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works are connected with the "production” of music for the cinema, and the examples are Vladimir Guba and
Oleg Kiva. The term "production" is used here deliberately because an abundance of music for the TV se-
ries, for example, Oleg Kiva’'s works, shows the relevance of Ukrainian composers' practice to the cultural
context of our time. In this sense, we should mention the interaction of the creative personality of the com-
poser, brought up on classical music tradition, with popular genre of cinema. One more interesting aspect of
the study of film music written by Ukrainian composers is the influence of national traditions of directors, with
whom they collaborated. The films mentioned above can be a proving example that Ukrainian composers
wrote music for film directors, representatives of different national traditions, such as Russian, Georgian
(Sergei Paradjanov), French (Frangois Ozon) and Ukrainian.

The problem of Ukrainian film music in stylistic aspect of modern cinema can be a completely sepa-
rate subject of research. The music written by Valentin Silvestrov and Alexander Shchetynsky to the films
directed by Kira Muratova and Igor Podolchik is a good example of it. Problems of studying film music can be
extended in other directions, as this area of composing in Ukraine is represented quite well. We have only
tried to give some outlines of this phenomenon, which can be of great interest for the contemporary Ukrain-
ian culture study.
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PEKNAMHI BIQEOPOJIUKU SIK B[, AYAIOBI3YAJbHOI NPOAYKLI

MeTta po6oT1u. JocnimKkeHHsi NpucBsiYeHe TEeNeBIsiiHiN peknami sk ocobnneomy Buay ayaiosidyanbHOI NPOAYKLT.
B LeHTpi yBarn aBTopa CTaTTi — ayAioBidyarbHi peknamHi Bigeoponuky, ix knacudikauis Ta cneumdika MucTeLTBa CTBOPEH-
HA. MeTogonoria 4OCNiMKEHHA NONArae B 3aCTOCYBaHHI METOAIB CNIOCTEPEXKEHHS, aHarni3y Ta TEOPETUYHOrO y3aranbHeHHs
AaHUX MNpakTUYHOI AisAnbHOCTI B ranysi aygiosidyanbHoro MucTeuTBa. 3okpema, TenebadyeHHss — ogHoro 3 3acobiB
Bi3yanisaLji peknamMHux BieoponukiB Ta HambinbL eekTUBHNX MEeTOAIB 3BEPHEHHST A0 Cnoxueaya. 3aBOsiku NoeaHaHHIO
3BYKY Ta 300pakeHHs1, CNpsIMOBaHil Aii Ha rmsigada TenebadeHHs Hagae GinbLui MOXIMBOCTI eheKTMBHO BNMBATU Ha Cro-
XunBaya 3a KOPOTKMIA MPOMIDKOK Yacy NpoTArom nepernagy pisHoMaHiTHMX Tenenepenady. Haykoea HoBu3Ha. [JocnimkeHo
peknamMHi aygiosidyanbHi TBOPU SIK KyNbTYPHUM MPOAYKT CyyacHoi YkpaiHwu. [poaHanisaoBaHO MWUCTELTBO CTBOPEHHS
aynjioBi3yanbHOro peknamMHoro ponvka ta po3rfsHyTi PisHOBMAM ayaioBidyanbHUX peknamMHux TBopis. BucHoBku. CyyacHa
€eKOHOMiKa Ta CycrninbCTBO He MOXYTb icHyBaTu 6e3 peknamu. Bigeopeknamy [o HedaBHix YaciB He BBaXkanu npeameTom
HayKOBOro [OCHNIKEHHS!, OCKiNbkyn He BOayanu B Hii O3HaK KynbTypHOI npoaykuii. Bigeoponuku — ue HoBui BUA
aynioBi3yanbHOi MWUCTELBKOI NpoAyKuii — aydioBidyanbHUA MiHI-TBIp, KOPOTKOMETPaXHWA ifbM, y SKOMY CTUCAO Ta
3pO3yMIno nepenacTbCsl CyTb PEKTAMHOrO MOBIGOMITEHHS. ABTOpP OOBOAWTb, L0 po3pobka pekrnamu nepeTBOpOETbCH Ha
TBOPUICTb, @ PEKNamMHi BiJeopONNKN — Ha ManeHbKi LeaeBpn ayaiosidyanbHOro MUCTELTBA.

KnrouoBi cnoBa: peknama, peknamHi Biaeoponuky, Bifeokniny, ayaiosidyanbHui NpOayKT.

