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CUMBOINIKA HAPOOHOIO MUCTELTBA Y KOHTEKCTI
CBATKOBO-OBPAOO0BOI KYJIbTYPU YKPAIHLIB

CtaTtTs po3Kkpuae HaraTcTBO CMMBOIB Ta 0bpsAdiB yKpaiHCbKOi HapOAHOT KyNbTypu, OpraHiyHoO Noe’s3aHuX i3
HapOoAHOI CBATKOBOK €CTETUKOI, 3 GaraTtorpaHHowo puTyanisauieto HapoAgHOro crnocoby XWTTA Yy BCbOMY Pi3HOMAHITTI
noro popM — iKoHONUCI, BULIMBL, po3nucy Towo. CTBepAXYETbCA HasABHICTL HEPO3PUBHOIO NPUPOAHOMO 3B'A3KY Hapoa-
HOro KaneHAaps 3 KyNbTYPHO-ICTOPUYHOIO Nam aTTHo.

Kntovoei cnoea: cuMBON, cMMBOSika, 0OpsAA, HapogHe MUCTELTBO, KaneHAapHe CBATO, CBATKOBO-06psagoBa Ky-
nbTypa, yKpaiHui.

XnucmyH EneHna CepzeeeHa, kaHOuGam uckyccmeogederus, 3asedyroujasn kachedpol woy-busHeca Kuesc-
K020 HallloHallbHO20 yHUgepcumema Kynbmypbi U UCKyccme

CUMBONMKA HAPOAHOIO UCKYCCTBa B KOHTEKCTE NPa3sAHNMYHO-06pAAoBON KynbTypbl YKpanHueB

CraTbsa packpbiBaeT 60ratcTBO CUMBOSIOB W OBPSA0B YKPAUHCKON HAPOAHOW KyMbTYpbl, OPraHU4HO CBSA3@HHBIX
C HapoAHOW NpasfgHUYHOW ICTETUKOW, C MHOrOrpaHHol puTyanusauveil HapogHoro obpasa X1M3HM BO BCeM MHoroobpa-
3Un ee OPM — UKOHOMUCH, BLILUMBKWA, POCTIMCU U T.4. YTBEPXKAAETCHA Hanu4ne HepaspbiBHOW €CTECTBEHHON CBA3M Ha-
POAHOro KaneHgaps ¢ KynbTYPHO-UCTOPUYECKOW NaMAThIO.

Kniovesbie cnoga: cMMBOJ, CUMBOMWKa, obpsaf, HapogHOEe WCKYCCTBO, KaneHAapHbli npasgHuK, npasgHUYHoO-
obpsAgoBas KynbTypa, yKpauHLbl.

Khlystun Olena, PhD in Arts, Head of the show business chair, Kyiv National University of the Culture and Arts,

Symbols of the folk art in the context of the festive and ritual culture of the Ukrainians

The article reveals the richness of the symbols and rituals of the Ukrainian folk culture, organically linked with
the people's festive aesthetics with versatile ritualization of the national lifestyle in all its manifold forms such as icon
painting, embroidery, painting, etc. It is declared the availability of the intrinsic, natural connection of the national
calendar with the cultural and historical memory.

The calendar holidays and ceremonies are branched folklore complex in which the rational social experience and
religious and magical beliefs, the folk aesthetic tradition and archaic customs organically combines. The annual agricultural
circle is fixed by the winter, spring, summer and autumn holidays, rites and customs. The important components of the
celebration of Ukrainian calendar holidays have been the ritual table, the household and family magic, the celebration of the
ancestors, the predicting of the the future, the ritual rounds of the mummers with the congratulations and other theatrical
performances, the folk entertainments and so on. The folk festivals are accompanied by the performance of the traditional
calendar-ritual songs associated with each season of a year. Consequently, none of the ritual action and the preparation for
it is without the folk art with its signs and symbols, the artistic approach to its realization.

The ceremony is the important part of the tradition, which is the basis of the archetypal symbols of the world
ordering of the every nation, This collective conditional symbolic act vividly embodies the ideals and spiritual well-
established artistic values and is the specific figurative and symbolic action, through which the most important events in
the public and private life are issued, authorized and marked, the forms of the communication are enriched and the
socialization process is activated.

So the rite appears as the logical conclusion of functioning of the ethnocultural colored universe, stands as the
final decisive cultural component that provides the traditions of the semantic completeness and integrity. All genres of the
Ukrainian art have the richness of the Christian symbols. The Ukrainian art of the icon painting is a gem of the world
sacred art, in which the sincere faith and deep understanding of life's journey and destiny of the man in this world are
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objectified. These priceless of philosophical and artistic achievements of the mankind have always been unique and
relevant to each stage of the cultural development.

Recently, the interest in the sacred art, including the icon art especially is growing. Perceiving the icon as the
highest achievement not only in the material, but spiritual culture, the modern masters are actively studying it
popularizing, creating, somehow referring to the rich experience of the past art history.

The independent development of the iconography was continued in the Byzantine Empire near the end of the
eleventh century. And, since then, according to S. Bezklubenko it just remarked, all that is produced in the next century.
The set of themes, motives and images in the Orthodox art tradition is marked by the sustainability of the artistic
symbolism that appears through the prism of the ethnic and cultural history of the calendar ritualism, social and
consumer specifics and the specifics of the artistic styles. These are personalized the iconography of Bohdan
Khmelnytsk, plot personalized iconography of the Cossack Mamay, the iconographic specifics of the Baroque,
Renaissance, classical, etc. in the overall context of the national culture.

