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FOLK CHOREOGRAPHIC ART OF UKRAINE AS THE IMPORTANT FACTOR
OF THE FORMATION OF THE NATIONAL CULTURAL IDENTITY

Purpose of Article. The main purpose of the article is to research the role of the folk choreographic art of Ukraine in
the saving of the cultural genetic code of the nation. Another goal of the article is to define the influence of Ukrainian national
choreography in the cultural processes. Methodology. The methodology of the article includes historical, cultural and analytical
methods. These methods allow the author to study and analyse the development of the modern folk choreographic art of
Ukraine in the context of national mental values. Scientific Novelty. The author is the first who pays attention to the role of the
folk choreographic art in the creating of the national cultural identity. The modern Ukrainian folk choreographic art is the
achievement of the traditional culture, which represents national and human values. Therefore, the preservation of the customs,
cultural traditions, language and religion is an actual issue. Nowadays, the formation of the national and cultural identity as the
important factor of the national development. Conclusions. At the period of the formation of Ukrainian nation as political one,
culture and art play an important role in the national and cultural identity. The Ukrainian folk choreography is the way to save
the achievements of the traditional culture, cultural and genetic codes of Ukrainian ethnos. It also helps to look for own national
historical past. In addition, Ukrainian folk choreography is the effective method of the development of the national cultural tradi-
tion, which is the key element of the national formation in modern Ukraine. In the Ukrainian cultural processes, the folk choreog-
raphy is the important characteristic of the collective and individual national and cultural identity. It represents and broadcast of
the national cultural values.
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Heyumatiino Bonodumup CmenaHosuY, kaHOuOam mucmeymeo3Hascmea, ooueHm kagedpu xopeozpadpii
HauioHanbHoi akademii kepieHUX Kadpie Kyrnbmypu i mucmeums

HaponHe xopeorpaciyHe mucteuTrBo YKpaiHUM siKk BaroMMm YMHHUK (pOpMyBaHHA HauiOHanNbHO-
KYNbTYPHOI if€HTUYHOCTI

MeTa po6oTu — focniguTi ponb Ta 3HAaYEHHs1 HAPOZHOro xopeorpadivyHOro MMcTeuTBa YKpaiHu B 36epexeHHi
KyTnbTYPHO-FEHETUYHOro KoAy Hauii. BU3HaumMT BNNmB yKpaiHCLKOI HaLioHanbHOT xopeorpadii Ha KynbTypOoTBOPUUiA NPo-
uec. MeTtoponoris JOCNIMHKEHHS NONSArae y BUKOPUCTAHHI ICTOPUKO-KYNIbTYPHOIO Ta aHamniTU4HOro MeTopAiB, ski AatoTb
MOXINMBICTb LNICHO BUBYMTM Ta NpoaHanisyBaTy pO3BMTOK Cy4aCHOIO HapodHOro xopeorpadiyHoro MucTeuTsa Ykpainm
B KOHTEKCTi HauioHanbHO-MeHTanbHuUx LiHHocTen. HaykoBa HoBU3Ha poboTy nonsrae B BUSIBNEHHI POsi HAPOAHOro XOo-
peorpadiyHOro MmucTeuTsa y (OopMyBaHHi HaLioHanNbHO-KYNbTYPHOI iBEHTUYHOCTI. YKpaiHCbka HapoaHa xopeorpadis Ha
cyyacHoMmy eTani € HagbaHHAM TpagWLUiNHOI KynbTypw, sika penpe3eHTye HauioHanbHi Ta 3ararnbHOMNACHKI AYXOBHI LiH-
HOCTi. TOMy 36epexeHHs BracHUX KOPEHIB, 30KpEMa 3BMYAEBUX Ta KyNbTYPHUX Tpaauuii, MOBW, penirii, € akTyanbHUM.
ToX CbOrofHi rocTpo CTOITb MUTaHHS (POPMYBaHHSA HaLiOHaNbHO-KYNbTYPHOI IAEHTUYHOCTI 9K BAaroMOro YMHHUKa Hauio-
HanbHOro camocTBepmKeHHS. BUCHOBKM. Y nepioa dhopMyBaHHS YKPaAIHCHKOI HaLii 9K HaLii NONiTMYHOI BaroMnM YUHHK-
KOM (POPMYBaHHA HaLiOHanNbHO-KYNbTYPHOI iIDEHTUYHOCTI CTae KynbTypa i MUCTELTBO. YKpaiHCbka HapoaHa xopeorpadis
€ 3acobom 30epexeHHs HaabaHb TPaaWUINHOI KyNbTYpW, KYNbTYPHO-FEHETUHHNX KOAIB YKPAiHCbKOrO €THOCY Ta MOLUYKY
BMACHOrO iCTOPUYHOTO MUHYIOro, AiIMOBUM 3acOO0M PO3BUTKY HaLiOHaNbHOI KyNbTyPHO-MUCTELBKOI Tpaauii, sika € He-
BiJ EMHOIO CKITaJ0BOIO MPOLIECY HALIETBOPEHHSA Ha CydacHOMY eTani po3BUTKY YKpPaiHCbKOI AepXaBu, a TakoX BaroMum
YMHHVKOM (pOpMyBaHHSI KONMEKTUBHOI Ta iHAUBIAYaNbHOI HaLiOHANbHO-KYIbTYPHOI iGEHTUYHOCTI, 30epeXeHHs, penpeseH-
Taujii Ta TpaHcNAUii HauioHaNbHNUX KyNbTYPHUX LiHHOCTEN.

