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®YHKUIOHAJIbHA CUCTEMA MY3N4YHO-BUKOHABCBKOIO MOBJIEHHA

CratTs npucesaveHa npobnemi cUCTEMHO-PYHKLIOHANBHOro aHaniay npoLecy CTaHOBMIEHHS 3BYKOBOrO TEKCTY
MY3WYHOIrO TBOPY MpU MY3UYHO-BUMKOHABCHKIN akTyanisayii HOTHOro TekcTy. [JaHWiA TBOpYUIA npouec po3rnafaeTbca y
NAOLWMHI MOBNEHHEBOI NapagurMn My3W4HO-BUKOHABCHKOT AISNBHOCTI, ika MICTUTBECS Y BU3HAYeHHI dyHKLiOHanNbHOI cuc-
TEMW MY3WYHO-BUKOHaABCLKOrO MOBJIEHHS.

Kniovoei ciioea; My3n4HO-BUKOHABCHKUA MOBMEHHEBUIA NpoLec, TEKCT, My3MYHO-BUKOHABCbKa MOBHa cucTema,
MY3U4YHO-BMKOHaBCEKa iHTOHaLjiHa cucTema 3acobiB BUpa3HOCTI.

JllbiceHko Onbea BceesosiodoeHa, kaHOuGam uckyccmeosedeHus, rnpogheccop HauuoHanbHOU My3biKanbHOU
akademuu Ykpaurb! um. 1./1.Yalikogckozo

®DYHKUMOHaNbHasA cMcTeMa My3blKarbHO-UCNONHUTENbLCKOW peun

CraTba noceslleHa npobrneMe CUCTEMHO-(PYHKLMOHAMNBHOrO aHanusa CTaHOBIEHWUS 3BYKOBOrO TeKcTa My3bl-
KanbHOro NpousBefeHns Npyu My3blKaribHO-UCMONHUTENBCKOW akTyanusayum HOTHOro TekcTa. TBOpYeCKWiA npouecc ak-
Tyanusauuu HOTHOrO TeKCTa paccMaTpuBaeTCs B MNIOCKOCTU pPeYeBOi napagurMbl My3blKaribHO-MCMOMHUTENbCKOW Aes-
TENbHOCTH, KOTOPas 3akMiovaeTcs B UCCef0BaHUN PYHKLMOHANBHON CUCTEMBI MY3blKallbHO-UCTONHUTENBCKON peyu.

B cTaTbe onpefenestoTca A3bIKOBbIE, peyeBble €4WHULbI U 3reMeHTbl PYHKLWOHANbHOW CUCTeMbl My3blKarb-
HO-WUCMONHUTENBbCKON peyn. B KavecTBe A3LIKOBbLIX W peqeBbIX CPELCTB PacCcMaTpuBaloTCs efleMeHTbl My3blKanbHOo-
MCMOSTHUTENbLCKOW MHTOHALMOHHOW CUCTEMbI CPELCTB Bblpa3nTeNbHOCTHU.

Kniovesbie cnoga: My3blKanbHO-UCMONHWUTENBCKWIA peYeBoi MpoLecc, TeKCT, MYy3blkalbHO-UCMOMNHUTENbCKas
A3bIKOBasi CUCTEMA, MY3bIKarbHO-UCMONMHUTENbCKAs MHTOHALMOHHaA cucTeMa CPefCcTB Bblpas3nTeNbHOCTH.

Lysenko Olga, PhD in Arts, associate professor, Ukrainian National Tchaikovsky Academy of Music

A functional system of musical-performing speech

The article is devoted to the systematic functional analysis of creating of the sound text of a musical work in
view of the musical performance updating of the musical text. The creative process of updating of the note text, which
consists in the study of the functional system of musical-performing speech, viewed in the plane of the verbal paradigms
of musical performance. In one of the previous articles the author points out that "... the process of execution of music
can be defined as a specific "musical language and speech process" that is associated with the process of thinking of an
artist, is realized by the respective musical-performing assets and it is a way of intercommunication between ...". [1, 213].

The systemacy and the functionality are interconnecting many phenomena of the musical art. The study of the
process of execution of the music compositions as "the language-speech" process, involves the use of dialectically re-
lated method of the system functional analysis.

© INucenko O. B., 2015
74



BicHuk HauioHanbHOI akageMmii KepiBHUX KaapiB KynbTypu i mucteyte Ne 4’2015

The category of musical performance "language" and "speech" are the instrumental categories of theoretical
analysis and reflection method of internal and external functional specificity of musical performance speech.

On the one hand in the modern musicology there is a need to improve the categorical apparatus of the theory of
musical performance, and on the other — comprehension of the musical performance, as language and speech is unde-
veloped field of theoretical studies. Due to the fact that musical performance language and speech, as well as natural
language and speech, are functional systems and become apparent through functional and structural elements. This
article defines language and speech units and elements of the mentioned system. As the speech and language re-
sources are considered the components of the musical performance intonation system of means of expression.

The article emphasizes the idea that some of the methodological orientations of linguistics show the best corre-
lation with musical performance views:

* Notes-sound text as a sequence of symbolic units combined by semantic relationships. The main quality of
this relationship is integrity;

* The phonological, morphological, lexical and semantic characteristics of the notes-sound text, which is a sig-
nificant reflection of the structural organization of the composer's language.

* The musical-performing language and speech units have a symbolic nature, as they show all features of
signs. These signs have material expressions, thought content (meaning), and the corresponding meaning. They have
the conditioned connection to the signs of which they are part. Musical performance language as a system-structural
formation is a set of language units and elements. Defining them the author is guided by musicological and linguistic
methodologies, taking into consideration the specifics of musical performance.

