MucTeuTBO3HaBCTBO

References

1. Alekseev A. D. (1988). The history of piano art. (Vols. 1, 2) Moscow: Muzyika [in Russian].

2. Borodavkin C. A. (2012). The role, significance and stylistic peculiarities of the opera orchestra of
W. A. Mozart. O. V. Sokol (Eds.), Music art and culture (issue 15), (pp. 213-222). Odessa: Astroprint [in Russian].

3. Mozart W. A. (1983). Don Juan or the libertine punished. Opera: Clavier. Moscow: Muzyika [in Russian].

4.  Mozart W. A. (1956). The Marriage of Figaro. Opera: Clavier. Moscow: Muzgiz [in Russian].

5.  Protopopov VI. (1985). The history of polyphony. Vol. 3: Western European music XVII — the first quarter of
the XIX century. Moscow: Muzyika [in Russian].

6. Regrut V. I. (2013). The principles of the ensemble in the choral and ensemble scenes in operas by
W. A. Mozart. O. V. Sokol (Eds.), Music art and culture (issue 17), (pp. 129-138). Odessa: Astroprint [in Russian].

7. Rubaha E. A. (1982). Contredance. lIts features, origins and impact on the music of Viennese classics.
Music and choreography of contemporary ballet (issue 4), (pp. 36-56). Moscow: Muzyika [in Russian].

8. Chigareva E. I. (2000). Mozart's operas in the context of the culture of his time: Artistic individuality.
Semantics. Moscow: Editorial URSS [in Russian].

9. Mozart W. A. (1968). Il dissoluto punito ossia il Don Giovanni / Vorgelegt von Wolfgang Plath und
Wolfgang Rehm // W. A. Mozart. Buhnenwerke: Serie || Werkgruppe 5 Band 17. — Barenreiter Kassel Basel Paris
London New York. [in German].

Cmamms Haditiwna 0o pedakuii 11.12.2017 p.

UDC 786.2.04(477.85)(092) Kapliyenko-Iliuk Yuliya
PhD in Arts, associate professor,
doctoral student of the A. V. Nezhdanova Odessa
State Musical Academy
yuliyakaplienko@gmail.com

PECULIARITIES OF PROGRAM MUSIC BY JOSEPH ELGISER
(THROUGH THE EXAMPLE OF PIANO CREATIVE WORKYS)

The purpose of the article is to identify the peculiarities of program music in the comprehensive study of the
piano creative works of one of the contemporary Bukovynian composers — Joseph Elgiser. Methodology consists in the
use of the methods of historical and cultural, theoretical and genre-style analysis, which allowed determining the main
program features of the composer's piano works. The scientific novelty lies in the study of the development of
professional musical art of Bukovyna; in revealing the features of creative thinking of the composers of the region; in
clarifying the principles of piano music in the region; in the analysis of J. Elgiser's program music, whose works are not
sufficiently studied in contemporary musicology. Conclusions. The works of Joseph Elgiser are quite varied and
versatile. The best and the most valuable ones were written by him for piano. It was in the music for this instrument that
his talent and skill were revealed. In the genres of piano music, which are almost fully represented in the works of
J. Elgiser, the features of the master’s creative style were revealed. Most of the creative works of J. Elgiser are program
music that is notable for its autobiographic peculiarities. In the works with program names, the composer reveals
important events of his life, impressions of travel, meetings and concerts. The component of J. Elgiser's program thinking
is a portrait theme associated with the names of musicians, poets, artists of the present and the past. A wide range of
images, their frequent "kaleidoscopic" change has influenced the diminutiveness of the shape. Guided by traditional
musical structures, J. Elgiser creates small musical sketches, which clearly manifested the individual style of the
composer's thinking.

Keywords: program music, piano creative works, composers of Bukovyna, program miniature, musical
portraits, J. Elgiser.

