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ANHAMIKA PO3BUTKY MY3UYHOI'O IHCTPYMEHTAPIIO:
BCTYN OO TEOPIi TEMBEPOBOIO NPOCTOPY

Y cTaTTi po3rnsAHYTO AUHAMIKY PO3BUTKY MY3WYHOrO iHCTPYMEHTapIt0 Yy KOHTEKCTi KOHLenTy "TeMbpoBoro npoc-
Topy". IHCTpPyMeHTapii iIHTepnpeTyeTbCs He NuLle SK eCTETUYHUIA hbeHOMEH, a M SK TexHiYHWIA 3acib — opraHanoriyHe
"nofoBxXeHHA" NIoACbKOro Tina y npocTopi. EkcnaHcia coHOpHOro Tina iHCTpyMeHTa BM3HA4yeHa siK NposiB iMaHEHTHOI
Noriku icHyBaHHS Mefia-peanbHOCTi. BUsiBNeHo OCHOBHI dhakTopu eBOontoLil My3M4HOro iIHCTPYMeHTapito Sk oopmu megia.
Y cy4acHy enoxy TemMOponorisi iHCTpyMeHTapito YABMSIETLCA TaKoX i Kk 00’€KT TEXHIYHOI cTaHaapTU3aLii, Wwo € TUNoBUM
ANns Megia-kynbTypw.

Krtoyoei crioga: My3an4HWI iIHCTPYMeHTapil, TeMbp, TeMGPOBWI NPOCTip, MeAia, cTaHaapT13aUis.

Kyw, EezeHuli Badumosuy, kaHOudam uckyccmeosedeHusi, doueHm Kaghedpbl pexxuccypbl HauyuoHanbHol
akademuu pykogoodsiuux Kadpos Kyrbmypbl U UCKYcCme

OnHamuKa pa3BUTUSA MY3bIKaribHOro MHCTPYMEHTapusA: BBeAeHne B TeOpU0 TeMGPOBOro NpocTpaHCcTBa

B craTbe paccMoTpeHa AuHamuka pasBUTUS My3blKarbHOrO MHCTPYMEHTapUsl B KOHTEKCTE KoHLenTa "TembpoBoe
NPOCTPaHCTBO". IHCTpYMEHTapuUin MHTEPNPETMPYETCA HE TOMbKO KaK 3CTETUHYECKUI (PEHOMEH, HO N B KaYeCTBE TEXHUYECKMX
CPEeACTB — OpraHoNorM4eckmX "NPoaoImKEHUA" YErNoBEYECKOro Tena B MPOCTPaHCTBE. JKCMAHCUA COHOPHOTO Tena MHCTPYMeEH-
Ta onpegeneHa Kak nposasneHne MMMaHEHTHOW JTOTUKN cyllecTBoBaHNA Meana-pearibHOCTU. BblisiBNEHbI OCHOBHbIE (bal(l'opbl
3BOSIOLMM MY3bIKarbHOr0 MHCTPYMEHTapUsi kak oopMbl Meama. B coBpeMeHHyto anoxy TemOpororns MHCTpyMeHTapus npea-
CTaBMNAETCSA N KaK OObEKT TEXHUYECKON CTaHOapTn3aunn, 4YTo ABndeTca TUNUYHbIM Ana Meana-KynbTypbl.
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The dynamics of the development of musical instruments: introduction to the theory of timbral space

The article is devoted to the dynamics of the evolution of musical instruments in the context of the "timbral
space" theory. The author interprets instruments not only as the aesthetical phenomenon, but as technical devices —
organological projection of the human body. Expansion of the sonoric body of an instrument considered as the
manifestation of the immanent logic of media-reality. The main factors of the evolution of musical instruments as a form
of media are identified. Tembrology of musical instruments appears as an subject of technical standardization, which is
typical for media-culture.
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B ocTtaHH0 4BepTb XX CT. y MY3MKO3HABCTBI CMOCTepiraeTbCa TEHAEHLUIA A0 3aCTOCyBaHHSA NPOCTO-
posux meTadop LWoAo0 3ByKOBOI MaTepii: "My3n4HO-3ByKOBe cepefoBuLLe”, "doHocdepa”, "3BykoBUN NaHa-
wadTt", "Tembpose none" Towwo. Mun BBaXXaemMo akTyanbHUM BBEAEHHS KOHLUENTY "TeMOpoBoro npoctopy" sk
AMCNo3unuii HaTyparnbHUX Ta KOHBEHLOHaNbHMX 3HAKOBMX CUCTEM, LLO BM3HAYalTb CTYMiHb OMCKPETHOCTI
3BYKOBOIoO NPOCTOPY My3n4yHoro mucteutea. OCHOBHI 3aBAaHHSA, SKi MM HAMaraeMoCb BUPILLWMTK, KOHLUENTya-
ni3yro4n NOHATTA TEMBPOBOro NPoCcTopy: KapTorpadia 3ByKoBOro naHgwadTy, BUSBNEHHS CTPYKTYP, NakyH,
NMOBEPXOHb PO3CilOBaHHS, NEriTUMMI3younX iHCTaHUIM i pewiTok cneuudikauii. TembpoBuid npocTip € cknaga-
HOK CUCTEMOLO, JANeKo0 Bif, CYTO MiHIMHOI NOTiKK, Ae eKcTpaMy3nyHi hakTopu novyactn HabyBaloTb 3HAYEH-
HS HE MEHLLOrO, HiX BriacHe My3uyHi. LLnax oo posyMmiHHS AuMHaMiky po3BUTKY TEMBOPOBOro NMpocTopy crig
LykaTW, nepL 3a Bce, y 3aKOHOMiIPHOCTSAX iCHYBaHHA CaMUX HOCITB TeEMBPY — My3UYHKX IHCTPYMEHTIB.