The article notes that in linguistics, phoneme, morpheme, word, sentence, often defined as linguistic units and the
parts that make up these units, are defined as elements of the language system. This corresponds to the specifics of the
structuring of musical performing language-speech process, in which the actualization of language and speech units is car-
ried out by elements of intonation means of expression, and they are a way to demonstrate musical-performing speech.

Determination of the structural composition of the functional system of musical-performing speech is realized in
the traditional musicology terminology. In this context, language and speech units in their scale-tiered structuring are
called: tone — submotiv — motive — phrase — sentence. Intonation and semantic elements that constitute and actualize
these units are the elements of intonation of musical-performing means of expression. The author considers that "lan-
guage and speech" discourse comprehension of musical performance, declared in the article, is relevant for both theory
and practice of musical performance.

Key words: musical performance speech process, text, music and performing language system, music and per-
forming intonational system of means of expression.

CUCTEMHICTb i (PyHKLUiOHaNbHICTL NOB’A3YI0Tb MalXe BCi ABuLA MY3U4YHOI TBOPYOCTI. BaraTto cy4vac-
HUX MY3WMKO3HaBLiB MiAKPECNIOTb BUCOKY MidHaBanbHy €EeKTUBHICTb PYHKUIOHANbLHOrO MeTody B aHanisi
PYHKLiOHaNbHUX OCHOB MY3M4YHOI KOMNO3uLji. Tak, pagsaHCbKMii My3ukosHaBelb AHaTonin MNaenosud Minka
y MOHorpadii "TeopeTuyHi 0CHOBU (DYHKUIOHANBLHOCTI Y My3uui” nigkpecnioe, Wo "...pyHKUIOHANbLHICTb, K
OCHOBA HU3KW CaMMUX Pi3HOMAaHITHUX NPOLECIB CMPUSE LUMPOKUM AOCRIAXEHHAM MY3UYHMX NNACTIB | CTUNIB,
[03BONAE 3p0O3YMITK 3aranbHiCTb BaratbOX ABULL Yy MY3UHHOMY CTAHOBMEHHI" [1, 144]. AKTyanbHiCTb AOCHI-
JXKEeHHA (PYHKUiOHANbHOT CUCTEMU MY3UYHO-BUKOHABCHKOrO MOBIIEHHA Y TOMY, LLIO B TEOPETUYHOMY OCMUC-
NEHHI CYTHICHUX acrnekTiB My3U4HOro BMKOHABCTBA CUCTEMHUN i (PYHKUIOHANbHU METOAUN, HE3BAXKAKUM Ha
BUCOKY Mi3HaBanbHy €heKTUBHICTb, LLIE HE HAaByNM HaNEeXXHOro PiBHS 3aCTOCYBAHHS.

Hana cratrsi npuceaqeHa npobnemMi CUCTeMHO-PYHKLIOHAMNBHOTO NiaXody A0 aHani3y npouecy CTaHOBMNEH-
HA MY3MYHO-BMKOHABCLKOI 3BYKOBOI akTyanidauii HOTHOrO TEKCTY My3WYHOIO TBOPY, SIKa PO3rnsagacTbeca Kpisb npu-
3My MOBIEHHEBOI NapagurMm My3nM4HO-BMKOHABCLKOT AisNbHOCTI. B 0gHin 3 nonepeaHix craren Mu 3asHayanu, wo
"...NPOLUEC BUKOHAHHS MY3W4HMX TBOPIB MOXHA BU3HaTU crneunddivHMM "MYy3U4HUM MOBHO-MOBEHHEBUM" npoLie-
COM, WO MOB'A3aHUi 3 NPOLECOM MUCIEHHS BWKOHABLS, peanisyeTbCa LUNAXOM  BignoBigHUX MY3UYHO-
BMKOHABCbKMX 3aCO0IB i € CMOCOBOM Xy 0XHBOI0 MKKOMYHIKATMBHOIO CninkyBaHHA" [2, 213]. Y aocnimkeHHi dyHK-
LjiOHanbHOT CMCTEMU MY3UHHO-BUKOHABCLKOTO MOBMEHHS nepeabadvactbCa 3aCTOCYBAHHA AianeKkTMYHO NOEAHAHNX
METOAIB PYHKLOHANbLHOMO i CUCTEMHOIO aHari3y y BUKOPUCTaHHI BigNOBIAHOIO KaTeropianbHOro anapary. ¥ Mexax
OaHOT cTaTTi KaTeropii "My3udYHO-BUKOHABCbKka MOBA" i "MOBMEHHS" € IHCTPYMEHTaNbHUMM KaTeropisMm TeopeTUYHO-
ro aHanisy n cnocotom BigoOpaXKEHHA BHYTPILLHLOI i 30BHILLHBOT cneumdikn OyHKUIOHANBLHOT CUCTEMU MY3UYHO-
BMKOHABCLKOrO MOBMNEHHS. Tpeba 3asHaunTu, WO My3UYHO-BUKOHABCbKA MOBA i MOBIEHHS, SIK | MPUPOAHI MOBA i
MOBMEHHS, € DYHKUIOHANbHUMK CUCTEMaMU | MPOSBNAIOTLCA Yepe3 BNacTuBi iM OYHKLOHANbLHO-CTPYKTYPHI ene-
MEHTWU. TOMY iIHCTPYMEHTOM TEOPETUYHOrO AOCHIAMEHHA (PYHKLIOHANBHOI CUCTEMU MY3UHHO-BUKOHABCLKOMO MOB-
NEHHA Ma€ CTaTh BU3HAYEHHA MOBHUX T@ MOBNEHHEBUX OAUHULIb 1 €MEeMEHTIB MOBHO-MOBIEHHEBOT CUCTEMM.

