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Communication processes as a basis for the existence of culture

In the article the author makes scientific theorizing of culture communication factor. Representing a variety of
cultural and cultural-philosophical paradigm of cultural contents and cultural process, the author actualizes the communi-
cation factor of its existence. The focus of theorists and historians of culture, culturologist, artists and practitioners of cul-
ture on the aforesaid problems, enhancing of the relevance of the aforementioned issues, a variety of scientific and prac-
tical generalizations of these problems require a systematic study and justification of culture as a communication system.

So, the communication paradigm of culture appears as a subject of modern scientific discourse. In turn, cultural
reflection provides consideration to culture communication paradigm in the context of studying its diversity and integrity.

This statement can be argued as follows. Firstly, the theory of culture studies a whole system of culture, which is con-
stituted largely through stable communication links, maintaining the integrity of the culture in time and space. Secondly, modern
cultural theory contains the most urgent task the study of the pathways and impacts of culture and its separate elements on
society, life and development of social groups, on human consciousness. The impact of culture on the field "society" is carried
out as information and communication process associated with a targeted communication, perception, understanding and as-
similation. Thirdly, the theory of culture owes its occurrence, the intensification of processes of intercultural exchange, increase
and deepen the contacts between different cultures. Fourth, the cultural aspect of the phenomenon of communication is clearly
manifested in the study of the processes of artistic culture, where the significant role is played by communication between crea-
tor and consumer of art belonging to different cultural communities. Finally, the theory of culture is based on the integration of
modern human knowledge, and mutual interpenetration of the various sciences. Moreover, the nature of communication greatly
influences the formation of the subject of cultural studies, defining its objectives and problems.

In the context of M. Kagan’s activity approach we have identified the following system-forming sections of cul-
ture as communication.

First. Any conscious activity is carried out in two dimensions: material and ideal (spiritual). On the one hand,
human’s acts are aimed to specific objective results, on the other they create models that reflect or replace reality and
mimic its separate niche in the audio, graphical, spatial, mathematical, verbal and other forms. These two measurements
form a coherent structure of communication as the basis of culture.

Second. Any conscious activity includes two components: reproductive, reproducing, based on the repetition of
already known samples, and specific to humans, that is productive, creative, which provides the appearance of new,
unknown, original solutions. Consequently, there is a spectral variety of traditions interaction forms and innovations.

To justify the communication paradigm of culture subject field, the author refers to one of the functions, which
reveals the essential content of a material component of culture, namely: information, symbolic, or semiotic. It should be
noted that items of culture along with an instrumental purpose have clearly expressed information — that is, perform the
function of transmitting messages using the language of objective form. Anything can have a meaningful magic links and
any shape can be informed.

As a result of consideration of the substantive communication form in the historical context and cultural analysis,
we have identified its main theoretical paradigm: the content and structural-functional dimensions, and a number of its
substantial forms.
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In the space-time continuum (structural shear) subject forms of communication appear as a spectrum of gener-
alized four objects: the subject of the environment, three-dimensional things, materialized processes — four ontological
layers.

In the functional space substantive work placed between the practically-useful poles of object creation and artis-
tic development of reality. The moving combination of polar principles creates a range of fundamentally different types of
subject creativity culture —its "climate” zones.

The author emphasizes that culture has been creating by human. Regardless of epoch, there are search and
way of mastering spiritual meanings in culture. Culture combines rational and sensible that ultimately forms the source of
its existence. Cultural identity imagination combined with individual experience. In a process of culture creation the past
is embodied in the present.

The human community (mainly at an advanced stage of vital activity) is a huge information-synergetic anthropo-
sociology system. Human is a creator of their culture and at the same time its product. Semiotic culture makes multilin-
gual conversation with the help of languages: the language of religion and myth, science and art, ideas and meanings,
emotions and feelings, pattern recognition and making of solutions, collective behaviour and common life creation.

Keywords: culture, theory of culture, communication, communication system, communication culture paradigm.

OJHUM 3 HaNBaXXMNUBILLIMX 3aBAAaHb, LLIO NOCTAIOTh NEpPes Cy4acHOK HayKow € npobrnema BU3HAYEH-
HA MOXIMBOCTI gianory pisHOMaHITHMX KynbTyp. CbOrogHi Mu 3 yCi€l0 NEPEKOHMUBICTIO MOXEMO CTBEPAKY-
BaTW (aHani3yloun AOCBiA NMOACTBA NPOTArOM MUHYIOTO i NOYaTKy HOBOTO CTOMITh), WO npouec rnobanizauii
He nNpu3BOoAUTL A0 hOPMYBaHHA €QMHOT CBITOBOI KynbTypu. Cy4yacHa KynbTypa 3anuacTbCa MHOXUHOIO
camMoByTHIX KynbTyp, WO 3HAX0AATLCA Y Aianosi Ta B3aeMoaii ogHa 3 oaHow. 3aansa 30epexkeHHsa | nepegadi
HabyTuX 3HaHb Ta YMiHb KOXXHA KynbTypa y NPOLECi CBOro 6€3ynuMHHOr0 po3BUTKY CTBOPIOE BNAacHy cneuundi-
YHY 3HaKOBY CUCTEMY. TOMY 3HaKOBUW TEKCT OAHIEI KyNbTYpPU 3HAYHO BiApPI3HAETLCA Bid 3HAKOBOIO TEKCTY
iHWOT. BiaTak, aegani 6inbLIOro 3Ha4eHHa HabyBaroTb 34IGHOCTI 40 PO3YMIHHA iHLIOT KyNbTypu. Agxe rnoba-
NbHUIA gianor 060B’A3K0BO nepeabavae KynbTYPHUI NIHOPani3m.

HauineHictb Ha Buwe3aszHadeHi Npobnemm TEOPETUKIB Ta iCTOPUKIB KyNbTypu, MUCTELTBO3HABLB,
Aiq4iB MUCTEUTB Ta NPaKTUKIB KyNbTYPU, NiACUNEHHA akTyanbHOCTI 03HAaY€HMX NUTaHb, PI3HOMAaHITHICTL Hay-
KOBMX Ta MPaKTUYHMX y3aranbHEHb 3 Uux npobnem 3ymMOBMOE€ HEOOXiAHICTb CUCTEMHOrO BMBYEHHS Ta 00-
I'PYHTYBAHHA KYNbTYPU AK KOMYHIKaLinHOT CUCTEMU.

Omxe, KOMYHiKauiiHa napagurMa KynbTypu nocrana npeaMeToM Cy4acHOro HaykoBoro guckypcey. Y
CBOIO 4epry, KynbTyponoridHa pednekcis 3abesnedye po3rnsg KOMyHikauinHOT napagurMu KynbTypu y KOH-
TEKCTi BUBYEHHSA Ti 6araTorpaHHOCTI Ta LiniCHOCTI.

