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MOCTMOAEPHICTCbKI TEHOEHLII Y PO3YMIHHI CYYACHOI MOaU

Y cTaTTi BUCBITIEHO NOCTMOAEPHICTCHKI TeHAEHLT y po3yMiHHI MOAM, 30KpeMa Bka3aHO Ha HeobXiaHiCTb po3pobku
HOBOI CTpaTerii fOCNIAXEHHA MOAW 3 OrNSAAY Ha MIHNMBICTE i LUBWMAKOMNIMHHICTL NPOLECIB KyNbTYpHOI AUHAMIKM 3 0fHOro GoKy
Ta noTpedy KOpUryBaHHs psify HayKoBUX MOMOXEHb 3 ypaxyBaHHAM HUHILLHBOMO PO3yMiHHA TpaHcdopMaLllii coLjymy — 3 iHLWO-
ro. BigaHa4eHo, L0 B KOHTEKCTi ECTETUKM NOCTMOLEPHI3MY MOZla MPUBEPHYa yBary AOCMIAHWKIB AK HAROINbLL NpeacTaBneHuni
Ha NOBEepXHi KyNbTypHoro nons gpeHomeH. 3asHayeHo, Lo MOAa BoNogie XapakTepHUMM AN NOCTMOAEPHY O3HAKaMU: eKrek-
TUKOIO, LLUMPOKUM LIMTYBaHHAM MONEPeRHiX enox, NepexoioM Big TBOPYOCTi A0 KOMNnALil. HaronoweHo, LWo MoAga ogHOYacHO
nosuuioHye cebe AK cucTeMa, sSka CaMOpPO3BUBAETLCS, | AK COLjianbHUI IHCTUTYT 3 PO3BUHYTOLO iHOpaCTPYKTypoto. BigaHaueHo,
L0 3aCTOCyBaHHs MOCTMOAEPHICTCLKOro AUCKYPCY Aae 3MOry rMMOOKO po3KpUTH heHOMeH Ccy4acHOT MOAM | HaOYHO AEeMOH-
CTPY€ afeKBaTHICTb KIFOYOBUX KaTeropiil eCTETUKM NOCTMOAEPHI3MY AN aHanidy Mogu.

Knroyosi cnoga: Moga, LiHHOCTI, NOCTMOAEPHI3M, NOCTMOAEPHICTCEKUIA JUCKYpC.

MemapHe Meden, cmapuwiuli npenodasamenb Hukonaesckozo chunuana Kuesckoeo HalOHalbHO20 yHUEeep-
cumema Kyfbmypbl U UCKyccme

NocTMoaepHUCTCKUE TEHASHLUUM B MOHMMaHMN COBPEMEHHOI MOoAbI

B cTtaTbe ocBelleHbl NOCTMOLEPHUCTCKNE TEHAEHLMU B NOHUMaHWM MOAbI, B YaCTHOCTU yKasaHo Ha Heobxoau-
MOCTb pa3paboTku HOBOW cTpaTerun uccrnefoBaHna Mogkl, y4UTbiBas U3MEHYNBOCTb M BbICTPOTEYHOCTL NPOLIECCOB Ky-
NbTYPHOW AUHAMMWKKM, C OJHOW CTOPOHbLI, U NOTPEBHOCTE KOPPEKTUPOBKM psAa HayYHbIX NMOSOXEHUIA C YYETOM HblHELUHe-
ro NOHWMaHusA TpaHcdopMauun couuyma, ¢ Apyrod. OTMeYeHOo, YTO B KOHTEKCTe 3CTETMKW NOCTMOAepHU3Ma moja
npusnekna BHUMaHWe uccrnegoBaTenei B kayectse Hanbornee oWyTUMO NPEACTaBIEHHOrO Ha NOBEPXHOCTU KyNbTYpPHO-
ro nonsa dpeHomeHa. OTMeYeHo, YTo MoAa obnagaeT XapaKkTepHbIMU 418 NOCTMO4EepHa NPU3HaKamu: SKIEKTUKON, WNPOo-
KAM LUTUPOBaHUEM NpPeAbIAYLLMX 3MOX, Nepexo4oM OT TBOPYECTBA K KOMNUNAUMKU. OTMeYeHo, YTO MoJa O4HOBPEMEHHO
NO3NLMOHNPYET cebsA Kak camMopasBUBatOLLYIOCH CUCTEMY W KaK coLuarnbHblil MHCTUTYT C pa3BUTOW MHAPACTPYKTYPOIA.
OTMeYeHo, YTO NPUMEHeHWe MOCTMOAEPHUCTCKOrO AUCKYpca MO3BOMSET ryBoKo packpbiTe (PEHOMEH COBPEMEHHON
MOAbI W HarnA4HO AEMOHCTPUPYET afeKBaTHOCTb KIOYEBLIX KaTeropuii SCTETUKU NOCTMOAEPHU3Ma AN aHanunsa Mogbl.
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Postmodern trends in the understanding of contemporary fashion

In the article the postmodern trends of the fashion understanding are reviewed. The author particularly points on
the need to develop new research strategies of fashion counting the process of variability and transience of cultural
dynamics and the need for adjustments to a number of scientific statements with the current understanding of the
transformation of society. It is indicated that despite of the existence of the many researchers’ works, some conclusions and
provisions, made by the aforementioned scholars and experts, require further development in theoretical and practical
terms. Some scientific statements require correction which caused by the current understanding of the processes of social
development as a complex matter of self-developing and the changes of socio-cultural conditions of fashion today.

It is proved that the last decade of the twentieth century was marked by active penetration of special
postmodernism aesthetics in society in the context of fashion. It attracted the attention of researchers as the brightest
cultural phenomenon in this field. It is found out that fashion has become one of the most visible repeaters of postmodern
aesthetic values. Fashion has a characteristic features of postmodern sucu as eclectic, wide citing previous eras, the
transition from creative to compile. The current ideas in the context of postmodern society understand fashion as much
more diverse thing. Its complex nature evolved the dynamics of society, the appearance of a pre-industrial society,
ancient items and ending in conversion system, self-developing in the post-industrial era. The value of fashion began
growing , expanding the boundaries of their impact on society, fashion gradually began claiming to control not only the
appearance, but also the spiritual world, defining the style of behavior and even focus thinking. The phenomenon of
fashion are manifested in culture in material and spiritual ways. Material one is a production of fashion objects, and
spiritual is a production of "fashionable" ideas, trends, standards capable determine individual consciousness and
influence of the mankind development in general. Fashion simultaneously representes itself as a system of self-
developing and as a social institution with the well-developed infrastructure. Postmodern culture focused on the elite of
society where we can see the phenomenon of fashion more clearly.

