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imaginatively, to be able to highlight the formal idea and subdue her creative solution design. In his opinion it is this
ability gives the artist the freedom to determine their own creative abilities.

The author of this article reveals the mechanism of understanding the value of an artist interpretation and style,
improvisation and transformation in the arts. And it explains the restructuring proposal of the educational process.

The article describes Fedko’s teaching activities, his ability to identify the main and accurately send the learning
process. B. Fedko knew the need to learn to think, not discouraging, and instilling the respect for the achievements of
artists of the past. And gradually develop the vision of the world, to teach students to boldly go by their own
transformation.

Author proves a well-established system of perception of the world by the artist, which was built in the creative
business for many years. B. Fedko, who had a sensitive personality and who always feel the ways to solve the problems
of modern conceptual art, never imposed his own, the only true, idea to his followers and always gave students time to
reflect on and make their own decisions. He was well aware of the way of the teacher, which stood by controlling the
learning process, and sincerely sought to convey to students his own experience.

Key words: monumental art, mosaics, painting, composition, interpretation, pastiche, transformation, creativity,
learning process.
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acnipaHt

NMEPEAYMOBW BUHUKHEHHA TA PO3BUTKY NIMOXCbKOI PO3NUCHOI EMATI

Y cmammi aHanizyembscs nosiea i po3sumok po3rnucHoi emani e micmi Jlimox. ba3ucom noseu Hoeor
MexHIKU — po3nucHOI emarni — cnyeysanu bazami mpaduuil eueomoesrieHHs suiM4acmux emarnell, simpaxis,
togenipHo20 Mucmeumea i cepedHbosidyHUll ceimoanad. Ane I po3sumok i po3keim eidbyeaembcs exe 8
yMogax HO080I peHecaHCHOI Kynbmypu. Po3nucHa emarnb eiOHocumbcs 00 OeKopamueHO-NpuKnadHo20
mucmeumea, ane npu UboMy 3aexdu po3asueanacb 8 HEepPO3PUSBHOMY 36'A3KY 3 2padhikor i KUeonucom.
lMonum Ha npedmemu NIMOXCBKOI eMarli eusHadas winax I po3sumky. Hadani posnucHa emans ®paHuii
cmarna 0CHO80K0 011 BUHUKHEeHHSA Mucmeumea ¢inicbmi Ha Ykpaini i 6 Pocir.

KniouoBi crnosa: 2apsya emarnb, suiMyacma emarb, Po3nucHa emarib, nanoMHuUUmeo, cepedHbo8iuys,
PEHECaHC, MaHbEPU3M.

KynbTypa ®paHuii 3aBxau 3anmana ogHe 3 NpoBigHMX MiCUb Y CBITi Ta cnpaBnsana Heabusikui Bnnme
Ha KyNbTYPHE >XXUTTH i HOro PO3BWUTOK Y iHLIMX KpaiHax. | oAHUMM 3 NEeWTMOTUBIB L€l Haa3Bu4anHo GaraTor,
CMINUBOT 32 AyXOM KynbTypu Oyno came AeKOPATMBHO-MPUKNAAHE MUCTELTBO, rapsada emasnb 30Kpema.
Jlimoxkcbka po3nucHa emanb ang OpaHuil HACcTiNLKKM XX BaroMa i 3HakoBa, sik MypaHcbke ckno ans Itanii abo
kutancbkuin hapdop ana lNigHeBGecHOi. Ane npu UbOMY HaBiTb pPaHUy3bKi AOCMIAHWKM BiA3HA4YalOTb
Haa3BUYaNHY OOMEXEHICTb | HEAOCTATHIO BUBYEHICTb LIbOr0 MOPOAXKEHOr0 BOTHEM i NIOACHKUM TanaHTOM
MUCTeUTBA. |, AKWO 3 NIMOXXCbKMMKU BUTMYACTUMK eMansiMyu CepeaHbOBIYYS LUMPOKA NyOrika e 3HanomMa, To
pPO3NMCHA eMarb 3anuLIAeTbCA B OiNbLUOCTI HE3HAHOK. Y TOW 4ac sIK PEHEeCaHCOBI CKyNbNTypa i >XMBOMUC
[obpe BUBYEHI, IXHI TBOPU CUCTEMATUYHO AOCNIAXEHHI, eManb, 30a€TbCs, BUNana B no3abyTy peanbHiCTb [5,
14]. Takox 4OBOJi 4acTO NiMOXCbKe AeKOpaTUBHO-NPUKNagHEe MUCTEUTBO Micnsa cepeHbOoBIMYA acoUlOETLCS
BUKNIOYHO 3 dhapdopom. Omxe, po3nucHa emanb AINCHO BUNagae 3 Kona BMBYEHHA HayKOBLIB i
CNpUMMAacTLCA K MUCTEUTBO, LLUO NepeayBano PO3KBITY BMCOKOSKICHOro chasHcoBoro W dapdoposoro
BMPOOHULITBA Ta BMIIMHYIO HA AEKOP OCTAHHbLOIO.

