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00 NUTAHHA BUBYEHHA YKPAIHCLKOIO
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Y cTaTTi aHani3yeTbCa NUTaHHA BUBYEHHS yKpailHCBKOro LepkoBHoro rantyBaHHa XVII-XVIII cT. MNpoBogutbea
NocnifoBHWIA po3rnaz niTepaTypHUX Axepern, onybnikoBaHux gocnigHukamu ynpogosx XIX — Ha nodyatky XX cT. AHani-
3y€eTbCA CTYMiHb BUBYEHHS MaTepiany 3 ranTyBaHHsA y My3eiHux 36ipkax YkpaiHu.

Knroyoei crioea: ykpaiHchbke LiepkoBHe ranTyBaHHs, foba 6apoko, icTopiorpadis, My3ei.

Bapueoda AnuHa I'puezopbeeHa, cmapuiuli Hay4dHbili compyOHUK Hay4YHo-uccriedosamernbckoeo omdena usy-
YyeHus XxydoxecmeeHHo20 Hacnedus HayuoHanbHozao Kuego-lleuepckoao UCMOpUKO-KyIbMyPHO20 3anogedHuUKa

K Bonpocy usyuyeHusi YKpauHCKOro LIepKOBHOIO WNTbS nepuoaa 6apokko

B cTaTbe aHanusupyeTcs BONPOC U3YYeHWS YKPAUHCKOro LIepKOBHOMO LUTBLSA 30710TbIMU U CcepebpsiHBIMW HUTA-
mu XVII-XVIII cT. MNocnegoBaTensHO paccMaTpuBaloTCa NMTepaTypHble UCTOUMHUKKU, onybrnnkoBaHHbIE nccnegoBaTens-
MK Ha npoTsxkeHun XIX — B Havane XX B. AHanmanpyeTcs cTeneHb U3y4eHHOCTW MaTepuana no 30510TOMY LUUTBIO B My-
3eliHbIX cOOpaHnAx YKpauHbl.

Knioyesbie croga: ykpanHCKoe LiepKOBHOE LWUTLE, anoxa 6apokko, uctopuorpadus, Mysei.
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and cultural reserve

Studying of Ukrainian Church Embroidery of Baroque Period

The actuality of studying the history of church embroidery — a unique variety of Ukrainian art, is conditioned by
an ever-growing public interest in the national heritage. The purpose of this article is to review literature on the study of
Ukrainian church embroidery of Baroque period. It has to determine the level of the subject’s study in historiography and
to reveal unsolved aspects of the problem.

Interest in Ukrainian church embroidery became apparent in the second half of the 19th century. It was occa-
sioned by the foundation of Church museums. In particular, they were The Church and Archaeological Museum of the
Kiev Theological Academy (1872), the Poltava and Chernihiv eparchy antiquariums (1906). The pictures and descrip-
tions of many church embroidery works were included in the Indexes of the museum collections. However, the huge
amount of embroidery items, kept in the monastery and cathedral sacristies, were only partially covers by museumifica-
tion process. Historical and statistical descriptions give some idea about participants of the meeting of individual dio-
ceses or churches concluded, in particular, mytropolyt of Kiev Yevhenii (Bolkhovitinov), M. Malyzhenovskyi.

In the 1920s the first scientific researches of the history of Ukrainian Baroque embroidery appeared. Blossoming
of research activity of M. Novitskaya belongs to this time (from 1928 to 1933 she was managed department of fabric and
embroidery in the All-Ukrainian Museum Town, the museum association, created in the Kiev-Pechersk Lavra). In 1927
M. Novitskaya published an article "Dated orarions of Lavra Museum. 1640-1743". The main compositions, embroidery
techniques and peculiarities of orarion decoration were described. K. Berladina — the Head of Department of Kharkiv
State Art and Historical Museum in the early 1930s was significant scientific researcher. Two articles included in the cy-
cle "Materials for the history of Ukrainian fine art embroidery" belong to her most notable publications. Ideological repres-
sions of the 1930s forced M. Novytskaya and K. Berladina to stop their researches. However, their works on Ukrainian
embroidery of XVII-XVIII centuries made a scientific foundation for the future study of the subject.

A next phase of interest in Baroque church embroidery in the 1960s was caused by preparation for edition "His-
tory of Ukrainian art". Two fundamental articles, dedicated to Ukranian folk and church embroidery, by scholars G. Log-
vin and M. Novytskaya were included in the second and fourth volumes of this edition. For the analysis of evolution of the
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Ukrainian church embroidery of XllI — the first half of the XVII century G. Logvin used archival and graphic sources, and
also highly artistic works of embroidery gold from the Ukrainian and foreign collections. M. Novitskaya provided short
historical the description of development of the Ukrainian church sewing during the specified period and concerned a
question of production the subjects of church sewing in convents.