KannieHnko-lmok KOnisi BonodumupieHa, kaHOuGam mucmeymeo3dHascmea, doueHm, dokmopaHm OOecbKol
HaujoHasbHOI My3uy4Hoi akademii im. A. B. HexxdaHosor

Oco6nusocTi nporpamHoi My3nkn Mocuna Enbricepa (Ha npuknaai coopTeniaHHoi TBopUocTi)

MeTa cTaTtTi — BUSIBNEHHS OCOBNMBOCTEN MpOrpamHOi My3WKU Y KOMMIEKCHOMY OOCHigKEeHHi dopTeniaHHOT
TBOPYOCTi OAHOTO 3 BYKOBMHCBKVX KOMMO3UTOPIB cydacHocTi Mocuna Enbricepa. MeTogonorisi. 3actocoBaHo mMeToau
iCTOPMKO-KYNbTYPONOriYHOro, TEOPETUYHOTO Ta KaHPOBO-CTUMBLOBOrO aHaniady, Lo Aano 3MOry BU3Ha4YMTU OCHOBHI pucK
nporpamMHocTi copTeniaHHOi TBOPYOCTi komMno3utopa. HaykoBa HoBM3Ha nonsrae y OOCMIAXEHHI Mpouecy po3BUTKY
nNpodeCinHOro My3M4yHOro MucTeLTBa bykoBMHW; y BUSIBNEHHI PUC TBOPYOrO MUCIIEHHS KOMMO3UTOPIB KPato; Y 3'ACyBaHHI
3acap chopTeniaHHoi My3uKkn perioHy; B aHanisi nporpamHoi Myaukn M. Enbricepa, TBOPYICTb SIKOTO HEAOCTaTHLO AOCHi-
[KeHa B Cy4acHOMY My3WKO3HaBCTBI. BucHosku. TeopuicTe Mocuna Enbricepa gocuTh pisHoMaHiTHa Ta 6araTorpaHHa.
Hankpalye Ta HanbinbLw LiHHe Byno HMM cTBOpeHo Anst opTeniaHo. Came B My3uLi ANS LbOro iHCTPYMEHTa po3KpUBCSH
MNOro TanaHT i MancTepHicTb. B xaHpax dopTeniaHHOT My3uKK, SKi Maike B NOBHIW Mipi NpeacTasneHi B TBopyocTi Enbri-
cepa, NMPOSBUMMCS PUCK TBOPYOro CTUMNIO MUTUA. BinblwicTe TBopyoro Aopobky Enbricepa — nporpamHa mysuka, sika Big-
pi3HseTbCA aBTobiorpadiyHicTIo. Y TBOpax 3 MporpamMHMMM Ha3BaMm KOMMNO3MTOP PO3KPMBAE BaXNMBi NOAIT CBOrO XUTTS,
Bpa)KeHHS Big NOgopoXew, 3ycTpiden, koHuepTiB. CknagoBa NnporpaMmHOro MUCNeHHs Enbricepa — nopTpeTHa TemaTtuka,
noB’si3aHa 3 iMeHaMM MY3UKaHTIB, MOETIB, OiA4iB MUCTELTBaA Cy4acHOCTi Ta MuHynoro. LLnpoke kono ob6pasis, ix yacTa
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"kanengockoniyHa" 3miHa NO3HaYMIMCA Ha MiHiaTIOPHOCTI hOPMOTBOPEHHS. CnMparymch Ha TpaguuinHi My3uYHi CTPYK-
Typu, Enbricep cTBoptoe HeBenuki My3udHi 3apuUCOBKM, B SKMX SICKPaBO MPOSIBUBCS iHAMBIAYanbHWUA CTUIMb MUCIEHHSA
KoMnosumTopa.

KnroyoBi cnoBa: nporpamHa My3uka, popTteniaHHa TBOpYICTb, KOMNO3UTOPU ByKoBUHW, NporpamMHa MiHiaTiopa,

My3u4Hi nopTpeTu, U. Enbricep.