Y My3W4HOMY BMKOHABCTBI (pyHKUiOHanNbHa cuctema My3u4HO-BUKOHABCLKOMO MOBIEHHS Lie reTepo-
reHHa, To6To HenocTilHa, mobinbHa i 6aratocknagHa cucTeMa, ska 3aBxan o0yMoBneHa A0CATHEHHAM Bif-
NOBIAHOrO pe3ynbTaTy B KOHKPETHO BU3HAYEHI "MUCNEHHEBO-MOBIEHHEBIW" KOMYHIKauil. [JaHa KoMyHikauiq,
AKY CXEMAaTUYHO MOXXIMUBO YABWUTU, AK: "aBTOPCbKA MOBA — HOTHUI TEKCT — BUKOHABCLKE MOBMEHHS — aBTo-
PCbKO-BUKOHABCLKMUI TEKCT", AK BMA TYMaHIiTapHOT KOMYHikauii, nepeabavae BUKOPUCTAHHSA BiaMOBiAHUX MOB-
Hux 3acobiB, a ToAi CXeMaTU4YHO BUrNAAATUME, SK "aBTOPCbKA MOBA — HOTHUM TEKCT — BMKOHABCbKI MOBHI
3acobn — BUKOHABCbKE MOBMNEHHA — aBTOPCbKO-BMKOHABCHKUI TEKCT". Y AaHin KOMYHIKaUiil "...npouec 3ByKO-
BOro, TO6TO iHTOHALIMHO-APTUKYNSILINHOIO CTAHOBIMEHHS "aBTOPCbKO-BMKOHABCLKOIO" TEKCTY CTae cnocobom
O HOYACHOro i MOBHOIO BUPAXXEHHSA (BUMOBJISIHHSA) | MOBTIEHHEBOIO akTyani3auield KOHKPETHOIO eMOLiNHOMo
nepexxmBaHHA y3aranbHeHOT My3UYHOT AYMKM KOMMIO3UTOpPa i BUkoHaBuUs" [2, 215] [lo TOro x, 3a aHanorieio 3
NPUPOAHOID MOBOIO, i KOMMO3UTOPCbKA, i My3U4YHO-BUKOHABCbKA MOBA € CUCTEMHO-CTPYKTYPHUMU YTBOPEH-
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HAMMW, AKi MOCTIMHO PO3BUBAIOTLCS | BUKOHYIOTb Y KYNbTYPHOMY cepedoBuLLi ABi couianbHO 3Havywwli dOyHKUIT —
NPOsIBU MYy3UYHOTO MWUCNEHHS i TBOPYOT KOMYHikauii. ToGTO My3M4YHO-BMKOHABCbKa MOBa € cnocobom dop-
MYBaHHS1, BUPaXKAHHA/BiOOpaXkaHHA My3WYHOT AYMKM, PO3Mi3HABaHHS/YTBOPIOBAHHA MY3UYHO-XYA0XHbLOIO
cMUCny i 3acO60M TBOPYOTrO CNIMNKYBaHHSA i B3AEMOPO3YMiHHA MK KOMMO3UTOPOM-BUKOHABLIEM-CIyXaueM.

