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"can confirm the former core of truth which it brings out." Debord’s notion of détournement parallels Hansen’s
notion of a creative engagement with media, while also asserting that time and history must be pried from
the image (and not merely represented) before an embodied relationship to the image can occur.
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KYNbTYPHA CNAQWWMHA KASUMUPA MATIEBUAYA
B KOHTEKCTI CYMACHOI'O COUIANIbHO-KYIbTYPHOIO XUTTA
(Ha npuknaai MiXkHapoaHOro couiaribHO-MUCTELILKOIO NMPOEKTY
"R-evolution. Suprematism. Maydan")

Y cTaTTi aHanisyeTbca NO3UTUBHMWIA BAMNKUB KyNbTYPHOT cnaglwuHn Kasumupa Manesuya Ha couianbHO-KyNbTYpHI
npouecn cborofieHHs. [NpoaHani3oBaHo ifeto CTBOPEHHSA bl peanisauii couiansHUX MUCTELBKUX MPOEKTIB fK MoAdyciB
BMNUBY Ha rpOMafCbKy CBIAOMICTb Y KOHTEKCTI KyNbTYPHUX NPOLECIB Cy4aCHOro XWTTSH, 30KpeMa Ha npukniagi opraHisauii
Ta npoBefeHHs MDKHapogHOro couianbHO-MUCTeLBKoro npoekTy "R-evolution. Suprematism. Maydan".

Kniowosi cnoea: KynbTypHa cnagwuHa Kasumupa ManeBuya, couianbHO-KYNbTYpHE XWTTH, rpoMajcbka
CBiJOMICTb, Cy4acHiCTb, coLiansHO-MUCTELBKUIA NpoekT "R-evolution. Suprematism. Maydan".

Hy6puerna AHmonuHa lNempoeHa, JoueHm kachedpbi pucyHKa U Xueonucu Kueeckoeo HaUloHabHOe0 YHU8ep-
cumema mex+onoaull u dusatliHa, couckamens HaluoHanbHol akabemuu pykogodaujux kabpoe Kynbmypbl U UCKyccme

KynbTypHoe Hacnepue Kasumupa ManeBuua B KOHTEKCTE COBPEMEHHON COLManbHO-KYNbTYPHON XU3HU
(Ha npuMepe MeXayHapoAHOro counanbHO-XYAOXKEeCTBEHHOro npoekTa "R-evolution. Suprematism. Maydan")

B cTaTbe aHanuaupyeTca nonoxuTenbHoe BAWsHMe Hacnegua Kasumupa ManeBuda Ha counanbHo-
KyNbTypHbIe NpoLecchl cerogHsLllHero aHs. MNpoaHanuanpoBaHo WA CO3faHWsa U peanusaumin coLnansHbIX XyL0XecT-
BEHHbIX MPOEKTOB Kak MOLYCOB BO3JeiCTBUSA Ha 0OLIeCTBEHHOE CO3HaHWe B KOHTEKCTE KyNbTYPHbIX MPOLIECCOB COBpe-
MEHHOW KM3HW, B YaCTHOCTU Ha MpUMepe opraHv3auun U NPoBefeHNS MeXYHapOoLHOro CoLuansHO-Xy0XeCTBEHHOMO
npoekta "R-evolution. Suprematism. Maydan".

Kniovesbie crosa: KynbTypHoe Hacneaune Kasumupa Manesuya, coLnanbHo-KynbTypHas KU3Hb, 0bLecTBeHHOoe
CO3HaHWe, COBPEMEHHOCTbL, COLMansHO-Xy0XeCTBEeHHEIR NpoekT "R-evolution. Suprematism. Maydan".

Dubrivna Antonina, Associate Professor of the drawing and painting chair, Kyiv National University Technol-
ogy and Design, PhD-candidate of National Academy of Managerial Staff of Culture and Arts

Cultural heritage of Kazimir Malevich in the context modern social and cultural life (the international so-
cial art project "R-evolution. Suprematism. Maydan")

The article is devoted to the actual problem of comprehension and identifying the impact of Kazimir Malevich's
heritage on social and cultural processes in the present. The ideas of the origin and formation of the social projects crea-
tion as a mode of artistic influence public consciousness in the context of cultural processes of modern life on an exam-
ple of the organization and conduct the international social art project "R-evolution. Suprematism. Maydan" are analyzed.

One hundred years ago, the artist painted the most famous and controversial work "Black Square”. The artist in-
troduced the world to his own painting concept — Suprematism. In 2015 the UNESCO declared the year of K. Malevich.
So the world cultural community pays tribute to the important contribution of the founder of Suprematism as an artist, a
philosopher, a teacher, an art theorist and a social activist. At the beginning of 2015 the socio-cultural life of Kyiv can
observe the activation of art processes that demonstrate the interest of Kazimir Malevich's cultural heritage. In October
2014 in Zaragoza (Spain), in February in the Kyiv (Ukraine) and in April of 2015 the Huesca (Spain) the international
social art project "R-evolution. Suprematism. Maydan" was held. In February 2015 in the National Academy of Fine Arts
and Architecture a project commemorating the 100th anniversary of the Suprematism’s birth was organized. In the Na-
tional Union of Artists of Ukraine the exhibition of abstract painting was held.

The purpose of the article is to study the origins and formation of ideas and the creation of social and art pro-
jects as a means of influence on public consciousness in the context of cultural processes of modern life in Ukraine.
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Modernity raises the understanding of the artist's way to a new level of comprehension in the context of dynamic
changes in the social and cultural life of modern Ukraine. It requires from artists the active position and response to so-
cial problems. There are different ways to relate to events and changes in recent years that occurred in Ukraine but can’t
be indifferent to them.