T. Kara-Vasylieva deepened and extended researches of her predecessors. Her fundamental monograph "Li-
turgical embroidery of Ukraine of the XVII-XVIII centuries. Iconography, typology, style" (1996) represented Baroque
embroidery as an integral artistic phenomenon. Other important publications by T. Kara-Vasylieva are "Masterpieces of
the church embroidery of Ukraine" (2000), part "Church embroidery of the XIV-XVIII century” in the edition of "History of
Ukrainian embroidery" (2008).

An important contribution to the study of church Baroque embroidery was made by researchers of the leading
Ukrainian museums. In 1970-1980’s according with cultural and educational activities of museums some items of church
embroidery were exhibited and published in the thematic art albums and guidebooks. Since the independence of Ukraine
an ever-growing public interest in the national heritage caused new opportunities for studying Ukrainian church embroi-
dery. K. Hereles, V. Shcherbakova — members of stuff of the National Kyiv-Pechersk Historical and Cultural Reserve,
made several publications on its largest in Ukraine collection of embroidery. V. Zaichenko, scientific researcher of the
Chernigiv Historical Museum named after V. V. Tarnovsky, made catalog of Museum’s "Golden embroidery" collection.
Works by R. Kosiv dedicated to a subject of the National Andrey Sheptytsky Museum’s in Lviv embroidery collection,
were notable by high standard of scientific research.

Thus, review of historiography of Ukrainian church embroidery proves that the topic of Ukrainian XVII-XVIII cen-
turies Baroque embroidery has repeatedly drawn the attention of art historians, scientific researchers and members of
museum staff. At the same time we have insufficient information on the embroidered works from the collections of lead-
ing national museums. At the present time there is necessity of museum collections systematization and including into
scientific circulation still unknown items of church embroidery.

Key words: Ukrainian church embroidery, baroque, historiography.

Tema 03006neHHA npeaMeTiB LEePKOBHOT OOCTaBU ranTyBaHHAM (BULLIMBKOKO 30NMOTUMM i CPiOHUMUK
HUTKaMK) We Kinbka gecaTuniTe TOMYy 3Haxoaunaca Ha nepudepii HaykoBux 3auikaBneHb iCTOPUKIB YKpaiH-
CbKOT KynbTypu Ta naMm’aTko3HaBUiB. LlepKOBHI TKAHUHK, L0 AOCUTL BAXKKO BKNaganucs y Mexi igeonorivyHoi
KOH’IOHKTYpPU, 3pigka noTpannanu Ha CTOPIHKM HAyKOBUX po3Biaok. JocnigHUKM NPakTUYHO HE Manu MOXMu-
BOCTi He TiNbKM 00’€KTUBHO BUCBITNUTU POJib TEKCTUNBHUX NPeAMETIB Y XpamMOBOMY MPOCTOpI, ane W 3ainc-
HUTK I'PYHTOBHUI aHani3 ikoHorpadiyHMx kKoMno3uuin. Npote 3 HabyTTsIM YKpaiHOIO HE3ANEeXHOCTI BUBYEHHSA
YKPaTHCBLKOr0 L€PKOBHOTIO ranTyBaHHA OTPUMAano HOBI MOXXMMUBOCTI ANs po3BUTKY. Mornmbuecs iHTepec Hay-
KOBLiB 10 BUBYEHHA PENITiAHONO KOHTEKCTY nobyTyBaHHA rantoBaHux namarok XVII-XVIII cT., a Takox Bu-
3HAYEHHS IXHbOTO MICUS Y XyAOXHIA CUCTEMi YKpaTHCBKOro 6apoko.

Ha cboroaHi aktyanbHiCTb BUBYEHHS iCTOPIT LEPKOBHOMO ranTyBaHHSA — YHIKanbHOro pisHOBMAY yKpa-
THCBKOT XYQOXHbLOT KYNbTYPU — BUKAMKAHa NOCTINHO 3pOCTaluYUM iHTEPECOM CYCNiNnbCTBa 40 HauiOHanbHOT
cnagwmHun. MiuHe nigrpyHTa Ans noaanbsworo g0CniaKeHHA OKPECNeHol TeMu cknanu oyHgaMmeHTanbHi po-
3p00KKN BITYM3HAHUX HAYKOBLIB, L0 NOCTANM 3a YaciB HE3aneXHoCTi.

MeTa gaHoOi cTaTTi nonarae B ornaAgi niteparypu, NPUCBAYEHiA BUBYEHHIO YKPATHCLKOrO LIEPKOBHOMO
rantyBaHHsa gobu 6apoko. BiH NnpoBOAUTLCA 3aANA BUABMNEHHS PiBHA OMpautoBaHHA TEMU B icTopiorpadii Ta
BUAINEHHSA HEBUPILLIEHUX acnekTiB NpobnemaTuku.

