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YOK [726.591+246.5](477-25)"16/18" PuxoBa Onbra OneriBHa
KaHamaat MUCTELITBO3HABCTBA,
NPOBiIAHUIA HAYKOBUIA CNiBPOBITHMK
BiaAiny HayKoBOI pecraspaui
Ta KoHCepBauil pyxoMux nam’aToK
HauioHanbHoro Kueso-lNeyepcbkoro
iICTOPUKO-KYNbTYPHOIO 3anoBigHUKa
rizova@ua.fm

OCOBNMMBOCTI IKOHOMPA®II 30EPAXEHb
HA IKOHAX 3 YCINEHCBbKOIo COBOPY
KMEBO-NMEYEPCBKOI CBATO-YCIMNEHCBLKOI NNABPU

Y cTaTTi 34ilCHEHO MUCTELTBO3HABYMIA aHani3 ikoH 3 YcneHcekoro cobopy, ski 36epiratotbed y doHaax Hauio-
HanbHoro Kneo-l1edepcbKoro icTOpMKo-KyNbTYpHOro 3anoBigHuka. B pesynbTati TEXHIKO-TEXHONOMYHUX Ta ikoHorpadiu-
HUX JOCTifKEeHb MaM'aTOK YTOYHEHO aTpubyLito | okpecrneHo ocobnuBocTi ikoHorpadii.

Knroyoei crioea: ikoHM 3 YcneHcbkoro cobopy, atpubyig, ikoHorpadgis, Kueso-lNevepckka IaBpa.

Prikoea Onbea OneaoeHa, kaHOudam uckyccmeogedeHus, Hay4YHbil compydHuk omdena HayyHol pecmae-
payuu u KoHcepeayuu HauuoHanbHozo Kuego-lleyepckoao UCmopUKO-KyIbmypHO20 3ar108e0HUKa.

OcobeHHOCTU MKoHorpadumn uzobpakeHuit Ha UKOHax u3 YcneHckoro co6opa KueBo-leuepckon CesAto-
YcneHckoli IlaBpbl

B cTaTbe npefcTaBneH UCKyCCTBOBEAYECKMIA aHann3 MKOH M3 YcneHckoro cobopa, XpaHsAwwmxesa B poHgax Ha-
LuoHaneHoro Kueso-levepckoro MCTOPUKO-KYMbTYPHOrO 3anoBeAHWKka. B pesynbTaTe TEXHUKO-TEXHONOMMYECKUX U UKO-
Horpadpmyeckux uccnegoBaHmnii NaMATHUKOB yTouHeHa aTpudyLuns u 0603HaveHbl 0COBEHHOCTH UKOHOrpadum.

Knroyesbie cnosa: NKOHLI M3 YcneHckoro cobopa, atpubyums, nkoHorpadus, Kueso-lNevepckasd laspa.

Ryzhova Olga, PhD in Arts, research associate, the scientific restoration and conservation department National
Kyiv-Pechersk Historical and Cultural Reserve

Iconography’s features of images on icons from Uspensky Cathedral of Saint-Uspensk Kiev-Pechersk Lavra

The article presents the art criticism analysis of icons from Uspensk cathedral, which are stored in the
collections of the National Kyiv-Pechersk Historical and Cultural Reserve.

As a result of technical and technological research and iconographic studies of monuments, the attribution was
verified and iconography’s features were identified.

Consideration of some icons from the museum collections NKPIKZ provides additional material for various
comparisons, iconographic analysis; extends and supplements knowledge about XVIII century Lavra icon. Made on
request of clerics in workshops of Kiev-Pechersk Lavra, these works significantly expand the idea of time, artists, artistic
techniques and tastes of customers.

Now, there are enough possibilities for a more thorough and detailed review of Lavra icon painting works of the
XVIII century: works of 1970-2000 years, published by national researchers on individual monuments, icons uncovered
from under latest layers. There we got a need to summarize the available material and complement it with works that
have not yet entered into scientific circulation, or those that have not got yet exhaustive interpretation.

The relevance of this publication is to identify the features of interpretation of iconic image in the XVIII century
Lavra icon painting.

The purpose of the article is to introduce the icons from the Assumption Cathedral, which are stored in the
collections of the National Kyiv-Pechersk Historical and Cultural Reserve, to scientific circulation. Consideration of the
characteristics of these icons, namely technical and technological components of the composition and iconography
allowed specifying their attribution.

Icons of different shapes from the fund collection NKPIKZ: "This is the tabernacle of God, this is man" (CPL-G-
674), "The Virgin Kup'yatytska with saints Gregory the Theologian, Basil the Great, John Chrysostom, St. Nicholas" (CPL-G-
673), "Archangels" (CPL — G — 675 — 746, — 747 — 748) and "God the Father" (CPL-G-671), constitute a single stylistic and
equal by the technical and technological parameters group. The icon-locket "The Ascension of the Virgin" (CPL-G-NDF-419)
also joins the group. All icons were found during excavations of the Dormition Cathedral’'s ruins in 1947; the locket depicting
the "the Ascension of the Virgin" was found in 1976. All icons of the small size, made on solid copper plates, produced by
forging and contour cut with scissors; painting performed in oil technique using leaf gilding and colored varnishes.
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Technical and technological researches of this group of icons were conducted to obtain accurate information
about technique and technology of Kiev icons of XVIII century.

In the icons of this group were used soils: 1) double-layered: where the bottom layer is red-brown (the filler —
chalk, ochre, black coal); the upper layer is white (the filler is gypsum); the binder of both layers is animal glue; 2) single-
layered, light with pink undertone; the soil’s filler is chalk, red ochre, vermilion, black coal; (the binding soil is glue;) the
chalk-glue, single-layered, light, the soil's filler is chalk, the filler of soil — chalk, silica; the binder of soil is glue. The
introduction of similar soils is typical for the icons created in the 20-30 years of XVIII century. Argumentative evidence for
dating the works and their belonging to the same art center are so-called dating pigments — pigments, which have
precise chronological and territorial limits of their use in painting. In our case those pigments are blues — natural
ultramarine and indigo —which were actively used together in Lavra painting the entire first third of the XVIII century.

