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Oranta", and "Vselenska vecheria" ("Universal dinner"). The comparative analysis of these artworks and means of artistic
expression applied by the artist (compositional techniques, rhythm, movement, the method of golden section, drawing,
tonal gradations, a color palette, emphases etc.) are carried out by the author.

The works devoted to Taras Shevchenko in the genre of monumental and decorative arts are analyzed: stained
glass "Shevchenko and the folk", "Our song — our glory", tapestry "Zasiysia, chorna nyvo, voleiu yasnoiu" ("Sow up, the
black field, with bright liberty"). The graphic works of |. V.Zadorozhny are considered, too. Here belong his unfinished
works such as paintings to "Kobzar", and some ground works (for instance, "Reve ta stogne Dnipr shyroky" ("The wide
Dnipro roars and moans"), the portrait of Taras Shevchenko, the watercolors "Kateryna" etc.). The importance of
innovative experimental approach — the tendency to flatness, linearity and ornamentality is revealed in the work on
"Kobzar" which served a Bible for the artist.

The author of the article pays attention to the creative evolution of the Shevchenkiana of the artist from his first
works to the works belonging to his last creative period. The author shows the way in which |.-V.Zadorozhny
comprehends Shevchenko’s words in his every work, how he tried to pass the spirit of Shevchenko’s poetry and to see
the most precious things for him, reflecting the image of the Great Kobzar in relation to the present and in the context of
our success and tragic mistakes, hopes and aspirations for a better future. Every time the figure of Taras Shevchenko
has given the artist new creative power and spiritual inspiration. The evolution of a master is examined in the light of his
perception of the poet’s tragic line and pain for an unfortunate person and for the mutilated life of a woman in his
masterpiece, which includes such works as "Prometheus" (1961) and "Vselenska vecheria" ("Universal dinner") (1983-
1987), stained glass "Shevchenko and the folk”" (1969), and tapestry "Zasiysia, chorna nyvo, voleiu yasnoiu" ("Sow up,
the black field, with clear liberty") (1988-1989).

The author examines a number of formal methods of building the composition, such as deformation of
proportions of the human body, which is a characteristic feature for the Ukrainian folk art used by the master. In
particular, the article shows that Shevchenko’s works, a popular print, a Ukrainian icon, and some principles of the school
of boychukists, made up a foundation for |.-V.Zadorozhny for his new creative search. The Taras Shevchenko’s musical
principle of the thought development and the artistic expressiveness of the folk primitive were also close to I
V.Zadorozhny.

It is concluded that constant appealing to the figure of Taras Shevchenko and thanks to the best works
dedicated to him, |.-V.Zadorozhny managed to escape from the ideological layers of the social realism art in his works.
The artist depicted Taras Shevchenko in such a way in order not to make him lifeless, but to infuse life in him. So, the
works devoted to Taras Shevchenko are sufficient to inscribe the name of

|.-V.Zadorozhny in the honorable book of the history of the Ukrainian and world fine art forever.

Key words: Ivan-Valentin Zadorozhny, Shevchenkiana, paintings and graphic works, monumental art, stained-
glass, tapestry, Ukrainian school of monumental art.
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ECTPALA: CTUNBbOBE PO3MAITTA BOKAJIbHMX TBOPYMX MOLLYKIB

Y cmammi aHani3ytombCcs OCHOGHI eoKarnbHi Hanpsamu i cmuni, ki cmosanu 6ing eumokie cy4acHor
ecmpadu. Ocobnuea ysaea npudineHa MUCMeEUbKUM 6OKallbHUM mpalduuisam, xapakmepHum O0ns MICbKOT
Kynsmypu, a makoxx HapoOHUM Momueam 8 YKpailHCEKOMY MiCEHHOMY ecmpadHOMY 8UKOHascmei.

KniovoBi croea: ecmpadHe eoKalibHe BUKOHasCcmeo, cmurib, Momem, pomMaHc, KaHmama, 0xkas,
YKpalHcbKa ecmpada.

JocnimKeHHs CTBEPAKYIOTh, WO €CTpaaHuii cnie, abo BOKan, BUHUK NOPsia 3 akTUBHUM (DOPMYyBAHHAM
MUCTELbKUX Tpaauuii, xapakTepHUX Hacamnepea Ans MICbKOT KynbTypu. BogHoyac 3 po3BUTKOM MICbKMX
MUCTELbKMX Tpaguuiin posLmploBanuca i CTUNbOBI FOPU3OHTM BUKOHABCLKOMO BOKaNbLHOrO MMWCTELTBA,
MOYMHAIOYM Bi KAHTAT, MOTETIB, POMAHCIB i 3aKIHUYYIOUM AXKa30M, COYNOM, non-, POriK-, pOK-My3MKo, BinbLu
cydacHUMM — penom, Xin-xonom, R&B, a Takox pi3HOMaHITHUMKU MiKCamMK 3 YCiX nepepaxoBaHuX Ta iHLWKX,
HaWBINbLL BigOMUX i MOMYNAPHMX HANPAMIB i CTUNIB, XapakTEPHMX AN HUHILLHIX TPaAULii pO3yMIiHHA eCTpaau.