YacTKoBe BMBYEHHSA LbOr0 BUAY TEXHIKM rapsayoi emani noynHaetbca y XIX cr. A y 20-x pokax XX CT.
3HAYHWUI BHECOK y CUCTEMATU3ALiI0 iCTOPIT pO3BMTKY PO3NUCHOT eMani 3pobuB ppaHuUy3bkuii 3HaBeUb Mapke
ne Bacceno. OgHa 3 HanbaraTmMx KONeKUi po3anucHuUX eMmanen 3depiraetbcs B EpmiTaxi, ToMy came Tam
TakoX 6ynu npoBeAEHi I'PYHTOBHI AOCNIAXEHHA TakMMW HAyKOBUAMM, Ak, Anbdpen Mukonanosuy Kybe —
30epirau Bigainy CepeaHix BikiB i HoBoro vyacy, — a nicns vioro 3armbeni 1942 poky WOro HacCTyMHULEK
OniMmniagoo OMutpiBHOK [OOPOKNOHCHKOW. OMke, came Ui AOCNIAXKEHHA € HalkpaluMu mKepenamu
iH(bopmauil 4N BUBYEHHA PO3NUCHMX eMmanei. besyMOBHO maTepianomM Ang AOCAIAXKEHHA 3aBXAKW CryryloTb
My3€eWHi KOnekLuji, Tak K TBOpU NIMOXCLKOT emani 36epiratotbes i y Kuesi y My3ael mucreurs imeHi borgana
Ta Bapeapu XaHeHkiB.

AKTyanbHICTb BUBYEHHA PO3NMCHOT emani ®paHuii nondrae y 1i BENMKOMY MOLWUMPEHHI Ha TepeHax
3axigHoi €Bponu, a TakoX y TOMY, LLIO BOHa cTana OCHOBOI ANA NOABU i PO3BUTKY PO3MNUCHOT eMani Ha
Teputopii Ykpaiiun ta Pocii — (iHidTi.

Hawe 3aBgaHHA — aHanisa OCHOB BUHWKHEHHS i PO3BUTKY PO3MNUCHOT emani y COUiOKYNbTYPHOMY
KOHTEKCTI BiANOBIAHOT ICTOPUYHOT €NOXMK.

P03BMTOK MUCTELTBA 3aBX4MW TICHO NOB'A3aHWUi 3 NONITUYHUM i CoLianbHUM XXUTTAM KpaiHW, TOMY He
OWBHO, WO dopaHuUy3bKe MUCTEUTBO € BiNbHUM i HOBATOPCbKMM. KaxKydn npo peBOosOLUiAHICTb hpaHLy3bKOro
MuUCTeuTBa, NEPLMM Ha AYMKY cnagae xpectomariiHui TBip [enakpya, K HaWscKkpasiwa Bidyanisauis
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TpaHcdopmadii cycninbCTBa Ta KynbTypu. [poTe AOCArHEHHs ppaHLUy3bKOro MUCTeuTBa Habarato
Pi3HOMaHITHILWI i rMMBLUI aHiX 302€TbCA MY3€MHOMY BiBiAyBaYvy Ha NepLuMii nornsag.

Y XII-XIV cT. BeCb XpUCTUAHCbKMI CBIiT 3HaB CEuvre de Limoges (dbpaHuysbka moea) abo Opus
lemovicense (natuHb) — niMoXxxcbka poboTa, a y XV cT. y camomy cepui Ppanuii, TyT e y Jlimoxi BUHUKaE
HOBa TeXHika PO3NUCHUX eManen.

Y Haw vac Jlimoxk — HeBeNuKe MICTO 3 BaraTtoto icTopieto, a y 4o0y cepeaHbOBIYYSI BOHO BigirpaBano
30BCiM iHWY ponb. Po3TawloBaHe y LEHTpanbHin YacTuHi ®paHuii Ha Oepesi pivku B'eHHa Ha nepeTuHi
BENUKMX TOProBENbHUX LUMAXIB cepeaHbOoBiMHOT €Bponu: 3 CeHTa B JlioH i 3 Bopao B bypx; micto 6yno
OAHUM 3 HalJaBHILLMX LEHTPIB XPUCTUAHCTBA Ta BigirpaBano BaXnuBy Posib Y NONITUMHOMY W KYNbTYPHOMY
XUTTI BCieT €sponu. TyT Hapoaunocsa 4 nanu Ta posTawoByBanoca Abarcteo ¢B. Mapuuana, ke npoTarom
cTonitb O6yno MUCTEUbKUM, AYXOBHUM i KyNbTYPHUM LEHTpOM. Y ubOMy abarcrBi 30epiranacb Bigoma
CBATUHSA 3axiAHOrO0 XpUCTUSHCTBA — Mouli cBaToro Mapuwuana. Llei cBatuii BLuaHOBYBaBCA Maiixke gk 13-i
anocTon i Ao WOro MOWER WLWOB BENUYE3HMIA MNOTIK NanomHUKIB. Y g00y cepeaHbOBIiYYS OYXOBHUM i
penirinHuiA BNNMB O3HA4aB i BMMMB NOMITUYHUA, Tak y Jlimoxi y 1095 poui nanoto YpGanom Il 6yno BnepLue
BUrOJSIOLLIEHO MPOMOBiAb i3 3aKNMKOM A0 NEPLLOro XpecToBOro noxoay 3aans 3einbHeHHa CeAToT 3emni. Kpim
TOr0 4yepes3 MICTO MPOXOAMB OAMH i3 LUMAXIB NManomHuUTBa A0 rpoby cestoro lakoBa B CaHTbsiro-ge-
Komnoctena. ¥ MICTi i HABKOMNO HbOr0 HapaxoByBanocsa 6ing TUcAYI LEpKOB, | B KOXHIiN 36epiranucst BnacHi
CBATUHI, &, SKWO € CBATWHI, TO € i NanOMHUKK, OTXKe, € i NONUT Ha pedi LUePKOBHOMO MPU3HaYeHHsA, Lo,
0e3yMOBHO, CTano €eKOHOMIYHMM MOLUTOBXOM [ANS PO3BUTKY AEKOPATUBHO-MPUKNAAHOIO MUCTELTBA
MiCLLeBOro BUPOBHULTBA.