The author and curator of the project "R-evolution. Suprematism. Maidan" was Carlos Garcia Lahoz, a Spanish concep-
tual sculptor, designer and social activist. The title of the project demonstrates the main idea of the project to which curator and
artists trying to attract attention. The idea of the project is association instead of separation, creation instead of destruction, respect
for different opinions and work for a joint project which is called "Ukraine". There freedom and opportunities are guaranteed and
where children will have a better future and where no one will feel outside of society because of their beliefs, origin, religion or so-
cial level. The changing of the mentality of society leads to the development of all spheres of life. "Revolution" should move to an-
other quality — "Evolution”. The purpose of the action is a comprehension of the cultural heritage of Kazimir Malevich and effect to
art and conscioushess of people for understand the revolutionary events that occurred in Ukraine 2013-2014 years.

It is known that the legacy of Kazimir Malevich is a great contribution of the world cultural treasury and is power-
ful source of knowledge of modern artists. It stimulates creative global processes of progressive sublimity. This is con-
firmed on an example of international social and artistic project "R-evolution. Suprematism. Maydan".

Key words: cultural heritage of Kazimir Malevich, social and cultural life, art projects, social problems of society,
social consciousness, modernity, social art project "R-evolution. Suprematism. Maydan".

21 yepBH4a (8 yepBHs 3a ctapum ctunem) 1915 poky Kasumupom Manesudem Oyna 3aBeplieHa
CnaBHO3BiCHA kapTuHa "YopHuii kBagpar". Bneplwie BoHa Oyna ekcnoHoBaHa 19 rpyaHa 1915 poky B MeTepOypai
Ha pyTypucTuyHin suctasdi "0,10". Ha yeCTb BMAATHOrO XyaoXHWKa Ta CTOPIYHOrO HOBINE BiAOMOro LWeaeBpy
HUHIWHIA 2015 pik 6yno oronoweHo KOHECKO pokom K. Maneeuua. Tak CBiTOBaA KynbTypHa CninbHOTA Biagae
HanexHe BaXKMUBOMY KyNbTYPHO-MUCTELIbKOMY BHECKY, 3pODIIEHOMY 3aCHOBHMKOM CyYNpemMaTusmy, MUTLEM,
dinocodom, BUKNagavem, TEOPETUKOM MUCTELTBA, CycninbHUM gigdyem Kasumupom Manesuyem.

CT10 poKiB TOMY XYAOXHMK Hanucae HanBigOMiLIWI Ta cynepednueuin TBip "HopHuin kBagpat", npea-
CTaBMBLUM CBITY BACHY >XMBOMWUCHY KOHLENUil0 — cynpemMaTu3aM, fKa Bigkpuna HOBUW LUMAX PO3BUTKY,
PO3YMiHHSI Ta Cy4acHy cucteMy 6avyeHHsa mucteuTBa. TepMiH "cynpeMatusMm” 3a NOXOAXKEHHAM AOCNIAHUKU
A. Hakos, M. Xapaxues, O. LLaTcbknx, A. TYpOBCbKMI BBAXAIOTb NaTUHO-NONLCLKUM ("supremus” — HanBU-
WU, MakcuMmanbHui). 3a ayMmkow AHaxest TYpoBCbKOro, "y peniriiHo-inococbKOMy 3Ha4YeHHi, 0Co6nmBo
B NAaTWUHCBLKIN KyNbTYpPi i NONbCLKIA MOBI, 3HAYEHHS cynpemauii NOHATINHO BiAHOCUTBLCA OO0 BULLMX chep i
HanBuMwWoro 6ora, sik 40 KiHUEBOCTi, CMEPTHOCTI, MarepianbHOro HeiCHyBaHHA, KiHus, HebyTTa" [1].

Bxe Ha nouaTky 2015 poky B couianbHO-KYNbTYPHOMY *UTTi Kuesa moxkHa cnoctepiratu CBOEpigHUIA
OyM MUCTELbKMX NPOLIECIB, SIKi AEMOHCTPYIOTb HEBMUHHUIA iHTEPEC A0 KyNbTypHOI cnaawuHu K. C. ManeBu-
Yya, BLUAHYBAHHS WOr0 TBOPYOrO BHECKY, OCMMCIIEHHSI POfli Ta 3HAYUMOCTI ANS XYyAOXHLOIO XWTTHA Ta
CycninbCTBa B LiNOMYy NaTpUMOHIT MancTpa. 3ayBaXkumMo, LLO Nig KyNbTYPHOIO CNagLMHOK MUTUSA MK Byaemo
PO3YMITU NOr0 XyAOXHi TBOPU (KAPTUHMW, apXiTEKTOHU, PO3pOo0KKM €CKi3iB AN TeaTpy, TEKCTUNBHOIO Ta BXUT-
KOBOro AM3anHy TOLLO), a TaKOXX TEOPETUYHI MUCTELTBO3HABYI HanpauloBaHHS.

Y »oBTHi 2014 poky y M. Caparoca (Icnanig), B niotomy y M. Kuesi (YkpaiHa) Ta B kBiTHi 2015 poky B
M. Yecka (IcnaHniq) BiabyBca MidkHapOAHWMIA colianbHO-MUCTebKMI NpoekT "R-evolution. Suprematism. Maydan".
MeTa akujii — Yepe3 OCMUCNEHHA KyNbTYPHOI cnaalmin Kasumupa Manesuya, i pyLUiinHOro BNAMBY Ha MUCTEL-
TBO Ta CBiJOMICTb Nt0AEN 3p03yMiTU PEBONIOLiMHI Noaii, wo Biabynuck B YkpaiHi nepiogy 2013—-2014 pokis.

