MucteuTBo3HaBCTBO

POAHOI po3pobku 0BPa3HOCTI Ta CUMBONMIKM 3 ypaxyBaHHAM KyNbTYPHOT cneumdiku perioHis. 3 ypaxyBaHHAM
LbOro BapTO PO3IMSAHYTU MOXIMBICTb MiAFOTOBKM | BUAAHHA CUCTEMHOT HAYKOBO-NONYNAPHOI npaui 3 Makcuma-
NbHUM BUKOPUCTAHHAM HarpoMagXeHux ponbkrnopHo-chakrorpadivHmx Martepianie, y TOMy YUCNi cUCTemMaTu-
30BaHMM 3a PEriOHANbHOK CneumndiKo TpaauLUiiHOT CBATKOBOCTI Ta 06psiA0BOCTI Ta IX CUMBOMIKK.
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BMKOPWUCTAHHS IHHOBALLIV
Y MUCTELUBKUX NMPAKTUKAX CYYACHOCTI

Y cTaTTi aHani3yloTbCA OCHOBHI acrneKkTW BMKOPUCTaHHSA iHHOBaLiA Yy MUCTELbKMX MpakTukax cydacHocTi. Ocob-
NuBa yBara nNpuAINAeTbCA MUCTEUTBY TeaTpy, 30KpeMa ioro BipTyanisadii, KiHematorpady Ta enekTPOHHIA My3uu,i.
BiasHavaTbcA, WO XapaKkTepHol ocobMnuBICTIO Cy4acHOro MUCTELTBA € WOro BILKPUTICTb i 34aTHICTb 4O MOefHAaHHA
Tpaguuin i HoBaLii.

Knroyosi cnoea: iHHOBaLl, KOMM'IOTEPHI Ta iHTEPHET-TEXHOMOTrII, IHTEPaKTUBHICTb, BipTyanbHICTb, MepexeBe
MWUCTELTBO, TeaTp, eNeKTPoHHa My3ukKa, KiHeMaTorpad.

Llyeopka AnekcaHdp lNempoeud, 3acnyxeHHbill desmens Uuckyccms YkpauHbi, doueHm kaghedpbl XKugonucu
U Komnoauyuu HayuoHanbHol akademul u3obpa3umesnbHO20 UcKycemea U apXumeKkmypbl

Wcnonb3oBaHue MHHOBaLMI B XyAOXKECTBEHHbIX NPaKTUKaX COBPEMEHHOCTH

B cTaTbe aHanuaupyloTca OCHOBHbIE acreKThbl MCMONb30BaHWA MHHOBALMIA B XY[4OXECTBEHHbIX MpakTuKax co-
BpeMeHHocTu. Ocoboe BHUMaHWe YAensaeTcs UCKYCCTBY TeaTpa, B YacTHOCTM ero BMpTyanusauuw, KnHemartorpady u
SrEeKTPOHHOW My3blke. OTMeYaeTcsi, YTO XapakTepHOW OCOBEHHOCTBIO COBPEMEHHOMO WUCKYCCTBa SABMSETCA €ro OTKpbl-
TOCTb U CMOCOBHOCTL K COMETAHUIO TPagMLUUiA U HOBaLWA.

Knioyesbie crosa: MHHOBaLMMW, KOMMBIOTEPHLIE U UHTEPHET-TEXHONOMMU, MHTEPaKTUBHOCTb, BUPTYalbHOCTb, Ce-
TeBOe UCKYCCTBO, TeaTp, 3MEeKTPOHHAsA My3uKa, KuHeMaTorpad.

Tsugorka Alexander, Honored worker of Arts of Ukraine, associate professor of the painting and desigh Na-
tional Academy of Fine Art and Architecture

The using of innovations in art practice of modernity

In the article the main aspects of using of innovations in art practices of modernity are analyzed. The author
pays attention to the art of theatre, particularly its visualization, cinematography and electronic music. It is underlined that
the important peculiarity of the modern art is the openness and its ability to combine the traditions with innovations.

In the research the most attention is paid to interactivity of modern art as a means of active influence of a con-
sumer of the fine culture on artistic work of art in specific spatial mode.

However, the modern researchers of interactive art can not articulate a clear understanding and basic charac-
teristics of this phenomenon. According to R. Ascot, an English art critic, researcher of innovative trends in contemporary
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art, the scientists tightly approached to the right understanding only in 1989 when the magazine "Kunstforum" and festi-
val "ArsElectronica" attempted to understand the new artistic direction, and, as it turned out later, "finally and irrevocably
brought him into the canon of Western art."

Let's consider more properly the features of the using of communication and computer innovations in modern
network art. It is the most important feature of forming of a new space such as cyberculture.

In the theater the virtual technologies have manifested the most clearly. An interesting art idea was the idea of
virtual theater, which, at first glance, it is not so new as its author is considered to be A. Artaud, a prominent French film
director and theatrical critic.

In the 90-es of the XX century, The Research Institute of Virtual Realities of Kansas University implemented a
series of performances using virtual reality

In 2010 S. Bezrukov, the People's Artist of Russia, launched a new project supported by STD — Russia's first
internet-theater "Free Platform". Certainly, we provide various examples of internet technologies in theater, which show
us a single thought that the Internet theatre is needed, at least, as a mean of communication. In addition, playwrights
often include its ability to plot points, for example, Internet dialogues and other things are projected on theatre backdrops.

The use of digital special effects has become a selected story in cinematography and was greatly realized in the
movie "Terminator 2" (1991), which won the award for best sound and visual effects. Thus, D. Cameron’s film after "The
Abyss" won the director award for "Oscar" for best visual effects again.

The popularity of the latest computer technology is evidenced by the fact that all the films of "Star Wars" of the
director not only gained the "Oscar" for best visual effects, but also it is planning to translate (all 6 episodes) in the 3D-
measurement. Of course, we cannot mention the most recent movie box office of D. Cameron — "Avatar", the creation of
which began in the mid of the 90-s.

