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YrOPCbKA IHCTPYMEHTAJIbHA MY3UKA B KOHTEKCTI CTAHOBJIEHHA
HAUIOHAJIBHOIO CTUIIO

MeTa po60T — BUABMNEHHS iCTOPUYHUX NEPEefYMOB CTAHOBMEHHS Ta PO3BUTKY IHCTPYMEHTamnbHOI My3ukn Yrop-
LLMHM B KOHTEKCTi popmyBaHHSA HauioHanbHoro ctunto. MeTogonoria cTatTi nonsrae B 3aCTOCyBaHHi 3ararnbHOro Hayko-
BOro NpuHUMNY 06’ekTMBHOCTI. OCHOBHUMY MeToAaMM Y AOCNIMKEHHI XPOHONOrii (hOpMyBaHHA Ta r'eHe3n HaLioHanbHOro
iHCTPYMEHTanbHOro MuUCTeuUTBa YrOPLMHW BUCTYNUNAW: ICTOPUYHWUIA, [XKEpPerno3HaByui, aHamiTUMHUA, CTPYKTYPHO-
TNOTiYHMI Ta MEeTo[, TEOPEeTUYHOrO y3aranbHeHHs. HaykoBa HoBU3Ha poboTu nonsrae B TOMy, WO B Hiil 3A4iCHEHO KOM-
NNeKCHWIN peTPOCNEKTUBHUI OrNaA eBONoLiT YropcbKoi My3uKM Big YaciB (hopMyBaHHSA Hauii, BU3HAaYeHO Ta cuctemaTu-
30BaHO XapaKTepHi pMCU HaLiOHanbHOro CTU B MY3NYHOMY MUCTeLTBi. BcTaHOBRNEHO o3Hakm, ski ctanu dyHOAaMeH-
TanbHUMK y ModanbLlIOMy PO3BUTKY GaraTbOX >XaHpiB NpoeciiHOi My3uku YTropLinMHUA, OCOBMMBO XaHpY YropCbKOro
KaMepHO-iHCTpyMeHTaneHoro aHcambnio. BucHoBku. [locnigpkeHo, Wo B pesynbTaTi eBOMtoLii iHCTPYMEHTanbLHOro My-
3UYHOr0 MUCTELTBA YTopLMHN POPMYETLCS YHIKaNbHUN CTUMNb — «BepOYHKOL». 3apoaxeHuin y cdepi 06psA0BOT My3u-
KW, 3ro4OM BiH NepepocTae B y3aranbHEHO-MY3UYHUI CTUMb, MOEAHYI0YN B CODBi O3HAKM HaLiOHanbHOT My3nkn Ha baraTb-
OX PIiBHSX (>KaHPOBOMY, iHTOHAUINHOMY, Nafo-rapMOHIYHOMY, PUTMIYHOMY, XYAOXHbO-0O6pasHOMy TOLWO). BepOyHkoLwu
C/HTe3yBaB B COOi O3HAKW Pi3HMX ICTOPUYHMX eTaniB hOPMyBaHHSI HaLiOHANbHOrO CTUIO, CTaBLUM CBOEPIOHUM FreHeTUY-
HUM KOAOM YropCbKoro Hapogy enoxu PomaHTuamy. Ak pisHOBUA iHCTPYMEHTanbHOT My3UKM Yy CBOIM NEPBUHHINA BepCil,
BEpOYHKOLL CTaB MiLHUM PYHOAAMEHTOM Ta NOTYXXHUM MOLUTOBXOM Y PO3BUTKY HaLiOHAMbHOro Pi3HOBMUAY XaHpy kamep-
HO-IHCTpPYMeHTanbHoro aHcambnio, 6apBUCTO NpeACcTaBneHoro y TBOPYOCTI YrOPCbKMX KOMMO3WUTOPIB HAaCTYMHWMX MO-
koniHb: M. MoLuoHbi, . Xy6ai, E. [JoxHaHbI, W.Nenpgai, E. BaviHepa, 3. Kogas, b. BapTtoka Ta iH.

Knto4yoBi cnoBa: yropcbka My3uka; iHCTpyMeHTarnbHe MUCTeLTBO; BepOyHKOLL.

Acmanow abpuanna JlacnoeHa, kaHOudam uckyccmeogedeHus, cmapwull npernodasameris kagheopbi Ka-
MepHO20 aHcambrisi u keapmema JIb8o8CKOU HauuOHaIbHOU My3bikanbHoU akademuu um. H.B. JlbiceHko

BeHrepckas MHCTpyMeHTanbHas My3blka B KOHTEKCTE CTaHOBIIEHUS HAaLlMOHaNbLHOro CTUNA

