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3. The stamp consists of the letter "R" surrounded by three blue crowns. The drawing is typical for the tradition
that exists since 1953.

4. The plate is in good condition. It has no traces of previous restorations. There are small dents in the places
where there is no drawing.

5. The monogram on the stamp indicates that it was decorated by Oscar Dahl. He worked at Rérstrand in
the1950s, which are regarded as its very best decade, when the company achieved worldwide recognition. Oskar Dahl is
mainly famous for his design- and decorating-work at Lidképings porcelain and at Rérstrand from1943-1966.

He mostly decorated urns, vases and platters with landscapes and urban motifs. He designed, among other
things, a dinnerware for the shipping company "the Swedish American Line", and for "Women in Sweden", an
organisation that was founded in 1928. Oscar Dahl items are signed "Oscar Dahl", "O. Dahl", or "OD".

The estimation of the cost of the decorative plate was made according to the International Valuation Standards,
and is based on a comparative approach. The analogue list and its characteristics, which are given in this article, were
obtained from the Internet. Two of the selected analogues were from the same manufacturer "Rérstrand" and sold on
Bukowskis market in Sweden. Another one came from a famous Russian manufacturer in Kuznetsk. All analogues differ
from each other in size, time of manufacture, the preservation, the place where it was sold and authorship. To reduce
these differences we adjusted some of the characteristics according to the comparative approach. As the result of the
research we found that the estimated value of the porcelain plate produced by the Swedish manufacturer "Rérstrand"”
could be 300.00 USD, which is typical for the Ukrainian market of antiquities.

General conclusion: the attributes of the plate show that it is an authentic item released in limited edition. This
plate has historical, cultural and collectors value and may be included in the museums collection.

Key words: manufactory, plate of highly glazed pottery, attribution, stamp, collectibles, appraisal, sales comparison
approach, estimate.
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KaHaugart MUCTEeLTBO3HABCTBA, AOLEHT

COJbHA IHCTPYMEHTAIIbHA NPAKTUKA OOBW BIOPOMKEHHA
AK BMKOHABCbKA OCHOBA XAHPY MY3UKU ONA IHCTPYMEHTA COJIO
(Ha npuKnaai AyXxoBOro My3mM4HO-BMKOHaBCbKOro MUcTeLTBa)

Y cmammi po3kpueaemscs XyG0XHbo-ecmemuyHe ridrpyHms ConbHOT IHCMpPyMeHmMarsHOT npakmuku
K 8UKOHa8CLKOI OCHOBU XXaHpy My3uku 0ns iHempymeHma cono. focnidxerHs 30ilicHioembea Ha npuknadi
0yXx08020 MYy3UYHO-8UKOHABCLK020 Mucmeuymsa 006u BiOpodxxeHHsA. ®yHOaMeHMOM pPO38UIMKY COSIbHO20
iHCMpyMeHmareHo020 eUKOHascmea O03Ha4yeHo20 repiody asmop eu3Hadac rpasHeHHsT My3ukaHmis 00
CYymmeeg020 OHO8JIEHHS 3acobie My3U4YHOI sUpas3HoOCMi.

Knio4voBi crnoBa: JaHp, cofbHe 8UKOHascmeo, 3acobu My3udHOI eupasHocmi, Oyxosi iHecmpyMeHmu,
rnpakmuka, UKOHascbKa MalicmepHicmb, meopyicme.

OCTaHHIM YacoM >KaHp MY3UKU ANsl IHCTPYMEHTa cono HabyBae BCe BinbLUOT NONynApHOCTI K cepel
KOMMO3UTOPIB, TaK 1 y KONi BUKOHaBLB. OCOBnuBe 3Ha4YEHHS BiH OTPUMYE TAKOX i B NeAArorivyHii gianbHOCTI.
Amke abCcomnOTHO iHAUBIAYaNbHUA BUKOHABCHLKUI MpPOLEC, HEOOMEXEHO O0COBUCTICHWI iHTepnpeTauiiHui
nornsa Ha TBip, WO BUKOHYETLCS, NMOBHA €MOLiHO-4yTTEBA cBOBOAA pobnsiTb KOMMO3MLiT ANg iHCTpYMEHTa
cono ocobnuBo UikaBMMK B yCiXx 6e3 BUHATKY (hopMax My3MYHO-BUKOHABCBLKOT AiSANIbHOCTI (KOHUEPT, icnuT,
KOHKYPCHUI BUCTYIM, KOHLEPT-NEKUiA TOLWO).

BusHayanbHOO BNACTUBICTIO AAHOTO >XAHPY € CyTTEBA OOMEXEHICTb BUKOPUCTOBYBAHUX BUPA30BUX
3acobiB, sIKi N0O3HAYAIOTLCA XYA0XHIMU MOXIMUBOCTAMM, NIAKPECMOEMO — NUMLUE OAHOrO IHCTPYMEHTA.

YcBigoMneHHA 4O0BOSIi CKPOMHOI naniTpu BUPA3HOCTI, ¥ NOPIBHAHHI 3 IHLWMMMW IHCTPYMEHTAaNbHUMU
»KaHpamu (Tpio, KBAPTET, KBIHTET Ta iH.), CTaBUTb KOMMO3UTOPIB, BUKOHABLLIB, BUKNaga4viB nepen HeobXiaHICTIO
HanBinbLOT 06i3HAHOCTI CTOCOBHO 0COBNUBOCTEN (PYHKUIOHYBAHHSA AAHOTO XaHpy, WOro iCTOPUYHMX BUTOKIB,
XapakTEPHUX O3HaK.

Baxnuee 3Ha4YeHHA y PO3YMiHHI cneunpikKu OKpPecneHoro aHpy Mae€ CcofbHa iHCTPYMeHTanbHa
npakTuka, Ha 3acagax skoi i BinOyBanocsa CTaHOBNEHHS JaHOr0 >KaHPOBOTO ABMLIA. AK BUKOHABCLKA OCHOBA
MY3UKM AN iHCTpyMeHTa cono BoHa dhopMyBarna OCHOBHI MPUHUMMM, XYyOOXHi KpUTepii, Ha OCHOBI AKMX
MY3MKaHTU BAABaNWUCh 40 COSIbHOIO MY3WKYBaHHSI.