Digital technology has significantly affected the modern music, which also requires today the impact of interac-
tive response from the audience. Thanks to the "digital" e-culture has arisen ("drum'n'bass", "chaos", "easy", "techno"),
which has been leading in the non-academic music for four decades.

The illustrative example of the combination of tradition and innovation is the admiration of the traditional Ukrain-
ian culture of Oleg Skrupka, a leader of the rock band "Vopli Vydoplyasova". Oleg Skrupka combines folklore groups and
rock bands, working with Ukrainian folk material (especially "VV", "Mandry", "Karpatiyans").

At first glance, innovative art forms, using all means and possibilities of cyberculture, have just been opposed to
traditional art. However, we can see the bucking trend due to the innovations the modern art has become more opened,
and therefore it should to develop in the context of artistic quest as traditional as new — and to interact with them.

Therefore, we can say that traditions of innovations in the artistic culture manifested in a close relationship,
sometimes even promoting creative research to combine artists from different artistic fields, is becoming an important
factor in developing its creative expression in the present. This analysis of modern relationships of innovative technolo-
gies with art, including theater, cinema, music, shows us that the artistic and aesthetic potential of new technologies are
discovered partially. It allows us to say about inventions of new artistic practices in the near future.

Key words: innovations, computer and Internet technology, interactivity, virtual, network art.

AKTUBHE BUKOPUCTAHHA iHHOBAULiM ¥ MUCTELbKMX MPAKTUKaX CYy4acHOCTI Aa€ 3MOry 3MIHUTU KIacU4HWI
nNpuHUMN "s Tak 6a4y”, Ha NocTynar "a Tak MUCHIO, BiAYyBalo, Ail0", BIAMOBUTUCS Bif, YMOBHOI pamku (pamna, pa-
Ma, KIHOKaZp), a TaKOX XapakTepu3yeTbCa 3NUTTAM NMUCbMa Ta 300paXKeHHS!, MOBHOIO iMMPOBI3aLiiHICTIO TBOPYO-
CTi [2], — 3a3Ha4aloTb AOCNiAHMKM. He nuwie nocTiiHa noTpeba y NOLLyKY i BTiINEHHi HOBUX TBOPYMX BUPILLEHb HA
npakTuui 3 6oKy MUTLIB, a 1 HEOBXiAHICTb BUOKPEMITEHHSI XapaKTEPHUX AN iIHHOBALLIMHOIO BNNMBY HA CNoOXuMBava
XyAO0XKHbOT KyNbTypu 0COBNMBOCTEN NPUBEPTAIOTL YBAry 10 MUCTELIbKMX HOBITHIX TEXHONONI HE NuLLE NPAaKTUKIB,
a 1 HaykoBLiB. Tak, 4O AocnimeHHa npobnemu iHHOBALM y MUCTEUTBI 3BepTatoTbcs P. EckoT, C. IkoHHikoBa, J1.
YepHuw, C. €poxiH, A. Opnos, . Bpacnaeckkuin, B. Budkos, H. MaHbkoBCbKa, B. KypiuuvH, A. emwmHa Ta iH.

3'9BNATLCA TAKOXK Crievjani3oBaHi CanTi B IHTEPHETI, NPUCBAYEHI iHHOBALAM Y Pi3HMX cdhepax CycninbHOro
nobyTyBaHHA (Hanp.. TBOPYICTb Ta iHHOBALT B ykpaiHCbKkux Gibniotekax": hitp:/libinnovate.wordpress.com; IHCTUTYT
iHHOBaUiMHKMX TexHomnori Ta 3micty ocsiTu: http./iitzo.gov.ua; Bigkputi iHHOBaU: http://www forinnovations.ru),
enekTpoHHi BuaaHHa ("Hayka i iHHoBauii™: http://scinn.nas.gov.ua; http://innosfera.org.). BoHW HapaxoBylOTb AECATKU
TUCAY NOCUMNAHb HA KHUMM, CTATTi Ta PI3HOMAHITHI eNeKTPOHHI NyGnikauji. Bucraeku 3 BianoOBIgAHOK TEMATUKOIO, AK-TO
«CnagKkoeMHICTb: Tpaauuii Ta iHHOBaLi B HApoaHOMy MucTeuTsi» (31 ciuHg 2013 p.)

LocuTb BaXknuMBUM HaM YABMSAETLCA PO3rNAg iHHOBAUiMHUMX MOXJIMBOCTEN Cy4aCHOr0 MUCTEUTBA,
30KpemMa Teartpy, KiHO, My3UKH, LLIO 1 CTAHOBUTb METY HaLLIOro AOCHIAXKEHHS.

Haibinblia yeara y aOCniaXeHHAX iHHOBALiIMHOrO NOTeHUiany NpuainsieTbCs iIHTEPaKTUBHOCTI cy4vac-
HOro MUCTELTBA SIK CMOCO0Y akTUBHOTO BMNJIMBY CNOXMBAYA XYAOXKHLOI KYNbTYPU HA MUCTELBLKUIA TBIp Y KOH-
KPETHO-MPOCTOPOBOMY PEXUMI, LLIO A€ MOXIUBICTb "NOEAHATU XYA0XHiN 00pa3 ... 3 OiNblU-MEHLl aKTUBHUM
BMMUBOM Ha Cam XyAO0XHi 00’eKkT, maTtepianbHO TpaHCOPMYBaTH MOTO | TUM CAMUM KOPUIYBaTU W Xy 0XKHIR
0o0pas. ... Y HOBITHIX MUCTELbKMX aKLiFX poni XyAoXKHUKA Ta nyOniku 3aMilyoTbCsl, MepexeBi cnocobu nepe-
AaBaHHA iHpopmauii 3aMillyioTb TpaguLinHi MPOCTOPOBO-4AaCoBi OpieHTUPU. OBMEXEHHS, NOB’A3aHi 3 npo-
CTOPOM i YacoM, 3BOAATLCA A0 BipTyanbHOro Hyna" [2], — KOHCTaTYOTb POCINCHKI aBTOPM.