Lle TBepAXKEHHSI MOXKe OYTU aprymMeHTOBaHO Tak. [o-neplue, Teopis KynbTypu BUBYAE LINICHY CUC-
TEMY KYNbTYPH, LLIO KOHCTUTYIOETLCA 3HAYHOIO MiIPOIO 3aBASIKWM CTanMM KOMYHiKaUinHUM 3B’a3kam, AKi niaTpu-
MYIOTb LiMICHICTb KyNbTYpU Yy Yaci i npoctopi. Mo-gpyre, cyvacHa Teopis KynbTypu MiCTUTb B SIKOCTi akTyarnb-
HOro 3aBAaHHA AOCNIAXKEHHA WNAXIB | pe3ynbTaTiB BNMAMBY KYyNbTYPU, OKPEMUX Ti eNeMeEHTIB Ha CyCninbLCTBO,
XUTTA | PO3BUTOK CoLianbHUX rpyn, CBIAOMICTb NogMHK. Bnnue KynbTypu Ha cdepy "couiymy" 34ilMCHIOETLCA
K iH(bopmaUiiHO-KOMYHIKaUinHUI Npouec, NOB’A3aHUI i3 LinecnpaMoBaHO nepegadvero iHpopmadii, 1T
CMPURHATTSM, OCMUCNEHHAM Ta 3aCBOEHHAM. [O-TpeTe, Teopist KynbTypu 3060B’s13aHa CBOTM BUHUKHEHHSIM
He B OCTaHHIO Yepry akTuBisauii npoueciB MiXXKKyNbTYPHOro 0OMiHy, 30inbLUEHHIO Ta NOrMMONEHHIO KOHTAKTIB
MiDK Pi3HOMAaHITHUMK KynbTypamu. Mo-4yeTBepTe, KynbTYPONOriYHMin acnekt heHOMeHa KOMYHikauii HanGinbLu
YiTKO BUABNAETLCA Y AOCNIAXKEHHI NpoUeciB PO3BUTKY XyAO0XHLOT KYNbTYPK, A€ 3HAYHY POofb Bigirpae KOMyHi-
Kauis Mk TBOpUEM Ta cnoXxuBayaMmy MUCTELTBA, L0 Hanexarb 40 Pi3HUX KYNbTYPHUX CRINLHOT. | 3pewTolo,
Teopia KynbTypu 6a3yeTbCa Ha iHTerpauii Cy4aCHOro ryMaHiTapHOro 3HaHHS, B3AEMOMPOHUKHEHHI Ta B32EMO-
30araveHHi pisHux Hayk. [pu UbOMY XapakTep KOMYHIKaLiin CyTTEBO BNNUBAE HA POPMYBAHHA CaMoro npea-
METa KymNbTYPONOorii, HA BU3HAYEHHA NOTO Linen Ta npodnem.

Mepw HiXX NneperTn 40 po3rnagy BnacHe KOMYHiKauiiHWX NPOUEcCiB y KynbTypi, 3a3Ha4yMmo, Lo 3a-
BAAHHS TEOPETUYHOro aHanisy, Ha aymky C.C.I'yceea, nonsirae B TOMy, OO "MepeTBOpPIOBATU HE3PO3YMini
igei B LWoCcb Oe3nocepefHbO HasiBHE, WO MOXHA aHanidyBaTu, y40CKOHANOBaTU, BUKOPUCTOBYBATH HASBHUM
yuHoM" [8]. Lle 3yMOBMIOE OCMUCNEHHA KYNbTYpU "B i peanbHii WiniCHOCTI i MOBHOTI KOHKPETHUX dhOopM 1T ic-
HyBaHHA, B 1T nobyaoBi, pyHKUiOHYBaHHI Ta po3BuTKY" [9, 21]. M.C.KaraH oGr'pyHTOBY€E B3aEMO3ANEXHICTb
TPbOX OCHOBHMX NiACUCTEM KYNbTYpU — MaTepianbHOl, AYyXOBHOT Ta AyX0BHOI. "MoTpebu peanbHOro XuTTe-
3abe3neYvyeHHsa BU3HAYaOTb 3MICT MaTepianbHOT KynbTypu AK TEXHOTOTIT NPAKTUYHOT AiSNbHOCTI, iIkKa BUPOO-
ngae HeobxiaHi noasMm martepianbHi 6nara; notpeba y ni3HaHHI CBITY — B 00’€KTUBHUX 3aKOHOMIPHOCTAX OyTTS
(maTemaTtuka, NPUPOAHUYI HayKK, TEXHIYHI HAYKK, MNOMNITUMHA €KOHOMIA, COLioNoris, NCUXonoria Ta iH.) Ta y
KOHKPETHMX hopMax Moro icHyBaHHs (reorpadis, icTopis, MUCTEUTBO3HABCTBO Ta iH.) W y MOro WinicHOCTI Ta
LiHHOCTI ans noauHu (hinocodia) — NOpoaKye TEOPETUYHI, aBCTPaKTHO-NOriYHYy (hopMy 3HAHHA. [MoTpebu
KyNbTypU y camonidHaHHi pobutb Hanbinblw eekTMBHUM 3aCO60M BUPILLEHHS LbOrO 3aBAaHHSA XyAOXHbO-
00pa3sHy CTPYKTYpPY AYXOBHOI AisiNbHOCTI, TOMY LLO TiNbKM BOHA 34aTHA aAE€KBATHO BTINMWTU €AHICTb NPUPOAU
Ta KynbTypu, MatepianbHOro Ta AyxXOBHOTO, 00’€KTUBHOIO Ta CyG’ekTUBHOro" [9].

3 ornagy Ha nparHeHHa AoCnigUTU KOHUENT KyNbTYpU SK KOMYHIKaUiMHOT CUCTEMU BaXKNUBO 3BEPHYTU-
€4 40 BU3HaYeHb KynbTypu, Wo ix HaBoguTb M.C.KaraH y npaudi "®inocodia kyneTypu", 3oKkpema: — Kynbtypa —
Cnocib NMoACLKOT AiANBHOCTI; — KyNbTypa — 3HaKOBa cuctemMa (nam'dtb, cuctema 3bepiraHHst Ta nepeaadi 4yxoB-
HOro A0CBigy, CUCTEMA AYXOBHOrO BUPOBHULTBA, CYKYNHICTb MaTepianbHMX i AYXOBHUX LHHOCTEN [9, 45].
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3anexxHo Biag nepBuHHOT bopmu OyTTH, Big cybeTpaTty, Akuin hopMmye NMIOAMHY MUCNAYY Ta AieBy,
M.C.KaraH BuokpemMnioe Tpu chepu KynbTypHOro 6yTra: 1) marepianbHO-TEXHIYHA KynbTypa — "KynbTypoc-
dopmMmoBaHuin martepian npupoaun"; 2) isandHa KyneTypa — "KynbTypocthopMmoBaHa BnacHa npupoga noguHu";
3) couianbHa KynbTypa — "00’€KTMBOBAHI CyCMiNbHi BigHOLWEHHA nogen” [9, 36-47].