Omke, PO3KPUTTH €CTETUYHOIO MiArpyHTS, XYAOXHIX NepeayMOoB COSIbHOT iIHCTPYMEHTAaNbHOT NPakTUKK
AK BWMKOHABCHLKOT OCHOBU >KaHPy My3WMKM ANSA iHCTPYMEHTa COM0 € SACKPABO BUPAXKEHOK Npobnemor vy
BMBYEHHI NPMPOAHMX 3acaj AAHOr0 XKaHpy.

Y HayKoBUX npausix BiaOMMUX My3UKO3HAaBLIB SK LLapUHK iCTOPIT Ta Teopii My3n4Hux xaHpis (A. Coxop
[13], M. NoGaHoBa [5], €. HasankiHCbkuin [8]), Tak i chepu AyX0BOro My3U4HO-BUKOHABCLKOro mucreursa (C.
JleBiH [4], B. Anatcbkuii [1], . MapueHtok [6; 7], ®. KpuxxaHiBCbKMi [3]) 03HAYEHWUI XKaHp, Ha Xanb, He 3Ha-
XO0AWUTb BiANOBIAHOT AOCNIAHULLKOT yBarn. XXaHpoBe BU3HAYEHHA TBOPIB AN iIHCTPYMEHTa COono, SIK NpaBuno,
noxoAuTb BiJ HA3BM My3M4YHOT KOMNO3uLi (COHaTa, noema, paHTasisa, iMnNpoBisauia Ta iH.), Bigobpaxkatoun
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nuule CKnagoBUi XXaHPOBUIW (haKTOp MY3WMKM Takoro poay. HaTomicTb UiniCHe ycBiAOMMNEHHA OKPECNeHOoro
XKaHpy 3anuacTbca HeBuBYeHUM. LLoao BignoBiaHoT iHpopmauil y 4OBIAHUKOBIN niTepaTypi MAeEMO KOHCTa-
TyBaTW HaA3BUYANHO Mi3epHi AaHi 3aranbHOro 3Ha4YeHHS. Tak, y CNOBHUKY MYy3U4HUX XaHpiB O. YepHaKoBOT
3HaxoauMmo: "Cono — Big nart. Solus — oAuH, My3WYHUIA TBIP, NPU3HAYEHUI AN BUKOHAHHA OAHWUM FOSIOCOM
abo ogHuM iHCTpyMeHTOM" [14, 30].

BiaTak, 03Ha4Y€HUI >KaHpP, OKPIM NMUTAHb ICTOPUHMHUX BUTOKIB i PO3BUTKY, cneumdikn Ta 0cobnmeocTen
PYHKLiOHYBAHHA, NOPYLLYE NPOBNeMn TEPMIHOMOTMHOrO Xapakrtepy, ski noTpebyoTb OKPEMOT A0CNIAHULBKOT
yBaru.

MeTa cTaTtTi — BUSABNEHHS XYAOXKHLO-ECTETUYHOIO MiAI'PYHTSA COMbHOT IHCTPYMEHTAaNbHOT NPaKTUKK K
BUMKOHABCbKOI OCHOBMW >XaHPy MY3WKW Ans iHCTpyMeHTa cono. [ocCnigaXeHHA 34iMCHIOETLCS Ha npuknagi
JyXOBOro BMKOHABCTBA 4aciB BigpomkeHHna. Takox uinno nybnikaudii € nonynapusauis AaHOro »aHpy cepea
Ccy4acHUX KOMNO3UTOPIB Ta BUKOHABLLIB.

Omxe, WO > nocTaBano nepeaymoBaMu CONMbHOMO iHCTPYMEHTANLHOTO BMKOHABCTBA 3 Ornagy
PO3BUTKY MY3UKU AN IHCTPYMEHTa cono B enoxy BiapoaxxeHHa?

AKTUBHUI PO3BUTOK COSBHOTO iHCTPYMEHTArNbHO-BMKOHABCLKOTO MUCTELITBA, SKE SACKPABO O3HAYMITIOCH
B>e y 400y nisHboro CepeaHbOBIvYS, iIHTEHCMBHO NPOAOBXYETLCA W Y HACTYMHUIA Nepioa icTopii €BPONENCLKOT
MY3UYHOT KynbTypu — enoxy BigpoaxeHua (XIV-XVI cT1.).

Hocnigpkylounm neBHi XaHpPOBi ABULIA HCTPYMEHTanbHOI My3WKM 4aciB PeHecaHCy, BaxnuBo
namM’ataTtu Npo TiCHWI B3aEMO3B’A30K iHCTPYMEHTaNbLHOrO Ta BOKanNbHOro BUKOHaBCcTBA. CBITCbKa, LepPKOBHA,
a Takox nobytoBa My3au4yHa npakTuka, ocobnmeo Ha noyatky XIV cronittda, Oyna sickpaBO npeacTaBrneHa
HaMPI3HOMAHITHILLMMKM 32 CKNaao0M BUKOHABLIB BOKAINbHO-IHCTPYMEHTanbHMMM aHcambnamu. HeaasHi Hocit
CONBHOIO My3MKyBaHHS, BUKOHABL Ha Daratbox AyxOBMX iHCTPYMEHTax — Tpybagypu, TpyBEpU, MiHE3UHIEpU —
CTalOTb Y4aCHUKAMK 3MiLLAHUX aHCAMBNEBUX KONMEKTUBIB. Are I y ChiMbHI TBOPYOCTI My3UKAHTIB BUSBMAIOTHCA
KpuTepii ConbHOro My3WKYBaHHA, NOB’A3aHi nepewl 3a BCe 3 YCBIAOMIIEHHAM Ta nodanblUMM NPOABOM
iHAUBIgYanbHOT Xy40XHbO-BUPA30BOT iIHCTPYMEHTAanNbHOT cneyndiku.

Bigomo, WO AONEHOCHE 3HAYeHHA Y NPOLECi BUKOHABCLKOT iHAMBIAYani3auji TOro4acHOro iHCTpyMeHTapito
Bigirpano mucteuTso "Ars nova". Moro migkpecneHna yeara 40 HOBMX 3ac06iB My3M4HOI BUPA3HOCTI, A0 Ti
HOBUX MOXIMBOCTENW CTBOPUA MiUHUA dyHAAMEHT ANS PO3KPUTTA XYAO0XKHLOrO NoTeHuiany iHCTPYMEHTIB, Y
TOMY YMCITi AYXOBUX.