Fashion as a kind and unique culture phenomenon has many features of the postmodern period. One of the
features of the modern stage of development of culture is the integration and assimilation of fashion arts with
architecture, painting, music, theater, cinema which are the ways to showcase products of the author's work such as
installations, pop art, environment, performance and etc. Another feature is the inability of the appearance of anti-fashion
in style pluralism of postmodern culture because there is no dominant fashion that why supporters of anti-fashion can’t
construct their identity, denying the dominant one.

The dynamic realities of postmodern personal identity involved in the creation of fashion works. In the
postmodern situation artists tend to trust the reader or viewer to complete the same process of "reading text", making
them an equal co-author of the artwork. This trend is clearly seen in the formulations that attract every viewer into its
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work space; furniture transforms into elements of the costume; art compositions destroy themselves before the audience,
etc. The postmodernists think that the meaning isn’t in a text or a picture, it is hovering around them at a distance. So a
text and a picture are not necessary, you can replace them by any objects or acts. Here we can see the desire of the
modern era to various initiatives that do not lead to specific results.

Pondering the experience of the previous development through citing of fashion of the past and the freedom of
combinatory of previous styles creating collections of clothes, interiors, architecture, buildings, etc., the returning to the
origins by increasing of the interest to the cultural traditions of different peoples postmodern fashion is in a step to being
able to see the future through the past and present and thus suggest to find ways to self-preservation as a cultural
phenomenon.

It is underlined that the fashion poses itself as a self-developed system and as a social institution with
developed infrastructure.

It is noted that the use of postmodern discourse allows deeply reveal the phenomenon of modern fashion and
demonstrates the adequacy of key categories for the analysis of postmodern aesthetics of fashion.

During post-modern period, the essence of the changes in fashion is the duality of these changes. On the one
hand, the freedom of the individual steps up, it gives the opportunity to be more receptive to everything new. It also
expandes boundaries for productive work, which is important for fashion creators and their works, consumers. On the
other hand, the limitless pluralism makes fashion unstable. The existence of different and conflicting cultural and
aesthetic attitudes and ways of relating to the world and society leads to universal separation and mutual
misunderstanding. The future of fashion as a cultural phenomenon depends on the solution of this matter.

Key words: fashion, postmodernism, postmodern discourse.

Mpobnema dheHomeHa moau NpoTarom XIX-XXI CT. HE3MiHHO BUKIMKanNa iHTepec HayKoBLUiB, HEOAHO-
pasoBO BUCTYMaO4M B SKOCTi 06’ekTa AOCNiAXeEHHS1 (pinocodiB, KynbTyponoriB, MUCTELTBO3HABLIB Ta iH. Lle
MOB’I3aHO 3 HEOAHO3HAYHICTIO | BararorpaHHICTIO gaHoro aesuwia. Moga iCTOTHO BNNUHYNAa Ha MPOLECKH Kynb-
TYPHOT AMHAMIKM XX CTONITTS, MiHNUBICTb i LUBUAKOMIMHHICTb SIKUX NPU3BOAUTL A0 HEOOXIAHOCTI po3pobkn HO-
BUX CTpaTerin AOCHIAXEHHS KyNbTYpU B LINOMY i MOAM 30Kpema. Y LUbOMY 3B’A3KY BUBYEHHS MOAU BMOAETLCA
HanbinbLLI UiKaBUM Came B MeXax KynbTYPONOriyHOro i MMCTELITBO3HABYOIO 3HAHHS, SIKi BONOAIOTb MiXauUcUu-
NNiHapPHMM CTaTyCOM i Aal0Tb 3MOTY NPOCTEXUTU AK iICTOPUYHY, TakK i cy4acHy AMHAMIKY KyNbTYPHUX NPOLECIB.

CbOrogHi moga CTa€ YMHHWUKOM, LLO 3agae€ UiHHICHO-YTBOPIOWOYI napamMeTpu CYCninbCTBY i LiHHICHI
opieHTaUil KynNbTypi, a TakoX cama BMCTYNae B AKOCTi LiHHOCTI B Cy4aCHOMY CYCMinbCTBI. Y pe3ynbTati 3MiHU
CBITOrMSAAHUX HACTAHOB | TPAAULINHUX LIHHOCTER, Wo BiabyBaKTLCA B NEPioa NOCTIHAYCTpiani3My, KOHCTPY-
NpPO HET K NPO CUCTEMY 3 eneMeHTamMu camoopraHiszauii. Came uelt i CTaH aBnde iHTepec Ana 4OCNiAHUKIB.

AHania dyHKUIOHYBAHHA 3HAKOBO-CEMAHTWUYHOI CUCTEMM MOAM, PIZHOMAHITTA Ti CMMBORIYHMX hopMm
npeacraeneHo y npausax P. bapra, XK. boapinspa, 0. M. JlotmaHa. OcobnmMBo 3HauyLUMMK € AOCHIAXKEHHS 3 BU-
BUYEHHS1 MOAM AK LIHHOCTI i LUiHHOCTER Moaun B npausx coujonoris O. b. Nodpmana, T. B. Mobumosoi Ta iH. IMpo-
OrnemMm eCTeTMYHOrO Ta MOAHOIO CMaky, CTUMIO Ta MOAM, PO3pOo0Ka BIACHOTO iMIKy 3HAXOAATL BiAODPaXkeHHS B
npausax 6aratbox gocniaHukie: J1. bpayh, X.-I'. Fagamepa, K. M. Kantop, T. B. Koanosoi, [1. POGIHCOH Ta iH.