My3nyHMIA IHCTPYMEHT, SIK hopma KyrbTypW, 3aMMae CBOEPIAHE MOMOXEHHS — MK yTURNiTapHUM Ta
CUMBOMIYHMM, MiXK 3HapsAaaaM npaui Ta MariyHuMm apTedakTtoM. IHCTPYMEHT, Ha BigMiHy Bifg 3Hapsab npadi, He
cnyrye 6e3nocepenHb0 Ans BUPOOHWMUTBa MaTtepianbHux 6nar abo HagaHHsA nocnyr, a 3 apT-06’ekToM Moro no-
€OHYE Te, Lo BiH € 6e3nocepenHiM y4aCHMKOM eCTETUYHOrO AIACTBA — MYy3UKY, i, BpeLuTi-peLuT, 6a3oBum dizny-
HUM piBHEM i1 NOBYTYBaHHs. 3BYYaHHS IHCTPYMEHTY BXe € NOAIE0 eCTETUYHOrO NOPSAKY i Le He MOXe He crpu-
YMHATWU BMMMB Ha BeCb MoAarnbLluvMi Npouec My3MYHOI KOMMO3MUii: IHCTPYMEeHTapin, Ha BigMiHY Big My3u4HOT
maTepii, Wo nepebyBae B cTaHi NOTeHUiaLil, Y KOXXHUA MOMEHT Yacy Bxe € dhaktoM o6’ekTuBHOro ByTTs. BTim,
iIHCTPYMEHT (i Le noeaHye 1oro i3 3HapsaaaM npawi) € nvwe 3acobomM pearnisavii MeTh, OTKe, MOBUHEH ByTH Mak-
CMManbHO "Npo3opum” 3 TOYKM 30pY BriacHOI MedianbHoi YHKLT, igeanbHUM NPOLOBXKEHHAM NIOACHKOro Tina,
OpraHosoriYHO NPoeKUieto, HEMOMITHUM COHOPHUM "npoTe3oMm"”. JlvLle TpaHCcrymMaHicTUYHa ecTeTuka KiHus XX —
noyatky XXI| CT. 3BepHyna yBary Ha "aHOHIMHWI" ronoc iHCTPYMEHTY, L0 34aTeH NPOMOBIATM cam 3a cebe, npo-
puBatoun cybmepianbHy noeepxHio (Bupas3 b. "porica) HecnogiBaHNM OOKPOBEHHSIM.

loes pocsirHeHHa abcontoTHOI MeaianbHOI "Npo3opocTi” iIMAMILUTHO 3aknageHa y nporpami po3BUTKY
TEXHOreHHoI UmBinisadii, KopiHHA sikoi, 3a BucnosoM B. CTboniHa, carae 4acis aHTUYHOCTI. [pu ycin gucky-
CIMHOCTI Takoro nigxody Ao Mefia, irHOpYy4M NOTYXKHI THOCEONOriYHi edekTn, WO iX CpUYMHAE MediaTusa-
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Lis, MM MOXEMO CTBEPOKYBaTW, LLO IMAHEHTHOIO MOFMKOK PO3BUTKY IHCTPYMEHTAapIl0 Y TEXHOrEeHHy ernoxy
Kepye He nuile eCTeTUMHUIA hakTop, a i TEXHOMOTIYHUIA — OOCATHEHHS MakCMMarbHOro KOHTPOSHO | eddeKTuB-
HOCTI, LLiNbHOro 3anoBHEHHSI NakyH (PyHKLIOHANbHOCTI COHOPHOro Tina navHW. HesbnaraHHa norika npo-
rpecy, wo npussena go "kiHuga reorpadii” (M. Bipinbo), y BiAHOWEHHI 40 IHCTPYMEeHTapito, 9Kk hopMn Megaia,
Npu3BoANTb A0 "KiHUS (Di3UKN" — BUTICHEHHST CUIN TINTECHOIO HanpyXXeHHs, HeobXiAHMX Ana NofgonaHHS "ono-
py matepiany" (b. Acad’eB) — 04BiYHOrO CynyTHUKA iIHCTPYMEHTaNbHUX MYy3UYHUX NPaKTUK.

BuwesragaHi npouecn 3HaxoOATb BUPaXKEHHS K Y eBOnoLii iHTepdenciB My3U4HUX IHCTPYMEHTIB
(nosiBa knanaHHOI cUCTEMM Yy AepeB’sHUX AyXOBMX abo BEHTUIbHOI Y MiOHMX TOLWO), TakK i Y KOHCTPYKTUBHUX
BAOCKOHaNEHHSAX OPYropsgHoro nraHy: 3amiHa nNpupoaHuMX maTtepianis WTYYHUMW, Hanpuknag — BBEOEHHS
00 obiry meTaneBux CTPYH 3aMiCTb XWUMbHUX Y CTPYHHUX CMUYKOBUX iIHCTPYMeEHTIB. HaBegemo crnosa Bigomo-
ro CKpunkoBoro MancTpa €. Bitaueka: "Bka3zaHa eBontoLisi 3ByKy BiabyBaeTbCcs ABOMaA LUsSXxaMu, 0OyMoBIe-
HUMW HacTynHUMK npudnHamu. Cnpasa B TOMY, LLO BUMOTM A0 CTPYHHUX CMUYKOBUX IHCTPYMEHTIB 3a3HaloTb
NOCTINHWX 3MiH. <...> PO3BUTOK CyCnifibHUX CMakiB BUKIMKAE MOSBY iHLWOI My3WYHOI fiTepaTypu, NosiBy HO-
BUX (DOPM MY3UKYBaHHS, 3MiHY BUKOHaBCbKUX NPUAOMIB. My3WYHUI IHCTPYMEHTapIN, WO BUFOTOBNSETLCA Y
Pi3Hi enoxu, KOHCTPYIOETLCH B 3aneXHOCTI Bi yCix BuLle3ragaHux ymos" [1, 13].