3apsi CeemnaHa BanepueeHa, cmapwul npenofasamesib kaghedpbl acmpadHo20 ucrionHumesnscmea Ha-
YUOHasbHoU akadeMuu pykoeoosiuyux Kadpos Kyrbmypbl U UCKYCCme

PeknamHble BUACOPONUKM KaK BUA ayaANOBU3yaribHOW NpoayKLmm

Lenb pabotbl. ViccrnegoBaHme MOCBSILLEHO TENEBM3NOHHOW pekname kak ocobomy Buay ayauoBuU3yarnbHOW
npoaykumn. B LeHTpe BHMMaHus aBTopa CTaTbW — ayauoBM3yarbHble pekrnamHble BUOEOPONMKM, UX Knaccudmkauma u
cneundumka mckycctBa cosgaHusi. MeTtogonorus MccneqoBaHns 3akniovaeTcsl B NPUMEHEHUM METOA0B HabntoaeHus,
aHanmsa 1 TeopetTnyeckoro o606LLEeHNS faHHbIX NPaKTUYECKOM AesTENbHOCTM B 061acTy ayanoBu3yansHOro UCKyccTBea.
B yacTHoCTU, TENeBMAEHNS — OAHOMO M3 CPeACTB BU3yanuaauny pekramMHbiX BUAEOPOSNNMKOB U Hanbonee adhdekTUBHOIO
mMeToaa obpalleHus kK notpebutento. bnarogaps coveTaHuo 3ByKa 1 M306paxeHusi, HanpaBrieHHOro AeNCTBUS Ha 3pu-
Tensi TenesmaeHne npegoctaenseT 6onbLine BO3MOXHOCTM 3hdEKTUBHO BO3OENCTBOBATL HA NOTPebUTenst 3a KOPOTKUIA
NPOMEXyTOK BPEMEHM B Te4YeHWM npocMoTpa pas3HoobpasHbix Tenenepedad. HayvyHas HoBu3Ha. VccnenoBaHbl pek-
NaMHble ayanoBu3yasbHble NPOU3BEOEHUS KaK KyMbTYPHbIA NPOAYKT COBPEMEHHOW YKpauHbl. [poaHanna3npoBaHo uc-
KYCCTBO CO3[aHUsi ayanoBuM3yasibHOro0 PEKNaMHOro Posika M pacCMOTPEHbI Pa3HOBUAHOCTU ayAMOBU3YyanbHbIX pekram-
HbIX npousBeaeHuin. BbiBoabl. CoBpemMeHHasi 3KOHOMMKA M OOLWECTBO He MOoryT cyulecTBoBaTb 6e3 peknambi.
Bugeopeknamy 0o HeagaBHUX BPEMEH HE CUMTANWU NPEeAMETOM Hay4yHOro UCCneaoBaHWsi, MOCKOSbKY HEe BUOENWN B HEN
NPU3HaKoB KyNbTYpPHOM NpoAyKUuMK. BMaeoponunkun — aTo HOBLIW BUA ayanMOBU3yarnbHOW XyLOXECTBEHHOW MPOAYKUMN —
ayanoBu3yanbHoe MWHU-MPOU3BEOEHNE, KOPOTKOMETPAXKHbIN unbM, B KOTOPOM KPaTko M MOHATHO nepefaetcsl CyTb
peknamHoro coobueHusi. ABTOp AoKasblBaeT, YTo pa3paboTka peknambl npeBpallaeTcsl B TBOPYECTBO, a pekamHble
BUOEOPOSIMKN — HA ManeHbKMe LWeaeBpbl ayanoBM3yanbHOro MCKyccTBea.

KnroueBble cnoBa: peknama, peknamHble BUAEOPOSINKM, BUAEOKMNMbI, ayanoBu3yasnbHasa npoayKums.
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Zarya Svitlana, Senior lecturer, Department of Pop-art performance National Academy of Managerial Staff of
Culture and Arts

Advertising video as a kind of audio-visual production

The purpose of the work. The study focuses on television advertising as a special form of audio-visual prod-
ucts. The author studies audio-visual promotional videos, their classification and the specificity of their creation process.
The methodology of research consists in using methods of observation, analysis and theoretical generalization of the
data on the practical activity in the field of audio-visual art. In particular, television is one of the renderers of commercials
and the most effective methods of address to a consumer. Through a combination of sound and image with directional
effect on the viewer, the television provides great opportunities to influence a consumer effectively in a short period of
time during the viewing of various television programs. Scientific novelty. The research has studied Ukrainian advertis-
ing audio-visual works as cultural product of modern Ukraine. It has analysed the art of creating of audio-visual commer-
cials and has revised the variety of audio-visual advertising pieces. Conclusions. Modern economy and society cannot
exist without advertising. Video advertising was not considered the subject of scientific studies until recently, because
they did not see any signs of a cultural product in it. The video is a new kind of artistic audio-visual production — an au-
dio-visual mini-masterpiece, a short film, which briefly and clearly transmits the main point of advertising message. The
author proves that the process of advertising development is turning into an art form, and promotional videos — into little
masterpieces of audio-visual art.

Keywords: advertising, promotional videos, videos, audio-visual products.

