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these motifs popular culture, and of course, the intensive development of parody. At the time, M. Bakhtin has shown that there
is a unique humorous culture where laughter has the World contemplative character reveals another truth about the world,
makes our perception of it more versatile. Thanks to laughter as a meaning of eternal rebirth of living nativity scene in ages.
Comic represented in compressed, condensed form, enhances its effects many times. Den, as evidenced by a long history,
designed to embody the world through laughter. On the example of Doughnut Festival we see that den is actively revived,
particularly in the western regions of Ukraine, bringing its vastness and urgency. This mass form of theatrical art collects on its
stage the best dens of Lviv that demonstrate their performances and carol singing, glorifying Christ.

Doughnut Festival impossible without donuts (in fact, the very name of the holiday comes from this dish). Sweet
symbol of Christmas is one of twelve dishes of Christmas table, which readily sweetly feed adults and children. For the
first time in 2013 at the festival opened "Doughnut house." The festive atmosphere created by artistic means of
expression, an important place among them belongs to the suit. Lviv is still happy to wear the national Ukrainian costume
elements that provide to a Doughnut Festival colorful flowers and yet sophistication. It should be noted that the basis of
artistic style of Ukrainian national dress is the Baroque style, which turns into ostentation, brightness and picturesque
fabrics, intricate pattern ornament with a great report, exaggerating the basic forms of clothing and decorative ornaments.

One of the most important scenography elements of Doughnut Festival is the "Star of Bethlehem" which heralds
the birth of Christ. Stars come in many forms and are always decorated in a special way, because every detail is
important. Not surprisingly, the Market Square during the Doughnut Festival is decorated with big stars that create the
festive atmosphere at the festival.

The sources of joyful laughter at the doughnut festival are annual competitions for the best hostess, best
doughnut eater, cute angel and devil. During the holidays have passed various doughnuts fun. The culmination of the
celebration was a grand performance called "Christmas Extravaganza" — a theatrical performance in the open, played by
actors of Lviv Academic spiritual theater "Resurrection.”

Thus, people's traditions and customs are one of the main factors revival and preservation of the nation. We
believe that each of us is the successor of the great treasury of festive and fun culture, the successor of its traditions and
customs. Doughnut Festival reproduces national and regional flavor of Ukraine, promotes national identity, national
laughter embodies the Christmas traditions through performances, song and plastic art and images of the mask.
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OCOBNMNBOCTI XyAOXHbO-OBPA3HOIO PILLEHHA TA XXUBOMWCHE HAYATIO
Y TPAKTYBAHHI BITPAXIB O. THEAALL, O. MEOMHCBKOIO, C. OANHWKA

Y cmammi po3anisaHymo meopyicmb KuisCbKux xydoxHukie O. Medaw, O. MeduHcbkoeo, C. OdaliHuka,
30Kpema e6i0oMi meopu y MexHiyi KracudyHo20 eimpaska, eukOoHaHi npomszom 70-80-x pokie XX cmonimms.
LocnidxeHo OCHOeHI meHOeHUiT y chopmysaHHi crieyuchiku XyOoXHB0-00pa3Hux pilieHs eimpaxie ma IxXHi
CMuboei Xxapakmepucmuku. 3pobneHo crpoby npocmeXxXumu HU3KY CrifibHUX puc éaHux meopie, ocobrueocmi
obpasHo-nnacmu4Hux npuiiomie hopmMmyeaHHs 300paxkeHb, memMamuyHy CrpamMoeaHicmbs Komno3uuyil,
sukopucmaHHs dodamkosux 3acobig supa3HOCMi ma MexHOo2iHHUX Ho8auill y MOHYMeHmMaribHoOMYy eimpaxi.

Knio4voBi cnoBa: simpax, MOHYMeHMarsibHe MUCMeUmaso, iHmep’ep, apximekmypa.

Opyra nonosuHa XX CTONITTA MNO3Ha4yeHa CTPIMKMM PO3BUTKOM Ta MNOMNynsapu3auield XyaoXXHbOro
BiTpaXKy Ha Tni 3aranbHOro NigHeCeHHs MOHYMEHTanbHOro MucteuTsa B YkpaiHi. ¥ 70-80-x pokax XX CTOnTTA
He0OXiaAHO BiA3HAYMTU BArOMUA MUCTELILKMIA A0pOOOK y chepi MUCTELTBA BITpaXka HOBOIO MOKOMIHHA MONOAUX
XYLOXHUKIB — BUMYCKHWKIB BiggineHHA MOHYMEHTANbHOMO XMBOMUCY KWIBCLKOro XyaoXHbLOro iHCTUTYTY, cepen
sakux O.N'Heaaw, O.MeauHcekmin, C.OgaiHuk. MNMoMik BCiel 6araTtonnaHOBOCTI MOHYMEHTANbHOro BiTpaxy Kuesa
LbOro nepiogy, TBOPU BULLE3ragaHUX XyAOXHUKIB BUPISHAKOTHCS XXUBOMUCHUM XapakTepoM XyA0XKHbO0T MOBM,
MOHYMEHTAambHICTIO KOMMNO3ULIiK, EMOLIMHOK HAMOBHEHICTIO 0BPAa3HOro pillieHHA. AKTyarnbHICTb BUBYEHHS Ta
aHanisy BiTpaxiB KWMIBCbKMX XYAOXHMWKIB 3yMOBNEHA TUM, LLO LEe BanuMBa YacTWHa 3aranbHOro npouecy
CTaHOBIIEHHS MOHYMEHTAamNbHOro mucreytBa YkpaiHu XX cronitrtd. MpoTte us tema nuwe nobikHO po3rng-
HyTa B KOMMIIEKCHUX OOCMIAXKEHHAX PagsHCbKOr0 MOHYMEHTANLHO-A4EKOPaTUBHOIO MUCTELTBA Ta Cy4acCHUX
MUCTELTBO3HABYMX IpKepenax.

