBAHIN NIAHECEHOCTI BOHW BUABNAIOTLCA 30aTHUMWU OCATHYTU NOTO CYTHICTb.
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XynoxHin 06pa3s € HACTINbKK 3HaYyLMM y XopeorpadivHoMy MUCTEUTBI, WO Aedki baneTtmencrepu
BBaXKalOTb 3@ 3BMYANHE MOMXITMBICTb BIifiATW Big CTBOPEHHA OYyAb-SIKOT CIOXETHOT MiHil, AK-0T NpeaCTaBHUKU
cydacHoi cBiToBOiT xopeorpadii — Mepc KeHHiHrem i AngiH Hikonaic. MonoBHuM ana umMx xopeorpadis €
TBEPIKEHHA, AKE MOnArac B TOMYy, LU0 E€AMHUM 3MICTOM TaHU € camM TaHeub. [MpeacTaBHUKM Takoro
HaNpsIMKy, NOLUMPEHOro B KpaiHax €sponu 1a CLUA, BigkmaaloTb gyMKy, WO "cloxeT" abo Byab-akuii "3mict”
€ HeobxigHumu GaneTy. BOHM CTBEPAKYIOTb HE3ANEXHICTb TaHUKO SK BUHATKOBOrO KOMMMNEKCY pyxXiB.
MparHeHHA nogonaTn HaTXHEHHY, BUCOKO MOETUYHY NPUPOAY TaHLIK BUPAXKAETHCA B HUX Y 3BEPHEHHI A0
0coBNUBOT, EMOLIIHO BiAPI3HEHOT Big KOHKPETHOT My3UKHM, LLIO | Mae Npu3BeCTH, Ha aymKky Mepca KeHHiHrema, o
"CTBOPEHHS1 06pa3y, WO TBOPUTL CBIT 3a Mexamu yasu" [3, 39].

TOuYKa >XUTTH, TaKTUIbHA Peakuis Ha MOTOKM, LLO MPOHU3YIOTb MIOAUHY, MUCIEHHA TiNOM Ta LUBMAKE
pearyBaHHS CTAHOBNATb CEHC CyvacHOro Mucteursa. Muteub 3HaX0AUThL CIOXKETU 1 MaTtepian Ans TBOPYOCTI
BCIOAW: B NONiTUUi, CTepeoTunax CBigOMOCTI, igeonorii, penirii, BUpOBGHUUTBI, peknami, TeaTtpi n putyanax
noBcAKaeHHA. Crnpaeeanueiwe 6yno 6 ckasatu, WO HeMae, MabyTb, ranysen, ski He mornu 6 gatn NPUTYNOK
TBOPYOCTI. "BHACigoK TOro, WO TAKTUMbHI, TINECHO iHHEPBOBAHI eNeMeHTHU BCe Binblle BXOAATb Y CTPYKTYPY
€CTETUYHOrO CNPUMHSITTS, BOHM BCE MEHLLE OpraHi3yloTbCsa M BM3HAYaKOTbLCA MPOCTOPOM obGpasiB i Hibu
NpeacTaBnsAloTb COOO0K ONEPATMBHUI NPOCTIP NPaKTUKK Ta NOAil, AKe BNagHO NMPOHM3YETLCA 330BHI NiGianHaNbLHUMM
eHeprisimu. Te, LLIO € "MUCTELTBOM", BIAAANSETLCA Big, 00Pa3HOro NpoCTopy TBOPY A0 ONEPATUBHOMO MPOCTOPY MOAjT, B
cobi camomy camoaoctatHbomy" [10] — AyMKA HIMELIbKOTO AOCMIAHMKA LINKOM BUPA3HO CMPSMOBYE HAC 0 KOHUEMLi
aKUjOHi3My. Y HM3Ui ycTaneHnx ¢popm MUCTELTBO aKLUji BUPI3HSIE, 3 oaHOro GOKy, LIBMAKICTL i OesnocepenHicTb
peakuiit, a 3 iHLWOro — LNiCHICTb Ta 00’€MHICTb, ab0, K NPUIHATO XapaKTEPU3yBaTh MUCTELITBO €MOXU CTaHOBIEHHS
MIOAVHN PO3YMHOT, CMHKPETMYHICTb. Moro npsima 3anexHicTb BiA iHTEPAKTUBHOTO CEPeaoBULLA CXUMSIE A0
nepernsaay TEXHIKM BUpaKeHHA y Bik NpUCKOpPEHHSA cnocoby nosigoMneHHs [5, 24].