Ak 6aunmo, €. BiTauek pospuBae Le "kaysarnbHe Kono", BU3Hayaluu npuyamnHOK esontouii Tembpy
iHCTPYMEHTIB eCTeTUYHy OpieHTaLilo cyD’ekTiB My3ndHOI AisinbHOCTi. Hacnpaegi Bkpai BaXkko BCTAHOBUTW,
O Y LMX npouecax € NPUYMHOI, a L0 — HACTIAKOM. Y KOXXHUA KOHKPETHUN MOMEHT Yacy MU MOXEMO BECTU
MOBY Mpo "AMCNo3nTMB", SK noro posymMis M. dyko, — "cucTemMy cTpaTeriyHnX OpIEHTUPIB LinenoknagaHHs, Lo
iMMNILWTHO 3a4aETbCA XapakTepHMM A TOrO YW iHLIOro CoLiyMy KOMMNeKCoM "Bnaau — 3HaHHS" | BUCTyNae ma-
TpULEIo KOHirypyBaHHs cycninbHuX npaktuk" [4, 153], npu ycin horo ambisaneHTHOCTi — 3 ogHoro 6oky, BiATBO-
PEHHI Y BriaCHUX CTPYKTypax Aitoumnx KOHirypaui BnagHux ctpaTerin, 3 iHWOoro — sk geTepMiHaHTa CyCninbHoi
AiAnNbHOCTI. 3ByYaHHS IHCTPYMEHTA Y TY UM iHLLY enoxy, SK iCTOPUYHUIA (haKT, BUOAETLCA HaM po3nogineHnm ce-
pen TPbOX "MOBEPXOHb PO3CitOBaHHA": MPaKTuKa iHCTPYMEHTarNbHOro BUPOOHMLITBA, BUKOHABCLKA NPaKTMKa i KOM-
no3uTopcbka AiSnbHICTb, NPUYOMY ABi OCTaHHI 3aMMatoTb NPIOPUTETHE MOMNOXEHHS. AK NPaBumno, pyLLinHOK cu-
noto "MakpoeBontoLii" TeMOPOBOro Monsi iIHCTPYMEHTIB BMCTYNarOTb KOMMO3UTOPK, HAATO Y enoxy rrnobanbHuxX
HoBaUin MogepHy. Mpuragaemo, Hanpuvknag, npunom Bartok pizzicato, HasBaHWI Ha YeCTb BMHaxXigHWKa — BUAaT-
HOro YropCbKoro Komnosutopa. BogHovac BUKoHaBCbKa NpakTyka crpusie "MikpoeBortouii” TeMBpoBoro nons — sk
came 3BYYMTb IHCTPYMEHT Y Ty YM iHLLY enoxy: BapiaTUBHICTb NepexigHMX npouecis (ataka, BibpaTo), iHTeHcu-
BHICTb 3BYYaHHS, ACKpaBiCTb TeMBpPY TOLLO.

AHanisyoumn 3BydaHHs iIHCTPYMEHTIB, sIK pe3yrbTaT eBOMtoLii TEMOPOBOro MUCNEHHS, HEBAXKO AiNTU
BMCHOBKY, LLO OOHWUM i3 MOTY>KHUX CTUMYIIB CTaB MOTUB €KCMaHCii — Nporpecytye NOWNPEHHSS COHOPHOro
"Tina" iIHCTPYMEHTY (a pa3oM i3 HUM — i Tifna NACbKOro) y NPOCTopi, 30aTHICTL OXonmBaTh Bce Ginbluy Te-
pUTOPItO | onaTu Pi3HOMaHITHI akyCTUYHI "nepelukogun”, cepen aknx — i 6e3amexHi NpocTopn adprKaHCbKMX
nycTenb, i HacM4YeHa opkecTpoBa hakTypa poOMaHTUYHUX cMMAPOHIN. Hagamo cnoso €. Bitadeky: "lMicna Benu-
KOT dopaHLy3bKoi BypyKya3Hoi peBomntoLii My3uka nonuvwiae By3bke 3aMKHEHE KOSO criyxadiB i HabyBae LUMPOKO-
OOCTYNHOro MacoBoro xapakrepy. KoHuepTu nodvHaloTb BigbyBaTUCh Y BEMUKMX NPUMILLLEHHSAX, HANOBHEHNX
BENUKOIO KiMbKICTIO ClyxayiB, 3HA4YHOrO po3BUTKY HabyBae CMMCOHIYHMI opkecTp. Big ckpunku i BionoHyeni
BMMararTb 6iMbLU CUNBHOIO, SCKPABOro 3BYKY, SIKUI 3aaTeH 3anOBHUTU HOBI KOHLLEPTHI 3anu" [1, 14].

"[anekobifHCTL" IHCTPYMEHTIB cTana BMMOIOK €roxyv POMaHTU3MY, 3 BUXOAOM MY3UKW Y BEUKi
KOHLIEPTHI 3anu i nosieoto "eniyHoro repos" — conicta-BipTyo3a, 3 YacoM Ui TeHAEHUIT nuwe NoCUnmnnuch:
"3po3yMmino, Wo Hawa enoxa noTpebye Bifg CKpUNKM We Ginbloro NigCUNEeHHa U HanpyXXeHOCTi 3BYKY; sIK
KOMMO3nUTOpaM, Tak i KOHCTPYKTOpaM CMUYKOBUX IHCTPYMEHTIB 40BEeAETbCA NPUMHATM 40 YBaru AaHi BUMOrH |
HamaraTucs ix ycniwHo 3agosonbHuT" [1, 17].