Biatak, y Xl i XII cT. Jlimox gocAar po3kBiTy, 3anopyKolo SAKOro CTaB BENWKUWA PENIrinHWIA | NONITUYHUIA
BMMMB, LLO Mano MIiCTO y TOroyacHii €sponi. Mloro ekoHoMiYHa cTabinbHICTb | AOCTATOK, L0 JOCAranucs He
nuwe 36araveHHsaM 3aBAsSKM BAANOMY reorpadiyHOMy pO3TallyBaHHi, a W 3aBASAKM KyNbTypi i MUCTELTBY,
amke craBa Micta o0yMOBniOBanacb BMCOKMM MOMWTOM Ha MicueBi BUPOOUM AeKOpaTUBHO-MPUKIAZHOTO
mucteuTsa. Lle € abCconioTHO 3aKOHOMIPHUM, aaXe CNPUSITNIUBI YMOBM €KOHOMIYHOTO MiHECEHHS, 3a3BuUYan,
CNpUAIOTb | MUCTELILKOMY PO3KBITY. [10 TOro > peniriiHa Bnaga y cepeiHbOBiYHIN €Bponi Mana GinbLuni
BMMWB aHXK Yy CyyaCHOMY CBIiTi, i BCi Ba)XMMBi MOMITUYHI pilUEHHA Tak 4u iHakwe cnupanuca abo
obymoBnoBanucs penirieto. Llepkea pernameHTyBana BCi CTOPOHM CyCMiNbHOTO M OCOBUCTOr0 XXWUTTA.
MucTeutBo po3suBanoca nig 6esnocepeaHim BNNUBOM PENIrii i, BiANOBigaoumn, NONUTY penirinHuX oBLuH.

daktnyHo wictb ctopiyv Jlimoxk OyB LEHTPOM MUCTEUTBa emani y €pponi. Xoya BuiM4yacTi emani
BUIOTOBNANUCH TaKoX y 'epmadii Ta JlotapuHrii, ogHak came y Jlimoxi ue BupobHUUTBO Habyno MacoBoOro
xapakrepy [3, 3-4]. Buimyacti emani BUroToBNsSnMCb Ha Migi, ane 6ynu Tsopamu AyXe BMCOKOT AKOCTI, i no
CyTi 6ynu Cnpae>xHiMK OBETTIPHUMIU BUTBOPAMU, LLIO MAnn HEBUCOKY LiHYy. Came Take CniBBiAHOLLEHHSA LiHU
Ta aKoCTi pobuno ix Haa3BMYaANHO NpuBabnMBMMK ANst 3aMOBHUKIB. MpoTarom aeox cronitk: Xl i Xl — micTo
Oyno LEHTPOM eManeBoro BMPOOHULUTBA, YMa NpoAyKUIA Mana nonuTt i B ITanii, AHrnii, Icnaxii, ane Takun
B3aEMO3B’A30Kk OyB ABOCTOPOHHIM. Tak, iMOBIpHO, IO MiAb ANA BWIOTOBMEHHA BCiEl NMiMO3bKOT emani
(cnovaTtky BMIMYAaCTOl, a 3rogoM i po3nMCHOT) iMNopTyBanach 3 NiBHIYHOT IcnaHii, ane He TiNbKM MaTepianbHa
cknagosa Oyna iHO3eMHOrO MOXOMXKEHHSA, TaKk Ha PO3BUTOK BUIMYacTUX emanenm y Xl cT. BNAMHYNO
MUCTEeLTBO Ti€l XK TOrodacHoi IcnaHii: AcKkpaBiCTb KONbOPIB, BUKOPUCTAHHA 30/10Ta — HaBisHi MABPUTAHCLKUM
MuUCTeuTBOM. Be3yMOBHO, BNNMB MICUEBMX Tpaauuid i UEPKOBHOrO KaHOHY cdopmMyBanu BRACHWUWA LUASX
PO3BUTKY CTUNIO NIMOXCbLKOT BUIMYACTOT emani.

Y XIV CT. Ha gonio micTa BUMNagarTb CcTpawHi BunpoOyBaHHsA, Tak y 1348 poui Bubyxae enigemis
YyMK, & TPOXU 3rogoM NPUXOAATb >KAaXITTS CTOPIYHOT BiliHM | po3BbpaTr y caMOMy MICTi, Tak YacTMHA MicTa
niaTpumye paHuysiB, a yactuHa — kopons AHrMil, PakTUYHO MICTO PO3KOMIETLCA Ha ABi MONOBUHWU.
MpoTtarom BilHKM JliMoX aABidvi 6yB posrpatosaHum: y 1361 Ta y 1379 pouj, i 6ina 17 pokie nepebysas B
aHrnincbKin okynadii. Ane 3 No4YaTKkOM HOBOMO CTORITTS XUTTA MiCTa Hanaroakyetbcs, i JliMOX oTpumye
NiATBEPAXKEHHA NPUBINEIB, AKMMWU KOPUCTYBABCSH A0 TOro, hakTu4HO, Maixe, npaBo NOBHOI aBTOHOMII. Came
3i BCTAHOBMEHHAM MWUPY i 3naroamn y CycninbCTBi NOYMHAETHCA HOBUW PO3KBIT MUCTEULKOTO XUTTH, i JTiMoXx
BpaXka€ BCiX HOBOIO ACKPAaBOIO TEXHIKOK PO3NUCHUX eManei, Wwo npocnaBmTb KOro Ha BEChH CBIT.

