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THE TRANSMEDIA UNIVERSE OF DIGITIZED CULTURE

The purpose of the study is to analyze and discover the potential of new media in the context of transmedia
universe of digitalized culture and to outline the possible consequences of cultural codes changing. Research
methodology. In the article the method of cognitive analysis and the principle of reductionism, which helped to disclose
the “digital transmission” of modern culture, as well as methods of analysis, synthesis and abstraction were used.
Scientific novelty. The article considers the process of transformation and blurring of ontological boundaries of the new
media - transmedia in the context of the process of digitization of modern culture. Conclusion. It has been established
that the digital transmission of the data encoded in discrete signals (digitalization) has led to the emergence of special
properties of new media, the reformatting of their ontological boundaries. It is noted that the emergence of transmedia,
transmedia projects, worlds, show not only the transformation of media textuality (only the technical aspect), but also the
change of the traditional cultural matrix. It is established that a “dense” transmedia world (transmedia universe) has been
created, which ensures not only the virtualization of reality, but also motivates the implementation of the virtual, as it is
quite real. Such circumstances give the incredible living force to creation of the narrative lines, and also their reality is
confirmed. The digital matrix of modern culture is considered through the prism of negative anthropology by V.Flyuser.
There is made an assumption about the possible process of de-escalation, “going down to the bottom” (V.Flyuser), which
is confirmed by the technical changes of the new media environment, which led to the new configuration of cultural
codes, when the axiological asymmetry of the binary systems is replaced by the axiological neutrality of the medial
systems. The medial (ternary) model implies the existence of the world of evil and good, and of the world, which has no
definite moral assessment and is characterized by the fact of existence itself. Perhaps this reductionism and the con-
struction of complex cultural transformation into a simple system of digital combinations are rather contradictory, but the
used methodological principle makes it possible to clarify some of the complex cultural phenomena of the digitalized
culture, where forms and functions ceased to be a single entity.

Key words: media; transmedia; transmedia universe; culture; digitization; media structures.

Xyp6a Mukona AHamouitiogu4, JoKmop irnnocoghcbKux Hayk, npoghecop kaghedpu ynpasiiHHa ocgimoio J1y-
2aHcbKo20o 0bs1acHo20 iHcmumymy nicnsdunioMHol nedagoeidHoi oceimu