Bxe y nepwin nonoBuHi XIV CTONITTA y TBOPYOCTI iAEWHOr0 HAaTXHEHHWKA HOBOro Hanpamy
My3U4HOro mucteutsa dinina ge Bitpi (1291-1361) 3’asnaeTbca moTeT "Tpyba 3BY4UTb Y Nici”, KU ACKPABO
NiAKPECNIOE COMbHY IHCTPYMEHTanbHY cneyudiky. Teip " ...NOYNMHAETLCA PO3BUHEHUM IHCTPYMEHTANIbHUM BCTYMOM.
Ona ceoro yacy ue 6yno HoBoeBeageHHaM" [2, 10].

Y TBOpYOCTI noeTa i MysukadTa lNinoma ae Mawwo (1300-1377) 3HaxoauTb CYTTEBOr0 OHOBMNEHHA OAHAa 3
HaUMONYNAPHILWMX (POPM CBITCLKOT NICEHHO-TAHUIOBANLHOI MY3UKM — Bipene. B Ti ABOrofloCHOMY BWKNaaeHi
KOMNO3UTOP CYTTEBO aKTUBI3YE IHCTPYMEHTANbHY NapTilo, SKY 4YacTo Aopyyac AePeB’sHUM AYXOBUM iHCTPYMEHTaM,
TakuMm gK donenTa, wanven, pikok [4, 56]. CTOCOBHO TaHUIOBanbHUX NiCEHb Bipene Ta iX iHCTPYMEHTanbHOI
yactuHu . BnarogatoB nuwe: "XapakrepHo, WO iHCTPYMeHTanbHa napTia He poarnaganachk SK OyHAaMeHT,
onopa Anid rofocy: BOHM BiNMbHO KOHTPaMyHKTyBanM oauH 3 ogHum. Mpu Lpomy 6yno abcontoTHO HEOBOB’A3KOBO,
wo6 BokanbHa naptis 6yna BuLLE NO TeCUTYpi — Mormno ByTu i HaBnaku..." [2, 10].

Omnke, Takoro poay BUKOHABCbKa CBODOAA aKTUBI3yBana TBOPUMIA MOTEHUIaN My3UKaHTIB-IHCTPYMEHTAanICTIB
Ta nigcunoBana npouec iHaueigayanisauii cONbHUX IHCTPYMEHTAaNbHUX YacTUH — NPESIOAin, pUTYpHeniB
(BCTYN), IHTEpPnIOAin (3B’A3yI0YMMI PO34in), NOCTNOAiIN (3aBepLUEHHS), a TaKoX CYTTEBO CTUMYyMOBana
PO3KPUTTA XyAO0XHBLO-BUPA30BUX MOXITMBOCTEN TOFOYaCHOrO iIHCTPYMEHTAapILO.

Ocobnueoi yBaru 3acnyropytoTb TBOpY NiioMa ae Mawlo, HanMcaHi y >aHpi CONbHOTO My3UKYBaHHS fe.
BaratocTpoHi KoMNo3uuii, B AKMX KOXKHa CTpodha Morna no3HavaTtuch He finMwe HOBMM HacniBOM, CTPYKTYPOIO,
a W HOBUM iHCTpyMEHTanbHUM TemOpoM, Bigirpanu Baromy ponb Yy PO3BUTKY CONbHOrO My3MKYBaHHS.
HocniaHuk My3n4HOT KynbTypu ctapoBuHu M. CanoHOB CTBEPAXYE, LLO AN IHCTPYMEHTaNbLHOro BapiaHTy ne
6yno o6oB’a3koBuUM "... "CONOAKO-HAcNiBHE" 3By4aHHs abo BipTyo3He piweHHs" [12, 226]. Cepea >aHPOBUX
¢dopM, HaUiNeHMX Ha CONMbHE AyXOBE BMKOHAaBCTBO, 30Kpema y TBopyocTi liioma ge Mawo, M. CanoHoB
BM3Hauvae Taki, 9k "... chans (Hacnisu), notes (HarpaBaHH#), dis (onoBigi-po3nosiai) Ta gaHcu" [12, 226].

Ta BCe X Taku CTapOBMHHUM >XaHPOM, SIKWA MaB BUHATKOBO BaXXKNUBWMW BMAMB Ha (DOPMYyBaHHS
CONbHOT IHCTPYMEHTAaNbHOT NPaKTUKU 9K CaMOCTIMHOIO XyAoXHbLOro sBULWA, € ectamni. 3apoaMBLUUCE LUE Y
yacu cepeHbOBIYYSA, LIEN XaHP OZHOTOSIOCHOT MY3UKW, NEPEBAKHO TaHLIOBANbHOIO XapakTepy, 4ocArae
HaNBULLOTO PO3BUTKY Ha NoYaTKy enoxu BigpoaXkeHHs.

Baxnueo Big3Ha4MTW, WO ecTammi — HanApPEBHiLLi 3aHOTOBAHI IHCTPYMEHTanbHi TBOpU. AK BigoOMO,
iHCTpyMeHTanbHa My3uMka Ang cynpoBoAdy cniBy 3aspuyanm He dikcyBanacb BMKOHaBUEM, BOHa Mana
nignopsakoBaHe CTaHOBULLE A0 BepbanbHOro TeKCTy, Woro 3Micty. [lodBa > 3acdhikcoBaHMx CyTO
iHCTPYMEHTanNbHUX TBOPIB, HANUCaHWUX Y MOHOAINHIN dakTypi, BU3HAYaE AKICHO HOBMWI PiBEHb YCBIAOMMNEHHS
NPUPOAU CONBHOTO IHCTPYMEHTANIbHOrO BUKOHABCTBA.