Tema poO3BUTKY Ta CTAHOBMEHHA 3aranbHWUX TEHAEHUin MOHYMEHTanbHOro MucteurBa YKpaiHu
apyroi nonoBmHuM XX CTONITTA npeacraBneHa y 6araTbOX MMCTELTBO3HABYMX AOCHIAXEHHAX. 3ragku npo
TBOPYICTb KWIBCbKMX BITPaXXMCTIB MOXHa nobaumtu y npausx J1. Kasakosoi, J1. XKoronb. BWUCBITNEHHS
OKpPEMUX CTOPiH TBOPYOro Aopobky MOHymeHTanicTie Kueea onyGnikoBaHO y MUCTELIbKMX Chneuiani3oBaHux
BugaHHax 3. Yerycosoto, H. Benirouskoto, O. MensHukom, B. 3agopoxkHum. o yboro 4acy He npoBoAMNOCA
OKpPEMMUX KOMMNEKCHUX AOCHIMKEHb LWOAO CMiNbHUX PUC Ta iX BUTOKIB, cneuudikn oBGpasHO-NnacTUYHUX
piweHb BiTpaxis O. Negaw, O. MeauHcekoro, C. OaaiHuka.

MeTol0 CTaTTi € BUBHAYEHHS XyA0XKHIX 0COBNMBOCTEN 00Pa3HO-NNACTUMHUX PillEHb Ta CNiMbHI pUCK
y BiTpaxax O. Negaw, O. MeguHcekoro, C. OganHuka.
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Mpotarom 70-80-x pokiB XX CTOMITTA y BiTpaXax KUIBCbKUX XY 0XHUKIB NPOCTEXYETLCA NparHeHHs
BUABUTU HOBI XyA0XKHi SIKOCTI BIiTpaXky, BiAHANTK iAeiHY KOHUENUO Ta iHauBigyanbHy aBTOPCLKY MOBY TBOPY.
Came y uUel 4yac XyAOXHil BiTpa)k 3HA4YHO MNOCMAMB CBOI MO3ULiI K OKpema rany3b MOHYMEHTAarbHOro
MUCTeUTBa, i He AMBHO, WO MOMOAI XYAOXHUKM i3 3axXONneHHAM nigKkopioBanu BiAHOCHO HOBY ranysb Yy
MuUcTeubkomy »UTTi Knesa. Takox cnig 3ayBaXKMTW, LU0 KUIBCbKI MOHYMEHTAnICTU BUKOPUCTOBYBamnu Yci
HasABHI MOXIMBOCTI 30araTUTU KNacudHy TEXHIKY BiTpaKy: BuManioBanu CKNo y mMydenbHux nedax ans
CTBOPEHHSI MEBHOI (hakTypu, ekcnepumeHTyBanu 3 OapBHMKamu, npobyBanu pi3Hi cnocobu HaHeCeHHs
MAaroHKy Ha MOBEPXHIO ckra. OcoBnmMBO yCrilUHUMKM BYNU eKCNEPUMEHTU CTYAEHTIB MOHYMEHTANbHOIT MANCTEPHI
KWIBCbKOro XyaOXHbOro iHCTUTYTY [3, 93]. UMM NOACHIOETLCS Pi3HOMAHITTA XyA0XHbO-300paXkanbHUX
3acobiB 3aCTOCOBYBAHUX Y TOAILLHIX MOHYMEHTanNbHUX BiTpaXkax. Ha npuknaai aBTOPCbKMUX pillieHb BIiTpaXkiB
O. Megaw, O. MeguHcekoro, C. OgaiiHuka MOXHA NPOCTEXUTU OKPEeMi TeHAEHUIT pO3BUTKY MUCTELTBA BITpaXxy
KueBa Lboro nepioagy, HamaraHHsi po3LIMpUTU 306pakanbHi 3aCo6u Ta TEXHOMOTIYHI MOXKNUBOCTI BITPaXy.