Ak cBigumTh X pisHOGapB’a, Ake Hambinbll AKTUBHO MOYano PO3KBITATM HA €CTpadi OCTaHHIMU
pokamu, uen crnektp Oyae nMONOBHIOBATUCA i Hagani, AMBYKOYM Hac we GinbumMMKM HecnodiBaHkamu. ToMy
3BEPHEHHs A0 aHanisy (xo4a © KOpOTKOro) ecrpagHux HanpsamiB i CTUNIB MOXHA BBAXKATU aKTyanbHUM
3aBAaHHAM, OCOGNMMBO B aCMNEKTi HaraayBaHHA Npo Ti CTuNi, aki ctosanu 6ina BUTOKIB Cy4acHOi ecTpaaun Ta,
MOXMNKUBO, CTanu NiarpyHTamM He6a4yeHoro iHTepecy A0 UbOro BUAy TBOPUMX MOLUYKIB. [MiABULLEHWIA IHTEPEC i
NONyNSpPHICTb eCcTpagHOro BUKOHABCTBA, 30KpemMa BOKanbHOro, XapakTepHWin i agnsg cydacHOro erany WMoro
noByTyBaHHs. BnacHe, OCTaHHE i MOXHAa BU3HAYUTU METOK) | OCHOBHMMW 3aBAAHHAMMU HALLIOrO AOCNIIPKEHHS.

JocCnifkeHHI0 BOKanbHOr0O BMKOHABCTBA MPUCBAYEHA HM3KA Mpaub Cy4YaCHUX YKPATHCbKMX
pocnigHukiB, cepen akux H. FpebeHiok, K. Yepemcbkuii, O. MupoHoBa, A. Kyniieea, O. ®inatosa, J1. Fopenik,
B. Muxanneub, C. CricHeBa, O. Ctpixap, FO. TpyHes, |. ApoLieHko Ta iH.

BnacHe npobnemartuky ecTpagHOro BUKOHABCTBA Ta MOro reHesn AOCHiAKylOTb aBTOpU AUCepTaLin-
HUX AOCRiAXeHb: MucTeuTBo3HaBi H. OpoxcknHa ("BokanbHe BUKOHABCTBO B CUCTEMi My3MYHOIO MUCTELTBA
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ectpaau") [3], C. YepHikoBa ("T'eHe3a ecTpagHOro BOKanbHO-aHCAMOMNEBOro BMKOHABCTBA Ta LLUMSAXMA MOro
npodecioHanizauii™) [10], M. Mosroeuit ("CTaHOBNEHHA | TEHAEHLIT PO3BUTKY YKPAIHCLKOT ecTpagHoi nicHi")
[7], nmeparorm [. Ba6Giy ("®opMyBaHHA BUKOHABCLKOT MAaWCTEPHOCTI MaWbyTHiIX apTUCTIB €CTpagHux
aHcam6bnis™) [1], FO. Jucenko ("CouianbHO-neaaroriyHi YMHHWKM BMNMBY CydacCHOT €CTpaaHOi My3MKM Ha
MOnoAikHy CybkynbTypy") [6]. Ak Mu 6aunmo, CyTo eCcTpagHOMy BOKaNbHOMY BUMKOHABCTBY MPUCBSIMEHO HE
Tak 6araTo AOCNIAXKEHD, LLIO N akTyanidye HeoOXigHICTb HAYKOBUX NOLLYKIB Y LIbOMY Hanpsimi.

3aranbHOBU3HAHUM € Take Po3yMiHHA ecTpaau: ectpaga (Bia ¢dp. estrade — nigMoCTKn) — Ue pisHOBUA
CUEHIYHOro MucteuTsa Manux oopMm NepeBaXkHO NOMYNSAPHO-PO3BaXKaslbHOro HanNpPAMy, AKMIA BKIIKOYaE cni.,
TaHeub, UMPK, iNt03i0HI3M, PO3MOBHU XaHp, KnoyHaay [11].

Cepep xapakTepHux 0CODNMBOCTEN €CTPaaHOr0 BUKOHABCTBA — NPOCTOTA, AOCTYMHICTb, CYTO pO3Ba-
»KanbHa CNpsIMOBAHICTb, a TAKOX MOXIMUBICTb AN PO3YMIHHSA HaBiTb 3 BOKY TOr0 NepeciyHoro rnagava, iHrepecu i
3HaHHA AKOro iHOAI HaaTO Aaneki Big Knacu4HOT KOHCepPBaTOPCLKOT OCBITU. KpiM TOro, LLO CTOCYETLCA BRnacHe
CY4aCHOro €ecTpagHoro cnisy, TO ceped WMOro xapakrtepHux OCOBGNUBOCTEN MOXHA BiAMITUTM Hacamnepen
MOXITMBICTb AOCUTb NETKOro 3anam’saiTOBYBAHHS i My3UKHU, | CMiB TBOPY, OCKINbKM MeNnoAiinHa HeBubBAarnuBeicTb Ta
nepeBaXkHO KynrietHa popma BMKOHAHHA 3 MOBTOPEHHAMU npucniBy (pedipeH) CralTb 3anopyKol Nerkoro
BiITBOPEHHSA MiCEHHMX TBOPIB 3 BOKY X MPUXUNBHUKIB Cepel MaiXe BCIX KaTEeropin HaCenNeHHs.