KnroyoBi cnoBa: HapogHe xopeorpadivyHe MUCTELTBO YKpaiHW, HauioHarbHa iQEHTUYHICTb, Halis, KyrnbTypa, €THOC.

Heyumaiino Bnadumup CmenaHoeuYy, kaHOuOam uckyccmeoeedeHus, doueHm kaghedpbl xopeoepaghuu
HayuoransHol akademuu pyKkogodsuux kadpoe8 Kyribmypbl U UCKyccms

HapoaHoe xopeorpadnyeckoe NCKycCTBO YKpauHbl Kak BeCOMbIN hakTop (hopMMpOBaHMA HaUNOHasb-
HO-KYNbTYPHOW MAEHTUYHOCTHN

Llenb paboTbl — nccnegoBaTb porb M 3HAa4YEHUE HAPOAHOIro Xopeorpadmnyeckoro NCKyccTBa YkpauHbl B coxpa-
HEHWM KyNbTYPHO-TeHeTMYEeCcKoro koga Haumm. Onpegenutb BAUAHME YKPAMHCKON HaLMOHaNbLHOM xopeorpadumn Ha Kyrb-
TypoTBOpYeckuin npouecc. MeTogonorusa nccnegoBaHns 3aknio4YaeTcs B MCMOMNb30BaHNM UCTOPUKO-KYNbTYPHOTO U aHa-
nnTn4eckoro MeToaos. ,U,aHHbIe MeToAdbl AakT HaM BO3MOXHOCTb LIENTIOCTHO U3Yy4YUTb U NpoaHann3mpoBaTb pas3BuUtue
COBPEMEHHOI0 HAaPOAHOIO Xopeorpadnyeckoro NCKYCCTBa YKpanHbl B KOHTEKCTE HaLWOHarNbHO-MEHTanbHbIX LLEHHOCTEN.
Hay4Has HoBMU3Ha paboTbl 3aK4aeTCs B BbISBIIEHUN PO HAPOAHOTO Xopeorpadmnyeckoro UckyccTea B hopMmMpoBa-
HUW HALMOHAamNbHO-KYNbTYPHON MAEHTUYHOCTU. YKpauHcKasi HapoaHasi Xxopeorpagusa Ha COBPEMEHHOM aTane sBnseTcs
AOOCTOAHMEM Tpa,D,I/ILI,I/IOHHOIZ KynbTypbl, KOTOpaa npeacrtaBndeT HauuoHarbHble U OGUJ,G‘-IGJ’IOBe‘-IeCKVIe AYXOBHbl€ LIEHHO-
ctu. MNo3ToMy coxpaHeHne COOCTBEHHbIX KOPHEW, B YAaCTHOCTU OObIYaEBbIX U KyNbTYPHbIX TpaauuuiA, A3bika, penurum,
ABNAETCA aKTyalibHbIM. ﬂoaTomy cerogHa oCcTpo CToUT BOMNpPOC (*)OpMI/IpOBaHI/Iﬂ HaLI,I/IOHaJ'IbHO-KyJ'IbTypHOVI NOEHTUYHO-
CTM Kak BECOMOro ¢haktopa HaumoHanbLHOro camoyTteepxaeHns. BeiBoabl. B neprvon dopmMupoBaHus yKpanmHCKoW Ha-
LMW KaK HaLUMK NONMUMTUYECKON BECOMbIM (hakToOpoM (hOPMMPOBAHUSA HaLMOHANbLHO-KYbTYPHON MOEHTUYHOCTN CTaHOBUT-
CA KynbTypa W MCKYCCTBO. YKpauHCKas HapoaHasa xopeorpadus sIBNsSeTcAa CpeacTBOM COXPAHEHWUS OOCTUXKEHUN
TPaAULMOHHON KynbTypbl, KyNbTYPHO-FEHETUYECKUX KOOOB YKPAUHCKOTO 3THOCA M Momncka COBCTBEHHOrO UCTOPUYECKOro
NpOLUMOoro, AEeNCTBEHHbIM CPEACTBOM Pa3BUTUS HaLMOHANbHOM KyNbTYPHO-XyOOXECTBEHHON Tpaauuun, KoTopas siBns
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€TCA HeoTbeMIeMON COCTaBNSIOLLEN NPoLiecca HaUuM Ha COBPEMEHHOM 3Tare pasBuMTUSA YKPauHCKOro rocyaapcrsa, a