AKTyanbHiCTb TEMW BaXKKO NEPEOLiHUTU, afXe CydacHa eKOHOMiKa Ta CycnifbCTBO 3araniomMm He Mo-
XyTb icHyBaTn 6e3 peknamu. FK BigOMO, peknama BUHWKINA AyXe OaBHO, a 3 MOsBOK aydioBidyarnbHUX
3acobis iHhopMaUil 3anonoHnna n TenesisinHniA NpocTip. BoHa cTuMynioe nonuT, CNOHyKae KynyBaTu BCe
HOBI 1 HOBi TOBapW, MaHiMymne CBIAOMICTIO CNOXMBaYa, HAMaraeTbCH 3anam'aTaTucb MOMy Ta CTBOPUTU MO-
3UTUBHUI IMIZK KOMMaHii, TMM camMuM BMNSIMBaKOYM Ha CBITOBY €KOHOMIKY. 3raganmo i Npo coujianbHy porb
peknamu, sika anentoe A0 HanKpaLuxX NIOSCbKUX NOYYTTIB: Le | KOXaHHS, i CIMEelHI LiHHOCTI; ue HaragyBaHHSA
npo Te, Wo HeobxigHo Bepertn NpMpoay 1 ogHe OgHOro, NoBaXaTtu pigHY 3eMIo Ta NOLEN, WO Ha Hill npo-
XmBatoTb. [py UbOMy BigOYyBaeTbCH AINCTBO, AKEe PO3ropTae peknamHe 3BEePHEHHS Ta NponoHye opmu
CMOXWBaHHSA ToBapy, WO peknamyeTbcs. OTxe, po3pobka peknamm NepeTBOPHETLCA Ha TBOPYICTb, a pe-
KnamHi BiAeOoponukn — Ha ManeHbki Weaespu ayaiosidyansHOro MMcTeLTBa.

MwucTeutBo3HaBeup T. B. ApxinoBa y cBoOili gucepTauiiHii po6oTi "P0O3BUTOK pUHKY TeneBi3inHOi
peknamu B YkpaiHi" 3a3Havae: "TenebayeHHs € ogHWM i3 HarMBaromiwnx 3acobiB NOLMPEHHS iHdopMmauii,
OCKifNbKM Mae HanbinblWMIN NOTEHUian Ta ogHOYacHO NoegHYeE: 300paXeHHs, 3BYK, PyX, KOMip, TEKCT, peknam-
Hy aprymMeHTauito, MOXNUBICTb "LUMPOKOrO i BY3bKOTO MOBMEHHSA", LLO CNPUSE OOCATHEHHIO MaKCUManbHOT
e(eKTUBHOCTI pekramMHoro 3BepHeHHs peknamogasugs” [2, 18-19].

MepeBara Tenepeknamu nonsrae B TOMy, LLO BOHA BMAMBAE Ha rnggada y 3BUYHIKA, JOMALLHIN
ob6cTaHoBLi. BrukopucToBytoumn 3BYK Ta 06pas, TenebadveHHs 3a Ton camuii Yac nepepgae binblie iHopmalii,
Hi>X, Hanpuknag, ApykoBaHi 3acobu (rasetu, XypHanwu, nnakaT) abo pagio. J1. M. XpomoB cTBepaXyBaB, L0
"nieBicTb Tenepeknamu NigBULLYETLCA TakoX Npu GaraTopasoBoOMY MOKasi 04HOro M TOr0 CaMoro pekrnamHo-
ro matepiany" [7, 78].

PeknamHi Bigeoponukn — Ue 3a3Buyan Hibu maneHbki dinbmu. MNepwnii BiTYN3HSHUIA BiA€OPONuK
Oyno 3HsaTo 1939 poky Ha menogito nicHi "Maponnas" y BUKOHaHHI JleoHiaa YTbocoBa.

Bigeoponuk — Le KOpoTKuiA ayaioBisdyarbHUN TBIp, B OCHOBI SIKOrO pekrnamHe MoBiAOMIEHHS (pek-
namHe CrnoBo), CTBOPEHE Ha MiAcTaBi CUHTe3y aydio- Ta Bigeopsay.

MoHatTa "Bigeoknin" 3'aBWnNocs He Tak AaBHO. B ogHOMY 3i CNOBHUKIB MOrO TPaKTylOTb Tak:
"Bigeoknin — TenesisiHa XyQoXHs iHTepnpeTauis ecTpagHol, NomM- Y1 POK-MiCHi, AK NpaBuro, i3 3acTocyBaH-
HAM "ApoboBOro" MOHTaxXYy i cneuianbHUX edhekTiB. BUKOPUCTOBYETHCA 30Kpema B pekrnaMHux uinax" [5].

Bigeokninu noginsioTe Ha opwuriHanbHi, aHiMauiHi (3 AogaBaHHAM MynbTUANikauii), KoMbBiHOBaHI,
CIOXETHI, AOKyMeHTanbHi Ta (inbMoBi (ypusku 3 pinbmiB). BoHM MOXYTb BYTK PisHUMU: TYMOPUCTUMHUMMU,
aKTyanbHUMK, gpamaTUYHUMK (SIKLWO Le couianbHi ponukn), My3U4YHUMK, pO3BaKanbHUMK, NOBYANbHUMN Ta
nisHaBanbHUMM.