Y KOHTeKCTi gianbHicHoro nigxogy M. KaraHa My MOXEMO BUMOKPEMWUTHU TakKi CUCTEMHO-CDOPMYIOYI 3pi3n
KynbTypu AK KOMYHikauii. Meple. Byab-gKa ceigoMma JisnbHICTb 34INCHIOETLCA Y ABOX BUMIpax: MatepiansHoOMy
Ta igeanbHoMy (OyxXOBHOMY). 3 0AHOro GOKy, NIOAMHA 3A4INCHIOE peanbHi Ail, Wo MalTb HA MeTi 06’€KTUBHI ne-
BHi pe3ynbTaTu, 3 iHWOro — CTBOPKOE MoAeni, Ak BiaobpaxatoTb, abo 3aMillylOTb pearnbHiCTb Ta iMITYIOTb
OKpemMi 1T Hiwi y 3BYKOBIK, rpadiyHii, NpOCTOPOBIN, MaTeMaTUyHii, CNOBECHIN Towo ¢dopmax. Lli asa Bumipu
opMyIOTb LiNICHY CTPYKTYPY KOMYHIKaUil 5K OCHOBM KyNbTYpW. AKLWO MAETLCA Npo MaTtepianbHy AianbHICTb, TO
B Hill MOBHOIO MIpOI0 NPUCYTHE igeanbHe y POPMi CTBOPEHUX NOMEPEAHIMM NOKOMNiHHAMKU 00pasiB W BNacHUX
ysBneHsb. |, 6esnepeyHo, cneundivHo pucoto Byab-aKoi po3yMOBOT AiANbHOCTI € peanbHe CNUPaHHS Ha NeBHi
CTBOPEHI MOAEni Ta KOHCTPYKTU, TXHE CNiBCTABNEHHA 3 BUCXigHOW noTpeboro Ta BUbIp Halkpawoi 3 Hux. Lle
Tak 3BaHe nonepeaHe MOAENOBaHHA. A y BUNaaky creuianbHoi nobyaosu Moaenen (EKOHOMIMHOT, CoLianbHOT,
MUCTELbKOT TOLLIO) MaTepianbHa AisnbHICTb 3abe3nedye IXHE BTINMEHHS B MEBHOMY NpeAMETHOMY MaTepiani.
AKwo pesdynbTaT MOAENOBAHHSA IHTErpye K pO3yMOBY, TaK i npeaMeTHY hopMy, MU MOXEMO FOBOPUTU MPO
Npouec NPOEKTYBaHHA KyNbTYPHMX hopM. LIa iHTerpauia BTINKETLCA Y NPOLECi Xy40XHbOT TBOPYOCTI.

Opyre. byab-aKka cBigoMa AianbHICTb BKIOYAE ABi HEOOXiAHI CknagoBi: penpoayKTUBHY, BiATBOPIOHO-
vy, sika Ba3yeTbCs HA NOBTOPEHHI BXe BiaOMMX 3paskiB, Ta cneumdivHy ana nioguHu, To6To NpOAYKTUBHY,
TBOpPYY, Aka 3abesneuye nosBy HOBMX, LLE HEBIAOMMWX, OPUriHANbHUX pilleHb. OTKe, ICHYE CnekTpanbHUi
pag pisHoMaHITHUX hopM B3aeMOoil Tpaauuin Ta HoBaui.

3aansa obrpyHTyBaHHS KOMYHIKALINHOT napaaurMmm NpeaMeTHOro nons KynbTypu 3BEPHEMOCH A0 0A-
Hi€T 3 (PYHKUiN, SKa PO3KPMBAE CYTHICHMI 3MICT MaTepianbHOT CKNagoBOoi KynbTypu, a came: iHpopmauiinHor,
3HaKoBOi, abo cemioTu4HOI. HeobxiaHO 3a3HauuTKU, WO NpeaMeTn KynbTypu nopsg 3 iHCTPYMEHTanbHUM
NPU3HAYEHHSM MaloTb YiTKO BUPpaXXeHe iHhopmaLiiHe Npu3HadYeHHs1 — TOOTO 3AINCHIOTb (PYHKLiO nepeaadi
NoBiAOMMEHHS 3a 4ONOMOrol0 MOBW NpeaMeTHOI dhopMu. Byab-gKa pivy Moxke mMaTtu MaridHe 3MiCTOBHE MOCK-
naHHs Ta byab-aka hopma Moxke iHHPOPMyBaTH.

B.M.MexxyeB 3a3Ha4ae, Lo BCe, 40 YOro TEOPEeTUYHE MUCHEHHA MaeE BiAHOLUEHHS, OTPUMYE B HbOMY
dopmy iagel, cTae igeeto... | igesa KynbTypu — Lie HE NPOCTO CyMa HaKOMUYEHUX TEOPETUYHUX Ta EMMiPUHHUX
y3aranbHeHb WoA0 KynbTypu, a CKopilue ocobnueoro poay "KOHUENT", sikui 3abe3nevye BUMPILLEHHA 3HAYHO
OinbLU CKNAAHOIO 3aBAAaHHA, @ He € NULLE HAYKOBE Mi3HAHHA KyNbTypu y il 6araToMaHiTHMX npeaMeTHUx dop-
Max BupaxeHHs [12, 5].

MixgucuunniHapHuii nigxia A0 AOCAIAXKEHHA KOMYHiKaUilHOT napagurmu KynbTypU BU3HAYAETLCS
cneyndikoo camoi KynbTypu, SKa € MNOB’A3YI0UYUM NaHLI0XKOM MiXK MIOAWMHOIO Ta OTOYYIOUUM Ti cBiTOM. OCo-
ONuMBMI CTaH KynbTypwy, ii ocobnuea hopma BUpPaXKeHHs1 06yMOBMIOE i 0CcOBNUBI MeTOAM AOCNIAXKEHHA. 3Ha-
X0A4A4YUChb HA KOPAOHI Mi>K peanbHMM Ta igeanbHUM, CBiAOMUM Ta N03acBiAOMUM, 30BHILLIHIM Ta BHYTPILUHIM —
KynbTypa notpebye 3anpoBaXKeHHA cneujianbHUX KyrnbTYpPONOriYHMX METOAUK Ta TEXHOJOTIN, siKi BCEBIUHO
BigoOpaxkaloTb AaHe fABuLUE i, LUINICHO BUOKPEMITIOIYM WOro npeameT Ta 00’ekT, pO3KPUBAIOTb AianekTUKy
NOro iCHyBaHHSA Yy €4HOCTI MPOTUPIY MiXK NIIOAUHOK N OTOYYIOYMUM 1T CBITOM.

3aansa po3kpuTTa Npobnemun ABuLLIA KOMYHIKATUBHOCTI Y MOMi KyNbTypu 3p06UMO NEBHUIA iCTOPUYHUNA
ekckypc. We y ganekomy XVI CTONITTi 3aCHOBHUK "eKCNepPeMEHTYIOHOT HayKn" HOBOro Yacy aHrninCbKMin Muc-
nutenb ®peHcic BekoH, akuii BGauas "Cuny B 3HAHHI, BUTOKW 3HAHHS — Yy AOCBIAI, LUiHHICTb HAYKN — Y NPaKTU-
YHi NOBCAKAEHHIA KOPUCTi BM3HAB "LiHHOIO ANA Hayku" nuiie hopmanbHy npudmnHy (iaeto), To6To npupoay,
CTPYKTYPY, CYTHICTb ABMLLA, 3aKOH NpoTikaHHA npouecy. CaMe TOMy BiH 3asHayas, LLO YCnig 3a pO3TUHOM
dopmu 060B’s13KOBO BiAOYBaETLCA Mi3HAHHSA ICTMHU Ta cBoGoAaa ain [15, 177]. BiH BBaXkaB AXXEpPenom iCTUH-
HOrO 3HAHHA LWOAO CBITY YYTTEBO-MPAKTUYHY AiSNbHICTb, 32 AONOMOrO AKOT NMoau 34iRCHIOTL 6esnocepe-
OHIO B3aEMOAI0 3 peyaMu Ta SBMLLaMKN O0TOYYIOHOT iX AiNCHOCTI. IHWa napagurma — paudioHaniam P.[ekapra,
KW OPIEHTYBABCA Ha iHTENEKTYyaribHYy iHTYILj0, K HA EAUHUIA KPUTEPIW, WO A03BONAE BigpPI3HUTK ICTUHY Big
He icTuHK. MMoaibHI HayKOBi CUCTEMU 3’SIBUINTUCL HE TiNbKM y cdepi Ni3HaHHA, a N CYTTEBO BM3HAYanu yBecChb
KOMMNJIEKC €BPONENCHLKOT KyNbTYpPU NPOTArOM TpUBanoro vyacy. 3okpema, npeacTtaBHUKKM "Knacuymamy" Takox
B6auanu y po3ymi 3acib, Skuin opraHisye noacbki MouyTTa Ta CpsaMOBYE iX y HeobxiaHOMY HanpsiMky [8,172].