Kannuenko-Untok KOnus BnadumupoeHa, kaHOudam uckyccmeosedeHusi, doyeHm, dokmopaHm Odecckoll
HayuoHasnbHoU My3bikanbHoU akademuu um. A. B. HexdaHosol

Ocob6eHHOCTU NporpamMmHon My3bikn Mocuda Anbrucepa (Ha npumepe chopTenMaHHOro TBOpYECTBa)

Llenb cTtaTbu — BbisIBNIeHWE 0COOEHHOCTEN NPOrpaMMHON My3biK/ B KOMMIIEKCHOM MCCrnefoBaHuM dopTenmaH-
HOro TBOpPYECTBa OAHOMO U3 GYKOBMHCKMX KOMMNO3MTOPOB coBpeMeHHocTu Mocnda Onbrucepa. Metogonorus. Mpume-
HEeHbl METOAbl UCTOPMKO-KYIbTYPOINIOrM4ECKOro, TEOPETUYECKOIO U XaHPOBO-CTUINEBOrO aHan1aa, Yto No3BoNnuno onpe-
OEeNUTb OCHOBHbIE YepTbl MPOrpaMMHOCTV hopTenuaHHOro TBopyecTBa komno3antopa. Hay4yHass HoBM3Ha 3akntoyaeTcs
B MCCregoBaHMK npouecca pasBuTusi MpodeCccuoHanbHOro My3blikaribHOro MCKyccTBa ByKOBWHbI; B BbISBNEHUW MpU3Ha-
KOB TBOPYECKOrO MbILUIIEHUSI KOMMO3WUTOPOB Kpasi; B BbISCHEHUN OCHOB (hOPTENUAHHOW My3bIK/ PErvoHa; B aHanmse npo-
rpaMMHon my3blkn WM. Snbrincepa, TBOPYECTBO KOTOPOrO HEAOCTAaTOYHO MCCNEAOBaHO B COBPEMEHHOM MY3blKOBEAEHWN.
BbiBoabl. TBopuyecTBO Mocuda Anbrucepa AoCTaTouHO pas3HOOOpa3HO M MHororpaHHo. Jlyyuwee n Hanbonee LeHHoe
6bIN10 MM co3faHo anst opTenmaHo. VIMEHHO B My3bike AMs 9TOr0 MHCTPYMEHTa PacKpbINiCs ero TanaHT u MacTepcTBo.
B xaHpax copTenuaHHok My3biku, KOTOPbIE MOYTU B MOMHOW Mepe NpeacTaBreHbl B TBOPYECTBE Anbrucepa, NposiBu-
NNCb YepTbl TBOPYECKOIO CTUMS XyAoXHMKa. Bonbluas YacTe TBOpYECKOro Hacneaus Jnbrucepa — NporpaMmmHast Mysbika,
KOTOpas oTnmyaeTcst aBTobnorpadmyHoCTbI0. B NponsBeaeHnsx ¢ nporpaMMHbIMU Ha3BaHUSIMU KOMMO3UTOP packpbiBa-
€T BaXHble CoObITMS CBOEN XW3HUW, BNeyaTreHs OT NyTeLlecTBuIn, BCTpeY, kKoHUepToB. CocTaBnsowas nporpaMMHOro
MbILMNEeHNs Anbrucepa — NOpTpeTHasi TeMaTuka, CBA3aHHas C MIMeHaMu My3bIKaHTOB, NO3TOB, AeATeNnen NCKyccTBa COB-
pemeHHocTU 1 npowwroro. lWupokuin kpyr 06pasoB, Ux Yactas "kanengockonMyeckas” cMeHa OTpas3unmMcb Ha MUHUATIOP-
HOCTU ¢hopmMoobGpa3soBaHMs. Onupasicb Ha TPaAULMOHHbIE MYy3blKanbHble CTPYKTYpbl, Qnbrucep co3gaet HebonbLune
My3blKarbHbl€ 3apUCOBKW, B KOTOPbIX SIPKO NMPOSIBUNCS MHAMBUAYANbHbIA CTUMb MbILLMEHWS KOMNO3UTOpPa.

KnioueBble cnoBa: nporpammHas My3bika, hopTenuaHHoe TBOPYECTBO, KOMMNO3UTOPbl BykoBMHLI, NporpamMmm-
Hasi MUHMaTIopa, My3blkanbHble NopTpeTsl, V. dnbrucep.