YTiM, npouecn ekcnaHcii He BapTo NOB’A3yBaTh NULLIE i3 NPOECINHO MY3UYHOK KyNbTYPOIO i KOHK-
PETHOK ernoxoto. FCKpaBMM CBIAYEHHSAM YHIiBEPCANbHOCTI igel po3LMPEHHS BracHOro 3BykoBoro "apeany"”
CRyrytTb YUCMNEHHI IHTOHALiMHI MPaKTUKM BIOKPUTUX NPOCTOPIB — Bif, BOEHHUX OPKECTPIB i MUCIIMBCLKMX PiX-
KiB €Bponn Ao rpomonoaibHMx sinoHcbkMx GapabaHis. HaBegemo 3 uboro npusoay Asi umtaty KO. YekaHa,
SIKMA OMUCYE LIiIHHICHI acnekTn NeBHUX IHTOHALINHUX NpakTuK: "AK 6a4nmo, B Ui iHTOHALMHIA NpakTULi Han-
BaXXMUBILLMMU AKOCTSAMM 3BYYaHHS € ryYHICTb i YiTKICTb apTuKynALii (B apMii HaBiTb iCHye HedpopmanizoBaHe
NOHATTS "KOMaHAMPCLKUIA ronoc"), ske obyMOBIOETLCA NPaKTUYHUMU MOMEHTaMU. Tak, piBeHb ry4HOCTi No-
OaHHSA KOMaHA 3anexuTb Big o6’eMy NpocTopy, SKUA MYyCUTb BYTU 3anoBHEHUA UMM 3By4aHHaM" [6, 103—
104]. "Y pomaHi npodecopa BiggineHHs apo-amepukaHcbkux gocnigxeHs MacadyceTcbkoro yHiBepcuTeTy
Marikna Tensena "KopiHHa TpaBu", akuiA onucye KynbTypHi peanii Amaiku, yntaemo: "Mic AmaHga 6yna Bi-
Aoma BCill OKpY3i CBOIM A3BiHKMM FOfIOCOM, O MaB FrOfIOBHY BMACTMBICTb — AanbHiCTb <...>". 3BepHiMO yBa-
ry: rFONOBHOO AKICTIO 3BYYaHHsl, 3ragaHoro Teneenom, € ganeHicTb. [3BiHkUIA ronoc (TemMBpoBa xapakTepuc-
TUKa) — nuwe nepegymoBa BU3HaYarbHOro, LiHHOMO 1 MOUiHOBAHOro B yMOBaXx L€l KOHKPETHOI KynbTypu
napameTpy "AanbHICTb". [HLWI MOXIMBI XapakTepUCTUKM 3ByYaHHS (BUCOTA, pUTM, crnocib apTukynsauii i T. iH.),
sIK Mano3HayHi, Teneenom He 3ragytoTbca B3arani" [6, 85].

AKYCTUYHMI NaHgwadT Cy4acHOCTI € HaCTINbKM LWiNbHMM, WO "AanekobinHICTL", K AKicHa xapakTe-
puUCTMKa OKpeMmMX 3BYKOBMX MofiB, HabyBae ocobnmeoi LiHHOCTI. Cepen 3axigHux gocnigHukie doHorpagiy-
HUX NpaKkTUK € NonynspHUMK TepmiHn "bass culture" i "treble culture”. MNepwwnin — gk ceig4eHHSA BCe 3pocTato-
Yol pori HM3Kax 4acToT y My3UYHUX | AN3anHEPCbKMUX NpaKkTUKax, ApYrun — Ans nosHavyeHHst ekcnaHcil Manmx
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"apXiTeKTYPHO-COHOPHUX hOpM" — MOBINBHUX NPUCTPOIB ANA BiATBOPEHHSA 3BYKY. 30aTHICTb HU3bKUX YacToT
00 edeKTUBHOro NogonaHHa akyCTUYHUX MepeLUKoq i PO3MNOBCIOAKEHHS Ha BENUKi BiaCTaHi Yyepes Benuky
OOBXMHY XBUNb BYNo AaBHO MNOMIYEHO AochnigHUKaMK i My3ukaHTamm (MpuragarMMo 3HCKiHOIBCLKOrO KOHTpa-
GacucTa, Sk NOPIBHIOE NPOHMKHY 30aTHICTb BNACHOrO iHCTPYMeEHTa i3 Tpybot abo hnerToro He Ha KOpUCTb
OCTaHHiX). KynbT HU3bKMX YacTOT Yy MpaKTUKaxX CbOrOAEHHS, OKPIM SBHOTO YyTTEBO-E€POTUYHOrO MiATEKCTY
(anensuis oo "HM30BOI" eCTETUKN apXxaivHKX AINCTB), € anoreeM KapTorpadiyHux cTpaTerii No BigHOLIEHHIO
00 3BYKOBOro naHgwadTy — "po3miTka" BnacHoOI Teputopii, nogibHo Ao Toro, sk Le BiabyBaeTbCcsa y TBapuH-
HoMy CBIiTi. BapTo 3 uboro npusody npuragatu i NONynsapHU cepen 3Bykopexucepis Bucnis "to cut through
mix", KM TaKoX BENbMW SICKPaABO AEMOHCTPYE aKCiOorito CyyacHol KynbTypu 3ByKy. AkLo "bass culture" —
nacuBHa ekcrnaHciq, "po3cyBaHHA" KOPAOHY 3 LIEeHTpY, To "treble culture" — ekcnaHcia HomaguyHa, LWo komMne-
HCy€ BIQHOCHO HU3bKY MPOHWKHY 30aTHICTb BUCOKMX YaCcTOT BUCOKOK aKTMBHICTIO BNacHWX "areHTiB" — HoCIiB
nopTaTUBHUX ragxeTiB. [uHamika po3BUTKY €MEKTPOHHUX i eNEeKTPOoaKyCTUYHUX TEMOPIB TaKoX BKa3ye Ha
NporpecrBHe PO3LUNPEHHSA CNEKTPY, eckanadito "arpecuBHOCTI" — AOCTaTHLO MOPIBHATU 3BYYaHHS, CKaXimo,
konektuBy Tangerine Dream nouatky 1970-x i 6yab-akuin cydacHy EDM-komnosuuito; ritapHuin "gpans"
(edhekT cunbHUX HeniHiMHWX cnoTBopeHb) 4YaciB Led Zeppelin i Deep Purple — Ha npoTtuBary HadLlinbHin
"CTiHi 3ByKYy" cyyacHux metal-ctunis.

Y3aranbHo4un BuULLe3ragaHi NonoXeHHs, BUGINIMMO OCHOBHI (hakTopu iCTOPUYHOT ANHAMIKN MY3U4-
HOro IHCTPYMEHTapito.