3roaom, Bxe y 4acu MogepHy, Ha mexi XIX 1a XX cTonite OpuTaHCLKMI aHTpononor, honbKMOPUCT,
icTopuk penirii Ta kynbTyponor k. ®pesep y CBOIN BCEOXONNIOKOYIN KOHUENTyanbHii iHTepnpeTadii npeame-
THOMO NONS KynbTYPHOT KOMYHiKaUii AOBIB, LLIO MEPBUHHI NOTPEOM MIOANHM 3240BONLHAIOTECA 32 4ONOMOro0
BMHaxXO0AiB, MaTepianbHUX NpegMeTiB, AKi BAKOPUCTOBYE Y CBOTIN AiANBHOCTI, CIUpa4YMCh Ha Tpaguuii, nesHa
rpyna cnisnpauiooumx nogen. dpesep po3suBaB €BOMIOLINHI NOrNAAN Ha KynbTypy, WO Habpanu nocryno-
BOT Barn y eBponencbKin HayKkoBin aymui 3 yacis NpoceiTHMUTBA.

e oauH BiAOMMIA BGPUTAHCBKUI aHTPOMONOr MOMbCLKOr0 NOXOAXEHHSA, BpoHicnas ManuHOBCbKWMI
po3suBac PyHKUiOHaANbLHWUIA NOrNA4 Ha NpuMpoAy KynbTypu. ®yHkuioHanisMm b.MannHOBCLKOro 3aBASKU YiTKiN i
3pO3yMinii MOCTAHOBL NUTAHHS €, HANEBHO, OAHUM i3 HANBINbLI 3HAYHUX HANPsIMIB B aHTpononorii XX CT.
Buknagemo OCHOBHI NOSIOXEHHA MOrO TeOopil, AKi MalOTb BiAHOLLEHHA 40 MaTepianbHOro CKnagaHuka KynbTypu:

Mo-neplue: "... BUTOKM KyNbTypu MOXYTb OYyTU BU3HAYEHI K 3NUTTA B €4MHE Uine AEKinbKox MiHin
PO3BUTKY, cepel SKUX, 30KpeMa: 34aTHICTb po3ni3HaBaTK HEOBXiAHI y SIKOCTI 3HapAaAAa NPeaMETH, PO3YMiHHA
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TXHbOT TEXHIYHOT e(PEKTUBHOCTI Ta 3HAYEHHSA, TOOTO MiCLA Y UinecnpamMoBaHOMY NaHLUIOXKY Ai, POPMYBaHHSA
couianbHKX 3B’A3KiB Ta nosiea cchepu cumposnivyHoro" [14,129]. Mo-apyre: "Mepexia (...) 40 KYNbTYPHUX 4OCSH-
rHEHb Ta 3AAaTHICTb (...) A0 CTabinNbHOI Ta NOCTINHOT AIANLHOCTI, IKY MU HA3MBAEMO KyNbTYpOLO, BiA3HAYEHY
Pi3HMLEIO MiXK 3BUUKOK Ta 3BMYaeMm. TyT Tpeba 3achikCcyBaTu BigMIHHICTb MK iMNPOBI3OBAHMM 3HApPAAASIM
npaui Ta kopnycomM BuaiB aptedakTis, AKi nepenaloTbCa 3a Tpaauuieto Bia cnopaguMyHoro ycnixy iHameiga ao
NOCTIAHOT opraHisadii rpynosoi noseaiHku" [14, 128]. MNo-TpeTe: "... KoxHuii aptedakt € abo iHCTPYMEHTOM,
abo npeameToMm 6e3nocepeaHLOro BUKOPUCTAHHSA. PyHKUia Ta hopMa noe’asaHi Mk cobor” [14,142-143].
Mo-yeTBepTe: Byab-aka piyv "3’ABNAETLCA TaMm, A€ BOHA NOTPiOHA, 3MiHI0OE CBOO popMy It PYHKLKO Y BiaMNOBI-
OHOCTi 3 HOBUMM noTpebamu Ta MiCLUEBUMU CYNyTHIMKU KyNbTypHUMU drakTopamu” [14,114]. Joaamo, npuHa-
rigHO, WO "MpakTUYHa Ta XyAO0XHSA AiSnbHICTb, peMecna Ta MUCTEUTBO... BUOKPEMNIOBaANUCL OA4HE 3 OQHOrO,
oAHe ogHoro gonosHoBanu" [16, 351].

[na eBponencbKoi Tpaauuii KynbTYPONOriYHOro PO3MipKOBYBAHHA XapakTepHi aHTPOMOLEHTPU3M,
npoTucTaeneHHa KynbTypu HaTtypi, niakpeCneHHa iX NpMHUMNOBMX po3BikHOCTEN. "Hepo3puBHMn Ta MiLHUIA
3B'A30K yCbOro NIOACTBA i3 OTOYYIOUYUM CBITOM YOMYCh MOCTYMOBO 3abyBacTbCA, pobutees cnpoba posrnsaa-
TW UMBIMi3aUjl0 BiAOKpeMneHo Big »uBoro cBiTy. | ua cnpoba € wryyHot..." [5, 241], — nucas
B.l.BepHagcbkuii.

Y UbOMY KOHTEKCTI Cnig 3BEPHYTMCA A0 PO3rNaay PisHOMaHITHMX YSBNEHb WOAO0 KYNbTYPHUX MOae-
nen, iCHYYMX Yy CBITOBIN KyNbTypi.

Mepw 3a BCe iCHYe HaTypanicCTU4Ha MOAEnNb, WO BM3HAE OCHOBOMOMNOXHUM Yy OYTTEBOCTI MIOAWHU
npupoaHui cdakrop. Tak, Y. K. Pycco npoTuctaBnsas KynbTypi LUuBiNi3auio i B6a4aB B OCTaHHii "3no", Wwo €
ANA NOAWHKA 3ryOHUM, agdke PYNHYE MOTO MPUPOAHICTL. TOMY 3aBAAHHAM KyNbTYpPU € NOBEPHEHHA MIOAWMHU
Ta cycninbCTBa 40 NPUPOAHOro cTaHy. AK BigOMO, rofioBHa Tesa Pycco — "Hasag 4o npupogu”.