TpaHcMeainHUI YHiIBEpCYM AUriTani3oBaHHOI KynbTypu

MeTta gocnipkeHHs1 — NnpoaHanisyBaTl Ta PO3KPUTU NOTEHLian HOBUX Mefia B KOHTEKCTi TPaHCMeiNHOro YHi-
BepCyMy OuriTaniaoBaHoi KynbTypu Ta OKPECnuUTW MOXIMBI Hacnigkv 3MmiHM KynbTypHUX kofis. MeToponorisa gocni-
AXeHHs1. Y cTaTTi BUKOPUCTOBYBABCH METOA KOTHITUBHOMO aHanidy Ta NpuHUMNY peayKUioHi3MY, KU AO0NOMIr pO3KpUTH
"UMdPOBY TPaHCMICiKO" Cy4acHOi KynbTypW, a TakoX MeToau aHanidy, cuHtesy Ta abcrparyBaHHs. HaykoBa HoBu3Ha.
PosrnaHyTo npouec TpaHcdopMauii Ta po3MUTTA OHTOMOTMYHNX MEX HOBUX Mefia — TpaHCcMmegdia y KOHTEKCTi nmpouecy
avritanisadii cydacHoi kynbsTypu. BucHoBok. LindppoBa TpaHcmicia gaHunx, 3akogoBaHuX y AUCKPETHI curHanv (guritani-
3auid), npusBena 4o NosBM 0COGNMBUX BNacTMBOCTEN HOBUX Megia, nepedopmaTtyBaHHs iX OHTOMOriYHUX Mex. osBa
TpaHcMepia, TpaHCMeiNHMX MPOEKTIB, CBITIB CBigYaTb He TiNbky Npo TpaHCcOpMaL,iio MeaiNHOI TeKCTyanbHOCTI (nuwe
TEXHIYHWIA acnekT), a W Npo 3MiHy TpaauuiiHoi MaTpuui KynbTypu. CTBOPEHUI «LLiNbHWUIY TpaHCMERINHUIA CBIT (TpaHc-
MeZinHWIA yHiBepcyM), Lo 3abe3nedye He TinbkW BipTyanisauilo peanbHOCTi, a 1 CnoHykae A0 peanisadii BipTyanbHoro,
SIK Linkom peanbHoro. Taki 06cTaByHN HadiNs0Tb HEMMOBIPHOHO XUBYYOH CUIOK CTBOPEHI HapaTUBHI NiHii, a Takox nig-
TBEPAXKYETBCS IX peanbHiCTb. PO3rNAHYTO AuriTanbHy MaTpuLo Cy4acHoi KynbTypu Yyepes npuaMy HeraTMBHOIT aHTpono-
norii B. ®ntoccepa. 3pobneHo npunyLleHHs WOAO0 MOXIMBOrO npouecy Ae-eckanauii, "cxogis no Hmnsy" (B. ®dntoccep),
WO MiATBEPMAKYETHCA TEXHIYHUMK 3MiHAMWM HOBOrO MediacepefoBuLla, SKi 3yMOBUIM HOBY KOHAirypauito KyrnbTypHUX
KOZiB, KOMW akcionoriyHa acMMeTpis BiHapHUX CUCTEM 3aMIHIOETBCSI aKCIONONYHOK HEUTPANbHICTIO MefianbHUX CUCTEM.
MegianbHa (TepHapHa) mogenb nepenbavae Ak iCHyBaHHA CBITy 3ra i 4obpa, Tak i CBiTy, KM HEe Mae OAHO3HaYHOI MO-
panbHOi OLIHKM | XapaKTepunsyeTbCsl camnM akTom icHyBaHHS. MoxnnBo, noAibHuin peaykuioHiaM Ta 3BefeHHs cknaj-
HUX KyNbTYPHUX NepeTBOPEHb 40 NPOCTOi cuctemu LmdpoBux KoMBiHaLin € JOCUTL CynepednnBuMun, NpoTe BUKOpUCTa-
HUA MEeTOAOMOrYHUIA NPUHLMN AaE MOXIMBICTb NPOSCHUTU AesKi CKnagHi KynbTypHi SBULLA AWUriTanisaoBaHol KynbTypu,
ae dopmu Ta pyHKUiT nepectany 6yTn EAUHUM LiNWM.

KnroyoBi cnoBa: mefia; TpaHCcMefia; TpaHCMeainHWUIM yHIBEpCyM; KynbTypa; AuriTanisauis; MmegianbHi CTPYKTY-
pw.

Xyp6a Hukonali AHamonbeeu4, 00Kmop ¢hunocoghckux Hayk, rnpogeccop kaghedpsbl yrpasneHusi obpasosa-
Huem Jly2aHcko20 obrnacmHo20 uHcmumyma nocredurniioMHo20 nedac2oauyeckoeo obpa3osaHusi