BoagHo4yac A0OCRigHMKM CY4aCHOrQ iHTEPaKTMBHOINO MWCTEULTBA HE MOXYTb CPOPMYNIOBaTH YiTKOro
PO3YMIiHHS | (pyHAAMEHTANbHUX XapaKTEPUCTUK LUbOro seulla. HanbinbLu WinbHO A0 TPaKTyBaHHSA LbOro no-
HATTA, Ha AYMKY aHrnincbKoro MMWCTELUTBO3HaBUSA, AOCAIAHMKA iHHOBALIMHMX TEHAEHUin y Cy4acHOMY
mucteuTsi P. EckoTa, BYeHi Habnuaunuca nuwe y 1989 p., konu »xypHan "Kunstforum" i pbectusanb "ArsE-
lectronica" 3pobunu cnpoby 0CMUCNEHHS HOBOTO XyA0XXHbOrO HaNpPAMYy, i, 9K BUABMINOCS Ni3Hiwe, "0CTaTouHO
i 6e3MOBOPOTHO BBEMW WOr0 B KAHOHM 3axiaHoro mucreursa” [9]. Cam ke aBTop npadi "bBixeBiopucTcbke Muc-
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TeuTBoO i KibepHeTuyHe BaueHHs" 3anponoHyBaB CBOEPiIAHY MaTpuuo KiGepHEeTUYHOro MUCTELTBA, PO3rns-
aaroun rnobanbHi 3acobu 3B'A3Ky Ak HEOOXiAHY YMOBY ANSA PO3BUTKY MUCTELTBA, B Mipy TOro, sik "BOHO CTa-
Bano Bce GinbL MiHNMBUM | TPAHCAOPMOBAHMM Ta BCe BinbLue rpyHTyBanocs Ha obpobui gaHux" [9].

P. ECKOTT, pO3MIpKOBYIOUM HaA TUM, SK 3MICTUBCA aKUEHT Y MUCTEUTBI, CTBEpAXye, Wwo "crnoyaTky
3aBAaHHA nonarano B TOMy, WoO® BiAKPUTKU BIKHO B HABKONMWLUHIA CBIT, @ TENEP — LUE BXE BUXid B iHLLIY
peanbHiCTb, ABEpI, WO BeAYyTb rnagadya 40 HOBOro TUNY B3AaEMWH i3 XYAOXHWUKOM Yy npoueci TBopyocCTi. Lli
HOBi B3aEMO3B’A3KM BKNIOYAKOTh y cebe iHTepakTUBHICTL | TpaHCcopmalio: B3aeMoaito Mk NoasMu i 06-
YMCMOBaNbLHUMK CUCTEMAaMUK Ta NodanbLuy TpaHcdopmMauito obpasiB, CTPYKTYp Ta igel y Mexax gaHux CUC-
Tem W y cBigoMocTi rnagada” [9].

Miaxia gocnigHuka A0 IHTEPAKTUBHOCTI B MUCTELTBI BKMIOYAE M'ATb acCnekTiB: €4HAHHA, 3aHYPEHHS,
B3aemogito, TpaHcdopmMadio i Buxia. P. EckoT mae Ha yBasi Hacamnepes npouec TBOPEHHA HOBUX CBITIB, Y
SIKOMY CMOXMBa4 MUCTEUTBA MOXe OpaTu akTMBHY y4acTb. "Lle CBIiT kibepnpocTopy, TENEMATUMHUX MEPEXK,
TENENPUCYTHOCTI, BipTyarnbHOI peanbHOCTI Ta TEXHOMONIM WTYYHOro XuTTa. Le xuTTa Ha kopaoHi Mepexi, B
NpocTopi 3’eaHaHb, AKUI HE Mae LEeHTPY» [9].

TyT BapTO HaronoOCUTK, WO MEPEXEBE MUCTELTBO CbOrOAHI BXXe HE OOMEXYETbCA iIHTEPaKTUBHUMM
iHTepHeT-npoekTaMmu. BOHO NOYMHAE aKTUBHO BUXOAMUTU Y peanbHICTb, CTBOPIOKOYM BIacHi Mepexi, Sk He
nuwe oB’eaHyOTb MOAeR, a N POpMYIOTb CBOEPIAHI rOPU3OHTAaNbHI 3acobu X KOMyHikauil, oMWUHaIO4K
MaHinynaTuBHI MOXIMBOCTI Cy4aCHUX Mac-meaia.

PoamipkoBytoun npo mandyTHe MmucteuTtsa, P. ECKOTT Big3Haudae: "l akbu He Ton dhakT, wo Mepexa €
CYUiNbHUM KOPAOHOM (Y SIKOTO HEMAE LIEHTPY 3a BU3HAYEHHAM), MOXHA Byno 6 odikyeaTu, WO 3 YaCOM MUC-
TEUTBO HEMUHyde Oyae BUTICHEHe 3 KiDeprmpocTopy nig HeBONaraHHUM HAaTUCKOM AYXKe arpecuBHOI
€neKTPOHHOI TopriBni... Hac ue He NOBMHHO AMBYBaTKW, NO3adAK iHTEPHET-PIPMU, AKi POCTYTb Y "CUMIKOHOBUX
ponuHax" ak rpubu nicna aouly, Cxoxe, CTaloTb OCHOBHUM ABWUIYHOM KPeaTUBHOT yABU, &, MOXIUBO, 1 PO3-
BUTKY Xy4O0XHbLOT AyMKK" [9].

PoarnaHemo Ginbl geTanbHO 0COONMBOCTi BUKOPUCTAHHS KOMYHIKATUBHO-KOMM'IOTEPHUX iHHOBALIA Y
Cy4YacHOMY MepeXXeBOMY MUCTELTBI, Ke € YW HE HAWrONOBHILLOK 03HaKOK (hOpMYBaHHA HOBOMO NPOCTOpPY —
KiDEpKYNbTypHu.