The archaeological evidences of the scientists determine the birth of the ornamental motifs in the embroidery in
the period of the development of the Old Slavonic agricultural community. Then it emerged the general features of the
traditional Ukrainian art of the art embroidery, essentially ceremonial on its essence, preserved to the present. For
example, at the towels they were not just applied and decorative purposes, but also for use in the ritual actions. The
ornaments were embroidered with the distinctive symbols that using certain rituals of influence on the lives and health of
the believers, serving them the reliable talisman.

Thus, the Ukrainian folk culture has inherented the richness of the symbols and rituals, connected with the
festive folk aesthetics, with the multifaceted ritualization of the folk lifestyle in the variety of its forms such as
iconography, embroidery, painting and so on. Although the Ukrainian national study of the fine art in the context of the
traditional symbolism shows the facts of the historical and cultural borrowing, caused by its historical dynamic and close
relationship. Its essential artistic qualities and significant differences are formulated, particularly given the thoroughness
of the folk imagery and symbols of the cultural specific of the regions.

Key words: symbol, symbolism, ritual, art, folk art, calendar holiday, festive and ceremonial culture, Ukrainians.

KaneHaapHi cearta i obpsian € posrany>XeHuMm (POnbKNOPHUM KOMMNEKCOM, B SIKOMY OPraHidHO Mno-
€OHYIOTbCA pauioHanbHUI CYCNifbHWMIA AOCBIA Ta penirinHo-marivyHi BipyBaHHSA, HapoAHa eCTeTUYHa Tpaauuis
M apxaiyHi 3Buyai. PiuHe arpapHe kono dikcoBaHe 3MMOBMMU, BECHSIHUMU, MiTHIMK | OCIHHIMK CBSATaMU, 06-
psgaMu Ta 3Bu4asMu. BaknMBUMKU KOMMOHEHTAMU CBATKYBAHHSA KaneHaapHuxX CBAT yKpaiHUiB € 34aBHA pu-
TyanbHWI CTin, rocnogapcbka Ta pOAWHHA Marid, BLUAHYBaHHA MPEAKiB, NMPOPOKYBAHHA MaWOyTHLOI A0mi,
puTyanbHi 00X0aKN pSAKEHUX 3 NO3AOPOBMEHHAMM M iHLII TeaTpani3oBaHi AiNCTBa, HAPOAHI po3Baru ToLO.
HapopaHi ceATa cynpoBOaXXyBanu BUKOHAHHA TpaguUIRHUX KaneHaapHOo-00paa0BMX MiCeHb, BigMoBiAHUX KO-
JKHI NOpi POKY: Pi3gBAHO-HOBOPIYHMX KONAAOK i LWEeAPIBOK, BECHAHOK i raiBoK, KynanbCbKUX, TPOiLbKUX, 00-
JKMHKOBMX Ta iHWKX niceHb. OTxe, XoaHe obpaaoBe AiNCTBO Ta NiAroTOBKA A0 HbOro He obxoautbecs 6e3
HapOAHOT XyA0XKHbLOT TBOPYOCTI 3 MOro 3HakKaMmu i cuMBONamm, MUCTELLKOro Nigxody A0 Woro peanisayii. To-
My 3a3HadeHa TeMaTuKa 3aBxau HabyBaTUMeE akTyanbHOCTI Ha BCiX eTanax po3BUTKY HApOAHOT TBOPYOCTI.

MeTol0 cTaTtTi € aHania BUKOPUCTAHHA CUMBOSIKA HapOAHOrO MMUCTELUTBA Yy KOHTEKCTi CBATKOBO-
00paA0BOT KyNbTypy YKpaiHUIB.

Baxknueolo CcknagoBolo Tpaaulii, gka nepebyBae B OCHOBI apXeTMNOBOI CUMBONIKU CBITOBNOPSAKY-
BAHHSA KOXHOTO Hapoay, Bucrtynae obpsia. Lle konektuBHa yMOBHO-CUMBOMIYHA Aia (akT), Aka 0Opa3Ho BTi-
NIoE yCTaneHi igeann n AyXOBHO XyAOXHi LIHHOCTI; cneymdivyHa 06pasHO-CMMBOMIYHA aKLisi, 32 A0MOMOro
SKOT 0POPMMIOIOTLCS, 03HAMEHOBYIOTLCA 1 CAHKLOHYOTLCA HAWBAaXKMUBILWLI NOAIT y CyCninbHOMY Ta 0COBUC-
TOMY XMUTTI, 36aravyoTbCst POPMM CMINKYBAHHA M aKTUBI3YETbCA NPOLIEC coLiani3auii ocodu.

BiaTtak obpaa nocrae CBOEPiIAHUM NOMYHUM 3aBEPLUEHHAM (PYHKLIOHYBAHHS €THOKYNbTYPHO 3abap-
BMEHOMO YHIBEPCYMY, BUCTYNAae BMBEPLUYIOYMM, BUPILLANEHUM KYNbTYPHUM KOMMOHEHTOM, SIKMIA Hagae Tpa-
Aunuii cMUCNOBOT 3aBEPLUEHOCTI Ta UiNiCHOCTI.