Llenb paboTbl — BbISIBNIEHNE UCTOPUYECKNX MPEANOCHINTOK CTAHOBIIEHNS 1 Pa3BUTUSA MHCTPYMEHTaNbHON My3bl-
KM BeHrpumn B KOHTEKCTe (hOpMMPOBaHMA HaumoHanbHoro ctuns. MeToponorus craTbu 3aknioyaeTcs B NPUMEHeHWUU
obLwero Hay4yHoro npuHumna ob6bekTMBHOCTM. OCHOBHBIMW MeToA4aMu B UCCReAoBaHUN XpOHOMNormm opM1MpoBaHns n
reHesvca HauMOHAamNbHOr0 MHCTPYMEHTaNbHOrO MCKyccTBa BeHrpum BbICTYNUAW: UCTOPUYECKUI, MCTOYHUKOBEAYECKUN,
aHanUTUYeCKNIN, CTPYKTYPHO-NOrMYecknii 1 MeTof TeopeTundeckoro obobuieHns. HayyHaa HoBu3Ha paboTbl 3akntova-
€TCH B TOM, 4YTO B HEWN OCYLLECTBMEH KOMMIEKCHBIN PEeTPOCNEKTUBHBIN 0630p 9BOMIOLMM BEHIEPCKOW MY3bIKM CO BPEMEH
hOpMMPOBaHNSA HaLMK, onpeaeneHbl U CUCTEMaTM3NPOBaHbl XapakTepHble YepTbl HaUMOHAaNbHOTO CTUMSA B My3blKarb-
HOM WCKyCCTBe. YCTaHOBMEHb! MPU3HaKW, KOTopble cTany dyHAaMeHTanbHbIMW B JdanbHeNWeM pasBuUTUM MHOTUX XaH-
poB npodeccroHanbHOM My3blku BeHrpun, ocobeHHO xaHpa BEHrepcKOro KamepHO-MHCTPYMEHTanbHOro aHcambns.
BbiBoabl. [loka3aHo, 4TO B pesyfibTaTe 3BONIOLUN MHCTPYMEHTAaNbHOrO My3blKanbHOro UckyccTea BeHrpum dpopmupyeT-
CSl YHMKanbHbIA CTUMNb — «BepOyHKoLWw». 3apoxaeHHbIn B cchepe 0b6pagoBovi My3bikv, BNOCNEACTBMM OH NepepactaeT B
0606LLeHHO-MY3bIKanbHbIA CTUMb, coyeTad B cebe NpusHakym HaLMOHAaNbHOW My3blKM HA MHOTUX YPOBHSIX (>KaHPOBOM,
WHTOHaLMOHHOM, Nafo-rapMOHUYECKOM, PUTMUYECKOM, XYAOXECTBEHHO-06pa3HoM v T.4.). BepbyHkow cuHTe3anposan B
cebe Npu3HakM pasHbIX MCTOPUYECKNX 3TanoB (hOPMUPOBAHNS HALMOHANbHOrO CTUNS, CTaB CBOEOOpa3sHbIM reHeTude-
CKUM KOAOM BEHrepckoro Hapoaa anoxv PomaHTtnama. Kak pasHoBUMOHOCTb MMEHHO MHCTPYMEHTArNbHOW My3blKM B CBOEW
nepBoHayanbHOW Bepcun, BepOyHKOL cTan KpenkuM yHAaMEHTOM M MOLLHBIM TOMYKOM B PasBMTUM HALMOHANbHOMN
pPa3sHOBMOHOCTM XaHpa KaMepHO-MHCTPYMEHTanbHOro aHcambrns, Kpaco4yHO NMPeACTaBNeHHOro B TBOPYECTBE BEHIEPCKUX
KOMMO3MTOPOB nocneaytowmx nokonexHun: M. MowoHbu, U. Xybawn, E.[JoxHaHbu, W. NeHasaw, E. BaliHepa, C. Kopas, b.
BbapToka n ap.
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Hungarian instrumental music in the context of the formation of a national style

The purpose of the article is to identify the historical preconditions for the formation and development of in-
strumental music of Hungary in the context of the establishment of a national style. The methodology of the article is to
apply the general scientific principle of objectivity. The main methods in the study of the chronology of formation and the
genesis of the national instrumental art of Hungary were: historical, source-study, analytical, structural-logical and the
method of theoretical generalization. The scientific novelty of this work is that there was carried out a comprehensive
retrospective review of the evolution of Hungarian music from the time of the formation of the nation, defined and sys-
tematized the characteristic features of the national style in musical art. In it, there were established elements that be-
come fundamental in the further development of many genres of professional music in Hungary, especially the genre of
Hungarian chamber-instrumental ensemble. Conclusions. It is explored that the unique style "verbunkos" is created as
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a result of the evolution of the instrumental musical art of Hungary. Born as ceremonial music, later it developed into a
generalized musical style that combining features of national music on many levels (genre, intonation, musical harmony,
rhythmic, artistic-figurative, etc.). Verbunkos synthesized elements of various historical stages of the formation of a na-
tional style, becoming a peculiar genetic code of the Hungarian people of the Romantic epoch. As a kind of instrumental
music in its original version, the verbunkos became a solid foundation and a powerful impetus for the development of the
national variety of the genre of chamber- instrumental ensemble, brightly presented in the works of Hungarian compos-
ers of the following generations: M. Moshonyi, J. Hubai, E. Dokhnanyi, J. Lendwai, E.Wyner, Z. Koday, B. Bartoka, and
others.
Key words: Hungarian music; instrumental art; verbunkos.

AKTyanbHIiCTb TeMU JocnigkeHHs. HaassuyanHe 6araTtcTBO Ta Pi3HOMaHITHICTb YrOpCbKOro Memnocy,
nbTypn. Mucteupbki HagbaHHSA YyropcbKoro Hapoay, ChOpMOBaHi y TpMBanoMy MpoLEeCi KOro CTaHOBIIEHHS,
yBibpanun B cebe enemeHTM AaBHbLOI CXigHOI Ta BinbLl Cy4yacHOi 3axigHOEBPONENCHKOI KynbTyp. Cynepeynu-
Ba 6opoTbba BNnMBIB SickpaBo Bigobpasunack Ha cneundili Sk amaTopcbKoro, Tak i NpodecinHOro My3myHo-
ro MucTteuTBa KpaiHu. [pegctaBneHa possigka € cnpobol peTpoCnekTUBHOIO Ornsay eBOntoUii iHCTpyMeH-
TanbHOI MY3uKM YropwuHu, WO 3rogomM cTana nnaugapMom Ans PO3BUTKY JKaHPYy KaMepHO-
iHCTpyMeHTaneHOro aHcambnio. Haxanb, npobnema reHesn iHCTpyMeHTanbHOI My3WKM Ha TepeHax yropcCb-
KOro MmncTeuTBa € AOCi He 4OCTaTHLO BUBYEHOIO, LLIO | 3yMOBWIO aKkTyanbHICTb CTaTTi.