Haykoseub H. O. AHalkiHa 3a3Havana, wo "CBOIM KOPiHHAM TenesisiiHa peknama cnmpaeTbes Ha
kKiHematorpad" [1, 3]. Bigeoponuk mMoxHa 3HATWM Ha BigeonniBky, KIHOMNIBKY 44 Ha uudpy. Bigeo ctBoproe
edeKT MPUCYTHOCTI, a KIHOMMIBKY BUKOPUCTOBYIOTb Ansl edpekTy BiACTOPOHEHOCTI. [nagadv, AkMn 3BUK 00
TenesisiNHMX penopTaxis, cCnpMiMac Bigeomarepian sk Take, Lo BiaOyBaeTbCcsl B peanbHOCTi, TOOTO "TyT i
3apas". Ha niactasi uporo BigdyBaeTbca BUBIp MiXK KiIHO Ta Bif€03MOMKO OS151 CTBOPEHHS peknamu.

KiHo Big Bigeo BiApi3HAETLCH, Hacamnepea, PisKicTio (Y KIHO BinbLl M'Ska KapTUHKa), KOHTPaCTHICTHO,
yacToTol kagpis. KiHonniBka 403BONSAE OTPMMYBATU MEHLLY rMUOMHY Pi3KOCTI, HixX BigeomnniBka.

[na CcTBOpEHHs peknamMHOro ponuka noTpibHe, 3BMYAMHO, 3aMOBIEHHA PEXUCEPY Ha CTBOPEHHS
peknamHoi Kamnarii. MoTim HeobxioHO BMOYAyBaTM CBOK KOHLIEMLiO CTBOPEHHS Bigeokniny. Ons nodvaTtky cnig
0BOB’AI3KOBO 03HANOMMUTUCS i3 3aMPOMNOHOBaHNM TOBapOM, MOTIM MOro AOCMIAUTU: OUIHUTK nepeBarn, KOpucTb
peKknamHoro NPOAyKTy TOWO. loes — ue ocHoBa ponuka. bes rapHoi igei He BapTo cnodiBaTncs Ha OdikyBaHWUi
pesynbTat. CnoyaTky iges — notiM Bigeopsd. [onoBHe ANng iaei — okpecnuty NpaBunbHy MeTy. HacTynHi eTanu —
niTepaTypHWN cueHapii, nigbip mMicusa 3ioMKmM 14 akTopiB (iHOAi FONOBHUM NEPCOHAXEM € 3anpPOrNOHOBaHNIA TOBap).

KoxHuiA nitepaTypHuii cueHapin 6yayeTbest 3a 3akoHaMu gpamMaTyprii, ik ApaMaTUyYHUi TBip, TOOTO
eKcno3unuis, 3aB'a3ka, PO3BUTOK Ail, KynbMiHaLis Ta po3s'a3ka. Arne B ApamaTu4HOMY TBOpi AaeTbcsl Habara-
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To GinblUe Yacy, TOMy B pekramMHuUX Bigeokrinax MoXyTb OyTv HeBenuki 3MiHW. Y peknamMHuX ponukax 3a-
3BMYa NiTepaTypHU cueHapii OyayeTbCs 3a CXEMOK: €KCro3ulisi, 3aB'sidka Ta BMCHOBKW. B ekcnosuuii
BifOyBa€eTbCsl 3HAMOMCTBO i3 CUTyaUi€l, Y 3aB'a3ui HApOoCTae KOHMNIKT, SKUN OTPUMYE NOTiYHY PO3B’A3KY.
Hanpuknag, Taka peknamHa Tema, sk "dpya Ha ynobneHnx pedax”, 3aBepllyetbca cnosamu: "«lfana» — Bce
Bunpanock!" MNoTiM ige BUCHOBOK: YacTille 3a Bce AMKTOP 3ayuTye peknamHui Tekct. Jani moxe 3By4atu
peknamMHUn croraH, KU MOXyTb pOo3cniByBaTU Ha 3pa3ok: "BiaMiHHWMIA pesynbTaTt 6e3 nepennart!”.

Posp’aska B peknami — ue "Pack Short". "lMeKkwoT — ue ¢iHanbHWI NnaH peknaMHoro ponuka. Ha-
npuvknag, SKWo nicns Big3HATOro irpOBOro pornuka Ha ekpaHi 3'aBNsSeTbCA aHiMOBaHWUI KPYMHUIA NiaH ynakos-
KW, CTUMI30BaHWI NOroTun i crioraH komnadii, ue i € nekwot" [4]. Y "Pack Short" mn 6a4yumo acopTumeHT
NPOAYKTY, MOro Ha3By, 4acTo CynpoBOAXKYyBaHy CrOraHOM.

CnoraH — ue "peknamHe racno, 4iTke, 3po3yMine i nakoHi4yHe OPMYItOBaHHSA OCHOBHOI TEMU pek-
NamMHOro 3BepHeHHsi. PipMoBe racro BU3Ha4Ya€e XapakTepHi yHikanbHi 0COBNMBOCTI OisANbHOCTI peknamonas-
us i € enemeHToM chipmoBoro ctuno” [4]. CnoraH — ronoBHUI BUCAIB-hpasa peknamHoro npogykrty. Myauny-
HWIA cnoraH — KOPOTKE MOBHO-MY3WYHe pekinamHe racro.

Konn obpaHo igeto Ta CTBOpPEHO niTepaTypHWA cueHapi, MOYMHAETLCH FOMOBHE — YTiNEHHS
Bi3yanbHOro pilleHHs B XUTTA. CnoyaTky XyAOXKHUK CTBOPKOE PO3KaAPOBKY — CEpilo eckKidiB, ski 306paxyoTb
rOMNoBHi NNaHW peknamu.