Mepwi cnpobu nobyaoBu 3aranbHOT TEOpIT CBATA 3pobunu y CBOIX Npausix BUAATHI BITYU3HSAHI iCTO-
pukmn, inocodu, eTHorpacu ta ponsbknopuctu M. Yybuncokun, M. MakcumoBud, B. i I1. IsaHoBM, . KBiTKa-
OcHoB’aHeHko, M. Koctomapo, M. OparomaHoB, O. MoTebH4a i iH. BoHn obrpyHTyBanu ceaTta n obpaan sik
COLOKYNbTYPHI ABULLA, SAKi 3aBXAW CNyryBanu NOTY>XHUM akyMynaTOpOM i TpaHCnaTtopoM 6araTtoBiKOBOro
aocsigy noacrea. 3emnepobCcbkuii TUM rocnoaapioBaHHA 3 JOXPUCTUSHCBKMX YaciB BU3HAYaAB XapakTep po-
3BUTKY Pi3HOMAaHITHMX chep EKOHOMIYHOrO Ta COLianbHOro XXUTTA CXigAHUX CroOB’aH. BiH Big4yTHO BNNMBaBe Ha
MaTepianbHy i AYXOBHY KyNbTypu HAPOAY N KOpUTyBaB TpaauLiiHi 3BuYai i npoueaypy obpsay.

CucTteMHi aoCnia)keHHs1 TpaauLiiHOT CBATKOBO-00PAA0BOT KyNbTypU YKpaiHUiB 3ano4vaTkyBanucs y
apyrin nonosuHi XIX ¢cT. HapoA03HaBYUMUK PO3BiakamMm PeHOMEHY TPaaULMHOro KaneHgapHoro ceaTa.

3auikaBneHiCTb MOTMBaAMKU HAPOAHMX CBAT BUAATHUX YKPATHCLKUX MUCbMEHHUKIB |. Heuya-TTeBULbKOro y
npaui "Csitornag ykpaiHCbkoro Hapoay. Ecki3 ykpaiHcbkoi michonorii”, Onenun MNuinku y npadi "YkpaiHCbKi
Konaaku" Ta iH. BUABUNOCA HaA3BUYaMHO NNIAHUMU, OCKINbKK B TXHIX TBOpax dPikCyBanuca HEPIAKO Ti XyQoX-
Hi getani cuMmBoniB 0B6pPAAOBOT NiCHI, puTyany abo pPAAXKEeHHA, KOTPi BYUEHUMU-PONbKNOPUCTAMMN M €THOTpa-
dhammu HexTyBanuUChb AK APYropsaaHi.

|. Heuyi-JleBuubkuii y cBOIW npaui "CeiTornaa ykpaiHCbKOro Hapoay. Eckis ykpaiHCbKOT micponorii™
NiAKPeCne eCTeTUYHUIA CUMBORI3M YKPaTHCLKOT MidponoriYHOT Tpaguuii. NMMCbMEHHUK OpraHiyHO NOB’A3ye
L0 pUCY, BHYTPILLHLO NpUTaMaHHiin YKpaiHCbKIN HapOAHii TBOPYOCTI, 3 NAHTEICTUYHONO penirieto, KoTpa Ba-
roMo BrsiMHysa Ha hOpMyBaHHA NOETUYHOMO CBITOrMNSAAY HAWOro Hapoay: "[daBHA ykpaiHCbKa NaHTEICTUYHA
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peniria 6yna npMYnHOLO, LLI0 HAPOAHA YKPAaiHCbKA NOe3ist PO3KilLHO pO3BMBANAacs 3a MOMIYYI0 PO3KILLHOT npu-
poau i Garatoi HapoaHoi danTasii" [2, 110].

Bigomo, wo arpapHO-BUPOOHMYMIA 3MICT HapPOAHOrO KaneHaapsi ykpaiHuiB 6e3nocepeaHbo
NOB’A3aHUI 3 3aNIEXHICTIO TPYAOBOro XWUTTS CENAHWHA Bigd NPUPOAHMX ABULL, BaXKIUBUX Y CiflbCbKOrocno-
AapcbkoMmy BUPOBHUUTBI. Y XIX —novaTtky XX CT. BUE€Hi-HapoAO3HaBLi N HALiOHANbLHO CBIAOMI amaTtopu 3i-
Opanu N 4acTKOBO BuApPYKyBanu hONbKIOPHO-eTHOrpacdivHi marepianu npo kaneHaapHO-TPyAOoBi 3Buual i
obpaaun ykpaiHuis. MNMoaBMXHULUBLKY AiSNbHICTE Y Wi ranysi aocnimkeHb O. LWadoHcbkoro, 3. [JoneHru-
Xogakoscbkoro, O. boasaHcekoro, IN. Jlykawesuya, |. Barunesuya, K. CemenToBCcbKOro, M. ApaHaapeHka, B.
Macceka, O. Wawaubkoro-lnniva, I'. Janunescokoro, M. Mapkesunya, O. AdaHacbeBa-HyXOUHCLKOro yCniLLl-
HO npoaoBxunu M. YybuHcbkuin, A. FonoBaubkuii, B. noyaTtky XX CT. hONbKNOpHO-eTHOrpadivyHmin Matepian
Ha PiBHi TOro4acHOro €BPONENCLKOrO ryMaHiTapHOro 3HaHHA CMCTEMAaTM30BaHO W y3aranbHeHo y npauax O.
MoTe6Hi, M. XXuteubkoro, M. JluceHka, . Boska, . Koneccu, K. KBiTku i gesikux iH.