Y motomy 2015 poky B HauioHanbHin akagemii o6pa3oTBOpyOro MUCTELTBA Ta apxXiTEKTypu Micta
Kuesa 6yno opraHi3oBaHO NpoekT BLUAHyBaHHSA 100-pivuya HApOAXeHHs1 cynpemartusmy. MNpoBeaeHHa uboro
3axo4y crano 3HA4YMMOK ICTOPUYHOIO NoAictn. Y CTiHax HaBvanbHOro 3aknagy, ae K. Manesud Buknagas y
1928—-1930 pokax, 6yna ekCrnoHOBaHa NOro aBTeHTUYHa poboTa, npeacraeneHa Iropem Ou4eHkom 3 BnacHoi
Konekuii. MpoeKT CTaB yHikanbHOW CnNpo6oK pPeKOHCTPYKUiT BucTaBku "0,10" (1915 p.), HA K XyOQOXHUK
CBOr0 Yacy penpeseHTyBaB CBOT NepLli cynpeMaTtuyHi NoNoTHa. Y KBITHI LbOro poKy, K AaHWMHY naMm’aTi 3a-
CHOBHMKY CyrnpeMaTu3aMy Ta HanpsMKy reomeTpudHoT abeTpakuii, B HauioHanbHii cninui xyaoxHukis YkpaiHu
Oyno npoBeAeHO BUCTABKY abCTPaKTHOIO >XMBOMUCY.

Ton dhakT, WO XyaoXHUK HapoamBcsa y KueBi i YUepes BCce CBOE XKMTTA MPOHIC noeary Ta nobos a0
YKpaiHCLKOT 3emni, Ha ¢OHi 3aranbHOro NaTpioTMYHOrO MiAHECEHHS, ske BiAOyBaeTbCs B YKpaiHi OCTaHHIM
4acoM, Mae€ CBi NO3UTUBHWUIA BMMUB HA CTUMYIIOBaHHA i akTyanisauito OCMUCIEHHA KyNbTYPHOT cnagluiMHu
Marcrtpa i 1i po3rnag vyepes npuamy ykpaiHCbKoT kynbTypu. Ha aymky [. FopBavosa, 3B'a3ok K. ManeBuua 3
YkpaiHoto € nutomum [9]. MNMonak 3a NOXOOXEHHAM, NMPOMLLOBLUM XUTTEBUW LUMSAX B SIKOCTI rpoMagsHuHa
Lapcbkoi Ta pagsaHcbkoi Pocii, K. Manesny HasaBXaun 3anunBCcsa CNpPaBXHiM CUMHOM YKpaiHCLKOT 3emMni. bes
BpaxyBaHHA BMSIMBY YKPATHCLKOT KyNbTYpPU Ha CBIAOMICTb XYAOXHUKA HEMOXIMBO 3PO3YMITU CYTHICTb MOro
TBOPYOCTi Ta PEBOMIOLIAHOTO M €BOMKOLIAHOIO BHECKY B CBIiTOBY MUCTELbKY CKapOHuuio. OTXe, aHani3
KynbTypHOT cnagwuHn Kasumupa ManeBuya, OCMMUCNEHHA Ta BUABMEHHA 1 PYWiMHOrO BMAMBY Ha
couianbHO-KyNbTYPHI NpoLecH, Wo BiabyBalOTLCS HUHI B YKPATHi Ta CBITi, € iCTUHHO aKTyarnbHUM.

MeTa ctaTtTi — gocnigutu KynbTYpHY cnagwuHy Kasumupa Manesu4ya, po3rfsHyTU NUTAHHA BUHUK-
HEeHHA Ta hopMyBaHHSA idel WoaA0 CTBOPEHHA W peanisadii couianbHO-MUCTELLKUX NPOEKTIB HA OCHOBI Xy-
[OXHbOTO CMaaky MUTUSA, K OAHOro i3 3aco6iB BNNUBY HA rPOMAACLKY CBiAOMICTb Y KOHTEKCTi KyNbTYPHUX
NPOLECIB Cy4acHOro XUTTa YKpaiHu Ta CBITY.

OcobnMBOIO peanbHICTIO B AYyXOBHOMY A0CBiAi MOACTBA BUCTYNAae MUCTEUTBO. Ak cneymdivHa dop-
Ma AianbHOCTI NoAcTBaA Ta cycnifnibHa hpopmMa CBiAOMOCTI, MUCTELTBO, 3rigHO 3 iAecto Ta 3aKOHaMKN ECTETUKU
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B MeXXax Xy 0XHbOro TBOPY, BNNUBAE HA (DOPMYBaHHS Xya0xXHix 006pasiB. Ak 3ayBaxye HO. bopes, "MucTel-
TBO — XYAOXHE OCBOEHHSA CBITY. MUCTEUTBO noBepTac aHaniTM4HO PO3LWENNEHOMY HAyKOK CBITOBI MOro
LiniCHICTb, BOHO — XpaHUTENb LiNICHOCTIi O0COOUCTOCTI, KynbTypwu, XMWTTEBOrO Aoceiay moacrtea. Lle
BCECBITHLO-ICTOPUYHE Npu3HavyeHHa mucteursa” [2, 147]. BiaTak, MUCTEeUTBO € YHiKanbHUM CYCRifIbHUM
SIBULLEM, $sIKe 3a CBOIMM (PYHKUiAMM, MeTodamu BiAOOPaXKEHHS1 PeanbHOCTI, MOXOAKEHHSIM, 3MICTOM,
BAXXIUBICTIO POJIi B XKMTTIi CYCNiNbCTBA Ta MIOAUHU Ma€E rMMOOKY coulianbHy CYTHICTb.