Y pauioHanicTu4yHiin moaeni ronoOBHUM € BU3HA4YHa ponb NOAUHK AK 06’ekTa KynbTypu. B pamkax uiei
Tpaauuii iCTOPUYHUIA NPOLIEC PO3rNAAacTbCs AK NPOLEC PO3BUTKY Moacbkoro posymy. |.I.F'epaep, Gyayun
npeacTaBHUKOM HiMeLbKOro MNMpocCBITHULTBA, HA BigMiHy Big Pycco, BBaXas, L0 KynbTypa € 3acobom peani-
3auii nacbKkoro redia. Came KynbTypa CTBOPHOE YMOBU PO3BUTKY AYXOBHUX LIHHOCTEW, KynbTypa € "apyre
HapoaXkeHHa". MNpeacTaBHUKKM PpaHUy3bKOro NPOCBITHALTBA PO3YMINKU KYNbTYPHICTb IK CUHOHIM PO3YMHOCTI,
KynbTypa BUM3Ha4anacb AOCArHEHHSAMM B Hayui, MMCTEUTBI, NpocBiTi. HarBuLwoi dhopMu po3BUTKY pauioHani-
cTUYHMIl Hanpsimok gocar y [.Ferens. Moro igei woao poni posymy y po3sutky KynbTypu € "HagpauioHanic-
TUYHUMK". BiH BBaXkaB KyNbTYPY XapakTePUCTUKOLD PO3BUTKY NIOACLKOrO po3ymMmy.

LLeeriuapcbkuin ByeHun I.-K. MaiinbGeprep nponoHye BUOKPEMUTM AeKinbka dhopm pauioHanbHOCTI,
SIKi NAMMKU B OCHOBY Pi3HMX KYNbTYPHUX Tpaauuiin Ta oOyMOBNIOIOTh iHTENEKTYyanbHy NPAakTUKY HOCITB Takux
Tpagudin [11, 57-66]. MNo-nepwe, "rpeko-enniHcbknini noroc”. dasHa dhopma, HA AYMKY aBTOpa, Ma€ Bupa-
XKEHHA B OpieHTauii AaBHIX MUCNUTENIB HA AMCKYPCUBHO OpraHisylode cnepedaHHda. Lle € KoMmyHikauiiHow
NPaKTUKOK aHTUYHUX MyApeuiB. Y sIKOCTi iHWOT dhopmu pauioHanbHOCTI ManHBeprep po3rnsgae KynbTypy
iyaaiamy, sika 6a3yeTbca Ha aBTOPUTETI Topu, a TOMy NOEAHYE PO3YM i3 eMOLiIAHUM HanpyXeHHAM. TpeTin
TUM — L€ XPUCTUSIHCbKA KynbTypa. BoHa GasyeTbca Ha OQKPOBEHHI, sIke BiAKPUBAE NIOAMWHI paHilie 3akpuTi
cmucnu byTtta. Oucnytu cxonacTtiB CyTTEBO CNPUANM NoganbLUOMy PO3BUTKY METOAIB NOrikW, OCHOBY AKUX
3aKknaB y CBiil Yac ApUCTOTEND.

Y dhinocodpbcbkin gymui HoBOro yacy 4octatHbO YTBEPAUNOCH PO3YMIHHA KYNbTYPU, SIK NEBHOMO 3a-
co0y BMPOBEHHA CMUCHIB, WO BU3HAYAIOTb IHTEPECH NIOAMHU Ta PEryniolTb Pi3HOMAaHITHI dopmu 1T Aianb-
HOCTi (KONEKTMBHOI Ta iHAMBIAYaNbHOT). Ane B PI3HUX KYNbTYPHUX cUCTEMax npouecu OpOpMIEHHS LuX
cMmucniB BiaOyBalOTLCS MO Pi3HOMY, 3aBAAYYIOUN Pi3HUM KYNbTYpHUM noTpebam 0CobucTocTi. TOMY i KOMYHi-
KauiviHi giT pisHUX HOCITB coUianbHO-KYNbTYPHUX TpaauLin CyTTEBO BigpisHAIOTLCA O4HE Bid O4HOrO.

Y CBOIO Yepry, Ha CUMBOSIYHUI XapakTep KynbTypu 3BepHyB yBary Jlecni YanTt. BiH posrnagae kynb-
TYPY B KOHTEKCTi 3aKOHIB pO3BUTKY CycninbcTBa. Mpu LUbOMY BiH BBaXKae, WO KynbTypa (PyHKUiOHYE 3a ne.-
HUMKU 3aKOHAMM, A€ BEJIUKE 3HAYEHHA MaloTb CUMBOIMIYHI CMUCAK, @ KyNbTypHa MOAENb PO3BMBAETLCA HA
niacrasi BNPOBaAXKEHHS TEXHOMONIN Ta eKOHOMIKM.

OTxKe, MU MOXEMO BU3HAYUTU KyNbTYypy K cnocid TBopYoi camopeanisauii nioauHu. Kynbtypa € pe-
3ynbTaTOM BifIbHOT TBOPYOCTi NIOAUHW, ane KynbTypa yTPUMYE FIOAWMHY B MEBHMX CBOIX CMUCIIOBUX KOPAO-
Hax.

Abpaam Monb, 06r'pyHTOBYIOYM OCHOBHI KaTeropii CouliogmHamikn KynbTypu, YSBNSE OCTAHHIO K CU-
cTeMy (DyHKUiIOHYBaHHA HABopiB enemeHTapHux hakTiB KynbTypu, abo "KynbTypem". Y CBOK 4vepry, Horo po-
3YMIHHSA KyNbTypu (HayKOBEe AOCNIAXKEHHSI YM XyAOXHiN TBip) NOCTa€ K NEBHE MOBigoMNeHHA. MoaibHo Ao
Oyab-AKOro NoBiAOMITEHHS, "KyNbTYpHE MOBIAOMNEHHA" Ma€ CBOK LMKMIYHICTb: Big TBOPUS NOBiAOMIEHHSA
(abo 3a TepwmiHonorieto aBTopa "igei") 4o Mikporpynu (aka NeBHUM YMHOM CXBArOE L0 iAel0) i BXe Bifg He,
yepes 3acobu MacoBOT KOMYHiKaUil, 10 pO3NOBCIOAXEHHA y Makporpyni, abo cycninbCTBi B Winomy. MNMpu Ta-
KOMY nigxodi 4o npobnemu KynbTypOTBOPEHHA Monb po3yMi€ KynbTypy K KOMYHiKaUiliHi BiaHOCUHKU. To6TO
BUYEHUI 3a3Hauvae WO KynbTypHA B3aEMOAIA € akTOM KOMyHikauii [13, 11-12]. BceBiuHO 0BrpyHTOBYIOUM 3MICT
KyNbTYPHOT KOMYHiKaUil, BUEHUA NPOAOBXKYE Ta AOMNOBHIOE TEOPETUYHI HAPOBKM AOCNIAHMKIB MACOBUX KOMY-
Hikauiin, 3okpema, Naponbaa Jlaceenna, MeptoHa Jlazapcdensaa Ta iHWuX.