Obtaining this information has allowed to not only fully reveal the artistic uniqueness of each piece, but also to
clarify the attribution.

As a result of technical and technological researches icons date back 20-30 years of XVIII century; it is also
possible to assert that Lavra painters were using technology of easel painting works of leading European schools —
Italian and Dutch. It is also interesting, that in the area of icon’s painting technology along with techniques of Western
European painting of XVII century there is a link with colouristic experiments of Renaissance. This is evidenced by the
widespread use of various bakan (organic colored pigments) painting on gold leaf (on the background and on the
clothing ornamentation).

According to the results of iconographic research, obviously, all the medallions are fragments of the overall
composition. Given the iconographic content, the composition was composed of several parts and was mounted on a
single basis, where the center was a picture of the Virgin. Paul Aleppo wrote about such icons of the Lord and the Virgin
in the interior; the similar icon of st. Anthony with a frame, in which were embedded eight medallions with images — is
above the cenotaph of st. Antony's Near Caves; the description of Marian icons in the carved icon cases, decorated with
pictorial inserts, we find in the description of the main altar of the Dormition Cathedral.

Thus, the results of iconographic and technical and technological researches of icons that are stored in the
funds NKPIKZ and have not been introduced into scientific circulation yet tell us that they are attributed. It is established
that the icons are made in the Lavra icon-painting workshop, in 20-30 years of XVIII century; their creation dates back to
the restoration of the interior decoration of the Dormition Cathedral after the fire in 1718, and they are parts of a huge
frame of the icon of the Virgin, which was situated in the Dormition Cathedral.

Key words: icons from Uspensk cathedral; attribution; iconography; Kiev-Pechersk Lavra.

Posarnaa geakmx ikOH 3 my3senHux 3idpaHb HKIMIK3 Hagae aoaatkoBuii MaTepian aAnga pisHUX 3icTas-
NeHb, ikoHorpadivHOro aHanidy, po3LWUPIOE | AONOBHIOE 3HAaHHA NPO naspcbky iKOHY XVIII cTonitTa. BukoHaHi
Ha 3aMOBJIEHHA AYXOBHUX OCI0 y mMancTepHsix Knueso-leuepcbkoi JlaBpu, Ui TBOPU 3HAYHO PO3LLMPIOIOTb YS-
BNNEHHSA NPO Yac, MancTpiB, XyA0XHi NPUAOMMK Ta CMaKK 3aMOBHUKIB.

Ona GinblW peTenbHOro Ta AeTanbHOro po3rnsiagy NaBpCbKuX TBOPIB ikoHonucy XVII cTtoniTrs icHye
[OCTaTHLO MOXMMUBOCTEN: onybnikoBaHi npaui BiTYM3HAHMX AOCNiAHMKIB nepiogy 1970-2000-x pokiB L0A0
OKPEMUX MaM’aATOK, iKOHM PO3KPUTI 3-Nia Mi3HiLUMX HaLWapyBaHb. Ha3pina HeoBXiaHICTb y3aransHUTU HASBHUNA
MaTepian i 40MNOBHUTK WOro TBOPAMMU, LLie HE BBEAEHUMU A0 HAyKOBOro ob6iry, abo Takumu, LLIO HE OTpUManu
BUYEPMHOI iHTepnpeTauil.

AKTyanbHIiCTb AaHOT nyGnikauil nondrae y BUSBNEHHI 0COBNMBOCTEN TPaKTyBaHHS iKOHHOro obpasa y
naspcbkomy ikoHonucy XVIII ctonitTs.

MeTa cTaTTi nonsirae y BB€A€HHi B HAYKOBMI OBIr iKOH 3 YCNeHCbKOro cobopy ski 36epiralotbcsa y OOoH-
Aax HauioHanbHoro Kueso-evepcbKoro iCTOPUKO-KYNbTYPHOro 3anosigHuka. Po3rnag xapakrepHux puc Lmx
iKOH, a camMe TEXHIKO-TEXHOMNOINYHOT KOMMOHEHTH, KOMMO3UUIT | iIKOHOrpadii 403BONMB YTOUHUTU iX aTpUOYLIiiO .

IKOHU hirypHOT chopmu 3 choHaosoiT konekuii HKIMIK3 — "Ce ckuHia boxa, ce yenoseki", (KMNJ->K-674),
"Boromarip Kyn’atuuybka 3i cearurenamu 'puropiem borocnosom, Bacunem Benukum, loaHHOM 3naTtoycTom,
Mukonoto YyaoTtsopueM", (KINJ->K-673), "Apxanrenu”, (KIMJ1—>K — 675, — 746, — 747, — 748) i "Bor OTteup",
(KMN->K-671), ctaHoBRNATL €4UHY CTURICTUMHY Ta O4HAKOBY MO TEXHIKO-TEXHONOMYHMX napameTpax rpyny.
o aaHoi rpynu ikoH NpuMUKae i ikoHa-meaansioH "BosHeciHHa BoromaTtepi”, (KMNN->K-HO®P-419). Yci ikoHn
Oynu 3HanaeHi npu po3konkax pyiH YcneHcbkoro cobopy y 1947 poui; meaanbinoH i3 306pakeHHaM "Bo3He-
CiHHa BoromaTtepi" — B 1976 poui. YCi ikOHW HEBENUKOIO hopmaTy, BUKOHAHI HA UiNbHMX MigHUX NnacTuHax,
BUTOTOBJIEHUX METOAOM KYyBaHHSA Ta BUPi3aHUX MO KOHTYPY HOXULIIMU; XKMBOMMUC BUKOHAHUIA B MACNAHIN TeX-
Hilj 3 BUKOPUCTaAHHAM CyCanbHOro 30M104€eHHS Ta KonboposBux nakie [10; 11; 12].

"Ce ckuHia boxa, ce yenoseki" (3o06paxkeHHs YcneHcbkoro cobopy Kueso-INeuepcbkoi naepu), 9 x
10.1 cm., nepwa usepTtb XVIII cT., KMJ->K-674 !