My3U4HO-BMKOHABCbKa MOBA SIK CUCTEMHO-CTPYKTYPHE YTBOPEHHS - LIe CYKYMHICTb MOBHWX OAMHWUb i
efIeMEeHTIB, Y BU3HAYEHHI SKkux MU Bygemo onmupaTucs Sk Ha My3MKO3HaBYY, Tak i HA MOBO3HABYY METOAOMOTIO 3
ypaxyBaHHAM MY3U4HO-BUKOHABCLKOT cneundikn. BukopucraHHa MOBO3HABYOT METOAONONT NOB’A3aHe 3 TUM, LUO,
Ha BigMiHY Big MY3MKO3HABCTBA, Pi3Hi ranysi MOBO3HABCTBA, TaKi SK 3aranbHa niHreicTuka: goHeTuka, Mmopgono-
ris, NEKCMKONOris, rpamaTuka — Mopdonoria i CUHTAKCUC, a TaKOXK NIHrBICTUKA TEKCTY, MalOTb BEMMYE3HWUIA 40CBIA
Yy BUBYEHHI (DYHKLIOHANbHUX OCOBNMMBOCTEN i CTPYKTYPHOT OpraHisauji pisHMX MOBHUX CUCTEM (MOBMW MPUPOAHOI,
iHO3€MHOT, LUTY4HOT). Y cydaCHOMY MOBO3HABCTBi OCTAHHbLOIO AECATURIYYA Habyna Po3BUTKY FIHIBICTUKA TEKCTY,
sKka gocnimkye npasuna nodyaoBu 3B’I3HOMO TEKCTY Ta 3MICTOBHI KaTeropii, Wwo 1oro BigodpaxatTb. Ha BiaMmiHy
Big TpaauuiiHoro, 3anovarkoBaHoro y 60-i poku XX CTONITTS NiHrBICTUMHOrO AOCHIAXKEHHS CTPYKTYPU i rpamaTtuku
TEKCTY Ta Pi3HMX 3acobiB Koresil (3B’A3HOCTI) TEKCTY, NIHIBICTMKA TEKCTY BUBYAE TEKCT AK CKNAAHY KOMYHIKATUBHY
cuctemy. CTpyKTypa gaHoi cuctemmn audpepeHuitoeTbCsl Ha dpakTyanbHy, KOHUeNTyanbHy i nigrekctosyto. MNig vac
aHani3y TEKCTY BPaxOBYETLCSA HE TiNlbKM OCOOUCTICTb aBTOPA, MOr0 MCUXOMONiYHi, MEHTANbHO-ETHIYHI, COLlianbHi
Ta iHWi BNacTUBOCTI, ane Pi3Hi piBHI CNPUAHATTA TEKCTY PEeuMnieHTOM, a TaKoX XPOHOTOMN Xy4O0XHbLOIO NPOCTOPY
Ta 4yacy CTBOPEHHS TEKCTY. CydacHUM PO3yMiHHAM TEKCTY € 06’eaHaHa CMUCITOBUM 3B’SI3KOM NMOCHIAOBHICTb 3HA-
KOBUX OAWHWLb, FONMIOBHUMU BIIACTMBOCTAMM AKOT CTalOTh 3B’A3HICTb Ta UiNicHICTb. JaHi MeToa0norivHi yCTaHOBKK
MOBO3HABCTBA MOBHICTIO BigNOBiAAOTb MY3WYHO-BUKOHABCLKOMY PO3YMIHHIO (OOHOSOMYHMX, MOPAONOrivYHMX,
NEKCUYHMX | CEMAHTUYHUX XapaKTEPUCTUK HOTHO-3BYKOBOTO TEKCTY, KM € 3HAKOBUM BiJOOPaXKEHHAM CTPYKTYp-
HOI opraHisauji cMcTemMm KOMNO3UTOPCLKOT MOBKW. Y CBOIO Yepry, My3U4HO-BMKOHABCLKI MOBHI i MOBIEHHEBI 0au-
HULi MalOTb 3HAKOBY MPUPOAY, OCKIMbKW MatOTb YCi O3HAKW 3HAKIB: MalOTb MaTepiaribHUN NaH BUPaXXEHHS, BOHK
€ HOCIAMW PO3YyMOBOIO 3MICTY i BiNOBIAHOMO 3HAYEHHS, a TAKOXK 3HAX0AATLCS B YMOBHOMY 3B’A3KY 3 TUMM 3HaKa-
MU, SKUMU BOHU €. Y 3B’A3KY 3 BULLEBUKNAAEHUM MY3UYHO-BUKOHABCLKUIA AUCKYPC PO3rNsay MOBHUX €NEMEHTIB
Ta 0AUHULb, SIK CUCTEMHO-CTPYKTYPHMX YTBOPEHE MY3UYHO-BUKOHABCLKOT MOBMEHHEBOT CUCTEMM, Ma€E OO’EKTUBHE
NiarpyHTa Ana BUKOPUCTaAHHSA METOAONOMYHMX YCTAHOBOK MOBO3HAaBCTBA Y BU3HAYEHHI CTPYKTYPHUX OAUHMLD i
enemMeHTiB PYHKLIOHANbHOT CUCTEMU MY3UYHO-BUKOHABCLKOIO MOBIIEHHS.

Y niHreictuui poHema, mopdrema, CnoBo, PeYEeHHA HaWdacTile BU3HaYalnTLCA SK MOBHI OAMHUL, a cKna-
OOBI YaCTUHK, 3 AKUX CKNadalTbCA MOBHI OAMHULI, BU3HAYalOTLCA eneMeHTaMuM MOBHOI cuctemu Lle signosigae
crneumdili CTPYKTYPYBaHHA MY3W4HO-BMKOHABCLKOrO MOBHO-MOBIEHHEBOIO NPOLECY i BUKOPUCTAHHIO €NEMEHTIB
iHTOHALNHOT CUCTEMM BMKOHABCbKMX 3acobiB BUPA3HOCTI, Aki € cnocoboM MposiBy My3MYHO-BUKOHABCHKOTO MOB-
NeHHA. 3a BU3HaAYeHHAM aBTopa cydacHOl Teopii npupoaHoi mosu Mukonu ®egoposuda AnediipeHka, MOBHI 0au-
HUUi MatoTb: "...1) BUpaXaTh AesiKe 3Ha4YeHHsA, ab0 NPUIAMATK y4acTb Y WOr0 BUPaKEHHI, ab0 pO3pIi3HAHHI; 2) BUAINg-
TUCA Y AKOCTI aesdkux ob’ekTiB; 3) BiATBOPIOBATUCA Y FOTOBOMY BuMAi; 4) BCTynatu MK COBOIO y 3aKOHOMIpHI
BiAHOLLUEHHS | TUM CaMKUM YTBOPIOBATK AEAKY NigCMCTEMY; 5) BXOAUTU Y CUCTEMY MOBM Yepes CBO Niacuctemy; 6)
3HAX0AUTUCS B iepapXiYHMX BIQHOCUMHAX A0 OAMHULb iHLUMX MiACUCTEM MOBMW...; 7) KOXHAa OinbLU CKnagHa oaMHULA
Mae BiA3Ha4aTMCsl HOBOO SIKICTIO B MOPIBHAHHI 3 1T CknagoBumMm enementamu..” [3, 116]. TobTo BinbLu cknagHi MOBHI
OOMHULI BULLMX PiBHIB MaIOTb HOBY SIKICTb, SIKa 3rigHO i3 3aKOHOM CUCTEMHOIO YTBOPEHHA HE € MPOCTOK CYMO OAu-
HUUb GinbLL HU3LKOTO PIBHIO. Y LIMAX TEOPETUYHOIO OCMUCIIEHHS EKCTPANOIIOEMO AEsKi NONOXKEHHS NiHMBICTUYMHOTO
nigxogy A0 BW3HAYEHHS CUCTEMHO-CTPYKTYPHOIO cCkrnagy (PyHKUiOHANbHOT My3UYHO-BUKOHABCHKOI MOBHO-
MOBJIEHHEBOT CUCTEMM, ane y TpaauUiiHii 4na My3MKO3HaBYOro aHanidy TepmiHonorii.