Mo>kHa NpunNyCTUTK, LLO HE OCTAHHIO pofb Y hOpMyBaHHI aBTOPCHLKOT XyA0XKHLOT MOBU LIMX MUTLB
Bigirpano HaByaHHs y KUIBCbKOMY XyAOXXHbOMY IHCTUTYTI Mig KEepPiBHULTBOM BigOMMX >wuBonucuiB T. H6-
noHcekoi Ta B. YekaHioka. Hanpuknaa, H. Beniroybka 3ayBaxye, LLO NEBHi CTaHKOBI nonoTtHa B. YekaHloka
No3Ha4YeHi MOHYMEHTArbHICTIO, KpynHUMKU hopMamMu Ta MOrnKu 6 BCTYMUTU B CUHTE3 3 CY4YaCHO apXiTEK-
Typoto [1, 10]. Binomi TBOpK CTAHKOBOIO xuBonucy T. ABGNOHCLKOT, a caMme CIOXKETHI (pirypaTuBHi KOMMNO3uULIT,
TaKOX MICTATb AesKi PUCU MOHYMEHTanbHOro MUCTELTBA: KOHKpeTu3auia dopMu, AeKOPaTUBHICTb, CTPYK-
TYPOBAHICTb, SIKi MOEAHAHI 3 NOETUYHOIO MOBOIO TA BMiHHAM 6aunTu nNpekpacHe y npocTtomy. "...CniByYiCTb
MarioHKy, CBSATKOBICTb CBITOCMIPUWMAHHSA, Ma)KOPHICTb >XMBONUCY, TSXKIHHA OO0 AEKOpaTUBHOCTI" — Tak
okpecnioe |. Bepba xapakrepHi pucu TBopie T. AGNOHCLKOT Apyroi nonoBuHKU 60-X poKiB. A TaKOX 3a3Hadvae
TEHAEHUilo ¢hopMyBaHHA 00pa3HO-MNACTUYHMX 3acobiB y TBOPYOCTI XyAOXHMUI Ha "..I'PYHTI MOETUKU
HapoaHoi obpasoTeopyocTi” [2]. Lli 0coBnuBOCTI XyAOXKHBOIr0 CMPUAHATTS OTOYEHHS MOXHA MOMITUTK | Y
po6GoTtax ii y4HiB.

B uinomy moHymeHTanbHe mucteutso 70-80 pokiB, HA AKi npunagarTb Yacu akTUBHUX TBOPUUX
NOLIyKiB Yy ranysi MUCTeuTBa BIiTpPaXKy, BUPI3HAETLCA CYTTEBUM pPO3LUMPEHHAM 3aBAaHb i (PyHKUIW Ta,
BiANOBIAHO, XyA0XHbLO-306paXkanbHMX 3aCO0iB Y MOHYMEHTAaNbHO-A4EKOPATUBHOMY MWUCTELTBI. Y Takux TBOpax
BUKOPUCTOBYIOTLCA €fEMEHTH, AKi € TpaaguLiIiHUMKN ANA CTAHKOBOI0 XXMBOMUCY: CKIaaHi CIOXKETHI KOMNO3MLUIT,
NPOCTOPOBICTb, BUKOPUCTAHHA >XXMBOMUCHUX NPUOMIB. 3 novatky 70-X pOKiB MOMITHO BMSAIMB MOLUMPEHHS
NIPUYHOTO HaNPAMKY, WO NEBHOK MIpPOK0 BU3HA4YaB CBOEPIAHICTb YKPATHCLKOrO MOHYMEHTAaNnLHOro MUCTELTBA
Tiei gobu [4, 4-5].

Bigomi BiTpaxki O. Meaaww "Mpig", "MNonit", cepia siTpaxds "MNopu poky", cepia siTpaxis O. MegUHCLKOro y
MicTi YopHomopcekk: "Boga”, "3emna”, "Kocmoc" Ta "Myauka", "Teatp", "TBopuicts”, C. OgaiiHuka "JlioguHa Ta
npupoaa", sirpaxk marasuty "Keitu Ykpainn" y Kuesi — CTBOpPeHi y KNacu4Hiin TexXHiLi XyA0XHbLOro BiTpaxa 3
NIOCKOro ckna, sika 6yna HanbinbL NOMyNApPHOI Y TOM Yac.

Y BiTpaxax O. NHegaw "Mpig", "Monit™ NOMIiTHE TAXIHHA A0 >XMBOMUCHUX MPUAOMIB Y TPaKTyBaHHI
XyaoxHix o6pasiB. CknagHa cxema aox 6aratodyirypHux KOMMNO3uLii MpMBEpPTAaE yBary rnsigada HacMYeHo
AeTanisauielo TpakTyBaHHA NOCTaTeN Ta eKCNPeCUBHUM PilLEHHAM CIOXeTY. BUKOPUCTAHHA AdiaroHanbHOro
PO3BUTKY PYyXy Y KOMNo3uuii Hagae 306paKeHHAM 00AAaTKOBOT AMHAMIYMHOCTI. Benuky ponb y dhOpMyBaHHi
3aranbHOro Bpa)keHHA KOMMNO3ULT BiairpatoTh | TOHOBI CMiBBIAHOLLEHHS Y PO3pOo6Li KOMMO3ULIRHOT CTPYKTYPU.
Y BiTpaxk "MNonit™ OCHOBHI KOMNO3UUiMHI €eMEHTU CKOHLEHTPOBAaHI Yy LEHTPI NNOLWMHM BikHA Ta BUAINEHi 3a
paxyHOK KOHTpacty 3 ©6esbapBHUM Tnom. YoTupu irypu 306paxkeHO y AMHAMIYHOMY PYCi, B OTOYEHI
OEKOpPaTUBHOINO MOTUBY CTUMI30BaHMX NpupoaHmMx popM. XyOOXKHE BUPILLEHHA iryp XxapakTepusyeTbecd
nNnacTUYHMMKU  NiHIAMK, AeTanisauia 300pakeHb, 30KpeMa obnuuyusa i pyk, DOPMYETbCS 3a pPaxyHOK
[04AaTKOBOro po3nucy ta moaentoBaHHa 06’emy hapboto. Bitpaxk "Mpia" BigpisHAeTbCS Binbll HACUYEHUM
CIOXXETOM, [1e 300pa)keHHA 3aiMaloTb BCIO NIOLUUHY BITpaXKy, NpoTe BUKOPUCTaHA noaibHa koMno3uujinHa
cxema ChniBBigHOLWEHb HaCMYEHOr0 TOHY €fEMEHTIB MepLUoro nnaHy Ta HewtpanbHoro Tna. KpynHi
dparMeHT OKPeMMX LWMAaTOuYKIB CKna MalTb HenpaBunbHy OopMy 3 nepeBarold OKpPyrnux niHin. Y
BUPILLEHHI TNa KOMMo3uuii Taki dopmu, 9k Gine CKNo Ta NNacTuyHa JiHiS MEeTaneBoi Cnanku CTBOPIOIOTb
BiguyTTA MPUCYTHOCTI "MOBITPA", LLIO OTOYy€E KNio4oBi 06pasu 1a pobutb ix Ginbw BupasHumu. LlikaBum €
Xy[AOXHE pilleHHa diryp, KONM MOAENOBAHHA 06’eémy 3a AOMOMOrOK PO3NUCY BUKOHYETLCA MNULLE HAa
OKpPEMUX eNeMEHTaxX KOMMO3ULi, L0 CTBOPIOE A0AATKOBY Ipy KOHTPACTIB 06’€MHOT hOpMM Ta NNOCKOro CKna.