BoaHouac, Bia3Ha4aw4uyM 3HA4YHY HAYKOBY LiHHICTb HaBeAEHUX AOCMiAXeHb, HEOBXiAHO 3a3HAYUTH,
WO AesKi BUCHOBKU i MOMOXEHHA, BUCYHYTI 3ragaHuMn BYEHUMU | haxiBUAMU, BUMAraloTb No4ansLworo pos-
BUTKY B TEOPETUYHOMY i MPAKTUYHOMY MNaHi, a psg HaykOBMX MOMOXeHb NOTPedye KOpUryBaHHs 3 ypaxy-
BaAHHAM HMWHILLHBLOrO PO3YMiHHA NPOLECIB PO3BUTKY COLLiyMYy SIK CKNagHoi maTtepii, o camopo3BUBAETLCS, a
TaKoX Y CBITNi 3MiHEHMX COUianbHO-KYNbTYPHUX YMOB PO3BUTKY MOAM Ha cydacHomy eTani. OTxe, METOI
CTaTTi € 3'ACyBaHHA Ta aHani3 NOCTMOAEPHICTCLKUX TeHAEHUiN Y PO3YMiHHI Cy4acHOT Moau.

OcraHHi gecatunitta XX cT. Oynu Big3Ha4yeHi NogiaMu, siKi iCTOTHUM YMHOM TPaHCHOPMYBAanu Cy4acHy
COLIIOKYNbTYPHY peanbHiCTb. aeTbca Npo akTMBHE NPOHUKHEHHS B YUTTS CYCMiNbCTBA 0COBNNBOI €CTETUKM,
NOLLMPEHHSA 0COBNMBOTO TUMY CBITOrMAAY i CBITOCMPURHATTS, LLIO OTPUMAanu B psiai pinocodCcbKmnx, CoLionoriy-
HUX | KyNbTYPOMOTiYHUX TEOPIN HA3BY "NOCTMOAEPHI3M". Y KOHTEKCTI €CTETUKM NOCTMOAEPHI3MYy 0COBnuBy yBa-
ry NpUBepHyna moaa Ak HanbinbL Big4yTHO NPEACTABNEHUI HA NOBEPXHI KyNbTYPHOTO Nonst Y€HOMEH.

EneMeHTM MOCTMOAEPHICTCbKOT ecTeTukn Bynu "migxonneHi" TBOpUAMM MOAMW, B pe3ynbTaTi 4oro
OCTaHHA cTana OAHWM 3 HaWbiNblLl HAOYHMX PETPAHCNATOPIB €CTETUYHMX LIHHOCTEW NOCTMOAEPHI3MY.
MocTmMOAEpPHI3M NPOroNoLLY€E HOBi 3aKOHU €CTETUKM — BiACYTHICTb Oyab-AKMX KaHOHIB. [MOCTMOAEPHICTChbKA
TEHAEHUid, 3a Bu3Ha4YeHHsiM H. b. MaHbKOBCBLKOT, € "HEKAHOHIYHOIO Xx04a 6 B cuny CBOET NPUHLIMMOBOT acuc-
TEMaTUYHOCTI, CBIAOMOrO €KNeKTUu3my, HaCTaHOBU Ha PO3XUTYBaHHA MOHATIMHOIO anaparty Knacu4yHoi ecTe-
TUKK, TI HOpM | kpuTepiie" [10, 8]. ¥ KyNbTypHO-€CTETUYHOMY NfaHi NOCTMOAEPHI3M MOBHICTIO CTUPaE MeXi
MK Pi3HUMM paHillle caMOCTinHUMK cdhepaMmn KynbTypu i PIBHAMM CBIJOMOCTI — MixK "HayKkoBOwW" Ta "GyaeH-
HOK" CBIAOMICTIO, "BUCOKUM MUCTELTBOM" i KiTYEM.

Cy4yacHum cTaH KynbTypu 00yMOBNEHU NOCTMOAEPHICTCbKMMU TEHAEHUisIMU. BianoeigHo i Moaa 4k
SBULLE, BKSIIOMEHE B €AUHUIA NPOCTIP KYNbTYpU, BONOAIE XapakTEPHUMKU ANA UbOro nepiogy o3Hakamu:. CTuU-
NbLOBUM NAOPaniaMoM, opieHTaujieto i Ha "Macy", i Ha "eniTy" cycninbCTBa 0AHOYACHO, EKITEKTUKOID, LLUMPOKUM
LMTYBaHHAM nonepenHix enox, nepexoaom Big TBOPYOCTI A0 KOMMINAUIT.

CyyacHa MoOga cTana HeBifg'€MHOK 4acTUHOK KynbTypu, i doeHoMeHOM. MeTodonoriyHun pecype
NOCTMOAEPHICTCHLKOT Napagurmun aae amory npobnemarmayBarum Moy sk NOBHOLHHWUIA KyNbTYPHUR (DEHOMEH.

CdhopmoBaHe B KOHTEKCTI igen NocTtmoaepHy CycninbCTBO po3ymie moay Habarato pisHOMaHITHiLLE.
Ii cknagHa npupoga possuBanacs pasom i3 AMHAMIKOKO CyCninbCTBa, NOYNHAKOYM B NOSIBM NPaeNeMeHTIB B
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OO0iHAYCTpiansHOMY CYCNiNbCTBI i 3aKiHYYOUYM NEePETBOPEHHSAM Ha CUCTEMY, WO CaMOpPO3BUBAETLCH, B €noXy
NOCTiHAYCTpPianbHy. 3HaYeHHA MOoAM 3 YacOM NoYarno 3pocTaTu, PO3LUUPIOYM MEXi CBOro BMMUBY Ha Cycni-
NbCTBO, NOCTYNOBO MOAA novana npeTeHayBaTy Ha BNagy He nuwie Haj 30BHIWHIM BUrNSAO0M, a 1 Hag ay-
XOBHWUM CBITOM JIIOAWHKN, BU3HAYa04M CTUSb 1T NOBOAXEHHS | HABiTb CKEPOBAHICTb MUCIEHHS.