3auikaBneHHA TBOPaAMU YKPAiHCBLKOIO LIePKOBHOMO ranTyBaHHA Aobu Dapoko npunagae Ha apyry no-
noeuHy XIX cT. Benuke 3HadeHHs Ans 36epexxeHHs i nonynspu3auii rantoBaHux NpeaMeTiB Mana opraHisa-
Lia UepKoBHMX My3eiB. 30Kkpema, 3HayHa KifbKiCTb BULUMTUX 30M10TOM pU3, ENUTpaxunen Ta niTyprinHux no-
KpoBiB 30epiranaca B Konekuii LlepkoBHO-apxeornoriyHoro myseto npu KuiBCbKii OyxOBHi akagemil,
3acHoBaHomy 1872 p. CBIiTNMHM HalUiKaBilUMX NaM’aTOK Ta iX HAyKoOBi onucu Bynu HagpykoBaHi npodheco-
pom M. |. MeTpoBuUM y NOKaxMKMKy Ta anbbomax crapoxxutHocten LAMy [17].

MNam’aTkm ykpaiHcbKoro rantyBaHHA XVII-XVIII CT. BXogunu Takox 4o Bigdiny UEepPKOBHOIMO HAYUHHA Y
MNonTaBcbKOMY Ta YepHiriBCbKOMY enapxiansHux gasHbocxosuwlax (1906 p.) [16; 19]. Cnigom 3a LLAMowm Ui
My3€eMHi 3aKnagmn He nuwie NpoaoBXWUMK CrpaBy 30EpeXKeHHA LEepPKOBHOT CTAPOBUMHKM, ane M criyryBanu Ha-
BYaNbHUMM LIEHTPaMKU, AOCTYMHUMU ANS IPOMAaACbKOro BiABiAyBaHHA.

O3HaueHi 3axoamn 3 My3eedikauii nam’aTok ranTyBaHHa Oynu 3aaTHI NiMLIEe YacTKOBO OXOMWUTU BENU-
Ye3HU PeYvYoBUI Martepian, Lo NpoaoBXyBaB 30epiratucs y BaXXkogOCTYMHUX MOHACTUPCbKUX i COBOPHUX
pusHuUsX. MNeBHe ySIBMEHHA Npo cknaj umx 3ibpaHb AalTb iCTOPUMKO-CTATUCTUYHI ONKUCKU enapxiin abo okpe-
MUX XpaMmiB. BapTo Bia3HauMTK, WO ranToBaHi NnaMm’aTku y nogibHux nybnikauisax 4acto po3rnaganucs y uep-
KOBHO-apXeosnoriYHOMY KOHTEKCTi. [Mpu ubOMy nepLlioveprose 3Ha4eHHS HagaBanocd MemMopianbHUM peyvawm,
TakuM K BKNaau imnepaTopcbKOT poauHU, NPeacTaBHUKIB BMLLOT CBITCHKOT Ta AyXOBHOT BNagu.

[0 HannNOMITHILWMX PO3BIAOK LUbOr0 »XaHpy BiAHOCATLCA, 30Kpema, npaudi KMiBCbkoro mMutpononuta
€BreHiss bonxoBiTiHOBa, npuceaYeHi ictopii Kneso-Codincbkoro kadegpanbHoro cobopy Ta Kueso-
Meyepcbkoi naespu [2]. Onuc Kneso-dnopiscbkoro moHactupsa M. ManixkeHOBCbKOro mMiCtTus iHchopmadito npo
yHikanbHi rantoBaHi npeametu XVII cT1., aki 36epiranucs B puaHuli Bo3HeceHCbkoT uepksu [13].

MepLi HayKoBi pO3BiAKM 3 iCTOpIT yKpaTHCLKOro rantyBaHHA Ao6bu Bapoko noctanu y 1920-x pp. Ha-
LioHani3auis MOHACTUPCLKMX i LepKOBHUX 3ibpaHb nicns XKXOBTHEBOro NepeBOPOTY MOCTABUNO nepea TBOp-
YOI0 iHTenireHuielo 3agayy CTaHOBJIEHHS NAM ATKOOXOPOHHOT CUCTEMU HA AepXkaBHOMY piBHIi. Knoyoea porb
B Hil BigBOAMNACA My3€siM Ta CTBOPEHHIO HA iXHin 6a3i KynbTypPHO-OCBITHIX LEHTPIB. [JO BUBYEHHA KyNbTO-
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BUX NpeaMeTiB, WO Y BENUKIN KINbKOCTI Hagxoaunu o hoHAaiB My3enHUX 3aknagie, 3anyymnuca BUCOKOKBA-
nicpikoBaHi cnedianicTu.