Baromuii BHECOK Y PO3BUTOK BITYM3HSAHOrO Hapo403HaBCTBA i MUCTelTBO3HABCTBA 3aincHue O. lNo-
TebHs, AKOro cy4acHi 4OCNIAHMKM CNpaBeaNIMBO BBAXKAIOTb 3ACHOBHUKOM BIiTYM3HSIHOT CEMIOTUKM, NPOBICHK-
KOM CTPYKTypaniamy Kk rymaHiTapHo-inocodCcbKoi Teuii, 30kpema, y cepi honbkKnopucTukn. Y cBoemy
I'PYHTOBHOMY AoChigkeHHi "O6bsACHEHNE ManopyCcCKMX U CPOAHbIX HApoAHbIX neceH" (1887) O. NMoTtebHs Ha
LUMPOKOMY EMMIPUMHOMY MaTepiani po3kpuBae CUMBOMIMHE 3HAYEHHST HU3KKM MicCeHHUX obpasi., ix Midhonori-
YHEe KOPIHHA W NOETUKO-MY3UYHi BNaCTUBOCTI.

JocnigxxeHHA B3aEMO3B’13Ky MOBU Ta donbknopy gonomorno O. MNotebHi 3arnmbutuch y mexaHiamu
HapoAHOT Mi¢pOTBOPYOCTI, MNi3HATM AXKeperia MOETUYHOro CBITOrNA4Y ykpaiHuiB, 3'acyBatu pinocodpcbko-
NOeTUYHEe 3HaJYeHHA enivyHO-NICEHHUX CUMBONIB, Takux, AK "YyaecHe aepeso", "OneHb-Typ", "lepe.is",
"Mnyr", "BiHok", "3onoTa kopa" Ta 6ararbOX iHLIMX, CKOHLEHTPOBAHMUX Y KONSAAKAX Ta WeapiBkax B AKOCTi ixX
CBITOrNSAAHO-CEMAHTUYHOT OCHOBMW.

ETHoniHreicTMyHa cnaawmHa O. MNoTebHi, MeToaonoriyHo nobyaosaHa Ha Tpiagi "dinocodia — niHreic-
THUKa — chonbknop”, Habyna noganbLLIOro PO3BUTKY Y AOCHIAHULBLKIA OiSNbHOCTI YKPATHCbKUX Ta POCIACHKMX (i-
nocogie Ta kyneTyponoris B. IsaHoBa, B. Tonoposa, M. i C. Tonctux, 0. BiunHCbKOro ta iH. OpuriHanbHOLO,
30KpeMa, € €THONIHIBICTMYHA ifesa cuctemartusauii peHomMeHa nicHi 3a HacniBamu 1a cunabiuHuMK posMipamu
BipLwla, NOLUYKY ONTUMAanNbHUX CTPYKTYPHUX POPMYN 3 METOID YNOPsSiAKYBaHHA Pi3HOMAHITHUX BapiaHTiB NiCHI,
Ky po3BuHYNK y XX cT. eTHoMy3uko3Hasui . Cokanbcbkuin, ®. Konecca, K. Keitka Ta C. Jlloakesuy, 3aknasLum
OCHOBW CTPYKTYPHOT Knacudikauii HapoaHUx MiCeHb 3a cunabivyHOI0 CXEMAaTUKOIO Ta CTPOIKOI0.

Ycim aHpaM yKpaitHCbKOro MucTeuTBa nputamaHHe 6aratCTtBo XPUCTUAHCLKMX CUMBOMIB. YKpPaiHChb-
Ke MUCTELTBO iKOHOMUCY € NEPMMHOI0 CBITOBOIO CakpasibHOr0 MUCTEUTBA, B SKOMY OD’€KTMBYBanacs LLMpo-
cepaHa Bipa Ta rmMboke OCMUCNEHHS XUTTEBOIO LUMNSIXY W MPU3HAYEHHA MIOAUHU Y UbOMY CBITi. Lli 6e3UiHHi
$inocodCbko-Xya0XHi AOCATHEHHA MIOACTBA 3aBXAW OyNu HENOBTOPHUMM M aKTyarbHUMKU AN KOXHOTO
eTany KyrnbTypHOro po3BUTKY.

OcCTaHHiM 4yacoM 0coBGnMBO 3pPOCTaE 3auikaBMNEeHHs CakpanbHUM MUCTELITBOM, 30KpPEeMa iKOHOILO.
CnpuiMaroun ikoHy SIK HanBULLE AOCATHEHHA HE NULIEe MaTepianbHOI, a W AYXOBHOI KySIbTYPU, Cy4acHi Manc-
TpW BCE aKTUBHILLE TT BUBYAIOTL, NONYNAPU3YIOTh, TBOPATL, TaK YK iHaKLLE 3BepTalunch 40 4OCBIiAY MUHYNOT
MUCTELbKOT iCTOPpIl.

