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HACNEOUE UBAHA NOHYAPA KAK TPAHCKYNbTYPHbIA ®EHOMEH

CtaTbsl MnocBsilleHa 060CHOBaHWIO BbiGOpa METOAOMNOMMKM UCCNefoBaHWUs Hacneaus Bbialollerocs AeATens
yKpauHckoii KynbTypbl /. FoH4yapa. Ha ocHoBe u3ydeHus TBopuyeckoil Guorpacmm MacTepa BbISBMSIOTCA MPU3HaKW
TPaHCKYNbTYPHOCTM B NYHOCTU W. ToHYapa, aHanuMampyeTcs ero )XusHeHHas cTpaTtervsi, Ha OCHOBaHUM Yero yTBepxaa-
€TCA NPaBOMEPHOCTL PACCMOTPEHUS TBOPYECKOro Hacneams W. MoHYapa B napagurMe TpaHCKyIbTYPHOCTU.
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CnapwmHa IBaHa NoH4apa K TPaHCKYNbTYpPHUIA (beHOMEH

CraTTa npuceBsiyeHa obrpyHTyBaHHIO BUOOPY MeToAomnorii AOCHiAKEHHST CNaALMHN BUAATHOrO Jisya yKpaiHCh-
kol KynbTypu |. loH4Yapa. Ha ocHoBi BMBYEHHsSI TBOpYOi Giorpadii MacTpa BUSBMAOTLCA O3HaKWM TPaHCKYINbTYPHOrO B
ocobucTocTi |. FloH4apa, aHani3yeTbCs AOro XUTTEBA CTpaTeris, Ha NiAcTaBi YOro CTBEPAXKYETLCS NPaBOMIPHICTb pPO3riis-
Ay TBopYoi cnaalwmHm |. FoHvapa B napagurmi TpaHCKynNbTYPHOrO.

Knroyosi criosa: TpaHCKynbTypa, HApoAHe MUCTELTBO, TPaamLis, TBOPYICTb, HayKa.

Kovalenko Natalia, Senior Lecturer, National Academy of Managerial Staff of Culture and Arts

The heritage of lvan Gonchar as a transcultural phenomenon

Anticipating the analysis of the biography of the master overview will be given the existing concepts
transculture, select its characteristic features. Thus, the concept of "transcultural" described in particular by the German
philosopher Wolfgang Welsch, means allocation of interconnection and interdependence between them typologically
similar cultures; he points out that the various ways of life does not end at national borders. Welsh offers a new definition
of "culture", the main characteristic of which is transcultural. He contrasts this understanding of the classical concept of
culture, formulated by the German philosopher Johann Gottfried Herder. "Gerderovskoe" the concept of culture is based
on three axiomatic position. The first is that every culture has always regarded as a national culture, such that
substantially differs from other national culture. Secondly, it is homogeneous. Any practices, behaviors and ways of
thinking that exist within its borders, are invariant with certain minor variations. Third, the local culture in gerderovskoy
concept is seen as separate from other monolithic unity, which can be described through the metaphor of the "sphere".

Welsh, offering a new interpretation of the concept of "culture", introduces the metaphor of a "network". He
believes that the modern world is a transcultural because is a "network" of cultures, interweaving various threads, which
hardens to form a cultural "cocoon". "Cocoon", according to the Welsh, are not uniform. On the contrary, the author
insists on the concept of neunifitsirovannosti, introducing the concept of the "new diversity". Considering the theory of
Welsh, Russian researcher YY Gafarova, notes that "everyone" cocoon "is unique in its weave, but sometimes almost
woven from the same yarns as the neighbor. These "pods" are not closed, have fuzzy, blurred boundaries and are able
to break away from its own locus".

As noted by JJ Gafarova, "ideas and terminology Welsh in recent years become more and more supporters. In
this case, we are talking not only about the use of the concept of transcultural analysis of particular problems, but also
the institutionalization of a new field of the humanities — "transculturality studies”, ie to establish a research paradigm of
modern culture in the paradigm of transcultural.

Ukrainian researcher LS Gorbunova identifies the following signs of transculture "Transculture does not exist
outside the boundaries of cultures. It exists in each of which the potential of the culture to be different. In order to arrive
at an understanding of another culture, it is necessary, first of all, to go beyond the boundaries of their own culture ".

An illustration of the idea that the heritage of Gonchar legitimately considered in the context of the concept of
transculture, acts vivid episode from the biography of the master. In 1922, as a 11-year-old boy, he has created a model
of a rural church, it worked to the smallest detail. |. Potter recreated detail the circumstances and the content of his work:
"... sculpted church not only as an architectural object, but also adorned her in the middle: the iconostasis made and
painted icons that adorn appropriate for this place. Sculpted priest and dressed in his vestments, and even of the bishop,
who was not seen in the church. Sculpted people and on the places. Subconsciously, | played the role of an architect,
builder, sculptor, painter, and was also an ethnographer, because it was necessary to mold people in the clothes worn in
the village. At the Belfry crepe small bell. In short, everything was like in our village church. In such a creative work | put
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a lot of energy and time, and so it was for me a very expensive". It is significant that even as a child, I. Potter
demonstrates the ability of remote interpretation tradition understands it as the whole phenomenon.