Y cepii BiTpaxis O. MHegaw "Topu poky" npeacTtaBneHo aneropii YoTMpbLox nip poky. KomnosuuinHa
nobyaoea 306paxeHb 6a3yeTbCs Ha PO3AiNeHHi 3aranbHOT NNOLMHK BiTPaXka Ha TPW YaCTUHU MO BepTUKani.
Tak y BepxHin 4yacTtuHi komnosuuii "3uma" i "BecHa" smanboBaHO ABi NOCTaTi Ha TNi 3MMOBOrO MNen3axy.
Huxue — Wwe 4yoTmpu nocraTi SKi acoLilolTLCH 3 BECHAHOKO MOPOLD, HaNpuknag, »KiHka, Wo TpMmae AUTUHY Ha
pykax AK CUMBOSM HOBOMO >XWTTS, BIiAPOMKEHHS NPUPOAM Ta MoYaToK pidHOro uukny. Bca komnosuuia
CMOBHEHA MipUYHUM HACTpoeM. Y BiTpaxi "J1iTo", BiguyTHA GinblLUa €MOUIRHICTL Y po3pobui 300pakeHHsA —
TNO KOMNO3UUiT HIBU NPOHMU3YIOTb COHAYHI NPOMEHI. B iHwomy BiTpaxi "OCiHb" — BiATBOPEHO TpaauLiliHi y
MuCTeUTBI aTpubyTu nopu 300py ypokailo, a came, BUHOTpagHa no3a 3 BaXKKMMKU TPOHAMKU CTUMMAMX Arig,
JKIHOYa MOCTaTh, L0 TPUMAE KOP3UHY 3 (PpyKTaMu Ta YONOBIK sIKMIA Hece sirHA. Y Hebi — KpyKNaTb NTaxu,
BiLLlylOUM HABMMKEHHA XONOAiB Ta 3aBEPLUEHHSA POKY. Y PO3rNAHYTUX BITpaxkax quirypu 3obpakeHi Hibu y
3aCTUINOMY PyCi, CTaTUYHICTb 06pasiB MigkpecneHa YiTkumM BePTUKANbHUM NOAINOM BITPAXXHOIO NOJIOTHA, LLIO
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HiOKM okpecnioe koxHy dirypy. Ha OCHOBI CBITNOTiIHBOBOT PO3poBKM 3aranbHOI NIOLUHKU KOXHOIO BiTpaXa
BUKOPUCTAHE >XUBOMUCHE PILLIEHHSA OKPEeMUX PParMeHTIB, TaKUX AK: pUCU 0BnuyYs, pyku, M’aKi niHii Bornocca
4YKu gpanipyBaHHA TKAHMHU, O 3HA4YHO 30arayye obpasHy MOBY TBOPY AOAATKOBMMMK 3acoDamMu BUPA3HOCTI.
Tak, 3. Yerycosa Big3Ha4ae LifiCHICTb Xy40XHbOr0 MUCMNEHHS Ta CTUNbOBY BU3HAYEHICTb LMX BiTpaxis [5, 21].

Y cepii BiTpaxis O. MeaguHCbKOro y MicTi YOpHOMOPCLK, NpeacTaBNeHO LWUPOKe pPo3MaiTTs
TemMaTtuyHux obpasie. MNMepeaycim BiTpaXk BpaXkac HACUYEHICTIO CIOXKETHUX CLEH, SKi 3NUBAIOTLCA Y €AUHE
BENUKE MOMOTHO »UTTA. TeMaTUYHO KOMMNO3ULIT NOAINEHI HA ABi rpynu, KOXHA 3 sikMX po3pobneHa y Burnagi
TPUNTUXY Ta Mae UiniCHe igelnHe Ta NiHINHO-NNACTUYHE PilIeHHSA. XYA0XHUK BUCBITIIIOE TaKi akTyanbHi TeMu
[aK: "Boaa", "3emnga", "Kocmoc" Ta "Mysuka", "Teatp”, "TBopuicTb".