Y TeaTpanbHOMY MUCTELTBI BipTyanbHi TEXHOMNONI MPOSIBUNMUCA YN HE HANBINbLU AckpaBo. [OCNigHMKN,
30KpemMa ykpaiHcbkuit aBTop J1. YepHuLl, HAronowyoTb, WO HOBI KOMM'IOTEPHI TEXHONOrIT i B ManbyTHbOMY
NPUBHOCUTUMYTL Y TEATP OCODMMBOCTI, XapaKTepHi ANA BCiX NAHOK TeaTpanbHOro MMCTELTBA, 30Kpema:;

- HOBI CNOHYKarbHi MOTUBWU i HOBI AXepena CIoXKeTOCKNnagaHHA — Ans gpamaTypris;

- HeuYyBaHi BMpa)kanbHi 3acobu, haHTaCTUYHI MOXMUBOCTI — ANS OCBITNOBANbLHOIO i NOCTAHOBOY-
HOro UexiB;

- dopMM iHTEPaAKTUBHOT rpu 3 rmagaubkum 3anom, Konu 3asganerigb cnnaHoBaHa Jis MOXe OTpu-
MaTtu HecnoAaiBaHWin NOBOPOT YK PO3BUTOK — ANA PEXNCEPIB-MOCTAHOBHUKIB;

-  MOXIMBICTb HECKIHYEHHOT iMNpoBi3aUil — Ans akTopis;

- 3any4eHHs B Ait0 rmobanbHOT KOMM'IOTEPHOT MepeXi i BBEAEHHS E€NEMEHTIB AOKyMeHTaniamy —
Ansa 6e3MeXXHOT KinbKOCTi rnaaadis;

- 36inblUEHHA KOHKYPEHTO34AaTHOCTI woAo 3acobiB mMacoBoi iHdopmauii — aAna AUPEKTopiB W
agMiHicTpaTopiB TeaTpanbHUX nignpuemcts [8].

LlikaBuM MUCTELbKMM 3aQYMOM CTarna iges BipTyanbHOro Teatpy, ska, Ha Nepwuii Nornag, He Taka
BXXE€ W HOBAa, OCKiNbKK 1T aBTOPOM BBaXaloTb BUAATHOrO opaHuUy3bKoro pexxucepa i reatposHasus A. ApTo.

Y 90-x pokax XX crtonitta [HocnigHMUbBKWMIA iHCTUTYT BipTyanbHMX peanbHocTen KaH3acbKoro
YHIBEPCUTETY pearni3yBaB HM3KY NOCTAHOBOK i3 BUKOPUCTAHHAM BipTyanbHOT peanbHOCTI [5]: y 1995 p. BiH
npeacraBuMB CrNeKTakmnb 3a M’ecoo EnMapa Paiica "PaxyBanbHa mawmHa"; y 1996 p. — cnekraknb 3a M’ecolo
"Kpuna". 3anponoHoBaHi rnagadam OKynapu-aucnnei noegHyBanu KOMM'IOTEPHY rpadiky BipTyanbHUX
o6GpasiB i3 TeaTpanbHUMKU CLUEHAMU 3 PEATBHOIO XUTTS.

OfHa 3 0CTaHHIX ekcnepuMeHTanbHUX BipTyanbHMX MOCTAHOBOK IHCTUTYTY — m'eca "YapisHa ¢newnrta”
MouapTa, B SKili 3@ JONOMOrOK HOBITHIX TEXHONOTiIN aBTopamu Oynu CTBOPEHi HEpearnbHi KA3KOBi MEPCOHAaXI
— ApaKoHKW, Maru, aMmasoHKM Ta iHLLUi.

HuHi HaBiTb MOXHaA KOHCTaTyBaTW 3POCTAHHA TEHAEHUIT 40 MOLUYKIB TakKUxX TeaTpanbHUX MpUinoMiIB,
ki 0ynu © 3gaTHI NPUCNYXXMTUCS CBOTO poAYy €AHaNbHUM MICTOYKOM MDK TeaTparibHOK YMOBHICTIO i
BipTYyanbHOIO peanbHIiCTIO. HeBMNagkoBo yKpaiHCLKUIA TeaTpanbHuin pexxucep A. XKongak, akuini npagioe Ha
MEXi MK akKTOPOM i MapiOHETKO, NPOrHO3y€e HacTaHHA Takoi cTajil y po3BUTKY TeaTpy, KONM akTop CTaHe
LUTYYHUM, @ TaKOX NparHe 4o MoAeni TeaTpy, B AKiA akTopu iCHyBaTUMYTb NOPAA i HA PiBHI HEXKUBUX iCTOT.

LlikaBolo iHiLiaTUBOK Yy KOHTEKCTI BipTyanisauii ctano nposegeHHa 16-18 xoBTHA y Kuesi xakaToHa
Media Hack Weekend. Y npumilleHHi kKiHoCTyail iMeHi OnekcaHapa [oexeHka 3ibpanoca Ginbwe 400
cnedianictis megia-cchepu. 3axia o6’eagHaB nporpamicrie, AM3alHEpiB, MEHemXepiB, NignpuemuiB Ta
cneuianicTiB i3 KOMyHikauii. MMoka3oBo, WO nepemMoXusamu hectmBanio CTas BipTyanbHUW NANbKOBMI TeaTp
i3 EanHBypry Spiellikin, B skMIA MOXXyTb rpaTu 6aTbKK i AiTU 3 Pi3HUX NPUCTPOIB.

Y 2010 p. HapogHuit aptuct Pocii C. Be3pykoB 3anovatkyBaB HOBMWI NPOeKT 3a nigTpumkn CTL —
nepwwuin y Pocii iHTepHeT-TeaTp "BinbHa nnowaaka". MNepwa suctasa teartpy, AKy BiH 3anponoHyBaB rnaga-
yam — "Xyniran" — 3a motuBamMu BipwwiB C. €ceHiHa. CnekTakmnb 3HiManu Tpu oneparopa, wob rnsigadi Bgoma
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3a KOMM'IOTEPOM BigyyBanu egekT NPUCYTHOCTI. Y nnaHax akropa — CTBOPKBAaTU OAWH HOBWI CMNEKTaKMb
(NnepeBaXkHO aHTPENPU3HUI) HA MicAUb. Tak NOOUTENI TeaTpanbHOrO MUCTELTBA 3MOXYTb HACONOAXKYBaTU-
CHA HUM HaBITb Y TUX MICTEYKaxX, B AKUX NPO TeaTparsbHi racTPoni MOXHa fuLLe MPIATK.