In this regard, recall and later statements wizard that his introduction to the religious art going through the ritual
tradition. Experience of religious holidays for his whole life will be associated with the beauty of ritual singing, magnificent
decoration of the church interior itp Material object — in this case, the layout of the church — emerges as a result of
synthesis, binding of sacred art, understanding the importance of each of its component is reflected in the detailed
design of the object, which is certainly indicative of the natural endowments of the boy, but, above all, points to his vision
of culture as a process where participants are equal. This approach echoes the inherent Transculture state
"outsidedness" (a term Bakhtin), which allows to reflect on their own culture, to go beyond its boundaries and make it the
object of his rational knowledge.

By Remark LS Gorbunova transculture — "is the realm of the metaphysical acts that constitute a free
transcultural identity. It is necessary to learn transtsendentirovat on this home, nurturing, warm, home culture, put her
reflection: what is it good or bad that you need to save, what can go further, and what can not, on what should be
avoided, because it is not meets the requirements of our time".

Features free transcultural identity undoubtedly characterize portrait I. Potter, highlighting its number of famous
contemporaries. They are manifested in the ability to go beyond the defined culture, belonging to which was determined
for him birth (folk culture), education (academic, realist tradition), the state ideology (the art of socialist realism). This trait
was inherent in his nature, but as they grow older, personal formation of such mobility of consciousness becomes more
awareness, supported by observations, reflections, civil position. So, who comes from a peasant family, who grew up in a
village in Cherkasy region in the bosom of traditional folk art, he learns not to draw from folk artists and copy drawings by
famous masters of book graphics, similar to creating original compositions. Copying graphics, the young artist not only
honed skills, but also by analyzing the patterns of other authors, drew a lot of ideas for their works. Knowing the
tendencies of development of the book charts the beginning of the 1920s, one could argue that in this way an aspiring
artist partook not only to the Russian and Ukrainian art traditions, but also indirectly acquainted with the achievements of
European art, have mastered by the time the experience of non-European cultures.

Keywords: transculture, folk art, tradition, creation, science.

CTtpemneHune oco3HaTb dpeHomeH VBaHa MoHuapa (1911-1993) kak TBOpUA, KyNbTYPHOIO U rpaXKaaH-
CKOTO AesTensi NoABOAMT K er0 OCMBICIIEHNIO B KOHTEKCTE MAEN TpaHCKyNbTypHOCTU. KoHuenunst TpaHCKynb-
Typbl SBMSIETCA AOCTAaTOMHO MOJIOOOW, OOHaKo uaew, KoTopble ee chopMMpoBanu, NO3BOMSOT ONUChIBaTb
KyNbTYpHbIE SBMEHUS NPOLLIOro ¢ 60MblUen TOYHOCTLIO, HEXENW 3TO BO3MOXHO B KITAcCMYEeCKOW napagur-
me. Cnegyet OTMETUTb, YTO YXKe MPU NOBEPXHOCTHOM MPUBIIMKEHWUN K OCMBICIIEHNIO (DAKTOB XN3HU U TBOP-
yectBa W. oHuYapa nccnegoBaTento OTKPbIBAETCA JIMYHOCTb, HEOrPaHUYEeHHas pamMkaMu OL4HOW KynbTypbl,
HaueneHHas Ha BCECTOPOHHEE pa3BUTME CNOCOBHOCTEN 1 BoMoLleHe 3agymaHHoro. C poxaeHust cBsa3aH-
HblI C YKPaWHCKON HapOAHOW KynbTYpOW, UCKYCCTBOM, penurnen, obpsgamu n 6eitom WM. FoH4ap nony4un
cBeTCcKoe akagemuyeckoe obpasoBaHue, brnarogapsi CBOMM CNOCOGHOCTAM OKasancsa B aBaHrapge coBeTc-
KMX CKyNbNTOPOB-PEANUCTOB, coveTarn TBOPYECKYO OEATENbHOCTb C paboTon No cOopy U U3yHEHUIO COKPO-
BULL, HAPOLHOWN KyIbTypbl, BHEC HEOLIEHUMbIN BKMNa B paclUMpeHne ayautopumn ee LeHnTenen n nccnegosa-
Tenen. lMpucywas nuyHoctn WM. ToH4Yapa MHOrorpaHHoOCTb, Ha Halw B3rnsg, 6asupoBanack Ha rnyboKoM
YyBCTBE LIENTOCTHOCTM PasfMyHbIX COCTaBALMNX KyNbTypbl, YTO CNOCOBCTBOBANO CO3HATENbHOMY TBOpYeE-
CTBY B chopMax aTon uenoctHoctu [6, 100]. Takoe camoollyuleHe OTBeYaeT COBPEMEHHbIM onpeaeneHnsm
CYLLLHOCTW TPaHCKyNbTypbl N TpebyeT geTanbHOro aHanv3a, HanpasfieHHOro Ha BbIpaboTKy COOTBETCTBYIO-
e MeToaonormm ncecnegoBaHns Hacnegns macrtepa.