Y umx BiTpaXkax BUKOPUCTAHA BEPTMKANbHA CTPYKTypa OyaoBu KOMMNO3uuii. BepTukanbHi Taru ainatb
3aranbHy NNOLWMHY BiKHA HA TPW YacTUHK. Mepui Tpu KOMNo3ulii Binobpa)katoTb OCHOBM iCHYBaHHSA MOACTBA
— "Boagy" Ta "Semnio" ob’egHaHi "KocMmocom". Y komnosuuii "Boaga" 3manbOBaHO GE3MEXHICTb MOPCbKMX
rMuOKH. Y BEpPXHiii YacTuHi TBOPY, 300paxkeHo rpyny pubanok, Lo naroaatk TeHeTa. Ha Gepery mops, Haa
pubankamu, Maixe BNPUTYN A0 BEPXHbOT MEXi BikHA — KOpabenb, AKMI NOBINbHO NNMBE A0 HUX Yy BNaKUTHUX
XBUMNSAX. Y HU3Y — NiABOAHWIA CBIT 3 WOro NpUPOAHMMMU iCTOTaMK, ABi NOACLKI irypu 3 akBanaHramu Ta
aocnigHuubkuin 6atuckad.

HacrynHa komno3sudia "3emnsa" Binobpaxkae cuny ta 6araTtcTBo 3eMni, sika Bianosigae 3a agbainuee
CTaBINEHHS LLIEAPUM BPOXKAEM. Y HIDKHIN NMOMOBUMHI BiKkHA — TPU XiHKM 30MpatoTh BUHOrpaa ta pyktu. Beepxy
BiTpaka BiATBOPEHO CMMBOJIMHY CLEHy 300py ypoxkato: ABi »iHku 6ina abnyHi 36upatoTb nnoau, e oaHa
dirypa posmilleHa y KpoHi gepeBa. CUMBONIMHMUM UEe 300paXXEHHA MOXHA Ha3BaTu TOMY, LIO Takun
TpaguUinHMI CIOXKET 4acTO BUKOPUCTOBYETBLCA Y TBOpax YKPAIHCbKUX XYAOXHWKIB SK HacnigyBaHHS
ikoHorpadii ykpaiHcbkoro o6pasoTBopyoro mmucreura. MoaibHi CloxxeTn mMoxHa nobavymTn B YKPATHCbKOMY
Mucteutsi 1920-x pokiB, a came y nepiog NOLUMPEHHA XBUMi HALiOHaNbLHOro BigpOAXeHHsA. Hanpuknag y
TBOpax npeacraBHuKiB Wkonum Muxaina bondyka, Wwo manu 3a METY CTBOPEHHSA HOBOrO CTUMIO Y MUCTEUTBI
Ha OCHOBI HauioHanbHUX Tpaauuin [6, 109-111]. Taky xapakTepHy cueHy Ga4yumo y >KMBOMUCHOMY TBOpI
T. bonuyka "KiHku 6inga aénywi" (1920 pik), abo M. Pokuubkoro "binga aényHi" (1928 pik) Towo. ToMy MOXHa
NPUNYCTUTK, WO BUKOPUCTAHHA Uux oOpasie O. MeaAUHCbKMM y BULLIE3ragaHOMy BiTPaXki € 3BEPHEHHAM A0
KYNbTYPHOrO HaabaHHA Ta Tpaauuin yKpaiHCbKOro Mansapctea, 30epeXeHHs TeHAEHUin A0 NOLUyKy
HaUiOHaNbLHOrO CTUAID Y MUCTELTBI.

Komnosuuia "Kocmoc" Bigobpaxae o0aBiYHE NUTAHHA MpPO CEHC iCHyBaHHA JIOAMHM Ta CBITY,
npardeHHA NoACTBa A0 Ni3HAHHSA CyTi OyaoBu BeecsiTy.

Akwo Tpu BUWE3ragaHi KoMNo3uuii NEBHOK MiPOKD CUMBONI3YIOTb ICHYBaAHHA NIOAMHM Ha 3eMni y
B32EMO3B’A3KY 3 MPMPOAOCID, TO Y OCTAHHIX TPbOX KOMNO3ULiSX NPeACTaBneHa TeMaTuka gyxXOBHOTO XUTTH —
"Mysuka", "Teatp" Ta 0CHOBa OyAb-AKOro MUCTELTBa — "TBOPYICTL". ¥ LEHTpanbHii YacTuHi BiTpaxa "My3suka"
po3mileHo diirypy ckpunans, sika NpodUTYETLCA CUNYETOM Ha CBITNOMY TRi. Y UEHTpi koMno3uuii "TeopuicTb"
6aunMMO NOCTAaTb XiHKK, WO TPMMAaE y pykax KHUTy. 3 KO>XXHOro 60Ky po3TalluoBaHO No ABi dirypu 3 Bianosia-
HUMK aTpubyTamMm TBOPUMX NPOECIN, AKi CUMBONI3YIOTb y3aranbHeEHi 06pa3n XygOoXHUKIB Ta PEMICHUKIB.