Ha migHiit nnacTuHi 3 apovHUM 3aBepLUEHHAM, ABOMA GiYHMMM BUCTYNaMKU NPSIMOKYTHOI ¢hbopMu Ta BUiM-
KOIO B HWKHIN YacTuHi, 306padkeHO 3axiaHuin dracag YcneHcbkoro cobopy Kueso-INeuepchbkoi naspu. 3 GokiB Bia
cobopy ymoBHe 300paxeHHs BrivkHix Ta JanbHix nedep; 40 BxoAy B COOOp 3 pi3HMX CTOPIH iayTb YeHL. Hanuc,
pO3MiLLIEHMI Hag cobopom, CeiguuTk: "Ce CkuHia boxa, ce uenoseki”, WO € psiakom 3 OaKpoBeHH loaHHa Boro-
cnoBa (OTkp.21:3). MoBHMI TEKCT psiAKiB rmacutb " | 9 NOYyB rydHWUiA ronoc i3 Heba, Akuii KNukae: ce CKuHIA boxxa 3
nmoabMK, i Bit xutume 3 Humm; Bonu 6yayTs Moro Hapoaom, | Cam Bor Byae 3 humm T 6yge Borom ix" (OTkp.21:3).

3a nepekasamu lNarepuka NMevepcbkoro, 6yaiBHULTBO YCNEHCLKOT LEPKBU CYMPOBOAXKYBANOCS YUC-
NeHHUMK AmBamu, amxe cama boropoauua obpana ii 3a ¢cBin OiM. Y HasmBaHHi CoBopy i MOHACTUPA CKUHIEKD
Boxolo nonsrae BkasiBka Ha Te, WO CaMe TyT, B LbOMY MiCLj, BiaOyBaeTbCA HANTICHILUE CNiNKyBaHHS MiX
Borom i nogbMu, Npu sikomy i bor, i nogn >xMByTb K 61 B 0AHOMY | TOMY X MiCLi NPU HEPO3AiNbHIA €QHOCTI.
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Hanuc Ha iKOHi CUMBORMIYHO BKa3y€e HaA BUHATKOBE AyXOBHE 3Ha4yeHHs Kueso-levyepcbkoro MoHacTups, rono-
BHOI CBATUHEID sKOro Byna "Hebecam noaibHa" Benuka naBpcbka uepkBa. B gaHoMy BMNaaky Maemo Ham-
paHille >XXMBONUCHe 300paXKeHHA YCNEHCbKOT LepKkBM cepel nam'aToK NaBpPCbKOi LWKONKU 3 NoAaibHuM Haanu-
com (TobT1o ynoaibHeHHa Cobopy ckuHii). 3rogom, 306paxkeHHss Cobopy 3 HaanucoMm "Ce ckuHis boxa, ce
yenoeeki" 3ycTpivaeTbecs y cknagi ikoHorpacii Cobopy MpenogobHux MNevepcbknx ceaTux (apyra non. XVIl
cT., KMNN->K-394) Ta cioxeTi npeacroauunx npn. AHTOHIA i npn. ®eogocia (1764 p. KIMJ1->K-138).

"Boromartip Kyn’atuubka 3i ceatutensamu ['puropiem borocnosoMm, Bacunem Benukum, loaHHoM 3na-
ToycTtom Ta Cs. Mukonow Yygoreopuem”, 16.4 x 15.5 cm., nepwa yseptb XVIII cT1., KMNN—4-673 2,

B ueHTpanbHi YyacTuHi MeTaneBol NNacTUHU, WO Mae PopMy XpecTa, 306paeHO Ha MOBHUNI 3piCT
Boxxy Marip 3 HeMOBNsIM Ha pykax. BoHa BOpaHa y TEMHO-CUHIO TYHiKy Ta AOBrMin Madopii i3 30N0THOT TKa-
HUHWU. Ha ABOX BiYHMX Ta BEPXHLbOMY KiHLSAX XpecTa PO3MiLLIEHi NOrpyaHi 306paXkeHHs1 TPbOX CBATUTENIB: Ba-
cuna Benukoro (niBopydy), Mpuropia Borocnosa (3Bepxy) Ta loaHHa 3natoyctoro (npasopy4y). Ha HUXHbOMY
KiHUi xpecTa 306paxeHo norpyaaa cBT. Mukonu YyporBopusa. CeAtuteni 300paxkeHi y 6orocnyx0oBomy
€MUCKONCbLKOMY BOpaHHi. Ha ronosi B apxiepeiB mutpa, Ha nnevax — oMoop — LUMPOKUIA CTPIMKOMNOAIGHUA
nnar, npukpaLueHuin xpectamu. Ce. Mukona 300paxeHuit TakoXK B CBATUTENbCbKOMY BOpaHHI, ane 6e3 Mutpu.

B opuriHani Kyn’aTuubka ikOHa CTaHOBMNA HEBENWKUA MIAHMI XpecT-eHkonnioH (12x12), 3 ogHoro
00Ky AKOro sHaxoaunoca 3o06paxeHHa boropoaudi, a 3 iHworo — Po3n’atra. 3a nepekazamu, Yya0TBOPHUNA
o6pa3s 6y aneHuit y 1180 p. y ¢. Kym’atnu nobnuay lNMiHCbKa. |KOHY y BUIMAAi XpecTa, WO BUCina Ha Aepesi i
BUMPOMiHIOBaNa CBITNO, 3HaLUNA ManeHbka nacTtywka. Ha yectb auBa censiHu 36yayBanu Ha LbOMY MiCLi
XpaM, ane HeaoB3i BiH OyB 3HULEeHUR TaTapamu. HanpukiHuyi XV — noy. XVI CT. Ha 3rapuLLi Xxpamy 3HanLLIIu
ApYyry iKOHy, WO cTano nNpMBoAOM AN OyAiBHULTBA HOBOro Xpamy, a 3rogom i moHacTtups. icna 3axesaTty
Kym’ssTuubKoi obuteni yHiaTCbKMMK YeHUSAMU MOTO HAcenbHUKKM y 1636 p. nepeiwnu Ao Kuesa, 3abpasLum 3
coboto i yyanoTBopHUii obpas boropoauui. 3rogom roro 6yno BCTaHOBNEHO B AHAPIIBCbKOMY npuaini Codin-
cbkoro cobopy. Oani, Kym'satuubka ikoHa Boropoauui ctae ogHieo 3 HaWbinbL WAHOBAHMX CBATUHb Codil
Kuiscekoi gpyroi nonosuHn XVII — novatky XX ct. [14, 121-127; 15, 56-74].