PoanucHa emanb AOKOPIHHO Bigpi3HAETLCA Bid BMIMYACTOl i 3@ TEXHIKOI, i 3a XyAOXHIM 3a4yMOM.
CninbHUM 3anuWalTLCA MaTepianM BUKOHAHHA — eManb Ta Migb. Y Xy40XHbOMY 3aayMi po3nUCHUX eManen
cama Migb He Bepe >K0aHOT yyacTi Ta Mae Anst emanbepa He Binblue 3HAa4YEHHS HiXK MONOTHO abo AepeBo AN
XXMBOMNUCLSA, B TOW Yac SK y BuiMdactux emansax XlI-XIVcT. no3onoyeHa noBepxHa Midi € 0gHUM 3 rofIOBHUX
MOMEHTIB XyAOXXHLOrO CnpuinHAaTTa [3, 7-8].

Ha »xanb, HEMOXNMBO BCTAHOBUTU KONM i sk BiAgOyBCA nepexia Big BWMIMYACTUX A0 PO3MUCHUX
eManen. A.M. Kybe BBaxae, LLI0 pO3NUCHA eMarb LiNKOM HOBA i BiAMiHHA Big iHLLMX TEXHIK rapa4voi emani, Ta
He Mae "monepeaHuub", a noro HactynHuuya O.[. JobpoBonbCbka Big3Havae npeatedi po3nuCHOi emani,
30Kpema, y AeKopi "30Nn0Toro KoHMkKa" i3 AnbTeTuHra, BurotoeneHoro y basapii y 1404 poui. Ha Haw nornag,
KOXKEH 3 BULUE3a3HA4YeHWX AOCMIAHWKIB HaBOAWTL A00pe OOrpyHTOBaHy TO4YKY 30py, ane BCE K Taku
po3nucHa emManb € AiINCHO KapAMHanbHO BiAMIHHOIO Bid IHLUMX TEXHIK rapayoi emMani i BUHUKNA aK pesynbTaTt
PO3BUTKY Pi3HMX BUAIB MWUCTEUTBA W Hayku. Tak HesanepeyHuMm € Te, LU0 BEfIMKUMW BMNAUB HA PO3BUTOK
MUCTELITBA emari CnpaBuno came BUPOGHMUTBO CKNa i, 30KpeEMa, BiTpa)kHe MUCTeLTBO. Ha paHHix 3paskax
pPO3NUCHUX eManein irypun OKpecneHi YOpHUM KOHTYPOM, B SKOMY MOXHAa yrneaitm Hibu cnoragu npo
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CBMHUEBE OOpamneHHsi BiTpaxiB [2, 6]. MNpu ubomy agoBrum 4dac go XVI cr. manctpu emani (y BnacHy
Kopropauito emanbepu 06’eaHanucb nuwie y 1566 poui, Ta 3 LUbOro » 4acy novYMHae BUKOPUCTOBYBATUCS CaMm
TEPMIH €eManbep) 3HaAXOAMNMUCS B OAHOMY LEXy 3 [Benipamu, wWo O06yMOBMOBANOCH HEOBXIAHICTIO
3BepTartuca 3a A0nOMOrow A0 MAaNCTpiB 30MOTOI Ta CpiBHOT cnpaBu NpuM BUrOTOBMEHHI CKNaaHux hopm
MigHWX OCHOB, TOMY Ha PO3BMTOK PO3NUCHUX eManei paHHbLOro nepioay Mas BMAWB TakoX IOBENIPHUIA A0CBIA
MaNCTpiB, NPO Ue, 30KpeMa, CBig4YUTb BUKOPUCTAHHA Y PO3MUCHUX eManax KaboLIOHIB — Kpanens emMarni, nig
SKi nigknaganuest WMaToukm cpibHoi Ta 3010ToT A)ONbru, AKi iMiTyBanu AOPOrouiHHE KaMiHHSA, iHOAi HABKOMO
30M0TOM MPOMAanbLOBYBANUCh NPOMEHI 3aanda niacuneHHa edekty. YucTi sckpasi konbopu, 6esnocepeaHs
JeTanisopaHa nepegada CIOKETYy — BCE Le Habnukae paHHi po3nUCHi emani A0 TOro4acHoro MucreuTsa
KHW>KKOBOT MiHiaTIOpK.

Mpu nepwomy nornagi Ha BMpIG PoO3NMCHOT emani Aaneko He KOXXHAa MoAMHAa MOXe oapasy
3p0O3yMiTH, WO nepej Hew BUTBIP MMCTeuTBa emMani, a He OniHWIi XuBonuc, Hanpuknag. PosnucHa emanb
po3BMBanach 3aexau Oik-0-0ik 3 >MBONUCOM i rpadikoto. Amke Lie TOW Pi3HOBMA XYAOXHbOT AiNbHOCTI, WO
CTOITb Ha Mexi 0Bpas3oTBOPYOro i AEKOPATUBHO-MPUKIIAAHOTO MucTeuTBa [4, 145]. Tak y paHHiA nepioa
peniriiHi CIOXKeTW 3ano3nyyBanucb emanbepamn y XyaoxHukiB [1iBHOYI, ronoBHUM 4uHOM, PnaHapii Ta
lepmaHii. Hanpuknaa, MOXNUBO BiA3HAYUTU CXOXICTb MK posnucoMm no emani "bnarosiweHs" 3 myselo
Biktopii i Anbbeprta i kapTuHoo MancTtpa 3 MyneHa (MaitredeMoulin) i3 306paxeHHam Pizgea 3 My3setro
OrteHna (Autun) [2, 7].