TakKe BECOMbIM (hakTOPOM (POPMUPOBAHUSA KOMMEKTUBHOW U MHOUBMAOYANbHOW HAUMOHANLHO-KYNIbTYPHON WOEHTUYHO-
CTW, COXpaHeHusi, NpeAcTaBneHns U TPaHCNSAUUN HaUMOHamNbHbIX KyTbTYPHbIX LLIEHHOCTEN.

KnioueBble crnoBa: HapoaHOe xopeorpadmyeckoe NCKYCCTBO YKpauHbl, HaUMOHanbHas MAEHTUYHOCTb, Haums,
KynbTypa, 3THOC.

The concept of nation appeared in the New Epoch. The first using of it we can meet in France. It was
defined as a community or association of citizens. Nations are based on different ethnic groups. This con-
cept consists of ethnic and civil-political components.

Nowadays, researchers have described difference between ethnic and national. Both of them have
broad and narrow senses. Kresina, a Ukrainian scientist, defines ethnic community as the kind of "sustain-
able social cohesion of people, emerged historically. It is represented by a tribe, an ethnic group, a nation"
[15, 85]. In this definition, the ethnic is interpreted more broadly and includes national category. The national
also is understood as a specific expression of ethnicity, because ethnicity is the core of national, which form
nation through cultural unification.

Today, there are many definitions of a nation in humanitarian science. All of them depend on the
subject of the studying. "Philosophical Dictionary of Social terms" states that a nation is "a type of ethnic
group, formed historically; a socio-economic and spiritual people community, which has its own mentality and
consciousness. Nation is a form of people community, occurred as a result of market relations in society"
[26, 476]. In this definition, we can see the historicity of the concept "nation" as well as the necessary social
and economic component of the emergence of a nation. The last one means market relations and capitalist
or industrial era. A nation is based on ethnicity. The author considers that its main characteristics are the
peculiarities of psychology and consciousness. In addition, Bromley thinks that the concept "national-
specific" includes the concept "ethnic" (tradition, mentality, language, culture, psychology) and the compo-
nents, generated at supra-ethnic level. We call them — national one [5, 98]. So the activation of social, eco-
nomic, political mechanisms allows creating such concept as national-specific one.