Y pi3Hi yacu obpasu Hecnu B cOBIi Pi3Hi KOHTEKCTU, ManM BiAMIHHI Uini. Tak, €CTEeTUYHI MPUHUMMK
KNacu4yHOro TaHUK BiANOBIAAlOTb OO’€KTUBHUM MOHATTAM i YSABNEHHAM NPO MpeKpacHe, rapmMoHia CUCTEMU
KNACWMYHOro TaHUK nonsrae B CUMETPIl, MPONOPLiNHOCTI, M’AKOCTI, 3aKiHYEHOCTi i LiNiCHOCTI BCiX enemMeHTiB;
rapmoHist i Kpaca 30BHILLUHLOrO (Pi3UYHOro BUINAZY 3aBXaWU TOTOXHA B L CUCTeMi BHYTPILLHIA rapMOHii, Kpaci,
Ayxy. ECTeTUYHI HOpMM Knacu4yHOro TaHuUl 06epTalwTbCa y MO AYXOBHUX HOPM »UTTa noauHu. Kpaca,
yKnageHa B KOXXHOMY pycCi, € Axepenom BENMYE3HOT CUM eMOLIMHOro BNAUBY KNACUYHOMO TaHU. Y cy4acHuX
GaneTHMX BucTaBax OaneTMencTep HamMaraeTbCA SAKHAWAOCTOBIPHILLE BIATBOPUTM peanii XUTTSA, PO3KPUTU
HanbinbL Gontovi nuTaHHA. MeTta cydyacHux 6aneTHUX BUCTaB — 3a4ENUTU MMaga4va, TOPKHYTUCh NOT0 YYTTEBUX
CTOpiH. OBpa3sn BUCTYNAalOTb BinbLU ACKPABUMMK, IHKONU HABITb HABMWUCHO Pi3KMMK. [N MMTUA BUCTaBa — rpa
Ha MoYyTTAX rnagaya, Ynm rmublue BiH TOPKHETLCA €MOUIMHOrO CTaHy, TUM BinbluMM € ycnix BUCTaBu. Ha
CbOrofHi Kpaca Ta eCTeTUYHEe 3axOnfieHHA TBOPOM BiAX04ATb Ha APYrMI nnaH. YacTto OCHOBOK AS1S CIOXKETIB
cydacHux GaneTiB Cryrye knacudyHa cnagwmHa, npoTe ApamMaTudHa MiHig HACTINbKK 3MiHEHA, L0 noaeKkyau
BGaneTn He MakTb HIYOro CMINbLHOrO 3 NPOTOCKXETOM. MovnHao4YM Big 6aneTMenCcTepiB TAHLK MOAEPH, LU0 Ha
BiAMiHY Big @BTEHTMYHMX CIOXKETIB 3MiHIOBanu obpasu, gogatoun im Ginblu ackpaBux dapd Ta oCy4acHYN
Temu. Tak, HaxabHuin renin cydacHocti Matc Ek B 6aneti "Cnnsya kpacyHa" nepeTBOPUB NpuHLECY ABPOpPY B
HapKOMAaHKy, a doeto KOLUTOBHOCTEN — B ONyANUBY CEKPETapPKY, 3ap03yMiny ama3oHKy i Grnmckyvy non-crisavky.
He BTpatuBLUM >KOAHOT HOTKM 3 NApTUTYpU “alKOBCBLKOrO i He 3MIHMBLUM iIMEH LUEHTpanbHUX NepCOHaxiB,
MOBOIO Cy4aCHOro TaHL PO3MOBIB iCTOPIiIO NPO MONoAy, repoiHio, Lo abConTHO BTpaTuna pPo3yMm i sKy
NoBepPTaE A0 XUTTS NOLINMYHOK HE NPUHLA, a, CKaXKIMO Tak, NepLLIOro NOPsSAHOro B il XKUTTi YONOBIKa.