MpubnuaHo ao kiHua Xl ¢r. y BisaHTilcbkil imnepii TpuBana camocTiliHa po3pobka ikoHorpaddii, i, BiaTo-
Ji, 3a cnpaBeanMBMM 3ayBaxkeHHsIM C. Be3knybeHka, Bce, L0 BOHA BUpobuna y HaCTynHi cronitrd, 6yno 6nigoto
Bapiauieto Ha ctapy Temy [1, 137-138]. CyKynHIiCTb CIOXETIB, MOTUBIB Ta 0BpasiB y NPaBOCNABHIA MUCTELbKIN
Tpaguuii no3Ha4yeHa yCTaneHicTio CUMBOSTIKK, LLIO NOSIBNAETLCA KPi3b MPU3MY €THOKYNbLTYPHOT iCTOpIl kKaneHaap-
HUX CBAT Ta obpsaaiB, rpomaacbko-nodyToBoi crieumndikn i cneundikn XyaomkHiX cTunie. TakuMu € nepcoHidiko-
BaHa ikoHorpadpis boraaHa XMenbHULLKOTO, CIOXKETHO nepcoHidikoBaHa ikoHorpadiia Kosaka Mamas, ikoHorpa-
divuHa cneuucpika 6Gapoko, peHeCcaHCy, Knacuumamy TOLLO Y 3aranbHOMY KOHTEKCTi HaL[iOHANbHOT KyTbTYPU.

ApXeonoriyHi AaHi BYEHUX BM3HAYalOTb Yac 3apOaKEHHS OpHaMEHTanbHMX MOTUBIB Y BULLIMBL, Yy Nepi-
04 PO3BUTKY CTAPOCMOB’SIHCbKOT 3emMnepobCbKoi cninbHOTH. Came ToAdi cdhopmyBanucs 3aranbHi TpaauLinHi
PUCK YKPATHCLKOrO MUCTELITBA BULLIMBAHHS, NO CBOII CyTi 06psiaoBoro, wo 36epernuca 4o Hawmx gHiB. Ha py-
LIHUKAX HEe NULIE AN YXKMTKOBOTO | 4EKOPaTUBHOIO MPU3HAYEHHS, a N ANA BUKOPUCTAHHSA iX B 00PSA0BMX Aisax
OPHAMEHTMW BULLMBANMUCS i3 CBOEPIAHOD CMMBOIMIKOK, AKa 3a AOMOMOroK NMEBHMX 00psaodin mana BNIMBATK
Ha XXUTTA | 300POB’S1 BiPyIO4YMX, CIYTYIOuK iM HagiiHum o6eperom. BULLIMBKM HAHOCUNUCA W HA iHLLII TKAHUHW.

MoaibHO CMMBOMIKOI MO3HAYEHE I MUCTELbKO-NPUKNaaHe 30bpakeHHs1 [lepeBa XWUTTa y Tpaau-
LiAHUX HApO4HMX TKaUTBIi, BULUMBLI Ta NUcaHkapcTBi. BornHa x bepernHa — saaxucHuua pogauHu i oceni — Bu-
LMBanacs Ha Binux pyLuHuKax, siki BUBiLLYBanNucsa Haja BikHaMu M ABEpUMA 3 METOIO 3aXUCTY Bid NMUXUX CuUn.
CesiTuin obpas bepermHi cxemaTtu4HO BULLMBABCS TAKOX HA OAAroBi i1 BUPi3ONioBaBCca Ha BIKOHHUUSAX, Aepe-
Bax Ta raHkax [3, 13-14]. Penpe3eHTOBaHUNA y KPOJEBELbKMX PYLLUHMKAX HA CyMLIUHI uen o6pas € oKpacor
BITYM3HAHOrO AeKopaTUBHO-NPUKIAAHOr0O MUCTELITBA.

MpoTe cnig 3acTeperTu, WO A3UHMHULLKI 306paXkeHHS Ha BULLMBKAX, CMiB3BYYHI YABMEHHAM CTapoaa-
BHIiX CNOB’AH, HE 3MOrnu 36epertuca NpoTAroM BiKiB Yy MEPBICHOMY CBOEMY BUIMAAI . ABXEXX BOHU nigaanuca
3Ha4YHWUM 3MiHaM, NOCTYNOBO TPaHCOPMYIOUUCL B OPHAMEHTanbHO-3HAKOBI MOTUBK. Yac BNAMHYB i HA NEBHi
3MiHM Y 3B’A3KaxX OpHaMEHTaNbHUX MOTUBIB BULUMBKU MiXK COBOI0. Y A€eKOPaTUBHO-NPUKMAAHOMY BifHOLLIEHHI
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MUCTELTBO BULUMTOMO PYLUHWUKA AMPEPEHUIOETLCA Y Pi3HUX perioHax YKpaiHW 3a MaHepolo BMKOHAHHA BU-
LUMBKKM HA PYLLHUKY, 031006NEHHAM Ti CIOXKETY Ta KONbOPOBOIO raMol0.