3BMYANHO, MW HaBOAMMO Pi3HI MPUKNaaW 3acTOCYBaHHA iHTEPHET-TEXHOMOrN y TeaTpanbHOMY
MUCTELTBI, LUO CBiAYMTb 3aranoMm Mpo OAHE: iHTEpPHET TeaTpy HeolxigHui, xoda 6 y sKOCTI 3acoly
KOMYHiKauii. Kpim Toro, gpamaTypru gegani yactilie BKYalTb NOro MOXMUBOCTI Y CHOXXETHI MOMEHTH, Ha-
NpuKNag, Konu Ha TeatparbHi 3a4HUKN NPOEKTYIOTLCS IHTEepHeT-aianoru i noa.

Kpim TOro, nepepaxoBaHi BuLle 0cobnmBocTi nepeabaqaloTb iCHyBaHHA GaratcTtBa cMUCHiB 3 BOKy
PO3YMIHHSI | rnagademM, i cnyxadem MUCTeUbkoro TBopy. OCTaHHE OCOGNMMBO CTOCYETHCA CyyacHOol
iMNpoBi3aLUinHOT My3KKK i KiHemaTorpadivHOro MucTeuTBa.

BukopuctaHHs unpoBux crneuedekTiB CTano oKPeMol HOBESOW Y KiHemaTtorpadi i un He BhnepLue
Hanbinbw macwtabHo 6yno peanizoBaHo y inbmi "TepmiHaTop-2" (1991 p.), AKMi OTPMMAaB MPEMI0 3a
Kpalli 3BYKOBI Ta BidyanbHi edrektn. TakoxX y (pifibMi LULMPOKO BUKOPUCTOBYBaNUCA NPUAOMMW KOMM'IOTEPHOT
aHimauii. Came "TepmiHaTop", 73 eni3oamn AKOro CUHTE30BaHI KOMM'IOTEPOM 3 BUKOPUCTAHHAM TEXHOMOrT 3
dinbmy "BesgHa" (1989 p.), BBaXalTb nepLionpoxiguemM cydacHoro uudpoBoro KiHo. | xoya ui enisogun B
Linomy 3amHsaNM nme YOoTUPU XBUIMHU, HA TX CTBOPEHHA YOTUPU HaWBInbLUi CTyAiT BUTpATMNK NiBMiNbAOHA
aonapis i BiciM micauiB kponiTkoi pobotu. Tak dinbm [1. KamepoHa cnigom 3a "be3gHow" Bapyre 3400yB Ansi
pexxucepa npemito "Ockap" 3a Kpalwi BidyanbHi edhekTu.

MNpo noONynNApPHICTb HOBITHIX KOMMIOTEPHUX TEXHONOrW CBiAYUTL | TOW pakT, WO BCi dinbmu
"3ipKOBUX BiH" pexxucepa He TinbKu Takox 3aobyeanu "Ockap" 3a Kpauli BisyanbHi epektun, a i nnaHyoTb
nepesecTu (BCi 6 eniszoais) y 3D-Bumip.

3BMYAIHO, HE MOXHA HE 3ragaty nNpo HaWbINbLL KACoBMI cepef OCTaHHiX dinbmiB [ KamepoHa — "Aa-
Tap", CTBOPEHHA SAKOro nodanocs we B cepeauHi 90-x pokiB. OaHak, Sk 3asHadyae pexucep, Todi we He Byno
TEXHOMNOTIN, AKi ganu 6 3Mory BiATBOPUTK BCi MPArHEHHS MOro TBOPYOro reHis. Ha siiomkax ¢inbMy BUKOPUCTOBYBA-
nacsi TEXHONOTiA 3axOnneHHs1 pyxy. He BAa4Mcb B TEXHIYHI NoApoGULi LibOro Npouecy, nuLie 3a3Havymmo, Lo dinbmM
Ha 60% cknagaeTbCa 3 KOMMIOTEPHUX enemeHTiB. Kpim Toro, pexxucep 3actocyBaB BnacHy CUCTEMY BipTyarnbHOI
3MOMKM, 3a AKOI BipTyarnbHa kamepa 3a00yna MOXNUBICTb 3HIMaTK NodibHO A0 3BMHaHOI, Mike 3-D FusionCamera-
System i cucremu BipTyanbHOT 3MOMKK, CTBOPIOKOYM A04aTKOBY pearnbHiCTb Towo. Hegapma dinbm "Aartap” Hu3ka
KPUTUKIB BBaXKA€ NPOPMBOM Y BUKOPUCTAHHI KOMIMTIOTEPHUX TexHoorii, 3D-peosnitouieto y KiHematorpadi. Takox
BapTO 3ragatu pinbMu iHLWKX BigoMKUX pexxucepiB "Xpanutenb Yacy" (2011 p.) M. Ckopuese, "I'pasitauia” (2013 p.)
A. KyapoHa, "3ragatu Bce" (1990 p.) . BepxoBeHa, "Marpuus" (1999 p.) 6paTiB BaxoBCbkux Ta iH.

Lndposi TexHonorii iCTOTHO BMAMHYNKU i HA Cy4acHy My3uKy, §Ka Takox noTpebye CbOroaHi
iHTEPAKTMBHOCTI | BiANOBIAHOT peakuii 3 60ky cnyxadis. 3aBasku "Undpi" BUHUKNA €NEeKTPOHHA KynbTypa
("drum'n'bass”, "xaoc", "easy", "techno"), ska NPOTAroM y>xe 4YeTBEPTOro AECATUNITTS 3anNULIAETLCA NPOBIAHOI
y chbepi nozaakageMivHOT MY3UKU.