Relevance of the research topic. Nowadays, researches devoted to the development of regional musical
cultures, the attention to which unevenly manifested itself in the field of Ukrainian musicology, are gaining
popularity. Bukovyna, with its multifaceted culture, a strong "alloy" of multinational sources, with its original
musical colour, became such a scantily explored part of Ukraine. Along with the study of traditions that go back
centuries, of great interest is also the contemporary composer school of Bukovyna with bright personalities,
among which a special place belongs to a world-class musician, holder of the UNESCO Gold Medal and the
title "Golden Name of World Culture", a pianist, a teacher, a composer — Joseph Elgiser (1929-2014).

Analysis of recent research and publications. The field of the works of the composers of the region is
not sufficiently investigated, especially its current stage. The attention is paid mainly to the historical aspects
of the musical culture of Bukovyna. Therefore, quite often, scientists, who do not have professional music
training, interfere in this process and make a research of artistic and journalistic nature. However, the value
of such research is also very important in the course of learning and describing the development of the art of
the region. Thus, the questions of the historical past of Bukovyna, the activities of individual societies,
composers and performers are elucidated in two books by K. Democzko [2; 3], the collective work of the
scientists of the Department of Music of Yuriy Fedkovych Chernivtsi National University remains a more
detailed and, perhaps, the only informative source about the history of musical culture and education in
Bukovyna [6]. An extremely scantily investigated phenomenon is the style of the composers of Bukovyna, in
particular, the artists of the 20th — early 21st centuries. Thus, J. Elgiser's works are not analyzed in art
literature; only his performance and public activity are taken into consideration in separate reference
publications. The only book by A. Isac "The Knight of Music" [4] focuses on the biography of J. Elgiser, but
the journalistic nature of the publication does not allow it to be considered a thorough study of the
composer's work. Analysis of piano cycles in the work of J. Elgiser is elucidated in the study of I. Kobyatska
[5], which remained at the level of a diploma project. Therefore, any research in this field and stylistic
analysis of the works of artists of Bukovyna region will become relevant nowadays.

The purpose of the study is to identify the peculiarities of program music in the comprehensive study
of the piano works of one of the contemporary Bukovynian composers — Joseph Elgiser.

Research findings. The composer's thinking of Joseph Elgiser is rich in stylistic features, which
combine the traditions of classical music, romantic trend, musical impressionism, modern professional
musical language, folk songs and instrumental works. Typical features of his work, especially the figurative
sphere, the richness of genre and style, have found the most vivid embodiment in his works for piano.

The overwhelming majority of the composer's artistic heritage is represented by program works. It is
through the program that the composer tries to intervene in the possible misinterpretation of his idea.
According to F. Liszt, "the program has the ability to provide instrumental music with possible shades of
character, almost identical to different poetic forms" [7, 286]. None of the Ukrainian composers of the past
embodied such a diversity of images, plots, and pictures of nature in piano music as J. Elgiser did. Only in
Western European music, this kind of versatility is characteristic of C. Debussy, in whose works we find the
richness of nature images, genre scenes, musical portraits, historical stories, legendary motifs, etc. [8, 311].
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However, as A. Isak notes, "his works are characterized by specific content, rhythmic pulse, originally tuned
key, his own style" [4, 93]. Indeed, J. Elgiser's program is special, it is, above all, autobiographical, because
his musical works reflected various aspects of his life, the historical events he witnessed. Later on, musical
thoughts were born, which were made into musical themes. Searching for themes is a special and individual
process for each composer. J. Elgiser often recalled H. Berlioz's words: "Give me a theme and | will write
any product”, however the most important thing for him is the search for a musical image, musical thought,
and theme. However, J. Elgiser expressed his opinion in the following way: "I do not know how others do, but
mine arise suddenly, sometimes — with lightning speed. It can be in the day time, at night, outdoors or at
home ... | am trying to note everything immediately. And there is its original essence. It's no secret that each
theme has a sound-height and a rhythmic module. If you miss the moment, in a few minutes everything is
lost — images, contours disappear ... A theme is always a happy discovery ..." [4, 92].