PenpeseHTyoun CBOE BU3HAYEHHA KyNbTYpU, BYEHUI nuwe: "JioanHa 3acBOKOE KyNbTypy 3 couianb-
HOrO0 OTOYEHHS, KE YaCTKOBO BMXOBYE i B HbOMY, YaCTKOBO MOTO Heto nponutye. OCTaHHE — cnpasa 3acobis
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MacCOBOT KOMYHiKaUil, Uux d)akTopiB AyXOBHOIO CBITY, SIKi B HaLW Yac 3abe3nevyoTb KOHTAaKT MiX iHAMBIAYY-
MOM Ta CyCMiNnbHUM CepeaoBuULLIEM... TepmiH "KynbTypa", HabyBae, TAKUM YMHOM, ABOX MPOTUNEXHUX 3Ha-
YeHb — iHgMBiayanbHe Ta KonekTueHe" [13, 47]. ToMy HOBY MOAENb KyNbTYpU aBTOpP NPONOHYE BUMIpOBATU
06’eMOM HABOPy KyNbTypeMm, AKi € y po3nopsaaXeHHi iHaueiga. "Mu Oyaemo BM3HAYaTW KyNbTypy SIK CyMy
NeBHUX acouiauii BCiX HAadgBHMUX NNacTiB Ta NOPAAKIB, SKi iICHYIOTb MK efleMeHTaMu 3HaHHA, KynbTypy BCe-
OXOMJIOKYY, 3 BENMMKUM OB’EMOM 3HaHHSA Ta KynbTypy rMMOOKyY, AN AKOI XapakTepHi BENMKa yactota T1a cu-
na 3e’askis Mixx enemeHtamu" [13, 53].

I'PYHTOBHO NpoaHanisyBaBLUM MUTAHHA Nepenadi KynbTyPHOro MOBIZOMMEHHS, 30KpeMa: Teopilo Ko-
MYHiKauii, pisandHy npupoay NoBiAOMMNEHHSA, CTPYKTYPY 3HAKOBMX MOBiAOMMNEHb, iHPOPMaLiiHY apXiTEKTOHIKY
NoBiAOMMEHHS, NPOoLUEecH PO3MNOBCIOAXKEHHA NOBIAOMNEHb B COLiOMETPUYHOMY noni, Monb 40X04UTb BUCHOB-
Ky WOAO LWNAXiB Ta METOAIB CTBOPEHHS €(PEKTUBHOIO KynbTYPHOIO NOBiAOMITEHHSA. "3HAHHA Pi3HOMAHITHUX
NPUNOMIB, KifIbKICHUX acnekTiB NOBiAOMMEHb, YiTKOT iepapxii BUKOPUCTAHUX 3HAKOBUX CUCTEM, KMHOYOBMX
CniB, IHTErpyounx HakTopiB, a TAKOXK CUCTEM OLHOK, siki 3a6e3neuyloTbCa NaTEHTHUMU MCUXIMHUMKM CTPYKTY-
pamu iHauBiAyyma, HeoOXiaAHO NOKNACTU B OCHOBY METOAIB (POPMyBaHHA €CTETUYHOIO NOBiAOMMNEHHS 3aan4
TOro, Wob BoHO Byno edektuHuM" [13, 207].

LlikaBoto € nosuuia A.Mona woao KOHUEenUiin po3BuTKY KynbTypu. Ha iioro gymKky, rymaHiTapHa KOH-
Lenuis KynbTypu 3actapina, i BXke CborofHi ii Tpeba posrnaaartu sk YacTuHy ictopii. BuaineHHsa rymanitapHot
Ta MO3aiYHOI KyNbTYpW K OCHOBHMX KOHKYPYHOUMX MK CODOIO TWNIB KynbTypu, BBaxkae Monb, mae npuHUu-
NMoBE 3HAYEHHA. AmKe BOHO (PiKCye XapaKTEpPHi iCTOPUYHI 0COBNMBOCTI PO3BUTKY KynbTypu Ta i 3MiHY B Cy-
YaCHOMY CYCNINbCTBI, AKe NEPETBOPIOETLCA B iHGhOpMaLiiHe CyCcninbCTBO. BUeHWt 4OCUTbL KPUTUYHO BigHO-
CUTBLCA A0 "MO3aivHOT" KyNbTypK, ane BBaXac ii NOsBY HE3BOPOTHO. 3a MOro AYMKO, LS HE3BOPOTHICTb
YiTKO NPOrnNsaaaeTbCa B KOHTEKCTI "CTPYKTYypanicbKo" Teopil po3BUTKY KyNbTYpU, 9ka NPOTUCTOITL "Teopil He-
nepepBHOro po3BUTKY", "Teopii cTpubkiB" Ta "aianekTuuHin" Teopii. 3rigHO BKa3aHOT Teopii PO3BUTOK AYMKU
YABNAETLCA SK NPOLEC BKIMIOYEHHA B €AWHY KYMbTYPHY CTPYKTYPY TUX PO3PISHEHUX iCTOPUKO-KYINbTYPHUX
NnacTiB, SKi aCOLOTLCA HAMU 3 TPeLbKMM pauioHaniaMoM, apabcbkum "nparMatuaMom”, ranineeBum ekc-
nepuMeHTanbHUM MeToaom. KynbTypa CyCcninbCTBa NEpPeTBOPIOETLCA HA MOBHE 3iBpaHHs Pi3HOMAaHITHUX ic-
Topin. Lle 3’eAHaHHA BUNAAKOBUX €NEMEHTIB i BU3HaA4ae "Mo3aivHy" KynbTypy. "HeobxigHO 3BUKHYTU 3 yAB-
NEHHSIM LWOoA0 MO3aiuHOCTI HALUOT KynbTypu, TOOTO WOAO0 Uinoro, sike 3ibpaHe 3 OKpeMUx YaCTUH, BU3HATH,
o ue i € kynotypa" [13, 353.].

CyyacHun B4eHui cnpobyBaB KnacudikyBatu pedi 3a CEMIOTUUHOK (IYHKLIE, WO NPOAOBXKYE TEO0-
Pil0 NPaKTUYHO-XYAO0XHLOT "cnekTpanbHOCTI" dyHKUin npeameTa. OTxe, A0 MEPLUOro Kracy BiH BiAHOCUTb
pedvi-3HaKu, AKi BUKOHYIOTb (PyHKUiO nepeaadi nosigoMmnenHsa. o apyroro knacy Jl. beamo3saiH BigHOCUTL
pedvi, B KX 3HaKoBa (PyHKLiIA HE € OCHOBHOIO, a 404aTKOBOI MPaKTUYHO dDYHKLIEID, ane 04HO3HaYHO ae-
TEPMIHOBAHOLO. [10 TPETLOrO Knacy YBIiALLNKM pedi, y Akux popma € Baratos3HavyLwo i 403BONSAE B NEBHUX
Mexax cBob6oay iHTEPNPETYBAHHA — L€ PeYi-CUMBONKU CYCMINbHOrO CTaTyCy, CBITOBIAYYTTS, SKi € HOCIIMU
NeBHUX HOPM, CTaHAapTiB NOBeAiHKU, CUCTEMMU LHHOCTEW, NPECTUXY Tiel YmM iHWOI couianbHOT rpynu. [o
OCTaHHLOrO KNnacy BYEHMWI BiAHOCUTL pedi, AKi MalTb NEBHY XYAOXHIO LUiHHICTL | POPMYIOTL iA€0norivHi Ha-
CTaHOBU MEBHOrO couiymy [2, 45].