Y nepioa 1920-x pp. BiAOGYNOCA CTAHOBMEHHSA AOCMIAHMLUBKOT AianbHOCTI M. HOBMUBKOT — TanaHOBUTOTO
MUCTELUTBO3HaBU4, apxeonora, my3eiiHuka. 3 1924 p. Mapia OnekciiBHa npautoBana y Biagini TKaHWH Ta WKUTTA
BceykpaiHCbKOro My3enHOro ropogka i ogHovacHo Hayanacb npu Kadeapi mucreyrsosHascTea BYAH. Micng
3aKiH4YeHHs acnipaHTypu y 1928 p. BOHa 3axucTuna npoMoLiinHy po6oTy i oTpumana 3BaHHS HAyKOBOro NpauiBHU-
ka BMI'. 3 1928 no 1933 p. M. HoBuubka o4onioBana Biagin TKAHWHKW Ta LUUTTS 3a3HaYeHOl My3elHOT YyCTaHOBM
1927 p. y 36ipHUKY "YkpaiHcbkuid My3ein” Oyna onyGnikoBaHa craTtTsl AocniaHudi "[aroBaHi enutpaxuni JlaBpCcbKo-
ro myseto 1640-1743 p.", B sKili Ha NpuKNaai TPMHAALUSATM ranToOBaHUX NaM’siTOK Bynu oxapakrepuaoBaHi OCHOBHI
BapiaHTu 03400neHHs YKpaTHCbKUX enuTpaxunen [14]. ABTopka npoaHanizysana TEXHOMNONiK0 BUrOTOBMEHHS (Kpin,
Mmarepian, TexHiKy) Ta 0COBNUBOCTI AEKOPYBaHHSA (KOMNO3MLis, MOTUBUW: POCIIMHHUI OPHAMEHT i NOCTaTi CBATUX)
onpaubOBaHKUX TBOPIB | 3anNponoHyBaria ix BnacHy TUNOMorisauito.

Kpim iHworo, po3ssigka M. HoBuuUbKOT cynpoBoaxkysanaca "Cnuckom gatoBaHux enutpaxunen aep-
CbKOro My3et" 3 geTanbHOW iHopmMaLieto NpPo KOXHY naMm’aTky. Ha cbOroaHi Ui 4OKyMeHTarnbHi BigOMOCTi €
Hag3BMYaNHO LiHHUMM, aaxe y pokn [pyroi CBITOBOI BilHW KONeKuis TKaHuH Ta wutta BMI 3asHana Heno-
npaBHux BTpaTt. OCKiNbkn micuem ii 3b6epiraHHa 6yna pusHuus YcneHcbKoro cobopy, nicns Bubyxy OCTaHHbO-
ro B nucronagi 1941 p., 6inblia yactuHa npeameTiB ONMHUNAacs nig noro 3aesanamu. 3-nomixx 13 enutpaxu-
newn, onyébnikosaHux M. HoBuubkot, B konekuii HKIMIKS 3anuwmnoca nuiue tpu.

3HauHy HaykoBy Bary MatoTb nybnikauii K. bepnagiHoi — 3 1927 p. 3aBigyBadku kabiHeTy, 3 1931 no
1933 p. — Bigainy XapkiBCbKOro Aep>aBHOro XyaoXHbOo-iCTOPUYHOro My3eto. HannomiTHiwi ceped HMX — ABI
ctatTi umkny "Marepianu 3 icTtopii ykpaiHCcbkoro o6pasoTsopyoro rantyeaHHs" [1]. 3aBaaHHaM umx nybnika-
uin K. bepnagiHa 6aunna cuctemaTusadilo matepiany 3 LUepPKOBHOI BULLMBKM, LLIO HA TOW 4aC 3HaXOAUBCS B
Konekuiax nposigaHux myseis YCCP: Kuesa, MNMontasu, YepHirosa, OHinponeTpoBcbka, XapkoBa. Ha OCHOBI
BiaibpaHux nam’sitok (BinbLua YacTuHa 3 HMX noxoguna came 3 JIaBpCbKOro My3el0) BYEHa 34ilNcHUNa ornsa
OCHOBHMX iCTOPUYHKX Nepiodie ranTyBaHHsa. Ocobnusy yBary K. bepnaaiHa npuginuna goCniaXXeHH TEeXHi-
YHKMX 3acaj 30M10TOro LWMTBA Ta PO3rMAAY XyAOXKHIX 3MiH HA OKpeMMX eTanax Nnoro po3BuTKY.