MNpuHarigHO BapTO HArofloCMTH, WO, HE3BAXKAKOUN HA PI3HOMAHITHICTb CTUNIB eCTpPaaHoro cniey, 4ns HUX
XapakTepHa maike oaHakoBa MOCTAHOBKA rOSioCy i AUXaHHSA, Aka BOAHOYAC i HE CynepeynTb KNacu4Hiin Tesi npo
Te, WO "MMCTEUTBO CMiBY € MACTELUTBOM AUXaHHA", OAHAK € AELUO NErwol0, HK, Hanpuknag, B ONepHoOMy
BMKOHABCTBI. LLI0, 3p03ymino, Tako)k cnpaubOBYE HA KOPUCTb NONYNSAPHOCTI €CTPAAHOro cniBy HaBiTb y NodyTi. Came
L0A0 eCTpaAHUX TBOPIB, HA HaLLY AYMKY, HAaNbIinbLUe cnpauboBye dhopmMyna: CniBaTtu MOBUHHO ByTU NPpUEMHO [2].

OTXe, KOPOTKO 3ragaemMo Nnpo OCHOBHI CTUAI, AKi AOCRNIAHWKM BBa)KaloTb MNiAr'PYHTAM Cy4acHOro
€CTPagHOro CrniBy Ta 3BEPHEMO yBary Ha Ti ix ocobnuBOCTI, AKi AaloTb 3MOry knacudikysatm ix sk
nonepeaHuKiB CydacHMX ecTpagHmx HanpaMiB. HegapMa My3MYHO-BUKOHABCHKMIA CTUMb BBaXKAKOTb €CTETUYHOIO
Ta iICTOPUYHOIO KaTeropieto.

MoTeT (Bia. tppaHu. motet, Big mot — cnoBo) — yHiBepcanbHUIA XaHp NICEHHOr0 BUKOHABCTBA Y (hopMi
BaraTtoronoccs, akuin BUHUK y Xl cToniTTi y ®paHuii. | xoua MOTETU HABPSA YM MOXKHA BBaXATU "Nerkummn”
AnNS BUKOHAHHS, IX BUKOHYBanu i "npu nanauax, i B cobopax, i B yHiBepcutetax” [8].

CnoyaTky MOTeTU BigHOCcMNUCA A0 NPOECIHHOrO MMCTeUTBA, Ake Oyno OCHOBHUM pPi3HOBUAOM
3axiAHOEBPONENCLKOT MY3UKM a)X A0 cepeauHu XYI crtonitta. lNMpoTe 3rogoM B TEKCTax MOTETIB Aeaani
OinbLUe novyana nepeeaxatu HapogHa MOBA, siKa 3Bydarna Bcyneped (napanenbHO) OCHOBHIM napTii TeHopa
Ha NaTWHCbKIM MOBI. KpiM TOro, Taki TeKCTOBi KOMEHTapi Aeaani Jactie nodanu HabyBaTu CMIXOTNMBOIO,
CaTUPUYHOro abo HaBiTb €POTUYHOIO XapakTepy. 3rogom B MOTETaX novanu 3’aBnaTucs i HapodHi MOTUBH.
Came Ui YMHHMKK, MOXKXIUBO, | AalOTb MiACTABU BBAXATU MOTETM NPooBpaszomM Cyv4aCHUX CTUNIB €CTpagHoro
BMKOHABCTBA, Xo4a 3rogoM (npubnuaHo y XIX cTonitra) My3audHa CTUNICTMKA MOTETIB 3HOBY CNPSAMOBYETLCA
B CEPHO3HE pycno, 30Kpema TaxXie 0 AYXOBHOT TEMaTUKM.

Magpwuran — 6araToronocHa BokanbHa n’eca nepeBaXkHO y CTPodivHin dopmi, Aka 3apogunacs B XIV
cronitTi B Itanii. OcobnueicTiO MagpuraniB cTano eKCnepMMEHTYBaHHA LWOAO0 MOEAHAHHS MY3UKKM i noesii.
OcTaHHa 3a3Buyai npeacraenana coboK HEBENMWYUKMIA BipL MIPUYHOTO 3MICTY 3 MIOGOBHO-€POTUHHUMMU
KOHOTaUiIMK, HANUCaHWIA BiINbHUM CTUIEM.

3p03ymino, Wo Take NoeAHAHHSA IHCTPYMEHTAanbHOT NIPUYHOCTI 3 AOCUTL HEBMOArNMMBUM TEKCTOM Ha
TpuBanui 4ac 3akpinuno 3a magpuranamu nNepLlicTs y EBPONENCHLKIN canoHHii noesii ax ao XIX crtonitra ta
CTano HanbinbLL NONYNAPHUM Cepea MICTSH.