MOBHMMU | MOBRIEHHEBMMM OAMHULAMMW Y NOPAAKY IXHBOTO MacLITabHO-PIBHEBOrO CTPYKTYPYBAHHA Y
BUKOHABCLKOMY MY3M4YHOMY/3BYKOBOMY TEKCTi MM OyaeMO HasmMBaTu TOH-CyOMOTUB-MOTUB-pa3a-peyeHHs, a
iHTOHALiIWHO-CMUCNOBUMI €NEMEHTaMU — iHTOHALiNHI eNeMEeHTU CUCTEMU MY3UYHO-BUKOHABCbKMX 3aC06iB
BUPA3HOCTI, SKi YTBOPIOIOTb i aKTyani3ytoTb MOBHi i MOBMEHHEBI oauHULI. Tpeba 3a3Ha4ynuTK, WO AaHy CUCTe-
My eneMeHTIB 3aBXan popMyloTb MiACMCTEMI YTBOPEHHA (DYHKLIOHANbHOI CUCTEMMW BUKOHABCLKMX 3aC06iB,
SKi BigoOpaXaloTbCsl BiANOBIAHMMM 3aranbHOBXMBAHUMWU MY3UHMHO-TEOPETUMHUMM KaTEropimMmun: nagoBa 3By-
KOBUCOTHICTb, METPOPUTMIYHICTb, apTUKYNSALiAHICTb, Iy4YHICTa AUMHaMIiKa, TEMBpOBa XapakTepHiCTb, dakTyp-
Ha NPOCTOPIHb, arorivHiCTb, CTUNEBA €4HICTb, XKaHPOBa BU3HAYEHICTb, Neganisauiqa, annikatypa Ta iH. OTxke,
enemMeHTH, SKi BXOAATb Y MiACUCTEMi YTBOPEHHS, akTyanidyloTb My3U4HO-BUKOHABCbKY MOBHO-MOBJIEHHEBY
CUCTEMY 1 TaK camo, K MOBHi OAWMHMWLUI NPUPOAHOT MOBU, BXOAATb Y CUCTEMY MOBU Yepe3 CBOIO NigCUCTEMY.