Kpim TOro, enekTpoHHi 3acobu HUHI € NOTYXHUM 3acoboM Ans CUHTE3y ByAb-AKOro My3MdHOro Ha-
npsamy, B TOMY YUCIi KNACUYHOT akageMiuHOT My3UKHK i3 CydacHO. BBaXkaeTbC4, WO HanBinbL NONyNsipHUM €
CUHTE3 POK i NOM-My3MKKu, B TaHUOBanbHin My3auui — ue "ambient”, "gothicdarkwave" it "emo". EnekrtpoHika
Hafa€ 3BYYaHHIO NCUXOAENIYHOro BiATIHKY. YacTKoBO L€ BiAOYBAaETbCA 3aBASAKA MEPEBAXKAHHIO LUYMOBUX
edoexTiB, LLIO 3NMBAIOTLCA 3 rAPMOHIEI0, Yepes cepelHi | NOBINbHI TEMMNK, a TAKOX PUTMKU Y CTURI baHK. Buko-
PUCTAHHSI €NEKTPOHHUX 3aCO6iB TaKOX AAa€ 3MOry 3MIHUTKU akyCTUKY 3anu, NOoeAHaTu akyCTUKY i BidyanbHe
CMPURHATTS, BUKOPUCTOBYBATU HE3BUYHI MY3UYHI iIHCTPYMEHTKM (BoasiHa Tpyba, noeiTpAHa ckpunka, apda 3
dopTeniaHHOO KnagiaTypoto, bapabaH-dopTeniaHo TOLLO).

lNokaszoBMM NPUKNaAOM MOe€dHaAHHA Tpaauuii i HoBaUi € 3axOnfeHHs TPaauUIMHOK YKPaTHCLKOLO
KyneTypolo Onera Ckpunkum — nigepa pok-rpynu "Bonni Bugonnacosa". Oner Ckpunka noeaHye
PONLKNOPUCTUYHI TPYNU Ta POK-TPYNU, WO NPaLUIOTh 3 YKPaiHCLKUM (POSILKNOPHUM MaTtepianom (Hacamne-
pea "BB", "MaHapwu", "KapnariaHc"). 3 iHiuiatuBm my3ukanTa y Kuesi Bigbynucs "BedopHuui”, LLIO BUNUIUCA Y
ABOAEHHUI MibkHapoaHWUI eTHOhecTuBanb "KpaiHa Mpiin" 3a y4acTio aBTEHTUYHMX KOSTEKTUBIB, DONBKIOPHUX
aHcambniB Ta rypris, L0 npauoTh B cTuNi "worldmusic” [7].

Tyt Bapto Haronocutn, wo Worldmusic — Le He NpoCTO €eTHiYHA My3uka Hapoais CBiTy. [i
HaNBaXKMUBILLOK XapakKTePUCTUKOK € MOXMUBICTL aganTauii €THIMHOT MY3MKM Nig cy4acHi KOMepUiiHi cTaH-
aaptu. Lle yacto Bumarae cemnnipyBaHHs HapOAHUX iIHCTPYMEHTIB i cniBy.

CeMnn — ue BIAHOCHO HEBENUKUI OUMPOBaHWUA 3BYKOBWI ddparMeHT, 9KUA BUKOPUCTOBYETLCA AN
TBOPEHHSI CydacHoOT My3uku. NMpouec 3anucy CeMnniB Ha3MBaKTb OLMAPOBKOIO abo cemnnipyBaHHAM. dak-
TUYHO, CEMMMIPYBaHHA — Le 3anuc 3paskiB 3BYy4aHHS TOr0 YW iHLIOMO peanbHOro My3M4yHOro iHCTPYMEHTA,
SIKUA B KOHKPETHUIA MOMEHT He 0BOB’A3KOBO MAa€ 3HAXOAUTUCA Ha CueHi. Tak, came uel Npuinom gae amory
Cy4acHUM eTHO-BMKOHABLAIM BiATBOPIOBATM 3BYKM Aimxepuay, axembe, AyaykW, CiTapu, BOJIMHKA Ta iHLLMX
HapOAHUX IHCTPYMEHTIB, CTBOPIOBATU BIACHi CBOEPIAHI "6ibnioTekn 3ByKiB".