dpaHuy3bkuit TeopeTuk Myamku WMorawn ae Tpokeiio (kiH. Xl — nou. XIV cr.) y eauHomy
30epexxeHoMy A0 HaLoro yacy Tpakrari "MucteutBo My3uku" ("Ars musicae") BU3Ha4aouM ectamni 3 TOUKM
30py NEBHOI PUTMIYMHOT CBOGOAM, TAKOX BMAINAE MO0 >XAHPOBMWI PIZHOBMA AOYKUiO, A€ MYiTKICTb BUKOHAHHS
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PUTMIYHMX NOBYAOB € BM3HAYaANbHOM. FK ectamni, Tak i AyKUii y CTPYKTYPHIA OCHOBI MarOTb ABi YAaCTUHU
apertum (BiaKpuUTO) Ta clausum (3aKpuTo). IX NOBTOPEHHS Y 3aranbHin KiNbKOCTi cknagae 4o LWecTH, iHodi A0
cemun pasis. Npu UbOMY 3aBEpLLUEHHSA YacTMHM apertum npeacTaBneHe He3akKiHYeHOD KageHUieo, Toai aK y
po3aini clausum kageHuia aictaeTbCa TOHIKW. "XapakTepuayodn ectamni, Fpokeno 3asHayvae, Wwo uUs no CyTi
TaHLUoBarnbHa My3nka npusHavyanachb BUKIMIOYHO ANS CryXaHHS Ta iHCTPYMEHTanbHOi MeauTauii BUKOHaBLB,
AKi, Ha NOro AyMKY, Manu Benuye3He ecteTuyHe 3HaveHHa" [10, 12].

OTxe, PO3BUTOK CONbHOT IHCTPYMEHTAanNbHOT NpakTukn y Aoby BiapomkeHHs BiabyBaBcsa Ha 3acagax
XaHpiB CTApPOBUHHOT MOHOAT.

HagssuyainHO BaroMe 3HA4YeHHS Yy PO3BUTKY COMbHOI IHCTPYMEHTanbHOI NpakTWKW Bigirpasana
CUHKpETUYHa npupoda TOro4acHoOro MysMyHOro mucreurtsa. BiacyTHiCTb noginy My3uku Ha BOKamnbHY Ta
iHCTpYMEeHTanbHy CTBOpIOBano Aobpun dyHAaMEHT Ana NNigHOro B3aemMo3baravyeHHs MiXK pisHUMK BUAAMU
BMKOHaBCTBA. BigoMuii Hacnie, AkMii cTaBaB MENOAUYHOK OCHOBOIK iHCTPYMEHTAaNLHOT MOHOAIT, HEBUMYLLIEHO
dopmyBaB y MEHECTpPensa NeBHi apTUKYNAUiNHI, AWHAMIYHI, PUTMIYHI, WTPUXOBI KpUTEPIl XyO0XHbO-
BUPA30BOT NaniTpu My3ukaHTa-iHcTpymMeHTanicta. JocniaHuk TBopyocTi meHectpenis M. CanoHoB BU3Ha4vae
OaHW B3aEMO3B’A30K 3 TOYKW 30pY Ail pevyMTaTUBHO-apTUKYNALIRHOMO NPUHUMMY TOro4acHoro iHCTPYMEHTanbHOro
BUKOHaBCTBA [12, 227].

C. [JleBiH, roBopsuM nNpoO BIACYTHICTb po3noAiny My3umkn B enoxy BiapogXeHHA Ha BOKamnbHY Ta
IHCTPYMEHTAanbHy, Y 3Ha4YHin Mipi NigKPecntoe NPoBiAHY POMb NEpPLUOTl, AK XYAOXKHbO-3MICTOBHOT Ta iHTOHa-
LiiHOT OCHOBM ANA PO3BUTKY iHCTPYMEHTasNbHOIO BUKOHABCTBA [4, 55].

M. CanoHoB 3a3Hauvae, Lo HasBHICTb HeNigTekcToBaHMx dopas CBiAYMTb NPO BMNAIUB IHCTPYMEHTANbLHOI
npaktukn. Cepea HuMx Hanbinbll BMpasHi "... napHi pasu 3 NUTanNbHO-BIAMOBIAHOI CTPYKTYpPOLO, B SKUX
"BiANOBIAL" SIBHO iHCTpyMeHTanbHa. BukoHaHHa nogibHux dpas Gyno HaneBHO apTUKYNbOBAHMM, MLUMO 3a
MOBHUMM puTMamu. MeHecTpeni-iHCTpyMEeHTanICTu rpanu Ta BapitoBanu Bigomi HacniBu, NoB’si3aHi y ix nyoriku
3i 3HANOMKMM MOETUYHUM TEKCTOM, 3aBXAMU NOBTOPHO BUMOBHUM Npo cebe" [12, 227].

3 pO3BUTKOM BEMNUKMX EBPONENCLKMX MICT 30iNbLUYBaBCA Yy rOpOAsiH 1 My3UYHUIA NOMUT Ta iHTepec Ao
KOMEKTUBHOI PU Ha AYXOBUX IHCTPYMEHTax. Ta BCE X TakM PO3KBIT aHCAmMBNEBOro My3uKyBaHHA Ta
CTaHOBIIEHHS1 OPKECTPOBOro BUKOHABCTBA y 400y Bigapoa)XeHHA He MOrno 3HiBenoBaTu TBOPYi AOCATHEHHS
JKOHINEpiB Ta MEHECTpeniB, COMbHa IHCTPYMEHTAarNbHa MpakTUKa SIKMUX BUPA3HO O3HAuumnach We y 4vacu
nisHboro CepegHbosivda. M. CanoHoB 3a3Hadvae: "lMonynapHO-MeHecTpernibHa NiCHA B €Bponi BUABMNAach
OOBOi KOHCEPBATMBHOK Ta CTIMKOI: XOHrfepcbka MOHOAIA He 3racae 3 OCTaHHiMKU "TpyBepcCbKkumu"
pykonucamu, a NpoaoBXye iCHyBaTu 3adpikcoBaHolo i B niceHHMx 3bipkax XV — XVI ctonitb, 36epiratoun B
cobi 6araTo BnacTueocTen Ginbll paHHLOT XXOHINEePCbKoT Tpaauuii” [12, 219].

BuKOHaBCbKa aKTUBHICTb MaHAPIBHUX MY3UKAHTIB, AKi BCe Oinblue ocCiganu B MiCTax y Tak 3BaHUX
06’eHaHHAX MICBKUX PEMICHUKIB — "MeWCTEP3iHrepiB", CTUMYMIOBANAach TaKOX KOHCTPYKLIMHUMU YAOCKOHANEHHSAMM
AYXOBOro iHCTPYMEHTapil0 — PO3LUMPEHHAM PEriCTpiB, npouecaMu xpomartusauii AyX0oBOro iHCTpyMeHTapito,
Hacamnepea pnenToBOro Ta A3M4KOBOro THNIB.