Biag INoka oo BitreHwTeliHa, a 3roaom A0 6aratbOX NPeACTaBHUKIB CyHaCHOT HAYKOBOT AYMKM MPOXO0-
OUTb ifesd po3BUTKY JNIOACLKOrO Ni3HAHHA SIK MPOLECy NOCTYNOBOr0 NEpPexoay Big 00pasHMX yABMAEHb 040
CBITY A0 CTBOPEHHSA CUCTEMM KATEropii, siKi y3aranbHIOTb Ta HOPMani3yloTb Ba3ucHi o6pasn. Ane HanBax-
NUBILLIMM € T€, LLI0 CaMi KaTeropii NOeAHYIOTLCS MiXK o600, hopmytoun BaratopiBHEBY iEpapXivuHy CTPYKTYpY
3aranbHOKYNbTYPHUX 3HaHb MoBU [10, 143-145]. La ines 6yae TBOPYO CNPUAHATA MUCIUTENSAMU HACTYMHUX
enox. Tak, M.bepases 3asHauae, WO KynbTypa 3abesneuye 3B'30K iCTOPUYHOIO Yacy, i YuM BOHA € BinbLu
[aBHLOIO, TUM BOHA BinblLU NpekpacHa, TOMy LLI0 akyMymnoe B cobi BCe Hankpawe, wo 6yno BupobrneHo TUM
UM iHLIMM HApPOAOM, HALIE NPOTSAroM BaraTtboX BikiB. "KynbTypa 3aBxau ropayeTbCsl AaBHICTIO CBOrO MOX0-
[PKEHHS, HEPO3PUBHUM 3B’A3KOM 3 BENUKUM MUHYNuM [1,249]". o cnoea, [.®enotoB y cBoin npaui "l € i 6y-
Ae" nucas: "ByTT4a HApoO4iB | AepkaB BUNPaBAOBYETLCA NULLE KYNbTYPOIO, SKY BOHM TBOpATL" [18, 80].

OgHieto i3 cnpob aHanidy iHTenekTyanbHOT AiIANbHOCTI HA MiACTaBi yABNEeHb WOA0 ii AMHAMIYHOCTI,
"NNMHHOCTI" i, BOAHOYAC, iHBAPIAHTHOCTI i rMMOMHHKUX 3acajl, € KOHUenuUis "iHTerpanbHoOi CBiZoOMOCTI" cy4vac-
HOr0 aMepUKaHCbKOro BY4eHoro KeHoma Yinbopa. Yinbop nponoHye "manu KynbTypHUX Tpaauuin noacrea”,
o0’egHy0uM B HUX "kBaapartu", CniBBiAHOCHI cdrepam Cyl’eKTUBHOT peanbHOCTI, SIKi € CneundiuHUMKN Yy KOX-
HOro iHaueiga. OAHUM 3 Takux "KBagpaTiB" € YyTTEBE CNPUAHATTA Ta ONUC HABKOMWULUHLOIO CBITY. 3MICTOM
iHLLIMX KBaApAaTiB € MOparbHi, Nis3HaBanbHi, ECTETUYHI HACTAHOBMU, AKi ABNAIOTL COOOI0 CTPYKTYPHI OAUHMULUI | €
OCHOBOIO iHTerpanbHoi "mManu" 3aranbHOMACLKOT CcBigoMOocCTi. KynbTyponoria B6ayae B "iHTerpanbHin mani"
NeBHUIM aHanor cyb’eKTMBHOT peanbHOCTI, WO € OCHOBOK Oyab SIKMX KOMYHiKaUiiHux ain [17,80].

Omxe, cneundika nNOACTBA AK COLIOKYNbTYPHOIrO0 YTBOPEHHA 3HAaXOAUTb CBOE Big0OpaKeHHSA B MO0
OISNbHOCTI (SKka MOTMBOBaHa Ha PO3BUHEHIN cTaii CBiAOMUM UiNenoknagaHHAM Ta UiHHICHUMKU KpuTepiamun),
y (bopmax cninkyBaHHA MNoAen 0gHe 3 OAHMM Ta OTOYYIOYOIO IX NPUPOAOHo, y cneuudidi ixHboro GaraTtoka-
HanNbLHOIrO CNPUIHATTA Ta "ABOMNIBKYNbOBOrO" MUCNEHHS, Y MHOXMUHI DOPM IXHBLOT Noriko-eepbanbHOT Ta Bi3y-
anbHO-00pa3Hoi MOBU. EBONIOLIS XyaOXHIX CUCTEM 3MIHIOE, NepLl 3a BCE, CYKYMHICTb MPUHANEXHUX AaHin
CUCTEMI XYOOXHIX TEKCTIB, a TAKOX — OTOYYKYMIA Ui TEKCTM Opeon acouiaTuBHMx cMmucniB. "Cmucn Oyab-
SKOro TeCTy — Npo3aivyHOoro, XyA0XHbLOro Ta HeXyAOXHbLOro — CKNagaeTbCa 3a pesynbTaTtaMmu B3aemogil Ta
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60poTLON Pi3HMUX, HABITb MPOTUIEXHMX 3MICTOYTBOPKOWYMX CUI. 3 0AHOro BOKy, TEKCT ABNAE COBO SKYCb
neBHy 6yaoBy, sika CTBOPEHA 3a AOMOMOrOK BU3HAYEHUX MPUIAOMIB... 3 IHLIOTO — TEKCT € YaCTUHOIO Henepe-
PBHOIO NOACLKOrO A0CBIAY, AKMI NOCTIMHO 3HaxXoAuTbCA B pyci' [6, 274-303].

Y npoueci BUBYEHHSA KyNbTYpHOro HaabaHHsa MWHYNOro BUHUKAE (PEHOMEH "KMBOT KapTUHKU", KONK
OOCNIAHUK nepecyBaeTbCA pPi3HUMKM €enoxamum Ta MOAESIOE KYNbTYPHI NONS B KOHTEKCTI KYNbTYPHO-
iICTOPUYHKNX 3MiH.

KynbTypHUII NPOAYKT iCHYE B AEKINbKOX BUMIipax. Sk iCTopuyHa nam’sitka BiH 30epirae KynbTypHi
CMMCIIN, K XYO0XHIN TBip BiH 3BEPTAETLCA A0 AO0CBIAY KYNbTYPHO-YYTTEBUX YSBSEHD.

3asHa4yMmo, WO 3 MOMEHTY YCBIAOMNEHHA pauioHanbHUX PErynsaTopiB SOACLKOT NOBeAiHKM NOCTY-
MOBO 3MIHIOIOTLCA 3aCO0M Mi>KNIOACHLKOT KOMYHiKaLii. [03aMOBHI BNNUBK NIOAEN OAHE HA OAHOrO HE BTpaTU-
N1 NPU LUbOMY CBOrO MEPBICHOrO 3Ha4YeHHA. Ane cTae 3p03yMinnMm, WO YCNiWHICTbL B3aeMoaii niogein noBMHHa
OyayBaTUCb Ha AKICHO HOBOMY MiAI'PYHTI, YHIBEPCANbHICTb AKOro 04HaKOBO DOPMYHOTb YCi YUNEHMW MOACLKOT
CMINbLHOTK. Y AaBHIX KyNnbTypax Tako OCHOBOI € CYTHOCTI, AKi HE CNPUIUMAaloTLCA YyTTEBO (MichONOorivHi, pe-
NirifiHi, yABNEHHA Ta AOrMM Ta iH.). IX BUKOPUCTAHHA CNUPANOCh Ha Bipy Y HE3MIHHICTb yCTaneHux igei i He
00YMOBMNIOBANO NOCTINHOIO CNiBBiAHECEHHSA 3 NEBHOK MUTTEBOID PeanbHICTIO. ANe XUTTEAIANbHICTb HACTynN-
HUX couianbHUX cucTeM, ki Ginbll WiNbHO 3anexanu Bil CTBOPOBAHUX Ta BMKOPUCTOBYBAHUX TMOAUHOK
TEXHIYHUX 3acobiB, cTae Ginbl AMHAMIYHOLO, L0 NoTpebyBano BBEAEHHA CUCTEMU PiISHOMAHITHUX CUTyaLin-
HO-NOKasNbHUX KPUTEPITB OLiHKM eDEKTUBHOCTI NIOACLKUX 3YCUTb.