TpaHcMeAUNHbIN YHUBEPCYM AUMMTanM3npoBaHHOM KynbTypbl

Llenb nccnepoBaHusA - NpoaHannaMpoBaTh W PACcKpbITb NOTEHLMAN HOBbIX MeAMa B KOHTEKCTe TpaHCMeaUNHO-
ro yHMBepcyma OUrntanv3vpoBaHHOW KynbTypbl U HAMETUTb BO3MOXHbIE MOCNEACTBUSI N3MEHEHUSI KYNbTYPHbIX KOOOB.
MeToponorua uccnegoBaHusi. B ctatbe mcnonb3oBancs MeTod KOrHUTMBHOIO aHanu3a v NpuHUMN peayKuMoHU3Ma,
KOTOPBIA NMOMOT PackpbiTe "LMEPOBYI0 TPAHCMUCCUIO" COBPEMEHHON KyNbTypbl, a8 Takke METOAbl aHanusa, CMHTe3a u
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abcrparmpoBaHusi. HayyHasi HoBu3Ha. PaccmoTtpeH npouecc TpaHcdopmauum v pasMbiTUS OHTOSNOMMYECKUX TpaHuL,
HOBbIX MeAua — TpaHCMeaua B KOHTEKCTe mpolecca gurntanusauuy coBpeMeHHON KynbTypbl. BeiBoabl. Lindposas
TPaHCMUCCUSI AaHHbIX, 3aKOAMPOBaHHbLIX B AMCKPETHble CUrHambl (gurMtanusauumsi), npueena K MOsIBMEHWIO 0CObbIX
CBOWCTB HOBbIX MeAma, nepedopMaTPOBAHNIO NX OHTONOMMYECKUX rpaHul,. MosiBneHne TpaHcMeana, TpPaHCMeANAHBbIX
NPOEKTOB, MMPOB, CBUAETENbCTBYIOT HE TOMbKO O TpaHCdOpMaunnm MeOWNHON TeKCTyarbHOCTM (TONbKO TEXHUYECKUN
acnekT), Ho n 06 n3MeHeHun TpaguLMOHHON MaTpuLbl KynbTypbl. CO34aHO «NMOTHBINY TpaHCMEAWNHBLIN MUP (TpaHCMe-
OVAHBIN YHUBEPCYM), KOTOpLIA obecrnevnBaeT He TOMbKO BUPTyanusaumio peanbHOCTH, HO U nobyxaaeTt K peanvsaumm
BUPTYanbHOro, Kak BMOfHE peanbHoro. Takne obCcToAaTenbCTBa HadensiloT HEBEPOATHOM XMBYYEN CUMON CO3AaHHble
HappaTMBHbIE NWHUW, NOATBEPXAAIOLUME UX peanbHOCTb. PaccmoTpeHa aurMtanbHas maTpula COBPEMEHHON KynbTypbl
Yepes Mnpu3aMy HeraTMBHOW aHTporonormm B. ®nioccepa. CaenaHo npeanonoxeHne O BO3MOXHOM rpouecce fe-
ackanaumm, «nectHuubl BHU3» (B. ®dntoccep), 4TO NoaTBEpPXAaETCA TEXHUYECKUMN M3MEHEHVSMM HOBOW Meauacpefbl,
KOTOpble 06YCNOBMNN MHYI0 KOHUIypauumio KynbTypHbIX KOGOB, KOr4a akcuonornyeckas acuMMmeTpusi GUHapHbIX cucteM
3aMEeHsIeTCA aKCMONOrMYECKON HEMTPanbHOCTLIO MeanarbHbiX cucTeM. MeananeHas (TepHapHasi) Mogenb npeagnonara-
€T Kak cylecTBoBaHMe mupa 3na u gobpa, Tak 1 Mmpa, KOTOpbI HE UMEET OAHO3HAaYHO MOPAarbHOM OLEHKW U XapakTe-
pusyeTcs caMum pakToMm CyLLeCTBOBaHUSA. Bo3aMOXHO, NogobHbI pegyKUMOHM3M U CBEAEHUS CROXHBIX KYMbTYPHbIX
npeobpa3oBaHUii K MPOCTON CUCTEMbI LMEPPOBLIX KOMOUHALIMI AOCTaTOMHO NPOTMBOPEYMBLINA, OAHAKO UCMNONb30BaHMe
3TOr0 METOAONOrMYECKUA NPUHLMNA NO3BOMSET NPOACHUTL HEKOTOPbIE CIOXHbIE KYNbTYpHbIE SBNEHUS AUTUTann3nmpo-
BaHHOW KymnbTypbl, rae opmMbl 1 dyHKUMKN nepecTany bbiTb e4MHbIM LienbIM.

KnioyeBble cnoBsa: Meauva; TpaHCMeAmna; TPaHCMEAUNHBIA YHUMBEPCYM; KynbTypa; Aurntanusauus; meguanbs-
Hble CTPYKTYpPbI.

Problem articulation. Digitization and media convergence led to the emergence of special properties
of new media and to the reformatting of their ontological boundaries. One of the important media analysts
Leo Manovych in his book «The Languages of New Media» [5] successfully singled out basic technological
principles of new media modeling, which are: Numerical Representation — media submit to programming,
that allows to create digital copies and manipulate them without any difficulties; Modularity — modern media
have an inherent fractal structure, that enables to resize them without losing identity and to be combined
easily; Automation. Actions with objects are fully automated and limited only by the programming level; Vari-
ability — the possibility of the media existence in an unlimited number of versions, in the variety of forms and
different levels of detailed elaboration; Transcoding — provides the ability to convert physical objects in mod-
ern media, and to change their formats as well.