The formation of a nation is a long-termed social process. The social and economic factors, com-
bined with ethnic one, form the nation. In this process, the social and economic factors are the most dynamic
whereas the ethnic one is the most conservative and constant. It is the core of the nation creating and does
not transform and change.

The creating of a nation is a logically necessary stage in the life of the ethnic group. Bilyk says that
this stage "is associated with the creation of national and state symbols and attributes, national and state
identity, national interests, national idea and national culture ... The national movements are the impetus to
the development of the nation as a result of implementation of the national state interests and national ideas.
All'in all, the result is the creation of the state with all its attributes, institutions and symbols" [4, 65]. In Bilyk
opinion, the important elements of the creation of nation are national movement and national idea, which can
help people to transform its ethnic consciousness into national one. He underlines that the essential feature
of the "national" is a state with its symbols and attributes.

During the period of European national identity of XIX century, some nations were not be able to
create own national states. We can name Ukrainians among them. It explains the fact that Ukrainian phi-
losophers, political scientists pay great attention to the struggle for independence. Unfortunately, today it is
actual for our country. Mirchuk remarks that the nation, based on ethnicity, is capable get into the world
space only through the united struggle. "There is no European nation without a common idea of national in-
dependence and united struggle for its independence. We can talk about Ukrainian nation only if we have
common national idea of Ukrainian independence" [19, 3]. We understand the concept of "nation" as a group
of people with common background and culture (language, religion, customs and rituals, traditions), settled
on the outlined territory and united by consciousness of its isolation [19, 3].

In his book "Theory of Nations", Starosolskyi highlights his vision of the nation. The scientist lists up ob-
jective and subjective features of the nation. The objective characteristics are culture, language, historical tradi-
tion, territory. Subjective ones are presented by will and idea. Objective factors are easy to determine, however
they do not explain mentality of the nation. To understand the nation we should know its will to become the nation
and its consciousness. Only after that, we can talk about national independence and existence of the nation. Sta-
rosolskyi understands the nation as a community. Its foundation is irrational spontaneous will. The source of na-
tion building is a desire for political independence, which is expressed in the struggle for sovereignty [10, 194].

Alter thinks that in Central and Eastern Europe (including Ukraine), the concept of a nation is
grounded on common origin and language. Therefore, this type of nation should be considered as "cultural"
because it is not based on political factors [1 , 584]. Western Europe and the USA are "political nations". It
means they were formed on the basis of ethnicity. Mainecke notes that the political nations appear on the
ground of cultural heritage while the political responsibility of the community, based on common poalitical his-
tory, occurred [16, 504]. The events, which are taking place in Ukraine, show us the dynamic process of
forming Ukrainian political nation. Its fundamentals will be the achievements of Ukrainian culture. So the cul-
tural factor will play the important role in the development of the nation.

"Politological Dictionary" gives such definition of the nation. It is "a community of people, regardless
of their ethnic origin, who are united by political interests, know their common area, the special state organi-
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zation (sovereignty), single citizenship, legal rights and obligations, culture and traditions" [22, 523]. This
definition focuses on the state and cultural factors. Any nation cannot exist without the cultural foundation,
based on ethnic component, which is created by the combination of different ethnic groups.

The concept "national" has its cultural dimension. National culture, which incorporates ethnic cultural
core, is not the same "national". The concept "national" is closely linked with cultural forming. Especially, we
can see this connection at the period of national revival, when the potential of culture is directly aimed on the
spiritual component of spiritual revival. In such situations, the human values are dominant and considered as
the highest ethical values. However, the universal values, that are socially relevant to the nation, should be im-
plemented in specific national forms and make people be proud of their cultural impact to the world heritage.