AHanus nocrnegHuUX nccrnegoBaHuin 1 nybnukaumin nokasan, 4to Hacnegue MeaHa MoH4Yapa He nony-
YMNO KOMMMEKCHOro oceeleHud. MNMpruoputeTHOM obnacTblo Hay4yHbIX M3bICKAHWUI SIBMSIETCA ero geatenb-
HOCTb Kak cobupaTens u KonnekuMoHepa npegMeToB HapOOHOrO MCKYCCTBA, COCTaBUBLLMX S4PO KOMMEKUUn
LleHTpa HapogHon kynbTypbl uM. . ToH4apa. Ony6nmkoBaHbl AHEBHUKN U BOCNIOMWHAHWS MacTepa, BOCMNO-
MWHaHUSA COBPEMEHHUKOB O HEM, YTO, B 3HAYUTEMbHOW CTEMNEHU NO3BOMNSET PEKOHCTPYMPOBaATb UCTOPUKO-
KyNbTYPHBLIA KOHTEKCT XXM3HEHHOro u TBop4deckoro nytn WM. MoH4apa, TouHee npeacTtaBuTb MacluTabbl ero
nnyHocTu [2, 3]. OgHaKo NpakTUYeCcKn HEOCMbICNIEHHBIM OCTaeTCs ero Hacneaue Kak cKyrnbnTopa, XXUBOMUC-
ua, rpadmka, 4To, Ha Bernbii B3rnag, 06bACHAETCS HeaKTyanbHOCTBIO €ro paboT: CKyNnbNTyp, BblAEPKaHHbIX
B peanucTtu4eckom CTUITMCTUKE, XXMBOMUCKU, HOCALLEN SKCMEPUMEHTAmNbHbLIN Xapaktep u "3atepsasluenca” B
CUIy CBOEW HEMHOIOYMCIIEHHOCTM B psAy APYrux cBeplueHun mactepa. Mexay Tem, Takoe 3abseHue bora-
TeNnwwero TBOPYECKOro Hacneams npeacraBnsaeTcs rybutensHbIM Npexae BCero Ans COBPEMEHHOW YKpauHC-
KOW KynbTypbl. [109TOMY MOMCK U MPUMEHEHNE HOBOW MEeTOAONOrnM MUCCrnenoBaHnsi, NPobnemMHbI Noaxoa
NO3BONMUT BBECTM B NOSI€ HAY4YHOIO OCMbICIIEHUS HEU3YYEeHHbIE CTOPOHbI Hacneaus . NoHyapa.

Llenb gaHHOM nyGnvkaumun — BblBUTb NPU3HAaKWM TPaAHCKYNbTYPHOCTM B NIM4HOCTK MBaHa MoHcapa Ha
OCHOBE aHanusa ero TBopyeckon buorpadun, peKOHCTPYMPYEMOWN NMPEUMYLLIECTBEHHO C MOMOLLBbIO OHEBHU-
KOB M BOCMOMMWHaHWIA MacTepa. [MoHMMaHWe NMYHOCTHBIX OCOBEHHOCTEN, ONPEeAEnMBLUNX €r0 >KU3HEHHbIN
nyTb, NO3BONMT 6oMnee apryMmeHTMpPoOBaHO M3bpaTb METOLOMOMMI0 paboThl C ero Hacneanem.

MpepnBapsasa aHanu3 TBOpYeckon Guorpacdmm macTtepa, 0630pHO PacCMOTPUM CYLLIECTBYIOLLME KOH-
LenuMmn TPaHCKYNbTypbl, BbIAENMM €€ XapaKTepHble YepTbl. VTak, KOHUENT "TpaHCKynbTypHOCTU", OnucaH-
HbI B 4YaCTHOCTU, HeEMeLKkMM dunocodom BonbdraHom Benbliem, nogpasymeBaeT BblaerneHne B3anmoc-
BSI3M U B3aMMO3aBUCUMOCTW TUMOJIOTMYECKM MOXOXUX Mexay COoOOK KynbTyp; OH YKasbiBaeT Ha TO, 4TO
pasnuyHble Cnocobbl XXM3HM HEe 3aKkaH4YMBalOTCA Ha HauuoHanbHbIX rpaHuuax [1, 36]. Benbw npegnaraet
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HOBOE onpefeneHne MNOHATUA "KynbTypa", rmaBHOM XapakTEPUCTUKOM KOTOPOW SABNAETCH TPaHCKyNbTyp-
HocTb. OH MPOTMBOMNOCTABMSET TaKOe MOHMMAHWE KITacCUYecKkoMy NMpeaCcTaBreHnio O KynbType, chopMynu-
poBaHHOMY HemeukuMm duniocoom NoraHHom oTchpmaom Mepaepom. "epaepoBCKoe” MOHATME KyNbTypbl
onuvpaeTcsd Ha TpW akCcuomaTudecKux NnonoxeHusd. epBoe COCTOMT B TOM, YTO Kaxgasi KynbTypa paccmaT-
pvBaeTCcs Bcerga kak KynbTypa HauuoHanbHas, Takasi, YTO CyLeCTBEHHO OTnu4yaeTcs OT APYron HauuoHa-
NbHOW KynbTypbl. Bo-BTOpPLIX, OHa romoreHHa. Jliobble npakTukn, opmbl NOBEAEHNUS U CMOCOObLI MblLUeHUs,
KOTOpble CYLLEeCTBYIOT B ee rpaHuuax, npeacTasnsioT cobon onpeaeneHHbin MHBApUaHT C HE3HaYMTEeNbHbI-
MUK Bapuaumamu. B-TpeTbux, nokanbHasi KynbTypa B repAepoBCKOM KOHLIEMUMM pacCcMaTpmMBaeTCs kak oTae-
NIEHHOE OT APYrNX MOHONUTHOE eANHCTBO, KOTOPOE MOXET ObITb onucaHo Yepes metadopy "cdepbl” [1, 35].