TOH € HaNMEHLUUM CTPYKTYPHUM €flEMEHTOM MY3UYHO-BUMKOHABCLKOIO TEKCTY, KU Mae dopmarb-
HO-rpamMaTU4Hy OCHOBY i (POHETUYHE 3HAYEHHS, ane maxe He Mae, abo ayxe piaKko Mae, XyA0XHbO BU3HA-
YyeHe iHTOHaUiMHO-CMUCOBE BUPaXeHHS. TOH SK MOBHA OAWHULA YTBOPKOETLCHA €NeMEHTaPHUMK iHTOHALiR-
HUMK 3acobamMM BMPA3HOCTI, AKi akTyani3ylTb MOro nagoBy 3BYKOBUCOTHICTb, METPOPUTMIYHY OOBFICTb,
rY4HICTb, TEMOPOBY BU3HAYEHICTb. OKPEMO B3ATUI TOH HE HECE B MOBHOMY 06CA3i BUPA3HO-CMUCNOBOIO 3Ha-
YeHHs, ane crae 6yaiBenbHUM maTepianoM anga 6inbL CKNagHUX MOBHUX OAMHULIb BULLIMX PiBHIB. [eKinbka TOHIB,
Wwo o0’eAHYOTLCA OAHUM FOTIMHUM aKLEHTOM i 3HAXOASATLCS MiXK COOO0I0 B CMHTarMaTUYHMX BiZHOLLEHHSAX YTBO-
pIOOTE CyOMOTMB. [JaHa MOBHa OAMHWLUA BMKOHYE POSiIb CUHTAKCUMHOIO CTPYKTYPHOTO €NEeMEeHTY My3WUYHO-
BUKOHABCbLKOrO TEKCTY, LLO MOB’A3aHWM 3 OKPEeMOIO AO0Sel0 TakTy i € HaMMEeHLUMM CUHTaKCUYHO-CEMAaHTUYHUM
€N1eMEHTOM MY3M4YHO-BUKOHABCHLKOT MOBHO-MOBIIEHHEBOI cucTemMu. CyOMOTUB YTBOPKOETLCS IHTOHALIMHUMU ene-
MeHTamu 3acobiB BUPA3HOCTI, AKi BiAHOCATLCA A0 apTUKYMALUINHMX 3aCO0iB BUMOBMAHHS, TOOTO akTyanisyloTb He
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TiNbKW NagoBy BUCOTY, METPO-PUTMIUHY AOBFCTb, AUHAMIYHY I'YYHICTb, TEMOPOBY BM3HAYEHICTb, ane Takox dak-
TYPHY | apTUKYNALUiAHY opraHizadilo, ska akTyaniaye cMHTarMaTM4YHo-napaaurMaTuyHi BigHOLIEHHS 3HAKIB HOTHOMO
TEKCTY, apTUKYNALINHI akUeHTH, WTPUXK, firatypy y npoueci My3am4HO-BMKOHABCLKOrO BUMOBRAHHA. Byayun ak-
TUBHUMM KOHCTPYKTMBHUMMW €MEMEHTAMM BMKOHABCLKOTO TEKCTY, CyOMOTMBM CTaloTb OyaiBenbHUM MaTtepianom
ANS YTBOPIOBAHHSA HACTYMHUX MaclTabHWMX MOBHMX OAWMHMUL. My3W4HO-BMKOHABCbKA yABa Npo CyOMOTMB, SK
MOBHY OAMHULIKO, MOBHICTIO CNiBNaaae 3i CnoCTepPeXeHHSAM BiIOMOro paastHCbKOro mMysukosHaeua Jleo AGpamo-
Buua Masens, Skuii BBaXKaB, LLIO CyOMOTMBM "...NEpPeBa>KHO CNPUIAMAIOTLCS K HECAMOCTIHI, nignerni enemeH-
TW... | SKLIO NOPIBHATU MOTUB 3i CIOBOM, TO CyOMOTMUB Haraaye cknag.." [4, 560]. HactrynHa moBHa oguHUUA —
MOTUB MAaE€ i PO3ropHyTe hopmManbHO-KOMNO3ULiNHE 3HAYEHHA (MENOAUYHUIA, TEMATUYHUIA, FAPMOHIYHUIA, PUTMI-
YHWI) i BiANOBIAHE IHTOHALINHE-CMUCIIOBE BUPAXKEHHSA. Y MY3WYHO-BMKOHABCLKOMY TEKCTi MOTMBY HanexwmTb
ponib NOYaTKOBOI, LWEe He A0 KiHUS po3BUHYTOI iael. Ak Beaxas J1. A. Ma3senb, MOTUB Ue "...HalMeHLa yac-
TUHA MY3WYHOT AYMKM, IKQ MA€ 3HAYEHHSI CMUCMOBOT (BUPA3HOI) | KOHCTPYKTUBHOT OAMHUL..." | LLIO 0COBNMBO
BAXXNIMBO ANSI MY3UYHO-BUKOHABCHLKOT yABU — "...BiH YTBOPIOE B €MOpIOHI, YABNEHHSA NPO XapakTep My3uKu; y
LbOMY CMMCAi BiH € "Aywa My3udHoi aymku" [4, 552]. ¥ My3M4YHO-BUKOHABCLKOMY MOBHO-MOBMEHHEBOMY
NPoLeci MOTUBY HaNeXxuTb 40CTaTHLO CAMOCTIlHA €MOLiNHO-KOHCTPYKTUBHA J10riKa iHTOHALMHOIrO PO3BUTKY.
MoTB € [JoCTaTHbO PO3BUHYTUM CUHTAKCUYHO-CEMAHTUYHUM  CTPYKTYPHUM YTBOPEHHAM  MY3WUYHO-
BMKOHaBCbLKOro TeKCTy. BiH akTyani3yeTbCa CUMHTE30BaHMMU €fleMEeHTaMM Pi3HUX PIBHIB i NigCMCTEM BUKOHAaB-
CbKOT iHTOHAUAHOT cuctemu i 6epe akTUBHY y4acTb Y MOTUBHO-TEMATUHMHOMY PO3BUTKY Npu POPMYBAaHHI My-
3UYHKMX ppas i peyeHb — MOBHUX OAMHULb BMLLUMX PiBHIB Yy MOBMEHHEBOMY npoueci. My3n4yHO-MOBHi 3acobu
BUPA3HOCTI, AKi aKTyanisyloTb MOTUB, 9K MOBHY OAMHULIIO, TAKOX BiAHOCATLCA A0 apTUKYNAUiHMX 3acobiB
BUMOBISIHHSA, AKUMU 34iNCHIOETLCH BHYTPILLUHLO-MOTUBHE DOPMYBAHHA — ANHAMIYHUX BiATiHKIB, METPOPUTMI-
iYHOT akueHTyauii, Xya0oxkHbOT neganisadii, pakTypHO-NPOCTOPOBOT i apTUKYNALIMHO-LUTPUXOBOT BUPA3HOCTI i
T. iHW. OTXe, MOTUBW YTBOPIOTLCA CUHTE30BAHUMMW E€MNEMEHTAMU PiSHMX MiACUCTEM MY3UYHO-BMKOHABCLKOT
iHTOHaUiMHOT cuctemun (y nigcuctemax 3ByKOBMCOTHOCTI, METPOPUTMY, apTUKYNALT, r'y4HOT AMHaMiKK, pakTy-
pu 1 T.4.) 9K BiHOCATLCA A0 PiBHIO cneyudivHUX My3UYHO-XY40XHIX BUKOHABCbKUX 3ac0obiB BUpa3HOCTI. Mig
yac aktyanisauii MOBNEHHEBOIO NpoLecy e BiabyBaeTbCA/3AINCHIOETLCA HA BIAHOCHO OBMEXEHUX y MacLu-
TabHOMY BigHOLUEHHI dhparMeHTax My3M4HO-BUKOHABCHKOIO TEKCTY. Y (pOopMyBaHHIi MOBMEHHEBOIO NpoLECy
MOTUBY iHOAI HaNeXxuTb BNacHe popmanbHO-KOMNO3MUINHE | eMOLIAIHO-BUPAa3He CMUCIIOBOIO 3HaYEHHS, ane
sIKHaWyacTilWwe BiH CTae NiarpyHTAM OCMMCNEHOr0 MY3WYHO-BUKOHABCHKOTO hpasyBaHHA/MOBMNEHHA, TOOTO
OyaiBenbHUM MaTepianom And yTBOPEHHSA e BinbLlu CKnagHWX MOBIEHHEBUX O4MHULb.