PeknamHi Bigeokninu maloTb ByTU LiKaBUMW, NPUEMHUMMW, OOLINBHUMMW, 3anNuLLIATN rapHe BPaXKeHHS
nicns nepernagy. [Nagay NoBUHEH NovyBaTUCS MiCNSA CNPUMHATTA peknamMm Tak, Hibu BiH LWOMHO NoanBMBCA
cBin yniobnernun dinbm. Todi 1 peknamoBaHa npoaykuis éyae maTtn nonut. Konu Ham He Byae nogobaTtuch
peknamMHUi BiAeopOonuK, M1 HIKONM He KyNUMO B MarasuHi Tosap, Npo kUi AisHanucs 3 peknamu.

XpoHoMeTpax pekrnamHoro ponuka — He Ginbwe 30 cekyHA. IHkonuM cueHapin ginbmy HabaraTo
nerwe Hanmcatu, HiXX cueHapii peknamu. 3a ayxe KOpoTkMi Yac Tpeba [oBecTu igeto oo rnsgada. 3a3su-
Yaln peknamHi ponukn pobnsaTtb XpoHomeTpaxeM Ha 15 i 30 cekyHa — Lue Mana Ta poswunpeHa Bepcis. AKwo
BiJEOPONMK MOCTINHO KPYTUTbCA Ha TenebayeHHi, SKWO BiH BUPI3HAETLCA Big IHWWX | CTBOPEHUN
npocdecinHo, To 060B’A3KOBO 3HaNAe CBOrO rfsfaya, a ToBap — NOTEHUIMHOIo NOKYMLS.

Mepwi Bigeoponukn crnoyatky Manu BUrNA4 pi3kol 3MiHM KagpiB, MidHiwWe B kninax no4ana
OOMiHYBaTK CIOXKEeTHa MniHis.

PeknaMHi ponukn AUKTYIOTb MOAY HaLIOro 4yacy, BrfMBalOTb Ha CBITOMNSAA NepeciyHoro rpoMaasiHu-
Ha. [Ina CTBOPEHHS peknamMHUX BiAeopOnuKiB 3anpoLUyoTh Ly KOMaHay — Le pexucepu, gusanHepu, map-
KeTomnoru, NCUXomnoru, rpumMepu, CTUMICTU, cLeHapucTu, oTtorpadu, XyaAoKHUKM Ta 6araTto iHLWKX.

Y Hall Yac ayxe BaXNMBOIO € couianbHa porb peknamu. [Npuknagis Takmx ponukie Mu aHargemo 6a-
rato: ponuk "Ykptenekom" (nigtpuman 6nvxHsoro), TM "AroTuHcbke" ansg poguHu, "Kuisctap" (a3BiHkM 3a
KOPAOH, XMOMYUK [A3BOHUTH MaMi, sika npautoe 3a kopgoHom), TM "Axmag", TM "CensHcbke", Taki
naTpioTU4Hi ponuku, gk "Matpiotn", "YkpaiHa, 3araptoBaHa 6onem" Ta 6araTo iHWuX.

Ocobnueol yBaru notpebytoTb ponukn, agpecoBaHi MOMNOADKHIN ayauTopii, ki "kpawe byaysaTtun 3a
MPUHLMNOM MiKpOinbMy, € € CIOXKET i3 3aB’sI3KOI0, OCHOBHOI YaCTMHOK Ta OOOB’A3KOBOK PO3B’SI3KOH0.
Ockinbkn Mmonogi noan YacTo igeHTudikytoTe cebe 3 nepcoHaxxamu Tenenepeaay i peknamHux ponukie, To-
My BaXknuBo, LWO6 repoi TenepeknaMmm He AeMOHCTpYBanu HeraTuBHUX opm nosegiHkn" [8, 71.

Konu mu 6a4unmo no tenebayeHHo peknaMHui Knin, y akoMy ntogun roTytoTb CMayvHy XXy abo BUKO-
PUCTOBYIOTb SIKMNCb MUIOYMIA 3acib, L0 MOXe NepeTBOpUTU Hally KBapTUpy Maike Ha HoBy ("Bce uucto —
©esgoraHHo umcTo!"), um Konm nepernagaemo peknamy "bayHTi — pacbka Haconoga", Ham gyXe Xo4eTbCs
TEX OMUHUTUCS "Ha pancbKoMy OCTPOBI".

O. deohaHoB cTBEPOKYBAB: "XopoLla pekrnama — Le ManeHbKMn BUTBIp MucTeuTBa. | HeBUNagkoBo
B Pi3HMX KpalHax NpoBOAATLCA KOHKYPCU peKknamMHoi NpoaykKuii. 3Bny4anHo, ganeko He BCi peKkrnamHi ponvku €
TBOpaMu mucTtelTBa. XoTinocsa 6, wob Hawa peknama 3baradvysana Hawly Kynetypy" [6].