Lle nporpamHuii TBip, BiH HaWMEHLLE NPETEHAYE CTaTh enaTtaxkHum npotectoMm. Matc EK npocTo xoTiB
nokKasaTu Ha CUeHi, SIK y HawWi gHi "npauotoTb” 6aneTtHi Michu (Midbonoremu), Sk 3MIHUNOCA TIXHE CIPUAHATTA 3a
CTO POKIB i L0 CTanocsa 3 HamHu i 3i CBITOM 3a Lei Yac. AIpKe CIOXETU BiYHi, HECKIHYeHHI nuwe ¢hopMu X NposBy,
SKi 3aneXartb Bif KpaiHM Ta enoxu, 0cobucTocTi baneTMencrepa, MOro MEHTanTeETy, OTOUEHHS, iHAUBIAYaNbHOCTI
i, 3BUMAHO X, NiacBiaoMocTi. be3 aHani3y LUmx )akTopiB Hisk He OBINTUCA B MUCTELITBI HALLIOTO CTOMITTS.

Cepepn 6aratbox 6anetiB MaTtca Eka ocobnueo BpaxkatoTb nepeocMmucneHHs "Kuseni”, "JllebeanHoro
ozepa" i "Cnnayoi kpacyHi". BpytaneHi >Kusenb i Oaetra-Oainnia, nepeBepHynu BCi YABNEHHA NP0 repoiHb
KnacuyHux 0anerTis.

OT>XXe, OCHOBOIW TEHAEHLiT 3MiH 0BpasiB € nepexia Big €CTETUYHO-KPACUBUX A0 Pi3KUX, XBUITHOIOUUX.
O6pasn cranu OinblWl NOBCAKAEHHUMMW, 3€MHUMK. IHKONMKM Ana OGinNbLIOT peanbHOCTI repoi OAArHEHi B
3BuYaHKin, OyaeHHui, oaqar [6].

3axigHoeBpONencbKi BaneTMencTepy CMINMBO 3MiHIOBaNM KnacuyHi obpasu, noynHawoum 3 1930-x pokis.
OaHak nuLe cboroaHi Ha NOCTPaASAHCLKOMY NPOCTOpi KepiBHUK "KniB MoaepHh-6anety" Paay Moknitapy, BUMYCKHUK
MNepMcbkoro xopeorpadivHoro yumnuuia, nokasas Ha "[arineBcbknx cesoHax" cnekraknb "JTyCKkyHUmK", Sk NpocTo
Bpa3uB PO3yM i yABY MEPMCbKMX rnagadiB. Y kacax TeaTpy rndgadis npu Kynieni KBUTKA Monepemanu, Lo Ha
BUCTAaBY HEe MOXHa npuBoauTK Airen. | aiiicHo, 6aneT BuaBUBCA HeauTadumm. ManeHbka 6e3gomHa gisyumHka Mawa
B pi3ABAHY HiY, 323uMpaloun B YyK BikHA, 3aCMHAE W yBi CHi CTae AO0YKOK0 Baratmx GartbkiB, a XpeLleHnin 6aTbko
Opoccenbmanep gapye i JlyckyHumka. A gani rocti Ha Gany cnodatky BRALLTOBYIOTH Cag0-Maso-irpu, a notiM
NepPETBOPIOIOTLCS HA LWYpIB, cagAaTb Mally B KNiTKy-MULLIONOBKY i, MPOAOBXYHO4KM oprito, 6'toTb ii 6atoramu. Yacom
CMeKTaKmMb NPOCTO CTPAaLUHUIA, YaCOM LLANEHO CMILLHWIA, ane A0 OCTaHHLOr0 MOMEHTY BiH TpUMae B Hanpys3i. KiHeub
TEX HETPAAULIMHWIA: HACTAE PaHOK, MarneHbKa »xebpadka He NepeXduna Hid Ha ByNuL — 3amepana, ane L€ LikaBUTb
TiNbKK WypiB.
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Ha BigmMiHy Big OinbLUOCTi cydacHux BaneTiB, siki 0OMEXYIOTbCA MiHIManiCTCbKMMK AekopauisiMu, a
HanvacTiwe obxoaarbca 6e3 Hux, "JlyCKyHUMK" nocrtaBneHui i3 36epexxeHHAM BCiX KAHOHIB cueHorpadil.
OcobnmBoO BpaxaloTb KOCTIOMU. BenuuesHi onacucti nautoku, BOpaHi B 6ini 6aneTHi nadku, napogitoTb
Knacu4Hi na, BUKNMUKalOTb LLUKBAN oBauin y 3ani [9].