OTxe, KOHCTPYKUiiHe yAOCKOHaNeHHs AYXOBUX iHCTPYMEHTIB, pe3ynbTaTOM SKOro MocCTa€e CyTTeBe
3POCTaHHA BIPTYO3HOT TEXHIKW Y MY3UKaAHTIB, akTUBHO CTUMYIIOBASIO PO3BUTOK COMbHOT iHCTPYMEHTaNbHOT
NPaKTUKK B HANPAMKY 30aradeHHst KOMMO3MLN BULLYKAHUMW MenisMaTuYHUMK noByaosamu. 3a Bu3Ha4YeHHaAm M.
CanoHoBa, B OCHOBI TAKOro poay My3uKyBaHHS NEXUTb OPHAMEHTaNbHO-AMHAMIMHUIA NPUHLMI IHCTPYMEHTanbHOT
TBOPYOCTI. BiH ByayeTbes "...Ha CTPIMKOMY, HACMYEHOMY AMMIHYIOBAHHI NPOCTOT MENOAMYHOT "3aroToBKK" 3a
A0MNOMOrol0 iHCTpyMeHTanbHux doopmyn" [12, 227].

Baxxnueo Big3HauMTy, WO Nig CROBOCMONYyYEHHAM "iHCTpYyMeHTanbHi hopMmynu" HaykoBeLb PO3YMIE NEBHI
iHTOHaUjVHI MoAeni, AKi BUAINAE He nuLle Ha 3aranbHO MeNoAUYHOMY, @ M HA MOTUBHOMY PIBHAX. Y pesynbTari ix
aocnigpxkeHHa M. CanoHOB OKPeCnioe Taki rpynu, SIK KOPOTKI Mirpytodi MOTUBKM (IHTOHAUiNHI 3BOPOTU, NMOPOAXKEHHI
annikaTypHO cneundikoro IHCTpYMEHTanNbHI HarpaBaHHS), Mirpytodi Menomoaeni (eqHaHHA AEKINbKOX MENOANYHNX
nobyAoB 3a NPWUHUMMNOM IHTOHAUIAHOT Ta 3MICTOBHOI iAE€HTUYHOCTI), MIrpyrounid iHAMBIAyanbHWUA TBIp (My3udHa
KOMMNO3WLIS HAPOAXKyBaHa nig vac nybnivyHOro BUCTYNy €AMHOIO aBTOPa-BUKOHaBLS) [12, 220-221].

Y KOHTEKCTi AOCnia)KyBaHOI TeMu OCOBnuBY yBary nMpuBEpTae rpyna Mirpyldmx iHAuBiAyanbHUX
TBOPIB, Y SIKi Npupoaa CONbHOr0 BUKOHABCTBA BUABNAETLCA B HANBINbLLUIiN Mipi. BeanepeyHo, nepcoHanbHUi
TBOPYUW aKT HAMNOBHIOETLCH W MIrpylO4MMU MOTMBaMK Ta BiANOBIAHUMM MENOMOAENAMMU, ane BOHWU nuwle
CTUMYIIOIOTb MPOLIEC CONbHOr0 BUKOHABCTBA.

OTmxe, KOHCTPYKUiHI yAOCKOHANeHHA AyX0BOro iHCTPYMEHTAPID, YCBIAOMIEHHS MY3UKAHTaMKU HU3KU
BUKOHABCbLKO-TEXHOJIOMNYHUX OCOONMBOCTEN BiAHOCHO KOXHOTO iHCTPYMEHTa Manu AONEeHOCHE 3HAYEHHS B
€BOOLT CONbHOT IHCTPYMEHTANbLHOT NPaKTUKMK.

Baromy ponb y CTAHOBNEHHI CONMbHOMO My3uKyBaHHS B enoxy BigpoakeHHA Bigirpano HapoaXXeHHs
HOBUX AYXOBUX IHCTPYMEHTIB. HanronoBHilUMMK 3BEPLLEHHSIMW TAKOro poay nocrana nossa TpomboHa y XV
CTONITTI, a Takox dharota HanpukiHui XVI ctonitta. Be3yMOBHO, NEBHi BMPa30Bi MOXMWBOCTI, BignoBigHi
XYOOXHi XapakTePUCTUKU HOBOTO iHCTPYMEHTApI0 BUABMANMUCL Y NOro CONbHOMY npeActaBneHi. A. HXHUK
Big3HAuae, Lo COMbHa rpa Ha iHCTPYMEHTI HEPIAKO TPAKTYETbCA AK cneuudivHui cnocié "xuTTeaianbHoCTi"
IHCTPYMEHTa, AKUIA CNPAMOBaHUIA Ha "... BUSIBSIEHHA MOro XyA0XKHLOrO noTeHuiany" [9, 214].

Tak, 3 gocnimkeHb C. JleBiHa Ai3HAEMOCH, L0 CBSLLEHHOCNYXMTENb KadyegpanbHoOro cobopy 3
iTanincokoro micra deppapu AdpaHio Anb6oHesi, CTBOPUBLLIM MY3UYHUIA IHCTPYMEHTA 3 ABOMA napanenbHUMm
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Tpybkamu i HaseaBsLum 1oro "charotyc”, y 1532 poui "... rpaB Ha HLOMY Mig Yac ypouucroro obigy B MaHTtyi"
[4, 70]. Haykosi po3Bigku . MapueHtoka po3KpuBalTb iM’S HIMELbKOTO iIHCTPYMEHTanbLHOro MancTpa 3 mMicra
HiopHubepra, TpomboHicTa-BipTyo3a [aHca HboOWwensa, SKWWA nicns BUIOTOBMNEHHS AEKiNbKOX CpibHMX
TpomBOHIB Ana My3ukaHTiB Manu PumMcbkoro Jleea X, 0auH 3 iHCTpYMEHTIB "... AEMOHCTPYBaB y Pumi cam, 3a
Lo oTpumMas Leapy suHaropoay" [6, 11].

OTxe, cOnbHa [HCTPyMEHTanbHa npakTuka, 30Kpema [yxoBa, MNPUPOAHO BUSIBMAETLCA BXE 3
MOMEHTY HapOAXXEHHA My3WYHOro iIHCTPYMEHTAPIO Ta NOr0 NPeACTaBeHHA criyxadam.