HacTynHUM CTPYKTYpHUM €rleMEHTOM BUKOHABCbLKOrO TEKCTY € dhpasa, sika y MOBHO-MOBNEHHEBOT
npoueci € BigodpaKeHHAM CUHTAKCUYHO-CEMAHTUYHUX BiAHOLIEHb KOMMNEKCHUX 3HAKIB HOTHOIO TeKCTy. Bo-
Ha BiAHOCMTbLCA 40 MOBHUX OAWHWLbL BULLOIO PIBHIO OpraHiszauii i yTBOPHOETLCA CUHTE30BAHUMU Pi3HOPIBHE-
BUMMW €neMeHTamMu NigCMCTeEM MY3UYHO-BMKOHABCLKOI IHTOHAUMHOT cucteMu. ®pasam HanexuTb HE TifbKK
cyTTEBE (POpManbHO-KOMNO3ULUINHE 3HAYEHHS, ane M po3ropHyTe iHTOHaLUiIMHO-CMUCNOBE BUPaXKEHHA Yy dho-
pPMyBaHHI KOMNO3ULiNHO-XYA0XKHLOT LiNiICHOCTI BUKOHABCLKOIrO TEKCTY. Y MOBNEHHEBOMY npoueci hpasu rpy-
NyTbCA B PEYEHHS, SKi CTalOTb HOCIAMU HOBOT AKOCTI KOMMO3ULIMHO-XYA0XKHBOr0 3HAYEHHA i BigNOBiAHOMO
iHTOHaLMHO-CMUCNOBOrO BUPAXXEHHA CUHTE30BaHOT KOMMO3UTOPCLKO-BUKOHABCHLKOT AYMKU.

MOBHI oguHMLI BMLLOMO PiBHIO OpraHidauii — dopasn, pevyeHHs, sKi yTBOPIOKTLCA B NPOUEC akTyanisauii
MY31YHO-BUKOHABCLKOrO MOBIIEHHS, CTalOTb MOBMEHHEBUMU OAUHULIAMU. Y MOBHO-MOBNEHHEBOMY NPOLIECI MOB-
NEHHEBI OAMHULI BiAPI3HAOTLCA BiH MOBHUX OAWMHULIL — TOHY, CyOMOTUBY, HaBiTb MOTUBY, AOCTATHbLO BillbHUM
CUHTaKCUYIHUM YTBOPEHHSIM i CEMAHTUYHOK KOMOIHATOPHICTIO. BOHM Big3Ha4alOTbCA 3A4i0HICTIO YTBOPIOBATU 3
BM3HAYEHOI KiNbKOCTi €NeMEHTIB BUKOHABCbKMX MOBHUX 3aCO0iB BMPA3HOCTI pi3Hi MoAeni eMOLiHO-CMUCNOBUX
CMoslyYeHb Y BiANOBIAHOCTI 4O KOMNO3ULiIMHO BU3HAYeHMX ppa3oBux i 3Bepxdppas3oBux €qHOCTEN, peyeHb, nepi-
OfiB i iHLLMX CTPYKTYPHO-KOMMO3ULIRHMX i MacLUTabHUX po3AainiB aBTOPCbKO-BUKOHABCHLKOTO TEKCTY. OAUHML MO-
BMNEHHSA TaKOX 00’€KTUBYIOTbCA CUHTE30BAHUMK €MEMEHTaMU BUKOHABCBLKOI iHTOHAUINHOT cuctemu. BoHu yTBO-
PIOIOTE  XYOOXHBO-KOMMO3ULINHY €AHICTE  BMKOHABCHLKOrO MY3WYHOrO TEKCTY KOHKPETHO-iHTErpoBaHUMmM Yy
CTUIIEBOMY i >XQHPOBOMY BiAHOLUEHHI/CMUCII IHTOHaUIMHUMK eneMeHTamMmmn OYHKUIOHANbHOT CUCTEMU MY3UYHO-
BMKOHABCbLKUX 3ac0biB BUPA3HOCTI. IHTErpoBaHi enemMeHTn BMKOHABCLKOT iHTOHALLIMHOT CUCTEMU BiHOCATLCA A0
Pi3HMX NiaCUCTEM AaHOT CUCTEMU | A0 Pi3HUX PIBHIB 1T oprizaui — Big cneyndiyHO-BMKOHABCLKOIO 40 3aranbHoOXy-
JOXHBLOrO. Y npoueci My3u4HO-BUKOHABCLKOMY MOBMEHHS, DYHKLOHANbLHO BU3HAYEHUMW 3aranbHOXYA0XKHUMU
MY3UMHO—BUWKOHABCHKMMM 3aCOBamMnM BUPA3HOCTI, akTyani3yloTbCs "CTUNEBA €AHICTL", ")KaHPOBa BU3HAYEHICTL",
PO3LUNPPOBYETLCS | akTyanisyeTbCs "KOHUEeNUisa KOMMO3UTOPCLKOr0 METOAY iIHTOHAUIMHOrO PO3BMTKY 3BYKOBOIO
mMaTtepiany — TeMaTtu4Horo, METPOPUTMIYHOIO, AUHAMIYHOIO, (hakTypHOro, SKi "3awmndpoBaHi” y HOTHOMY TEKCTi
MY3U4HOrO TBOPY. 3a3HauMMo, O AaHa akTyanisauid, € akryanisauieto rmuOMHHOT CEMaHTUKN HOTHOTO TEKCTY i B
MY3W4YHO-BMKOHABCLKOMY MOBJIEHHEBOMY MPOLIECi BOHA CTa€ MiAMPYHTAM YTBOPEHHA UiNiCHOCTI XyAOXHLOT KOH-
Lenuii iHTOHaUiiHOT CUCTEMW MY3UYHOTO TBOPY,LLIO BUKOHYETLCS.