deHoMEeH MOAM die oapa3y y ABOX inocracax KynbTypu: matepianbHin i AyxoBHin. MaTepianbHOT — Ak
BUPOBHULTBO MOAHMX OB’EKTIB, | AYXOBHOT — SIK BUPOOHULUTBO "MOAHUX" ifen, TEHAEHLA, CTaHaapTiB, 34aTHUX
AeTepMiHyBaTuK CBIAOMICTb OKPEMOT NI0AMHM | BNAIMBATK HA PO3BUTOK NIOACTBA 3aranom. 3saxarouu, wo "moga
€ HanbinNbLL TOYHUM Ta 0B’€KTUBHUM MPUCTPOEM, SKMIA BKA3YE, AKLIO BMITU MO HbOMY YMTaTKH, KyaAU AyeE BITEP
icTopii" [7, 3], NpOrHo3yBaHHA i MaibyTHLOIO Ta anbTEPHATUBHMX LUNAXIB 11 PO3BUTKY PACHIE peMiHiCLeHLigMN
nonepeaHix igen, Teopin, opM, KOMMINALUIA | UMTYBaHHAM, €KNEKTUKOIO Ta rpoto. Ane AOCTOBIPHMIA MPOrHo3
HeMOXnuBMI 6e3 AeTanbHOro aHanisy Ta OCMMUCIEHHsS eBorntoLii moaun. Ocobnueuin iHTEpPEC ABNSAE AeTanbHe
BMBYEHHSA Cy4aCHOrO CTaHy MOAW B KOHTEKCTi 3aCTOCOBAHOIO A0 i ABULL, MOCTMOAEPHICTCHKOTO AUCKYPCY.

Ha Ttni pparmeHTadii couianbHOI CTPYKTYPU CYCMiNbCTBA, XapakTepHOl Ana crtany [MocTtMoaepHy,
MOHOMITHI Knacu 3 yCcTaneHWMy Ta BUBHAYEHUMU KYNbTYPHUMM CTEPEOTMNaMu po3najaroTbCa HA PYXIUBI
couianbHi rpynu, KOXKHa 3i CBOEIO NMOKaNbHO KyNbTYPOI, WO Biapi3HAE AaHy rpyny Big iHWKX rpyn i cycninb-
CTBa 3aranom, arne BOAHO4YaC Takolo, LU0 MigKpecnoe il BHYTPILWHIO €4HICTb i COUIOKYNbTYPHY iA€HTUYHICTb
BKIMIOYEHUX Y HET uneHriB. KoxkHa 3 uux rpyn MiCTUTb Habip akocTen, cneundivHuX KynbTYPHUX O3HAK, y TOMY
YuCni W BNacHy mMoay, CBOEPIAHI pUCK CBIAOMOCTI i MOBOAXKEHHSA, AKi BUPI3HAIOTL AaHY CninbHOTY. Beesara-
nbHa MOAAa po3nNagaeTbCs HA MHOXMHY HOBUX HanpAMiB, CTUIIB, NOKANbHUX MOA, SIKi aKyMyIOI0Tb HaWbinbLL
SACKpaBi iHOMBIAYaNbHI 03HAKU KOXHOT "p0O3’€a4HAHOT CRifIbHOTH" — PO3’€AHAHOT NO BiIAHOLLEHHIO A0 CYCNiNbCT-
Ba 3ararnoM i CrinbHOT NO BiAHOLLEHHIO A0 camoi cebe. Peanii cyqacHOro CBiTy Taki, WO OJAHOYACHO ChiBiC-
HYIOTb MOMICTUNI3M i eAnHa mMacoBa moaga. Moga oaHOYACHO NO3uLioHye cebe Ak CUCTeMy, sika CaMOpPO3BU-
BAETbLCA, | AK coUianbHUIM IHCTUTYT 3 PO3BUHYTOIO iIHPPACTPYKTYPOLO.

Y NOCTMOAEPHICTCbKMX peanisax 3MiHMnacsa i caMmoCBigOMICTb OCOOUCTOCTEN, MPUYETHUX A0 CTBO-
peHHA MoaHUX TBOPiHb. Ha nepekoHaHHa XK.-P. JlioTapa, XyA0XKHMK YN MUCbMEHHMK 3HAaX0AUTLCA B CUTyaLil
¢inocodpa, OCKiNbKM BiH CTBOPIOE TBOPIHHSA, SIKE HE YNPaBNAETLCH XKXOAHUMW BCTAHOBMIEHMMU npasunamu [9].
Lli npaBuna cTBOPIOKTLCA Pa3oM i3 TBOPIHHAM | TAKMM YMHOM KOXXEH TBIp CTae nogieto. [ukrart HaTypu, pea-
nbHe Bigobpa)keHHs AINCHOCTI BiAXoaAuTb y MUHYNEe. CTBOPIOKOTLCA i 300paXylOTbCA He cami npeameTy, a
YMOBUW MOXIUBOCTI TX CIPUAHATTA. XYAOXHWUKN B NOCTMOAEPHICTCbKIN cUTyaLii nparHyTb AOBIpUTU YuTayy 4u
rnagady camMomy 3aBepLUMTU NpoUeC "YUTaHHA TEKCTY", pobnaun Woro piBHONPABHUM CMiBABTOPOM Xy OX-
HbOrO TBOPY. Taka TEeHAEHUIA ACKpaBO NPOCTEXYETLCA B KOMMO3ULISX, AKi 3any4yaloTb KOXHOrO rrnggada B
NPOCTip CBOro TBOPY, NpeameTn Mebnie, siki TPAHCOPMYIOTLCA B €NEeMEHTU KOCTIOMA, NPeAMETH MUCTELT-
Ba, SKi CamMOpPyWHYIOTLCA Ha ovax y rnggada, Towo. CMUCH, 3 TOYKM 30PpYy NOCTMOAEPHICTIB, HE MOKOITLCS
BCEpPEeAMHi TEKCTY YM KAPTWMHKU, @ BUTAE HABKONO HUX HA BiACTaHi AYMKW. 38 BENUKMM PaxXyHKOM TEKCT YM Ka-
pPTUHa HE NOTPIBHI, IX MOXHA 3aMiHUTW NPeaMeTOM uu Jieto. B ubomy 3HaARLWINO BigoOpaXkeHHA nNparHeHHA
Cy4YacHoOl enoxu A0 pPi3HOro poAy NOYUHAaHb, SKi HE NPU3BOAATL A0 KOHKPETHOIO pesynbTary.