The national culture is not a general human one. Although, any nation has the problem of inclusion in
the global context, otherwise it faces with isolation, marginalization and even disappearance from the history.
Globalization processes accelerate entering the world community of nations. Mezhuyev, a representative of
civilization approach, notes only the people, which considers itself as a part of world civilization, has its own
national culture [18, 105]. The researcher stresses that the general civilization forms the cultural identity and
the main characteristics of the national culture [18, 106]. The recognition of the national culture by other na-
tions proves the right way of the national development.

The relationship of universal and national culture is complicated. Andros writes that there are opposite
two trends in the globalized world. They are attraction to personalization and integration, separation and unity.
Cultural constants of individual and total are interrelated but not identical. The researcher believes that the indi-
vidual culture "is not a manifestation or emanation of universal whereas the universal is not generalized individ-
ual. In addition, the universal substance is not independent because it exists due to individual" [2, 52-53].

The concepts of universal and national are not opposite non-contradictory and not complementary,
they often cross with each other. Goncharenko says that the universal is manifested in the national and
"through national and thanks to it, the universal naturally enter the consciousness of every nation and cul-
ture" [7, 124]. Analysing links between art and manifestations of ethnic and national, Bernstein notes that the
universal can be realized only in national, otherwise national is a part of universal categories. The concept
"national" is combined with social, religious components etc. [3, 141]. Popovich thinks "in terms of production
culture will be national if it finds consumers in the global cultural market" [23, 60].

An important issue of national in the culture is its relationship with other national (other ethnic) elements.
Mezhuyev believes that the ethnic component gives an each people opportunity to express their individuality by
contacts with other people and dialogue with them [18, 103]. In Kazbekova point of view, the national culture can
be seen as a basic component, which assimilates "other" [14, 5]. Thus, a foreign component is not contrary to
national one. It becomes the integral part of national. Thus, in the culture national usually interacts with a foreign.
The relations between native and foreign are always fruitful because they enrich each other.

The national component of culture is an important factor of life, creative progress and the nation sur-
vival. In postcolonial cultural revival, this question becomes extremely important for Ukraine. On the one
hand, its contribution to world culture is denied; on the other hand, the national is opposed to general human.
Goncharenko believes that national culture has absorbed and assimilated many universal values [7, 124].
Therefore, we should realize that every culture is based on nationally defined values, that form the national
idea as well as they represent universal values.

Today, Ukrainian folk choreography is the heritage of national culture, inherited ethnic core of Ukrainian
nation with its symbolic, mental, archetypal source, has gone out the national space and represents universal
spiritual values. In the national Ukrainian folk choreography, the national features are manifested into its re-
gional diversity, where the Ukrainian part synthesizes the local and regional ones as manifestations of general
national. In addition, it also show the interethnic component. Today the folk choreography includes Ukrainian
dances and dances of other nations who are living in Ukraine. The folk choreographic art of Ukraine is well
known in the world as one of the peaks of the artistic national culture. It is an important part of world culture.

In the epoch of globalization, the term "national" is often replaced by categories of "supranational” or
"universal". Cultural unification tends to erase the boundaries between languages, traditions, ethnic groups,
nations, religions. The preservation of national roots, including customary and cultural traditions, language, is
important for any country. So the question of national-cultural identity as a factor that counteracts cultural
unification is the subject of many scientific discussions.

Identity as a category is widely used in philosophy, cultural studies, psychology, sociology and other
humanitarian sciences. The main idea of this definition is the consciousness or self-consciousness of the
individual his/her belonging to a particular social group or class. Nagorna writes that identity is a group of
"specific features, which distinguish a community among others. It is also reason for an individual or group to
assign themselves to the community" [20, 15]. Any identity (ethnic, social, religious) becomes a ground for
the person as part of the community or society. Thanks to it, a person feels comfortably. Self-identity be-
comes the start point in looking for new goals of life.