Omxe, y PyHKUiOHanbHIA cuctemi NpodhecinHOro My3mdHOro BUKOHaBCTBa Y hopMyBaHHi BUKOHABCb-
KOr0 MOBHO-MOBJIEHHEBOIO NPOLECY MY3UW4YHO-BUMKOHABCLKI MOBHI i MOBJIEHHEBI OAMHULI, SIKi YTBOPIOIOTLCSA
iHTOHAUIAHUMK eneMeHTamMmm CUCTEMMU MY3UYHO-BUKOHABCBLKMX 3aCOBiB BUPA3HOCTI, CTalOTb 3aCO00M iHTOHa-
LiRHO-apTUKYNAUIMHOT akTyanisauii dopmanbHO-rpaMaTUYHONO i €MOUiIMHO-CMUCNOBOIO0  KOMMNO3MLUINHOMO
3Ha4YeHHs BaraTopiBHEBOI CTPYKTYPU aBTOPCLKOTO HOTHOIO TEKCTY.
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CLEHOIPA®IA CYYACHOIO YKPAIHCbKOIO MY3UYHOIO TEATPY
(HA NPUKNAAI ONEPU "KOPIONAH" B.TPOILIbKOIO)

CtaTtTs npuceaYveHa JocnigKeHHo ocobnmBocTel cLeHorpadii cy4acHoro ykpaiHCbKoro My3udHoro Teatpy, 30-
Kpema Ha npuknagi onepwu "KopionaH" B.Tpoilskoro. Po3rnagatoTeca 0CHOBHI 3acobu cTBOpeHHS LjinicHoro obpasy. My-
3MYHa NOMICTUNICTUMHICTL Ta pi3HOBapBHICTE NOEAHYETLCA B €4NHE Ljine 3aBASKN MaCTepHIN cueHorpadii: gekopadiam,
KocTioMam, rpumy. BTineHHs npoBigHuUx ifel eBponeicbKoro TeaTpanbHOr0 MUCTeLUTBa Ha Tii My3UYHOro Konaxy nposi-
OHUX xaHpiB XX CTOMITTA CTBOPIOE HEMOBTOPHE Ta LjikaBe SBULLE B YKPATHCLKOMY KYNbTYPHO-MUCTELILKOMY NPOCTOPI.
Knroyosi cnoga: HOBa onepa, cueHorpadisa, nonictunicTuka, Teatp, "KopionaH".

lMonoea Anna bopucoegHa, HapodHasa apmucmka Ykpaurbi, doyeHm, npogheccop kachedpbi Oxasa u scmpad-
HO20 neHus Kueeckozo HaluoHanbHOo20 yHUgepcumema Kyabmypbl U UCKyccme

CueHorpathua coBpeMeHHOro YKpaumHCKOro MysblKanbHoro Teatpa (Ha npumepe onepbl "Kopuonan"
B.Tpouukoro)

CraTba nocesilleHa MccrefoBaHWio 0CoBeHHOCTelR cLeHorpadMn COBPEMEHHOr0 YKPauHCKOro My3blKanbHOro
TeaTpa, B YaCTHOCTU Ha npuMepe onepel "KopuonaHn" B.Tpouukoro. PaccmaTpuBatoTcsl OCHOBHLIE CpeicTBa CO3JaHus
LenoctHoro obpasa. MysblkanbHas NosMCTUIINCTUYHOCTL 0ObeAUHSAETCA B efWHOe Lienoe bnarofaps MacTepcKol cle-
Horpadouu: fekopauusm, KocTiomam, rpuMmy. BonnoljeHue BeayLUmMX WAeW eBpOoneickoro TeaTpanbHOrO WCKyccTBa Ha
poHe My3blKarnbHOro Kofnaxa BefyLWwux xxaHpoB XX Beka co3faeT HENOBTOPUMOE U UHTEPECHOE ABSIEHUE B YKPAUHCKOM
KyNbTYPHO-XYA0XEeCTBEHHOM NPOCTPaHCTBE.

Knroyessie cnosa: HoBasi orepa, cleHorpadus, NonucTunMcTuka, Teatp, "Kopuonar".

Popova Alla, People's Artist of Ukraine, associate professor, professor of the jazz and pop singingchair, Kyiv
National University of Culture and Arts

Scenography of modern Ukrainian musical theater (V.Troitskyi’s opera "Coriolanus")

The article investigates the features of the scenography of modern Ukrainian musical theater on example of
V. Troitskyi’s opera "Coriolanus". The main means of creating a unified and coherent image are reviewed. Music
polystylistics combines into a single unit thanks to the workshop scenography: sets, costumes, make-up. Incarnation of
the leading ideas of the European theater art background collage of musical genres leading XX century create a unique
and interesting phenomenon in Ukrainian cultural and artistic space.

One of the most important musical genres in the history of music is opera. Its appearance was prepared by the
development of the theater. The first origins can be seen even in the ancient Greek tragedies and ancient Egyptian
mysteries. Actually after its approval, Italian drama per musica, which had appeared in the XVI century, eventually
spread throughout Europe. This future Italian opera represented the combination of music, poetry, drama and theatrical art.

At the beginning of the XXI century we can see the new modification of the genre — "new opera". In today's
culture it is a very popular genre in the world that demonstrates the essence of the modern era. Opening kind of ancient
Greek tragedy was a "new opera" directed by Vladyslav Troyiytskyi's "Coriolanus". Availability of the polystylistics as the
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