MwucTeyTBO3HABLI aKTMBHO BKa3ylOTb Ha TaKy NPWHLUMMNOBY 3MiHY CAMOCBIAOMOCTI XyAOXXHUKA, Ha ne-
pPEeHEeCeHHa akUeHTy 3 CUCTEMU "XyA0XKHUK—TBIp MucTeuTBa" (A0NOCTMOAEPHICTChLKI KYNbTYpPUW) Ha BigHOLUEHHS
"TBip MmucteyTBa—rnagaq” (kynbtypa octmoaepHy), konu aBTop nepecrae 6ytu "rBopuem”, 60 cmucn TBOpY
HapoMKyeTbCa Ge3nocepeiHbO B akKTi WOro CNpUAHATTA. XyAOXHIN TBIiP Y HOBOMY KOHTEKCTI MOBUHEH OyTU
000B’A3Kk0BO NobaqveHni, BUCTABNEHUI Hanoka3, 6e3 rnagadva BiH iCHyBaTK He MOxe. [NepecTtaioum 6yTn TBOp-
LeM, XyAOXKHUK CTae nuLlie cnisTBopuUem. Yce Ginblie 3acTOCYyBaHHA 3HAXOAWUTb iHCTanAUis sk Crnocid camoBu-
paxkeHHs aBTopa. BucTaBku Ccyq4acHOro »KMBONKUCY, TeaTparnbHi NOCTAHOBKU, NMOKa3u MOAHOIO OAAry BCE 4acTi-
LUe HECYTb CMUCIMOBE HABAHTAXKEHHSA — OTPUMAaHHSI eCTETUUHOIO 3a40BONEHHS. BinbyBaeThcs ais 3apagu ail.
nsigava 3aBOPOXKYIOThL BidyanbHi 06pasu, BubyayeaHi, ckombiHoBaHi 6e3 Oyab-s1Koro cmucny i ctoxety. Bcima
crnocobammn KynbTUBYETLCS BiaXid Big ayTEHTUYHOT YyTTEBOCTI NMIOAWHU, MMUOUHHUX NEPEXMBAHb, EMOLIN, SKi
paHiwe cynpoBOAXKyBanu akT CIPUWHATTA NpegMeTiB MUCTELTBA, NiTepaTypHUX TBOPIB, CNekTaknis, KiHOMInNb-
MiB, PI3HOro poay MOAHUX HOBUHOK, SIKi OLLIHIOBaNMCA B NepLUY Yepry 3a CBOEK CMUCNOBOK HAMOBHEHICTIO.

lNocTMOAepHi3aM OCTaTOYHO 3aKpinuB nepexig Big TBOPY A0 KOHCTPYKUIT, Bid MUCTeUTBA AK "AisnbHO-
CTi 3i CTBOpeHHA TBOpIB" A0 "AiANbHOCTI 3 NpuBoAY Ui€l aiansHocTi". B. [poic 3 ULOro npuBoAay Bifg3Ha4ae,
Lo "ANsa Cy4acHOro TEOPETUKA UM XyaoXHuKA... nepecTtano 6yt 6axxaHum, wob noro igei i npoekTu cnpaeai
saincHioBanuca” [4, 133]. TBOpuMin NpoUec CTae camMoLUinmnio MUCTeUTBa, a 06’ekT — MOro TBOPOM. ECTeTuky
nocTMOoAEpHI3My | Moay 06’eaHye peanisauia nparHeHHsa "npopBaTtuca” 40 HOBOro, NPOCTO HOBOTO SIK TAKOTO
— "TeMn XUTTA AUKTYE HEOOXiAHICTb yCe HOBUX i HOBUX AeBIOTIB, AKi, N0 CyTi, i He nepeabavatoTb NoAANbLLO-
ro po3sBuTKy. Baxnmeo nuiue 3aasutu npo cebe, 3pobutu xxect" [11, 191].

MoeepxHeea rpa dopm, cniB, 06pasiB NPETEHAYE HA TPAHCLUEHAEHTHE PO3YMIHHA nuLle oBpaHuMK,
SKi BOMOAiIOTb BiAMIHHUMK cnocobamu CNpUAHATTA, TOOTO eniTol cycninbcTBa. JlitepatypHuin KpuTtuk Jl.
Mo4vaHoB Ha3nBae€ Ue "NPUHUMMNOM HeratuBHOT penpeseHTadii” [11, 191], 3rigHO 3 AKMM AINCHICTb ABNSE CO-
6010 MOBHY CUMYNSALIO, B AKiA pedi — nuLie 3HaKu, sIKi BKa3yloTb Ha LWOCb, HAMOBHEHE i30TEPUYHUM CMUCTIOM,
AOCTYMHWUM JTMLLIE NOCBAYEHUM.

KynbTypa lNocTmMogepHy 0aHOYACHO OpieHTOBAHA i HA Macy, i Ha eniTy cycninbctBa. Y )eHOMEHI
MOAU LiE MPOCTEXYETLCA HAWBINbLL HA0YHO. OAHOYACHO CTBOPIOKOTLCA YHiKaNbHI, LUTYYHI €K3eMnnsapu oasry,
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iHTep’epy, 3acobiB NepecyBaHHA TOLWO, NPU3HAYEHi HE ANA YCiX, a nuwe Ans TUX, XTo "po3ymie” i Moxe cobi
[o3sonutu npuabdaru, a Takox ix "énigi nogobu" — ana macu CycninbCTBa.

AKwo posrnagaTn MoAy Ha ogAr i CynyTHI enemeHTH (B3yTTA, KOCMeTHKa, napdpymepis, oBenipHi npu-
Kpacu, akcecyapu), TO OAHIED 3 TeHAEHLUi!, Wo peanidye NoCTMOAEPHICTCLKUIA AUCKYPC, € BigMOBa Big "repo-
1B", yCnia 9KkMMm macu NOBTOPIOKOTL CBIil 30BHILLUHIN BUMNSA | pe4OBe OTOYEHHS. Y cy4acHOMY CyCninbCTBI BCce3a-
ranbHe BU3HAHHA OKPEMUX OCODUCTOCTEW MOCTYNOBO BiAXOAWTb Y MUHYMNE. Y AINCHOCTI By3bKi rpynu niogen
BU3HAIOTb CBOIX reHiiB. "OTOTOXHEHI" 3 BIAOMUMU iIMEHaMM, repPOAMM Cy4acHOT iCTOpIT cTaBaTu BCe BaXye.