3 nNo4aTkoM penpecin GinbLLIOBULLKOrO ypsaay NpoTU YKPaTHCLKOT iHTenireHuii Ta po3ropTaHHsl KOM-
NaHii 3 NepeTBOPEHHA My3€eiB Ha LEHTpU aTeicTuyHoi nponaraHau, M. Hoeuubka i K. BepnaaiHa 6ynu Bumy-
LUEeHi NPUNUHUTK CBOIO AOCNIAHULUbLKY AIANbHICTL. [MpoTe, BUSABNEHI HUMMW 3aKOHOMIPHOCTI PO3BUTKY CTUMICTU-
YyHux dropMm Ta iKOHOrpadii ykpaiHcekoro rantyBaHHa XVII-XVIII ¢T. cknanu HaykoBe RigrpyHTa Aans
BUBYEHHA AAHOT TEMU HACTYMHUMW NOKOMNIHHAMW AOCRIAHUKIB-MY3€€3HaBLiB.

Mpotarom Apyroi NonoBuHU 1960-x pp., y 3B’A3KY i3 NiAroTOBKOK LUECTUTOMHOI iCTORIT YKPaiHCLKOro
MucTeuTsa nig pegakdieto M. . BaxxaHa, BUBYEHHA LEPKOBHOrO ranTyBaHHA nepexusac HOBUIW eTan 3adi-
kaBneHocTi. CTaTTa BiAOMOro AoCniAHWKA YKPaiHCLKOro cepeaHbOBiYHOrO mucteursa . JlorsuHa "Buium-
BaHHA Ta rantyBaHHA" y Apyromy ToMi "lCTOpiT yKpaiHCbKoro mucteutsa” (B 6 T.) crana nepLuoto rpyHTOBHOI
PO3BiAKO 3 AaHOT TEMMU, LLO 3’'aBunaca y pagssHCbKOMY MUCTELTBO3HABCTBI NOBOEHHOrO Yacy [12]. AHaniay-
HOUM €BONIOLII0 YKPATHCLKOrO LepkoBHOro rantyesaHHa Xl — nepwoi nonosuHu XVII ct., I'. JIorBuH BUKOpUC-
TaB apxiBHi i 00pa3oTBOPUI AXKepena, a TakoXX BUCOKOMUCTELbKI TBOPW BULUMBKM 30JI0TOM 3 YKPATHCBKMX i
3apyBi>kHMX KOMEKLiA. Y TOW e Yac MOBYa3Ha 3abopoHa Ha AOCNIAXKEHHS HaUiOHaNbHOT penirinHoi cnaawm-
HU He gana MOXnuMBoCTi Mpuropito HUKOHOBUYY HaBITb MOBEPXHEBO NPEACTaBUTU POSlb ranToBaHWX npeame-
TiB Y NITYpPriiHOMYy cepefoBULLi Xpamy.

Baxnueo Big3Hauutu, wo . JIorsBuH nepwimM npuainue yeary LE€XO0BIii opraHisayii Tkadis i MancTpie-
rantapis Ha Nanu4uHi. Ha oCHOBI apxiBHUX AXKepen BiH BCTAHOBMB iCHYBAHHSA ranTapCbKuxX ManWcCTepeHb He
NULIE Y MOHACTUPCLKUX, ane it y peoaanbHUX MacTHOCTAX. IXHSA NpoayKUis npusHadYanacs Ans BHYTPILIHLO-
ro PUHKY, a TakoX cTaearna npeaMeToM 30BHILWHLOI TopriBni [12, 400].

Baromum BHECKOM Y BMBYEHHSI YKPaiHCbKOro LEepkoBHOro rantyBaHHa XVII-XVIII cT. cTana crattsa
"BuMBaHHA | ranTyBaHHA" y YeTBEpTOMY TOMi "lCTOPIT yKpaiHcbkoro mucteyrsa” (8 6 1.) [15]. ABTOpKka ny6-
nikauii — Mapisa Hoeuubka Hagana KOPOTKUI iICTOPUYHMIA OMUC PO3BUTKY YKPATHCLKOIO LIEPKOBHOIO ranTyBaH-
HS MPOTATOM 3a3HA4YeHOro Nepiogy Ta 3pobuna psg BNy4YHUX CMOCTEPEXEHb LWOAO0 00pa3HOT MOBU CIOXKETHUX
i OpHaMeHTanbHUX KOMNO3uLin. OKpiM iHLLIOro, BYEHA TOPKHYacsa NUTaHHS BUrOTOBMEHHS NpeaMeTiB LepKo-
BHOTO ranTyBaHHSA Y XiHOYMX MOHACTUPAX.