Baarani > icTOpito NIMOXCbKMX PO3MUCHUX emanei NPUIRHATO PO3NOoAiNATU Ha CTapy i HOBY LUKOSY.
OCHOBOIO MMCTEUTBaA CTapoi WKOMKU, fKka OXONNE apyry nonosuHy XV CT. — nepuwy u4Beptb XVI CT.,
Cnyrysanu nonepeaHin A0CBi4 CTBOPEHHSA MeperopoavacToi emani Ta NpuHUMNKU BITPaXKHOro mucreutsa. Y
TBOpax CTapoi LUKONM Big4vyBacTbCA nepexia Big roTMKM OO0 peHecaHCHuX MOoTuBiB. CTapa LKona rpyH-
TYETLCA Ha CcepeaHbOBIMHOMY penirinHOMYy cBiTOrnAagi. Ane came MancTpu CTapoi WKONW AeMOHCTpyBanu
NeBHY XyAOXHIK CaMOCTIMHICTb, @ B NoganbLUOMy AYy)e LWBWMAKO CTanu 3a40BOSNbHATUCH KONiOBAHHAM
NOLLMPEHMX B TOW Yac no BCii 3axiaHin €Bponi B BENUKIN KiNbKOCTI rpaBipoBaHux apkyLis [3, 8].

Ak 3as3Hauanoca Buwe, MNOMYNAPHICTL pPO3NMCHOT emani Oarato B 4domy oOymoBnioBanach
CMIBBIAHOLLEHHAM 1T XYAOXHIX Ta TeXHiuHMX o0cobnmeocTen. 3HoBY nonut 6asyeTbCAa Ha NPAKTUHYHOMY
BUKOPUCTAHHI, Tak ocobnuBa rpyna TBOPIB CTapoi LIKOMW — CKNaAHi, NpuU3HadeHi Ans NpOBEAEHHS
BGorocnyxiHHA y "nonsoBux" yMOBaxX No3a LEPKOBHUM AaxoMm. byayun no cyTi cepeaHbOBIYHUM MUCTELTBOM,
TBOPMW PO3MUCHOI emMari CTapoi LWKOMW € B aDCOMIOTHIN BiNbLUIOCTI penirinHMMK, iX CIOXKeTHA Pi3HOMAaHITHICTb
oOMexXyBanacb €BaHrenbCbKOK TEMATUKOK, i B BINbLLIOCTI BOHW € aHOHIMHMMK. X04a BUHATKA BCE XK TaKu
icHytoTb, Tak y lyatbe, B My3ei AHTUKBapieB (musees des Antiquaires) 30epiraioTbCa ABi NNAacTUHU 3
norpyaasm 4vonosika Ta >iHku B oaasi enoxu Kapna VII. WWo gossonde aarysatu obuasi pedi npubnuaHo
1450 pokom [2, 7]. Taka MOXNUBICTb HAA3BUYANHO BaXkNuBa W pigkicHa, 60 abcontoTHa BinbLLUICTL TBOPIB, 5K
BiA3Ha4anoch BULLE, aHOHIMHA.

3aranom crapa LIKona TakoX Mana ABi Teuii. Yca TBOPUICTb NEpLUMX MANCTEPEHb LUEe NPOCAKHYTa
rOTUMHUMUK TPaaMLiSMK, BCA apXiTEKTYpHa AeKkopauisa BUTpUMaHa B CTUAI Ni3HLOT FOTUKKM, | HEMAE LWE HIiKMX
peHecaHCHUX MOTUBIB [3, 9]. ¥ TOW Yac Ak y TBOpax APYyroi Tedil BXe Big4yBa€eTLCA BMNAMB PEHECaHCY Ta
mucteuTsa Itanii. 3miHa ctunie BiaOyBaeTbCs CNOYATKy B ApXiTEKTYPi, a NOTiM Ui 3MiHM BigoBpaxyeTbCcs B
TBOpax 06paszoTBOpPYOro MUCTELTBA. Tak apxiTeKTypHi AeTani po3nUMCHUX emarnen 3acBigqyloTb 3akiHYEHHSA
naHyBaHHA FOTUKK | npuxia peHecaHcy. Kpim TOro nig BNAMBOM A€W pPeHecaHCy eMOuiiHe TpaKTyBaHHS
obpasis cTae Binbl AeTanbHUM.

HoBa wwkona nopueae i3 cepeHbOBIMHOIO TPAAULLEIO | CTaE MUCTELITBOM HOBOT iCTOPUYHOT 00U, WO
NPONHATA PEHECAHCHUM CBITOIMAAOM | PO3BMBAETLCA Y KOHTEKCTI 3aranbHOEBPONENCHKUX KYSbTYPHUX
npouecie. ®paHuis 3pgaBHa 3Haxoaunaca B KyNbTypHOMY Aianosi 3 Itanieto, i iTaniiCbkuin peHecaHc 6yB
OnNnU3bKKUiA i CBOTM T'YMaHI3MOM Ta yBarow A0 aHTUYHOro mMucTeuTBa. Bxke 3 XV CT. ppaHuy3u manu 3mory
BMBYATU ITANINCbKUA PEHECAHC | aHTWMYHY cnaawmHy sk 6esnocepeaHb0 B ITanmii Tak i no rpaewopax
iTaninCbKMx XyaoXHWKIB Npu aBopax dopaHuy3bkux repuoris [1].