Hawum npawypam 6yna BnacTtuBa yNEBHEHICTb Y MO3MTUBHINM Marii CBO€ET COpoukn (abo iHLoro suay
04Ary), BBaXalo4m HegOoNyCTUMICTb Ti mpoAaxky abo AapyBaHHSA: NOAUHA TAKUM YMHOM MPOAAE CBOE LLACTA i
CBOIO AONIO, 3MiHIOIOYM 1T Ha ripwy. Take CTaBnNeHHs1 40 BMWIKUTUX oBeperiB Bupaxkanocs y 3bepiraHHi BULIK-
BaHOK 40 camoi CMepPTi BnacHuKa W nepegadi iXx HaCTYNHUM MOKOMIHHAM.

MocTpagaHCbKkMI NiaXia B YKPATHCbLKIM KyNbTYPOMOrii NO3HAYUBCS NOTMMONEHUM BUBYEHHSIM CBSTKO-
BO-006pAA0BOT KyNbTYPU HALLIOrO HApoay, y TOMY YUCHi TpaauUinHUX HapoaHuX ceAT (poboTtu H. LLymaanm, H.
raepuntok n O. KypoukiHa, A. BobuHcbkoro, O. binuk, A. F'ouaniok Ta iH.).

3ragaHumu 4OCrigHMKaMU pPO3KpuTa Baroma ponb KOMbOPY B HApPOAHOMY 0OpsagoBOMY MUCTELTBI,
30Kpema npuaineHa yeara 1\oro xyaoXHiin BUpaXxanbHOCTi 3acobamMu konbopy Ta opHaMmeHTuku. Konip, 6yay-
YW O3HAKOI [YXOBHOTO CBITY MIOAUHKN 3 YiTKO CHOPMYNbOBAHUM CUMBOMIYHUM Ta CEMaHTUYHUM TPaKTYBaH-
HAM, € LLIe yneBHEHMM 3aCo60M ynpaBniHHA Ti yBarow ta emoLiiiHUM CTaHOM, Nnocigae B3arani npoBigHe Mic-
Le y HapoAaHiin XyagoXHiin TBOPYOCTI. 30KkpemMa, nonpu ecTeTUYHOT PYHKUIT, BiH HECE | CUMBOSIYHE 3HAYEHHS.
YepBOHUM KOSNTbOPOM — KOSIbOPOM COHUSA Ta BOTHIO — OKPECHIOIOTLCA XUTTEAANHI CUNKW JFIIOAUHK, XKOBTUW KO-
nip o3Ha4ae AoCTUrni NNoau, 3eneHnin CUMBONI3yE BECHY, BIAPOAXKEHHA, CUHIN KOMIp acoUilOETLCA 3 BOAOHO i
Hebom, CBITNUM, BOXXECTBEHHMM TOLLO.

Y Takux Konbopax apxaiyHuMu CONAPHUMMU 3HAKaMW Ta POCIMHHUMM BidepyHKamMU po3nucyBanuca ca-
MOPOBHUMU MiHEpPanbHUMK (hapBamu CTiHM XaTu Ta KOMUH nedvi. BUKOpUCTOBYBaHA LLe Y Aaneki AOICTOPUYHI
yacu baratbMa Hapogamu CBITy, LS CUMBOMIYHA OPHAMEHTUKA B YKPATHCbKOMY HAapPOAHOMY CTiHOMUCI HIKONKW He
3HMKana. Haenaku, 6aratoBikoBMI AOCBIA HAPOAHOIO ManbOBHMYOIO PO3MUCY AiCTaB CBOE NPOAOBXKEHHSA Y Cy-
YacCHUX PO3MUCOBUX KOMMO3MLISX i3 3aCTOCYBaHHAM B HUX CTUIbHUX €MEMEHTIB, YAO0CKOHANEeHNX TEXHOMOTIN.
YKpaiHCbKi HApPOAHI Xy40XHUKK PO3ManbOBYIOTb PENbEPHUMIU OpHAMEHTAMMK CBOT JOMIBKM 3@ AONOMOTOI0 pi3-
HOro poay neHsnie Ta TpadapeTiB. TpanngaeTbca 1 Te, WO, AOTPUMYIOYMCE CTapodaBHiX Tpaguuin, npu aeko-
paTUBHOMY PO3nucy abo HaAHECEHHI MarntoHKIB 06epeXkHO Ta TEHAITHO BUKOPUCTOBYIOTb ManbLi PyK.

Lna TpaguuinHoi cenaHCLKOT KynbTypu YKpaiHW xapakrepHe KaneHgapHe Cnony4YeHHS XPUCTUAHCL-
KUX CBAT Ta €NeMEHTIB A OXPUCTUAHCLKUX YPOUUCTOCTEN. [pakTuKyBanoch, 30Kkpema, noeaHaHHsA XpUCTUSIH-
CbKMX Ta SI3MYHUUBKMX oBpsigogin. TOMy UINKOM cnpaBeanUBO CTBEPAXKYBATU HASIBHICTb HEPO3PUBHONO,
NPUPOAHOIO 3B’sI3Ky HAPOAHOIO KaneHaaps 3 KynbTYPHO-iICTOPUYHO nam’saTTio. HapogHun (xniGopobcbkuin)
KaneHaap € CBOEPIAHOK MOAENIIO CBITY SK CUMBOMIYHOT CUCTEMM, LLIO MICTUTb NEBHY CYyMYy 3HAHb KOHKpeT-
HOrO €THOCY MPO WOro NPUPOAHE AOBKINNA W couianbHy cneundiky. Lle cucrtemarnsoBaHuii 06pas ycraneHmux
HapoaHWX 3BMYaIB 3a nopamMu poky. MNowmnpoloYncb Ha Pi3Hi rany3i rocnogapcbKoro, POAMHHOIO W rpoMaachb-
KOO XXUTTS, BOHU PYHKUIOHYIOTE SIK cneyndiyvHi HenucaHi 3akoHu i TpaguuiiHi npunucn, KOTPUMK KEPYIOTLCA
Yy NOBCSIKAEHHUX OCOBUCTUX 1 HAWBAXKITMBILLUMX HALiOHANbHUX CNpaBax.