J. Elgiser sought for a definite musical depiction of the phenomena of the surrounding world. His
medical profession, to which he devoted a significant part of his life, could not but manifest himself in the
composer's work. Thus, J. Elgiser created a peculiar and original cycle called "Medicinal Herbs", written in
the late 90s, and dedicated it to I. Meshchyshen, head of the department of medical chemistry at Chernivtsi
Medical Academy. The five parts of the cycle have the names of plants: "Arnica", "Calendula”, "Foxglove",
"St. John’s Wort" and "Wormwood". In order to implement his plan, J. Elgiser selected for the cycle the plants
with various therapeutic effects, whose useful and therapeutic properties are originally reflected by musical
means. "Foxglove" and "Wormwood" are interesting in terms of sound imaging and picturesque features — in
the sounds of the first one there feels throbbing of heart, as the foxglove plant cures of heart diseases, while
the second play represents musical characteristics of the wormwood, where the composer used small-
second intonations to reproduce the bitter taste of the plant. Such an idea of imaging medicinal herbs and
their properties became unprecedented in the composer's practice.

The theme of travelling was always relevant for J. Elgiser, because the composer liked visiting
different countries, even exotic ones. Often during such travels he had to give scheduled and unplanned
concerts and being impressed by something — write new musical compositions. The collection of music,
written under the impression of travel, is the most numerous group, including cycles such as "A Tourist's
Album®”, "Album of Summer 1999", "The Album of Spring and Summer 2002" and others.

Among the cycles dedicated to this theme, we shall note the "Swiss Diary" — a suite for piano, which
consists of 16 numbers. Each part of the cycle is a small play, where the emotional state of the composer
unfolds, starting with "Another farewell to Home". The suite program is quite diverse: here is the impression
of the road ("Train Again", "Fresh Impressions"), and landscape lyrics ("Such is Switzerland", "Zurich",
"Mountain Landscape"), and everyday scenes (“In the Olympic Museum", "By Tyrolean"), and psychological
portraits ("Batya Horal"), and genre sketches ("Humoresque", "Romance"), and works-dedications ("On the
Shores of Lake Geneva there are Monuments to Ch. Chaplin and M. Eminescu", "To Zurich for Good Luck").
Parts of the cycle are contrasted by genre, tempo, figurative content and stylistic solution of thematic
formations. Sometimes the composer resorts to imitation of the traditions of individual composers, whose
works were the closest to him. Thus, the genre "Humoresque" in the cycle (Ne6), reminds of "Schumann”
piano pieces, where this name was used for the first time in music. However, J. Elgiser in his decision tends
to the traditions that manifested themselves in the works of P. Tchaikovsky, S. Rachmaninov, R. Shchedrin,
L. Revutsky, whose humoresque acquires scherzo-dance features.

The theme of tourist travel continues with the suite cycle "A Tourist's Album. Moments", which was
written during touring trips to Malta, Austria and Italy. For the composer this was a period quite rich in
concerts, impressions of meetings and acquaintances. The cycle consists of 9 different types of plays, which
combine the images of nature ("Volcano Etna", "Across Carinthia"), sound imaging ("On St. Mark's Square in
Venice with a Church Bell"), peculiar "dedications" ("A Moment with Mozart", "A Moment with Strauss", "A
Moment with Brahms™" and even a musical self-portrait of J. Elgiser ("Visiting Card of the Composer to Artist
Sh. Palmer").

Among the works written under the impression of the travel, a special place belongs to the suite
"Malta", written by J. Elgiser during a tour to the Maltese Islands in 2002. An exotic country with its
picturesque nature, customs, culture, and the impressions of a warm welcome prompted the composer to
write a cycle that was written in two days at the hotel. The artist of Malta Sh. Palmer painted watercolours to
each part of the suite in three days, and the local minister of culture promised that the work would
necessarily be published without delay in London, because there was no printing house in Malta.

The suite consists of 6 different pieces, where the first parts — "Arrival to Malta", "Blue Grotto" — are
penetrated with impressions from what they saw, and the third part (“Takwali — the Village of Craftsmen")
reproduces the enchantment of the skills of craftsmen, who make jewellery, hammer metal and ornament
glass. The creation of the fourth part of the cycle ("Fiesta of Saint Sebastian™) was inspired by the legends
about the temple, where the floor was supposedly laid out with tombstones, copies of those, which are on
the graves of the Maltese, who died in the wars [4]. The suite is completed with "Variations on the Themes of
the Maltese Contradance" — a kind of genre sketch, where the theme is held at a fast pace with the vivid
features of Anglo-French dance in the time of 2/4. The laconic and clear in style theme is presented in a
simple two-part reprise form in the key of E flat major. The form of the work demonstrates a pattern of strict
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variations, where there are manifested features of the Beethoven type of variation with characteristic style
transformations and detailed coda. Two of the eight variations are created in the minor key of the same
name, pointing out the typical features of the classical form.