IkoHOrpadia NiMOXCbKOT emani rmMbuHO BMAO3MIHIOETLCA noumHawum 3 1530-1540 pokiB [5, 22].
PenirifHi  Clo)keTU KynbTOBOT aTtpubyTMKM MOCTYNalTbCA MICUEM CBITCbKUM iHTEP’€EPHUM MpeameTam,
NpUKpaLIeHUM aneropudHUMKU 300paxkeHHAMM abo imocTpauigsMu A0 NEBHOrO JiTepaTypHOro TBOPY,
Hanpuknag, Mipy npo AproHasTiB — Tapeni, KyBLUMHW, Yawli i T.4.. pu uboMy Ui pedi He BUKOPUCTOBYBaNUCS
3a NPAMUM MPU3HAYEHHAM, HUMMW MpUKpaLlanu ctonu 1a OydeTu, nigkpecniowun CMak BracHuKiB. Benukuii
BMMIMB HA TOrovacHy po3nuCHY emarb Manu rpaslopu, 3 HUX MANCTPU HE TiMbKW KOMitOBanuM CIOXETU, ane m
Hamaranuca Hibu 3iMiTyBaTM rpaBlopy B CBOili pobOTi. Takmm YMHOM, MOrna BUMHUKHYTU HOBA MaHepa
xuponucy emanesumun apbamu, Tak 3BaHa "rpusannbHa” [3, 11]. Hka Tako)X BUKOPUCTOBYBAamnacb Yy
hasgHCOBOMY TOro4acHoMy BUPOOHMUTBI. Y CBOI pobOTi MANCTPU HOBOI LUKOMMW MOPUBAIOTH i3 BNIIMBOM
IOBENIPHOTO MUCTELTBA — NEPEPUBAETLCA TPAAMULIA BUKOPUCTAHHA KAaDOLUOHIB Ta MEHLIe 3BEepTalTbCsa A0
npuKpaLLeHHs 300paXkeHb 30510TOM.

Arne 3MIHIETbCS HE NuLIEe CTUNICTMKA TBOPIB, ane i ceBiTobauyeHHs iX aBTOpIB, X PO3yMiHHA BNACHOTO
MUCTELTBA — BiNbLUICTL TBOPIB HOBOT LLUKONKU AATOBAaHi Ta NiAMUCHI, NpyU YOMYy, iHOAI OAMH i TOW Camuni TBIp
nianNMCyeTLCA AeKinbka pasiB, KpiM TOro, 0BOJI YACTO Ha TBOPAX CTABNATLCS i repbu 3aMOBHUKIB. Big HUHI ue
He aHOHIMHE CepeaHbOBIMHE MUCTELITBO, @ HOBE MUCTELITBO, OPIEHTOBAHE HA NoAMHY 00U BiapoaxeHHs.
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OKpiM TpU3annbHOro po3nuMCy PO3BMBAETLCA | MOMIXPOMHUIA, OCOBGNUBY rpyny TBOPIB CKNagaloTb
NOPTPETH BiAOMUX OCOBMCTOCTEN, WO BMIOTOBNANMUCA B YMMAnii KiNbKOCTI B TOW Yac, HaNpuknaa, nopTpeT
KOHeTabns AHH ae MoHmopaHci (1556 pik, JlyBp) [3]. Y kiHui XVI CT. TBOpU PO3NUCHOT eMani oTpUMYHOTb
pUCU MAHbEPUCTUYHOTO MUCTELTBA: KOMMO3MUIT CTaloTb Oinbll HacWMYeHi Ta 4ACKpasi, nNpu 4omy aAng
NiACUNEHHA ACKPaBOCTI Niga eManeBuin po3nuc niaknagatTb ponbry.

MpuiHaTo BBaXaTu, WO y XVII CT. 3 po3nuCHOI eMani 3HMKae BNacHWU "BENUKUI" CTUMb, Nepepu-
BAETLCA TPaAULisa i cnagkoeMHICTb NPUHUMNIB eManeBoro MMUCTeUTBa nonepeaHix CToNiTb Ta BUTOTOBMNEHHS
JEKOPaTUBHOIO MOCYAY, WO HE BUTPUMANO KOHKYPEHLIO 3 BUCOKOSAKICHUMU (hasgHCOBUMM BupoOamm, Ha
OEKOp OCTaHHIX, A0 pedi, 3HA4YHO BNMNUHyna came poanucHa emanb. Mpotarom XVII i XVIII ct. B JliMOxi
BUIOTOBNAOTL Y BENUKIN KINbKOCTi PI3HOMAHITHI APiOHi, BiAHOCHO AELUeBi pedi, AK LEPKOBHOro, Tak i
CBITCbKOTO NPU3HAYEHHS: ManeHbKi 00pasku, NNacTUHW ANA NaniTypok MOSIMTOBHUKIB, YaLUKK, JIOXKKK, TEPKM
ana abaky i T.4., ane ronoBHUM YMHOM OKpemi nnactuHku [3, 65]. OcobnuBiCTIO TOroYacHMX eManen €
penbedHUn Bino-30N0TUIM HAa YOPHOMY (OOHI OpPHAMEHT. BUrOTOBNEHHSI PO3NUCHOT emani 3HOBY NOBEPTAETLCA Y
pycro BENIPHOr0 MUCTELTBA, TBOPU MEHLLAKOTL 3a pPO3Mipamu, ane gopoX4alTb, afke OCHOBOKW BCe
yacrTiwe Cnyryio 30f0T0, a8 aBTOPCTBO HanexwuThb toBenipam i MiHiatiopuctam. OCHOBHUM CHOXETOM PO3NUCHUX
eManeu 3 apyroi nonoeuHu XVII cronitta 6ynu noptpetu [2, 17].