KaHnTarta (Big itan. cantata, nat. cantare — cnisatn) — BOKanbHO-iIHCTPYMEHTaNbLHWIA TBIp ANS CONiCTiB,
XOpy i OpkecTpy. Ypouuctuim abo nipuKO-eniuHWUI XapakTep KaHTaTu NPU3HAYeHWin ANsi KOHLUEPTHOro
BMKOHAHHA. 3a3Bu4ai KaHTara CKnagacTtbCs i3 OPKEeCTPOBOro BCTyNy, apii, peyutaTtuBiB i xopiB. KaHTaTta
Onu3bka A0 opaTopii, 0AHaK BiAPI3HAETLCS BiA4 HEl MEHLWUMM MacwTabamu, BiACYTHICTIO ApamaTUYHOT
PO3pOBKM CIOXKETY Ta NEPEBAXKHO KAMEPHUM XapaKkTepom [5].

LLlonpaBaa, Ui 03HaKK Bxe Oinblue BIAHOCATLCS A0 XapaKTEPUCTUKU Cy4acHOT KaHTaTtu. Ti KaHTaTw,
AKi BUHUKKM B B ITanii y apyrii nonosuHi XVI CTONITTA, Manu NepeBaXkHO CBITCbKMIW XxapakTep i BUKOHYBanucs
CONbHO. 3a3Buyar BOHU NPUCBAYYBANMUCS 3HAYHIN nogii abo AOCATHEHHAM BigOMOT NOAMHU TOWO. TOMY B
NPUHUMNI KaHTaTW HE MOXHA BIAHECTWM OO0 >KaHPY pPO3BakaribHOT My3uku. [1pOTe HacKpisHe My3udHe
3BYYaHHS Bi KyMMeTy A0 KymmieTy, a TakoX MOETUYHICTb YMOXKIUBMUIIM MPUXUNBHICTL A0 LbOro Hanpsmy 3
B0Ky NepecCiyHOro HaceneHHs.

[, 3BMYaHO, HaNBINbL NOMNYNAPHUM CTUINEM, SIKMIA | CbOTOAHI 3aMMae 4inbHe Miclue Ha ecTpaji, He
nocTynaw4nMcb MicueM OinbLL Cy4aCcHUM Hanpsamam, € POMaHC.

Y pxepenax iHpopmauil noHATTA "poOMaHC" TPakTylOTb AK Take, WO noxXoAuTb Big NOHATTS "no-
poMaHcbkn", abo "no-icnaHcbkn", BigCUNal4M HacC A0 CEpPeAHbOBIYHOT ICMaHii, B sIKi peniriiHi TBOpU Byno
NPUAHATO BUKOHYBATKU HA OMILiHIA NAaTUHCLKIA MOBI. [pu LULOMY B CBITCbKOMY >XUTTi, 30Kpema y nobyTi,
HaceneHHa Hamaranoca KOpPUCTYBaTUCA HapPOAHOI MOBOK. Came naTUHCbKE MOHATTS "pOMaHCbKi MOBU" Y
cepeaHboBivYi 03HaA4Yano "HapogHe MOBREHHA", dKe, xo4va i Mano CninbHOro npeaka — naTtuHy, 3Ha4YHO
Bigpi3HANOCS Big 1T KNacu4HOro BapiaHty. OTe, CnoYaTKy POMaHCOM Ha3MBanu HEBMOATNUBUIA | HEBENUYKUIA
3a 006CAroM NOEeTUYHMIN abo My3UHHWUIA TBIP, SKUIA BUKOHYBABCS CONbHO.
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XapakTepHo O0COONMBICTIO POMAHCY TaKo) crana WOro POMAHTWUYHO-MIPUYMHA CNPSMOBAHICTb,
ocobnuBa MeNoAiHICTb, KA HACKPI3HO Byna NoB’si3aHa 3 CIOXKETHOK TEMOIO BipLUy. BigTak, €aHICTb My3uKu,
BipLLIB, @ TAKOX TEMOPY ronocy CTBOPIOBANM i CTBOPIOIOTL HEMOBTOPHY KAMEPHICTb | HABITb IHTUMHICTb LIbOTO
niceHHoro Hanpsmy. Came uUe, BnacHe, 3rogom i Cnpuano NOLMPEHHIO MOMYMAPHOCTI POMAaHCY B iHLLMX
KpaiHax, 3okpema Pocii, AHrnii, ®paHuii, HimeuunHi Ta iH. TakoxX 4oCniaHUKK NOB’A3YI0Tb BUHUKHEHHS POMAHCY B
apyrin nonosuHi XYIIl cTonitta 3 NiCHi-poMaHcy, ilka BUKOHYBanaca y CynpoBoAi KnasilWHUX iHCTPYMEHTIB.