1. CTaHaapTu3auia KOHCTPYKLiT iIHCTPYMEHTIB — K pe3ynbTaT rnobanizauiiHix npouecis, nepenycim —
CTaHOBMEHHS CUCTEMU NPOECIMHOT MY3UYHOT OCBITK, CTabinisaLii XKaHpoBOI cUCTEMU, nepexig A0 MPOMUCIIOBOrO
BMpobHMUTBA. LLlogo octaHHbOI Te3n, €. BiTauek BUCNOBIOETLCS Tak: "MocTynoBo 3abyBaloTbCsi BUPOOEHi Npo-
TArOM CTONITb TPaAMLil iHCTPYMEHTarnbHOI MancTepHOCTi <...> B upoMy neBHy ponb 3irpano i pabpuyHe BUpob-
HULITBO MY3WUYHMX IHCTPYMEHTIB, OOYMOBIEHE 3HAYHMM KiNbKiCHUM 36inbLueHHamM nonuty" [1, 15-16].

2.Y[0oCKOHarneHHs iIHCTpyMeHTanbHUX iHTepencis 3 METOK MONINLIEHHST eProHOMIKM | TOYHOCTI KOH-
TPOIO Haf iHTOHaL€er.

3. Moaudikauis KOHCTPYKLii iHCTPYMEHTIB 3 MeTO 36inbLUeHHS HafiAHOCTIi B YMOBaX iHTEHCUMBHMX
BMKOHaBYMX NPAKTUK.

4. Mopguaikauist KOHCTPYKUIT IHCTPYMEHTIB 3 METOK AOCAMHEHHS HOBUX AKOCTEW 3BYYaHHS: pO3LUn-
PEeHHA AdianasoHy, MOXMNMBOCTI BBEAEHHA HOBUX BUKOHABCLKUX MPUIMAOMIB, 3MiHA TeMOpanbHUX xapakrepuc-
TUK: "Ak Bxe 6yno 3asHayeHo paHiwe, BUMOrM 4O 3BYYaHHS CKPUMOK i BioroHYenen 3MiHIITbCA BEChb Yac.
MpocnigkyBaTtu iX 3rigHO TOYHUX BUMOT NpoTAroM 400-niTHLOI iCTOpPIT CKPUMKKU, 3BMYANHO, HEMOXITMBO, MPO-
Te, AKWO B35TK Xxo4va 6 ocTaHHi 50 pokis, My nobaunmo, sk aMiHUIMCL cmakun" [1, 16].

KaysanbHiCTb OCTaHHbOrO TBEPOXKEHHSA BUKMUKAE OedKi 3anuTaHHA. Yun 3aBxan moaudikauia KOHC-
TPYKLUiT IHCTPYMEHTY € BaxaHHAM BigHaMTK iHWe 3By4YaHHA? Yu 3aBxaun HOBIi TEMOPOBI BiATIHKM € BaxkaHu-
Mu? 3 Lboro npueoay (He y SKOCTi TyMOpYy) MOXHa npuragatv MoHoror koHTpabacucTa 3 Bigomoi nosicri I1.
3tockiHaa, Ae ronoBHUIA repoi MOPIBHIOE 3BYYaHHSI TPbOX- Ta YbOTUPLOXCTPYHHUX iIHCTPYMEHTIB HE Ha KO-
PUCTb OCTaHHIX. BpelwTi-pewT, 4n He € 3MiHa 3BYyYaHHS iHCTPYMEHTIB HEMUHYYMM HacnigKOM iMaHEeHTHOI fno-
rikv eBontouii iHCTpymeHTapito sk dpopmu Megia? M. MapTuwesa, Hanpuknag, 3ragye npo Touky 3opy B. 'pu-
rop’eBa, sIkKMn BBaXae, WO Kpaca TeMOpy [CKPUMNKK] 3HAXOAUTLCHA B @HTArOHICTUYHMX MPOTUPIYYAX 3 TYYHICTHO
3ByKy [3, 60]. Takox aBTOp HaBoAWUTL pparmeHT Becian B. MNpurop’esa i [1. OnicTpaxa, Ae OCTaHHIN 3a3Havae
npo 3aHaATo "NoTyXHY" ckpunky poboTtn CTpaamsapi, 3aans npubopkaHHS kol, 30ebinbLoro npn kKaMepHo-
My My3WKyBaHHi, My31KaHTy OBOOMWNOCHL NpuknagaTty yumani sycunns [3, 70].

CborogHi, ornsgatoym 6araToBikoBy iCTOPIlO PO3BUTKY aKyCTUYHUX iHCTPYMEHTIB, PO3yMIiEMO X AesKY
iMMOOGINBHICTb, IHEPTHICTb MO BIgHOLLIEHHIO A0 iHLWNX TEXHOMOrYHUX cpep. Libomy dhakTy My 3Haxogmmo no-
SACHEHHS Yy BiJOMIi KOHCEpPBaTUBHOCTI NPOMECINHOT MY3UYHOI KyNbTypW, sika CNMPaeTbcs Ha edeKTUBHUIA
MeXaHi3M KynbTypHOI nam’saTi — cuctemy ocBiTU. [Npuragyoum Bigomy ANXOTOMIKO KynbTyp "xonogHa — raps-
ya", Krnacu4YHUn Nepioa Po3BUTKY iIHCTPYMEHTapPIO AEMOHCTPYE, 3aebinbLuoro, "xonoaHi" TeHaeHuUiT — 36epe-
XKEHHS iICHYIOUYOro YCTpOot. ICHYIOTb NpuKNaan BIOTOPrHEHHA akageMiYHOo Tpaauuield HOBUX iIHCTPYMEHTIB
(Hanpuknag, cakcooHiB), He3BaXKalyM Ha iX BUCOKI €CTETUYHI Ta BUKOHABCbKI AKOCTi. ToX, He Byge nepe-
OinblUEHHAM Ckas3aTu, WO akageMiyHa Tpaguuia y NeBHOMY CEHCi ranbMye iHTEHCUMBHI TeHOEHLIT pO3BUTKY
iHCTPYMeHTapito, NPUHanNMHI — AEMOHCTPYE obepexHe CTaBneHHs 4O iHHOBaLi y AaHin cdepi 3aans 36epe-
XKEHHS BMACHUX CTPYKTYpP. IHCTpPYMeEHTapi TpuBanui Yyac 3anuwaetbcs cTabinbHUM, SK BiaMivae, cepeq iH-
wux, i O. Pagsinosuy: "CdopmoBaHa y KiHUi XIX cToniTTa TeHOeHUis po3MmBaHHSA Knacu4HOI Menogii, rap-
MOHIT, puTMy i dbopmu, nepemorna i y HacTynmHOMY CTOMITTi. Jluwe My3udHi iHCTpyMEeHTH, i, BignoBigHo,
OpPKEeCTp Y UinoMy, He 3a3Hanu cyTTeBux 3miH" [5, 22]. OyeBnaHe TBEPAXEHHS, NPOTE, YyAOBO iMOCTPYE iM-
MOBINbHICTb IHCTPYMEHTAapItO NO BiAHOLLEHHIO 0 CBITY "iaeanbHOro 6yTTa" — CMUCNOBUX CTPYKTYP, SKi Ckna-
AaloTb IHTOHaUINHWIA "Te3aypyc" My3UYHOT KynbTypw i 3abe3nevytoTb Ti )aHPOBO-CTUINLOBY EAHICTb.