PisHuM acnektam yropcbKoi My3MKW, TBOPYOCTI ii OKpeMuX MNpefCTaBHUKIB MPUCBAYEHO 4YMMano
r'pyHTOBHMX npaub yropcbkux (A. Hemet, B. Cabonbui, b.baptok, 3. Kogan, 3. ®ansi TOLWO), pOCICbKMX
(tO. lanmiesa, A. Kenircbepr, I.MaptuHos, J1. bywyesa, O.AnowwnHa) Ta BiTYM3HAHMX (YacTkoBo b. Jlykau,
O.ToHxaizep-BoeBogiHa, I.LLInak) my3anko3sHaBuiB.

MeTa cTaTTi. BUsHauuTu icTopnyHi NnepeayMoBu CTaHOBIIEHHA Ta PO3BUTKY iIHCTPYMEHTAsbHOI My3u-
KM YTOPLLMHWN B KOHTEKCTi (DOPMYBaHHS HauioHanbHOro ctumnto. MeTta poboTu BM3HayYae HaCTYMHi 3aBAaHHSA:
OKPECNUTU ICTOPUYHY PETPOCNEKTMBY €BOSIOLIT YrOPCbKOI MY3UKW, BUSIBUTU XXaHPOBI NpiopuTeTH, CUCTEMA-
TM3yBaTN OCHOBHI O3HaKW HaLiOHANbHOro CTUIIO.

Buknag ocHoBHoro matepiany. KopiHHS yropCbKoi My3MYHOI KyNbTYpU CAratoTb YaciB BEMWKOI Mirpa-
uii Hapogis (IV cT.), a ii HanbinbL AaBHI NnacTu NoB’A3aHi 3 TPaAMLUISIMM NEHTaTOHIYHOT Menogukn. Ictopuy-
Ha npabaTbkKiBLUMHA AaBHbOYrOpChKUX MAEMEH, SiKi Xunm Henoganik YpanbCbkux rip, — nereHgapHa Magna
Hungaria (Benuka YropwmHa). 3a Bu3HaveHHsaM gocnigHukis ictopii YropwwuHn (0. Banax, 1. ®ogop, Jl.
Knima Ta iH.), ue uine etHoTepuTopianbHe NOHATTA. [Nepla 3ragka 3'9aBNSETLCH Yy 3annckax opaHLMCKaHCb-
KOro MoHaxa-maHgpisHuka [xoBaHHi MNnaHo KapniHi y Xl cT. IcHye Garato rinoTes LWoAO0 TOYHOI nokauii
OepxaBu [aBHiX yropuiB, ofHak Oe3yMOBHOK € CMOpigHEHICTb YropcbKoro @OmMbKNopy 3 HapO4HO-
MY3VYHUMW TpaauUisMmn THOpKiB, GalukupiB, iHWKMX CXigHWMX HapoaiB. Llei rmubuHHMiA nnact My3uku cTaB OcC-
HOBOIO TBOPYOCTi NPeACTaBHUKIB YropCbKOl «HOBOI (POSbKIOPHOI XBUni» B XX CT. [pyrni Tvn Menoauku,
SIKMA 3HANLLIOB LLUMPOKNIA Pe30HAHC Y TBOPYOCTI yropcbkunx komnoautopie XVII-XIX cT., nos'a3aHuin 3 GinbLu
Ni3HIM MY3UYHUM (PONBKIOPOM Yrpo-iHCbKMX HapOAiB, a TakoX 3 JAaBHbOEBPOMEUCbKUMUK Tpaguuismu. Lis
rpyna niceHb BiApI3HAETbCA Bid CXiAHOI, Hacamneped, MaXopo-MiHOPHOK OpraHisaLuieto 3BYKIB Ta 3Ha4HO
cKragHiworo hopmoro.

BaxnuBy ponb B eBONIOLil iIHCTPYMEHTanNbHOI My3uKM YTOpLUMHK Bidirpana TBOPYICTb MaHOPIBHUX
MY3MKaHTIB — «irpuu». Ix penepTyap cknaganu MicHi eniyHoro xapaktepy Ha iCTopudHy Tematuky. Micns
NPURHATTSA XpucTusaHcTea (IX CT.) My3amyHe MUCTELTBO 3a3Harno BNAUBY EBPOMENCHKOI LIEPKOBHOI MY3UKM, a
MaHApPIBHI My3uKaHTU nepecnigyBanucb Lepksol. OgHak, gesiki 3 HUX BriawTyBanucb Npu ABOPi YropCbKOoi
3HaTi. TBOPYICTb «irpuu» CyTTEBO BMIMHYMNa Ha 3B'A30K YrOpCbKOro MUCTELTBA i3 CBITCLKOIO KyIbTYpOIO iH-
LUMX eBpONencbknx KkpaiH. 3okpema, y apyrin nonosuHi XV cT. Agip kopona MaTtbsawa y byai cnaBueca y BCi
€BpoNi CBOEK BUCOKOK MY3UMYHOK KyrNbTypol, 3aBOfikalouuM ToroyacHux MysukaHTiB 3 dnangpii, ITanii,
HimeuunHu, PpaHuii Towo. BogHoyac BigOyBa€eTbCst | 3BOPOTHIN BMMB, CBOEPIOHUA MiKKYNbTYPHUIA gianor,
AKNA BUSBUBCS Y NEepeHeCeHHi Ha YropCbKUIN I'PYHT NOMNYNSAPHUX EBPOMNENCHKUX MY3UYHUX >XaHPIB, CIOXETIB,
MaHepu BWKOHaHHS Towo. Bigtak rpa MysukaHTiB 30aradyyeTbCsl BUKOPUCTAHHAM  PeYUTaTUBHO-
iMNpOBI3auiMHOrO TUMY MENOAMKU, KA CYNPOBOOXKYETLCA abo YepryeTbCst BipTYO3HUMW iHCTPYMEHTaNbHU-
MM nNporpaLiamu.