BenbLu, npeanaras HoOBOe TOMKOBaHWE MOHATUA "KynbTypa", BBoauT MeTadopy "cetn". OH nonaraer,
YTO COBPEMEHHBIN MUP ABMSETCA TPAHCKYNbTYPHbIM, T.K. NpeacTaBnsieT codon "ceTb" KynbTyp, NepenneTeHne
pa3HOOOPas3HbIX HATEWN, KOTOPbIE, YMIOTHASICb, 00Pa3yroT KynbTypHBIN "KOkoH". "KokoHbl", cornacHo BenbLuy,
He SBNAITCS 0QHO0Opa3HbiMU. HanpoTyB, aBTOp KOHLUENUMM HacTaMBaeT Ha MX HEYHUMULIMPOBAHHOCTU, BBO-
09 noHaATMe "HoBon pasHopogHocTh' [1, 36]. PaccmaTtpumBasi Teoputo Benblua, poccuiickasa nccriegoBaTenbHu-
ua KO.10. MNagpapora, oTMeyvaeT, YTo "KaKapli "KOKOH" YHMKareH B CBOMX NMEpensieTeHnsX, HO COoTKaH MHoraa
NPaKTUYECKM N3 TEX XXE HUTEN, YTO U coceaHun. [NogobHble "KOKOHbI" HE3aMKHYThI, UMEIT HeYeTkue, pasmMbl-
Thl€ rpaHunLibl U CNOCOBHbLI 0TOpBaTLCA OT cobCTBEHHOrO fokyca" [1, 36].

Kak otmeuvaeTt 1O.10. Machaposa, "ngen n tepmuHonorusa Benblia B nocnegHue rogsl npunobpertatot
BCce Gornbluee KONMYeCTBO CTOPOHHUKOB. [Mpy 3TOM peyub MOET yKe He TONbKO 06 MUCMONb30BaHUN MOHATUSA
TPaHCKYNbTYPHOCTM AN aHanM3a YacTHbIX NpobremM, HO U 06 MHCTUTyanu3auMm HoBow obnacTn rymaHuTa-
pHoro 3HaHus — "transculturality studies", 1.e. 0 cosgaHum napagurmbl UCCNeAoBaHUA COBPEMEHHOW KyrbTy-
pbl B napagurme TpaHckynetypHoctn" [1, 37].

YkpauHckuii uccnegosatens J1.C. opbyHoBa BbligenseT cregylowmne MNpu3Hakym TPaHCKYNbTYpbI:
"TpaHcKynbTypa He CywlecTByeT BHE rpanul KynbTyp. OHa cyllecTByeT B KaXZOW M3 HUX Kak MOTeHuman
KynbTypbl ObITb Apyron. [nst Toro, 4Tobbl NPUATK K NMOHUMAHWUIO OPYrov KynbTypbl, HEOOXOAMMO, Npexae
BCEro, BbINTW 3a rpaHuLbl COGCTBEHHOM KynbTypbl” [3, 12].

UnnocTpaumen Mbicnim 0 ToM, 4To Hacneaue W. NoH4Yapa npaBoMepHO paccMmaTpmBaTtbh B KOHTEKCTE
KOHLIEMLUMM TPaHCKyIbTypbl, BbICTynaeT sipkuin anusog mn3 ouorpacdum mactepa. B 1922 r., 6yayum 11-
NEeTHUM ManbYMKOM, OH CO3[an MakeT CenbCKoWn uepksu, npopaboTaB ero Ao Menbyvanwmx getanen. U.
"oHyap nogpobHO Boccosnan obcToATensCTBa U coaepaHue ceoen paboTsl: "...nenmn UepKoBb HE TOMbKO
KaK apXMTEKTYPHbIN OOBEKT, HO U yKpaluan eé B cepeavHe: Aenan MKoHOCTac 1 pucoBasn UKOHKW, KOTOPbIMU
yKpaLlarn coOoTBeTCTBYOLME ANs 3TOro MecTa. Jlenvn cBsiLeHHUKa 1 ofgeBan ero B LiepkoBHoe obnadeHwe,
a To M camoro enuckona, KoToporo He pas BuAen B Uepksu. Jlenun niogen u pacctaBnsan Ha CBOU MecTa.
lMogco3HaTenbHO 1 UCMONHAMN POfib apXMTeKTopa, CTPOUTENS, CKYMbNTopa, XUBONMcLa, a Takke Obin 3THor-
padom, MOTOMY 4YTO Hago ObIfo NenuTb NIDAEN B TOW ogexae, KOTopylo Hocunu B cene. Ha 3BoHHMUE Kkpe-
NN ManeHbkui konokorn. CrioBom, BCE BbINO Tak, Kak B HALLIEN CenbCKOW LiepkBu. B Takyo TBopyeckyto pa-
00Ty A BKMagbiBanm MHOIO 3HEPrMM U BPEMEHMU, a MO3TOMY OHa Obina Ans MeHs oveHb goporon” [2, 58].
MokasaTteneHo, 4TO ewe Gyayyun pebeHkom, M. MoH4Yap 4eMOHCTpMpyeT CNoCOOHOCTb ANCTaHLUMOHHOIO OC-
MbICINIEHMS TPaaMLum, NOHMMAET ee KaK LeNOCTHOE ABIEHNneE.