IHKONK 3ycTpivaloTbCA peknamu, ki ayxe nogobatoTbCs i BUKIMKAOTb NO3UTUBHI eMoLii abo npocTo
cMmix. 'ymop y peknami — Lie TakoX KpoK A0 ycnixy. Arne 1oro B peknami Tpeba nogaeatu AyxXe TOHKO, LLo0
Hikoro He 06pa3nTu. He BCiM cLeHapucTam Le 4o cHarv. CMilLHi ponuykM Kpallle 3anam’ siToBYHTbCS. Ackpa-
BUIN, 'YMOPUCTUYMHWUIA pPEKNaMHUIA POSMK BUILLOB HeloaaBHO Ha TenebadeHHi TM "Kny6 cupy" ans "OuTayo-
ro cupy". Bunyctuno uen ponuk areHtctBo "Provid", pexwucep ponuka f. YeBakeBCbkURW, onepaTop
O. XopoLuko. Y uboMy Knini 30BCIM HEMaE TEKCTY, NULLE 3BYYUTbL rapHa MicHs, i Benuka guTnHa, Ha CBili AeHb
HapoOKeHHs y 48 pokiB icTb came Len cup. MysmdyHuM hoHOM NPOTArom yciel peknamu € nicHs "You are my
destiny", Wwo B nepeknagi o3Havae "Tu mos gona". FonoBHa akTpuca, ska rpae mamy, — O. YedenbHuubKa.
BoHa 4ygoBa BokarnicTka, npoTe 3Havwna cebe B akTopchbki npodecii. Peknamy xoyeTbca nepernagatv n
3HaxoauUTWN BCe HOBI Ta HOBI AeTani.

IHoai ponuk B edbipi He Noka3yloTb cnoYvaTky 40 KiHUS, a 6epyTb SKMINCb parMeHT ponuka, a noTiM
JalTb agpecy Ha "YouTube" gns nepernsgy MNOBHOI peknamu. Taky HOBU3HY B peknami MO3MTUBHO
cnpunmae rnagad. barato niogen o60B’A3KOBO 3andyTh Ha 3anpONOHOBAHUIN CanT NepernaHyTM ponuk. laoes
akTyanbHa Ta Likasa.

Bigeoponuku noginsaoTb Ha Taki BUAW:

1. MNceBgoHaykoBUA. Y Takux Bigeoponukax nocunarTbCs Ha OYMKY YYeHuX, Ski HIBuTo gocnigunu
peknamMoBaHUi ToBap i MNiCNS LbOro0 MOro pekomeHayTb. Lle peknamu wamMnyHiB, Kpemis, FikapCbKux
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npenaparTiB, 3yOHUX NacT Towo. Y BiAeOpOnukax rofloBHOK € HayKoBa OCHOBa. FK, Hanpuknag, peknamHi
ponukn: "Mr.Muscle" — "Cuna Hayku gna 4mctotu", kpeM anga pyk "bapxatHi pyyku", Muno ang iHTUMHOI
ririeHn "ITakTaumng", Kpem Big 3amopLuok "Garnier", wamnyHe "Yucta niHia", TM "Zibert".

2. Onepatopcbkuin. NonosHa poboTa B LMX ponukax — ornepatopcbka. 3aBOaHHAM onepatopa €
edheKkTHO NPOAEMOHCTpYBaTK ToBap. YacTiwe 3a BCe 3anpoLuyioTb 3aKOPAOHHMX crieuianicTiB. Taki kagpu
[Oporo KowTyloTb. [lpyM CTBOpeHHI ponukiB 00’eQHYOTb HaTyparbHi 3MOMKM Ta 3acobu KoMn'loTepHOI
rpaciku. MNpuknagammn MoxyTb ByTK peknamHi ponuku TM "Pocaga", onepatopom skoro 6yB K. HikonanceH
(wurHKn gns mokpux gopir); TM "Mepeninka”, onepatop Joel Cartier; "Ksac Tapac binuin" — onepatop Janis
Eqglitis.

3. PenopTaxHui. [Hkonu, Wwob He cTBOptOBaTH irpOBUIA BiAEOPOSMK, 4OCTAaTHLO PENOPTaXKHOrO PONnu-
Ka 4M KOPOTKOI 3acTaBku. [Msgay anBuTbCa iHDOPMAaLUiMHUMI TEKCT i Bigeopsas, Wwo noro cynposogxye. Lle
HaTypanbHi 3nomku. Peknama "Uenbcin” (paketa "Uenbcin” BuxoguTts Ha Opbity), TM "llbsiBCbKe" (Cepis
ponuKiB NPO HapoAHi cBATa), cepis ponukis "Anbgda 6aHky".

4. MNMocTtaHoBoYHMI. Lle Bigeoponukuy, y sknx mae o6oB’sA3K0BO ByTU cueHapin i akack iHTpura. Jo ix
NPOAYKYBaHHS 3aryyaloTb akTopiB, a TaKOX BMKOPUCTOBYIOTb KOMM'OTepHy rpadiky. TM "bBawwnHcbkmin"
(Pinenni cocuckn), cepia ponukis "ONX" (Mpoaaetbes Bce), naTpioTuyHa cepis "MNoBepTantecs Xnsmmn'.