HaBiTb 3By4YaHHA OaBHbOYKPATHCLKOT MY3MKWU, A0 AKOr0 BAAlOTbCA, 30Kpema, y4yacHuku rypty "Bo-
aHeprec", BUMarae He nuule MOLUYKY aBTEHTUYHMX 3BYKIB 00psgoBMX MiceHb nepiogy KuiBcbkoi Pyci, a n
BiATBOPEHHS X 32 AOMNOMOIOK Cy4aCHUX eNeKTPOHHUX 3acobiB Ta iHTerpauii Ha I'pyHTI apT-poKy. Tak €THO-
eneKkTpoHika (ENeKTPoHHA My3MKa) cTana npPoBigHUM XKaHPOM TBOPYOCTI TakuX YKpaiHCLKUX rypTiB, 9k Bonra,
Deep Forest, "Manapu" 1a iH. "MaHapu", oo pedi, penpes3eHTyoTb HOBE MUCTELbKe saBuLLe — ¢'IOXH-PONK,
OCKiNbKM NOEAHYIOTL Y CBOTW TBOPYOCTI Pi3Hi PONBKMOPHI €NeMeHT!.
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BogHouac BapTO HaronocuUTH, LU0, HE3BAXKAKOYM HA BEMWKY CiNbHICTL MPUIAOMIB, SIKi BNacHe i xapakrepu-
3ytoTb Worldmusic ik OKpemMmuin HanpsiM Cy4acHOro My3M4HOro MUCTELTBA, TBOPYICTb YKPAiHCLKUX MUTLYB, AKi € Oro
NPUXUIbHUKaMK, 3HAYHO BiAPI3HAETLCA BiA, HANPWUKNAA, TBOPYOCTI appUKaHCLKUX YN aMEPUKAHCHKMX MY3UKAHTIB,
YOMY, 3BUYAWHO, CNPUAIOTL YKPAIHCLKI (POMbKNOPHI Tpaguuil i HaeiTb cneuudpika mosu. Tak, "cneundivHui
HauioHanbHWIA CTUMb HAPOAHOT MY3MKU BU3HAYAETLCA HE TiNbKW CTPYKTYPOIO MENOAMKkU abo ocobnmueoctaMmu bara-
TOronoccsl. Benuke 3HadeHHA B UbOMY HabyBaloTb 1i NMagoBi OCHOBM i METPO-pUTMiUHA CTpykTypa" [3, 37].
HocniaHmk B.[OWOBCLKMIA HABITL FOBOPUTL MPO PO3NOBCIOAXKEHHA "KONOMWUIMKOBOIO MUCNEHHS" Ha CxiaHy YKpaiHy,
O NPU3BENO A0 BUHMKHEHHA MiCeHb 3 TPAHCHOPMOBAHOK KONOMUINKOBOKO chopmoto [4, 151]. Onke, Takuid nony-
NAPHUIA CbOTOAHI My3UYHMI HaNpPAM, AK 3a3Haqac B.[MnaxoTHIOK, NPUMILLIOB Yy NPOCTip YKpaiHU He 3HeHauUbKa, a Ha
NigcTaBi TUX MUMOMHHMX apXaidHUX HONBKMOPHUX IHTOHALIiN, SIKi NEPEBTIMIOTLCA B CBOEPIAHI 06pobku [6, 8].

MpuKkMeTHO, WO HaMBINbLL LikaBi KOMi3il CbOroaHI NepexxmBaroTb came "aHanor i yudppa". Tak, po3Bu-
BalOYMCb SK BUKIIIOYHO UU(POBE, MEPEXKEBE MUCTEUTBO 3rogOM €BONIOLIOHYBANO B aHanoroBe, CyTTEBO
BMNUHYBLLUM Ha (OOPMYBAHHS TakMX SABULL, SK aKUiOHI3M (3’ABMBCA Media-akTuBi3M), i XeneHiHr (3’aBuBcS
dnewmo®). Takox Oyab-sika NoguHa, 3axXo0Aa4mn B IHTEPHET-MPOCTIP, MOBUHHA B3SITUM COBI MepexkeBe iM’st Angd
BipPTYanbHOro CrinkyBaHHs. BUHMKHEHHS] MEPEXEBUX IMEH 3YMOBMEHE HEOBXiaHICTIO iAeHTUdikauii KopucTyBa-
Yya B MeXax 04HOro BipTyanbHOro cepeaosula — oopymy, yaty, KoHdepeHuii [1, 73]. Biatak, NpUKMeTHO, LLO
Takui CydacHU NPOSIB MEPEXEBOr0 MUCTELTBO, K CTBOPEHHS HiKHEMMIB i BipTyanis (anbTepHaTUBHUIA akka-
YHT, BUKOPUCTOBYBaHWUI NOPSAA 3 OCHOBHUM), NOEAHYETLCA i3 aHanoroBuM MUCTELTBOM, OCKINIbKW iCHYE TiflbKu B
MOMEHT AOro CTBOPEHHS i BUMarae 6e3nocepeaHbOi NPUCYTHOCTI.

Ha nepwwuit nornaa, iHHOBAUiWHI BMAM MMWCTELTBA, BUKOPUCTOBYIOWMM BCi 3acCO0M i MOXIUMBOCTI
KiDepKynbTypu, ogpasy Manu npoTuctaButu cobi BCe iHWE MUCTEUTBO — TpaawuuiiHe. BoaHoudac
CMOCTepIiraeTbCa 3BOPOTHA TEHAEHUIA: 3aBASAKN IHHOBALiAM Cy4aCcHEe MUCTELTBO CTano Lwe 6inbLu BigkpuTum,
a BigTaK BOHO 3MyLLEHE PO3BMBATUCA B KOHTEKCTI BCIX MUCTELUbKUX MOLUYKIB — | TPagWUIRHKUX, | HOBITHIX — Ta
aKTUBHO B3aEMOAIATU i BNNMBATU HA HUX.

Omnxe, xo4a IHHOBAUiNHI KOMITIOTEPHI TEXHOMOTT, 30KpemMa LUMdpoBi, | NpUX0AATb Ha 3MiHY TpaauUUiRHUM Xy-
OOXHBO-MUCTELILKMM NPUAOMam i 3acobam BUPaXKEHHS, 3B’A30K 3 TPAAULIMHUM MUCTELITBOM HE BTPAYaETLCA, NMPO L0
CBiAuUTb, 30KpeMa, noegHaHHa "aHanory" i "undppu". Tak, nniska i LMdPOBI TEXHONOTT | CbOroAHI NPEKPaCcHO CYCiAYIOThL
y Mexax oaHoro hinbMy, Sk Ue Biabyeanocst y "TepmiHaTopi-2". Ond ubOro CLEHW 3HIMaOTbCA TPAAMLIAHUMMU
KiHoanaparamu, a noTiM BiabyBaETbCA CKaHYBaHHS AN OLMAPOBKN 3 METOK CTBOPEHHS CrieLedhekTiB.