MnowmHa KOXXHOrO BipaXKHOrO BiKHA AaHOT cepii po3dineHa Ha Kinbka B3aemMonoB’a3aHux dirypa-
TUBHMX CIOXKETIB, SIKi NPeACTaBNAOTL COO0I0 HEHAYEOTO CTPiUKY NOCNIAOBHUX NOAiN, WO NOCTYNOBO PO3KPUBAKTL
OCHOBHY TeMaTuKy TBOpPY. Y Bi3yanbHOMY CNPUNHATTI KPOK 3@ KPOKOM MPOYMTYETLCA CKNagHa ClOXeTHa MiHis
KOXXHOro 300pakeHHsl, rnagad noBomni po3kpuBae inocodCbkuit 3MICT BiTpaxkHoro TBopy. [lnacrtuka
MeTanesoi crnankm (popmye KOMMO3UUINHI €NeMEHTU, 3YMOBIIOIUN XapaKTEPHY THYYKY FiHilO MarntoHKy, 3
nepeBaXKaHHAM MNacTUYHMX PopM. 30arayye Xyao0XHI0 MOBY TBOPY BUKOHAHHA 4O0A4ATKOBOro po3nucy, 3a
OOMOMOrol0 AKOro CTBOPIOETLCA BiAMITHA TEKCTypa y Pi3HUX enemMeHTax KOMMO3uuii, Hanpuknag: fmctd
Jepesa, CKragkm TKaHMHU TOLLO.

Y Benukomy Bitpaxi C.OgaiHuka (cTBopeHui y cnieaBtopcTsi 3 I'. Bopogan) "IMoguHa ta npupoaa”
PO3KPUBAETLCA akTyasibHa i B Hawl 4Yac Tema B3acMO3B'A3KY MIOAWHU 3 NPUPOAOID Ta 3 HEBIA’€MHOI0
YaCTUHOIO B iICHYBAHHI Cy4aCHOro foacTea — HayKow i TexHiko. CUMBONMIYHI nocTaTi MONoAoro 4YonoBika Ta
OiBUMHU, 9K yOCOBNEeHHa nacTea, 300paXkeHi Ha Tni >KMBOT NpupoAu 3 peanicTUYHO TPakTOBAHUMU
enemeHTamu nopu Ta dayHu. ligkpecneHol BUMPA3HOCTI KOMMO3WULISAM Hagae BUKOPUCTAHHA YMOBHOT
NepCneKkTMBKU 3 KPYNHUMU YiTKUMU TEOMETPUYHUMKU hOPMaMM KOMBOPOBUX NNAM. He MeHLW BaXknmBy posib
KOMMO3ULINHOT CTPYKTYPKW 3aiiMae yMOBHO-00pa3HUin acoliaTUBHUIA psaad 300paxkeHb, SKi HIOM geKopaTMBHUM
p130M OTOUYIOTb FOSIOBHI hirypu i, BOAHOYAC, NOCUNIOKTL €MOLINHE BPaXXeHHS HaCUYEHOro KOfbOpOBOro
Ta 00pa3HOro po3mairTs Ta MiPUYHMIA HACTPIN UEHTpanbHUX parMeHTiB. TOHOBE pilUEHHA KOHTPACTHE,
BUKOPUCTAHI Hacu4yeHi 6apBu: CUHIA, YEpPBOHUI, PiONeToBMit Ta iHWi. CTumicTMKka moaentoBaHHs iryp
OnM3bKka A0 HATYpaniCTUYHOI, 3 y3aranbHeHuMu popMamu. Lli BiTpaxki BUPI3HAIOTLCA BENUKMM Pi3HOMAHITTAM
dopM Ta KONbOPOBUX CNIBBIAHOLLUEHb, "...yBAroo A0 AeTanen, Wo He WKoAUTL aBTopamM Bauutu uine" [5, 21].

MisHiwe C. OgaiHuK CTBOPIOE WEe psa MOHYMEHTanNbHUX TBOPIB Y TeXHIUi BiTpaxy. Ceped HUX cepis
BiTpaKiB y MpuMilleHHi marasuny "Kitu YkpaiHn" y Kuei. ¥ KONbOpPOBOMY pilUEHHI BiTpaxka o6paHo
nepeBaXkHO CBITNi, NAaCTeNbHi BIATIHKM CKMa, SKi 3anOBHIOKTbL BinbLly YaCTUHY TrHa, Ta Ha NpoTuBary iMm,
aKTUBHUMU KONbOpaMMW BUPILLYIOTLCA KMOYoBi doparmeHTu. Lli BiTpaxi Biapi3HAIOTLCA CTpUMaHUM KOMMO3U-
UiiHUM pilmeHHAM. TleBHY rpoMI3aKiCTb BEIMKMX NPAMOKYTHUX BIKOH XYAOXHWUK MOM'SKLIYE 3a pPaxyHOK
BBEAEHHA Y KOMMO3ULi0, N0 NEPUMETPY BikHA, CMYri apo4yHOi hOpPMM 3i CKNa HAaCUYEHOro Konbopy. PuTMmika
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yepryBaHb pisHMX 3a POPMOIO Ta TOHOM CKeNneLlb, CTBOPIOE epekT Ma3kKiB NeH3Ns y BiyanbHOMY CNPUARHATTI
nnowmHKU BiTpaxka. MoxkHa npunyCTUTK, L0 BaroMy ponb y (hopMyBaHHI KOHUenuii ManbyTHbLOro TBOpPY
Bigirpana apxiTekTypHa KOHCTPYKUIa MPUMILLIEHHS: BMCOKA CTena Ta 3aranbHa Benuka nnowla 3ackrieHb
BiAHOCHO caMoOro iHTep’epy. 3agady OpPraHiyHOro nO€AHaHHA MOHYMEHTanNbLHOrO TBOPY Ta Xapaktepy
apXITEKTYPU XYAOXKHUK BUPILLYE LUNSXOM BUKOPUCTAHHA Yy BiTpa)kax 3HAYHOI YaCTMHM CKra HEMTPanbHOro
TOHY Ta KOHUEHTPYBaAHHAM AaKTMBHMUX €MEMEHTIB KOMMO3UUii y KiNbKOX TOYKax 3aranbHOi NAoWuHW Ans
LiNiCHOro CNpMWHATTA BCbOro BiKHA rnagadvem.