MpoTarom icTopii niogcTea, ocobnuBo B CKNaaHi ii mepioan, MuUTUi 3BEpPTanMCb A0 aKTyanbHOro,
COUianbHO-roCTPOro Martepiany Ta HauioHanbHOT KynbTYPHOI cnaglmuHu. BapTo 3azHaymTu, Wo iCTOPUYHO Ta
HaLioHanbHO OBYMOBNEHUN XYAOXHIN TBIP BUXOAUTb Ha 3aranbHOCBITOBMI PiBEHb. YMM CUMbHILLE NPOHUK-
HEHHS B HaUiOHanNbHO-coUianbHi MubuHmK, TUM BinNbLL LHHICHOIO € 3aranbHO3HauyLla iHhopMaLlisi, AKy Hece B
cobi xyaoxHin TBip. XKan-Knog Mapkage y crarti "lMpocrip, konip, rinepboniamM: XxapakTepHi pucK yKkpaiHCbKOro
aBaHrapay" BMWCMOBMIOE AYMKY, LLO OTOYylo4e cepefoBuLle — AOBKINNA, KONbopu, hopMu, KynbTYPHUR Ta
penirinHuii  npoctip — dopMye MeHTaniTeT MWTUA 3 CamMOro HAapPOMXKEHHA Ta BU3Ha4ae cneuudiky
"HauioHanbHoro mucteurtea” [3, 234]. Onke, Oyab-AKa KpaiHa HapOAXKyBara Ta HapOMKy€e TBOPLUIB, SKi HAa3aB-
»au BGUpatoTe Ayx CBOET 3eMni. Sk 3ayBaxkye CeiTnaHa CagoBeHKo, nioau, "3anexHo Big MIiCUS ... HAPOAXKEH-
HA | NPOXMBAHHSA, Pi3Hi: YPOOXKeHUi CTeny Bigpi3HAIOTLCA LUMPOTOK AYLUi, BIAKPUTUM XapakTepoM; ropsHu —
TEMNEpPaMEHTHi, ane AeLwo YTacMHWYEHi; Kpalh 3 NOMipHUM KniMatom, 3miwaHum nangwadtom, dhopmye
CMOKIHMX, TONEepaHTHUX, YPIBHOBaXKEHUX fioaen. BuxoanTtb, WO KOXEH Kpak 3 WOro kniMatom, MpuUpoaolo,
Kpaesugamu BnnmMBae Ha doisnyHe i AyxoBHE (POPMYBAHHA BCbOr0 B HEOMY CyLLOrO. ... EMOUiiHA HAaCUYEHICTb
YKpaiHCLKOT TPaguUiMHOT KyNbTypKW, HEBUYEPNHA €HEepris, 3aB3ATTH, BUCOKMA MUCTELLKUA pPiBEHb, ACKpPaBO
BiAOMBAIOTb CBITOIMAA, €CTETUYHI ynogobaHHs, camy NCUXONOrito YyKpaiHCbKOro Hapoay" [8].

»K.-K. Mapkaae cnpaeseanuso Beaxae, wo K. Manesuy — e camopogok, TBOPYICTb SIKOro € iCTUHHUM
¢eHOMEHOM CBITOBOT KyNnbTypWu. BiH AEMOHCTPYE Takuin piBeHb, AKOr0 NPOCTi CMEPTHI HIKONKW He AOCATHYTb
nonpu BCi Y€CHOTK, PO3yM, 3yCUNns, OCBIiTy, BaratcTeo [7, 14]. Muteub AOBIB XXMBOMUCHY M KOHLENTYanbHY
abcTpakuito 4o abcontoTHOro piBHsA. CTBepAXeHHs1 abCcTpakuii ik HanpaAMy B MUCTeUTBi — Le, 6e3yMOBHO,
ronosHe HagbaHHa XX CTONITTS, WO NPOAOBXKYE CBill ycniwHuin noctyn y XXI CTONITTI.

Cepea ronoBHMx aiayiB abcTpakUioHisMy sSiCKpaBUMK NpeacTaBHUKaMu € Bacunb KaHauHCbkun, Po-
Oep Ta CoHa OenoHe, ®panTiwek Kynka, Bonogumup TartniH, Kasumup Manesud, Jlaszap Jlucuupkuin, Onek-
caHgp Poa4yeHko, Nut MoHapuad. BoHU Hamaranucb NEPeOCMUCITUTU NOHATTA KAPTUHHOT NAOLWKMHK Ta hop-
Mu [6, 145]. Ocobnuee micle y UbOMYy paay Hanexutb, 6e3ymoBHO, K. C. Manesu4y. Came oMy Baanocs
3po0uTU TON paaukanbHuMn CTpUbOK y HeBigome, B abBCONtOTHY BeanpeaMeTHICTb, Wo aapye 6e3mexHy CBO-
6oay xyaoxHuky. Takum ymHoMm, K. Manesu4 3pyliHyBaB )OpMy SIK OCHOBY aHanidy MUCTELITBOM AiACHOCTI i
3HIBEMIOBAB Lie NOHATTS, NEPEeBOAAYM WOro A0 cTaHy "Hiwo", 3a skum crigye Yncre nisHaHHs 6e3KiHEeYHOCTI:
"bor 3agymaB nobyayBaTu CBIT, WOO 3BINbHUTUCA HA3aBXAM Big HbOro, CTaTW BiNbHUM, NPUAHATK B cebe
noBHe "Hiwlo", abo BiYHMIA CMOKIii SIK iCTOTA, WO Ginblue HE MUCNUTL, TOMY LLIO HEMAE NPo Wo GinbLue aymMa-
TH, BCe € gockoHanum" [5, 292].