B cBs3K ¢ 3TMM BCcnomuHatoTca 1 6onee nosgHue BbiCKkasblBaHUSA MacTepa o TOM, Y4TO ero npuobLe-
HUe K PenUrno3HOMy MCKYCCTBY NPOMCXOAMMO Yepe3 06pagoByto Tpaguumio. lNepexmnBaHne LepKoBHbIX Mpa-
34AHVKOB A5l HEro Ha BCHO XW3Hb OyaeT CBA3aHO C KPacoTOW pUTyarbHOro NeHus, NbilHbIM YOpaHCTBOM Lie-
PKOBHOIO MHTEepbepa W.T.N. MaTtepuanbHbli 0ObEKT — B AaHHOM Cllydae MakeT LepkBM — BbICTyNnaeT Kak
pesynbTaT cuHTe3a, 06513aTenbHOro A cakpanbHOro MCKYCCTBa, MOHUMaHUE BaXKHOCTW KaXKaoW ero cocta-
BMSOLLEN OTPa3WIIOCh B AeTanbHoM npopaboTke o6bekTa, 4To, 6€3yCnoBHO, CBMAETENBCTBYET O NPUPOSHOWN
00ApPEHHOCTM ManbyMKa, HO, Mpexae BCEro, ykasblBaeT Ha ero BUAEeHUe KynbTypbl Kak Mpouecca, y4aCTHUKA
KOTOPOro paBHO3HAYHbl. Takon Nnoaxon NEpPEKIIMKAeTCH C MPUCYLLMM TPAHCKYbTYpe COCTOSIHUEM "BHEHaxo-
anmmoctn" (TepmuH M.M. BaxTuHa), koTopoe no3sonseT pedrekcmpoBaTb Hag COOCTBEHHON KyrNbTYpPOW, Bbl-
XOOUTb 3a ee rpaHuLbl U genaTb ee NnpegMeToM CBOEro pauuoHanbsHoro nosHanus [3, 12].

Mo 3ameyvanuto J1.C. MopOyHOBON, TpaHCKyNbTypa — "3TO LLAPCTBO TakMx MeTadm3n4eCcKnx akToB, KO-
TOPbIE KOHCTUTYMPYIOT CBOGOOHYIO TPAHCKYNbTYPHYIO NIMYHOCTb. Heobxoaumo Hay4mTca TpaHCUEeHOEHTUPO-
BaTb Hag 9TON POAHOW, NUTAKOLLEN, YIOTHOW, AOMALLHEN KYNbTYpPOW, NOABEPrHYTh ee pedifieKCun: Yto B HeWn
XOPOLLIEro, YTo NIOXOro, YTO HEOHXOAMMO COXPaHUTL, C YEM MOXHO Aanblue UaTh, a C YEM Hemnb34d, OT Yero
cnegyeT oTka3aTbCs, MOTOMY YTO 3TO He oTBeYyaeT TpeboBaHmaM coBpeMeHHocTH" [3, 12].