Po3rnsaHyBsLIM BigOMi TBOPY BULLE3ragaHUX Xya0oXHUKIB CTaE MOXIIMBUM BU3HAYUTK PAS CRiNbHUX puc. Y
nepLuy 4epry e ocobnuee BaqYeHHs KNAacUYHOT TEXHIKM MOHYMEHTANbHOIO BITPAXKY AK KAPTUHHOT NMOLLMHKM, ane
Npu UbOMY 3aCTOCYBaHHS PETENbHOT KOHCTPYKTUBHOT pO3pobku hopmM Ta YiTKOT KOMMO3MLUIRHOT CTPYKTYpU. dopma
Hapi3KN CKa BUKOHYETLCA Y EAHOCTI 3 PUCYHKOM, MPOTE PUTMIYHI NEPETUHU KOHTYPHUX MiHiA nuLie nigkpecnio-
IOTb NPIOPUTETHY POMb XUBOMUCHUX MPUAOMIB, KONOPUCTUYHOT Ta CBITNOTIHLOBOT CTPYKTYPU KOMMNO3ULIAHOT
NAOWMHK. Y TPaKTOBUi MOACLKMX (hiryp 3aranbHi dOpMM BUKOHYIOTLCA 3aco0amMn TOHOBMX Ta KOMbOPOBUX
CMiBBIAHOLLEHb CKMNa Ta 3’€4HYIOY0T MeTaneBoi NiHii, a YaCTKOBO BMKOPUCTAHa AOCTATHLO AeTanbHa 06’eMHa
po3pobKa OKpeMux AeTanew, Lo Yy CBOK Yepry MOXHA MOPIBHATU 3 >KMBOMUCHUMWU MPUAOMAMM, KOMM
JeTanbHO NPOMarnbOBYKOTLCA FOMOBHI €NEMEHTU YU MAaHU, a APYropsaHi YacTUHU BUKOHYHOTHCA OinbLu
y3aranbHeHo.

Y 1BOpax xyaoxHukis O. MHegaw, O. MeauHcebkoro, C. OganHMKa MOXHA BUIINUTU XapaKTepHi
NPUAOMM Yy TPAKTYBAHHI Cy4aCHOro XyAO0XHbOr0O BiTPaXKy: Pi3HOMAHITHICTb XyA0XHbO-300paxkanbHMX 3acobiB —
BUKOPUCTAHHA (DaKTYpu, TEKCTYPU, CKNAAHUX PUTMIB CKITAHUX (DParmMeHTiB, KOMOIHYBAHHS Xy 0XKHBbO-NNACTUYHUX
3acobiB y po3pobui xyaoxHix o6pasiB. ¥ BULLE3ragaHux BiTpaxax MoxHa nobauntu nparHeHHs XyAO0XXHUKIB
BHECTM XWTTS Yy 300PakeHHA 3 BUKOPUCTAHHAM €neMeHTiB ckna, 30araTuTu AaBHIO TEXHIKY KMacUyHOro
BiTpayka HOBUMU 3acobamu BUPA3HOCTI. ChinbHUM ANs IXHIX BITPAXIB € TAKOXK ONOBIAHWUI Xapakrep 0bpasHoi
MOBW. CTuUmicTuka popmMyBaHHsA 306pakeHb XapaKTePU3yETbCA XUBOMUCHUM TPAKTYBaHHSIM Aiiryp Ta JAEKOPaTUBHOIO
aHTypaxky komnosuuii. Mpu ubOMy KOXeH aBTOp 30epirae BNACHUM XyAOXHIA NOYEPK, BUKOPUCTOBYHOUU Y
CBOIN TBOPYOCTI XapaKkTepHi NpuUHUUNK, WO BNACTUBIi TBOPAM MOHYMEHTaNbHOr0 MUCTELTBA, AGalo4vM npu
LbOMY NPO E€CTETUYHY POSib €feMeHTa IHTep’epy YM eKkcTep’epy, WO Hece BauMBy )OPMOYTBOPIOOYY
dyHKLiO B opraHisayii UinicCHOCTi apXiTekTypHOT cutyauii.

CTaTTa pO3KpMBaE MEpCneKkTMBM ANS MOAanbLUOro HayKOBOrO AOCHIAXEHHS MUCTEUTBA BiTpaxky
Kuesa, Moro CTuniCTM4HMX 0coBNMBOCTEN Ta MANCTPIB.
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CawmolineHko A. FO.