X1MBHOW € AyMKa, L0 HOBATOPCHKi i EK30TUYHI, MPUHANMHI, ANS €BPOMENCHKOro KyrnbTYPHOro npoc-
TOPY, IHCTPYMEHTU He OTPUMYIOTb BU3HaHHS i NOMYNSPHOCTI Yepes CBOK HeQOCKOHariCTb K TEXHIYHOro, Tak
i ecTeTM4HOro xapakrepy. MapriHanbHe NOMOXeHHS Takoro iIHCTPYMEHTapito NoB’A3aHe 3 HEBKITHOYEHHSAM [0
pewiTok cneuudikauii komnnekcy "Bnaga-sHaHHSa" (TepMiH M. ®yko). PYHKUIOHYBaHHS IHCTPYMEHTIB He nia-
narae ctaHgapTu3auil, 3BiacK — He HafineHe yBarol BnagHUX CTPYKTYP: CUCTEMU OCBITH, KOHLEPTHUX YCTa-
HOB, CTYAiN 3BYKO3anucy, iHWWX NocTayanbHUKIB "KOHTEHTY" — YyCbOro TOro, Lo OpraHidye AnNcnosnTne My3su-
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YHOI KynbTypy cycninbctBa. O4YeBUOHUA NpAMUIA 3B’A30K NPOLECiB cTaHgapTmaalii i MexaHiamis gucuunni-
HapHoi Bragu npointoctpyemo uutatoto P. [ebpe: "TexHiyHa cTaHgapTusauis He € HenTpanbHol. BoHa
OXONMIOE CUIOBI €KOHOMIYHI i MOMITUYHI BiQHOCUHW, i apeHamu €, 3gaBanocs 0, anoniTUYHI MiXkHapogHi op-
raHn (Hanpuknag, ISO — International Standardization Organization, sika cTaHgapTU3ye KHUMK, rpaMmnnariBky,
a TakoXx ayaiosidyarnbHi TBopu). Benwvki noniTnyHi OMTBN CbOrOAEHHS — Lie 3MaraHHsi HaBKOMO HOPM, i po3rop-
TalTbCA BOHU He Ny6bniyHO i Npu iHanMepeHTHIN peakuii nyoniku. Ton, XTo HaB’dA3ye CBOK HOPMY, TOM NigHO-
CUTb BflacHe fnokarnbHe Ha piBeHb yHiBepcanbHOro. TuM camum naHyBaHHS/CTaHAapTM3auis CBiTy 3awundpo-
BYeTbCS Yy 6e3npuctpacHux, ane BuaHadanbHux wramnax" [2, 101-102)]. YpaxoByoun BigoMy crniopigHeHicTb
MY3WUYHOrO IHCTPYMEHTAaPpIto i3 TEXHIKOK (HaATO iIHCTPYMEHTIB eneKkTpoMy3nyHux!), o4eBMaHO, WO HaBedeHe
BMCNOBMNIOBAHHSA CTOCYETLCH i MaTepianbHOI CKNagoBoOi My3UYHOI KynbTypu, sika cTae Bce Binbll TEXHOreH-
HOI — OTOMEHY CTaHgapTaMu i NPOTOKONaMU.

[HCTpYMeHTH, Lo YHUKaTb koaudikauil HoTorpadiyHMX CUCTEM, OTOYEHI KOMYHIKaTUBHMM "Bakyy-
MOM", OCKifIbK/ iCTOTHUMU, 3 MO3MLIA KOMYHIKaTUBHOI MOBINBHOCTI, € Nue peui, iHKOpnopoBaHi 40 iHTEHCK-
BHOI 3HaKoBOI Lmpkynsauii. CurHidikauisi, nosdaeneHa "BaxkosaroBux" isanyHmx pedepeHTiB (BnacHe, pe-
Yyer) — ymoBa BiOTEPMiHYBaHHA CMepTi caMux pedepeHTiB, NpUpevYeHnX Ha MocTiHe "nigXuBneHHs"
3anu1LLIKOBOIO TEMSOBOK EHeprieto, Ky BMAINSAITL iHPOPMaLinHi MOTOKU NpU NPOXOAXEHHI Yepes "HepBOBY
cuctemy" KOMyHikauin. BpeluTi-peLwuT, ineansHa (3 No3uLii MegianbHOro BCEMNPOHUKHEHHS — "KiHLA Yacy i reo-
rpadii") dpopMa pyHKLiIOHYBaHHA MY3UYHOrO IHCTPYMEHTapilo — BipTyarnbHa, He 0BTsXeHa "onopoM maTepi-
any" i NoB’A3aHUM i3 HUMW MpaKTMKaMu, YKOPIHEHUMM B NioAcbke Tino. MoMeHT aHTuyTonii: ynbTMMaTuBHA
uncppoBa nam’aTb cemnnepis Bigkuaae y MuHyne nereHgapHuin BigeHcbknii CUMGOHIYHMI OpKeCTp | Yepes
OecaATUniTTa Halagkam BiH BigoMui nuvwe 3 npogykuii komnawii VSL (Vienna Symphonic Library), ska Bxe
AecATb pokiB creLjanisyeTbcs came Ha "apxiBauii" gaHoro opkecTpy y popmi BipTyanbHUX iHCTPYMEHTIB.