Y yacu noHeBoneHHs OcMaHcbkot iMnepieto (XV—XVI €T.) My3nyHe MMCTEUTBO KpaiHW PO3BMBAETb-
CA OOCUTb CTpMMaHoO. 3’'ABWNMCb MNepLli CBITCbKi MY3W4Hi 30ipHUKM — «XPOHiku», SIKi MiCTUNM MicHi Ta
OMOBiAaHHSA Ha ICTOPWYHI CIOXKETU YropcbKo MoBOK. Hanbinbl Bigomi ix aBtopy — A. ®apkaw Ta L. TiHoAi
— yBIAIWNW B iCTOPil0 YrOPCbKOI My3MKM 5K MepLUi NpodecinHi BUKOHAaBL, TBOPLi iCTOPUYHUX MNiCeHb Nig aB-
TOPCbKMIA cynpoBia. Ha npoTuBary TBOPYOCTi MaHAPIBHUX My3WKaHTIB, Mig BNAMBOM MPONoBigHUKIB inen Pe-
dopmalii po3BUMBaAETLCA LEPKOBHA MYy3WKa, BuAaHi YMCMeHHI xBaneOHi micHecniBuW, TFiMHWM, OYyXOBHi MiCHI,
afanToBaHi 3 KATONULBKMX XOPiB MPOTECTAHTCLKI MiICEHHUKW.

HacTtynHuMm eTtanom, kM cTaB NIArPYHTAM ONs PO3BUTKY IHCTPYMEHTaNbHOro MucteuTsa Yroplyu-
HW, CTanu NipuyHi nicHi 3 NOBoBHOK TeMaTtukol «KBiTKOBI NicHi». BoHn goBlwuni Yac 30epiranncb B YCHIN
dopmi i nuwe y XX ct. 6ynn 3anucani 3. Kogaem. Po3BuHyTMIN Menoamnsm Ta NpuMxnuvea puTMika menogin
notpebysanu Ginbw gockoHanoro cynposody. Lii nicHi 6ynv nonynspHi npy apucTtokpaTuyHMX ABOpax i Bu-
KOHYBanvcb nig akoMnaHeMeHT MOTHI, BepapkiHeny, abo X HEBENUKMX OPKeCTPIB.
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B kiHui XVII cT. 3'aBnsA0TLCS NepLuli 3pa3kyn BnacHe yropCbkoi My3uku — Lie fiTaHii (MONUTOBHI MiCHi),
YaCTUHN MECW, OYXOBHI KOHLIEPTU ANsl FOfIocy y CYNPOBOAi Pi3HUX IHCTPYMEHTIB, abo ANns Xopy 3 OPKECTPOM.
BennyesHe 3HayYeHHA A8 pO3BUTKY MUCTeLTBa Manu NpUABOPHI iIHCTPYMEHTasnbHi Ta XOpPOBi Kanenu, o
Hanexanwu yropcbKii 3HaTi, 30kpema npuaBopHa Kanena poavHu Ectepxasi, skoto mamxke 30 pokiB nocninb
kepysas . MaigH. MNpw ABopi 3aPO/PKYETLCS i yropcbka onepa. Meplnm ii 3paskom BBaxaeTbcsi onepa .
Xyai «MpuHy Mikko Ta WyTtka Mepxi». Ti npem’epa Bigbynacsa B 1793 p. y Byai, ane, Haxanb, TBip BTpayeHo.

«KnacoBunm» xapakTep YropcbKoro MucTteuTBa NOCUNIOETbCHA i3 npuxogom [abcbypris. [Oepani
yacTilwe 3BYyYWUTb BiAEHCbKa Ta iTaniicbka My3uka. Y KynbTYpHUX LIEHTpax TOroyacHoi YropLuuHi, 3okpema
MoxoHi (3apa3 bpaticnasa, CnoeavnvHa) Ta KiwumapToHi (HUHI EnseHwTanr, ABCTpid) CTaBNATbLCA onepu
B.A.MouapTa, J1.betxoBeHa, K.M. Bebepa y BUKOHaHHI HiMELIbKMX Ta aBCTPINCBKMX CMiBaKiB. Yropcbka X My-
3uKa (NnepeBaXKHO BOKanbHa Ta XOpPOBa) 3BYYMTb TiflbKW Yy MPOTECTAHTCLKOMY KYNbTYPHOMY CEpPeaOBULLI: KO-
neriymax, cemiHapisix, Luepksax. HapoaHa nicHs 36epiraetbca Maibke BUKIIOYHO B YCHi hOpMi y CENsIHCLKO-
My cepeaoBuLLi ax 4o XX CT.