Hapani nornubuna ta po3wumpuna HanpauloBaHHS NoONepeaHuKiB A0CNiAHULA YKPAiHCbKOT HApOAHOT BU-
LUMBKK, AOKTOP MUCTeuTBO3HaBcTBa T. Kapa-Bacunbesa. Be3yMOBHOK 3aCnyro) BYEHOI CTano Te, WO Y POKK
3HATTSA "Taby" 3 LEpPKOBHOrO MUCTELITBA, BOHA NMPEACTaBUIIa YKpaiHCbke LIEPKOBHE ranTyBaHHA €noxu 6apoko Sk
oKpemMme i caMmogocTaTHE XyaoxHe apumLle. CBOI CNOCTEPEXKEHHS | BUCHOBKM LLIOAO I'eHe3N YKPaTHCLKOro rantyBaH-
Hs1 enoxu 6apoko TeTaHa BanepiisHa Buknana y moHorpadii, yknageHin Ha OCHOBI AOKTOPCLKOT ancepradii [8].

BigsHaummMo, WO y UbOMY [PYHTOBHOMY BMAAHHI Brepwe ©6yno nNpeacTaBrneHO XyaOXHbO-
PYHKLUiOHaNbLHY POMb ranToBaHUX Nam’dATOK Yy NPeaMeTHO-MPOCTOPOBOMY CepeaoBuLLi xpamy. Cnupatounch
Ha KoHuenuito o. MNaBna ®nopeHCLKOro Npo XpamMoBMIW CUHTE3, AOCNIAHMUA 3a3Ha4vana, WO TKaHWHWU B iH-
Tep’epi XxpaMmy Manu noagiiiHy ob6pasoTBOPUYO-AeKOpaTUBHY (DYHKLIO, Aka BU3HAYanaca ixHim Micuem y nity-
PritHOMY AIRCTBI Ta 3aranbHOM0 XyA0XHbLOK CPSAMOBAHICTIO BHYTPILUHBOIO LEPKOBHOrO 03400M€EHHS.

I3 BKa3aHo MoHorpadieto nos’ssaHa Takox crarta T. Kapa-Bacunbesoi "anTyBaHHA Ta wWKUTBO" y
TpeTboMy TOMI "lCTOpIT yKpaiHCbKOro mucteutsa" (B 5-Tm Tomax), NigroToBNeHOT KONEKTUBOM IHCTUTYTY MUC-
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TeuTBO3HaABCTBA, (PONLKNOPUCTMKKN Ta eTHonoril iM. M. T. Punbcbkoro HAHY [9]. B Hii gocnigHmuus npoaos-
XXUNna BUCBITNEHHSA pPORi MOHACTUPCBLKMX OCEpeakiB Yy BUIOTOBMEHHI rantoBaHMX TBOPIB Y KO3aLbKO-
retbMaHcbky noby (apyra nonosuHa XVII — nouatok XVIII ¢c1.). MNMpeacraenena y crarTi "reorpadisa” rantap-
CbKMX LEHTPIB OXONnioe, nepeBaxkHO, KUTBLUKUHY i YepHiriBLUKHY.

BararopivHi HanpautoBaHHA T. Kapa-BacunbeBoi 3 BUBYEHHS ranTOBAHUX LEPKOBHUX BUPOGIB aobu 6a-
POKO 3HaLINK BiaoOpaxeHHs B Barato intoCTpoBaHii kHu3i-anb00mi "LLieaespu LepkOBHOTO WMTBA YKpaiHu' T1a 'y
po3aini "LlepkoeHe rantyBaHHa XIV-XVIII c1." y oyHaaMeHTansHOMY BuAaHHI "lcTopia yKpaiHCLKOT BULLIMBKK'.

Y BMBYEHHI YKPATHCLKOro LIEPKOBHOIO rantyBaHHa Aobu 6apoko BaXKnuMBY POnb Bigirpanu cnispobiT-
HUKKM NPOBIAHMX YKpaiHCbKI My3eiB. 3okpema, nicna BiakpuTTa y 1975 p. y BUCTABKOBOMY MPUMILLIEHHI (kopn.
Ne 3) Kuepo-lNeuepcbKoro gep>kaBHOro iCTOPMKO-KynbTypHOro 3anosigHuka (KMAIK3) nocTiinHOT ekcnosuuit
"XynoxeCcTBeHHble TKaHU U BbilimBka XVI-XIX BB.", npeAcTaBneHi Ha Hii ranToBaHi NaMm’aTKM MOYMHAIOTb
pPerynsapHo noTpannAaATv Ha CTOPIHKM TeMaTtudHUX poToanbOOMiB Ta MyTIBHUKIB NO TEPUTOPIT 3anoBigHuKa.
Toro > poKy BUILLIOB APYKOM Katanor "YKpaiHcbke rantyBaHHA Ta Buwmeka XVI-XVIII cT. B 3i6paHHi Knueeo-
lNeyepCbKOro iCTOPMKO-KyNbTYpHOro 3anosigHuka" [20]. YnopagHWK BUAAHHA Ta aBTOP BCTYMHOrO cnosa —
cniBpobiTHMK KMAIK3 I'. KpaBeub, Hagana KOpPOTKi onucu 224 ranTOBaHUX i BULLMTUX LUOBKAMWU MYy3€MHUX
npeameTis. Ha »anb, Yepes KOH'IOHKTYPHI NepenoHK, y KaTanosi NOBHICTIO BiCYTHI Ha3BMW CIOXKETIB Ta iMeHa
CBATUX, UNUT 300paKeHHA PO3MILLEHI HA NaM’aATKaxX.