PosnucHa emanb JliMoxka mana Benuke 3Ha4YeHHS He TifbKM Ana mucteurBa camoi Ppaduii, BoHa
BMNMHYNa i Ha MUCTEUTBO IHWKUX €BpONencbknx KpaiH, 3okpema, B AHrnii y XVIII cr. Burotoenganucs
po3nucHi emani, Wwo cnpuimanich K dopaHuysbke MACTEUTBO. He 3anuiumnnaca oCTOPOHb Bid €BPONENCHKUX
TEHAEHUiR i ToroyacHe MUCTEUTBO YkpaiHu. Tak y aoby 6apoko — 4ac po3KBiTYy MUCTELTBA i aKTUBHOIO
KyNbTYPHOrO gdianory, sikuii BiakpueaB 3400yTKM €BPONENCbLKOr0 MUCTELUTBA nepel BiTYM3HAHUMU MAaNCT-
pamMum — Ha TepuTopii YkpaiHM 3’dABMNSIETbCA HOBA 3@ TEXHIKOK pO3nMCHA eManb, fika 3400yBae uumany
NONYNSpPHICTb 3aBASKM CBOI ACKPABOCTI, NMULUHOCTI Ta BEMMKUM MOXJTMBOCTSIM, LLO BOHA BigKpuBae nepesn
MancTpoMm. MucteuTBO PO3NUCHOT emani Ha YkpaiHi — iHidTi — noeaHano y cobi 3a00yTku 3axigHOEBPO-
NencbLKoro MUCTelUTBa 3 HauiOHaNnbHUMK TpaauLisaMu.

Omxe, posnucHa eMans y ®paHuii BUHMKNA Ha OCHOBI Baratoi Tpaguuii BAroTOBNEHHS1 BUIMYACTUX
eManem, BiTpaxiB Ta HOBENiIPHMX BUPOBIB, i 'PYHTYETLCS LUE HA CepeaHbOBIMHOMY CBITOrMsAAi, ane i po3KBiT
npunagae Ha aoby PeHecaHcy. PO3BMTOK po3nMCHOT emMani BiabyBaBCsl y TOrOMaCHOMY COLLiOKYNbTYPHOMY
KOHTEKCTI i, N0 CyTi, FONOBHUM YMHHMKOM PO3BUTKY CTae caMe CMHTE3 TeHAEHUi pisHMX BUAiB MUCTEUTBA.
Yepe3s nonuT HA MEBHi TBOPM PO3NUCHOT emani Bigobpaxanucb couianbHi TpaHcdopmauii Ta 3MiHK
eCTETUYHMUX ynoaobaHb, Ta PaAKTUYHO HOPMYBANUCL | PO3BMBANUCH Pi3HI LUKONMM Ta Teuii y UbOMY BUAI
XyAOXHbOT AisiNbHOCTI. B noganblIOMy MiMOXCbKa pO3NUCHA emanb Heabusik BNMUHYNA HA PO3BMTOK
aHanoriyHoro MMCTeUTBa Aaneko 3a mexamu epaHuii, 30Kkpema i Ha HaLin 3eMni.
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Xunbyoea O.I1.

MpeAnocbinku BO3HUKHOBEHUSA U pa3BUTUS IMMOXKCKON pacnUCHOW aManu

B cTaTbe aHanusmpyeTcs NoABIEHUE U pa3BUTME pacrnMCHOW amanu B ropoge Jlumox. basucom nosiBneHus
HOBOW TEXHWKM — pacnucHOW aManu — cnyxunu boraTtble TpaguuuuM WM3rOTOBIEHWSA BbIEMYATLIX SMarei, BUTPaXel,
IOBENIMPHOrO WUCKYCCTBa U CPEAHEBEKOBOE MUPOBO33PEHWUE, HO €€ pasBUTME W pacLBeT NPOUCXOLUT YXKe B YCrOBUAX
HOBOW peHeccaHCHOW KynbTypbl. PacnucHas amane OTHOCUTCS K A eKopaTUBHO-NPUKNaAHOMY UCKYCCTBY, HO MpU 3TOM
BCErja pasBuBarnacb B HepaspbiBHOW CBA3W C rpadukoil u xwmBonuceto. Crnpoc Ha NpeaMeThl JIMMOXCKOW 3Manu
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MucTeuTBO3HABCTBO

onpegenan nyTb ee pa3BuTWUA. B aanbHeiiwem pacnucHaa amanb ®dpaHuuM cTana OCHOBOW ANSA BO3HWKHOBEHUS
uckycctea pUHUPTN Ha YKpauHe n B Poccun.
Knioyesbie cnosa: ropsadas smane, BbleMyaTas aMarb, paciucHasi aMarb, CPefHEBEKOBbE, PEHECCAHC, MaHBEPU3M.

Zhyltsova O.