CneuianbHux gocnigpkeHb, NPUCBAYEHUX ikoHOrpaddii xxmBonucHoro obpasy Kynatiukon boropoaudi,
Hemae. IkoHa 3ragyBanacs TinbKWM B KOHTEKCTi KaTanorie [5, 74-78], KiNbKOX HEBENUKMUX 38 OOCArOM MUCTELT-
BO3HaBumux craten [7, 71-78; 9, 144-153], nanoMHUUBKOT niTepaTypu [4], po3BigOK NONYNAPHOro Xapakrepy
[6, 105-120], gocniaxeHHax, NnpuceaYeHux ictopii Kyn'atuybkoro moHactups [17, 145-160] ta CoilncbKoro
cobopy [1, 49-50]. O6car crarTi Tak camo He JO03BONAE AOKMAAHO po3rnagaTu AaHui acnekT, Tomy obme-
YKUMOCS BKa3iBKOIO HA 0COBNUBOCTI ikoHOrpadii, Lo npUTaMaHHi Uil NaBpCbKil iKOHI.

3aranbHa KomnosuuinHa cxema Kynm’aTuLbKOro Xxpecrta A0oCuTth CTilka i Bktodae B cebe 306paxkeHHs
Boropoauui 3 HemoBnsim B ikoHOrpacpivHoMy Tuni OauriTpis (y ueHTpi) i norpyaHi 306pa)keHHs1 B Medanbino-
HaxX Ha KiHUAX XpecTa (K npaBuno, aea abo Tpu): Bigomi 306pakeHHs1 CBATUX BOIHIB [5, 74], loakuma T1a AH-
HK [9, 145], CaBaodha, loakuma i AHHK (KMNJT-2K-306), ceatux [9, 148-149], esaHrenicTis [9, 150].

o peui, Ceari Bacunin Benukuin, Mpuropin Borocnos i loaHH 3onoTtoycTuidi Bu3HaHi LIepkBolo B AKOCTI
ABTOPUTETIB, Y TBOPIHHAX AKMX LlepkBa Gauntb NOSACHEHHST CBOET Bipu; CeaTuin Mukonan apxienuckon Mupnukiii-
CbKWIA — 3ararnbHO LLUAHOBAHWI CBSITUIA BCbOTO XPUCTUSIHCLKOTO CBITY. YacTuHu Moulie peupknx Ceartutenis 30e-
piranuca y Codiricbkomy cobopi, y BENUKOMY KOBYE3i 3 MOLLIAMMU, L0 PO3TALUOBYBABCSA MPW MIBHIYHINA CTiHi Ha-
BNPOTH GOKOBOrO BiBTapsi Tpbox CeATMTENIB MOCKOBCHKUX MUTpononuTie [1, 47-48]. CnyxebHuK "BOXXeCTBEHHI
NiTypria xe y CBATUX OTLiB HaLuMX loaHHa 3naTtoycta, Bacunia Benukoro Ta MNpexxaeocsadeHa" B gpykapHi Knue-
BO-lNeuepcbkoi Jlaepu npotarom XVII-XVII cT. 6yB kHUrow, aka Hanbinbll Yacto nepesuaasanacs (B8 HBY im.
BepHaacbkoro € BugaHHa 1620, 1629, 1639, 1653, 1692, 1708). Buntena abo, sik BENUYarTb TpbOX CBATUTENIB,
OTUi uepkBu, 306pa>KyBaNnUCa Ha NaBPCbKUX NAM'ATKAX SIK y CKNaai KOMMO3WLiA: Ha iKOHI "XpucToc Apxiepen 3
npeacroaymMMmu ceartutenammu loaHom 3natoyctum | Bacunem Benukum", 1691, 3 neyepHOi LepKBK
MNpn.Bapnaama lNevepcbkoro Kneso-MNeyepcbkoi Jlaspu [12, 230-231], Ha onnivvi dhenoHa "Boromarip — >Kuso-
HOCHe mkepeno 3 npeacrosayumn Ce. Bacunem Benukum i loaHHom 3natoyctom"”, 1753, (KMJT-T-246) [2, 33, kar.
60], y ueHTpanbHiin koMno3uuii nanuui — "Boropoauua Ha TpoHi 3 HemoBnam 3 npeacrogadumu puropiem Boro-
cnosom, Ceatum Mukonaewm, loaHHoM 3natoyctoM i Bacunem Benukum" — nopag 3i CBATUTENSAMM NPUCYTHIN | CB.
Mukona [2, 41, kaT. 94], TaK i okpemum TBOPOM — "Tpu CeaTuTens’" — Ha apkyLli 3 anbboMy HaBYanNbHUX MarnOH-
KiB YYHiB iIKOHONUCHOT Ta Manapcbkoi ManctepHi Kneso-lNeyvepcbkoi naepu [3, 175, 267].

Omxe, ocobnueicTio ikoHorpacii aHani3oBaHoOT iKOHM € 3'eaHaHHA 0bpasy Boropoaudi i3 300paxkeH-
HAM TPbOX cBATUTENIB: Bacuna Benukoro, Mpuropia Borocnosa, loaHHa 3natoycroro ta Cs. Mukonu Yyao-
TBOpPUSA — apxienuckona MupnikiiCbKoro, Lo CBig4MTb NP0 NaBPCbKY MOHACTUPCLKY 00pa3oTBOpUy Tpaauuito.

"ApxaHrenu", nepwa useptb XVIII cr., (KMN—K—675°, =746, =747°, =748"). IkOHU i3 306paKeHHSAMM
apxaHreniB yTBOpPIOKOTL ABi napu. "Apxanren”, (KMJT—-«—675), napuun "Apxadreny”, (KMNJ1-xk-746); obuasa
MeaansnoHn oBanbHOT hopmu. "Apxanren”, (KIMJ—-«=747), napHuin "Apxanreny”, (KMNN—«-748 ) — ikoHK 3
APOYHUM 3aBEPLUEHHAM.