He mae cymHiBy, WO, He3BaXalo4M Ha BigoOMWIA NopaniaM NOCTMOAEPHOI KyrnbTypu, CbOrOAHI MU
MOXEMO BEeCTU MOBY Npo "rrnobanbHuUin iIHCTPYMeEHTapin" — cnagLuHy enoxm NoroueHTpu3amy (i €BponoLeHT-
pu3My, K MOro NposiBy), SIKMN 3’ABMBCH B pes3yrnbTaTi CBITOBOI eKCraHCii akageMivyHOT My3uku i BianoBigHOI
"BUCOKOONOCEPEKOBAHOI" KOMYHiKaTUBHOI Mogeni. Ha Haw nornsag, came rrnodanbHuin iIHCTPyMeHTapin i Ta
nigTpMMKa, SKy BiH OTPUMaB Y CUCTEMI MY3UYHOI OCBITWU, MOCTaBUIIO MY3UKY Y pAf TPaAHCKYNbTYPHUX (heHo-
MeHiB. |HCTpyMeHTapi BUCTYynae TMM "KogoM", Tielo peLiTkolo creuudikalii, Wo cBOiMU CUNOBUMM NiHISMU
YTPUMYE reTeporeHHuii aHcambnb iHTOHAUIMHUX NPakTUK B rnobanbHO-nokanbHOMY KynbTypHOMY cepepno-
BuLi. Mpuragytoun cnosa P. [lebpe npo ctaHgapTM3auito, HEMOXINBO OMUHYTU iCTOPUYHUIA dhakT. Y 1991 p.
6yno onpuntogHeHo ctaHgapT General MIDI, skuiA, okpiM iHLIOro, onucye TMNoBMin Habip TeMOpIB, KiNbKiCTIO
y 128, kyau BXogATb BCi iIHCTPYMEHTU CUMEOHIYHOrO OPKECTPY, KNaBillHi, NeBHa KiNbKICTb eNeKTPOMY3NYHUX
i €THIYHWX IHCTPYMEHTIB, @ TaKOX CUHTETUYHI Tembpw i 3ByKoBI edhekTn. Ha BigMiHY Big TeOpeTUYHUX i, 3ara-
1IOM, aKCionoriYyHo HeWTparnbHUX cnpob CTpyKTypu3auii TeMOpPOBOro nNpocTopy, Lo iX BTiNOKTb CUCTEMMU
knacudikauii My3u4HUX IHCTPYMEHTIB (Ha Yoni 3 HanbinbLw nonynspHo cuctemolo XopHobocTens-3akca),
ctaHgapt General MIDI € geknapadieto "rnobanbHOro iHCTpyMEHTapit", HA0YHOK OEeMOHCTpaLield TEXHIK
inbTpavji, BiACiOBaHHS MapriHanbHUX €NEMEHTIB i BO4HOYAC y3aranbHEHHAM, peayKLuielo TeMbpoBoro nons
KOHKPETHUX IHCTPYMEHTIB 40 HabiNbLL TUNOBMX O3HAK. 3ayBaXkMMO 3 LibOro MpuBOAY, LLO OKPiM BacHe iH-
cTpyMeHTiB ctaHgapT General MIDI nepenbayae neBHi, YacoMm AOCUTbL 3HAYHI, TeMbBpanbHi Bapiauii, ki no-
cigaoTb okpemi micus B Habopi, Hanpuknag: Acoustic Piano (opguHapHuii Tem6p copTeniaHo), Bright Piano
("sackpaBe" copTeniaHo) Ta Honky-Tonk Piano (po3ctpoeHe dopTeniaHo). AGO Tpy BapiaHTV 3By4aHHs ene-
ktpoopraHa (Drawbar, Percussive Ta Rock), akyctnyHoi (Nylon i Steel) i enekrporitap (Jazz, Clean, Muted,
Overdriven, Distortion). Lie cBigunTb He TifbkM Npo CTaHAapTU3aLito iIHCTPYMeHTapito 3 anensuielo 4o Auc-
KpeTHUX HocilB TeMbpy, a 1 Npo BuXig Ha BinbLl BUCOKUIM MNOFYHUIA piBEHb — CTUNICTUYMHWUX CTaHOapTiB 3BY-
YaHHs iHcTpymeHTiB. CTaHgapT General MIDI He onvcye Tem6p IHCTPYMEHTIB sk Takui y horo 6eanocepes-
Hil 3BYKOBI/ pearnbHOCTI, agXe 3ByYaHHA KOHKPETHOrO EeeKTPOHHOrO iHCTPYMEHTY 3anexuTb nuvue Big
"HanoBHEeHHs" A10ro 3BykoBOro HGaHky. BTiM, BXxe cama cuctema 3anpornoHOBaHUX TEMOpPIB € SCKpaBMM Hara-
OYyBaHHAM MpPO BCENPOHWKHEHHS cTaHgapTu3aauii. Tembp, BpelTi-pewT, i3 3aragkoBoi "gyLwwi" My3u4HOro iH-
CTpyMeHTa (i3 AckpaBuM "HOYMeHarnbHUM", Y KaHTIBCbKOMY PO3YMiHHI 4aHOro TepMiHa, BigTIHKOM) TpaHcdo-
pMmyeTbcsa y heHOMeH curHigikaLii i nocigae micue y TakCOHOMISIX, CrekTporpamax i npoToKorax.