MounHatoum 3 XIX ¢T. i Ao kiHua XX CT., 0COBUCTICTb AnsanHepa, noro dinocodid i CBITOBIAYYTTS, BU-
pakeHi y KOCTIOMI, BigirpaBanu neBHy porib Npyu BUOOPI CNOXKMBAYEM MOr0 TBOPiHb (3rogoM L0 pOrib HApiBHi 3
aBTOpaMM KOMeEKLi novanu BUKOHYBATKU CcyrnepMoaeni, 3ipku KiHO i Lwoy-6i3Hecy, NoniTMKK TOLWO), iCHYBaB Tak
61 MOBUTU "KynbT ocobuctocti”. Lle yac noaBu Ta po3kBiTy ByauHKIB BUCOKOI MOAM, AK NPaBMIIO, HA3BAHUX
iMmeHem ausaiHepa. HanpukiHui XX CT. y nepiog po3kBiTy iHAYCTRii Moau iM’a Au3aiHepa cTae BrisHaBaHUM
OpeHaoM. Y noganbLLIOMy HE 3aBXaM Cam Au3aiHep € aBTOPOM TBOPIiHb, LU0 BUPOONAIOTLCS Nig MOro MapKoto,
NOCTYMOBO CKOPOYYETLCA i KiNbKICTb "iMeHHMX" ByauHkiB BUCOKOT Moau. CbOrogHi HamiTunaca TeHgeHuis oo
nosiBu kopnopawin i 06’eaHaHHA Kinbkox OYANHKIB MOAWN YM KiNbKOX AM3ANHEPIB Nig 0gHUM BpPeHaoM, NpU Ubo-
My 0ro Has3ea mae 6e30c000BUI XapakTep — y BUrnsAai abpesiatypu 4m Ha3BK, SKy HEMOXXIMBO CMiBBIAHECTU 3
iMeHeM aBTopa. AckpaBuM NpUKagoMm € kopnopaudia bepHapa ApHo LVMH - Louis Vuitton Moet Hennessy, uu
BigMoBa 'enbMyTa JlaHra Big BUKOPUCTAHHS CBOrO 06nuMu4st AN peknaMu BNacHOi TOproeoi mapku. Binbysa-
€TbCS MNOCTYNOBE MNEPEOCMUCIIEHHA POSTi caMUX MOAENLEPIB — yBara MeHwe (POoKyCyeTbCa Ha nepcoHaniax, Ha
KynbTi ocobuctocTi KyTiop’e. Taka TeHAEHUiA I'PYHTYETLCS HA MOCTMOAEPHICTCbKIA Tesi, sika noainsierbca
OKpeMMUMK TBOPLISIMU, LLIO MOAA MOBUHHA rOBOpUTKU camMa 3a cebe. 3aTpebyBaHiCTb dhinocodii aBTopa B 4aHO-
My pasi BU3Hadae CrnoXkKMpaubKMin NOMWUT i KOMEPUINHUIA YCriX NPOAYKTY aBTOPCLKOT TBOPYOCTI, @ y BUNAaAKy i3
TBOpaMn MUCTELTBA — KiNbKICTb rMsaAadiB, AKi NPUALLNKM HA HbOro NOAUBUTUCS, KINbKICTL BigryKiB y npeci ToLwo.

Mopaa K cBOEpiaHUIA | HENOBTOPHMI PEHOMEH KyTbTYPU BONOAIE PAAOM OCOBNMBOCTEN, XapakTepHUX AN
nepiogy nocrmoaepHy. OAHIEI0 3 Takux 0COBNMBOCTEN CYy4HaCHOIo eTarny PO3BUTKY KyNbTypW € iHTerpauisi i acumi-
nauia Mogu 3 TakKMMK BUAaMu MUCTEUTBA, AK apxXiTeKTypa, XXMBOMNWUC, My3uKa, Teatp, KiHemarorpady y BUrnsai cno-
cobiB AEMOHCTpALil NPOAYKTIB aBTOPCLKOT TBOPHOCTI: iHCTANALT, NOM-apT, iHBAWPOHMEHT, NepdOMaHC TOLWO. IHWa
0COBMNMUBICTb — HEMOXINUBICTb NOSIBM B CTUIbOBOMY MIKOPaniaMi KynsTypu NocTMoaepHy aHTUMOAW, OCKINBKK Biacy-
THS MaHyo4a Moga, nyonivyHO 3anepeyytodmn Aky NPUXUIIBHUKA aHTUMOAM KOHCTPYIOIOTb CBOIO iAEHTUYHICTD.

IcTopuk moaun Banepi CTin Big3Ha4ae, L0 PETPO € OAHIE0 3 HAWBINbLL BAXKITMBUX CTUMNICTUYHUX OCO-
6nuBocTeN NocTtMoaepHiamy [13]. EnemeHTn ctunisauii n ipoHii, N0OeaHaHHA Pi3HUX MOTUBIB, SKi YacTO AUC-
rapMOHYIOTb, XapaKkTEpPHe ANA eCTETUKU KiHuA XX CT., MK TUM Cno4vaTKy peTpo 3gaBanoca HanpsaMom, 6nu-
3bKUM A0 iN0codCbKUX HaCTaHOB KOHTPKYNbTypu 1960-x pp. [13].

OcmMucnio4n 40CBI4 YCbOro NONepeaHbOro PO3BUTKY Yepes LUTYBaAHHA MOAM MUHYMUX POKIB i CBO-
6oay kOMOIHATOPUKM NONepeaHiX CTUIIB NP CTBOPEHHI KONEKUin oaary, iHTep’epiB, apxitektypu Oyaisenb
TOLO, NOBEPTAOYNCL A0 BUTOKIB Yepes MigBULLEHHA iHTepecy A0 KYNbTYPHMX Tpaauuin pisHMX Hapoais i
BOayvaoumn y npongeHomMy LUMASXy HE nuue NOMUIKKU, Moga MNocTMOoAepHy 3HaXOAMTLCA 3@ KPOK A0 MOXMU-
BOCTi NoGaunty yepes MuHyne i TenepillHe CBOE ManbyTHE | TUM CaMUM MPUNYCTUTM NOLUYKK LUNAXIB 4O Ca-
Mo3bepexxeHHs cebe AK PpeHoMeHa KynbTypu, KM BNMAKWBAE HA HET. Agyke came mogda Aa€ 3MOry NPOHUKHY-
TU Yepes CBIT peyelt y CBIT iAel, Yepes 30BHILLIHE MOBAYNTU BHYTPILLIHE, Yepe3 3HaK 3PO3YyMiTU 3HAYEHHS.