Zakovorotna thinks that "the identity formation as a phenomenon is overcoming within the contradic-
tions between the desire to preserve the integrity and diversity of multiplicity in time and space" [13]. The
researcher traces the main reasons that prevailed in European culture and contributed to the formation of
national identity. Zakovorotna notes that the age of Enlightenment gifted us a total doubts and collapse of
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absolute values. The increased society and state influence on person’s life, the inventions of new kinds of
media "have generated controversy between traditional lifestyle choice, based on the development of local
ways of life, and universal, based on education. The permanent choice between traditional and modern, the
"old" and "new" made a man seek new self-determination" [13].

According to Zakovorotna, the enlargement of the informational space influences on the formation of
individual identity. Today man must constantly absorb and systemize the flows of information. The difficult
public relations require informational control. The human mind can turn into chaos without them, because of
losing of "great goal" of life. The researcher states that " every day the systematization of diversity is carried
by a man by using information about the situation ... Man can control his/her behavior, reflexively examine
the progress of activities and to pursue their own goals in a continuous flow of social time. The result of the
systematization is identity" [13].

Today the issue, dealt with ethnic or national identity, is well researched. The authors emphasize
that in national identity a cultural factor plays an important role. According to "Encyclopedia of History of
Ukraine", national identity is a wide complex of individualized and not individualized interpersonal relations
and historical concepts. It is the basis of self-identity of individuals and groups of people with a particular na-
tion as the original community, that has its historical territory, language, historical memory, culture, myths,
traditions and national idea" [12, 415-416]. In this definition culture as a factor of national identity appears
alongside such important national components as territory, language, tradition etc.

"Small Ethno-politological Dictionary" states that national identity is a systemic combination of racial,
cultural, psychological characteristics, that include anthropological types, language, religious dogmas, tradi-
tional rites and customs. National identity depends on biological, linguistic, cultural and religious compo-
nents. The basis of national identity is "a conscious, rational choice, based on awareness, political will, citi-
zenship, political culture ... and we can see it in representatives of different ethnic communities, who live in
the country" [17, 142-143]. We pay attention to traditional customs and rituals, religion and language among
cultural components.

"Encyclopedia of Ethno-cultural studies" gives a short informative review of the evolution of "national
identity". Its dynamic nature is noted. There are six important functions of national identity. They are divided
into two groups — external and internal. The external functions are: "1) Territorial. A nation defines a social
space, where members of the nation must live and work, and demark historical territory in time and space;
2) Economic. The nations guarantee control over regional resources, define the division of labor, promote
the movement of goods and labor, resource allocation; 3) Political. The foundations of a state are political
functions, regulation of political activity, elections, government, ruled by national interests". The internal func-
tions includes "1) Uniting people as representatives of "one nationality" and "one citizenship". The main method
of its realization is standardized state system of mass education; 2) Development of social relationships be-
tween individuals and classes. It creates a number of common values, symbols and traditions; 3) A method of
self-determination and individual self-orientation in the world through the collective identity and unique authentic
culture" [11, 366-367]. In this definition, the cultural component of national identity is traced as internal (com-
mon traditions, symbols, cultural identity). It is regulates nation processes inside.

The researchers often ignored difference between the concepts of ethnic and national identity. More-
over, they created new term — "ethnic national identity" [21]. National identity and ethnic identity are not same.
They are connected because the national identity is based on ethnicity. Nagorna underlines the difference be-
tween these concepts. She says that "ethnic identity is common views, based on the members awareness of
belonging to a particular ethnic community, culture, language, tradition, territory, history, etc." [21]. Referring to
Anthony D. Smith, a famous Britain sociologist, philosopher and political scientist, Nagorna states that the main
features of any national identity are " a historical territory, common myths and historical memories, common
culture, common legal rights and duties for all members, common economy. The concept of national identity
involves primarily originality, historical personality, the presence of the national idea, which is popular among
masses" [21]. Comparing the concepts of "ethnic identity" and "national identity", the researcher makes such
conclusion: "if the ethnic identity is based on a certain system of objective identity elements such racial, cultural
and psychological (anthropological type, language, religious dogmas, traditional rites), the constitutional basis
of national identity is features, which are less visible — awareness, political will and citizenship" [21].