Bci apxaHrenu 306paxkeHi B MOBHUIA 3PICT, CTOATbL HA XMapax i OAArHEHI B NULLIHI NiAPWU3HUKK Ta CTUXapi.
Oasr ix 3pobneHnii y TeXHILi CycanbHOro 30MoTa 3 po3nMcoM KOnbOpoBMMU nakamu. "Apxadren”, (— 675), y npa-
Bili pyLli TPUMAE PO3ropHYTUIA CYBIN 3 HANMCOM: "Paaynca po3pilLeHHs KNATBU" — pAAOK CTUXUPK 3i cnyxdu boro-
poaudi 3 akacpictom (BnarosiweHto). "ApxaHren”, (-746), y npasii pyui BiH TpUMae pPO3ropHyTUI CyBil 3 HaMK-
com: "Pagyiica, ToGoto x BiakpuaeTbca pain” 3 akadvicta boropoauui (bBnarosiweHto, paaok AecATui, iKoc
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BOCbMUI ). "ApxaHren”, (—748), y nisii pyui BiH TpUMae PO3ropHyTUi CyBii 3 Hanucom: "Papayica [...]". Takum
NPUBITAHHAM MOYUHAETLCA KOXKEH PAAOK ikoca akaddicTy — UMKy nicHecnisiB, WO NpocnaBnanTb Xpucta, boro-
poauuto Ta ceatux. "Apxanren", (-=747), y npasin pyui BiH TpUMae PO3ropHYTUIA CyBIK, HA AKOMY HanucaHo: "[Pa-
aynca BCilx corpilumsLLK npoLwleHHaA" 3 akadpicty Boropoauui (BnarosilLieHIO; pagoK AeCATUI, IKOC CbOMUR).

TakuMm YMHOM, TEKCTW Ha CYBOSIX B pyKax y apxaHreniB ceig4yaTb Npo Te, WO BOHMU € (pparMeHTamu
Axadicty BnarosiweHto NpeceaTtoi boropoauui.

"Bor Oteup", nepwa useptb XVIII cT., (KI'IJ'I—>K—6717). B ueHTpi nnactuHm kpannenodibHoi chopmu pos-
TawoBaHe nosicHe 306paxeHHa bora-OTua Ha xmapax. Hmwkue, B cangi, 306paxeHun Ceatuin Oyx y Bu-
rnaai ronyba. bor-Oteup i lyx Cesituii — ue aBi inocraci Mpeceartoi Tpidi, ki 6ynu siBNeHi npopokam B Taem-
HUUMX OYXOBHUX BUAIHHAX (JaH. 7:9; IH. 1:18). CymiweHHa 306paxeHb bora-Otua i Qyxa CBATOro B 0AHOMY
0Bpa3oTBOPHOMY MPOCTOPI TPANMAETLCA B Baratbox ikOHOrpadhiuHMX CHOXKETAaX NABPCbKUX MaM’SITOK, TakuX SK:
XpamoBi ikoHn — "Pi3gBo Xpuctose" 3 ikoHOCTaca neyepHoi uepksun Pizasa Xpucrtoeoro (1802), B XpeCToBUAHUX
cepedHMKax Ha YinbHUX goLikax €saHreniv y cknagi komnosuuii "Posmatra” (1717 p., KIMI-KH-75; KMNN-KH-145;
1764 p, KMNJ-Kn-162). Okpema ikoHa 3 306paxeHHam Bora-Otuga 3 dyxom CBATMM U npeactoauuMu AHronamm
3HaxX0AuMnack B LIEHTPi YETBEPTOrO APYCY iKOHOCTaca ApXaHrenbCbKOro npuainy YcneHcbkoro cobopy [16; 220].

"BosHeciHHa BoromaTtepi”, nepwa yuseptb XVIII cT., (KI'IJ'I—)K—H,D,d)—4198). Ha migHin nnactuui y do-
pMi Kpyrnoro meaanbioHy 300paxkeHo boropoauuto, Wo cuanTb HA XxMapax. MoHyMeHTanbHa nocratb boxoi
Marepi 3 po3npoCTepTUMKU pyKaMy NpeacTaBneHa B AMHAMIYHOMY pakypci Ta 3anMae Becb 06pa3oTBOpUMN
npocTip meganbiioHa. Crnosa HaNUCy BHM3y 300paxkeHHA — "Paayiica ako cama Ha Hebo [B3dATa]" — npouunTo-
BaHi 3 "Moxeanu Mpecearin boropoauui" ®omu, en. KaHtaypiincbKkoro, o HaBoaAMTLCA B kKHU3I "Hebo Hoee"
(1665 p.) loaHikia MaNaTOBCLKOrO.

IkoHorpadpiuHuMmn mxepenamu ana obpasie YcniHHa y BisanTii, Ha bankaHax i B CtapoaaBHii Pyci
Oynu WKMpPOKO NoLuMpeHi anokpudivHi ckasaHHa: "Cnoeo loaHHa borocnosa Ha YcniHHA Boropoauui”, "Cnoso
loaHHa, apxienuckona CoOnyHCLKOro"; B SAKOCTi CaMOCTIMHOT KOMMO3uuii cioxeT "BoaHeciHHA Boropoauui”
NpUXoaunTb Ha YKpaiHy 3 ITanil i nowmnpoeTbca He paHiwe XVII cT.

KomMnosuuii, Wwo aHanoriydHi 300pa)keHHI0 Ha iKOHi 3 YCMNEeHCbKOro cobopy, 3HaxoammMo B anbbomax
HaBYanbHUX MaslOHKIB Y4HIB iIKOHOMUCHOT Ta Mansapcbkoi manctepHi Kneso-lMeyepckbkoi naspu: "boropoauusa
Lo, CMamnTb Ha XxMapax B oToudeHi aHronis" [18, apk. 3; 19, apk.5].

HatypHi aocnig)xeHHs wiei rpynu ikoH 6ynu npoBeeHi 3 METOI OTPUMAaHHA AOCTOBIPHOT iH¢popmauii
NPO TEXHIKY Ta TeXHONOrIT KNIBCLKOT ikoHU XVIII cTonitrTa. OaepxaHHA Uiel iHopmauii 403BONUIO He TiNbKkK
MOBHILLUE PO3KPUTU XYA0XHIO CBOEPIAHICTb KOXXHOTO TBOPY, ane i yTOUHUTKU aTpudyLiio.