KiHeub XVIII cT. — eTanHnin y po3BUTKY YropCbKOI iHCTPYMEHTaNbHOT My3uku. Y Uen nepiog BuKpu-
CTani3oBYyeTbCA HaUiOHANbHUA MY3UYHUIA CTUINb, BiAOMUWI Mg HAa3BOK «BEPOYHKOLL», AKUA CTaB CBOEPIAHO
Bi3UTIBKOIO kpaiHW. Hasea noxoguTb Big HiM. «werbungy, WO B nepeknagi o3Havyae «BepbyBaHHSA» HOHAKIB Ta
YyonogikiB y congatu. Ha BigmiHy Bif iHLLIMX KpaiH, B SIKMX BepOyBaHHSA Han4yacTille CynpoBO4KYBarocsi rpoto
MigHMX OyxOBMX aHcambnie (Hanpuknag, Yexii), B YroplmHi Ui ginctea BigbyeBanucsa nig aHcamb6neBuin
aKoMnNaHEeMEHT CTPYHHO-CMUYKOBUX iHCTpyMeHTIB. [Jo obpsay akTMBHO AOnyvanuCb MaHAPIBHI UuraHm-
ckpvnani («npiMaLli»), Ski BUPISHANNCb Yy40BUM BPOMKEHNM BUKOHABCbKMM 0B6aapyBaHHsaM. Ha aymky go-
cnigHukiB yropcokoi myauku (A. Hemert, B. Cabonui), nonepegHnkamu BepOyHKoLwa chig BBaXkaTu TaHui ran-
AyKiB (036poeHMX MOBCTaHUIB, ski 6oponucs NpoTn ocmaHcbkoro naHyBaHHs) XV-XVI cT. Ta geski TaHui i
nicHi Kypyuis (aHTurabebyprebkmx noseraHuis) XVII ct. OgHak, ocKinbku KynbTypa YropLimHn y nepioa 3apo-
[PKEHHSI | PO3KBITY 3a3Ha4yeHoro cTumno nepedysana nig Bnagoto ABCTPINCBHKOT iMNepii, LiflkoM o4eBUOHUM €
BMMB NaHY40l MY3M4YHOI KynbTypu BigHs. Takmm YmHOM, BepOYHKOLL CMHTE3Yye B CODi O3HAKM Pi3HUX iCTO-
pUYHMX eTaniB popMyBaHHA HaUiOHanNbHOrO0 CTWUMIO, CTaBLUM CBOEPIAHUM FEHETUYHUM KOOOM YropCbKOro
Hapoay.

OcTtaHHe npumycoBe BepOyBaHHSA Bigdynocs B 1848 p. OTxe, BepOyHKOLI OCTaTOYHO ChopMyBaBCS
dhakTMyHO 3a niBCTONITTA. [N HBOro XapakTepHMMMK CTanum HacTynHi pucu: 1) naHyBaHHA Ma)OpOo-MiHOPHOI
cvucTemu nagis; 2) o6epHeHN NyHKTUPHUIA PUTM, B SKOMY MEPLUMIA 3BYK KOPOTKWI i HAaronoLeHun, gpyrmm —
OOBLUMI | HEHaronoweHun; 3) naHyBaHHS Tpionewn; 4) BUKOPUCTaAHHA MENOAMYHOro MaroHKy 3 T.3B. «op-
Mynn 6oka3o» y KagaHcax 3 HaronowweHumMu cnabkumm, abo BigHOCHO cnabkumu JonsmMu Ta 3 HeakopaoBU-
MM 3BYKaMu CEKYHZOH Bropy abo BHM3, LLO CYNPOBOLKYBAOCS NPUTONTYBAHHSAMW YM yaapamMu LUMNOp Y xa-
pakTepHux TaHusax; 5) 6araTcTBo birypauin Ta wupoke dpasyBaHHA y NOBIMbHUX YacTWHaxX Ta enidogax; 6)
iMNPOBI3aUinHICTb, BNMCKyYa BIpTYO3HICTb; 7) TPMYACTUHHICTb Y XapakTepHOMY CMiBBiOHOLWLEHHI enizoais (4a-
CTWH) — nosinbHa (lassu), weuaka (gyors), oyxe weugka (friss); 8) AOMiHyBaHHS 36inblUEeHNX CeKyHA Ta
3MEHLLEHNX CenTuMM, onopa Ha T.3B. LMraHcbki abo yropcbki ramu (OBiYi rapMOHIYHUIA Maxop Ta ABidi rap-
MOHIYHWIA MiHOP).

Ha eTani 3apogxeHHs BepOyHKOLLa A0ro BUKOHYBanu LUraHn-aMaTopu, siKi cTanm HOCISIMU YropCbKoT
iHCTpYMeHTanbHOT My3uku. 3rooM BiH MOTpannse i y apucTtokpaTuyHi Ta npodecinHi kona. 3okpema, nep-
UMM aBTOPOM BepBYHKOLLA BBAXKAETLCA OPraHicT i pereHT napadisnbHoi Lepksu y Bynanewrti V. Benrpad.
Woro TBOPIHHA — 3pa3ky BigeHCbKoro knacudHoro ctunto: 30 mec, 7 peksieMiB, 6 kBapTeTiB, 12 MOTETIB, KaH-
TaTa, a Takox 12 Yropcbkux TaHuiB Ans knaeikopay, SKi CTanu HangaBHILLMMKW OPYKOBAaHMMN 3pa3kamum Bep-
6yHkowa. Cepep aBTOpPIB YrOPCbKOI iIHCTPYMEHTanbHOI TaHLOBanNbHOI My3uKK chig Ha3BaTtu 1 BigoMy B Kpai-
Hi Tpiagy npodeciiHUX KOMMO3WUTOPIB, OCHOBOMOMOXHUKIB KaMEpPHO-IHCTPYMEHTarbHNX XaHpiB YropCcbKoi
MY31KW Ha HauioHanbHi ocHosi: A. bixapi, A.JlaBoTTa Ta A. Yepmak.