In the scientific literature there are different interpretations of categorical definitions of hew media,
although their detailed analysis may spotlight their common features:

a) Cross-media — is a simultaneous combining (in the off-line and on-line) of various forms of adver-
tising campaign (different media platforms), goods and services, based on the principles of cross-marketing.
Traditionally there can be distinguished four basic levels of cross-media: Cross-media 1.0 — Pushed, Cross-
media 2.0 — Extras, Cross-media 3.0 — Bridges, Cross-media 4.0 — Experiences (transmedia) [1].

b) Integrated media — these are innovative digital technologies that have been «cultivated» in the
field of interdisciplinary research of mass media. The media integration involves of advertising campaign el-
ements combining for the purpose of synergy achievement that will lead to a significant increase in its effi-
ciency.

¢) Hybrid media — this is the strategic use of traditional and new media for communication, transmis-
sion of the message in the most efficient way. Hybrid media is closely interwoven with the category of «hy-
brid art», where the main emphasis is maid on the confluence of various new media formats and artistic gen-
res. Thus, hybrid media are built on a solid foundation of marketing, information technologies and the
possible symbiosis of art and science.

A large amount of research works devoted to the new media properties, and their close relationships
and interdependence bring some differences to their holistic comprehension. Besides, the terminology,
which we use, has been chiefly acquired in marketing research, which, certainly, are stipulated and restricted
by specific economic limits.

The aim of our investigation is to perform substantial analysis of various interpretations, forms and
properties of modern media, and nevertheless there is a need to combine these properties and to make an
attempt to examine their impact (but not from the standpoint of profitability and economic expediency) on the
culture codes’ alteration and the reformatting of modern man’s values [11].

Among the scientific surveys of today such kind of investigations becomes especially topical, but the
present media definition background is not fully reflective, or, to be more precise, is too wide for the outlined
range of issues, and there is also a problem of associations and analogies with market research, thus the
implementation of new categorial definitions and explanations of these changes is necessary. If we make an
attempt to reject media marketing research influence and take a broad view of things, in the sphere of the
philosophy of culture, and also taking into account that media is not only information but a reality itself, then
introduced into scientific use the term «transmedia» (G. Dzheykins, S. Miller, N. Sokolova) is fully in the rele-
vant semantic field of transforming processes.

The purpose of the research is to analyze and reveal the potential of new media in the context of the
digitized culture universe.
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The statement of basic materials. We think that in this direction the research by N. Sokolova is quite
interesting and promising. It says: «Transmedia is characterized by specific (in comparison with «pre-digital»
period) way of media production, genres’ synergy and media formats, new cultural practices of consumers
and specific experience of mass media perception. Transmedia is being created by a special policy of media
companies and consumers’ activity» [7, 16].

Certainly, an important factor in the development of transmedia is an economic imperative and eco-
nomic efficiency. But nevertheless it is not the only economic phenomenon, but also a cultural one: «Trans-
media shows not only the transformation of media textuality, but also a change of the traditional model of
cultural industry and consumption. Transmedia reflects the contradictory nature of modern popular culture:
they are to a considerable degree created by a «grassroots» activity and initiative, but, ultimately, serve as a
sense of belonging to a brand» [7, 16].

The researcher N. Sokolova gives the examples of the created transmedia projects (worlds), such as
«The Matrix», «Big Brother» (Big Brother), «Alias» (Alias), «24», Harry Potter», «Avatar». Transmedia
worlds are the worlds of different media which, on the one hand, are autonomous, on the other hand, are
interrelated by all means. When creating these worlds, the storytelling transmedia technology has been used
(Elena Glazkova), which allows to convert each project into an entertainment franchise. This is also a tech-
nology and a special way of thinking of new creative activity that has no restrictions.

Despite the wide introduced format of the transmedia projects, Sokolova N.L. defines their common
structure: there is a center, the foundation «basis» (TV series, a trilogy or a computer game), around which
various narrative lines are arranged and where various media formats are created. The processes of digitiza-
tion and convergence of media formats (see below) and the intensive migration of the genre’s format be-
came the prerequisites for discussed processes, that, by N. Sokolova, helped to create «dense» synthetic
world (transmedia universe), which remains opened for many transformations, as if asking for its completion
and subsequent transformations. The aspect of add-ins, rethinking, completion is that necessary condition
that leads to the creation of transmedia worlds. Provided that the subject gets its completeness, and even if
several formats are combined, these cannot lead to the birth of a transmedia world. The created «dense»
transmedia world (transmedia universe), that not only provides the virtualization of reality, but also encour-
ages the implementation of virtual as quite a real thing. «The tale of a fairy tale» is definitely perceived as
virtual, but the first fairy tale (constant) is given props (crutches) that make it more realistic. Such conditions
bring new blood into the created narrative lines, and their reality is confirmed.