BesnepeyHo, OCHOBY PO3BUTKY COMbHOr0 MY3WKYBaHHA B eroxy BigpoaxeHHA cknagano opraHHe,
MNIOTHEBE, CTPYHHO-CMUYKOBE Ta KIIaBECMHHE MUCTELTBO. HaTOMICTb, AyXOBE BMKOHABCTBO, K BigoMO, Oyno
aKTMBHO NpeacTaBneHe B aHcaMOneBin TBOPYOCTI.

BpaxoByloun CUHKPETUYHY nNpupoay MYy3WYHO-BMKOHABCHKOrO MUCTELITBA MiSHBOr0 CEepeaHbOBIYYA Ta
noganswmx XIV=XV cTonitb, Aka 4OBONI 3pUMO NPOSBAANACh Y BiACYTHOCTI YCBIAOMIIEHHS iHCTPYMEHTaNbHOT
creyndikn, MOXXHa BAATUCL A0 FiNOTE3W, NPUNYCTUMBLUN HASABHICTb BMNIUBY FNIOTHEBOrO, CTPYHHO-CMWUYKOBOIO
CONbLHOIO BUKOHABCTBA Ha cdhepy AyXOBOro My3uKyBaHHA. IMigrpyHTaM Ang wiel TOYKM 30py NOCTanu iCTOPUYHI
nocTaTi My3MKaHTIB-BIpTYO3iB, BUKOHABLIB HA AYXOBMX iHCTpyMeHTax. Lle TpomboHicTM 3 Beneuii XVI cronitra
IboBaHHO AnbBi3i (HA Mpi3BMCHKO "TpomOOH") Ta Bapronomeo TPOMOOHYMHO. ITanifLj — KOPHETUCT AHTOHIO Aenb
KopHeTo Ta TpoMOoHicT d3axapia aa bononbsi [1, 123]. TpomboHict 3 [pesaeHa Epxapao Bopyccyma [7, 298] Ta iHLui.

BukoHaBCbKa MaNCTEPHICTb BipTYO3iB-AyXOBUKIB TOr0 4Yacy Oyna HACTiNbKM BUCOKO, LLO MY3WKaHTK
CTBOPIOBANK rigHY KOHKYPEHLjIO BWKOHaBLIM Ha CTPYHHO-CMWYKOBUX Ta CTPYHHO-LUMNKOBUX iHCTPYMEHTaX.
C. IeBiH 3a3Havae: "ix cnasa Byna HacTinbK1 BENWUKOIO, LLO ddpaHLly3bki koponi dpaHumck | Ta MeHpix Il yrpumysanm
npu CBOEMY [ABOpI iTanincbkmx TpybadiB Ta CONICTiB-KOPHETUCTIB, SKi 3MaranuMcCb y BMACHOMY MWUCTELTBI 3
napu3skuMmn ckpunanamu ta nTHictamun" [4, 91]. JaHuin pakT nigTBepaKye BULLEBMKITAAEHE MPUMYLLEHHA Npo
BMJIMB COJSIbHOTO CTPYHHO-CMWYKOBOTO Ta JNMKOTHEBOIO BUKOHABCTBA HAa PO3BUTOK COJSTbHOT AYXOBOI MPAKTUKK.

AKTMBHWIA BMNUB HA COJSIbHE iHCTPYMEHTarbHe BWMKOHABCTBO, 30KpPeMa Ha AyXOBUX iHCTPYMEHTaX,
Mano BoKanbHe MucTeuTBo. OpHameHTarnbHa TEexHika, MOCMiQOBHICTL 3BYKIB Y LUBMAKOMY TeMni (nacaxi)
BCTaBMANUCL MiXK OKPEMUMM 3BYKaMU BOKamnbHOT Menoaii. Haykoseus M. CanoHoB 3a3Havae, Wo XyA0XHbO
3MICTOBHI BUTOKM NacakHOCTi NOX04ATb Bif Pi3HOMAaHITHOCTI Konopyrouux cpas, diryp [11].

MucTeutBO MEHECTpeniB, cepea skux Oyno 4YuMano BUKOHABLB-AYXOBUKIB, TaKOX SACKPaBoO
BUPI3HANOCh €NeMEHTaMM BipTYy03HOCTI. "BiaMiHHI BipTyo3n Ha GaraTtbox iHCTpymMeHTax" [4, 63], — came Tak
XapakTepusye mMaHapiBHUX My3uKaHTiB enoxu BigpoaxeHHa C. JleBiH. YCBIAOMMNIOUN NpPakTUYHE BTiNIEHHS
BiPTYO3HOr0 BMKOHaBCTBA TOrovacHumu mysukaHtamm M. CanoHoB y kHu3i "MeHecTpeni", roBopsayn npo
XaHp ectamni, AOX0AMTb Takoro BUCHOBKY: "... CKragHa MenisaMaTvka ectamni npu3HavyeHa SBHO Ans
CONiCTa, i AKWO A0 HbLOro MPUEAHANUCH iHLI, TO 30BCIM HE 3 BOXEBINbHUM HAMIPOM MOTPANUTU 3 HUM B
YHICOH y MOro LWBUAKUX nacaxkax, a 3 GinbLu NpupoaHimM 3aBaaHHsM. X. Xange UinkoMm cnpaBeanuBO BBAXKAE,
O ecTamni MOrnM BUKOHYBaTUCh 3 A0AaBaHHAM TpyOu, rpatoyoi OypaoHu" [12, 229].

OTxe, comnbHa iHCTPYMEHTarnbHa npakTuKa sik BAKOHAaBCbKa OCHOBA XaHpy My3WKW Ans iHCTpyMeHTa
cono y vacu BigpoaxeHHa po3BuBanach nepl 3a BCe Ha igesx ocobnueoi yBarum 4o HOBUX 3aCOBiB My3UYHOT
BUpasHocTi (MucTeytso "Ars nova"). [laHa cnpAMOBaHICTb yTBOpPKOBana MiuHWi oyHAaMeEHT ANs BUABNEHHSA
HanbinbLI MOBHOr0 XyA40>XHbO-BUPA30BOro MNOTEHLUiany iHCTPYMEHTIB, 30KpeMa AyXOBUX.