3aranoMm 3pOCTaHHA NONyNApPHOCTI poMaHcy npunagae Ha XIX-XX cronittda. Came uel nepioa
NOB’SI3YIOTb | 3 PO3KBITOM YKPATHCLKOr0 pOMAaHCy Ha croea €BreHa pebiHku, Jleci YkpaiHku, ArataHrena
Kpumcekoro, CnnpugoHa YepkaceHka, Mukonu FOpilivyka Ta iH.

Mpo nonynsapHiCTb POMAaHCY TaKOX CBIAYUTb OAaraToXaHpPOBICTb LbOr0 HanpaMy, LU0, 30KpPema,
npeacraeneHa 6apkaponoto, 6anaaoto, enericto, a TakoXx BinbLU NPOCTUM MICbKUM POMAHCOM, SIKUA CbOTrOAHI
4acTO NOB’A3YIOTb i3 LLAHCOHOM.

Baxnuee MicLEe Ha Cy4acHili ecTpaai 3aiMae 4xasoBuil Bokan. Moro nosiBy nos’si3yloTb 3i 3NMTTAM
adpukaHcbKux i eBponencbkux putmie y CLUA HanpukiHui XIX ctonitTa. "[ka3oBuin Bokan — Hacamnepen
Mae Ha yBasi iaeanbHe Big4YyTTa PUTMY i FAPMOHIT, PYXSIMBICTb rofloCy i BMiHHS iMNPOBI3yBaTU. Y AXKa30BOMY
cniBi HeoBXiAHO BigYyBaTU HOPMYy TBOPY, BMITU NiAHECTU CBOE PO3YMIHHA MENOAINHOT TEMU, BUAO3MIHIOKUN
i, ane He nokugal4dM NOTPiGHOT rapmoHii. Tak camO BaXKMMBO YyWHE MApPTHEPCTBO MY3UKAHTIB, BMIHHSA
imnpogidyBaTu Ha xo4y" [2], — KOHCTATYETLCA HA calTi BOKanbHOT Wkonu H. KHAXXWHCBKOT.

Kpim Toro, cama maHepa BuaoOyBaHHs 3BYKIB 3 BMKOPUCTAHHSIM BCIX MOMXITMBOCTEW rONoOCy €
ecTtpagHoto. ToMy BigHECTU AXa30BMIW BOKAN A0 NPOCTUX TEXHIK, 3BUYANHO, HE MOXHA, OAHA NepeMillaHHA
BCIiX KpacoK, a TaKoXX MOXIIMBICTb iIMAPOBI3yBaTU CTBOPIOIOTL YMOBU AS1A PO3LLMPEHHS NEePEniKy KOoro NPUXMIbLHUKIB.

Cepen ectpagHux CTunie, (popMyBaHHA AKMX MOB’A3YIOTb 3 ahpoamMepUKaHCHLKOK KyNbTYPOHD, AOCUTb
NONYNAPHUMK 3anNULLIAIOTLCA TakKi, SK: — coyn (Big aHrn. soul — "aywa™), AKMin BUHKK Nig BASAIMBOM AXKa3y Ta pUTM-
ena-6nio3y; — MonoaikHui pen (Big aHrn. rap, rapping — "cryk, yaap", to rap — "roBoputu" — PUTMIMHUIA
peunTaTMe) 3 My3MHMHMM CyMpoOBOAOM Y CTUMi Xin-xony (Big aHrn. hip hop), 3 AKOro HuHi BUOKpeMmunocs 6esnid
iHLUMX HanNpsiMiB; — Cy4acHuin puTm-eHa-6no3 (R&B), skuin noeaHye BCi Tpaguuii coyna, dpaHka, Xin-xony Ta iH.

Bci nepepaxoBaHi HanpsMu 06’€QHYIOTb HE nuLle Tpaauuii appoaMepukaHCLKOT My3UKU, a W 4dac
nosasu — 50-80-i pokn XX cTonitTd. Hanbinbl BaXXMMBO, HA HaLly AYMKY, CMiNbHOIO TX XapakTepUCTUKOIO €
34aTHICTb | MOXNKBICTb A0 TpaHcopmauii, NOCTIMHOro yaocKoHaneHHd. Lle, y CBO 4Yepry, NOB’A3aHO, Ha
Halle nepeKkoHaHHsA, 3 0cobnMBOK X MONYNSAPHICTIO cepen CyvaCHOT MOMOAI, AKka Tsbkie Hacamnepen A0
MOXXMNMUBOCTI iMNPOBI3yBaTM 3 TAHLIIOBANbLHOK MY3MKOK, fika BOAHOYAC CTae BGinbll pUTMIYHOK. OCTaHHI
HaNpsiMM HaBiTb MOB’A3YIOTb 3i CTAHOBNEHHAM OCOBNMBOT MONOAIKHOT CyBKYNbTypU, KA akTMBHO no4vana
dopmMmyBaTHCA NiCNA CNNecKy NONYNSAPHOCTI AUCKO Y 80-X pokax XX CTONITTS.