XynoxHin 006pa3, Ak OCHOBHWUW BaXiflb CTBOPEHHS MUCTELLKOro TBOpY, Hece B cobi BigbMTOK
KynbTYpU i 3MIHIOETLCA BiANOBIAHO 40 OCHOBHUX TEHAEHUIN PO3BMTKY CBITOBOI LMBIni3adii. besnepeyHo, K i
Oyab-AKe MUCTELTBO, TAHEUb — LIE KAPTUHA HASABHOIO KyNbTYPHOTO YCTPOLO, | Byab aki 3MiHM abo Teuii MatoTb
BMNMB Ha BaneTHi BUCTaBM, X CTPYKTYPHO iA€ONOriYHuUi 3MICT, | XyAoXHi 06pasn nocrtalTb nepea Hamu
PYLLIAHOK CUMOI0, 3aBASKKU AKIK Ui 3MiHM MOXHa cnocTepiratu.

Ha cborogHi GaneTmencrepu nparHyTb enaTaxHOCTi, HAMarawTbCA LUOKYBATU INAgava, i XyaoXHi
obpasu CTalTb enaTaKHUMM i LUOKYIOUMMU, HA BigMiHY BiJ A€KOpaLiil Ta OCHOBHMX CIOKETHUX MiHiA. XyO0XHin
obpa3 nocrae sik OCHOBA, WO TBOPUTb MUCTELTBO, iHLUI XX CKNagoBi nuie obpamnsaioTb MOro. 3Ha4YeHHSN
CIOXETY, 3MIiCTY, hopMU TaKOXK Ay>Ke Benuke, npote 6e3 obpasie — 6e3noMivHe | Hemoxnuee. 3 NMMHOM Yacy
HaWbINbLUMX 3MiH 3a3HAlOTb CaMe MUCTELbKI 0B6pas3un, CNoCTepPIraeTbCsl TEHAEHLIS A3€pKanbHOro BigobpaXKeHHA
obpasiB Ta po3BUTKY KynbTypu. BnacHe, Lie nuTaHHA MOXe CTaTu TEMOIO AN NoAanbLMX OCHIAKEHD.
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Ljepb6ak E. B.

3HaueHMne XypgoxecTBeHHOro o6pasa B xopeorpacnyeckoM UCKycCTBe

B cTaTbe aBTOpOM paccMaTpuBaeTCs 3Ha4YeHUe U MEeCTO XYAOXeCTBEHHOro obpasa B WCKYCCTBE, B YaCTHOCTH
xopeorpadudeckoM. MccneoBaHo BMUSHUE W B3aWMOCBSA3b OCHOBHLIX KYNbTYPHBIX TEHAEHUMA Ha cMeHy obpa3oB B
XYLOXECTBEHHLIX MPOU3BEeHUSX pasHbIX BPEMEH.

Knoyesbie cnosa: Xy[oXeCTBEeHHbI 0bpa3, NCKyccTBO, BaneTHbli cnekTaknb, xopeorpaduyeckoe UCKyccTBo,
TeHAEHUMN Pa3BUTUS.
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Shcherbakov Yu.

Meaning artistic image in Choreography

We consider the significance and place of the images in the art, including choreography.The influence of basic
cultural trends and the correlation to these with regard to images in the art works of different times are factors that should
be evaluated. We consider the significance and place of the images in the art, including choreography. The influence of
basic cultural trends and the correlation to these with regard to images in the art works of different times are factors that
should be evaluated.

We consider the artistic image is the main element by which the artist reflects personal attitude to the existing
state of general cultural process. Every kind of art has its own specific laws of reflection of life, their special forms,
expressive methods and its material. The task of any artist-poet, writer, musician, director or choreographer is to
reproduce the atmosphere of that time by means of his art, which he describes in his work through the display of a
specific event, that is, to create an artistic image.