BiaTak, MOXHa KOHCTaTyBaTU, WO Tpaguuii i HoBaUil y XYA0XHiA KYNbTypi NPOSABASAIOTLCH Y TICHOMY
B3aEMO3B’A3KY, IHKONMW HaBiTb CHPUAIYM MOXJIIMBOCTI NOEAHAHHA TBOPYMX MOLWIYKIB MWUTLIB i3 PisHMX
XyOoXHiX cdhep, CTaluu BaXKNUBUM YMHHUKOM PO3BUTKY IXHLOT TBOPYOr0 BUPAKEHHA Y CbOrodeHHi. Mpu
LbOMY aHania cydacHuMx B3aeMO3B’A3KiB iHHOBALMHUX TEXHOMOrK 3 MUCTEUTBOM, 30Kpema TeaTpoM, KiHO,
MY3MKOIO, CBIiAYUTb, LLIO XYAOXHbO-E€CTETUYHUIA NOTEHUian HOBITHIX TEXHOMONN HUHI PO3KPUTO fULLE YacCTKo-
BO. Lle gae 3mMory roBopuTu Npo BUHUKHEHHSA HOBUX MUCTELIbKMX MPAKTUK HA OCHOBI iCHYIOUYMX BXE Y Hanb-
NWKIOMY ManbyTHBOMY, LLIO 1 akTyanidyBatume ix noganbLue OCNiaXXeHHS.
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AHCAMBIEBO-BUKOHABCbBKI 3ABOAHHA
IHTEPIMPETALII OBPA3Y TAHLIO B IHCTPYMEHTAJbHIM MY3ULII

Y cTaTtTi po3rnsfaeTbCA Ta BU3HA4YaeTbCA KOMO aHcamMbneBO-BUKOHABCHKWX 3aBAaHb, CNpPSMOBaHWX Ha
iHTepnpeTaLito 0bpa3y TaHuto. Ha npuknagi ctoiT Ana LBOKNABIPHOro AyeTy YKpaiHCbKUX Ta 3apybikHUX KOMMO3UTOPIB
(M. Ckopuk, XX Konogy6, A. Kaszenna, E. LLIabpie Ta iH.) BUSBNAETECA 3HAYEHHA MY3UYHO-IHCTPYMEHTaNbHUX BUPa3oBUX
3acobiB (TeMno-pMTMiMHa opraHisaujid, aroriyHa XapaKTepHIiCTb, AWHaMika BMKOHaHHS) y BTiNMEHHi TaHLUtoBaneHoi igei.
MponoHyeTbCA 4O pO3rnNagy NMOHATTA "MOAYC BMKOHABCHLKOI faHcaHTHoCT" K ocobrnmBuMiA BUKOHABCBHKUIA CTaH nig 4ac
peTpaHcnsAuii aHcambnem niaHicTis 0bpa3sy TaHLto.

Kniovoei crosa: obpa3 TaHLo, pUTM, PyX, BUKOHaBCbKa IHTepnpeTalis, ctoiTa.

Ljepbakoe FOputli Bukmopoeuy, kaHOudam uckyccmeosedeHus, OoueHm Kachedpbl KoHUuepmmeldcmepcmea
Odecckoli HayuoHanbHOU My3bikanbHoU akabemuu umeHu A. B. HexdaHoeol

AHcambneBo-ucnonHUTEeNbCKMe 3a4aun MHTepnpetauum obpasa TaHUA B UHCTPYMEHTaNnbHOMN My3blke

B cTaTbe paccMmaTpuBaeTcs W onpefensaeTca Kpyr aHcaMbreBO-MCMONHUTENBCKUX 3afay, HanpaBfeHHbIX Ha
WHTepnpeTayuto obpasa TaHua. Ha npumepe clouT 4Ns ABYXKNABUPHOIO AyaTa YKPaUHCKUX U 3apybexHbIX KOMMO3WUTo-
poB (M. Ckopuka, XK. Konogy6, A. Kazennsl, 3. LLlabpue u ap.) BbIABNAETCA 3Ha4eHME My3blKarbHO-UMHCTPYMEHTamNbHbIX
BblpasuTeNbHbIX CPeacTB (TEMMNO-pUTMUYECKAs OpraHu3auuns, arormdeckas XapakTepHOCTb, AUHaMMKa WCMONHEHWS) B
BONMNOLLEHWNN TaHUeBanbHoi naeun. MNpeanaraeTtcsa K paccCMOTPEHWUIO NOHATUE "MOAYC UCMONMHUTENBCKOWR AaHCaHTHOCTH"
Kak ocob0oe UCNOMHUTENbCKOE COCTOSIHNE BO BPEMS peTpaHcisaLMn aHcambneM nuaHucTos obpasa TaHua.

Kniovesbie croga: 0bpa3s TaHUa, PUTM, ABUXKEHWE, UCTIONHUTENbCKAasA MHTEpNpeTaums, clomTa.

Scherbakov Yuri, PhD in Arts, associate professor of the Piano chair, Odessa A. V. Nezhdanova national mu-
sic academy

Ensemble and performance tasks of dance image interpretation in the instrumental music

In the article there is considered and determined a number of ensemble and performance tasks aimed at the
dance image interpretation. On the example of the suites for a two-clavier duo by M. Skoryk, Zh. Kolodub, A. Casella, E.
Chabrier and other composers there is revealed the meaning of musical and instrumental expressive means (tempo and
rhythmic organization, agogic character, performance dynamics) in the implementation of dance idea. It is suggested to
consider the notion of the "modus of performer’s dancingness" as a peculiar performer’s state during retranslation of the
dance image by the pianists’ ensemble.

Necessity and actuality of this research is ensured by numerous references to piano duo works, whose artistic
structure suggests interpretation of the dancing semantics, in teaching and pedagogic process as well as in the concert
practice. Instrumental performance of dancing music and choreographic implementation of the dance unites temporal
and procedural factors. With the external resemblance of many parameters of organizational and expressive means (per-
formance tempo, slowing down or acceleration of movement, accents, caesura etc.) pianists should take into consideration
specifics of expressive means introduced by the composer in the music scores for individual realization of a dance idea.

The purpose of the article is to identify specifics of ensemble and performers’ tasks on the way towards interpretation
of the dance image. Consideration of several important components facilitating interpretation in the projection on music and
dance performance will help to efficiently realize potential of dancingness in the instrumental piece. Based on the above men-
tioned goal, the following tasks are considered in the research: 1) manifestation of communicative ties between the dance im-
ages and piano expressive means; 2) analysis of the main manifestations of dance semantics in the piano duo pieces.
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