Baromum BHECKOM Yy gocnigkeHHA konekuii rantyeaHHa HKMIK3 cranu nybnikauii cnispobiTHuui Ha-
uioHanbHoro Kueso-lNeyepcbkoro ictopuko-kynbTypHoro 3anosigHuka (HKMIK3) K. Mepenec (Mpaconosoi).
Huska ctyain aBTopkunpucesiieHa atpubyuii naMm’aToK 3 Takoro BU3HA4YHOro LeHTpy rantyBaHHa XVII cT., siK
Kueso-lNevepcbkuii BosdHeceHCbKMIA AiBO4YMI MOHACTUP [4].

Biamitumo Takox, wo came K. 'epenec 6yno po3no4yato rpyHToBHY po60Ty 3 MiArOTOBKM Katanory
TBOpIB YKpaiHCbKOoro uepkosHoro rantyBaHHA XVII-XVIII cT. 3 konekuii HKIMIK3, aky, Ha »anb, BOHa He BCTU-
rna 3asepwntu. OKpeMi acnekTn Uboro nuTaHHA 6ynu BUCBITNEHHI y nybnikauii "Oeaki npobnemu karanori-
3auil Konekuii naM’aTtok NiTyprinHoro wnTea i3 3ibpaHHa Kueeo-lNevepcbkoro 3anosigHuka" [5].

Baxxnuee npakTuyHe 3HaAYEeHHA ANS BUBYEHHSA Konekuil uepkosHoro rantyBaHHa HKIIK3, mae kata-
nor "Bknagu i BknagHukn YcneHcbkoro cobopy Kueo-lNeuepcbkoi naspu XVI — noy. XX cronitta (CakpanbHi
TKaHUHK | BUpoOKM 3 meTany y 3ibpaHHi HauionanbHoro Kneso-evepcbkoro icTopuko-kynbTypHOro 3arnoB.if-
Huka)" [3]. ABTOp po3ainy "CakpanbHi TkaHuHn" — B. LLlepBakoBa (36epiray (1990-2014 pp.) rpynu "TKaHUHKU"
dongis HKIMIK3) npeacrasmuna daxosi onucu 119 npegmeTiB CBALWEHULBKOTO 00naqveHHa i niTyprinHux no-
KpOBIiB, aTpuByTOBAHMX HEIO SIK NAM’ATKU, iCTOPUYHO NOB’A3aHi 3 pu3HMLUE0 Bennkoi naBpcbKoi LUepku. BTim,
KOPUCTYIOYUCH, B OKPEMUX BUNAAKaX, HEMATBEPAXKEHUMU JAHMMMW aBTOpPKa MOMMWITKOBO MOB’A3ana 3 pUsHu-
Lelo cnaBeTHoOro cobopy paa TBOpiB LepkoBHOro rantyeaHHst XVII CT., siki noxoaunu 3 iHLWMX XpaMiB.

IHchopmaUito NPO cknag Kosnekuil "30n0Tol BULLMBKK" YepHIriBCLKOro icTopuyHOro My3seto imeHi B. B. Tap-
HOBCbKOro (4IM) oTpumyemMo 3 Katanory, YKnageHoro HaykoBum CriBpoBIiTHUKOM L€l ycTraHoBu B. 3aitueHko [6].
BugaHHa mMae oguHagusaTb po3ainie, AEB'ATb 3 AKMX NPeACTaBNAOTb OCHOBHI TWUMOMOMiYHI rpyny rantoBaHuUx
npeaMeTiB LIEPKOBHOTO BXUTKY. BiaMiTUMO, O HE3BAXKAKOUM HA BiACYTHICTb AOBOEHHOI 0OMiKOBOT AOKYMEHTALT,
AocnigHMui BAanoca BCTaHOBUTU MicLe NOXO4XKeHHA 48 ranToBaHMX TBOPIB 3 Konekuii myseto. BogHouvac, Heao-
CTaTHSA KINbKICTb iNIOCTPaTUBHOIO Martepiany ycknaaHioe NOBHOLHHE CNPUWHATTSA BUKNaAEHOro marepiany.

[HWi ny6Gnikauii B. 3ai4eHKo TakoX MiCTATb LiHHY iHOpMALito NPo OKpeMmi ranToBaHi aptedaktu 3idpaH-
Hs1 YIMy Ta TBOpMY QiSANbHICTb ranTapCbKUX ManCTepeHb y YepHiriBCbKkmx >kiHounx obutenax XVI-XVIII cT. [7].