5. MNpocTe oronoweHHs (iHdpopMauinHa peknama). Lle ocuTb Hegopornn peknaMmHuiA ponuK, SKUR
BiOPI3HAETLCA Bif TBOPYOi peknamu. Hanpuknag, Bigkputta 6yaisensHoro rinepmapkeTty "EniueHTp".

6. [lemoHcTpauis. PeknamHi ToBapn AEMOHCTPYIOTb Pi3HUMKU cnocobamu: nNig Yac BUKOPUCTaHHS, 00
Ta nicnsa BUNpobyBaHHSA, Y NOPIBHAHHI 3 iHWWMK 3acobamn (Hanpuknag, peknama npansHux nopotukis). [o-
noBHe, WO6 Taki ponuk1 Bynu UikaBUMmn Ta 3po3yMiniumMu.

7. CBigouTBO. Y Takmx ponimkax MOXyTb BpaTtu yyacTb Ak BugaTHi noan, Tak i 3BuyaiHi. FonosHe —
nepekoHaTu nogen noeipuTu B peknamoBaHuin Toeap. Hanpuknag, peknama 3y6Hoi nactu "Colgate".

8. XaHposi cueHkn. Lle cueHku, y akmx GepyTb ydacTb akTopu. [Npuknagom MOXyTb Cnyryeatu
peknamHi ponukn TM "Kny6 cupy”, "Outauunin cup”, "Kuiectap" (3a yvacTio |. PosaHoBoi).

9. Cnocib XuTTd. Y Takux TenesisiMHUX Bigdeoponukax MnokasylTb Noden 3i CBOIM CTUMEM XUTTS.
Hanpwuknag, ponvkn TM "Ceitod", "MisiHa", "Nescafe".

10. AHimauinHi. AHimauia mMoxe OyTM ManbOBaHOW, IAMbKOBOK, 3a AOMOMOroK KOMM'HOTEPHOT
rpadiky Ta HaBiTb i3 BUKOPUCTAHHSAM Nas3epHOi TEXHIKU. Y TaKkuUX porvKax BUKOPUCTOBYOTb HamMaribOBaHUX
repoie abo kKoMm’lOTEPHUX, AK, Hanpuknag, peknamu "Knsuuk", "KiHgep", "leponakt”. Taki peknamu KowTy-
I0Tb HabaraTo AelueBLle Ta 3pobneHi ona aiten.

11. Ponukun-cepiann. Y mexax ogHiel peknamHoi kamnaHii MOXyTb AEMOHCTPYBATU Cepito MOB'A3aHMX
Mk coboto ponuki. Hambinbw Bigomi peknamHi cepianu — "Anbca-6aHk", npaneHun nopowok "lana",
nikapcbkni 3acid "Mes3um" Ta iH. Cepep cyvyacHUX peKknaMHuMX cepianis MOXHa BUAINUTK peknamy coky "Ca-
Aodok", wokonagy "Ceitoy", nopowwky "Tide", mutoyoro 3acoby "Mictep Myckyn", "BaHiw" Ta iH.

LLlo6 peknama kpalle 3anam’siToByBanach, BUKOPUCTOBYIOTb Pi3Hi 3acobu: Boano nigidpaHun myaund-
HUA (POH, LiKaBUA CIOXET, OpUriHanbHUN 3MICT, TanaHOBWUTI aKkTopu, OUKTOPU, KpacuBi noan, 4itm, Yygosa
npupoaa, He3BuYarHi KONbopKW, TEXHIYHI MOXITMBOCTI Y 3MOMKaxX Ta MOHTaXy 1 iH.

M. B. MacnoBa Haromnowye: "TBOpYICTb — Lie CBiJOMa OiANbHICTb, ¥ MPOLECi AKOI po3pobnaoTbes i
3aCTOCOBYIOTLCA OpuriHanbHi igei Ta piweHHsa. PeknamHuin ponuk, Skun aBnsie coboro cBoepigHuin cnmbios
MUCTeUTBa i KoMepLii, Y SKoMYy AOUINbHO CMiBBIAHOCUMTBLCS €CTeTuKa i mparmaTtuka, MoXe He Tinbku edek-
TMBHO MNpaLtoBaTu, ane n NPUHOCUMTY 3a00BOMEHHs Big noro nepernagy” [3, 10].

BaraTto pexucepis CBiTy 3anmanucsa 3ioMmkamu peknamHmx ponukis. Lie A. Konyanoscebkuin, . Ka-
MepoH, J1. BeccoH, K. Jlentow Ta iH. Maiixe BCi BOHU MOYMHaNM 3 peknamu.