Oco6GeHHOCTU XYOOMeCTBEHHO-OOpa3HbIX pelleHWid U KUBOMUCHOE Havyano B TPaKTOBKe BUTpaKeW
O. MNepaw, O. MeauHckoro, C. OgaitHuKa

B cTaTbe paccMoTpeHO TBOpYECTBO KMeBCKUX xygoxHUkoB O. MHegaw, O. MeguHckoro, C. OgaiiHuka, a Takke
UX W3BECTHbIE MPOU3BEAEHWA B TEXHWKE KIaCCUYECKOro BUTPaa, WCMOSIHEHHBIE Ha NpoTsbkeHun 70-80-x rogoB XX
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cTonetus. WMccnefoBaHbl OCHOBHblE TEHAEHUMM B (DOPMUPOBEHWM CMeLMUKN XYLOKECTBEHHO-00pasHbIX pelleHUi
Takux BUTPaxel U WX CTUNeBble xapaktepucTuku. OcyllecTBIieHa MOMbITKa NpocrnefuTb psif OOLWMX YepT LaHHbIX
npovaBefeHuit, 0coGEHHOCTU 06pasHO-NNacTUYECKUX NPUEMOB (POPMUPOBaHUA U30BPaXEHNs, TEMATUYECKYIO Hanpas-
NEHHOCTE KOMMO3WLMIA, WCMONb30BaHWe [OMOMHUTENBHBIX CPEACTB XYAOXECTBEHHOW BbIPa3UTENbHOCTM WM HOBBIX
TEXHOMOrM4Yeckx HoBaLMilt B MOHYMEHTaIBHOM BUTPaxe.

Knroyeeabie crosa: BUTpaX, MOHYMeHTallbHOE UCKYCCTBO, UHTEPbEP, apXUTeKTypa.

Samoylenko A.

Features of artistic and imaginative solutions and pictorial principle in the interpretation of stained
glass art of O. Gnedash, A. Medynsky, S.Odaynyka

The article reviews the work of Kyiv artists O. Gnedash, A. Medynsky, S. Odaynyka, including their famous
works in the classical technique of stained glass made in 70 — 80s of the twentieth century. The basic trends in the
formation of the specific artistic and imaginative solutions of stained glass windows and their stylistic characteristics were
scrutinized. An attempt to trace a number of common features of the works, especially image-plastic methods of image
formation, the thematic orientation of the compositions, the use of additional means of expression and technological
innovation in the monumental stained glass windows.

The second half of the twentieth century is marked by rapid development and popularization of the art of stained
glass in the background of a general rise of monumental art of Ukraine. In the 70 -80- es should be noted considerable
artistic achievements in the field of stained glass art, a new generation of young monumental alumni department of
monumental painting Kiev Art Institute, including O. Gnedash, O. Medynsky, S.Odaynyk. Among the whole enigma of
monumental stained glass windows Kiev this period include the aforementioned artists picturesque nature of artistic
language, monumental compositions emotional fullness of imaginative solutions. The relevance of the study and analysis
of stained glass artists of Kiev is due to the fact that an important part of the overall process of formation of monumental
art in Ukraine, but this topic is only briefly discussed in the comprehensive study of Soviet monumental and decorative
art and contemporary art history sources. The aim of the article is the definition of art features the image- making in
plastic stained glass O. Gnedash, A. Medynsky, S. Odaynyka and their common features.

In the 70- 80s of the twentieth century, stained glass windows art in Kiev artists traced desire discover new
artistic quality stained glass and find the ideological concept of the individual author and language work. At this time
stained glass art has significantly strengthened its position as a separate branch of monumental art, and not surprisingly,
young artists enthusiastically conquered relatively new area of artistic life in Kiev. It should also be noted that in the 70
years of Kiev an monumental use all available opportunities to enrich the classical technique of stained glass. This
explains the diversity of artistic and expressive means used in monumental stained glass windows works of that period of
time. We can assume that a significant role in shaping the author's artistic language learning these artists played in Kiev
Art Institute under the guidance of renowned painters T. Yablonska and V. Chekanyuk.

Overall monumental art of 70-80 years, which features an active creative research in the field of art of stained
glass, is significant by its significant expansion of the tasks and functions and, consequently, artistic and expressive
means of monumental and decorative art. In such works are used items that are traditional for easel painting such as:
complex subject compositions, spatiality, using painting techniques and early 70's lyrical direction of propagation, which
to some extent determines the peculiarity of Ukrainian monumental art of that era.

Having considered the aforementioned famous works of artists it is possible to identify a number of common
features. Firstly it is particular vision of the classic techniques of monumental stained glass as the picture plane, but the
careful application of structural design of forms and clear compositional structure. Shape cutting glass is executed in the
unity of the picture, but the rhythmic sections of contour lines only emphasize the priority role of painting techniques,
colorful patterns and chiaroscuro composition plane. Additional means of expression can note the use of texture; rhythm
glass elements combine in the development of artistic images of different artistic and plastic tools. For example in the
interpretation of the shape of the human figures executed with tone and color ratios of glass and metal connecting line,
and partially used sufficiently detailed three-dimensional development of individual parts, which in turn can be compared
to painting techniques, while describing in detail the main elements or plans and secondary parts are performed
collectively.

In the works of artists O. Gnedash, A. Medynsky, S. Odaynyka we can identify a number of common features in
the interpretation of contemporary art of stained glass, such as a variety of artistic and expressive means: the use of
texture, textures, complex rhythms glass fragments, combining artistic and plastic tools in development artistic images. In
the above stained glass windows you can see the desire of artists to bring life into the picture with elements of glass,
enrich the long classic stained glass techniques with new means of expression. Common to their stained glass is also a
narrative character of figurative language. The style is characterized by picturesque imaging interpretation of figures and
decorative surroundings composition. In addition, each author still own artistic handwriting, using his work is
characterized by the principles inherent in the works of monumental art, while caring about the role of aesthetic elements
of interior or exterior that has an important formative function of the integrity of the architectural situation. The article
opens perspectives for further research stained glass art Kiev, its stylistic features and wizards.

Key words: stained-glass window, monumental art, interior, architecture.
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