3BUYaliHO, OCTaHHI NnepepaxoBaHi CTUNi ecTpagHOro BUKOHABCTBA BXE MOXHa BiAHECTM 40 TUX, LU0
chopmyBanuca y Cy4acHOCTi, TOMY MU i He ByaAeMO 3yNUHATMCA Ha iX AOKNaAHIN Xapaktepuctuli. Lle moxHa
BiAHECTU A0 NEepPCNEKTUBHUX HANPAMIB NoAanbLnX 4OCHIAXEHb.

BogHoyac He MOXHa OMWMHYTWM YBarow i HapOAHWI BOKaNbHWA CMiB, AKMW TaKOX MPUCYTHIN Ha
ectpaai. OCKinbku ecTpagHui BOKan, 4incHo, noeaHye B cobi 6e3niy niceHHMX HanpPsAMIB, HAPOAHI MOTUBU He
MOMMNKM 3anumMTMCA no3a KWoro yearow. Kpim Toro, ix, nopag 3 npoaHanisoBaHMMW BULLE CTUNAMMU, AKi
CKIanucs NepeBaykHO B YMOBAX MICbKOT My3UYHOT KyNbTYPU, MOXKHA BBaXaTW OAHUMMU 3 NPIOPUTETHUX.

OcTaHHEe 3ayBaXkeHHA 0COBNUBO akTyanbHe AN YKpaiHCbKOT ecTpagu. Tak, MOXHA HaBiTb BigHANTK
Taki hakTh KpUTUKK YKPATHCBLKOT ecTpaaun, 30Kkpema Ha etani ii popmyBaHHa y 50-60-x pokax XX CTOniTTS
(nicna cmepTti CtaniHa), 9K "CNbO3nMBICTb, CEHTUMEHTANbHICTL Ta BY3bKO-CinbCbka ncuxonoria" [9], ki i
Hagani NpocnigkoByBanuca B e€CTpPagHO-BMKOHABCHKIWM TBOPYOCTI. YacTkoBo AoChigHWMKW MNIATPUMYIOTL LIIO
NO3uLiK0, NOB’SA3YIOYUM TaKi XapakTepHi 0COBNUBOCTI YKPaTHCLKOT €CTpaamn 3 TUM, WO "GinbLUiCTb 3 KOMMNO3UTOPIB
Ta MOETiB LUbOro nepiogy HapoAUNUCS i BUPOCHM B Ceni, NOTIM NoiXanu B MIiCTO Ha poboTy/HaBYaHHA, Ae W
3anNULLIMIMCSA A0 KiHUA >XXMTTA. Ane cyMm 3a pigHMM Cenom, BaTbKiBCbKOK XaTow, nioboo mamMor OyB Takum
CUNbHWM, LLIO Lile A0CUTb 4YacTO BUAMBANOCA y TBOpUicTb. Ouda cBoepigHa "Tyra 3a BTpadeHum paem” (A. Okapa)
Oyna He nuLie NOTSrOM A0 MiCUsl HAPOAXKEHHS i piaHUX Nioaen, Lue 0yno nparHeHHAM FOAMHN NOBEPHYTUCSA A0
BUTOKIB, 40 CBOro HauiOHANLHOr0 KOPiIHHA, A0 HAPOAHOT NiCHi, WO B yMoBax pycudikoBaHOro Micra Ta
HapOCTaK4oro iaeonorivHoro Tucky 3 6oky KNPC Habyeano ocobnueoro aHavyeHHa" [4].

Ha Hawy AaymKy, Ba>XNMMBUMWU YMHHUKAMWU, SKi BigoOpa3MnMCsl HA akTUBHOMY 3amnydYeHHi HapOAHUX
MOTUBIB A0 TBOPEHHSA BITYM3HAHUX €CTpagHMX TBOPIB, CTaB TakoX TOW hakT, wo "go 50-x pokiB ykpaiHCbKa
ecTpaaHa nicHa icHyBana 3aebinblioro B MNanuynHi Ta B aMmepukaHo-kaHaacekin giacnopi” [9]. Mo-apyre,
HapoAHi iHTeHUiT Ha ykpalHCbKiA ecTpadi 3agaBanuM KOMMo3umTopu, 3okpema: A. Koc-AHATONbCbKWUWA, SKWUi
"koxaBca y kapnartcbkux motusax”, A. MNalukeBud, Skuin "BCe XUTTS npauioBaB 3 XOPOBUMMU (POMNBKMIOPHUMM
konektmBamu", B. BepMmeHud, SiKuil "He MUCIMB CBOIO TBOPMICTb 6€3 CinbCbknx, NpabaTbKiBCbKMX MOTUBIB" [4].