Tomy 34iCHEHHA KyNbTYPHOT cenekuil Kpawmx CBATKOBO-00psAa0Bux hopM He MOxe ByTu nuuie cnpa-
BOIO cneujanicrtis: BaroMol0 TyT € iHiLjiaTMBa rpoMaachLKoCTi. Baxknueummn TOMy € BiANOBiAHI NOBIAOMNEHHA Ta
nybnikauii y nepiognyHin npeci, marepianu IHTEpHETY, CUeHapii NPOBEAEHHS CBATKOBMX 06psaaiB, po3pobneHi
cniBpobiTHMKAMKN My3€iB apXiTeKTypu Ta nobyTy W iHLMX KyNbTYPHO-MUCTELIbKMX YCTAHOB Ta 3aKnagiB, y SKUX
BiITBOPIOETLCA perioHanbHUIA KONOPUT, MPUAINAETLCA yBara aBTEHTUMHOCTI BUKOHAHHSA 06psa0BUX MICEHb TOLLIO.

Tak, HOBITHA A06a B YKpPAaiHCbKIA KyNbTypomnorii no3Hauunaca nornubneHnmM BUBYEHHAM CBATKOBO-
00pPAA0BOT KyNbTYPU HALLOrO HAPOAY. Y BITYM3HSIHOMY MUCTELTBO3HABCTBI 1 HAPOAO3HABCTBI 3AiIMCHEHO NepLui
NPOAYKTUBHI CNPOoBK OCMUCIEHHS TPAAULIMHMX KaneHAapHUX CBAT 3 IX NPOEKUIE0 Y Cy4acHiCTb. CUCTEMHUM
y3aranbHEHHAM LbOro TeMaTUYHOro Martepiany xapakrtepuay'Tbca I'pyHToBHa npaus H. Wymagu "®onbknop”
(2011) [4]. BogHo4ac Haspina akTyanbHIiCTb CUCTEMHOIO BMAAHHA YKPATHCLKOrO HapoaHOro KaneHaaps 3 mMak-
CUManbHUM BUKOPUCTAHHAM HarpomagXeHux ponbknopHo-gaktorpadivHux matepianis, y TOMy YuUCni 3 ypa-
XYBaHHAM perioHanbHoi cneundiku TpaauLiiHoi CBATKOBOCTI Ta 0Bpsa0BOCTi Ta iX cUMBOMiKW. Ix MopanbHo-
€CTETUMHUI NOTEHLian BaXXKo NepeouiHMTK, Todi Ak 6araTtcTBO perioHanbHO-MICLIEBUX BapiaHTIB € MO CyTi He-
BUYEPMHUM. ADKE CBATKOBO-00psAaoBa cdepa AyXOBHOI KyNbTypy HaLWIOro Hapoay nepebyBae y MOCTiRHOMY
PO3BMUTKOBI 1 OHOBMEHHI; HE BCi 06psia0Bi hOPMU BUTPUMYIOTE BUNPOBYBAHHSI YACOM.

EMnipuyHnin matepian, HarpomagxkeHuid y XIX — XX CT., 1 TeEOpeTUKO-METOA0OrYHI HanpautoBaHHA BU-
AatHux nonepeaHukie M. Makcumouua, M. YybuHcekoro, O. MotebHi, |. dpanka, I. Mpywescokoro, K. CoceHka,
@. Boska, @. Koneccu, C. Kunumnuka, O. Boponas Ta iH. 3 NO3uUUin CydacHOi HaykM oCMUCNOTb A. NMOHOMapLOB
y npaui "TpaauuiniHo-nobyToBa kynbTypa", C. 'puua B gocnimkeHHi "donbknopuctuka i ponbknop”, O. KypoukiH
y pagi 'pyHTOBHUX Npaub, 3okpema, "Mokolw-ManaHka (0 npobnemmu pekoHCTPyKUiT MidhonoriyHOro Ta honbKIio-
pHOro obpasy”, B. CkypaTiBCbkuii y ABOTOMHIN npadi "Ceareedip” (1994), |. Bonuubka y po3Bigui "TeaTpanbHi
enemMeHTu B TpaauuinHin obpsigoBocTi ykpaiHuiB Kapnart kiHua XIX — novatky XX ct." (1992), B. BopuceHko y
npaui "Tpaguuii NOKIOHIHHA KyNbTy NpaLLypiB y KaneHaapHin o6psaoBocCTi ykpaiHuis" (2004).