OTxe, iHTEPNPETYIOYN MY3UYHMIA IHCTPYMEHTaPpIN K hopMy Mefia, MOXHa BUSBUTU NEBHI 3aKOHOMipHOC-
Ti vioro esontouii. MaricTpanbHo NiHiel PO3BUTKY € OOCATHEHHS MakCUMarbHOI "TpaHcnapaHTHOCT" (TOYHOCTI i
KOHTPONbOBAHOCTI) i ekcnaHcii Tina iHCTpyMeHTa B NPOCTOpI Ik opraHanoriYHoi npoekuil Tina nmoguHn. BogHoyac
iCHYIOTb "peakTUBHI" cUnK, O NPOTUCTOATL HEBMUHHIN XOAi NPOrpecy: MOXIMBO, LM i MOSICHIOETLCS iCTOPUYHA
CTabInNbHICTb KMacuyHOro iHCTpyMeHTapito. Lli cunu BusBnsioTbCa y Ail MexaHiaMiB nam’aTi My3U4HOT KynbTypw,
nepenyciM CUCTEMM OCBITH, sika BUCTyNae "apXiBoM" Ta 3acobOM TpaHCrsuii LiHHOCTe, HOpM Ta 3BM4aiB.
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cBiTornan AK YAHHUK ®OPMYBAHHSA KIHEMATOIPA®IYHOI MOAENI ABTOPCTBA

Y cTaTTi po3rnsigalTbes CBITOMMSIAHI 3acaam TBOPYOCTI KiHopexuncepa, Bu3HavarTbes ii cneyundika Ta ocobnu-
Ba poSib Y Cy4acHOMY KynbTypOoTBOpPYOMY npoueci. [JocniaHvk po3rnsgae BnivB ceiTornsay Ha dhopmyBaHHS 0coBMcToC-
Ti aBTopa Ta aBTOPCbKOI MoAerni B KiHO. BWCBITMIOWTLCA akTyanbHi npobrnemu cydacHoi kKiHemaTtorpadidHoi OCBITH,
NOB’s13aHi i3 CTAHOBIEHHSIM MUCTELbKOI iHAMBIAYanbHOCTI, MPOMOHYTLCA LUNSXM iX PO3B s13aHHS, BpaxoByo4mn GaraTto-
YHKLiIOHaNbLHUIN XapakTep peXxmMcepcbKol crnevlianbHOCTI.

Knroyosi cnoea: cBiTornsag, TBOpYiCTb, KiHeMaTorpad, pexucep, aBTop.

lMozpebHsik MNanuHa lMempoeHa, kaHOUdam uckyccmeosedeHus, doueHm, npogheccop Kaghedpb! PEXUCCYPbI
HayuorarnbHol akademuu pykogodsauwux kadpos Kyibmypbl U UCKyccme

MupoBo33peHue kak daktop chopmmpoBaHus KnHematorpadmyeckon Mmoaenu aBTopcTea

B cratbe paccmaTtpuBaloTCsd MMPOBO33PEHYECKME OCHOBbI TBOPYECTBA KWHOPEXMCCepa, OMpeaenstTca ee
cneumnduka n ocobas ponb B COBPEMEHHOM KyIbTypOTBOPYECKOM Mpouecce. VMiccnenoBatens paccMaTpyBaeT BNMSHUE
MMPOBO33pEHNS Ha hOPMMPOBaHUE NIMYHOCTM aBTOpa M aBTOPCKOM MoZdenn B knHO. OcBeLLaTcsa akTyanbHble Npobnembl
COBPEMEHHOTO KMHemaTorpadpuyeckoro obpa3oBaHusl, CBA3aHHbIE CO CTAaHOBIIEHWEM XYOOXECTBEHHOW WHAMBMOYaNbHOCTH,
npeanaralTcsa NyT! UX paspeLLeHns], yYMTbiBas MHOTOYHKLMOHANbHBIA XapaKTep peXmncCepcKomn crneumanbHOCTY.

Krtoyesble criosa: MMPOBO33peHne, TBOPYECTBO, KMHeMaTorpad, pexuccep, aBTop.

Pogrebniak Galina, candidate of science, professor of National academy of staff of culture and art

Outlook as a factor of formation model cinematic authorship

The article deals with the philosophical principles of art filmmaker, determined its specific and special role in to-
day's culture-process. Researcher examines the impact of ideology on the formation of personality of the author and the
author's model of the movies. Highlights issues of the modern cinematic education associated with the development of
artistic identity, the ways of solving them, given the nature of the director's multi specialty.

Key words: outlook, creativity, cinema, director, author.

OcMuCnIoYM CYTHICTb CBITY, NoAMHA NparHe OCSIrHYyTU Moro 6e3mexkHy NOBHOTY, 3HaWTUM B HbOMY
cBoe rigHe micue. lMisHatoum cebe 1 Hakonu4YyuM BYTTEBMI OOCBIL, CTBOPIOKYM CUCTEMY BNACHUX NPUHLN-
nie, igeanis i LiHHOCTEN, NOACHKA iHAMBIAYanbHICTL HAbyBae Cyb EKTUBHUX NEPEKOHaHb, B KOTPUX MICTUTbCA
OOMiIHYIOYMI MOTMB Ti CTaBreHHs 4o cBiTy. CBiTOrNAa NoanHU POPMYETHCA NOCTYMNOBO, WO | € OCHOBO 1T
ocobucTocTi. Mpu LUbOMY cnMpaloynch Ha CBITOMMSAAHI 3acaan, NoavHa BU3Havae cebe sk iHamBiga, AeMOH-
CTPYyE OCOBUCTICHI HOPMUN MUCIIEHHS Ta BYMHKIB, CBOI HAMipUW N YCTPEMIiHHS, BMacHy XUTTEBY NO3ULItO.

HabyTuin XuUTTEBUI JOCBIA i PI3HOMAHITHI POPMU KOHTaKTy NIOAUHU 3i CBITOM Y CKnagHoOMy Mpoueci
Moro nisHaHHA—PO3MaiTi 1 MOXYTb BYTU BUPAXEHi K Yepes CNornsaaHHs, Tak i Yepes NnpeaMeTHO-NPaKTUYHY
JiSINbHICTb CBITONEPETBOPEHHS, @ caMe TBOPYiCTb, 30KpemMa KiHemaTtorpadivHy, ska noknukaHa sigirpasaTu
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