BapTo Big3HauMUTK, O 3aCTOCYBAHHA NOCTMOAEPHICTCLKOrO AUCKYPCY Aa€ 3MOry rmMbOKO pPO3KpUTU
¢PeHOMEH Cy4acCHOT MOAM | HAOYHO AEMOHCTPYE aAeKBaTHICTb KIOYOBUX KaTEropin eCTETUKM NOCTMOOEPHI3-
My AN aHanisy Moau.

CyTHiCTb 3MiH, AKi Bia®yBaTbCs 3 MOAOI0 Y Nepioa NOCTMOAEPHY, NONArae y ABOICTOCTI UUX 3MiH. 3
oaHoro OoKy, akTuBi3yeTbCs cBOOOAA iHAMBIAYANbHOrO Havana B NIOAMHI, WO Aae i amory 6yTm GinbL
CMPUAHATAMBOIO 40 BCLOrO HOBOrO, PO3LUMPIOE MEXi ANA NPOoaYKTUBHOT TBOPYOCTI, LLIO BaXXNMBO AN TBOPUIB
MOAHUX TBOPiIHb Ta X CNOXXMBAYIB, 3 iHWOro 60Ky — 6e3MexxHuint nnopaniam pobute MOAY HECTIAKOW. ICHY-
BAHHS Pi3HUX, CyNepeunuBuX KynbTypPHO-€CTETUYHMX HACTAHOB i CNOCOBIB CTAaBNEHHA A0 CBITY Ta CYCNiNbCT-
Ba NpM3BOAUTL 40 BCE3aranbHOro po3’eAHaHHS i B3aEMHOro HENOPO3YMIHHA. Y BUPILLIEHHI 4AHOrO NPOTUPIY-
ysa nonsrae ManbyTHe Moan Ak PeHOMEHA KyNbTYpHU.

BucHoBok. EBONIOList MOAM | BUXia 3 HECTABINbLHOT cuTyauil, WO cknanacs, Bbavaersca B €4MHIN peakuil
pi3HMX NPOABIB MOAM HA rnobanbHi 3MiHW B OTOYYHOUIN AiNCHOCTI, 30Kpema y 3aranbHOMY PO3MNOBCHOXKEHHI 3aC0-
6amn MOAM LIHHOCTEN rymaHiamy, y NigHATTi X y paHr "MogHux". 3acHOBHUK PumcbKkoro knyby Aypenio MNevdei y
CBOIN npaui "NMioackbKi SKOCTI" NULWE NPO MOXIMMBICTL "Tak HeOoBXiaHOro y HaLoMy MaTtepianbHOMYy CBITi Bigpo-
PKEHHS TYMaHHUX | T'yMaHICTUYHUX LiHHOCTEN Ta igeanis, Npo UinioWwuiA BNAUB Takoro BiApOOXKEHHS Ha cyyacHe
CYCMiNbCTBO i NPO Ti PEBOMIOLiAHI NEPETBOPEHHSA, SIKi BOHO MOXe Yy MabyTHbOMY Buknukatu" [12]. Moaga gocryn-
HUMM Tih 3acoBamMm 3gaTHA BUPaXKATK Ui iael, AOHECTH 1X A0 HAWBINbLUOT KINLKOCTI NMOAEN yCboro CBiTy. LIIHHOCTI
ryMaHiaMy BUHUKIIM MO3a MOZOIO, ane B MPOLECi PO3NOBCIOAXKEHHSA BOHU MOXYTb CTaTu MOAHUMU. Mpuknagom €
€KONOorivHa CBiAOMICTb, KOMNW B YABMNEHHI OTOUYIOYMX JIIOAEN BBAXKAETHCA MOAHUM BYTW YneHOM [PiHNiC 1 aKTMBHO
OniKyBaTUCS MpUpPOAO0I0, I3AUTU HA anbTEPHATMBHOMY Nanuei, PO3AINSATU NOOYTOBI BiAXOAM TOLLO. YTBEPAXKEHHS
rYMaHiCTUYHUX 3HaHb i LWIHHOCTEN 9K Perynatopis couianbHUX B3aEMOAIN npu3sede A0 rapMOHIMHOIO PO3BUTKY
[JYXOBHOrO i MaTepianbHOro 6araTtCcre, Npu NPiIOPUTETI YXOBHOTO SIK iICTUHHO NOACHLKOT SIKOCTI.

123



MucteuTBo3HaBCTBO

llimepamypa

1. Bapt P. Cuctema mMogbl. CTaTen no cemnoTuke KynbTyphl / P. BapT. — M. : U3gaTensctBo M. CabaluHuko-
BblX, 2004. — 512 c.

2. Bboppwuiiap XK. CumBonudeckuit obmeH n cmepThb / XK. Boppuiap. — M. : JobpoceeT, 2000. — 387 c.

3. TodmaH A. B. Moga v ntogun. HoBag Teopusa Mofbl U MogHoro nosegeHunsa / A. B. FodpmaH. — CIM6. : MuTep,
2004. - 208 c.

4. Tpoiic b. YTonus n obmeH / B. 'poiic. — M. : BHak, 1993. — 374 c.

5. [HemwwuHa A. KO. Moga: peabunutauusa acTeTMkM unu npoasuxeHne obpasos / A. HO. OeMwuna // Moga B
KOHTEKCTe KynbTypbl : c¢b. cT. YeTBepTON Hayd.-MpakTud. KoHd. / noa peg. I'. H. Mabpuane. — CI6. : CMOIryYkKny, 2007. —
Bein. 2. — C. 32-38.

6. [OuxHudy J1. . GeHoMeH MoAM B COLIOKYNLTYpHOMY npocTopi XX cT. : aBToped. Auc. Ha 3406yTTa Ha 3j0-
OyTTa HayK. CTyneHs kaHg. icT. Hayk : 17.00.01 /1. M. OuxHuny. — K., 2002 . — 20 c.