Buwe 6yno 3ragaHo, Lo BCi ikOHW BUKOHAHI Ha LiNbHMX MigHUX nnacTuHax. [aBno Anencekuin nig vac
cBoei nogopoxi Ao Kuea y apyrin nonosuHi XVII cronitra 3ragye: 306paxeHHs "SHroniB i CBATUX ... 0Bnuyus
SKMX, 3a 3BMdaeM, Bini, a watu nokpuTi NO30noToK" i "3pOBNEeHo Le 3 TOHKUX 3ani3HMX NUCTIB 3 3akpenamu” B
ogHoMmy 3 BiuHux BiBTapie Codincekoro cobopy [8, 72]; "ikoHy ocnoaga npu Bpatax BiBTaps”" 3 ikoOHOCTaca YCneHChb-
koro cobopy, ae kHura (Eeanrenie) Mocnoaa "3 koBaHoro cpibna, a nucbmeHa 3onoti" [8, 41, 51]; xpamoBy iKOHy 3
306paxkeHHaAM cBATOro Muxaina B BiCbKOBOMY BOpaHHi 3 MuxainiBCbkoro cobopy, ae "konbdyra, 30pos, nopyui,
HaNW4YHKK i LLIONIOM — BCE 3 YMCTOrO cpibna kapbosaHoi poboTu, a BUCTYNK Ta iHLE no3onoveHe" [8, 73]. AHanisyto-
4ymn BpaxkeHHs MNaBna ANencbkoro, MoXHa 3 YNeBHEHICTIO rOBOPUTK NPo cchopmoBaHy Ta po3BUHEHY B KKEBI BXxe B
apyrin nonosuHi XVII CTORITTS Xy40oXxHIO TpaguLjiio XKMBONUCY HE TiNbKW Ha AepeBi, NOMNOTHI, ane 1 Ha meTani.

B ikoHax Uui€i rpynu, BUKOPUCTaHi I'pyHTK: 1) ABOLLAPOBI: A€ HWXKHIW Lap YepBOHO-KOPUYHEBOIO KONbOPY
(HanoBHIOBaY — Kpenaga, BOXpa, YopHa BYriNbHA); BEPXHiN wap 6inoro konbopy (HanoBHIOBAY — TNC); B'A3UBO
060X LapiB — TBAPUHHWUIA Knewn: ikoHu "Lie ckuHia boxa, ue noan"”, KNN->K—674, "Boromarip Kymariupka”, KMi—
Y673, "bor Oteup", KIMIM-=>K-671, "Apxadren”, inB. KMNJ1->K-747; 2) ogHoLwaposi, CBITNi 3 POXXEBUM BIiATIHKOM,
HaMoBHIOBaY I'PYHTY — KpeKaa, BOXpa YepBoHa, KiIHOBap, YOopHa BYFiNbHA; B’A3UBO I'PYHTY — Knel: ikoHa "Bo3He-
ciHHa Boropoauui", KIMJ1->K-HOP—-419, "BnarosiweHs", KIMJ1->K-2439. 3) kneekpengsHi, ogHOLIAPOBI, CBITHI;
HaMoBHIOBaM I'PYHTY — Kpeinaa, KpeMHe3eM; B’I3UBO I'PYHTY — Knen: ikoHa "Apxadren”, inB. KMNN—->K-675. Bnposa-
PKEHHS CXOXMX I'PYHTIB XapakTepHO ANng ikoH, Wwo creopeHi y 20-30-x pokax XVIII ctonitra [10; 11; 12].

3 kona 36epexxeHux naBpcbkux nam’atok XVIII cTonitra Ui MiHIaTIOPHI iKOHW BUMPI3HAIOTLCA IHTEHCUBHUM
CWHIM (POHOM i BaraToro OPHAMEHTUKOIO OAArY, SIKMI BUKOHAHWI Y TEXHILi PO3MMCY KONMbOPOBUMU NakaMu o cy-
cansHOMy 30510Ty. APryMEHTOBaHUM AOKa30M AN AaTyBaHHA TBOPIB Ta iX HANEXHOCTI A0 OQHOr0 XyAOXHLOro
LeHTPY € TakK 3BaHi A4aTyrouu NirMeHTU — NirMEeHTK, WO MaloTb YiTKi XPOHOMOriYHI Ta TepuTOopianbHi pamMku ix 3a-
CTOCYBAHHS Y XXMBOMNUCI. Y HaLIOMy BUMAAKy, TaKUMK NirMEHTaMu € CUHI — HaTypanbHU ynbTpamapuH Ta iHauro
— SAKi aKTUBHO BUKOPWUCTOBYBAsnuUcs pasom B SIaBPCLKOMY »uBoNUC BCKO nepuuy TpetuHy XVIII cronitra. Hatypa-
NbHUIA yNbTpamMapuH NPUCYTHIN Y poHax CMHLOTO Konbopy "Boropoauusa Kym'aTiubka", "bBor OTteup", "BO3HECIHHSA
Boropoaudi"; inauro 3HanaeHuin B hapboBomMy LLIApPI IKOH i3 300paxkeHHAM "ApxaHrenis” [10; 11; 12].

Jlukn apxanrenie, boropoauui, cBaTUX — okpyrni, 6ini i pym’siHi. Came npo Taki nukn roeopus aeno
Anencbkui, konu nepebysag J1aBpi i1 ornagaae naMm’aTky: "KO3aLbKi XXMBOMUCLIi 3aN03UYUNK KPACK XUBOMUCY OCI6 i
KONbOPY 0AAry Bia (ppaHKCbKMX i NAACHKUX XUBOMUCLIB, | TENep NULLUYTL NpaBocnaeHi 06pasu, Oyayun HaBYeHu-
MM Ta MaRCTEPHUMKU. BOHM BONOAIIOTb BENUKOIO BNPABHICTIO B 300pakKeHHi Nioacbkmux obnud ..." [8, 41].