YepTbl cBOGOAHONM TPaHCKYNbTYPHOW NIMYHOCTWN, HECOMHEHHO, XapakTepuaytoT noptpeT W. MoHyapa,
Bblensisi ero 13 Ynucra cnaBHbIX cOBpeMeHHNKOB. OHM MPOSIBUNNCL B YMEHUM BbIXOAUTb 3a pamku, 3afaH-
Hble KynbTypOW, MPUHAAMNEXHOCTb K KOTOPOW onpedensnacbk ANa HEro poxaeHnem (HapogHasi KynbTypa),
obpasoBaHMeM (akagemMudeckas, peanuctudeckas Tpaauumsl), rocyJapCTBEHHOW MAEOoNornen (UCKycCTBO
coupeanunama). ATa YepTa Obina NpuUcyLla ero HaType, HO Mo Mepe B3POCIIEHUS, IMYHOCTHOIO CTaHOBIEHUS
Takasi NOABWXHOCTb CO3HaHMS NprobpeTaeT BOosbLUY0 OCO3HaHHOCTb, NOoAKPENnsSeTca HabnogeHIMK, pa3MblLL-
NEHNAMM, rpaxKOaHCKoM nosuvumen. Tak, BbIXogew, U3 NpOCTON KPeCTbSAHCKOM CeMbW, BbIPOCLUMIA B cene Ha Yep-
KalLMHe B MIOHE TPaaMLMOHHOIO HApOAHOMO MCKYCCTBA, OH YYUTCS PUCOBaTb HE Yy HAPOAHbIX XYOOXHUKOB, @ KO-
NMpyeT PUCYHKM WU3BECTHbIX MacCTEpPOB KHWXHOW rpaduku, MO aHanorMm co3faBasi aBTOPCKME KOMMO3ULIUM.
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Konupys rpadmky, OHbIN XyOOXHMK HE TONbKO OTTa4yvBarn MacTepcTBO, HO U, aHanu3mpysi PUCYHKU OpYyrux aBTo-
pOB, Yeprarn MHOXECTBO uAen, Ans CBOMX Npou3BedeHnin. 3Has TEHOAEHUMN pa3BUTUST KHXKHOW rpacoukn Havana
1920-x rogoB, MOXHO YTBEPXKAAThL, YTO TAKMM MyTEM HAYMHAMOLLIMIN XyO0XKHUK NPMOBLLANICA He TONbKO K POCCUNC-
KOM U YKPaNHCKOW XyOOXECTBEHHOW Tpagmuun, HO U ONOCPeAOBaHHO 3HAKOMUIICS C AOCTUPKEHNSIMU €BPOMNENCKo-
ro UCKyCCTBa, OCBOMBLLEMY K TOMY MOMEHTY OMbIT HEEBPOMENCKUX KyNnbTyp.

CosHaTternbHOe CTpeMIieHue K pacLUMpeHnto Kpyrosopa, YyBCTBEHHO-3MOLMOHANBHOrO OnbiTa onpe-
0enano v ganbHenLWyo XN3HEHHYIO cTpaTermto macTtepa. [peogonesas rnybokyto NPUBS3aHHOCTb K POOHO-
My Kpat — ero npupoge v kynbtype — W. MoHYap eget B cTonuuy, XMBET akTUBHOW TBOPYECKOW XU3HbIO,
0oby4ascb He TONMbKO B MPOUIbHBLIX Y4EOHBIX 3aBEAEHUSIX, HO M NMOCELLast BbICTaBKW, CNEKTaKN, obLwasack ¢
TBOPYECKON 3MMTON CBOEro BpemMeHu. MpupogHbin gap n JobpocoBeECTHOE OTHOLUEHWE K Aeny No3BONuu
eMy [OBOJIbHO ObICTPO 3as8BUTL O cebe, Kak O CKynbnTope COH3HOro Macwutabda, YTo He nomeLuano ¢ npu-
CYLLIMM €ro HaType PBEHUEM 3aHATBLCA COOUPATENBCTBOM U U3yHEHNEM HapOOHOW KynbTypbl. OgHaKo BaXkHO
NOA4YEPKHYTh, YTO 1 3TOMY MOBOPOTY XXWU3HEHHOTO NMYyTN MacTepa NpeALecTBOBanu HabnogeHus, NoTpsiceHus,
BbI3BaHHbIE OCO3HAaHWEM CTPEMUTENBHOMO WUCYE3HOBEHWS HApOAHOW Tpaguuun B UCKYCCTBE, BbIMMPAHUEM
HapOAHbIX MPOMbICNOB, 0BYCNOBMNEHHBIM CTPpEMUTENbHOW ypbaHnsauunen, passuTnemM NPOMbILLNIEHHOCTY.

JTo6oBb K HAPOOHOMY WCKYCCTBY, FMyOUHHOE OLLyLlEHME KOPHEW, HauMOHarbHOW OCHOBbI MO60ro
TBOPYECKOro NMOMCKa onpeaenunm ero ganbHenLwWwyto Xnu3Hb, HanoMNHEHHY 3THOrpaduyeckumMm aKkcneguumns-
MM MO BCEM pervMoHam YKpauvHbl, B KOTOPbIX OH BbICTyMNasn Kak aBTOp MpOeKTa, UCKYCCTBOBEA, XYOOXHUK,
y4YeHbIn-aTHorpad B ogHoMm nuue. OgHako 34ecb, NMOMUMO YHMBEpPCanMaMa JIMYHOCTU, BHUMaHWUE NpuBrieka-
€T NPU3HaK TPaHCKyNbTYPHOro NoaxoAa K onpefeneHunto XXM3HeHHOW cTpaTterum. B rogbl KOMMYHUCTUYECKOTO
pexuma, korga "HapogHoe MCKYCCTBO UCYE3N0 M3 My3eHbIX 9KCMO3ULUIA Kak "aHTUCOBETCKoe" ABneHue, Ko-
TOPOe MPensTCTBOBAIO BHEAPEHUIO MONMUTUKU "CRMTUS HaLM B €OUHYI0 UCTOpMYeckyto obLHocTh", VBaH
[oH4ap HauynHaeT B OykBarbHOM CMbIC/E CMacaTb HAapOAHOE UCKYCCTBO OT YHUUYTOXeHus. WccnegoBarternb
W. MNowwusanno otmevaeT, 4yTo nocne BTopon MMpoBOW BOWHbI "LWedeBpbl HAPOOHOrO UCKYCCTBA OKasanuchb
BHE 3aKOHa — 1 B Ny4LUEM CIly4ae — XpPaHWNnNCh rae-To rnyboko B My3enHbIX hoHAaX, HO Yallle NPOCTO YHWY-
TOXanncb — KOrga cosHaTenbHo, koraa u 6esgymHo” [5, 70]. B 6eckoHeYHO 3anaeonorm3npoBaHHbIX 3KCMO-
3MumMaxX LapcTBoBan "coBeTckun coupeanuamM”. Kasanock Obl, TanaHTAMBLIN U BOCTPEOOBAHHBIA CKYNbMTOP
Mor 6r1aronosnly4Ho CyLlecTBOBaTb B 3afaHHbIX YCIOBUSAX, HO [OHYap pyKoBOACTBOBArNCH MHbIMU MOTUBaMM,
MbICAWI LLIMPE, OCO3HAHO NpebbiBan B NPOCTPAHCTBE KyMNbTypbl.