LLUnax nisHaHHA, akuin npoxoautb Kasumup Manesuy, ue wnax 4o metadisuyHux ropu3oHTiB, Ocar-
HEHHA ByTTA Ta BCbOrO CyLLOro. MOro HaironoBHILLMI i HAWBIZOMILLMIA XyAOXHIN TBIp "YopHuit kBaapat" €
MaHidheCTOM CTBEPOXKEHHS HOBOT peanbHOCTI, PEBOMIOLINHOIO 0OCMUCNEHHS OyTTA. MiuTeub BKNaB y CBIili TBIp —
YOPHUIA KBagpaT Ha BinoMy Tni — MaTpuLO PO3yMiHHSA JNIFOAWHOK BCECBITY: BinNMil KOMIp — L€ CyKYMHICTb BCiX
KONMbOPIB, YOPHUI — L€ BiACYTHICTb KONMboOpy, He3barHeHa rmubuHa, "KocmidHa 6e30aHs", — 3a BUCMNOBMNIOBAH-
HAM Camoro xyaoxxHuka [4, 23]. 3po3ymino, wo y uboMy TBOPi 30cepeakeHo 6arato nomntocie, WO i pobnsaTb
noro d)eHOMEHOM CBITOBOro mucreursa. JIloagCTBO CTOITb Nepes HOBOK pearnbHICTIO — NPO e BUCNOBIOETLCA
y "HopHomy kBagpaTi'. OgHak HocTanbris 3a TpaguuiiHOK PeHEeCaHCHOK eCTETUMKOK 3anuwaeTbes. ToMy, Ha
HaLly AYyMKY, LeW TBip € CBOEPIAHMM CUMBONIOM abCONIOTHOI cBOGOAN. HEBAKMMBO, KPUTUYHI YK CXBAarbHI
OULJiHIOBAHHS MOXYTb BUCIMOBIIOBATUCS, TOMY LLO L& — €KpaH, Ha KU NPOEKTYETLCA BCe, WO MIOACTBO AyMAace
npo CBIT Ta 1oro ByaoBy. B TBOpi € cxomkeHHA Big NpodaHHOro PiBHA CBIAOMOCTI 0 CaKpanbHOro, WO CTaHo-
BUTb 3HaK NMOACLKOT UMBIni3auii Ha Bci Yacu. OTxke, MOXHa CTBEPAXKYBATH, LLO KyNbTypHa cnagwuHa K. Mane-
BMYa € HaA3BMYAHO CY4aCHOI0 | ABMAETLCA BAXKMMBUM KOMMOHEHTOM A5 PO3YMiHHA AINCHOCTI.

CbOrogeHHs BUBOAUTL PO3YMIHHA TBOPYOCTI XyA0XHMKA HA HOBUI PiBEHb 1T OCMUCINEHHA B KOHTEKCTI
AVNHAMIMHUX NEPEMiH Yy COLianbHO-KYNbTYPHOMY XMWTTi Cy4acHOT YKpaiHu, CyCninbCTBO AKOi NOTpedye 3MiH B
yMOBax HOBOI peanbHoOCTi. MixxHapogHui couianbHO-MUCTEUbKUIA NpoekT "R-evolution. Suprematism. May-
dan", npoBedeHun cydacHMMU MUTUAMU B YKpaiHi Ta 3a Ti mexamn B 2014-2015 pokax, CBO€IO igeeto, Me-
TOK, 0COONMBOCTAMM OpraHisauii Ta YCMiWHOW peanisauieto, NpoAEeMOHCTPYBAB YCBIAOMMNEHHSI HOBOI
rpoMaacbkoi Mo3uudii Ta cBiAOMOCTI yKkpaiHuiB. CTano 3po3yMinuM, LLO Cy4aCHU CTaH CycninbCcTBa Ta
cycninbHMX BiAHOCWH BUMAarae Big MUTLIB aKTMBHOT MO3ULIT Ta pearyBaHHsA Ha couianbHi npodnemu. MoxHa
Nno-pi3HOMY CTaBUTMCS A0 NOAIN i 3MiH OCTaHHIX POKiB, WO Biabynucek B YKpaiHi, ane He moxHa Oyt 40 HUX
Bangyxumu. CycninsCTBO, B AKOMY BCE Le 3anuuiactbca 6e3niy 3anuTaHb | 06mans Bignosigen, notTpedye
piydnx 3miH. MUCTEUTBO HIKONKU HE 3anuLLIanoca OCTOPOHb TUX MPOLECIB, siKi BiaOyBanucs i BigbyBatoTbca
HUHI B KpaiHi. MoxHa npoBecTM napanenb MK CydaCHUMWU MNOTPACIHHAMM, KPU3OK SKY MepexuBac
YKpaiHCbKe CyCMiNbCTBO Ta PEBOMIOUINHUMU 3PYLLUEHHAMMW NOYaTKy XX CTONITTH, B Nepiog Skux po3suBanach
TBOPYICTb 3aCHOBHUKA CynpemaTn3aMy. [ICTOPUYHOIO MICIEID XyaOXKHUKIB aBaHrapaucTie, 3okpema K. C. Mane-
Buya, 6yna nobygosa HOBOI cucteMu BadeHHa Ta Bidyanisauii 0yTTa. Bce ue 3HaxoauTb BiATryK y MUTLIB
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Cy4acHOCTI, e aBaHrapg XX CTONITTS CNPUAMAETLCA SK BiACTOIOBaAHHA CBOr0 He3anexXHoro nornsay ta no-
LIyKy cB060AM OCOBUCTOCTI B yMOBAaX CbOr0OJEHHS.