MigcymoBytoun ckasaHe BuLle, MOXHa 3poOUTU BUCHOBOK, LLO TENeBidiiHa peknama, 6e3yMoBHO, €
MOTYXXHUM CYCMINIbHUM i KyNbTYpHUM MeXaHi3MOM BNNuBY Ha MacoBy aygutopito. CyvacHa ekoHomika Ta
CYCNiNbCTBO HE MOXYTb iCHyBaTV 6e3 peknamu. Ak KynbTypHUA (PeHOMEH BOHa Biirpae BaXnuey ponb Ansg
30epexeHHa HauioHanbHOI KynbTypu Ta Tpaguuin. Bigeoponuknm — Le HOBUM BuA aynioBidyanbHOI
MUCTELbKOT NpoayKLii. ABTOpP AOBOAUTbL, WO po3pobka peknamu nepeTBOPHETLCA Ha TBOPYICTb, a pekrnaMHi
BiJEOPONVKN — Ha aydioBi3yarbHi TBOPW.
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THE CONFLICT OF EMOTION AND DUTY
IN THE INTONATION DRAMA LES DANAIDES BY A. SALIERI

The research defines the peculiarities of embodiment of the conflict of emotion and duty in the intonation drama
of Les Danaides by A. Salieri. With the purpose to cover the topic, the author uses the structural-functional method, in-
tended for the study of compositional-dramatic aspect of the opera of the Italian composer, whose artistic works unrea-
sonably had been fallen into oblivion. The study of the opera Les Danaides, which ranges among the masterpieces of the
ingenious Master, helps to make the following conclusion — the Salieri’s invention is prophetic for the future opera history.
The main theme is based on the conflict of emotion and duty. The main idea of the central core of meaning of the opera
is developed. It consists in antagonism of two antinomic mentality systems, one of which is formed by incompatible with
the idea of duty revenge, barbarity, cruelty, oath-breaking, when the other one — self-giving love within marriage, having
a value of sacred duty. Originality of interpretation of the conflict of emotion and duty consists in identification of self-
giving love with duty. Solution to the main conflict of the age of Enlightenment shows: A. Salieri predicted its romantic
interpretation, where emotions dominate duty, seems like love wins the rule of fate. The study shows that the composer
not only embodied progressive interpretations of the genre developed by Gluck who had already finished his career and
Mozart rising fast to the opera Olympus but predicted the future opera innovations. In the 80th of the XVIII century,
A. Salieri as well as V.A. Mozart succeeded the ideas of Gluck reform. But he did not so much imitate him as interpreted
the innovative achievements of his predecessor and brought out his individuality. Relationship between heroic and lyric
dramas of Salieri’'s opera helps to reveal the main conflict of the age of Enlightenment — collision of the ideal and the
fatal. The study of peculiarities of the development of the conflict of emotion and duty in the intonation drama Les
Danaides and finding of intonemas-symbols thanks to which the semantization of opera drama takes place (in particular
intonema of fate, emotional trembling, fury and bond of love) promote the determination of historic role of A. Salieri in the
process of the development of not only music drama of the age of Enlightenment but of future opera.

Keywords: intonema, the ideal, the fatal, symbols, the drama.

JTro BiHb, acrniipaHmka XapkiecbKoi 0epxxasHoi akademil Kyribmypu

KoHdpnikT nouyTTs Ta 060B’sI3KY B iHTOHaLWiNHiN gpamaTtyprii onepu A. Canbepi "OaHaign"

BcraHoBneHo 0COGNMBOCTI BTINMEHHsI KOHMpMIKTY ModyTTs Ta 0OOB'A3KYy B iHTOHAUiMHIN gpamartyprii onepu
A. Canbepi "[aHaign". 3 MeTol PO3KPUTTA TeMn AOCHIMKEHHS BUKOPUCTAHUM CTPYKTYPHO-PYHKLIOHANbHUA METOA
aHanisy, Npu3Ha4YeHun ONs BUBYEHHS KOMMO3MLINHO-ApamaTtyprivHMX OCHOB Ornepu iTanincbkoro KoMnosuTopa, TBop4a
chnajLumHa sikoro AoBrvi nepiod Yacy 6esnigcrtaBHo nepebysana B 3abyTTi. AHani3 onepu "[aHaiaun", wo BigHOCUTLCS A0
yucna LeaespiB reHianbHoro MawncTtpa, cnpusie o6rpyHTyBaHHIO BUCHOBKY, LWO BigkpuTTa A. Canbepi € npopoyvmu B
icTopii onepy MabyTHLOrO. MONOBHUIA 3MICT TBOPY OCHOBaHWIA Ha PO3KPUTTI KOHMNIKTY NodyTTs Ta 060B’s13ky. Po3kpuTo
CYTHICTb LleHTpanbHOI TeMU onepu, sika nonarae y npoTuaii ABOX aHTUHOMIYHUX CUCTEM CBITOCMPUAHATTH, OOHY 3 SKUX
YTBOPIOIOTb HECYMICHI 3 ifeeto 060B’sAI3Ky MOMCTa, BapBapCTBO, XOPCTOKICTb, MOPYLUEHHS KNATBW, TOA K iHLLY — )XepTOB-
Ha noboB y Wwntobi, ska HabyBae 3HaueHHs1 cBATOro 060B'a3Kky. CBOEPIAHICTL iHTepnpeTaLii KOHdMIKTY NoYyTTH | 060B's-
3Ky nonsrae B igeHTudikauii >xepToBHOI NMtobOOoBi i3 060B'I3kOM. PilleHHs ronoBHOro KoHdnikTy 0obu MpocsiTHWMULTBA
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