lMoHMMaHue NpuumnH ymmnpaHma mmpa, B kKotopoM W. MoHYapy nocyacTnvMBunocb poauTbCH, CTpeM-
neHve "NpPoTsaHYTE" HUTb NPEEMCTBEHHOCTU OT yXOA4dALLEen KyrnbTypbl K COBPEMEHHOCTU pPagun ee e coxpaHe-
HWUSI CTanu NPUYUHON TUTaHudeckon paboTbl MmacTepa. Ero cobuparenbckas u HayvyHas gesitenibHoCTb Obina
NPOAMKTOBaHa OCO3HaHWEM Hen3bexXHON TpaHcopMaumnn OEeNCTBUTENBHOCTU, FOTOBHOCTBIO MPONTU CKBO3b
3TV NPOLIECChI, COXPAHMB 3THUYECKOE AP0 Kak (hyHAaMeHTanbHy, )XMBOTBOPSILLYIO OCHOBY KyfbTypbl.

lMoHumaHue Toro, 4YTOo MpeameTbl HAPOOHOrO UCKYCCTBa MEPTBbI BHE TpaauuMu, UX MOPOAMBLLEN,
W. ToHyap npeanoxvn n passvBarn HOBYIO KOHUeENUMI0 My3ed. Ero gom-my3el Obin He TONbKO OTKPLIT AMA
BCEX XEenatoLmX, XO3aUH NpyBrekan NoCeTUTENen K akTMBHOMY OCBOEHMIO YBUOEHHOrO: npegnaran npuve-
PSTb Hapo4HbIN KOCTIOM, paspellan urpatb Ha My3blkanbHbIX MHCTPYMEHTax, NpegocTaBrisyl BO3MOXHOCTb
Mcnonb3oBaTh HAPOAHbIE KOCTIOMbI B MPOBEAEHUN HaLUMOHarbHbIX Npas3aHmkoB. C Lenbio BOBNeYeH s noce-
TUTenen B NPOCTPAHCTBO HApPOAHOW KymbTypbl, B CTPEMIIEHUM NPOBYANTL XNBOW MHTepec K Helr, L. [oHuyap
paspeluan paccmaTpuBatb, 6paTbh B PyKUM COPOYKM, PYLLUHUKW, NOMb30BATLCA PEeoKUMU IK3eMnnsipamu nep-
BOMeYaTHbIX KHUT, YTO CAenarno ero YHMKarnbHbIM LLlEHTPOM YKPaMHCKON KyNbTypbl.

HoBaTopcTBO B OpraHm3auumn paboTbl JoMa-My3esi, KOTOPbIA N0 CBOEW CyTW SBMSANCS LEHTPOM Hapod-
HOW KynbTypbl, ObINO NPOANKTOBAHO MbICIBIO O TOM, YTO TPaAULUMS XXMBa, KOrga OHa BOCTpeboBaHa, ofyLIeB-
neHa, Korga ecTb nioan, obpalleHHble K HEeWN Kak K UCTOYHUKY >KU3HEHHOW CUIbl, FOTOBbIE el CryXuTb. OnbIT
MOSTHOLIEHHOTO MPOXWBAHWS B HAPOOHOW KynbType (OeTCTBO U OTPOYECTBO), BCECTOPOHHEE U3Y4YEHME, OCBOE-
HVMe CBETCKOM KyNbTypbl, HANPsPKeHHasi TBOPYECKas XMN3Hb CNOCOOCTBOBANM CIOXEHUI0 0COBOro MMPOBOCHPU-
atna W. NoHyapa. [lymaeTcs, 4TO MMEHHO OLLyLLIEHWNE CBOETro BPEMEHW KaK COCTOSIHUS TPAHCKYNbTYpbl (TEPMUH
NosIBUSICA NO3A4HEeE) MO3BOMNWIIO eMy MyTEM METOAONOrMM, MOTUBUPYIOLLEN MHTEPEC K HapOAHOW KynbType,
COeavHUTb B CBOEM JETuLLEe NPOLUMIOoe U HacTosLWee, HapodHble TPaaMLnM U COBPEMEHHOCTb.