ABTOpOM iagei i kypaTtopom npoekTy "R-evolution. Suprematism. Maydan" ctaB icnaHCbLKUA CKynbI-
TOP-KOHLENTYanicT, AusaiiHep, cycninbHwit aiay Kapnoc Tlapcia Jlaoc. Woro TeBOopuM sBRSIOTE €060
NOEAHAHHA MPOCTUX FTEOMETPUYHUX 0B'EMIB, LLIO AEMOHCTPYIOTH PO3YMiHHA MUBKUHM BYTTS Yepes NpocToTy
dopm. MuTeupb BiadyBae CBOIO CMOPIAHEHICTL A0 MUCTeUTBa (pyHaaTopa cynpemaTusamy, Hasmpawo4m cebe
"icnaHcbkum cuHoM Kasumupa Manesuya".

Kapnoc apcia J1aoc Bxxe He nepLumin pik npuisantb A0 YKpaiHu, BUBYaeE i Tpaguuii, nobyT i cepuem
Bbonisae 3a Hel. Y notomy 2014 poky, nig 4Yac "Pesontouii rigHoCTi" XyaoxxHuk 6yB Ha MaraaHi, cninkysascs
3 NOAbMM, CNOCTEpIrae i aHanisyBae nodyre i nobaueHe. Muteub BNEBHEHWUI, WO 30BHILLUHI 3MiHU HIYOro He
BapTi, AKWO HE 3MIHIOETLCA CBIAOMICTb. PeBOMIOUINHI NOAIT MOBMHHI AaTU MOLUTOBX MEHTAasbHIW, KynbTYpPHIN
€BONIoUil B YKpaiHCLKOMY CycninbCTBi. Came Toai 3’asunacs igesa cteoputu npoekt "R-evolution. Suprematism.
Maydan". Hassa Hece B c0bi 3B's130K rMMBOKMX PeBONIOLINHUX i€l cynpeMaTuamy Ta OaKaHHS yKpaiHCbKOro
Hapoay BiAPOAWUTU CBOIO TigHICTb Yy 6opoTb6i NpoTK Kopynujii, cBasinna 1 6e33akoHHA. BoHa Hapoaunack nig
yac npoeedeHHsa MancTep-knacy "Pesontouia — Cynpematusam”" y KuniBcbkoMmy HauioHanbHOMY yHiBepcUTETI
TEXHONOTIN Ta AM3anHy B pamkax npoekty "Abstracciones Encontradas”, opradizoBaHoro Kapnocom [lapcia
Jlaoc Ta aBTOpOM CTaTTi, i Byna aobpe cnpunHaTa ii yyacHukamu. B icTopii HawWwoi kpaiHu Monoab, a came —
CTyaeHTH, 3aBxau 6ynu B apaHrapai CycninbCTBa, WO nigTBEpaKye Hiv 21 nuctonaaa 2013 poky. Hasea npo-
€KTy BTIfIIOE TOMNOBHY iA€l0, A0 AKOI KypaTop Ta MUTLI, LLO B3SNIU Y HbOMY Y4acCTb, HAMAaralTbCA MPUBEPHYTU
yBary i galoTb 3p0O3yMiTH, WO Ue — 3MiHa MEHTanbHOCTI CyCninbCTBa, Aka npu3Beae 40 PO3BUTKY YCix chep
»uUTT4. "Revolution" noBuHHa nepeiTn B iHWY AKicTb — "Evolution”.

"R-evolution. Suprematism. Maydan" — couianbHuii KynbTYPHO-NATPIOTUYHWUIA NPOEKT, CTBOPEHUIA 3
METOIO OCMUCIIEHHA TPOMAaasiHaMKU YKPaTHCBLKOrO CycninbCTBa HeOoBXigHOCTI 3MiH CBiAOMOCTI, W06 rigHO
3YCTPITU HOBI Yacu i NepexunTn CKraaHy cuTyauilo, B SKii ONMHUMBCSA BECH YKpaiHCLKMI Hapog. Popmat npo-
€KTY He € TUNOBUM ANng YKpaiHu, ogHaK Ay»e NOLMPEHWI B Taki eBpONenchKin KpaiHi, ak lcnanig. Mutui, wo
npeacTaBnAlTb Pi3HW chepu MUCTEUTBA — XYAOXHUKKU, rpadpiku, CKYNbNTOPU, MY3WUKaHTW, niTepatopu,
MUCTELITBO3HABL,i TOLLIO, B OAHOMY KyNbTYPHOMY MPOCTOpPIi, 00’€AHaHHI OAHIE0 iaeeto, MaloTb 3MOry BUCNO-
BWUTU CBOIO TOYKY 30py, NPUBEPHYTK yBary 4o npodnemun, BUCNOBUTK NODAXKAHHA Ta CNOAIBaHHS.