IKOHU-MeaanbWoHU 3 PYiH YCNEHCLKOro cobopy 3a CKNagHow, HacU4YeHo B6orocnos’amM ikoHorpadieto,
BPIBHOBAXXEHOK KOMMO3ULIEID, XapakTepom KOMOPUTY, L0 iMITYE KOLUTOBHE 03400MeHHA Ta Ae AO0MiHye 6na-
KUTHE TI0, >KUBOMUCHOK TEXHIKOI, SIKa BKIOYAE B cebe po3nuc KONbOPOBMMM NakaMu No cycanbHOMY 3010~
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TY, € CTUNLOBUMM aHanNOriAMM ikOH 3 HaMiCHOro psay ikoHoctaca Codii Kuiscekoi "lepapxu Bipu" Ta "CsaTa
Codpig Mpemyapictb Boxa".

3a pesynbratamu NPOBEAEHUX TEXHIKO-TEXHOMOMYHUX AOCRIAXKEeHb iKOHW AaTyloTbca 20-30-mu po-
kamu XVIII cToniTTa; TakoX MOXIIMBO CTBEPAXYBATU, WO NABPCbKi iKOHOMMCLI BUKOPUCTOBYIOTL TEXHOMONT
TBOPIB CTAHKOBOIO >XMBOMUCY NPOBIAHUX €BPOMNENCLKUX LUKIN — iTanincbKOT Ta ronnaHacekoi. Llikaeum € Ta-
KOX i TOW dhakT, Wwo B 06nacTti TexHonorii ikoHONMUCy nopsad 3 NPUAOMaMu 3axigHOEBPONENCHKOTO XUBOMUCY
XVIl CTONITTS NPOCTEXYETLCA 3B’A30K 3 KOMOPUCTUYMHUMM eKcrepumeHTamu PeHecaHcy. Npo ue ceiguutb
LUMPOKE BUKOPUCTAHHA Pi3HOMAaHITHUX GakaHiB (OpraHiMHMX KONMbOPOBMX MIrMEHTIB) B >KMBOMUCI MO Cycarnb-
HOMY 30M0Ty (Ha Tni Ta B opHameHTauii ogary) [10, 157-161].

3a pesynbTatamu iKoHOrpadiuHUX 4OChioXeHb, BOYEBUAb, BCIi MeaanbinoHn € doparmeHTaMmu 3aranbHol
KOMNO3uLii. 3Bakatoun Ha iKoHorpadpivHMi 3MICT, Le Byna cknageHa 3 AeKinbKoX YacTuH | 3SMOHTOBAHA Ha eAuHY
OCHOBY KOMMNO3uUis, ae B LeHTpi Oyno 3o0b6paxkeHHs Boropoaudi. Mpo Taki ikoHn Mocnoga Ta boropoauui B iH-
Tep’epi YcneHcbKoro cobopy nucas NaBno Anencbkui: "LLIO0 CTOCYETbCS TONOBHOMO BHYTPILLHBLOIO NPOCTOPY Liep-
KBW, TO BOHO 3aBLUMPLUKU TpUu Hedbu. INepLue BigaineHHa HapTekca mMae Hag coboto kynon. TyT 3HaxXoaAaTbCA iKOHU
Focnoaa ta Bnaguundi, BenbMy BENUKI, B AOBXKUHY Ta LUMPUHY 6nn3bKo 15 nikTiB, BiANOBIAHO BENUYUHI TA BUCOTI
LIEPKOBHMX CTiH. BOHM CTOATbL HABMPOTM BXOAY 3 NPABOro Ta NMiBoro 60Ky B MOTPIMHUX LUMPOKUX KiOTax, MNikOTb 3a-
BLUMPLUKK. KiOT 3 TpbOX CTOPIH NpUKpaLLeHuii pisbbneHHam, a cepeq pisbOneHHs1 300paXeHi 3BepxXy BHU3 LLICTb
anocToniB 3 LbOro Kpao i LWiCTb iHLLIKX 3 TOro Kpato. B iHLWoMy paay 300paxeHi ctpacTi [ocnoaHi, a B TpeTbOMY,
Hanbnmwi4omy oo focnoaa, BCi Focnoachki NPasHUKK. ... Y TakoMy K podi ikoHa Brnaguuudi: B ogHOMY psigy 30-
OpaxkeHi MPOPOKM, AKi MPOBILLLYBamnM MPO HET; B iHLUMX ABOX 300paxkeHi ABaALATL YOTMPK noxBanu boropoauu"” [8,
45]. MopibHa x ikoHa — npn. AHTOHIS 3 paMot0, B Ky BMOHTOBAHI BiCiM MeaanbioHIB 3 300 pPaKeHHAMU — 3HAXO-
OUTbCS Haa keHoTadpom npn. AHTOHIA B BrivbkHix nevepax. OnucaHHa BoropoguyHux ikOH B pi3bONeHmx KioTax,
NPUKPALLIEHNX XXUBOMUCHUMI BCTABKAMM, 3HAXOAMMO B OMUCI FONMOBHOTO BIBTApsA YcneHcbkoro cobopy: "Tpaso-
py4 Ha CTiHi BiBTapHa ikoHa Nevepcbkoi Boxoi MaTtepi Ha aepes'saHii gowi ... C4 ikoHa BnawiToBaHa B AepeB's-
HOMY pi3bONEeHOMY MO30MO4YEHOMY KiOTi, B IKOMY BMILLIEHO BIiCiM Di3HWUX XMBOMUCHUX ManeHbKux ikoH"; aani: "Jli-
BOPYY TaKOX Ha CTiHi BIBTApHOI, ikoHa OXTUpChKOi Boxoi MaTtepi, Ha gepes'sHin gouldi ... Ca ikoHa BrawToBaHa B
AepeB'aHOMY pisbbneHoMy MO30M04EHOMY KiOTi, B IKOMY BMILLEHO BiCiM Pi3HUX ManeHbKuX ikoH" [16, 212].

MoxkHa CTBepAXKyBaTH, WO iKOHU-MeAanbiOoHU, SKi 3HaNAEeHI y pyiHax YCneHCbKoro cobopy, € BCTaB-
Kamu 3 pamu-obpamreHHs ikoHu boropoauui, ska sHaxogunaca B 0g4HOMyY 3 HOro npuainis. Hacu4eni 6oro-
CNOB’AAIM KOMNO3ULiT cBig4aTb NPO NaBPCLKY MOHACTUPCLKY ikoHOrpagito.