The idea of writing this kind of suite brings to mind the memoirs of "Suite Bergamasque" by
C. Debussy. The works of this composer were part of the concert program in Malta and, of course, could have
some influence on the choice of the genre type of the work and ways of realizing the plan. Thus, J. Elgiser, like
C. Debussy, prefers in his piano music a suite, as a genre, consisting of a number of independent plays, or
individual miniatures. The features of the style of C. Debussy are found in many compositional structures of
J. Elgiser: he avoids the effective development of the image, revealing it from various sides with numerous
colourful shades that quickly change each other, creating the impression of "kaleidoscopicity". Noting the
general influence of C. Debussy on the work of J. Elgiser, we can assert that the Bukovynian perceived the
separate aspects of his style, in particular, the desire for a pictorial program, the creation of genre and everyday
scenes, musical portraits, scenes of nature. However, J. Elgiser brought his program to a different level,
enriching it with autobiographical subjects, historical events of his time, philosophically significant themes. The
music of the composer has content, but, as G. Hegel says, "not in the sense of fine art and not in the sense of
poetry, for what it does not possess is objective self-mounting — whether in the form of true external
phenomena or in the form of spiritual contemplations and representations in their objectivity" [1, 97]. As
S. Yarotsinsky accurately points out, thinking about the work and his perception, that in the work of the
composer "there is a well-known amount of experience that he wants to share" [9, 73]. In spite of the direct
affiliation of many works of J. Elgiser to personal themes, he created them not only for himself, but for himself,
musicians and listeners. He could be mistaken in assessing the abilities that he could perceive, but he never
forgot that the written work should deliver some aesthetic experience to them.

Relying on traditional genres and forms and composer techniques, the source of expressiveness for
J. Elgiser was the melody that submits all other elements of the musical language, in particular, harmony,
style, the key plan. As I. Kobyatska notes, "the melodic contour is considered by the composer in the
traditional sense as a sphere of expressing the key features of the artistic image embodied in the themes" [5, 63].
Therefore, the significance of the program of the work, his artistic intention in connection with ever relevant
life events and images is the first principle of composer's thinking of J. Elgiser.

The program titles of individual works, cycles, and parts of them J. Elgiser relates to impressions of
communicating with people, visiting art exhibitions and museums dedicated to great composers. These works,
in fact, become peculiar musical portraits, sometimes transformed into works-stylizations and works-
dedications. Among the instrumental opuses associated with dedications, we shall note the following: "In the
Studio of the Artist" (dedicated to I. Kholomenyuk), "We Play Together (dedicated to M. Glinka Quartet)",
"Pictures from the Exhibition" (dedicated to the 60th anniversary of the Union of Artists of Ukraine),
"Reminiscence of Rose Auslander”, "The Epitaph to the Musical School" (on the last day of existence),
"Reminiscences-Collages” ("In Memory of I.LK. Petrov", "In Memory of I.P. Rybalka", "In memory of I. N. Kachanov"),
"The Epitaph to Svyatoslav Fedorov", "Epitaph to Prof. V. Krutsiak". This list is complemented with works
written under the impressions of exhibitions: in addition to the above-mentioned "Pictures”, they are
distinguished by their colour "Metaphysical Sketches" (after the visit of the exhibition of M. Shemyakin),
"After Visiting the Exhibition of Artist Kovalyuk".