Omxe, cyyacHa KynbTypa XapakTepu3yeTbCa HassBHICTIO BENUKOT KiNbKOCTI KyNbTYPHUX NOBIgOMMNEHD.
Maike BCi KynNbTYpPHi CUCTEMW BMKOPUCTOBYIOTL PISHOMAaHITHI KaHanu nepegadi KynbTYPHUX NOBIAOMIIEHb.
HeobxigHo 3a3HauuTh, Wo akMmu He 6ynu 6 Ui NOBiAOMNEHHS, BCi BOHM NigNOpPAAKOBYIOTLCSA 3aranbHUM 3a-
KOHam. CyYKYMHICTb LIMX 3aKOHIB i CKnagae Teopilo KOMYHiKauil, WO BMBYAE 3aranbHi pUCK BCiX akTiB KOMYHi-
Kawit.
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MPO TUMNONOIYHY IBOXPOHIIO Y PO3BUTKY NICEHHOIO TA OMNMEPHOIO
XAHPIB MY3N4YHOIO MUCTELITBA KUTAIO | EBPOIN VI-XIX CTONITb

B cTaTTi po3arnsgHyTo YOTUPW NPUKMIagu TUNONOMYHOT i30XPOHIi NICEHHOro Ta ONEepPHOro XaHpiB MY3U4HOMO MUC-
TeuTBa Kutato i €sponun VI-XIX cToniTe. Ha 0cHOBI MibXXAMCLUUNAIHAPHOIO, CUHXPOHICTUYHOrO, TUMOMONYHOro Ta iH. MEeTO-
JiB aHanisy My3W4HO-iICTOPUYHOro npouecy AOBOAUTLCA iI30XPOHHICTE TBOPUUX (PEHOMEHIB KMTaWCBKOI NiCeHHOI noesii
enox TaH, CyH Ta eBponeicbkoi My3anyHoi rimHorpadii VI-VIII cToniTe, NiB4eHHO-KUTaWCBLKOro i €BpOneicbKoro My3anyHo-
ro Teatpy XII-XVI cToniTe, TakniHCEKMX i rapibanbgiicbkmx riMHiB, onepu LI3iHU3toi Ta eBpoNeAcsKoro My3u4Horo Tear-
py XIX cTonitra. PobuTbca BUCHOBOK, WO BHYTPILWHA NpoTunexHicTe Cxofy i 3axogy, iX rmubuHHa camocTilHICTL SK
TUNIB UMBINi3aLuiin, popM iCTOPUKO-KYNbTYPHOro po3BUTKY NIOACTBA He 3anepeyye 3B'A3Ky B "Hagdisu4HoMy" BUMIpI, 3y-
MOBJIEHOMY CBITOBUM KOHTUHYYMOM.

Knroyosi cnoga: My3andHe MucTeUTBO Kutar Ta €Bponu, NiICEHHWUIA XaHp, ONepHUIA XaHp, My3udHa rimHorpadis,
TalniHCbKi i rapibansaicbki riMHKW, onepa Li3iHL3toiA, EBPONENCEKUIA My3UYHUIA TeaTp.

Jlro BurnysiH, dokmop uckyccmeogedeHus, npogheccop, Npopekmop no y4ebHol u HayyHol pabome 20CKOH-
cepsamopuu TaliwaHbckoeao yHusepcumema (KHP)

O munonozauyveckoll U30XPOHUU 6 pa3eumuu NeCeHHO20 U ONepPHO20 KaHPOoE8 My3blKallbHO20 UCKyccm-
ea Kutaa u Eeponbl VI-XIX BekoB

B cTaTbe paccMoTpeHbl YeTbipe NpuMepa TUMONOrUYECKOW U3OXPOHWUM NMECEHHOTO 1 ONEPHOrO XaHPOB My3blKarbHO-
ro uckycctsa Kutas un EBponel VI-XIX BekoB. Ha ocHOBe MeXANCLMMNITMHAPHOrO, CUHXPOHUCTUYECKOro, TUNOSIOrM4ecKoro 1 ap.
METOAOB aHanunsa My3blkanbHO-MCTOPUYECKOro MpoLecca AoKasblBaeTesi U3OXPOHHOCTb TBOPYECKUX (DEHOMEHOB KUTaWCKOM
neceHHon nNoasun anox TaH, CyH 1 eBponeickoi My3blkansHoON rumHorpacun VI-VIIl BeKoB, HKHO-KUTANCKOrO U eBPOMnencKo-
ro mysslkansHoro Teatpa XI|I-XVI| BeKoB, TaUMUHCKUX U rapnbanbguiickux rMMHOB, onepkl LI3MHL3I0A 1 eBponeickoro My3bl-
kaneHoro Teatpa XIX Beka. OcyLeCTBNAETCA BLIBOA O TOM, YTO BHYTPEHHSASA NPOTUBONONOXHOCTL BocToka u 3anaga, ux rmy-
BGUHHaA caMOCTOATENbHOCTb Kak TUMOB LMBUNU3aLmMiA, hopM MCTOPUKO-KYSNbTYPHOrO PasBUTUSA YenoBeYecTBa He oTpuuaeT
CBA3M B "Hapdmamndeckom" namMepeHum, o6ycrnoBneHHOM MUPOBLIM KOHTUHYYMOM.

Kniovesbie croea: MysblkansHoe uckycctBo Kutas v EBponbl, NeceHHbI KaHp, onepHebli XaHp, My3blkanbHas
rMMHorpadus, TalnmMHckMe n rapubansiniAickne rmMHbl, ornepa LisnHU3Iol, eBpoNeicKnin My3ablKanbHbIi TeaTp.

Liu Binggiang, D.Sc. in Arts, Professor, Vice Rector for Academic and Research Work of the State Conserva-
toire of Taishan University (China)

About typological isochronous in the development of song and opera genres of musical art of China
and Europe in the 6th-19th centuries

Scientific interest of the domestic art criticism to the national cultures of the East and West seems important be-
cause this is the way of creating conditions for further cross-cultural contacts of international community. Cultural integration
is a global process, which defines the strengthening of cultural, communicational, and civilizational links between national
cultures. The achievements of science and art are distributed and absorbed in the modern world, forming its integrity. The
problem of the comparative analyses of the Chinese and European music needs a comprehensive research. During the 6-
19th centuries in both geographical areas the bright individual cultural and artistic traditions were formed, but their analysis
on the level of aesthetic consciousness of the Renaissance and the Middle Ages epochs, the stereotypes of musical think-
ing, the typology of musical genre give an opportunity to see the similarity, classified by us as an isochronism.
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