AHow Bixapi (1764—1827 pp.) — BuOaTHUA Yyropcbkuin ckpunanbe-BipTyo3 XIX cT. fAk komno3utop Ta
BMKOHaBeLb BiH NOMNynsapusyBaB HaLioHanbHYy My3uKy Janeko 3a mexamu cBoel baTbkiBLMHW, CTaBLIN BU-
3HaHuMM B €Bponi My3ukaHToMm. Ha noyaTky 1800-x pokiB y NeLwuTi BiH CTBOPMB KaMepHUIA aHCcambrnb y cknagi
CTPYHHUX Ta Yembano. BipTyo3Ha rpa A. bixapi Ta 0oro KonekTuBy Bigirpana Hag3BM4aNHO BaXNNBY ponb Y
chopMyBaHHi KoMnoauTopcbkoro ctunio ®. Jlicta. M. Bixapi HasnBaloTb «yropcbkM BeTXoBeHOM», Lo CBif-
YUTb NPO BUCOKY OLLIHKY Ta NoBary Cy4acHUWKIiB 4O My3UKaHTa. Y TBOPYOMY JOPOOKY MUTLA YMmarno nporpam-
HMX IHCTPYMEHTanbHKX TBOPIB («Ha 4YecTb KopoHaUil il BeNUMYHOCTI YropcbKoi koponesuy, «Ha cmepTb Moro
C/MHa» TOLLO), Kinbka ob6poboK HapogHuX niceHb Ta 86 komno3uuin y ctuni BepbyHkowa. [Jo penepTyapy
cKkpunansa BxoAuB BigoMui «Pakoui-mapLu», 0OCHOBaHWUA Ha ob6pobui nonynsapHOT YyropcbKoi MiCHI NPo Hauio-
HanbHoro repost ®epeHua Pakoui. 3rogom TBip HEOOHOPA30BO LUTYBABCH Yy TBOPYOCTI EBPOMENCHKUX KOMMO-
auTopis: ®. Epkens, I". Bepniosa, ®.Jlicta, W.LLITpayca Ta iH.

ABTOp YMCNEHHMX LmMKNiYHMX TBopiB AHow J1laBotTa (1764—1820 pp.) Tex 6yB BU3HAHUM B YTOPLLUMHI
ckpunanem Ta komnoautopom. B 90-x pp. XVIII cT. BiH o4onue TeaTpanbHe ToBapucTeo y Byaanewri. Moro
3000YyTKOM CTarno NepeHeceHHst 3a3Ha4YeHOro CTUI y cpepy kamepHO-iIHCTPYMEHTAIbHOMO XaHpy, 30KpemMa
KBapTeTy, Ta CTBOpPEHHS NepLunx 3paskiB LMKNIYHMX TBOPIB HA OCHOBI My3uku BepbyHkowa. Okpim Lboro,
came 4. JlaBoTTa BrnepLue y CBOI TBOPYOCTI BUKOPUCTaB YropCbKy raMy, aBTOPCTBO SKOI AOBLUMIA Yac npu-
nucysanu ®.Jlicty. Moro nepy Hanexartb i CBITCbKi TaHLOBanbHi TBOPU: MEHYETU, KOHTPagaHCK, NONoHes3u.
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Lle oanH ackpaBuin NpeacTaBHUK PaHHBOrO Yropcbkoro PoMaHTM3My - ckpunanb i KOMNo3uTop AH-
Tan Obopab Yepmak (1771 abo 1774 — 1822 pp.). Moro TBopua aisnbHicTb, sk i M. Bixapi Ta V. NasoTTa, Bi-
Jirpana enoxarnbHy ponb B iCTOpii yropcbkoi mMyaukn. 3 1794—1822 pp. A. Yepmak kepyBaB OpPKECTPOM
YropcbKoi TeaTpanbHoi Tpynu y MNewTi, HaNucasLWn B LiEeM Nepioa YnMmano My3ukm 4O TeaTpasribHUX NOCTaHO-
BOK. BiH € aBTOPOM KifTbKOX KaMepHO-IHCTPYMEHTarnbHMUX KOMMNO3WULiN, 3okpeMa CTpyHHOro KesapTeTy, Luukny 3
6 Yyropcbkux TaHUiB, 36ipoK HIMELbKMX Ta YrOPCbKUX TaHLUIB, «YTOPCbKUX TaHLUiB» ANsl 2-X CKPUMOK i BiONOH-
yeni, «YropcbkMx pOMaHCiB» Ans dpopTeniaHo i CKpunku, cKkpunkoBux m’ec. PosBuBakoum Cctunb «BepbyH-
ko, A. Yepmak ckepoBye BEKTOP CBOEI TBOPYOCTI Y HAMPSIMKY KaMepHO-IHCTPYMEHTanbHOI My3uKK, 3akna-
BLUW MiLHMIA DYHAAMEHT ANS NOA4aNbLIOro PO3BUTKY XaHpY.

Cepen HacTynHOro NOKOMiHHA KOMNO3UTOPIB HaMbinNbLoi nonynsapHocTi 3006y Mapk PoxaBbornbai
(1789-1848 pp.), HasBaHWI B Hapodi «ckpunanem csoboam». BiH 6yB yniobneHrM KoMNo3MTopoM BUAATHOMO
yropcbkoro noeta i pesontouioHepa LU. MeTedi. Po3smBatoum Tpagumuii 3a3Ha4eHOro CTUmMo, MuTelb CTBO-
ptO€E AOTo CHOITHMI Pi3HOBUA Ha 3pa3ok dopaHuy3bKoi TaHLoBanbHOI ctoiTn «Quadrille frangais» («dpaHLuy3b-
KOI YeTBipKM», TaHLiB MiHIMyM ANs 4OTMpbOX Nap). Tak 3’'aBuBcs «kdrmagyary, wo OykBanbHO 03Ha4YaEe «Ko-
110 YrOpCbKMX TaHUiB». 3anoyaTkoBaHU y TBOPYOCTI KOMMNO3UTOpPA LMKIT CKragaBcs 3 wecTu TaHuiB: Andalgo
(«nporynsiHkoBuin»), Lelkes («3axonniotounii»), Toborzd («BepBysanbHuk»), Omledezé («wo nneTbes»),
Harom a tanc («TaHutoBanbHa Tpiaga»), Kézfogd («noTuckaHHs pyk»). MNisHiwe gogaBanucs i iHWI YacTUHM.
M.PoxaBbonbfi BBaXaeTbCH 3aCHOBHWKOM YropCbKOro YapaaLy.