"Pictures from the Exhibition" is a cycle of 6 miniature musical paintings, each of which reveals an
entirely independent artistic image. "Brief Survey" opens the cycle, reminding "Walk" from "Pictures" by
M. Mussorgsky, direct imitation of whose creativity is immediately noticeable. The main expressive element
of the original play of the cycle is a variable meter, which is expressed in the times of 4/4, 5/4, 3/4. Uneven
change in time size symbolizes the slow and irregular movement of the visitor to the exhibition, who moves
from one painting to another. Some parts of the cycle are endowed with the signs of musical portrait. The
choice of the composer was fixed upon the portraits of Chernivtsi artists — a poetess Tamara Severnyuk and
a violinist Yuriy Gina. It is notable that, despite the program names ("Familiar Features of the Poetess", "The
Regalia of the Violinist"), the composer refers to the specific characters only at the end of the play, as if
emphasizing the reluctance to immediately "impose" his plan on the performer and the listener. Such
"concealment” and riddles are also characteristic of C. Debussy's preludes. The features of the portrait of
T. Severnyuk are depicted in a romantic manner, conveying the character of the poet in a gentle and tender
manner: soft and gentle intonations, quiet dynamics characterize the chamber, somewhat intimate character
of her works. The image of the violinist is revealed differently: imitating the violin technique, J. Elgiser adds
the contrast of the dynamics, modes of presentation, articulation, reproducing the skill of the artist and the
manner of his play.

Portrait themes continue in the plays related to the names of prominent composers and performers of
the past. In these works, J. Elgiser is trying to depict the characteristic features of the musicians' works and
their style. Bright examples of such portraiture sketches are piano opuses "The Imitation of Tchaikovsky",
"Echoes after the Sound of Violin Sonata by S. Frank" from the cycle "At Leisure", plays from the two-part
cycle "In Memory of S. Richter”, "In the Style of Chopin”, "In the Style of Strauss" (dedicated to the 175th
anniversary of his birthday), "A Moment with Mozart", "A Moment with Strauss"”, "A Moment with Brahms"
from the cycle "A Tourist’s Aloum. Moments".
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Examples of musical portraits are often found in Western European music, in particular in the works
of piano composers of the 18th — 19th centuries. Even in the works of French harpsichordists, for example,
F. Couperin, we find plays — "Sister Monica", "Love", in which we notice the desire to convey certain features
of nature, appearance, character of a person. Many of the bright musical portraits were created by
R. Schumann in the Carnival: "Chopin“, "Paganini”, "Chiarina", "Estrel", "Florestan”, and "Eusebius".

In the images created by J. Elgiser, there is no psychological deepening into the inner world,
thoughts and feelings of the heroes. First and foremost, with the help of the genre the composer tries to convey
the atmosphere of the creative work of the characters of his plays. Thus, Chopin's image is represented by
mazurka, Strauss’s and Tchaikovsky's — by a waltz, creating a faster impression of an uncompleted portrait of
the artists, and a musical sketch inspired by the image. Thus, J. Elgiser does not try to write a stylization, which
fully corresponds to the features of creative work of the composers of the past, but represents his own work,
using separate elements of their style with the imposition of modern musical language.

Conclusions. Thus, creative thinking of the composer is in close connection with his vision of the
world. The tendency to contemplation, dreaminess and reminiscences endowed his compositions with a
lyrical character. The range of images revealed by J. Elgiser in music is very broad: almost all events of his
life, impressions of communicating with people were conveyed by him through musical means. Opening the
world around, the music of the composer demanded concretization, which influenced the essential features
of his work. The main feature of his style is a program that is remarkable for direct autobiographic
peculiarities. Almost all works of J. Elgiser have specific program names related to the events that the
composer was a member of, the personalities with whom he had to communicate. The central place of his
program music belongs to the works related to the theme of travel. The author collects various plays, written
under the impression of touring trips around the countries of the world, in cycles under general names.

The program of J. Elgiser's creative works influences the structure of the musical whole, the thematic
development and the colour of the musical language. Guided by traditional genres and forms of classical
music, J. Elgiser becomes a continuer of academic trends and styles. Despite the originality of the plan and
the contrast of ideas, the composer solves the problem of form-writing simply, since he predominates in his
small forms, which are combined in cycles. The smallness of his musical scenes is connected with the
presence of a large number of images and subjects rapidly changing subjects, which create the impression
of "kaleidoscopicity" characteristic of his music on the whole. Such principle of a composer’s thinking is
typical of the works of S. Prokofiev — one of the favourite composers J. Elgiser.
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