Omxe, 3a pesynbTataMmy iKOHOrpadivHUX Ta TEXHIKO-TEXHOMOTYHUX AOCNIAXEHb iKOHU, SAKi 3bepira-
toTbca B dpoHaax HKIMIK3 i aoci He 6ynu BBeaeHi B HAyKoBuMi 00ir, — aTpubyToBaHi. BCTAHOBNEHO, LLIO iKOHU
BMKOHaHi B ikOHONUCHIN JlaBpcbKin MancTepHi y 20-30-x pokax XVIII CToNiTTS; IX CTBOPEHHA BiAHOCUTLCA A0
Yyacy BigHOBNEHHS BHYTPILUHbOrO 03400MeHHA YcneHcbkoro cobopy nicnsa noxexi 1718 poky, BOHU € 4acTu-
Hamu oBpamneHHs BENUYE3HOT iKoHM Boropoauui, ska 3Haxoaunacbh B YCNeHCbKOMy coBopi.

Po3arnaHyTi ikOHM Hanexatb 40 HanpsMy, B SIKOMY CTIMKO 30epiraetbCca TpaauudiiHa iHTepnpeTadis
ikoHHOro obpasa; came noAibHe TpakTyBaHHsI 306pa)keHHA HaNbINbLI XapakTepHe ANsl TBOPIB, AKi BUWALLINK 3
Kneso-JTaBpCbKOT MANCTEpPHI.
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CUMBOINIKA HAPOOHOIO MUCTELTBA Y KOHTEKCTI
CBATKOBO-OBPAOO0BOI KYJIbTYPU YKPAIHLIB

CtaTtTs po3Kkpuae HaraTcTBO CMMBOIB Ta 0bpsAdiB yKpaiHCbKOi HapOAHOT KyNbTypu, OpraHiyHoO Noe’s3aHuX i3
HapOoAHOI CBATKOBOK €CTETUKOI, 3 GaraTtorpaHHowo puTyanisauieto HapoAgHOro crnocoby XWTTA Yy BCbOMY Pi3HOMAHITTI
noro popM — iKoHONUCI, BULIMBL, po3nucy Towo. CTBepAXYETbCA HasABHICTL HEPO3PUBHOIO NPUPOAHOMO 3B'A3KY Hapoa-
HOro KaneHAaps 3 KyNbTYPHO-ICTOPUYHOIO Nam aTTHo.

Kntovoei cnoea: cuMBON, cMMBOSika, 0OpsAA, HapogHe MUCTELTBO, KaneHAapHe CBATO, CBATKOBO-06psagoBa Ky-
nbTypa, yKpaiHui.

XnucmyH EneHna CepzeeeHa, kaHOuGam uckyccmeogederus, 3asedyroujasn kachedpol woy-busHeca Kuesc-
K020 HallloHallbHO20 yHUgepcumema Kynbmypbi U UCKyccme

CUMBONMKA HAPOAHOIO UCKYCCTBa B KOHTEKCTE NPa3sAHNMYHO-06pAAoBON KynbTypbl YKpanHueB

CraTbsa packpbiBaeT 60ratcTBO CUMBOSIOB W OBPSA0B YKPAUHCKON HAPOAHOW KyMbTYpbl, OPraHU4HO CBSA3@HHBIX
C HapoAHOW NpasfgHUYHOW ICTETUKOW, C MHOrOrpaHHol puTyanusauveil HapogHoro obpasa X1M3HM BO BCeM MHoroobpa-
3Un ee OPM — UKOHOMUCH, BLILUMBKWA, POCTIMCU U T.4. YTBEPXKAAETCHA Hanu4ne HepaspbiBHOW €CTECTBEHHON CBA3M Ha-
POAHOro KaneHgaps ¢ KynbTYPHO-UCTOPUYECKOW NaMAThIO.

Kniovesbie cnoga: cMMBOJ, CUMBOMWKa, obpsaf, HapogHOEe WCKYCCTBO, KaneHAapHbli npasgHuK, npasgHUYHoO-
obpsAgoBas KynbTypa, yKpauHLbl.

Khlystun Olena, PhD in Arts, Head of the show business chair, Kyiv National University of the Culture and Arts,

Symbols of the folk art in the context of the festive and ritual culture of the Ukrainians

The article reveals the richness of the symbols and rituals of the Ukrainian folk culture, organically linked with
the people's festive aesthetics with versatile ritualization of the national lifestyle in all its manifold forms such as icon
painting, embroidery, painting, etc. It is declared the availability of the intrinsic, natural connection of the national
calendar with the cultural and historical memory.

The calendar holidays and ceremonies are branched folklore complex in which the rational social experience and
religious and magical beliefs, the folk aesthetic tradition and archaic customs organically combines. The annual agricultural
circle is fixed by the winter, spring, summer and autumn holidays, rites and customs. The important components of the
celebration of Ukrainian calendar holidays have been the ritual table, the household and family magic, the celebration of the
ancestors, the predicting of the the future, the ritual rounds of the mummers with the congratulations and other theatrical
performances, the folk entertainments and so on. The folk festivals are accompanied by the performance of the traditional
calendar-ritual songs associated with each season of a year. Consequently, none of the ritual action and the preparation for
it is without the folk art with its signs and symbols, the artistic approach to its realization.

The ceremony is the important part of the tradition, which is the basis of the archetypal symbols of the world
ordering of the every nation, This collective conditional symbolic act vividly embodies the ideals and spiritual well-
established artistic values and is the specific figurative and symbolic action, through which the most important events in
the public and private life are issued, authorized and marked, the forms of the communication are enriched and the
socialization process is activated.

So the rite appears as the logical conclusion of functioning of the ethnocultural colored universe, stands as the
final decisive cultural component that provides the traditions of the semantic completeness and integrity. All genres of the
Ukrainian art have the richness of the Christian symbols. The Ukrainian art of the icon painting is a gem of the world
sacred art, in which the sincere faith and deep understanding of life's journey and destiny of the man in this world are
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