BoagHo4ac, npuHarigHo 3asHa4Mmo, WO MepeBaXaHHA HapoAHMX MOTUMBIB Ha YKpaiHCBKIW ecTpagi
HaBpPSA4 YU MOXKHA BiJHECTU A0 HEraTUBHMX YMHHUKIB, NO3asAK caMe BOHM 3aDe3neyytoTh i HENOBTOPHY Camo-
OYTHICTb, MiABULLIEHY IHTEHUIMHICTb, KOMOPUTHY MEMOAINHICTL TOWO. HaBpaa 1M nepepaxoBaHi XxapakTepucTuku
MOXKHA BiAHECTU A0 TUX, LLO 3aBa)kaloTb ii NONyNApPHOCTI. Paawe HaBnaku — B yMOBaxX BUXOBaHHA MOMO4i B
naTpioTMMHOMY pycni, NoBOBi A0 BNACHOT KpaiHWM Ta YKPaTHCbKUX HAPOAHWUX TPAAULIA — HIXTO HE 3MOXe
3BMHYBa4YyBaTU YKpaiHCbKY eCTpadHy NiCHI B HaAMIpHIA HauioOHanbHIN naTeTuli, OCKiflbKM OCTaHHSA BracHe i
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nepeabavae gyxoBHE 3pOCTaHHSA, SKe HEMOXIMBE 0e3 MogonaHHA BHYTPILUHbO-O0COOUCTICHMX i 30BHILLHIX
NPOTUPIY, LLO 3aBXaW NOB’A3aHO 3 NEBHUM ApamMaTU3MOM.

Y Oyab-9kOMy BUMAAKy BOKanbHE BUKOHABCTBO, 30KpEMA eCTpagHe, BUKIMKAE | BUKNUKATUME Hadani
XXBaBWI iHTEPEC AOCNIQHMKIB Ta NOBMHHE CTaTW OAHMM 3 NEPCNEKTUBHMX HAMPAMIB HAYKOBUX AOCHIAMEHb, 30KpemMa
B MeXax YKPaiHCbKMX MUCTELTBO3HABYMX i KyNbTYPONOriMHMX NOLLYKIB. Benuka KinbKiCTb Pi3HOro poay TanaHT-LuUoy,
SIKi MOXKHa CbOrO/IHI BigHaWTK Ha Oyab-AKOMY KaHani TenebaqeHHs, HacaMmnepea CBiguMTb Npo NOMNYNAPHICTb came
BOKanbHuX. "X-chakrop"”, "Monoc kpaibn", "Kapaoke Ha mangadi" Ta iH. He OAWH CEe30H BUKMMKAIOTL MigBULLIEHUI
iHTepec 3 60Ky rnaaadis, NPaAKTUYHO HE 3MIHIOKHYK CBIlM HOPMAT, HA BiAMIHY, HANPUKNAA, Bid TAHLOBANbHUX. Tak,
nporpamMa "Kapaoke Ha maingaHi' Bnepiue suina 17 ciyHg 1999 p. Ha TenekaHani "lHTep", a nicna Toro ycniwHo
3MiHMNa BXe AeKinbka TenekaHanis, He BTPATMBLUM MPU LUbOMY CBOEI PENTMHIOBOCTI. Tak ecTpagHe BOKasrbHe
BUMKOHABCTBO HWHI AEMOHCTPYE YiTKYy MOAYNALIO LWOAO0 nepeopieHTauil 3 NpogdeciiHOT AianbHOCTI y cdepy,
HeBiA'€MHY Bia XXUTTA Ta NOOyTYy, WO It HAaaani CnyryBaTMuMe 3pOCTaHHIO MOro MONyNsPHOCTI.
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Bypmuykas J1. @.

OcTpaga: ctunesoe MHoroobpasne TBOPYECKMX UCKAHUM

B craTbe aHanu3MpyloTcA OCHOBHbIE BOKallbHble HanpaBfieHWs W CTUMKW, KOTOpble CTOSNW Y WUCTOKOB
coBpeMeHHON acTpagbl. Ocoboe BHUMaHWe YAeNeHO XyLOXECTBEHHbIM BOKanbHbIM TpaguuWsaM, XapakTepHbiM Ans
FOPOACKON KyNbTYphl, @ Takke HapoAHbIM MOTUBAM B YKPAUHCKOM MECEHHOM 3CTPagHOM UCMOSTHUTENbCTBE.

Knioyesbie cnoea: sCTpafHOe BOKanbHOE WCMOMHUTENBCTBO, CTUMb, MOTET, POMAaHC, KaHTaTa, A4Xas, yKpauHckas
scTpaja.
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MucTeuTBO3HABCTBO

Burmitska L.

Estrada: variety of styles creative pursuits

This paper analyzes the key trends and vocal style, founders of the modern stage. Particular attention is paid to
vocal art traditions characteristic of urban culture and folk motifs in Ukrainian pop song performance.

Pop singing or vocal, appeared along with the formation of an active artistic traditions, typical especially for
urban culture. However, with the development of urban art traditions and stylistic horizons expanded vocal performing art.

Research vocal performance series devoted to the works of modern Ukrainian researchers, including
N. Hrebeniuk, K. Cheremsky, A. Mironov, A. Guliyev, A. Filatov, L. Gorelik, V. Myhaylets, S. Shibneva, A. Strihar,
Y. Trunez, |. Yaroshenko et al. Actually variety of performance issues and explore its genesis authors dissertation
research: N. Drozhzhina, S. Chyernikova, D. Babich, J. Lysenko.