3 yacom BepbyHKOL TpaHCOPMYETLCH, 3'BMAITLCA MOro KNacosi pisHOBMAW: Yapgaw («my3uka
kabakiB») Ta nanotaw («My3uKka nanauisy). AKWO OCTaHHIA CTaB BMKIIOYHO TaHLIOBAmNbHOK IHCTPYMEHTanb-
HO MY3MKOI, TO YapAall YacTO BUKOHYBABCS Y BUrMAAi NOKNaAeHUX Ha My3nKy NoeTUYHUX TekcTiB. «CniBa-
HWA Yapdalwy» CTaB 3HA4YHO MOBIMbHIWMM i ByKBanbHO Ha3MBaBCs «nicHel AnsA cnyxaHHa» (hallgatd nota).
FAKLLO My3MKa BUKOHYBanach y 3Ha4YHO LUBMALLOMY TEMMi, TO BOHA CTaBana TaHLOBarnbHOK, OTPMMAaBLUN Ha-
3By «dpiw» abo «dpiwka» («CBikMNY, «bagbopuii»). Takum YnHOM, 3 Apyroi nonosuHu XIX cT. BepOyHKoLL
BTpaydae cBii obpsigoBui xapakTtep. [ocTynoBo nepepocTatoym y HauioHanbHUI CTUNMb, BiH CTaB CBOEPIAHUM
OPEeC-KOAOM YropCbKoro My3nyHoro PomaHTtuamy.

HaykoBa HoBM3Ha. Y pobOTi 34INCHEHO KOMMIIEKCHUA PETPOCMNEKTMBHUIA OrNsig eBOJoLil YropCbKoi
MY3WKM Big YaciB popmyBaHHS Halii, BA3HA4YE€HO Ta CUCTEMATM30BAHO XapaKTepHi pUCK HaLiOHaNbLHOro CTu-
N0 B My3V4YHOMY MUCTELTBI. BCTaHOBMEHO 03HaKM, siki cTanu dyHAaMeHTanbHMMMK y NoA4arnbLIOMY PO3BUTKY
GaratbOx KaHpiB  MNPOMECINHOI  My3uMKM  YTOPLUMHKW, OCODMMBO  XaHpy  YrOpPCbKOrO  KaMepHO-
iHCTpPyMeHTanbLHOro aHcambinio.

BucHoBKM. Y pesynbTaTti eBOMoLUii iIHCTPYMEHTanbHOI My3UKM Ha TepeHax YropCbKOoro MUCTeLTBa
hOpMYETBCS YHIKanbHUN CTUMb — BEPOYHKOLL. 3apomkeHnn y cdepi 00psagoBoi My3MKK, 3roqom BiH Nepepo-
CTa€ B y3aranbHEHO-MY3W4YHWUIA CTUMb, CUHTE3YI04M B CODI HauioHanbHi 03Haku Ha 6araTboX PiBHAX (kaHpO-
BOMY, iHTOHaUiNHOMY, Nago-rapMOHIYHOMY, PUTMIYHOMY, XyA0XHbO-06pa3HOMy ToLlo). 3a MiBCTONITTSA Bep-
OyHKOW KapAWHanbHO TPaHCHOPMYETLCS, OXOMIE LUMPOKMIA CMEKTP >KaHPOBOI BapiaTMBHOCTI Bif
TaHUOBasnbHOI CKOITU Ta KaMepHO-iIHCTPYMEHTarbHOro aHcamMOmo OO0 KaMepHO-BOKanbHOI My3WUKW, Onepu.
Moro nonynsipHicTb csArae 3aranibHOEBPONENCLKOrO PiBHSA. BigoMi YiCneHHi 3pa3ky CTUMo y TBOPHOCTI BiaeH-
cbknx Kknacwikis: V. MaigHa (PopTeniaHHnii koHuepT D-dur, Hob. XVIII, Final), B. A. MouapTa (Ckpunkosui
koHuepT A-dur , K. 219, Il 4.), J1.beTxoBeHa (Cumdonia Ne 3), A.LiabGenni («Yropcbki TaHui» ana doprenia-
HO B 4 pyKM); a TaKOXX POMaHTUKIB: «Yropcbki TaHLi» M.Bpamca, «Yropcbkuit amseptcmenT» (D. 818) ans
aBox dopteniaHo &.Uyb6epTta, «Yropcbka thaHTasia» anga dgaroty i oopteniaHo op.35 K.M. Bebepa, «Pa-
koui-mapw» . Bepniosa, «Yropceki pancogii» @.Jlicta. Ak BepbyHKOLW CTaB MiLHUM PYHOAMEHTOM i NMOTYX-
HUM MOLLUTOBXOM Yy PO3BUTKY XXaHPY KaMepHO-iHCTPYMEHTanbHOro aHcambnio, 6apBnCTO NpeacTaBneHoro y
TBOPYOCTi YrOPCLKMX KOMMO3UTOPIB HACTYMHMUX NokoniHb: M. MowoHsbi, . Xy6ai, E.JoxHaHbi, W.Jlenasai, E.
BawnHepa, 3. Kogas, b. bapTtoka Ta iH.
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KOHLEPTHI OCEPEAKWN NPU IBOPAX NPYCCbLKNX KOPOJEB
Y NEPLWIU NOJIOBUHI XVIII CTONITTA