Takum o6pasom, TBOpYeckmin nyTb VBaHa [OHYapa, IMYHOCTb KOTOPOro hOpMUpPOBanachb B CIOXHbLIN
nepvog CMeHbl KynbTyp, coumanbHbIX TpaHchopmauui 1 BOMH, N30bunyeT noBOpOTaMu U peLLeHnsSMM, No3BO-
NSOLWMMM BUOETb B HAX NPU3HAKN TPAHCKYNbTYphbl. [oaToMy BbipaboTka METO4ONOrMN NCCNELOBaHNS Hacneans
MacTepa JOIKHa NMPOBOAUTLCA B MapagurMe TPaHCKYNbTYPHOCTU, YTO NpeacTaBnseTcss 6onee NpoayKTMBHBIM,
HEeXenu paccMOTpeHNe C NO3ULIMIA Knaccu4eckux npeacTtasneHun o KynbType. Knoyesble nosuumm, onpegens-
loLLMe nccnegoBaTenbCKUM NoAX0A, COCTOAT B CneaytoleM: pacCMOTPEHUE Hacneamst B UCTOPUKO-KYNbTYPHOM
KOHTEKCTE C BbISIBIIEHNEM B3aMMOCBS3EN MexXay OTAENbHbIMU SfIEMEHTaMU, Ero COCTaBNAAOLLMMM.
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THE NATURE AND THE EXPRESSIONAL CHARACTERISTICS
OF SPECTACULAR IN ENTERTAINMENT

This article observes the traditional nature of entertainment in the culture as a nation’s inner determined
mechanism of worldview and self expression, one of the dominants of the nation’s consciousness that represent a certain
national culture as an integral part of the entertainment modulus within the global cultural and informational space.

This approach foregrounds the individual’s potential for progress, realization of creative interests and needs,
social adaptation, professional identification and personal growth. The show perception mechanism supposes more
colorful and diversified perception of the world, with the participant consciously mastering new life situations, though
virtual but nevertheless suggesting new behavior stereotypes.

Keywords: culture, national culture, art, entertainment, entertaining, worldview, self-expression, national
consciousness, folk humour tradition, television.

Ha6okoea AHHa BukmopoeHa, acrupaHmsa Kueecko2o HaluoHa/lbHO20 yHugepcumema Kyfbmypbl U Uc-
Kyccme

Mpupoaa 3penuIHOCTM U 0COGEHHOCTU ee BbipaXKeHus

B cratbe paccmaTtpuBaeTcs TpaguLMOHHAas Npupoda 3penuLIHOCTU B KynbType Kak BHYTpeHHe AeTepMUHUPO-
BaHHbIi MEXaHU3M MUPOBOCTIPUATUSI U CaMOBBIPAXKEHWS! KaXAOro Hapoda, ofHa U3 AOMMHaHT HalLMOHamnbHOro Co3Ha-
HUSI, NPeACTaBMSOLWEro onpeesieHHY0 HauMoHanbHY KynbTypy Kak pasBriekaTesibHbIi MoAdyrnb B MUPOBOM KyIbTyp-
HO-MHPOPMaLMOHHOM NPOCTPaHCTBE.

Knrouesbie criosa: HaumoHarnbHas KynbTypa, UCKYCCTBO, 3PENULLHOCTb, pasBrekaTenbHOCTb, MUPOBOCTpUSTHE,
caMoBblpaXkeHne, HaLuMoHanbHoe Co3HaHue, MaingaHHO-CMexXoBast TpaauLms.

Ha6bokoea MaHHa BikmopieHa, acnipaHmka Kuigscbko20 HaujoHanbHO20 yHigepcumemy Kynbmypu ma Muc-
meuymse

Mpupoaa BUAOBULLHOCTI Ta OCOGNMBOCTI il BUPaXXeHHA

Y cTaTTi po3rnagaeTbeca TpaguuinHa npupoaa BUOOBULLHOCTI B KySbTYPi SIK BHYTPILHIN eTepMiHOBaHUIN Mexa-
Hi3M CBITOCMPUIAHATTA Ta CaMOBUPAXXEHHI KOXXHOTO Hapoay, o4Ha 3 AOMIHAHT HauioHanbHOI CBiAOMOCTI, sika NpeacTaB-
nsi€ NeBHY HaujioHanbHYy KynbTypy sk po3BaXarnbHWA MOAYIb Y CBITOBOMY KyNbTYpPHO-iH(OpMaLinHOMY NpoCTopi.

Knioyosi crioga: MUCTeUTBO, HauioHanbHa KynbTypa, BUAOBULLHICTb, PO3BaXaribHiCTb, CBITOCNIPUNHATTS, camo-
BMpPaXKeHHs!, HalioHarnbHa CBiAOMICTb, MangaHHO-cXxeMaTuyHa Tpaguuis.

The phenomenon of world culture is rooted deeply in the history of entertainment. The spontaneous
combination of material and spiritual factors in life of pre-historic society became determinant for germination
of culture as a syncretic fact naturally binding human emotions, will and intellect with environment. The
formation of primal entertainment stereotypes was significantly affected by the birth and development of
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