Choreographic image is a complex fact. Its visible components (movement, facial expressions, and postures)
serve not only the material for creating the internal structure, in which emotion, sensory perception of a life situation,
actions play the main role. He carries the imprint of the external socio-cultural context inside. Choreography as part of
the culture in general, reveals the type and peculiarities characteristics of culture in a definite cultural- historical era with
artistic means of the plastic language and ballet performance.

Thus, examining the transformation and evolution of the images in the ballet we can analyze and change the
main trends of development of world civilization and main lines of general cultural process or some of its structural
elements. For example, studying the normality of changes in women's images in the choreography, we can conclude
about the development of the feminist movement and its influence on art.

Artistic image, as the main purchase in creation works of artistic composition, brings the imprint of culture and
changes according to the major trends in world civilization. Of course, like any art, dance is a picture of the existing
cultural system, and any changes or trends affect the ballet performances, their structural and ideological content and
artistic images arise as the driving power thanks to which these changes can be observed.

Artistic image is such a main element in the choreographic art that some choreographers consider usual the
possibility to avoid creation of any plot line. For example, representatives of the world modern choreography- Merce
Kennynhem and Alvin Nykolays. These choreographers’ main assertion is that the only component of the dance is dance
itself. Representatives of the similar trends which are common in European countries and the USA give up the idea that
the "plot" and any "content" are necessary for the ballet. They affirm independence of the dance as exclusive movement
complex. Seek of managing the inspired, poetical nature of the dance finds expression in appeal to the special,
emotionally different from other music, and leads, according to Merce Kennynhem, to "image creation, which creates
world beyond imagination".

Point of life, sense reaction on the flows running through people, body reflection and quick reaction make sense
of the modern art. The artist finds plots and materials for his works everywhere: in politics, in the stereotypes of
consciousness, ideology, religion, manufacture, publicity, theatre and rites of workaday life. It's fair to say that there is no
branch where you cannot find creation: "As a result of sense, bodily innervated elements more and more coming into a
structure of aesthetic perception, they organize and determine themselves less through images and present operative
range of practice and events, which is run through by libidinal energy from outside. The thing we call "art" moves away
from the figurative creation space to the operation space"- german investigator’s thought totally refers to actionism. In the
range of set up forms action art distinguishes from one hand quickness and reaction spontaneity, and from the other-
completeness and extensionality, or as it is normal to characterize art of the epoch of formation of homo sapiens. Its
dependence from interactive surroundings makes to examine expression techniques to the side of the speeding up of
information. [5, p.24].

In different times images had different contents and different aims. Thus, esthetic principles of classical dance
meet objective concepts and notions of the beautiful. Classical dance system harmony consists in the symmetry,
proportionality, softness, completeness and integrity of all elements. Harmony and beauty of the outer physical air is
always identical in the system of the inner harmony, beauty and spirit. Esthetic standards of classical dance are
converted into people lives spiritual norms. The beauty in each movement is a source of huge power of emotional
influence of the classical dance. In the modern ballet performances choreographers try to reflect the realities of life, solve
the most painful problems, the modern ballet performances’ aims are to captivate spectators, touch their sensual sides.
The images are sometimes more bright, purposely dramatic. For the artist performance is a play on the spectators
feelings, the more it touches his emotions, the more successful performance is. Nowadays beauty and esthetic
admiration of the work come aside. Usually classical heritage serves as a plot for modern ballets, nevertheless the
dramatic line is so different that sometimes the ballets have nothing in common. Modern dance choreographers
differently from the authentic plots, changed images adding them bright colors and modern themes.

Choreographers seek for the shocking, try to shock spectators, so art images become shocking differently from
the decorations and basic plot lines. Art image appears in front of us as a basic motive power, which creates art and the
other components only frame it. Meaning of the plot, contests and form is also huge, but without images it is helpless and
impossible. During some time exactly art images changed greatly, we can observe a tendency of images and culture
development reflection, which will become a subject for the further investigation.

Key words: art image, art, ballet, choreography and trends.
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