Among the features of variety performance — simplicity, accessibility, purely entertainment -oriented, and the
ability to understand, even on the part of the average viewer interest and knowledge is sometimes too far from the
classic conservatory education. In addition, among its characteristics can be noted first of all the possibility of storing
enough light and music and words work. Despite the variety of styles of pop songs, they are characterized by almost the
same setting of voice and breath.

Motet — a universal genre of song performance in the form of polyphony, which originated in the thirteenth
century France.

Originally motets related to professional art, which was the main varieties of Western music until the middle of
the XVIth century. However, the text comments are increasingly began to take risible, satirical or even erotic. Later in the
motet began to appear and people's motives. These factors may also suggest motets prototype of the modern styles of
pop performance.

Madrigal — polyphonic vocal play mainly in strophic form that originated in the XIV century in ltaly. Feature of
madrigals was experimenting on a combination of music and poetry. The latter usually was a small poem lyrical content
of the love- erotic connotations written freestyle.

Cantata — vocal and instrumental piece for soloists, chorus and orchestra. Solemn or lyrical and epic character
cantatas intended for concert performance.

A characteristic feature of the song also became his romantic and lyrical focus, special Ring that of transparent
plot was linked to the theme verse. Thus, the unity of music, poetry, and timbre created and create a unique chamber
and even intimacy of the song directly.

Overall growth in popularity of the song falls on the nineteenth and twentieth centuries.

An important stage in modern jazz vocal takes. Its occurrence is associated with a fusion of African and
European rhythms in the United States in the late nineteenth century. In addition, a manner of extracting sound using all
opportunities to vote is variety.

However, you can not avoid people's attention and vocal singing, which is also present on the stage. As pop
vocal indeed combines many areas of song, folk motifs could not stay out of his attention. In addition, they, along with
analyzed above styles that have developed mainly in urban music culture can be considered as one of the priorities.
However, the prevalence of Ukrainian folk motifs on the stage can hardly be attributed to negative factors, as they
provide its unique identity, increased intentionality, colorful melodies and more. In any case, vocal performance, including
pop, cause and raise a keen interest in further research and should be one of the promising areas of research, especially
within the Ukrainian art history and cultural research.

Key words: variety art vocal performance, style, motet, song, cantata, jazz, pop Ukrainian.

YOK 18.7.01 ByueHko Onekcanap AnimoBuy
3p06yBav

BIAOMUIA ICTOPUYHUW EMI3OA Y MUCTELTBI XXI CT.:
PO3KPUTTA, NEPEOCMUCIEHHA, INEHTU®DIKALIA

Y cmammi po3ensdaembca numarHa Xy00XXHb020 nepeocMucrneHHss enizody pearbHOI icmopir,
8i0meopeH020 8 Mucmeumsi nonepedHix yYacie, K crocié aHaniay asuuwy cy4acHocmi Ha npuxknadi sUKopuc-
maHHa ma po3sUmKy cioxxemy eidomozo nonomua [ie2o Benackeca "30adya bpedu”. [NpoyumanHsa eidomoz0
cloxxemy 3a 00rnoMOe0I0 CydacHUX 3acobie XyQoXHb020 sUPaxXeHHA ma mamepianie 0ac 3mMo2y He MinbKu
nepeocmMuciumMu icmopuyHi chakmu, rnoe’sa3aHi 3 KOHKpemHum enizodom, a U ennuHymu Ha popMyeaHHs
Cy4acHor i0eHmMuU4YHOCM.

KniovoBi cnosa: nybniyHe mucmeumeo, bamanbHuUll ma icmopudHull XxaHpu, pennika, iHmeprpe-
maduiss, KOHmeKcm, iBeHMUYHICMBb.

Bnitky 2013 poky anbkanbd MyHiuunanitety aHaia (nposiHuis BaneHcii, lcnaHisg) npuiiHas pilueHHS
npubpatyn CKynbnNTYpHY KOMMo3uuito "25 kBiTHA 1707 poky" 3 OogHOWMEHHOT mnouli Mmicta. Lls meTtanesa
Komnosuuia — 25 M 3aBaoBxXku, 3,5 M 3aBBuWKM N Barolo B 30 TOH — Oyna BCTaHOBNEHa BiAOMWUM
KaTtanoHCbkum MuTuemM AHTOHI Mipo 2007 poky Ha 4ecTb Big3Ha4eHHA 300-1 piuHuUi BUTBM Nig ANbMaHCOoI0, 3
niBHiYHOro B’i3ay A0 Mmicra, To06T0 3 6oky Magpuaa. KoMnosuuia € uutator 3 BigOMOro nonotHa Liero
Benackeca "3gaua bpegn", npucBAYEHOro icTOpU4HOMY enizoay BilHM Icnanii 3 Hiaepnangamu (1625 p.).
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