Baxnuee 3HaYeHHA Yy PO3KPUTTI iHAMBIAYaNbHOT BMPA30BOi ManiTpu iHCTPYMEHTIB Mana conbHa
TBOPYICTb >XKOHIMMEpiB, TPYBEPIB, MEHECTPENIB Ta HWKUX MaHAPIBHUX MY3WKaHTIB, BUKOHABCbKA AiSNbHICTb
SKUX aKTUBHO NPOAOBXKyBanachk i B Yack paHHbOro BiapoaxeHHs.

Baromui BNNMB Ha pO3BUTOK COMbHOIO BUKOHABCTBA SIK OCHOBU MY3WUKW ANs IHCTPYMEHTA COMo Manu
HapokeHi Wwe y Yacu CepeHbOBIHYA XKaHPU O4HOrONOCHOT IHCTPYMEHTAasbLHOT My3WKKU Ne Ta ecTamni.

CyTTeBa akTuBidauUid COSbHOT IHCTPYMEHTANbHOI NPakTUKU, 30KpeMa y AYXOBOMY MY3WUYHO-BWKO-
HaBCbKOMY MMCTEUTBi, 34iMCHIOBANach LUMASXOM HAPOMAKEHHA HOBMX IHCTPYMEHTIB Ta, MiAKPEeCnoeMo,
npeacTtaBneHHAM iX BUPa30BUX MOXIMBOCTEN LUMPOKIN cnyxaubKiin ayauTopir.

TBOpYI 3mMaraHHs My3uKaHTIB-OyXOBUKIB 3i CKpunanamMu, BUKOHaBUAMM Ha NIOTHI, KNaBECUHI nocTaBanu
He nuwe 4o06puM PyHAAMEHTOM AN BUKOHABCLKO-TEXHOMOMYHOIO Ta XyA0XHLOr0 B3acmo3sbaradeHHs, ane i
aKTUBi3yBanu Po3BUTOK COMbBHOMO iIHCTPYMEHTanNbHOro BUKOHABCTRA.

LoneHocHe 3Ha4YeHHA y CTAHOBMEHHI BIPTYO3HUX SKOCTEN CONbHOIO BUKOHABCTBA Maria TBOp4a €4HICTb
BOKAnNbHOrO Ta IHCTPYMEHTanbHOro My3W4HOro mucreursa. CoOnbHe iHCTPYMEHTalnbHE 3anMOBHEHHA MK
OKpEMUMW 3BYKaMU, dpparMeHTamu BOKamnbHOI Menogii OyayBanocb Ha SICKPABO BUPAXKEHI OpHAMEHTAaNbHIN
TEXHIiLi, CTPIMKUX KONOPYIOYMX doirypax, nacaxax.

MNepcnekTuBO noganblUMX AOCHIAXEHb COMNbHOT IHCTPYMEHTAaNbHOT NPaKTUKU AK BUKOHABCLKOT
OCHOBM >aHpy My3WKW AN iHCTPyYMEHTa comno moxke 6yTu BMBYEHHA MUCTEUTBA iMNpoBi3auii Kk OAHOro 3
HaNnBaXXNUBILLMX KPUTEPIIB COSNIbHOIMO BUKOHABCLKOro MUCTELTBA.
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pomyerko B. B.

ConbHassh MHCTpYMeHTanbHasi NpakTuka anoxu BospoxaeHUA Kak UCMONMHUTENLCKAA OCHOBa XaHpa
MY3bIKU ANA UHCTPYMEHTa cono (Ha npuMepe AyXOBOro My3blKanbHO-UCMONHUTENLCKOTO UCKYCCTBA)

B cratbe packpblBaeTCs XyAOXKeCTBEHHO-3CTeTUYeckoe 0B0CHOBaHWE COSBHOW WHCTPYMEHTarbHOW MPaKTUKW Kak
WCTOMHUTENBCKON OCHOBBI XaHpa My3blkM LS MHCTPYMeHTa cono. MccrnefgoBaHue MpoBOAWTCA Ha NpUMepe [ yXOBOro
MY3blKarbHO-UCMONHUTENBCKOTO UCKycCTBa anoxu BospoxaeHus. OyHAaMeHTOM pa3BWTUSI COSBHOMO WHCTPYMEHTarbHOro
UCMOMHWUTENBCTBA OTMEYEHHOro Mepuofa aBTop OfnpefensieT CTPeMIeHWe My3blKaHTOB K CyLeCTBEHHOMY OOHOBMEHMIo
CPeACTB My3blKkanbHOW BbIpa3MTEeNbHOCTH.

Knioyesbie crnosa: XaHp, CONbHOE WCMOMHUTENBCTBO, CPefCcTBa My3blKanbHOW BbIpa3UTENbHOCTU, OYXOBble
WHCTPYMEHTBI, MPaKTuKa, UCMOMHUTENBCKOE MacTepCcTBO, TBOPYECTBO.

Hromchenko V.

The practice of instruments’ solo of the Renaissance period as the performing basis to the genre of
music for instrument’s solo (on an example of wind performing arts)

In these latter days, the genre of music instrument’s solo is very well-known and requested among a lot of
musicians. The genre has considerable attention from famous world composers. Compositions of this genre are topical in
very many educational institutions. As a result, composers and performers, teachers and students, music publishers
need knowledge about his particularity.

The author of the given article learned creative and esthetical substantiations of instrumental solo practice as
the performing basis of the genre of music for instrument’'s solo. The writer does it on an example of wind performing
arts. The researcher opened this phenomenon of music culture in the Renaissance period. The author of this scientific
work used historical, comparative, deductive methods of his research. The main purpose of the given article is
popularization of the genre performing features of music for instrument’s solo.

178



BicHuk HAKKKiM 2’2014

The principal foundation of the instrumental performance was able to develop in that time. As a rule, many
musicians played different instruments. They always wrote a lot of musical compositions and variations to famous vocal
and instrument themes. They also performed them on the large and little stages. Important to note that fundamental
factor of the genre of music for instrument’s solo is individual performing operation. Masterpieces of this genre powerfully
activate emotional and creative potential of instrumentalists. The genre of music for instrument's solo is compositive
genre of contemporary music performing art.

On an example of wind performing arts we know about the new instruments as trombone, bassoon. We also
know about player of Renaissance period. These are musicians of wind performing arts Giovanni Alvizi, Bartolomeo
Trombonchino, Antonio del Cornetto, Erhard Borussuma and others.