JocnigxkeHHI0 Konekuii ranToBaHMx TBOPIB 3ibpaHHA HauioHanbHOro My3sero y J1bBOBi iM. AHApes
WenTtuubkoro (HMJT) npuceaveHo npadi P. Kocis [10]. Ctyaii agocnigHuui Biag3Ha4alOTLCA BUCOKUM PiBHEM
po3pobku 3as1BNeHOT NpoGnemMaTuku i HayKOBO 3BaKeHICT. Ocobnueuini Haronoc P. Kocie pobutb Ha po3-
KPUTTi NITYPrinHOrO KOHTEKCTY 3aCTOCYBaHHSA ranTiB, BUSIBFIEHHIO B3AEMO3B’A3KY MiXK CIOXKETHUMM KOMMNO3ULLi-
AMU | Borocny>k6oBOO0 CUMBOIKOHO.

MoHorpadia P. Kocis "JTiTypriiiHi NOKpOBM Ha Yally W AMCKOC i3 KaTanorom TBOpIB i3 qoirypatuBHUMM
300paxkeHHAMM 3i 36ipknm HauioHanbHOro mysero y JIbBOBI iMeHi AHapes LLenTuubkoro" HacLOroaHi € Haw-
OinbLL MOBHUM AOCAIAXEHHAM L€ TUNONOTIYHOT rpynu rantToBaHmx npeameTis [11]. MNpUmMITHO, WO cakpanbHi
MOKPOBU OynM PO3INAHYTI aBTOPKOK Y LUMPOKOMY iCTOPUKO-KYNbTYPHOMY i BOrocny00BOMYy KOHTEKCTaXx.
Ocobnueuii iHTEpPeC ANst AOCNIAHUKIB YKPATHCbKUX CTAPOXUTHOCTEN NPeacTaBnse CynpoOBOAXKYOUMIA BUAaH-
HA kaTtanor TBopiB 3 doHais HMJ1, 03g06neHnx ranToBaHMMKM Ta ManbOBaAHUMKU KOMNO3ULisiMU. B Hbomy
npeacraBneHo 45 mysenHux npegmMeTiB, BinbLIICTb 3 AkMx NybOnikyeTbca BnepLue. Bapto 3asHauutu, wo no-
npu NOTYXHY MkepenbHy 6a3y, P. Kocie, Ha Xanb, He npuainuna A0CTaTHbOT YBarun BUABMNEHHIO cneundiku
ranTyBaHHA came 3axigHOYKpPaiHCbLKOro periony.

Y cratTi M. TUXOHOBOT A0CNIAXKYETLCA XyA0XHbO-CTUMNICTUYHI 0COBNMBOCTI ranToBaHUX TBOPIB 3 KO-
NULLHIX KO3aUbKMX XpamiB 3anopoxoks. HuHi Ui nam’aTtkm 36epiraiotbCa B konekuii JHinponeTpoBcbkoro Ha-
LiOHANbHOrO iICTOPUYHOrO My3elo iMeHi OmuTtpa AsopHuubkoro [18].

Omxe, poarnag ictopiorpadii A0BOAUTL, WO TeMa YKPaAIHCLKOro LepkoBHOro rantyBaHHa XVII-XVIII
CT. HEO4HOPAa30BO NMpuBepTana yeary AOCAigHUKIB iCTOPIT YKPaAiHCLKOT KyNbTypU, MUCTELTBO3HABLIB Ta MYy-
3€MHUKIB. 3HAYHWUIA BHECOK Y BUBUEHHS FE€HE3U, CTUMICTUMKM Ta TEXHIK ranTyBaHHS LbOro nepiogy 3pobunu M.
Hosuubka, K. Bepnaaina, T. Kapa-Bacunbesa. BogHo4yac MaemMo HeAOCTaTHIO KiNbKiCTb iHdhopMauis Wwoao
ranToBaHWX TBOPIB 3 KONEKLiA NPOBiAHMX BITYM3HSAHMX MY3€iB. HMHI nocTtana HeobxigHICTb y cuctemaTusadii
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doHAO0BUX 3iOpaHb, yBEAEHHI 40 HAayKoBOro obiry AocCi HEBIAOMUX MaM’aATOK ranTyBaHHsl. Okpemoto npobne-
MOIO 3anuULLIAETLCA PO3rNaa TBOPIB YKPATHCLKMX ranTapCbKMX LUKIN Y KOMNapaTMBHOMY NOPIBHAHHI 3i cnajg-
LUHOO KpaiH Hanbnmx4ioro 3apybiexs, sokpema Monbui, Monaosu, Pocil.
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