Dragunskyi thinks that national identity is "a kind of mechanism that selects, prepares and transmits
social values, skills, social action, methods to analyse the situation, stereotypes about the outside world, pe-
culiarities of the emotional reactions and characteristic methods of national reflection" [9, 65]. This definition
emphasizes the connection between national identity and culture. In the context of researched theme, we
should admit the national identity link with broadcasting some values.

National identity is primarily cultural identity. Any nation cannot exist in the cultural vacuum. Everyone identi-
fies himself with the culture and accepts its values, morality, traditions. Syrinskyi believes that in modern scientific
literature, the term "national identity" is replaced by the concept of "cultural identity" [24, 131]. In addition, the term
"national-cultural identity" has become popular. Nobody exists out of the ethnic group, the nation and culture. Based
on value principles, habits and norms of society, people enter the socio-cultural environment of their nation.

In her work, devoted to the influence of popular culture on the national and cultural identity, Denisyuk
states that the formation of the individual national and cultural identity is much more difficult in the context of

131



MucTeLuTBO3HaAaBCTBO Nechitaylo V.

globalization. "Globalization destroys the foundations of collective and individual identity, which is manifested
in varied models "fuzzy" identity. It denied in rigid structure, complicated model identification, formation of
new identities in modern society ... mass culture is an instrument of self-determination of the individual,
which offers him/her samples of different lifestyles, behaviors, values" [8, 175]. Naturally, today the problem
of national and cultural identity is very actual for various countries, including Ukraine.

In society, especially at the period of social conflicts, the phenomena appear which can be called as
a crisis of identity. It can manifested at the individual (the individual crisis is caused by the lack of communi-
cation links with a society) collective levels (the crisis of the society). In his works, Hosle, a German-
American philosopher of culture, considers the crisis of individual and collective identity. He notes that "the
identity crisis holds according to the known script. The first feature is the loss of predictability of behavior of
individuals or institutions. Values, which have controlled their action, become old. The reaction of the new
situation can be passive or feverish activity ...The identity crisis often causes regression to archaic and primi-
tive values... The feeling of disorientation, which is characteristic for any identity crisis, may further increase
the chances of success of totalitarian ideologies. They offer simple solutions, the promise of the community,
destroyed by the collective identity crisis" [27]. In case of collective identity crisis, it is important not to lose
the individual identity, personal values, which can further contribute to the formation of a new collective one.

In Holovko’s opinion, the essence of collective identity crisis is the refusal of the individual to identify
himself with the team with which he has identified himself before. The results of the crisis are "the denying of
cultural symbols, the collapse of collective memory, traditions, the loss of faith in a common future, dishar-
mony between real and descriptive image of himself, breaks in history, culture mismatch between percep-
tions of itself and its images of other cultures" [6, 31-32].

Speaking of overcoming the crisis of identity and analyse the prospects of the formation of Ukrainian
national and cultural identity, it is worth to correspond to Suhrobova. She states "in Ukraine the civil society
and nation must be united (collective identity) by responsible, tolerant personalities who have a developed
sense of dignity, duty and honour. They respect their own culture, traditions and religious beliefs of others
(personal identity). It requires the objective change of historical type of personality. The result will be per-
sonal and collective identifications" [25, 129].

Finally, during the formation of the Ukrainian nation as the political one, culture and art become the key
factors of national cultural identity (individual and collective). The Ukrainian folk choreography is a method of
preserving traditional cultural heritage, cultural and genetic codes of the Ukrainians. It is also a way to find our
own historical past, as well as effective means of the development of the national cultural and artistic tradition.
Today, it is an integral part of the process of nation-building and development of Ukraine. In the cultural proc-
ess of Ukrainian nation, the folk choreography is an important factor of the formation of individual and collective
national and cultural identity and the preservation and representation of national cultural values.
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