OpraHisauia npoekTy npeacraense cobolo HETUNOBMIN MexaHiaM. Kypatop npoekty, Kapnoc I. llaoc,
3Mir no3HanomuTuCA 3 BararbMa yKkpaiHCbKUMK AisvyaMu KynbTypUu i MUCTEUTBA, BUKOPUCTOBYIOUM COLianbHi
Mepexi, 3anyd4aB noaen, Wo XOTiNu po3dinuTu igeto npoekty — "ob'egHyBaTu" 3amicTb TOro, o6
"po3'eaHyBaTu", "CTBOPIOBATH" 3amiCTb TOro, wWod "pyiHyBaTU", "noBaXkatu pi3Hi AyMkn" i "npauoBaTtn” Hag
CMiNbHUM NPOEKTOM, SKUIA Ha3MBaeTbCA "YkpaiHa" — ae ceoboaa i MOXNUBOCTI rapaHToBaHi, Ae aitn 0yayTtb
MaTKu Kpalle ManbyTHe, | e HIXTOo He Byae no4vyBaTtu cebGe no3a CyCninbCTBOM, YEpPe3 CBOT NEPEKOHaHHA,
NOXOAXKEHHS, coUianbHUIA PiBEHb YK penirito. MNpoekT Hece B cobi ABa CNONy4YeHi eneMeHTn KoHUenuii — 3a-
XONMeHHA i noeara 4o mucteyrsa Kasumupa Manesuya, BENMKOro reHia cynpemaTuamy, TBOPU SKOro 3potbu-
nn peBONIOLi0 B MUCTELTBI i BNNMHYNM HA BaratbOX Cy4aCHUX XyAO0XHUKIB; iHLLUMA enemMeHT — A0CBia nepe-
XUTOrO nig 4vac nogin Manmgany HanpukiHdi 2013 nodatky 2014 poky, nogii, Aki cTanu NORITUYHOI,
€KOHOMIYHOT Ta couianbHOT peBONIOLEI0, AKa rnobanbHO 3MiHMNAa CUTyaLilo B YKpaiHi.

3 opraHisauiinHOT TOYKM 30py NPOEKT € UikaBui TUM, LLO BiH HE Ma€ CMNOHCOpa, y4YacHUKam He
noTpibHO cnnadvyBaTu OpraHi3auiiHi BHECKM, WO € He TUNOBUM ANSA OpraHisauii MUCTELLKMX MPOEKTIB B
YKpaiHi, 6arato 3 y4acHMKiB Ha pi3HMX eTanax poboTu Opanu Ha cebe opraHisauiiHy BiAMOBIAANbHICTb.
Fpomaackki opraHiszauii, npodeciiHi cninkn (HauioHanbHa cnifka apxiTekTopis YKpaiHu), KynbTYPHi LEHTpU
(CC Delisias, XyaoxHbo-koHUepTHUI UeHTp iM. |. C. Koanosckkoro), My3en Mucteursa i MNpupoau B M. Ye-
cka (Icnaniq), ®ona beynac Ha AO0OpPOBINbHUX 3acagax NigKMIOYATLCSA A0 NPOEKTY, 3axXONMeHi Woro
KoHUenuieto. B ubOMy NPoekTi iM'a Xya0XKHUKA, XYAO0XHIA HAMPSMOK, HAABHICTb MUCTELILKOT OCBITU He Bynu
OCHOBHUMU ANSA MOr0 ydacHWKIB, a BaxxnueumMu Byno OaxkaHHA A0 cniBnpaui i 6axaHHa 3HaAWTKU BUXiA i3
cuTyauii kpaiHu, ae KoH(poHTaUia € BinbLIo CUNo, HiXX BakaHHs1 00'€AHATUCH | 3pO3YyMITU OAUH OAHOTO.
Binbwe Hi>k 50 MWTUIB B3AK0 yyacTb Y MPOEKTi KM posnoyasca y BepecHi 2014 poky B M. Caparoca
(IcnaHis) Ta npogoBxXysasca y notoMy 2015 poky B M. Kuesi Ta y kBiTHi B M. Yecka (IcnaHis).

Kapnoc apcia Jlaoc npegcraBue XyA0XKHIO KOMMO3MLiLO 3 ONTUMICTUMHOIO Ha3BoK "BCi pa3oM MU MOXe-
MO nobyayeatu Kpaile ManbyTHe ang BeixX". BOHa CKNagaeTbCsa 3 XKMBOMUCHOT poboTu Ta abCTpakTHOT CKyNbNTY-
py "Cumbiosnc" — cuMBONy NpUHUMNY 06’€AHAHHA NPOTUNEXHMX MEPEKOHAHb Ta NOBArn A0 Pi3HUX KyNbTyp, WO
Mae popmy kyOy, po3aineHoro Ha CerMeHTK, sIKi HaraayTb PYKOCTUCKAHHSA. ABTOPOM L€l CTaTTi cnevdiansHo aAng
LUbOro MpoeKkTy Oyno CTBOPEHO CUMBONMIYHY >KMBOMUCHY KApTMHY "Mu 3HAEMO XTO MM €", sika CTaHOBWTb
CBOEPIgHUIA Nornag y CBIT 3 YCBIAOMNEHHAM CBOET KYNbTYPHOI NPUHANEXHOCTI, 3 PO3YMIHHAM CBOET MAHOCTI Ta
OCMMCINEHHAM NPUYETHOCTI A0 rnobansHUX NpoLECiB, WO BiabyBaloTbCs B YKpaiHi Ta CBITi.

Cepea BigOMUX Cy4aCHMX nocTaTtei, Wo AONy4YUnuca 40 opraHisauii i npoBegeHHs NPOEKTy, BapTo
Ha3BaTy iMeHa BiJOMMX MMUTLIIB, HAYKOBLB Ta noyartkiBuiB, cepea skmx — M. KotopoBud, A. Anekceesa, 1. Nebe-
AeHeupb, €. binbyeHko, A. CugopeHko, B. KonecHiko, B. CnenyeHko, K. YepHascbkuin, T. ABaniaHi, B. XoMeHko,
T. 3o3yng, I1. bepHar, |. €nicees, A. FopaieHko, M. YepHuw, |. Qyaka, K. CaBuuH. MNMokasHum € Te, Wwo pobo-
T MWUTLIB AYXE Ppi3Hi, Ue pobMTbL NOEAHAHHA X B OAHOMY €KCMO3WUUINHOMY MONi Ay)Xe 3HaYuMuUM Ansi
BCEBIYHOro po3yMiHHA KOHUENLi, HABKOMNO SKOT CTBOPIOBABCA NPOEKT, AKkUiA HAbyB hOPM KYNbTYPHOIO Pyxy i
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Oyae TpuBatu A0 TUX Mip, MOKWM MOr0 y4daCHUKM Ta rPOMaAChbKiCTb MiATPUMYBaATUMYTh iielo, CroAiBalouuCh
3MIHUTU CUTYyaLjlo B CBIAOMOCTI CyCninbCTBA.