Background and development of limoges painted enamel

This article deals with the development of limoges painted enamel in the socio-cultural context. Actuality of the study
of painted enamels of France itself, lies in its wide acknowledgement in western Europe, and that it has become the basis for
the emergence and development of painted enamel in Ukraine and Russia — the finift. Limoges painted enamel remains largely
unknown. While Renaissance sculpture and painting are well studied, most works systematically studied, the enamel, it would
seem, lays long forgotten. Main subject of this article is the development of limoges hot enamel in social and cultural context in
Europe. The object of study is emergence and development of limoges painted enamel during changing historical periods and
European intercultural dialogue. To understand the pre-conditions and conditions of painted enamel , it is necessary to consider
historical and cultural situation and the synthesis of various art forms as factor for development of painted enamel. Therefore,
the article emphasizes economic and political importance of Limoges, as one of cultural centers of Christian Europe.

Development of painted enamel had its own particularities. The basis of a new technology, namely painted
enamel, were rich tradition of manufacturing notched enamels, stained glass, jewelry art and medieval philosophy, but
the development and blossoming takes place in the new Renaissance culture and is influenced by European intercultural
dialogue. Painted enamel is related to decorative arts, but always developed in close connection with drawing and
painting. Demand for works of limoges enamel determined path of its development. Which was, in turn, shaped by
changes in artistic tastes of clients and reflects transformation of public consciousness.

The article focuses on the history and development factors for limoges painted enamel. It is usually divided as
the Old and New School art. The basis of the art of the Old School, which covers second half of the XV century — first
quarter of the XVI century, is founded by previous works in cloisonne enamel and stained glass art principles. In the
works of the old school, transition from Gothic to Renaissance motifs is noticeable. Old School is based on medieval
religious world view. Essentially all medieval art, painted enamel works of Old School are largely all religious, diversity of
the story limited to gospel themes, most of them anonymous.

New School broke traditions and medieval art became a new historical period that embodies Renaissance
philosophy and developed in the context of pan-cultural processes throughout Europe. Cult religious themes are giving way
to modern subjects of interior, decorated with allegorical images or illustrations of a specific literary work , such as the myth
of the Argonauts — plates, jug , bowl etc.. Great influence on then painted enamel were engravings, artists not only copying
plots of stories, but also as if trying to simulate an engraving in itself in their work. However, change was not only of the style
of works, but outlook of their authors, understanding of their art — most of the works of New School and dated and signed,
sometimes one and the same piece is sighed several times, moreover, quite often works carry emblems of its owners. From
now on, it is not anonymous medieval art but new art, adopted to suit the person of Renaissance.

Consequently, painted enamel in France has started from rich traditions of making notched enamels, stained glass
and jewelry, and is based more on the medieval world view, but its flourishing times are those of Renaissance. Development of
painted enamel falls in that time of socio-cultural context and, the major factor is that it appears as a synthesis of trends of
different art forms. Due to demand for certain pieces painted enamel appears to have undergone social transformation and
change of aesthetic preferences, and actually formed and developed various schools and trends in this kind of artistic activity.
Furthermore, Limoges painted enamel affected considerably development of similar art far beyond France, including Ukraine.

Key words: arts and crafts, hot enamel, champleve enamel, painted enamel, pilgrimage, medieval, renaissance.

YOK 791.4 KasapsiH AniHa Po6epTiBHa
acnipaHT

KIHOMY3UKA YKPAIHCbKMX KOMNO3NTOPIB
Y AOCNIAXEHHAX BITYN3HAHNX MUCTELITBO3HABLIB

Y cmammi aHani3yrombCa npaui 8im4u3HsaHUX MUCMeUmeo3sHaesuis, npucesideHi ocobam yKpalHCbKUX
KoMrosumopis, ix meop4yocmi 6 KiHO. Ha ocHOsi My3u4HO20 Mamepiarny sudamHux yKpalHCbKUX KOMITO3Umopis,
makux gk bB.JlamowuHebkul, [lUlamo ma M.CKopuk po3sensHymo o0cobnueocmi YKpalHCbKOI KIHOMY3UKU.
BuseneHo po3kpumms idel kiHomeopy 3acobamu My3Uu4HOT Opamamypeail pisHUX muriie, npumamaHHUx meopuill
maHepi Komro3umopa. Po3anadaembcsa saxnusicmbs 36epexeHHs | nodanbuio20 eUeHYeHHs YKpalHCLKOI KiHema-
mozpachidHoi cnnaduiunu.

KniovoBi cnoBa: KiHOMYy3uka, KiHemamoepachis, yKpalHCbKe KIiHO, YKpalHCbKi KIHOKOMIo3umopu,
38yKoguli obpa3s, My3udHa Opamamypais.

BaraTo BITYM3HAHUX MUCTELTBO3HABLIB, KOMMO3UTOPIB, KYNbTYPOMOriB 3auManuca Jocnig>KeHHAM
KIHOMY3MKM 3 4aciB 1i 3apO[KeHHS B CBIiTi i A0 cborogeHHsa. OCOBNMBOCTAM YKPATHCLKOT KiHOMY3MWKK
NpUCBSIMEHO Bararto LikaBux MaTepianiB, BABUEHHA AEAKMX 3 HUX — L€ Uine »UTTA. | xoua HU3Ky KiHodinbMmiB
[OCNiAXXEeHO OKPEMUMU MUCTELITBO3HABLSAMM, BENUKA KiNbKICTb HE MEHLI AOCTOMHMX POBIT nuwmnacs nosa
ix yBarow. Ha »xanb, geski 3 inbmiB TanaHOBUTUX YKPaATHCLKUX MUTLIB CRiTKana Hamxaxnusiwa aona —
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