Now we will consider the digitization processes that preceded the creation of new media, that is
transmedia universe.

The converting of information into a more technological, digital form (digital transmission) has not on-
ly lead to a media turn (which, as well, allowed to overcome the ontological limits of analogous media), but
also ensured its further synergistic development through the opened global informational superhighways of
the new media [4]. These processes require some explanation. Thus, the rapid creation of new (pre-digital)
media products (music, picture, text), which oversaturated, complicated and made their further storing im-
possible, as well as effective and efficient use of phono-, biblio-, video collections, became the prerequisite
for processes under consideration. This, in turn, has been accompanied by surfeit of knowledge, that lead to
incredible fatigue and disorientation of a man, forced to be able to guide oneself among vast data array.

The answer to this problem was not slow to arrive: there have been created the technological facili-
ties, such as digitization of sounds and images that increased the information manipulation convenience.
New technologies solve almost all problems connected with storage, transmission, processing and searching
of information — that is on the one hand, and on the other hand improves the quality of transmission, copying,
etc. without information lost, and the information stays absolutely identical as to the original. For example, it
is possible to replicate any photo in any digital expansion, and each next photocopy will correspond to the
original, and all the other copies will not lose their initial quality.

The digitalization processes allow converting of printed and scanned materials into the information
that can be preserved for future generations, as well as can be easy for searching, classification, etc. That is
why these processes are widespread, and various programs for digitization of all the existing books, maga-
zines, periodicals are being produced in the most countries, and the converting of all the mentioned staff into
a «digit» is just a question of time. So it is soon planned to make a digitization of European cultural heritage,
that will give a possibility to save a lot of not only rare and unique objects (which get spoiled with the course
of time), but also daily, common periodicals such as newspapers, which are being destroyed every day.
What is important, this process cannot be considered financially costly, so it is quite affordable, which makes
it possible to carry out digitization of not only rare museum funds, but also of the ordinary home video.

Thus, the initiated process of digitization (the transformation of information into a digital form) of
modern culture, firstly, was stipulated by the transformation of energy and labor-consuming technologies into
analogous digital, and, secondly, allows saving and replicating without losing any quality of cultural artifacts.

Certainly, the digital transmission of data encoded in discrete signals (digitization) has significantly
changed the understanding of modern media. Now we observe both the integration of media and media pro-
duction acceleration that provides systematic digitization of modern culture.
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Thus, the digitized matrix of the contemporary culture is being created, which already exists (oper-
ates) by new codes. But what are the codes? How have they been formed? We are going to try to make
sense of it.

The original scheme of the regress of a man within the historical recourse of abstractions («ladder of
abstraction») is developed by V. Flyusser. Dietmar Kamper, who often attended lectures by V. Flyusser, re-
calls his division of two «fantasies»: the traditional imagination and «synthetic ability of the imagination» (in
the context of his negative anthropology) [2].

V. Flyusser [10, 125] gives an interesting example: from the very beginning we departed from the
everyday world in order to imagine it. Having accomplished this, we refuse the imagination with the purpose
to describe it. Then we abandon criticism of linear writing to analyze it again. The last stage of this analysis is
a reflection of synthetic picture due to the new ability of imagination. In fact, the described process is a shift
from linearity to zero dimensions (quantitative), says V. Flyusser. And due to synthesizing (computer), it may
contribute to the unpredictable relationships, new combinations: it opens and brings up to date the potential
to the new ability of imagination. In our opinion, this interpretation is appropriate in the context of transmedia
universe and possible transformations of contemporary culture. But it seems appropriate to clarify the sug-
gested approach as to the process of de-escalation, «descended stairs».