AxTyanbHicTb po6oTu. [locnigxeHHs npuceayeHe 450-pivyto Big oHS 3acHyBaHHsA Staatskapelle Berlin - Bep-
niHcbKOi AepxaBHoi kanenu. Ocobnueum nepiogom po3ksiTy Koniglich PreuRische Hofkapelle 6yno XVIII cTonitta, konu
npu Bnaai nepebysany ocBiYeHi MOHapxu, mobuteni MucteuTsa W MyaukaHTu-guneTtaHtn ®piapix | i ®pigpix 1. Meta
po6oTu. Y cTaTTi NigKpecneTbCa 0cobnmBa ponb MPYCCbKUX KOPOMEB, BMCOKOOCBIYEHMX Ta My3M4HO 064apoBaHUX
XiHok cBoro vacy — Codpi Wapnottu 1 Codbi opoTei, Aki hopMmyBanu My3uyHi CMaku nNpu ABOPI B aTMocdepi npekpac-
HWX Nanauis i napkoBux aHcambniB, B OTOMEHHI KpaluMx My3ukaHTiB cBoro yacy. Haykosa HoBu3Ha po6oTu nonsirae B
y3ararnbHeHHi JaHWX NPOo iCTOPUYHUX OCiB, iX 0COBMCTOI poni B pO3BUTKY EBPONENCHKOT My3UYHOI KynbTypu. B ykpaiHCb-
KUX OOCRigXeHHsX icTopis bepniHCcbkol gepXaBHOI Kanenu posrnsgaeTtbcsa Bneplie. BucHoBku. [Mpaensui guHacTii
BM3Ha4anu My3unyHi Tpaguuii NpyccbKoro ABOpY, BAAMBANM Ha PO3BUTOK CTUIIO | XXaHPiB €BPONENCHKOT Ta HiMeLbKoT My-
31KM BKa3aHOro nepioay.

Kntouosi cnoa: Koniglich PreuRische Hofkapelle; Koponiscbka npyccbka npuaBopHa Kanerna; KamepHi kanenm
KOpOneB; 0COGNMBOCTI CanoHHOIo KOHLEepPTYBaHHs npu asopax koponeB Codi Lapnottu Ta Codcpi doporTei.

BensssuHa Hamanus OmumpueeHa, kaHOuGam nedazoz2udecKux Hayk, rpogheccop, npogheccop Kaghedpsb!
CUEHUYeCKo20 U ayduosusyarbHO20 UCKyccmea HauyuoHanbHoU akademuu pyKkogoOsujux Kadpoe Kyribmypbl U UCKycCme

KoHuepTHbIe LeHTpbI Npu ABOpax Npycckux kopones B nepBow nonosuHe XVIII ctonetus

AxTyanbHocTb pab6oTbl. ViccnepgoBaHne nocesweHo 450-netuto co OHSA ocHoBaHusa Staatskapelle Berlin -
BepnuHckon rocyaapcteeHHon kanennsl. OcobeHHbIM nepuogoM pacuseTta Koniglich Preuische Hofkapelle 6bin XVIII
BEK, KOra y BracTu HaXOAMMMCh NPOCBELLEHHbIE MOHAPXU, NMOBUTENN UCKYCCTBA N My3blKaHTbI-auneTanTel Ppugpux | n
®pugpux ll. Lenb paboTtkl. B cTtatbe nogyepkuBaetcs ocobeHHas porb MPYyCCKux kopores, 06pa3oBaHHbIX U My3bl-
KanbHO pa3BUTbIX XEHLWMH cBoero BpeMeHn Codu Lapnottel u Codum JopoTen, koTopble hOpMMpOBany My3bikarnbHble
BKYCbl MpK ABOpE B aTMOCEepPE NPEKPACHbIX ABOPLIOB M NAPKOBbLIX aHCAMBeNn, B OKPYKEHUN JTyULLNX MY3bIKaHTOB CBOEe-
ro spemeHn. Hay4Hasi HoBU3Ha paboTbl 3aknioyaeTcs B 0606LeHMn aaHHbIX 06 Mctopudeckmnx ocobax, Ux NMYHOn po-
N B pasBUTUN €BPOMNENCKONA My3blkaribHON KynbTypbl. B yKpanHcknx nccnegoBaHusx uctopum bepnuHckow rocynap-
CTBEHHOW Kanennbel paccmaTpuBaeTcs BrepBble. BbiBogbl. [paBsiume guHacTum onpeaensiny MysbikanbHble Tpaguumm
NpYyCcCcKoro ABopa, BAWANU Ha pa3BUTHE CTUMS U )XaHPOB COBPEMEHHON UM €BPOMENCKON N HEMELIKON My3bIKU.

KnroueBble cnoBa: Koniglich Preuische Hofkapelle; Koponesckas npycckas npuaBopHas kanenna; kamepHble
Kanennbl KOpores; 0COOEHHOCTN CaNoOHHOIO KOHLEepTMpoBaHus npu asopax koponeB Codu LWapnotrte n Cocm Lopo-
Tee.

Beljavina Natalia, Professor, Candidate of Pedagogical Sciences, Chair of Scenic and Audiovisual Art Depart-
ment, National Academy of Managerial Staff of Culture and Arts

The concert centers at a courtyard of Prussian queens in the first half of the XVIII century

Purpose of the article. Research is devoted the 450 anniversary from the date of basis Staatskapelle Berlin -
the Berlin state chapel. The XVIlith century when in power there were educated monarchs, fans of art and musicians-
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