7. Kosnoea T. B. Ctunb B kocTtome XX Beka / T. B. Koanoea, E. B. Unbuyesa. — M. : MI'TY um. A. H. Kocbirn-
Ha, 2003. — 160 c.

8. Kyu . M. ®eHomMeH MOoAW: OHTOMOMYHWUIA cTaTyc i pinocodCcbKo-aHTPOMNOMOriyYHi 3acagu . aBTopedepaT
Auc. Ha 3006yTTA HayK. CTyneHa kaHa. dinocod. Hayk : 09.00.04 /. M. Kyu. — X, 2003. — 16 c.

9. Jlnotap K.-®. CoctosaHue MNocTmogepHa / XK -d. JlnoTap ; nep. ¢ pp. H. A, LmaTKo. — M. : UH-T akcnepu-
MeHTanbHol coyunonorum; CIM6. : Aneteila, 1998. — 160 c.

10. MaHbkoBckad H. B. OcteTuka noctmogepHusma / H. B. MaHekoBckas. — CIM6. : Aneteiia, 2000. — 347 c.

11. MouaHoB J1. PaHHee EBaHrenune noctmogepHuama / J1. ModaHos // Hesa. — Cl16., 1997. —Ne 4. — C. 189-195.

12. TMevdven A. YenoBeyeckne kayecta / A. MNeuden. — M. : "MMporpecc”, 1985. — 312 c. [GnekTp. pecypc]. —
Pexum goctyna : http://eco9571.narod.ru/lib/index.html.

13. Ctun B. AHtumoga: 1970-e roasl / B. Ctun // Teopus mogbl. Ogexga, Teno. Kynetypa. —2006. —Ne 3. — C. 76—77.

14. WaHgpeHko O. M. Moga sk beHomeH kyrbTypu XX ctonitra / O. M. LWaHgpeHko // BicHuk JepxaBHoi aka-
LeMiT kepiBHUX KafpiB KynbTypu i MucTelTB : 30 Hayk. npaub. — Bun. 1. — K. : Mineniym, 2007. — C. 80-83.

References

1. Bart, R. Fashion system. Articles on culture semiotics. (2004). Moscow: Publishing them. Sabashnikov [in Russian].

2. Baudrillard, J. Symbolic exchange and death. (2000). Moscow: Dobrosvet [in Russian].

3. Hoffman, A. B. Fashion and people. The new theory of fashion and fashionable behavior. (2004). St.
Petersburg: Piter [in Russian].

4. Groys, B. Utopia and exchange. (1993). Moscow: Znak [in Russian].

5. Demshina, A. Yu. (2007 Fashion: rehabilitation of aesthetics or image promotion. G.N. Gabriel (Eds.)),
Fashion in the context of culture: collection Statt fourth scientific conference praktichechkoy, (pp. 32-38). St. Petersburg:
SPbGUKI [in Russian].

6. Dyhnych, L. P. (2002) Phenomenon of fashion in the twentieth century sociocultural space. Extended abstract
of candidate’s thesis. Kiev [in Ukrainian].

7. Kozlova, T.V., & llicheva, E.V. Style in a suit of the twentieth century (2003). Moscow: MSTU. Kosygin [in Russian].

8. Kutz, G. M. (2003) Fashion phenomenon: the ontological status of philosophical and anthropological
principles. Extended abstract of candidate’s thesis. Kharkiv [in Ukrainian].

9. Lyotard, J.-F. Postmodern Condition (1998) (Trans. N. Shmatko). Moscow: Institute of Experimental
Sociology; St. Petersburg: Aletheia [in Russian].

10. Mankovskaya, N. B. Aesthetics postmodernism (2000). St. Petersburg: Aletheia [in Russian].

11. Mochanov, L. (1997 Early Gospel postmodernism) Neva. (Ne 4), (pp. 189-195) St. Petersburg [in Russian].

12. Peccei, A. Human qualities (1985). Retrieved from http://eco9571.narod.ru/lib/index.html [in Russian].

13. Steele, B. (2006 Antifashion: 1970) Theory of Fashion. Clothing, body. Culture. (Ne 3), (pp. 76-77) [in Russian].

14. Shandrenko, O. M. (2007 Fashion as a phenomenon of culture of the twentieth century) Bulletin of the State
Academy of Culture and Arts, Zagreb sciences. works (Vol. 1), (pp. 80-83). Kiev: Millennium [in Ukrainian].

YOK 7.011.3 (477)+745.5 (477) Fony6 IpuHa JleoHigiBHa
3a06yBay HaujioHanbHOI akagemil
KepiBHUX KaapiB KynbTypu i MUCTELTB

NPOBJIEMA PO3BUTKY TA ®OPMYBAHHA .
OBPA30TBOPYOIO MUCTELITBA TA IKOHOIPA®II B YKPAIHI

Y cTaTTi po3rnsHyTO B3aeMOBMNSIMB YMOB ICTOPUYHOrO PO3BUTKY YKPaiHCLKOro obpasoTBOPYOro MUCTELTBA i
0cobnMBOCTI Xy 0XHiIX NPOSBIB iHAMBIAYANLHOrO CTUMO MUTUS. 3Ha4YHa yBara NpuAINsaeTsca po3rnagy npodbnem ix dop-
MyBaHHS Yy NPOLIECi CTBOPEHHS CBOEPIAHOMO HaLiOHanbHOro CTU. YKpaiHcbke 06pa3oTBOpYe MUCTELTBO PO3BMBAIoCh
SK eNneMeHT eBPOMenchKOI LinicHOCTI | NpoXoauno Ti cami cTagii iCTOPUYHOro po3BUTKY. XYAOXHIO KYNbTYpPHY cnagLyuHy
HeobXxigHO OCBOIOBATM Ha OCHOBI L€l LiniCHOCTI Ta 0coBNMBOCTEN BNANBY ICTOPUYHKUX €TaMiB, a MUCTELITBO iKOHOMUCY €
BaXXMBUM hakTopoM 36epexeHHs Xy4OXKHIX TpaguLiii MUHYMOro.

Knroyoei croga: iHAVBIAYanbHWA XyA0XHiA cTuNb, 0bpa3oTBOpYEe MUCTELTBO, YMOBM iICTOPUHHOIO PO3BUTKY, KO-
Horpadis.
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