V. Flyusser focuses on the fact that the cultural development of mankind is moving slowly and grad-
ually (alienates) from the real world. He explains his position by mentioned above four steps back [9]: the
first step — is to develop tools, which helped to escape from the real world of nature, the second step — is the
production of images (in two-dimensional space), formed as a result of contemplation after the processed
things that exist in three dimensions; the third step — is a step that is made in different dimension of imagina-
tion: we move to the text production (single dimension) as the only possible space, here a person becomes a
cryptographist — man «able to write». Scriptor, in fact, becomes a «blank space of intertextual game projec-
tion» (M. Pfister); the fourth step — is when from a linear (unit) we become calculating (which is possible due
to modern technology) — this is a total abstraction into zero dimension: «For the literal thinking the world and
a man is linear, procedural, is a kind of «what happens». For numerical thinking the world and a man are of
dot / pixel nature, a bit mosaic and there is a kind of «decomposition and assemblage». With a conversion of
thinking from the historicity into system-defined analysis and system-defined synthesis thinking process be-
came more abstract: it stepped back from one-dimensionality [Unidi-mensionalitat] into zero-dimensionality
[Nulldimensionalitat]» [8, 69].

V. Flyusser emphasizes that this is the last step of de-escalation, and the second step is impossible,
it is not appropriate, because there can be nothing less than zero dimension, and therefore the next steps
are the steps in the regressive direction: «Hence is a new practice of computerization [Komputierens] and
design [Projizie-rens] from dot / pixel elements to the lines, surfaces, solids/ bodies and to us, that are relat-
ed to the body [8, 73]. «When everything is reduced to a point and is finally converted by human experience
from the literal up to numerical thinking, it suffers and existing humanity falls into nothing. In this case, the
spirit deprived from the world (a man) and a soulless body (ground / earth) collide with each other in irresisti-
ble interaction — and this is «a peak» and the end of Cartesianism» [2, 53].

D. Kamper focuses on the fact that, after a joint project with Hans Beltinh («Image and Body») and
the following activities aimed at rigorous study of V. Flyusser’s heritage he subconsciously was busy with the
development of «anthropological quadrilateral»: body-space, imaging plane — picture, text-line, time-point.
From the position of n-dimension, the quadrilateral is as follows: tree-dimensional space, two-dimensional
plane, one-dimensional line, and the point is a part of zero dimension. Surely, the connection between these
components is visible with the naked eye. The space consists of planes, the plane is formed by lines, a line
consists of dots, and a dot has no dimensions, it consists of nothing else.

The deviation of thinking from linearity into a zero-dimensionality leads to the formation of a distance
from oneself: «The subject becomes an object from the point of all its characteristics. A Person becomes a
calculation-prone [kalkulierbar], not only as a physical and physiological, but also as a mental, social, and
cultural «thing». All the characteristics become analyzed, decompounded into dots / points: perception — into
the stimulants, behavior — into acts [Aktome], decision — into intervals [Dezideme], language — into pho-
nemes [phoneme] cultures — into culturemes [Kultureme] [8, 70].

Paradoxical it may seem, but the assumptions as to the probable process of the de-escalation, «de-
scending stairs», made by V. Flyusser, can be retraced and verified through some technical changes that
influenced the creation of a new matrix of modern culture of transmedia universe. What is it?

First of all, digital technologies unlike the analogous signals are encoded into discrete signal impuls-
es which have been represented as a continuous spectrum. Secondly, as a rule, digital signals have a small
value set, that is usually two, but nowadays we are dealing with three meanings: 0, 1, NULL, corresponding
to «Lie», «Truth» and «Absence of results». It is that, at first glance, the usual technical aspect of digital
technology provides tools for contemporary culture digitization and makes a significant influence on it. We
will perform the explanation below. As it is known, that the idea of binarity is not the only idea built into a cul-
ture that gives people the perception of reality. There are more complex systems of the world. However, the
binary system, which rooted in philosophy as an opportunity of division of the world into good and evil, beau-
tiful and ugly, comic and tragic, sinful and holy, artificial and natural (and which, incidentally, have been criti-
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cized and disproved), today found itself in technical limits of the new code system. If we consider binary and
media structures (and under media we understand, first of all, ternary, quadrary ones, etc.) in the context of
culture, than the emergence of the last ones was connected with the complexity of socio-cultural reality,
which required balancing: «However, nowadays this structure as similar to it media structures claim to be-
come the fundamental code of the cultural organization of human society, displacing the binary oppositions
to the periphery of culture and they are associated with archaism, inertia and linear logics” [6, 36]. It is really
a replacing of one system with another, because, as noted by S. Shayhitdinova, the dual media structures
cannot be interchangeable because they are functionally different: «If in the first case the accelerated devel-
opment is characterized by an explosion (the point of identification of all the oppositions) — sometimes cata-
strophic ones, that does not cover all the varieties of social strata — in the other case, by reason of the pres-
ence of «intermediate meanings», the idea of a total destruction is eased by a rational safety guideline —
even at the periphery of cultural consciousness — by what was valuable yesterday» [6, 34]. Thus, a change
in the system occurs — and binary system is replaced with the media ones.