OTXe, YKpaiHCbKii HapoaHiM KynbTypi nputamaHHe 6aratctBO CUMBOMIB Ta 06psaiB, OpraHiuHo
NOB’SI3aHMX i3 HAPOJAHOIO CBATKOBOIO €CTETMKOLO, 3 BaraTtorpaHHo puTyanizauieto HapoaHOro cnocody XUTTa y
BCbOMY Pi3HOMAHITTI HOro ¢oopm - iKOHONUCI, BULLKMBLi, PO3NKUCy ToWwO. | Xo4a AOCHIAXKEHHA YKPaAIHCLKOrO Ha-
pPOAHOro 06pPAa30TBOPYOr0 MUCTELTBA Y KOHTEKCTi TpaguuiiHOT CMMBOMIKM 3acBig4vy€ HasIBHICTb iCTOPUKO-
KYNbTYPHUX 3an03udeHb, SKi, 3aBASKWM CBOTM ICTOPUYHIA AMHAMIYHOCTI i TICHOMY B3aeMO3B'a3Ky, chopMynioBa-
N AOro iCTOTHI XyAOXKHi PUCK, MPOCTEXYIOTLCS | 3HAYHI BiAMIHHOCTI, 0COBNUBO 3 OrNsAy Ha PeTenbHICTb Ha-
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MucteuTBo3HaBCTBO

POAHOI po3pobku 0BPa3HOCTI Ta CUMBONMIKM 3 ypaxyBaHHAM KyNbTYPHOT cneumdiku perioHis. 3 ypaxyBaHHAM
LbOro BapTO PO3IMSAHYTU MOXIMBICTb MiAFOTOBKM | BUAAHHA CUCTEMHOT HAYKOBO-NONYNAPHOI npaui 3 Makcuma-
NbHUM BUKOPUCTAHHAM HarpoMagXeHux ponbkrnopHo-chakrorpadivHmx Martepianie, y TOMy YUCNi cUCTemMaTu-
30BaHMM 3a PEriOHANbHOK CneumndiKo TpaauLUiiHOT CBATKOBOCTI Ta 06psiA0BOCTI Ta IX CUMBOMIKK.
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BMKOPWUCTAHHS IHHOBALLIV
Y MUCTELUBKUX NMPAKTUKAX CYYACHOCTI

Y cTaTTi aHani3yloTbCA OCHOBHI acrneKkTW BMKOPUCTaHHSA iHHOBaLiA Yy MUCTELbKMX MpakTukax cydacHocTi. Ocob-
NuBa yBara nNpuAINAeTbCA MUCTEUTBY TeaTpy, 30KpeMa ioro BipTyanisadii, KiHematorpady Ta enekTPOHHIA My3uu,i.
BiasHavaTbcA, WO XapaKkTepHol ocobMnuBICTIO Cy4acHOro MUCTELTBA € WOro BILKPUTICTb i 34aTHICTb 4O MOefHAaHHA
Tpaguuin i HoBaLii.

Knroyosi cnoea: iHHOBaLl, KOMM'IOTEPHI Ta iHTEPHET-TEXHOMOTrII, IHTEPaKTUBHICTb, BipTyanbHICTb, MepexeBe
MWUCTELTBO, TeaTp, eNeKTPoHHa My3ukKa, KiHeMaTorpad.

Llyeopka AnekcaHdp lNempoeud, 3acnyxeHHbill desmens Uuckyccms YkpauHbi, doueHm kaghedpbl XKugonucu
U Komnoauyuu HayuoHanbHol akademul u3obpa3umesnbHO20 UcKycemea U apXumeKkmypbl

Wcnonb3oBaHue MHHOBaLMI B XyAOXKECTBEHHbIX NPaKTUKaX COBPEMEHHOCTH

B cTaTbe aHanuaupyloTca OCHOBHbIE acreKThbl MCMONb30BaHWA MHHOBALMIA B XY[4OXECTBEHHbIX MpakTuKax co-
BpeMeHHocTu. Ocoboe BHUMaHWe YAensaeTcs UCKYCCTBY TeaTpa, B YacTHOCTM ero BMpTyanusauuw, KnHemartorpady u
SrEeKTPOHHOW My3blke. OTMeYaeTcsi, YTO XapakTepHOW OCOBEHHOCTBIO COBPEMEHHOMO WUCKYCCTBa SABMSETCA €ro OTKpbl-
TOCTb U CMOCOBHOCTL K COMETAHUIO TPagMLUUiA U HOBaLWA.

Knioyesbie crosa: MHHOBaLMMW, KOMMBIOTEPHLIE U UHTEPHET-TEXHONOMMU, MHTEPaKTUBHOCTb, BUPTYalbHOCTb, Ce-
TeBOe UCKYCCTBO, TeaTp, 3MEeKTPOHHAsA My3uKa, KuHeMaTorpad.

Tsugorka Alexander, Honored worker of Arts of Ukraine, associate professor of the painting and desigh Na-
tional Academy of Fine Art and Architecture

The using of innovations in art practice of modernity

In the article the main aspects of using of innovations in art practices of modernity are analyzed. The author
pays attention to the art of theatre, particularly its visualization, cinematography and electronic music. It is underlined that
the important peculiarity of the modern art is the openness and its ability to combine the traditions with innovations.

In the research the most attention is paid to interactivity of modern art as a means of active influence of a con-
sumer of the fine culture on artistic work of art in specific spatial mode.

However, the modern researchers of interactive art can not articulate a clear understanding and basic charac-
teristics of this phenomenon. According to R. Ascot, an English art critic, researcher of innovative trends in contemporary
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