The main instrumental genres for music solo of the Renaissance were estampi and le. They were born with
dance in the union. Instrumentalists could play and sing at the same time. But musicians of wind performing arts could
not play and sing simultaneously. Soon instrumental line of very many performers was the main and art defining.

The renaissance’s instrumentalists had an active looking on the art "Ars nova". They intended to make use of
new means of expression music. Many of them made original types of wind instruments and brilliantly played them. The
instrumental virtuoso passages, phrases, musical sentences and configurations were in very many vocal compositions.
This feature of instrumental playing established virtuosic style of performing art.

The creative competitions among musicians were very popular in the Renaissance period. Performers had got
very much mutual enrichment of virtuosic technique, the line of sound, different tone of timbre, the beginning and
continuation of sound, the power of tunes. Many instrumentalists made creative contents of piece, determine its style,
quality of reverberation and sound, configuration, all means of expression and very many others.

The perspective for the study of the genre of music instrument’s solo is investigation art of improvisation on an
example of wind performing arts at different periods of musical culture. Important to note that instruments’ practice is
always active for performers on wind instruments.

Key words: genre, solo performance, means of music expressive, wind instruments, practice, performing
mastery, creation.

YK 78.087.682.(477-25) : 37.046 DaBuaoBcbkuit KocTAHTUH KOpitoBuy
KaHamaat MUCTELTBO3HABCTBA

XOPOBE MUCTELITBO B KYJIbTYPHO-MUCTELBKOMY CEPEOOBULLI
(Ha npuKnaai TBOPYOI AiANIbHOCTI XiHOYOro xXopy
KuiBCbKOro iHCTUTYTY My3uku im. P. M. Miepa)

Y cmammi po325aHymo KynbmypHi cMucnu, Wwo iX micmumbs noHamms "xopose mucmeumeo”.
LocnidxeHo icmopuyHi acnekmu xopoeozo cnisy K hopmu OyxoeHOI Kynemypu modcmea. [MidkpecrneHo
81718 X0P08020 MuUcMmeymea Ha hopMyeaHHs i mpaHcghopMauilo KyfbmypHO-MUcmeusKko2o cepedosuua.
lNoka3aHa posib meopyor BisnbHOCMI XiHO4Y020 Xxopy Kuiecbkoz20 iHecmumymy mMy3uku im. P. M. Tniepa y
¢hopmyeaHHI cy4acHo20 KyJibmypHO-mMucmeuybkoao cepedosuuia Kueea Ui YkpaiHu.

Knio4voBi cnoBa: xopose mucmeumso, XiHoqull Xop, KynbmypHoO-mMucmeuske cepedosulie, meopya
OisnibHicMb, rnolaHas4vyarbHi meopyi 3axo0u, iHKynbmypauis.

Ak cneyndivHUn BMA NIOACLKOrO MUCINEHHA W AIANbHOCTI Ta SK BUA MY3UYHOr0O MUCTELTBA XOPOBE
MUCTELTBO BUKOHYE Ti caMi CyCninbHi (PYHKUIT B COLIOKYNBLTYPHIN perynauii XXMTTERISNbHOCTI CycninbLCTBa,
WO W MUCTEUTBO 3aranomM. XopoBe MUCTELTBO HaNeXuTb 40 OAHIET 3 OCHOBHUX rasny3ein KynbTYPHOro CBiTy —
AYXOBHOT KynbTypu, LLIO BNAUBAE NepeayciM Ha PO3BUTOK i BAOCKOHAMNEHHA AYXOBHOIO CBITY MIOAUHM, 3MiHU
y cdepi cycninbHOi Ta iHAMBIAYyanbHOT CBIAOMOCTi. XOpOBE MUCTEUTBO BIOBOE HaAWMEHLUi 3MiHWM B
OYXOBHOMY >WTTi MIOAEN, BIATYKYETbCA HA HUX 3MiHAMKM B COGi, BTIMIOKOYM iAel0 CYCMiNbHOro pPO3BUTKY B
NeBHWUI iICTOPUYHUIA Nepioa.

OCMUCINEHHIO poni XOpOBOro MUCTeUTBa AK (peHOMEHa KynbTypu NPUAINAETLCA yBara B npausax
BaraTbox gocnigHukie: b. Acady’esa, B. InbiHa, A. BaniaxmMeToBoi, T. JlexHb0BOT Ta iH. [pobnemu xopoBoro
MUCTEUTBa 3HANLUMNK LUMPOKE BUCBITNEHHS B MY3MKO3HaBYMX Npausx ykpaiHCbkux HaykosuiB H. epacumoBoi-
Mepcuacekoi, O. beny, . O3t06u, P. Oyauk, A. JTaweHka, J1. Mopos, |. ApowieHko. Ocobnuee Micue 3aimaroTb
HaykoBi po3ssigku T. bynat, A. TepeweHko, B. ®inbu, J1. NapxoMeHKO, SKi 'PYHTOBHO BMBYanu NUTaHHSA
XOPOBOI TBOPYOCTI, a Takox gocnigkeHHsa J1. Masenu, O. Leuyk, H. AkumMeHKo, B AKMX aHanisyeTbcA
XOPOBE XUTTA HANBINbLUMX KYNbTYPHUX LEHTPIB YKpaiHu.

CyTTeBUMU ANA HaLWOro gocnigxeHHa ctanu npaui M. Karana, J1. Masens, B. Xonoaosoi 1a iHwWmnx
BUYEHMUX, Y AKUX PO3rNSA4a0TLCA 3aranbHi MMTAHHSA PYHKUIOHYBAHHSA MY3UYHOT KYSIbTYPU.

MpoTe BMBYEHICTb BMMIMBY XOPOBOIO0 MUCTELTBA K XYAOXKHBO-ECTETUYMHOIO ABULLA B KYNbTYPHOMY
XUTTI YKpaiHU Ha KyNbTYPHO-MUCTELBbKE CepeaoBULLIE OCTaHHIX AEeCATUNITL € HEAOCTATHBLOL), Y KYNbTYPOSOrvYHOMY
acnekti npobnema He posrngganacd, wo OoOyMOBMNIOE aKTyamnbHICTb L€l CTaTTi, MeTa sIKOT — AocniauTu
XOPOBE MUCTEUTBO AK KYIbTYPHO-ICTOPUYHUI DEHOMEH | WOTO BNSAIMB HA KYNbTYPHO-MUCTELbKE CepeaoBuLLe
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