Omxke, aHani3 igei Ta MeTH Woa0 CTBOPEHHA NPOEKTY, KU 3'aBuBCA nig aieto TBopyocTi K. Manesuya i
BUCTYNAae K 3acCid BNMMBY HA rPOMaACbKY CBiZlOMICTb Y KOHTEKCTi KyNbTYPHUX NPOLIECIB CY4aCHOrO0 XXMTT4, Ha
npuknaai opradisauii Ta npoBeAeHHA MiXKHapOAHOro couiansHO-MUCTEULKOro npoekty "R-evolution. Supre-
matism. Maydan", 3acBiaumB, WO XyaoxHa cnagwmuHa Kasumupa Manesuda € 06’€MHOI0 3a CBOTM BHECKOM
[0 CBITOBOI KyNbTYPHOI CKapOHUL Ta NOTY>XXHUM AXXEPENOM Mi3HAHHS Y CyYaCHUX MUTLIB. TBOPYICTb XyA0X-
HUKa € HeBMYeprnHow. BiH cnpaBai npauoBaB Ha MepcnekTuBy Ta ManbyTHe. Biactexkyioum BMMMBM MO0
iaen, MiHIManiCTUYHICTL Ta KOHUENTyasbHICTb, MOXHa 3a3HaA4YUTU PO3BUTOK X Yy nNpauax XyaoXKHWKIB,
Aun3aiHepiB, apxiTEKTOPIB i, HABITb, MY3MKAHTIB NPOTArom XX cT. Ta Ha no4vatky XXI c1. K. C. Manesu4 BBa-
)KaB CBOE MUCTELTBO KOCMIYHMM — yHiBepcanbHi hopMu MOro KOMMO3uLin, Nnodya0BaHi y NEBHOMY PUTMI SK
Bi3yani3auis yCBigOMNEHHs1 NPUYETHOCTI N0ACLKOro OyTTa A0 iCHyBaHHA YHiBepcymy. Mucrteubkuin gianor 3
XYOO0XHUKOM TPUBAE MO CbOrOAHILLHINA AEHb.

Y KOHTEKCTi couiaribHO-KYNbTYPHOIO XMUTTS MOXHA 3a3HaYUTK, WO aKTyanbHICTb MOro cnaglumHu Ta
PEeBONIOLIMHICTL 1T XapakTepy Ans Cy4acHOro MMCTeuTBa CTUMYSIOIOTL HOBI NPOLECU MEPEOCMUCIIEHHA Ta
3HAYMMOCTI A9 CbOrOAHILUHLOT AINCHOCTI. YKpaiHCbKe CyCninbCTBO NEPEXMBAE CTaHOBNEHHA CBOEI rPOMaASHCHKOT
CBigOMOCTI i HauioHanbHOT npuHanexHocTi. ®akT, wo K. C. Manesuy Hapoausca B Kuesi, NpoHic yepes Bce
CBOE >XMTTA NMOOOB Ta MoBary A0 YKPaiHCbKOT KynbTypu, NEPEOCMUCTIOOMU LER AYyXOBHWUI 3B’A30K Yy CBOIN
TBOPYOCTI, AA€ AN CYy4aCHUX YKPATHCLKMX MUTLB MOLLTOBX AN CTUMYSIOBaHHA MUOUHHMX NPOLECIB NPOrpecuB-
HOro TBOPYOro niaHeceHHda. Lle niaTBepaXyeTbCsA Ha npuknagi NpoOBEAEHHA MiKHApPOAHOro coujianbHo-
MUCTeLbKoro npoekty "R-evolution. Suprematism. Maydan".

MuTui 3axau 6ynu B aBaHrapai cycninsHOro pyxy ta ayMku. INnuH noain, siki ykpaiHcbka cninbHOTa Hama-
ranacb 3p03yMiTH, roOCTPO Bia4vynu XyaOXHUKM Ta KYNbTYPHI 4iddi, TPAHCIOYM Xary 40 €BOMOUIMHUX 3MiH Ha KO-
pUCTb KpaiHuM Ta rpoMaan. Mucteupbki nigxoan A0 PO3YMiHHS Ta OCMMUCINEHHS CoLjanbHMX NPoBnemM y KOHTEKCTI
MixkHapoaHoro npoekTy "R-evolution. Suprematism. Maydan" npogaemMoHCTpyBanu BUCOKY aKTUBHICTb rpOMaaCcbKol
CBIiAOMOCTI MWUTL|iB, 3HA4HY 3A4aTHICTb A0 CaMOOpraHisallji, BaroM1in TBOPYMI MOTEHLian 3aBASKM HaUiOHANbHUM
TpaguuiaMm, eMOLiMHOMY | AYXOBHOMY MiArpyHTIO. B yMOBax €BpONencLKOT iHTerpauii ue € HeOLiHEHUM BHECKOM Y
rnoGanbHi CBITOBI NPOLIECH KyNbTYPHOrO 06’6AHAHHSA HA OCHOBI MOBArK Ta TONEPAaHTHOCTI.
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