Thus, we obtain a new configuration of cultural codes in the generated media environment: axiologi-
cal asymmetry of binary systems is being replaced with axiological neutrality of media systems. «In the ca-
pacity of its universal penetration through the everyday consciousness, media manifests the neutral in its
unrestrained desire to explode with a diversity of life» [3, 41-42].

Perhaps such kind of reductionism and reduction of complex cultural transformations to a simple sys-
tem of digital combinations is rather controversial and revolutionary, which can definitely cause logical criti-
cism, however, the applied methodological principles provide an opportunity to clarify some complex cultural
phenomena of transmedia universe, where forms and functions are no longer a single whole.

Conclusions. Thereby, it has been proved that the digital transmission of data encoded into digital
signals (digitalization) led to the occurrence of special properties of new media, as well as reformatting of
their ontological boundaries. The converting of information into a more technological, digital form (digital
transmission) has not only resulted in media change (which, in turn, has allowed to overcome the ontological
limits of analogous media), but also provided its further synergistic development through the open global in-
formation superhighways of transmedia universe.

It has been noted that the birth of transmedia (transmedia projects, worlds) demonstrates not only
the transformation of media textuality, but also the change of traditional culture matrix.

It has been identified that breaking of thinking from linearity into a zero-dimensionality leads to the
creation of a distance from oneself. Paradoxical it may seem, but the assumptions as to the probable pro-
cess of de-escalation, «descending stairs», made by V. Flyusser, can be retraced and verified through some
technical changes that influenced the creation of a new matrix of modern culture of transmedia universe.
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THE CONCEPT OF CULTURAL COMPETENCE OF THE DIGITAL GOVERNANCE
SPECIALISTS WITHIN PUBLIC ADMINISTRATION

The purpose of this article is to define and analyze the concept of cultural competence of the digital govern-
ance specialists in the public administration science. The methodological bases of the research are the methods of
observation and comparative analysis that allow to systematize important factors of cultural competence assessment of
digital governance specialists. Scientific novelty of the article consists of the identification of the digital governance
specialists’ cultural competence concept in public administration and defining the elements of its assessment. Conclu-
sions. Cultural competence based on developed communication skills makes digital governance more effective, be-
cause corresponding knowledge and communication skills help service delivery agencies to solve the majority of internal
and external conflicts within the public administration system. The main advantage of intercultural communication skills
development is the improvement of services delivery process and the increase in efficiency of interactions between citi-
zens and public administration institutes via mechanisms of digital governance. Considering global experience in digital
governance implementation, conclusions and recommendations for Ukraine were made.

Keywords: Cultural Competence; Communication Skills; Digital Governance; Digital Governance Specialists;
Cultural Competence Assessment.

KapneHko OnekcaHOp BaneHmuHoeu4, GOKmMop Hayk 3 0epxagHo20 yrpaseriiHHs, 3asidysay kaghedpu iHgho-
pMayitiHol nonimuku ma yughposux mexHonoeil HauioHanbHoi akademil OepxxasgHo20 ynpaesniHHsA npu [Npe3udeHmosi
YkpaiHu; Fny6oyeHko KamepuHa OnekcaHOpieHa, kaHOudam Hayk 3 0epxasHO20 yrpasniHHs, doueHm Kaghedpu me-
HedxmeHmy opeaHizauili ma 308HiUHbLOEKOHOMIYHOI BisinbHOCcmi Mukonaigecbko20 HauioOHanbHO20 yHigepcumemy iMeHi
B.O. CyxommnuHcbK020

KoHuenuis KynbTypHOI KOMNeTEHTHOCTI cneuianicTiB 3 LuMdpoBoro BpsiAyBaHHA y CUCTEMI AepKaBHOro
ynpaBniHHA
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